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OBPA3HA KOHIENTYAJNIBAIIA CEKCYAJIBHHX CTOCYHKIB B KOHTEKCTI XY JIO)KHbOI
TIIECHOCTI (HA MATEPIAJII XY J1OKHBOI ITPO3M JI. T. IOYPEHCA)

Cmammio npucesiueno UCEIMIeH IO Pe3yIbmamie CeMaHmMUKO-KOSHIMUBHO20 aHali3y 0cobnugocmel
KOHYenmyani3ayii i KOCHIMUSHUX NPoYecis, Wo CynposoodiCcyioms QOpMysants 0Opasy CeKCyarbHUuxX CMOCYHKIG
ma epomu306an020 Mia 6 XyO0duCHIU ceManmuyi 8 aimepamypi Mmooepuismy. Mamepianom 0ocniodxcents cyeye
mekcm pomany /[. I. Jloypenca "Lady Chatterley’s Lover". Memoouka docuiosxcenns nepeddbauae
PEKOHCMPYKYII0 KOHYenmyaibHux memapop y mexcmi. Pezyivmamu 00caiodicenus: Ussuiu cneyuqixy
00pasHoi inmepnpemayii CeKCyaibHUX CMOCYHKIG Y XYOO0XCHIL Npo3i 1imepamypu MOOepHiamY, Wo 6i00y8aniocs
Kpi3b npusmy obpasis, siki GUCHLYRUIU iX MeMAaQOpULHUMU KOPEIMAMY, NEePeBaANCHA KIbKICMb SKUX
aKmyanizye cemiomuymy npupooy Xyo0oXiCHbOI MiLeCHOCMI.

Knrouosi cnosa: minecrnicmo, epomuzosane mino, 00pasHicms, XyO0dCHII MeKCm, KOHYenmyaivHa memagopa,
MOOEPHIZM, KOSHIMUBHA NOEMUKA, CEMIOMUKA.

deHOMEH TiNIeCHOCTI K 00’€KT BUBUEHHS IPUBEPTAB YBary BENUKOI KiBKOCTI JOCIIAHUKIB, SIKi MTPAIIOIOThH
y pi3aux cepax Hayku [1; 2-6]. He oOMuHynu #ioro cBoero yBaroro i ¢inoyoru — sk JiTepaTypo3HaBIl, TaK i
miHreictu [7; 8].

BpaxoByloun pi3HOACNIEKTHHH XapakTep JIIOJACHKOrO Tijla, PaKypcH HOro BHBYEHHS HE BUYEPIYIOTHCS
MPOOJIEMATHKOI Horo OymoBU Ta (DYHKI[IOHYBAHHS, ajie 1 BKIIOYAIOTh MUTAHHI B3a€MOIT i3 c001 MOMiOHUMH,
OCMHCIICHHS OYTTs JIIOJMHU IK homo corporalis, Ti Miclsg B comiymi Ta iH.

B cyuacHili HaykoBiii IyMmIi miiecuicmb acOIIOETbCS 3 TILIECHUM OYTTSAM JIFOMUHH, PO3YMIETHCS SIK
JliaJIeKTUYHA €JJHICTh TLIECHOTO Ta JYXOBHOI'O, SIK IHTETpyIOYa O3HAaKa €K3UCTEHIIHHOro JAOCBIly JIIOAMHH, 110
MOETHYE KOMIUIEKC TPUPOJHMX, IHIUBIAyalbHUX Ta KYIBTYPHUX DPHC Tija JIOJUHH, SK TIOJIE B3aeMOIIl
BHYTPIIIHIX Ta 30BHILIHIX YXUTTEBUX MPOCTOPIB JIIOACKKOI icrotu [3: 113].

3BakarouM Ha TIJIECHICHY CHPSIMOBAHICTh CBITOCIPUHHSTTS, 3HAUYILICTh JIFOJICHKOTO Tijla € OYEBUIHOIO HE
JIUIIE SIK KOMIIOHEHTY ITOBCSIKJCHHOI, ajle i Xy/lI0)KHbOI KapTUHU CBITY, OCKUIBKU OYAb-SKUHA XyTOXHIH TEKCT
nepeabavae MeBHY KOPEJIAIIO JIIOAUHU (JIFOACHKOTO Tijia) Ta il OTOUCHHS.

B crpykTypi XyOOKHBOrO TBOPY TLIO MiIUIsTae Tporecy "OXyHOXKHEHHs', OTPUMYIOUM MeBHY oOpasHy
IHTEpIperanio, B sSKOMY crHerudika CBITOCHPUHHSATTS, NpPUTAMaHHA BIANOBIIHOMY ICTOPHYHOMY Mepiony,
3HAXOAUTH BiZIOOPaKEHHS Y CBOEPIIHOCTI XyIOXKHIX 00pa3iB. Came TOMy OXYIOXKHEHE TIJIO (XYIOXKHS TUIECHICTB)
BUCTyNa€ I[IKaBUM O0’€KTOM aHalizy sk TIo BuBueHHs koHuenty TIJIO JIIOAMHU / HUMAN BODY B
HaANPI3HOMAHITHIIIMX HOr0 aCleKTaX, CePel IKUX CEHCOPHEe Mio, epOmu308ane mijio, COyianiz08ane mijio TOIIO.

Sk IeMOHCTpYe aHANITHYHUHN OIS JIITEpaTypH, OCOOIMBO TIOMITHE BUCYBAHHS TeMa Tijla OTPUMYE Y TBOPax
MonepHicTiB [7-9]. ITlomiOHmii iHTepec mo "mromumuu TinecHoi" (homo corporalis, homo somatikos) [1]
IPYHTYETbCS Ha (iocodii BiAYYKEHHs, IO JIGKUTh B OCHOBI MOJEPHI3MY, 1 BHUPAXKAE€ThCsl Yy BiJAajeHHI
IHAMBIAYaIbHOI OCOOMCTOCTI BiJl COLIaIBHOIO CBITY, FTOTOBOI BU3HATH aOCYpAHICTh CBOTO ICHYBAaHHS | HOPUHYTH
y BJIACHI 1HAMBITyalTbHI NIEPEKUBAHHS, 30KpeMa (Di310IOriYHOro, a yacTilie — epoTUUYHOro xapakrepy [8]. Ilei
(baxT 0OYMOBITIOE EKCIUTIKOBAaHY yBary 10 JIFoJIChbKoro "Gionoriynoro Tina", oro "coMaTHKU'", a TAKOXK J0 HOro
"BTAEMHHYCHOTO €pocy", 0 3HAXOIUTh BiII3EPKAJICHHS B HU3III TBOPIB MMChMEHHUKIB-MOJCPHICTIB [7-9].

3BakarouM Ha (aKT SBHOTO AaKUEHTYBaHHS €POTU30BAHOTO Tijla B XYHAOXKHIX TBOpax NHUCbMEHHUKIB-
MOJIEPHICTIB, 00’€KTOM IIbOTO MJOCIHIKEHHS € CeKCyaibHi CmocyHku Ta iX oOpa3Ha penpe3eHTalis B
XYIOXXKHBOMY TEKCTi. MaTepiajioM NOCIIKEHHS CIYT'ye KOPITyC XYIOXKHIX TEKCTiB MPEACTaBHUKA aHIIIIHCHKOTO
MojepHi3My B sitepatypi — . I'. Jloypenca.

Merta pocimkeHHsl Iosirae B aHaiizi HanpsiMiB 00pa3HOro MEPEOCMHCIIEHHS B XO/II XYJOKHBOI iHTepIperaii
CmMamesux CMoCyHKIG Ta epomu306aHO20 Miia MOAEPHICTAMH, JIESKI aCIIEKTH SIKOT'0 BXKe ornucaHi paHime [9].

B 1mpomMy JocCHiIDKEHHI OCHOBHY YyBary CKOHIIGHTPOBAaHO Ha BHBYEHHI crenugpika o0pa3Horo
MEPEOCMUCIIEHHSI, SIKOTO JIiCTae 00pa3 CeKCyallbHHMX CTOCYHKIB i3 METOI0 BHUSIBJICHHS CIEKTpY HOro
MeTa)OpUIHUX KOpPENATIB B 00pa3HOMY MPOCTOPI XYIOXKHBOI'O TEKCTY, a OTXKE, 1 BH3HAYEHHs (DParMeHTIiB
KOHIICTITYaIbHOTO MPOCTOPY, IO 3aCTOCOBYIOTHCS TS OXYIOKHEHOI penpesenTaiii konrenty TIJIO JIIOAMHU
/ HUMAN BODY B ii0ro epoTHYHHX acleKTax.

B nocnimkeHHI 3aCTOCOBAHO METOJ CEMaHTHKO-KOTHITUBHOTO aHalizy, IO Iepeadadac peKOHCTPYIOBAHHS
KOHIIENTYaIbHUX MeTadop y TeKcTi. MeTononoriyHo 0a3010 AOCHIHKEHHS € Teopis KOHIENTyalbHUX MeTadop
JIx. Jlakoda ta M. [xorcona [10], a Takok 3anporionoBanuii 3. KhoBEUEIIoM MixiI 10 pO3MEKyBaHHSA OCHOBHHX
KOTHITHBHHX MEXaHi3MiB IIOCTHYHOIO MIEPEOCMUCIICHHS 0a30BUX KOHIIENTyaIbHUX MeTadop [11: 47-53].
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Tax, cexcyanvui cmocynku (sex, passion, love) HaOyBarOTh IIEPECOCMUCIICHHSA B 00pa3HO-HAPATUBHII CHCTEMI
pomany . I'. JloypeHca, OTpUMYIOUYH XYI0XKHIO PEIIPE3EHTAIII0 KPi3b MPU3MY HH3KH 00pa3iB.

Sk TpOmEMOHCTPYBaB KUIBKICHHEM aHali3 O0Opa3sHUX 3ac00iB PEMpPE3CHTAIll CeKCYaNbHUX CMOCYHKIE Y
XYIOXKHIH ceMaHTHIi Tepiogxy MojepHisMy Ha npukinani tBopiB JI. I'. Jloypenca, cepen MmeradopuaHHX
KOpEJSITIB Ccekcy TepeBaKHY KIJIbKICTh CKJIaJaroTh HACTYNHI oOpasu: o0pa3 cucmemu 3Hakie abo
inghopmamuenozo nomoky (speech, conversation, communication, talk, greeting, meaning, idea, content, theme,
chapter, paragraph, word, label), penpe3zentoBani 24 % o0pa3HUX 3aco0iB, pumyany a6o yepemownii (sacrifice,
worship, dance, performance, wedding) — 20 %, eniugy niosuwiernoi memnepamypu, sncapy (warmth, burn, fire,
Sflame, melt, smelt out) — 20 %, npopocmannus pocnunu (forest, bud, flower, orchid, blossoms, plant, tree, roots)
— 11 %, inci ma numea (water-ice, cocktail, eating, food) — 9 %, eiinu, oumeu (war, fight, hatred) — 4 %,
manopisku (travel, excursion) — 4 %, 600no2o nomoky (flood, waves) — 4 % ta zenepamopa (dynamo) — 4 %.

Tak, oguH i3 HaIpsSMIB KOHIENTYyali3alii CEeKCyaJbHUX CTOCYHKIB, IO 3aliMac JIOMIHYIOUY ITO3UIIIO 3a
KUIBKICHUM TOKa3HUKOM (24 %), € TepeoCMHUCICHHS 3a JIOIOMOIOK 00pa3y TMpoIEeCY O3HAYEeHHs,
iHopmamusHo2o nomoxy, e B AKOCTI MeTad)OPUUHUX KOPENATIB CTATEBOI'0 aKTy BHCTYMAIOTh becioa (speech,
conversation, communication, talk, greeting), npouec wabymms 3uHauennsi (meaning, idea, content, theme,
chapter, paragraph), a Takox nosuauenns (word, label).

OpHe 3 HampsIMIB NIEPEOCMUCIICHHS y3arajbHioe KoHuentyanbHa meradgopa CEKC € CIIIJIKYBAHHA,
BECIHIA / SEX IS COMMUNITAION, ne ImioTchbke KOXaHHS IMEPEOCMUCIIOEThCS Yepe3 YIOAIOHEHHS IO
BepOanbpHOl (hopMH CHiNKYBaHHS, Oecimu (sex is a sort of communication like speech, sex conversation), Mo
SIKHAWSACKPABIIIIE aKI[CHTY€E CEMIOTHYHY IPUPOAY TUIECHOCTI, 1 IO CIIOCTEpiraeMo y ¢gpparmMenti pomany "Lady
Chatterley’s Lover": "Well, Charlie and I believe that sex is a sort of communication like speech. Let any
woman start a sex conversation with me, and it's natural for me to go to bed with her to finish it..." [12: 35].

Tyt J. T'. JloypeHc, 04eBUAHO, IPOTOBKYE iICF0 CTOCOBHO CeKCy K MAKCHMAJIBHO IHTUMHOTO CRIIKY6AHHS 1
ni3HaHHs: OCOOUCTOCTI, SIKE BiIOYBAETHCSA HA PiBHI JOTHKIB, TAKTWJIBHO, 1110 BiH €KCILTIKYE Y pparMeHTi: "...sex is
Jjust another form of talk, where you act the words instead of saying them. ...we might exchange as many
sensations and emotions with women as we do ideas about the weather, and so on. Sex might be a sort of
normal physical conversation between a man and a woman" [12: 33].

OTxe, cioBa TpU Takiid GopMi "cHinkyBaHHS" 3aMIHSIOTbCS TUIECHUMH HisIMU (Sex is just another form of
talk, where you act the words instead of saying them), 1 TapTHEpU — yIaCHUKH I1i€l "Oeciau" — OOMIHIOIOTHCS HE
iesMU, sIK TIpU 3BHYaliHI|, BepOanbHiil hopmi Oeciau, a eMoLisIMU Ta BiTIyTTSIMU (exchange as many sensations
and emotions with women as we do ideas), 3a TOIOMOT0I0 IOTHKIB, "TitecHO" (physical conversation).

Y pomani "Women in Love" [I. I'. JIoypeHc migkpeciroe, mo "TiIeCHE CIUJIKYBaHHA" IO3BOJE TEepenaTH
HaBiTh OuThIIe iH(OpMamii, HiXX MOXINBO 3poOWUTH IHIIMMU criocobamu: "She had her desire of him, she
touched, she received the maximum of unspeakable communication in touch, dark, subtle, positively silent, a
magnificent gift and give again, a perfect acceptance and yielding, a mystery, the reality of that which can never
be known, vital, sensual reality that can never be transmuted into mind content, but remains outside, living
body of darkness and silence and subtlety, the mystic body of reality" [13: 251].

AHaNOriYyHUE HAmpsM  OOpa3HOTO TMEPEOCMHUCICHHS  CEKCYANbHUX — CMOCYHKIB — CIIOCTEPITaEMO Y
J. T'. Jloypenca i B pomani "Lady Chatterley’s Lover", nopiBusiemo: "I can't see I do a woman any more harm by
sleeping with her than by dancing with her...or even talking to her about the weather. It's just an interchange of
sensations instead of ideas, so why not?'" [12: 32].

Omxe, TisiecH] Iil (ZOTUKH, pyX1) BUCTYIAIOTh 3HAKaMH, L0 CKJIQJIAI0Th CEMIOTHYHY CUCTEMY 1 IO POOUTH
TIJIO KOJOM, Jie TUIECHI BIMYYTTS IMIUTIKYIOTH ITOYYTTEBUI PiBEHb CTABIEHHsS 10 MapTHepa / MapTHEPKH i
JIOPIBHIOIOTBCS 1/1esiM, SIKUMHM OOMIHIOIOTBCSL JIIOAW TiJ 4ac fianory. Ilapanmenb MiX KOMYHIKaTHBHUM
XapakTepoM (IialOrigHO MPHUPOIOK0) CEKCYaJbHHX CTOCYHKIB Ta BepOaJbHUM KOMYHIKATHBHHM aKTOM
MIPOBOJIUTHCS aBTOPOM HEOIHOPA30BO, HATPUKIIAJ, KOJIH BiH MOPIBHIOE 3aIliKaBJICHICTh i Oa)kaHHS OOMIHATHCH
iesIMM, KOJM BUHHMKA€ TPATHCHHS CIUIKYBaHHS Ta Oa)kaHHS KOXAaTHCh, KOJMU € TMOYyTTA (CHMIIATIs).
[opisusiemo: "You don't talk to a woman unless you have ideas in common: that is you don't talk with any
interest. And in the same way, unless you had some emotion or sympathy in common with a woman you
wouldn't sleep with her" [12: 33].

3BakarouM Ha KOJIOBY IPUPOAY €pOTHU30BAHOrO Tijla B 0Opa3Hii iHTepmperanii XygoxHboro tekcry Jl. I
Jloypenca, cexcyanvhuil akm penpe3eHTYETC aBTOPOM TAaKOXK SK CBOro poay "mpuBiTaHHA" (greeeting), 1m0
nependavae 3a/isiHHI KOMYHIKaTHBHOI mpuponu tinecHocti: "He laid his hand close and firm over her secret
places, in a kind of close greeting" [12: 264], npuduomy "KoMyHiKaIlis" 3iHCHIOETBCS TYT 3a JOIOMOIOIO
JIOTHKIB YyTTEBOT'O XapaKTepy, JOTHKIB 10 "motaeMHuX Micus" (her secret places).

[Npuknam oOpa3HOi KOHLENTYANI3AMll CeKCYaIbHUX CMOCYHKI6 KPi3hb TIPH3MY 00pa3y KOMYHIKAMUSHO20 aKMYy
CIIOCTEPIraéEMO B HACTYITHOMY (DparMeHTi TEKCTY, B SIKOMY TUICCHA OJNU3BKICTh HE JIMIIE TOPIBHIOETHCS MCHTAJIBHIM
ONM3BKOCTI, a CEKCyallbHUIl aKT OTOTOXHIOETHCS 13 BEpOATHHOI0 KOMYHIKAII€I0, BUCTYNAIOYM JIOTIYHHM
MIPOJIOBKCHHAM CIIUIKYBaHHs, TOPiBHIEMO: "And if after the roused intimacy of these vivid and soul-enlightened
discussions the sex thing became more or less inevitable, then let it. It marked the end of a chapter. It had a thrill of
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its own too: a queer vibrating thrill inside the body, a final spasm of self-assertion, like the last word, exciting, and
very like the row of asterisks that can be put to show the end of a paragraph, and a break in the theme' [12: 4].

Cexcyanvhuil axm BBaXKaeThCsl MTPOJOBKEHHIM JUCKYCIi, po3mo4yaroi Ha BepOaNbHOMY IUIaHi, a00 KiHIEM
posniny (it marked the end of a chapter), xinuem naparpady (the end of a paragraph), IpOPUBOM 1 NAy30[0 y
TeMi crinkyBaHHs (the end of a paragraph), ocranHiMm cnoBoM (like the last word), skuii HEMOB TIPOIIOBKYE
BepOaJIbHUI aKT CHUIKyBaHHs TigecHHMM. OTXe, TUIECHHI KOJ OTOTOXKHIOETHCS 13 BepOAJBbHUM 32 O3HAKOO
"3patHicTh HecTH iH(popMmauito”, "iHdopMmaTuBHICTB", sIK 1 OyIb-sika KomoBa cucreMa. Moxmyc o0pasHOi
KOHIICTITyaTi3allil TyT y3arajibHIOEThCS KOHIIENTyanbHO0 MeTadoporo CEKC € KOMYHIKATHUBHI ITPOLIEC
/ SEX IS A COMMUNICATIVE PROCESS.

OxpiM 3a 1e, ceMioTHYHAa MPUPOJAA TIJECHOCTI aKTyalli3yeTbcss B OOpa3Hild CKJIaIOBii HACTYIHOIO
¢parmenty tekcry, ne CEKC € 3ACIb MAPKYBAHHS / SEX IS LABELLING, nopiBusiemo: "Married
people like you and Julia have labels on you, like travellers' trunks. Julia is labelled Mrs Arnold B. Hammond —
just like a trunk on the railway that belongs to somebody. And you are labelled Arnold B. Hammond, c/o Mrs
Arnold B. Hammond. Oh, you're quite right, you're quite right!" [12: 32].

Taki "nei6u", MO 3aJUIIAIOTH, HA TUTI CEKCyalbHI MapTHEPH Yepe3 CTOCYHKH 3 HHUMH, € iH(POpMaIli€ero
HEeBepOATBLHOTO XapaKTepy, SIKY JHOICHKI iICTOTH B CIIPOMO3i PO3Mi3HABATH SIKUMHCh CbOMHM OPTaHOM YYTTS, 1[0
pO3ITi3HAEThCA K (PaKT MPUHAIEKHOCTI KOMYCh — JIPY)KHHI, YOJIOBIKY, KOXaHOMY / iif, HapeueHoMY / iii ToIIO.
Taxke "MapkyBaHHA" IMILTIKYE IEPEOCMUCIICHHS 1 €pOmMuU308aH020 Mind, iK€ IEPEeOCMHUCIIOETBCS TYT sIK "Bajriza
JUIs TIOAOpOXi", B sSIKiH HepeMillaeThesl JIIOAChKE ICTBO. Xo4a i MOA00AEThCS 1€ HE YCiM, OCKUIBKH IIie Ja€
3pO3YMITH TIPOTHIICKHIH CTaTi MPO HASBHICTH CTOCYHKIB Yy JIFOJUHH, IO W CIOHYKA€E iX 3aMHCIHTHCh HAIl THM,
100 monumaty 1 "Mapkepu" 3aJ1 CBOOOIU CEKCYalbHUX CTOCYHKIB: "But it seems to me you might leave the
labels off sex. We're free to talk to anybody; so why shouldn't we be free to make love to any woman who
inclines us that way?" [12: 32]. Ile nepcoHaxi-40JIOBIKH BUCIIOBIIIOIOTH 1, TOBOPSIYHM MPO JKIHOK Ta BKA3YIOUU Ha
HE3PYYHICTh TOTO, III0 XKIHKHA XOAATH 3 UMM "MO3HAYKaMHU'" CTOCYHKIB, HEMOB "Bautizn", sIKi HaJIeXKaTh IEBHOMY
MaHApiBHUKOBI: "I'd be ashamed to see a woman walking around with my name-label on her, address and
railway station, like a wardrobe trunk" [12: 33].

Brim, Taka ceMioTHKa epomu306ano2o miia aKUEHTYETHCS He JIMIIE 32 PaxyHOK BKa3aHOro oOpasy, ale i
o0pasy nopyenanoeoco nocydy, UI0 aKTHBYE KOHIENTyaldbHy Meradopy TIJIO JIIOJUHU €
[OPLIEJISTHOBHI TIOCY]] / HUMAN BODY IS A PORCELAIN, sikuii He Mae CEHCY, SKIIO HUM HE
KOpUCTYBaTHCh. Tak 1 TiJO, IO HE OTPUMYE CEKCyaJbHOI peaiisallii, Beme Oe3riy3le ICHYBaHHS,
MIEPETBOPIOETHCS Ha cTape, 0OBHUCIIE, a oTxke, 1 He Hece iHpopmaii (CEKC — [IE HAIIOBHEHHS ITOCY LY /
SEX IS FILLING THE VESSEL, a omxe, CEKC € IHOOPMATHUBHMI ITOTIK / SEX IS INFORMATIVE
FLOW), nopiBusiemo: "Her body was going meaningless, going dull and opaque, so much insignificant
substance. It made her feel immensely depressed and hopeless. What hope was there? She was old, old at
twenty-seven, with no gleam and sparkle in the flesh. Old through neglect and denial, yes, denial. Fashionable
women kept their bodies bright like delicate porcelain, by external attention. There was nothing inside the
porcelain; but she was not even as bright as that" [12: 77].

Takuii HanpsiM 0Opa3HOi KOHIIENTYyami3alil Tiia >xinka B pomani J[. I'. Jloypenca kpi3p mpusmy o0Opaszy
nocydy 3aXOIMTh KOpPEISLiio i3 Teopiero mcuxoaHamizy 3. ®peiina, BiINOBIAHO A0 SKOi MOCYA Ma€ >KiHOUY
CeKCyallbHy CHMBONIKY $K 1 OyOb-KHi 00’€KT, 110 € MOMUM 3CEpPEeAWHM Ta MAa€ TPOCTIp, AKHH MOXKe
3aroBHIOBATUCh. OTKE, ceKc OTOTOKHIOEThCS B OOpa3Hiil CHCTEMi aBTOpa 3 IHQOPMAMUBHUM HOMOKOM, SIKHH
HEMOB '"3amoOBHIOE" TiIO-nOCyd, 1 3aBASKH IOMY POOUTH HOro '"CIOBHEHUM CceHCY" (uepe3 peasizallito
€pOTHU30BAHOIO / YYTTEBOrO Tija), a BIIMOBJISIHHS BiJl CEKCY, BIAMOBINHO, BUTJIAAAE K "3HeBara" o0 Tina, IO
POOHTH HOTr0 OMauM, IOCTAPIINM Ta 1M030aBICHUM "CEeHCY".

Tpoxu MeHII 3HaYHOIO 32 KUTbKICHIM 1oKa3HUKoM (20 % o0pa3Hux 3aco0iB) € Tpymna (pparMeHTiB TEKCTY, B SKUX
CeKCyanbhi CMOCYHKY KOHLIETITYANII3yIOThCSl 32 JIOMOMOrol0 00pa3y '"puryanbHol nismibHOcTi". Takuii BekTOp
MIEPEOCMHUCIICHHS CEKCYy y3arajibHIOe KoHientyaabHa Meradopa CEKC € PUTYAJI (HEPEMOHLA) / SEX IS A
RITUAL (CEREMONY), 1110 akTUBYETBCS 3a PaXyHOK YIIOMIOHCHHS ceKxcy IO MOKIOHIHHA Oodicecmsy (worship),
arcepmeonpunecenns (sacrifice), secinia (wedding), manyio (dance), posirpyBanns cnexmakmio (performance). 3a
JIOIIOMOTOt0 Ha3BaHuX 00pa3iB JI. I. JloypeHc akTyaiizye HU3KY O3HaK CEKCYallbHUX CTOCYHKIB.

Tak, 3gaTHicTh cekcy Oytu "morpeboro”, "3amoBoseHHsAM", Tepes SIKMM JIIOANHA HE MOXKE BCTOSTH 1 SIKe,
BUKJIMKAIOYY IIOCh Ha KINTAJIT 3aJISKHOCTI, SIK yce IPHEMHE, MOXKE TiJIKOPIOBAaTH co0i (subjugation to sex), i
HaBITh BO3BOIUTHUCH Y PaHT KyJIbTY (the phallic worship), akuentyerscs J1. I'. JloypeHcoM B TakoMy (parMeHTi
TEKCTY MoAopoXkHiX HOTaToK "Twilight in Italy": "It is a profound desire to get away from women altogether, the
terrible subjugation to sex, the phallic worship" [14: 44].

Tyt crioctepiraemMo sSIBHY HETaTUBHY OILIIHKY TaKOTr'O ITOKJIOHIHHS ceKcy (ferrible subjugation to sex) 3 TOUKH
30py YOJIOBIKIB, sIKi HE MOXYTh BCTOSITH IIepell CBOIMH (izionoriunumu norpedamu (the phallic worship). Take
oOpasHe OaueHHsi cexcyaibHux crocyHKiB JI. I'. JloypeHcoM y3aranbHioe KoHnentyansHa meradopa CEKC €
[JIOJI (IJOJIOIIOKJIOHCTBO) / SEX IS AN IDOL (WORSHIP). Tyt aBTOp, IS IKOrO TeéMa CEKCy He € Taly,
BUpaxka€ aMOIBaJIeHTHE CIPUHHSTTS IUIOTCHKOTO KOXaHHS, BIPOTiZHO, BiJOOpa)KylOud HACTPOi COLiyMy, —
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OJIHOYACHE MOKJIOHIHHA 1 ocy/pKeHHs. Ilepiie CTUMYIOBAIOCH ITiABUIIICHOK 3aI[iKABICHICTIO 10 TEMHU CEKCY,
OCKIJIbKH TIEpioj] HAMHCAHHS TBOPY € MEPIOOM 3apOKEHHS MEpeIyMOB CEKCyalbHOI PEBOJIOI, a JApyre e,
HAMOBIpHO, BIJFONIOCKAMH BIUTMBY TPAAUIIHHOT XPUCTHUSHCHKOI MoOpaii, siKa ocymKyBajia SK IUIOTChKI
3aJI0BOJICHHSI, TaK 1 110JIOMIOKJIOHCTBO SIK TPiXOBHI.

[lepeocMUCTIOETBCS cmamesuil akm 1 Kpi3b IPU3MY 00pasy sicepmeonpunecenis (sacrifice), o MPOIOBKYE
00pa3Hui psJ KOHIENTYyalli3amii 3a JOMOMOIo 00pasy pumyanvoi OisiibHocmi, TopiBHseMo: "'It was so
lovely!" she moaned. ...But he said nothing, only softly kissed her, lying still above her. And she moaned with a
sort of bliss, as a sacrifice, and a newborn thing" [12: 200].

ABTOp TYT akieHTye yBary Oinblie Ha Qaxti "mapyBaHHs", "BigmaBaHHs" (CHJI, €Heprii), B3aMiH YOro
JIIOJIMHA OTPUMYE BIMUyTTsA IMacts (bliss) Ta BIQUyTTsSs HEMOB "HOBOrO HapomkeHHs" (a newborn thing),
"OoHOBJIEHHS", sIKe HIOUTO Aapye CTaTEeBUH aKT.

CraBleHHS 10 CCEKCYaJIbHHX CTOCYHKIB SK JO 3aJ0BOJicHHA 1 pamocti migkpecmtoe Jl. I'. JloypeHc,
3BEPTAIOYUCH TAKOX 10 00pa3y eecinis (wedding) (CEKC € BECIJIJIA / SEX IS A WEDDING), mio 6a3yetbes
Ha TepcoHiikoBaHUX o0pa3ax CTATeBUX OpraHiB, SIKUM KOXaHII HaJand iMeHa — iHodomy oprany — Jleni
Jxeitn, a uvonoBiuomy — JDxoH Tomac. lle crocrepiraeMo y HacTymHoMy (parMeHTi TEKCTY, B SIKOMY
OIMCYETHCS SIK 3aKOXaHi TMPUKPAIIAIOTH CBOI TiNa, Je il Tio (ctateBuil opran) — 1e "HapedeHa'", sIKy KOXaHEIlb
TIPUKpaNIae KBitaMu — i Tpy/H, KHUBIT, HU3 )XUBOTA, NopiBHAeMO: "He had brought columbines and campions,
and new-mown hay, and oak-tufts and honeysuckle in small bud. He fastened fluffy young oak-sprays round
her breasts, sticking in tufts of bluebells and campion: and in her navel he poised a pink campion flower, and
in her maiden-hair were forget-me-nots and woodruff. 'That's you in all your glory!' he said. 'Lady Jane, at her
wedding with John Thomas" [12: 271]. 3a MM BiH TIpUKpamia€ i CBOE TUIO, a HOro CTaTeBUIl OpraH
MIEPEOCMUCITIOEThC AK "HapeueHuil", mopiBHsgeMo: "And he stuck flowers in the hair of his own body, and
wound a bit of creeping-jenny round his penis, and stuck a single bell of a hyacinth in his navel. She watched
him with amusement, his odd intentness. And she pushed a campion flower in his moustache, where it stuck,
dangling under his nose. 'This is John Thomas marryin' Lady Jane,' he said" [12: 271].

BiamosinHo, Bce OiCTBO YHOAIOHIOETHCS 0 PUTYANIBHOI JIisUIBHOCTI, IIEPEMOHIi, Jie Tijla 3aKOXaHHX HEMOB
OJIPY)KYIOThCS OJ[HE i3 OJHHUM, & CaM€ BOHO € CXOXKHM 13 TIOKJIOHIHHSIM Ta TPOCTABJISHHAM TiJl OJHE OMHOTO
KOXAHIIIMH, [0 aKTyalli3ye, OKpiM 3raJaHuX OJHAK, TAKOX 3HAYYIIICTh IEBHOTO IrPOBOI0 MOMEHTY B
CEKCYallbHUX CTOCYHKAX.

[MponoBxyroun o0pa3HU psii HABKOJO cexcyanvhozo axmy, J. T. JloypeHc ymnoaiOHIoe Horo eucmagi
(performance), B IKOMY TIJIO YOJIOBIKa 300pakKyeEThCS CKOPINI HE K O0’€KT OakaHHS, a BUCMIIOETHCS SIK
HEIoNyTe 1 HemoNaaHe, nopiBHsIeMo: "And this time the sharp ecstasy of her own passion did not overcome her;,
she lay with her ends inert on his striving body, and do what she might, her spirit seemed to look on from the top
of her head, and the butting of his haunches seemed ridiculous to her, and the sort of anxiety of his penis to
come to its little evacuating crisis seemed farcical. Yes, this was love, this ridiculous bouncing of the buttocks,
and the wilting of the poor, insignificant, moist little penis" [12: 197].

Sk 6aurMo, aBTOp MiAKpeciroe (hapcoBUil XapakTep PyXiB YOIOBIKA TIiJ YaC CTATEBOrO akTy y HOro HaMaraHHi
TOCATTH oprasmy (the sort of anxiety of his penis to come to its little evacuating crisis seemed farcical). Ta # yce
JIIHACTBO 3arajioM aBTop 00pa3HO MPENCTABISE K KyMeaHe BUnoBuiie (butting of his haunches seemed ridiculous to
her, this was love, this ridiculous bouncing of the buttocks, and the wilting of the poor, insignificant, moist little
penis), 1O 3arajoM [T03BOJISIE Y3aralbHUTH HaOpsM IEPEOCMHUCICHHS CEKCYAIbHHX CTOCYHKIB KpPi3h MPHU3MY
konnenryaiasHoi MeTadopu CEKC € BUCTABA / SEX IS A PERFORMANCE, npudoMy 1151 BUCTaBa JUIs JKIHKH,
SKa TUBWIACH HA I TBEPE3MM TMOTISIIOM, HE3aThMapEeHUM CEKCyalbHUM OaXKaHHSIM, BUIVISIIATHME CMIIIHOIO i
HEOJYyTor0, opiBHsAeMo: "This was the divine love! Afier all, the moderns were right when they felt contempt for
the performance; for it was a performance. It was quite true, as some poets said, that the God who created man
must have had a sinister sense of humour, creating him a reasonable being, yet forcing him to take this ridiculous
posture, and driving him with blind craving for this ridiculous performance. Even a Maupassant found it a
humiliating anti-climax. Men despised the intercourse act, and yet did it" [12: 197].

B oMy (parMeHTi aBTOp KOHCTATYE CIIOKOHBIYHE CTABJICHHS JIIOMUHHU IO CTATEBOTO aKTy SIK IO YOTrOCh
OTHJIHOTO 1 TaHEOHOr0, CIIOBHEHOI'O MPE3UPCTBA 10 HHOTO (felt contempt for the performance), HEMOB NAlOYKCh
JIMBY SIK PO3YMHA iCTOTa MOXeE Take BHpoOsTH, 1 1m0, 3a cioBamu /1. I'. JloypeHca, HaBiTh Monaccan BBaxaB
npunu3uBuM (Maupassant found it a humiliating anti-climax) Take nepeOyBaHHA y KyMEIHIN MO3HMINT
(ridiculous posture), nitvoun maiixe Haoctin (blind craving for this ridiculous performance). BriM, xo4a moau i
CTaBJIATKLCS J0 CTATEBOTO aKTy i3 3HEBArOl0, BOHM II€ poOIATh (despised the intercourse act, and yet did it), 1o
aBTOp MOSICHIOE 3JI0BICHUM MOYYTTSM T'yMopy bora, 1110 CTBOPHB JIIOUHY i CIIOHYKAB 11 710 1(HOTO.

Xoya TpoaHaNTi30BaHI TEKCTOBI (PPAarMEHTH 1 aKTyali3ylOTh O3HAKH CEKCYAIbHUX CMOCYHKIG HETaTHBHOTO
nopsaKy — "Hemonyricte", "KymenHicTs", "HPUHU3NMBICTE", "OrHaHICTS", "TaHEOHICTB", 110 3AIHCHIOETHCS 3a
JIOIIOMOTOF0 00pa3HOro MPEACTABICHHS Kpi3h MpU3My "KyMEIHOI BHUCTaBH'", BCE X BiH IMEPEBAXKHO aKICHTYE
MPUPOIHICTE Ta MO3WTHBHUI BIUIMB CEKCYaJIbHHUX CTOCYHKIB Ha JIOMUHY, 11 HaOJMMKEHHS 10 CBITY >KHBOI
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MIPUPOAM, IO aBTOP 3MIIMCHIOE, 30KpeMa, 3aBASKH OOpa3Hii pempe3eHTamii Kpi3k mpusMy o0paszy "TaHiro"
(dance), mo BuCTyHae METa(QOPUIHUM KOPEIIATOM CEKCYANbHUX COCYHKIG.

Tanox yoeox, sIK 1 BUIIE3TaiaHi 00pa3u, TAKOK MOXKHA PO3IIHIOBATH SIK TIEBHY [if0 PHUTYAIBHOIO XapakTepy,
OCKIJIbKM Harajye BiH MEBHY LIEPEMOHII0, OCOOIHUBO TaKUH TAHOK B OTOJICHOMY BHUIJISI Y JIiCI IMiJT JOIIEM, KUK
onucaHo y ¢parMenti Tekcty: "She slipped on her rubber shoes again and ran out with a wild little laugh,
holding up her breasts to the heavy rain and spreading her arms, and running blurred in the rain with the
eurhythmic dance movements she had learned so long ago in Dresden. It was a strange pallid figure lifting and
falling, bending so the rain beat and glistened on the full haunches, swaying up again and coming belly-
forward through the rain, then stooping again so that only the full loins and buttocks were offered in a kind of
homage towards him, repeating a wild obeisance" [12: 262].

HaBenenuii pparmMeHT poOUTH O4EBUAHUM (aKT BUBIJIbHEHHS CTpaxiB IrepoiHi, il cOpoM’s3MBOCTI 1 B3araii
il TyXOBHOI CKJIaJIOBOI uepe3 1iel "TaHoK", yepe3 HecTpUMYBaHHs TijiecHHX OakaHb. Konni YaTrepiel 3ailicHIOE
HECTPUMYBaHI PyXu OrojieHoro Tina (on the full haunches, swaying up again, coming belly-forward through the
rain), sSKi BIAIOBIAAIOTh IEBHOMY PUTMY TaHINO (eurhythmic dance movements) Ta BUKOHY€E IIOCh Ha KIITAJT
HECAaMOBHUTHUX PEBEPaHCIB (repeating a wild obeisance), xoua HactpaBi 1ie "TaHels" BUKOHYE T1 IyIia.

Takmii "TaHOK" mpucTpacTi 00’€mHye 11 B IbOMY IyLIEBHOMY MOJBOTI 13 YOJOBIKOM, IIO CHMBOJI3YE
MIPUPOJHE €JHAHHS YOJIOBiKA Ta JKiHKHM, Ta B KiHIII KiHIIB IMIUTIKy€E ITOBEPHEHHS /10 cTaHy Anama Ta €Bu: "He
laughed wryly, and threw off his clothes. .... He jumped out, naked and white, with a little shiver, into the hard
slanting rain. ... She ran, and he saw nothing but the round wet head, the wet back leaning forward in flight,
the rounded buttocks twinkling: a wonderful cowering female nakedness in flight" [12: 262].

[Momit iX Tin Ha3ycTpid OAHE OJAHOMY 3aBEpUIYE TaKWi "TAHOK" TPHUCTPACTi iX TIJECHUM €IHAHHAM, IO
JIO3BOJISE y3arajJbHUTH HAMpPSIM OOPa3HOrO0 MEPEOCMHUCIEHHS CEKCYaJbHHX CTOCYHKIB Y TEKCTi pOMaHy 3a
nonomororo koHuentyanbHoi Mmeradopu CEKC € TAHOK / SEX IS A DANCE: "She was nearly at the wide
riding when he came up and flung his naked arm round her soft, naked-wet middle. ... her soft, chill flesh
came up against his body. He pressed it all up against him, madly, the heap of soft, chilled female flesh that
became quickly warm as flame, in contact. ... He gathered her lovely, heavy posteriors one in each hand and
pressed them in towards him in a frenzy, quivering motionless in the rain. Then suddenly he tipped her up and
fell with her on the path, in the roaring silence of the rain, and short and sharp, he took her, short and sharp
and finished, like an animal” [12: 262].

Take mMOeTHAHHS OrOJICHUX JKIHOYOrO Ta YOJIOBIUOrO TUT M JOIIEM € CHMBOJIUHHAM SK aKT 3auyarTs, IO
MIKPITUTIOETECS. CAMBOJTIKOO BOJIH (JIOII TYT BHCTYNA€E SK YMOBA 3a4aTTsi, a/DKe B MPHUPOIi OyIb-sKe HApOLKEHHS
niepenbadae Bonory cepeny). OmHodacHo, ormcanwnii /1. I'. JIoypeHCOM CeKCyaIbHHI aKT, HEMPUXOBAHUI 3a CTiHAMH,
Ta OrOJIeHI Tilla, HENPHUXOBaHI IiJ OIATOM, PO3KPHBAIOTH OA4YeHHS CEKCYalbHUX CHOCYHKI6 MOJIEPHICTAMH SIK
MPUPOIHUX, TaKHX, M0 HAOMIKAIOTh JIFOMMHY 10 BUTOKIB JKHTTS 110332 LUBLTI3AINEI0, caMe TOMY cCaM akT i
300paKyeThCS aBTOPOM sIK nenio TBapunHe (he took her, short and sharp and finished, like an animal), manene i
oesymHe (pressed ... against him madly, pressed ... in a frenzy), K CBOr0o POy TaHb IPHPOI.

Taxwuii "TaHOK" (IIOp. CEKCyaIbHUH aKT SIK TaHOK y rncuxoaHanisi 3. @peiina [15: 98]) y mici mig gomem, y
OTrOJICHOMY BHTJISITi € HEMOB PUTYAIOM HAOIMKEHHS, IPUYAIIAHHS JI0 TPUPO/IH, /10 TBAPHUHHOTO CBITY, BUIIISAAE
SK CIIPaBJISHHA KyIbTy Bakxa BakxaHKaMH, Ji¢ BOHA — HEMOB HOTO TOCTiOBHHMIIA, 1[0 TAHI[IOE y OpTii, pajie,
JUKYE, IO IMIUTIKYE PO3YMIHHS TPOCTHX, SICHUX, HPUPOJHHX, HEOOXIJHMX ICTMH — HaOyTTs CBOOOAH,
BHUBUILHCHHS HaWiCTOTHIIINX MPOSIBIB JIFOIUHK Yepe3 CBOOOIY Tija.

He menm gacto (20 % o0pa3HuX 3aco0iB) cexcyanbhi cmocyHKu TIEPEOCMHUCITIOIOTHCS SIK Meni06utl GNiue ma
tioeo Hacnaioku (BIUTMB IIJBHMIIEHOI TEMIIEpaTypH, BOTHIO TOILIO), IO IOB’S3aHO i3 OOpasHUM CIPUHHSATTIM
npucmpacmi sk "gayrresoro Boruw" (IIPUCTPACTDH € BOI'OHb / PASSION IS A FIRE). Takuii Hanpsm
KOHILlenTyam3anii aktuBye koHuenryaneHy meradopy CEKC € TEIUUIOBA A1 / SEX IS WARMTH.
Hampukian, nis "BOrHIO mpucTpacTti”" Ha TIJIO YOJNOBIKAa akKIEHTYE OCOONMBOCTI Bi3il epomusosanoco mina B
pomani JI. I'. Jloypenca: "For suddenly he was aware of the old flame shooting and leaping up in his loins, that
he had hoped was quiescent for ever. He fought against it, turning his back to her. But it leapt, and leapt
downwards, circling in his knees" [12: 129]. Came peaini3allisi epomuz06arnozo mijia 00pa3HO PEnpe3CHTYEThCS
SIK TaKe, 1110 3a3HajI0 BIUIMBY MiaBuieHOI Temuepatypu: "I had no warm, flamy life till he gave it me" [12: 319].

Timo *IHKK B CBOIX YYTTEBHX MPOSABAX 3a3HAE aHAIONTYHOIO BIUTUBY "kapy mpuctpacri”, mopiBusieMo: "And his
finger-tips touched the two secret openings to her body, time afier time, with a soft little brush of fire" [12: 264].

BB npuctpacti-">kapy" Ha TiJIO 3HAXOAWTh MeTapopHYHE 300payKCHHSA Kpi3shb NpU3My o00pasy
"po3IuTaBiieHUX KiHIIBOK": "...his anger gave him a peculiar handsomeness, an inwardness and glisten that
thrilled her and made her limbs go molten" [12: 297], abo oOpa3Horo "nponusyBanns" tina: "It was a night of
sensual passion, in which she was a little startled and almost unwilling: yet pierced again with piercing thrills
of sensuality, different, sharper, more terrible than the thrills of tenderness..." [12: 298].

Ieit "xap" B yacTHHAX TiJIa BUINIAIAE K OnmarocioBiuus: "And she felt his hand warmly and softly closing
over her tail again, over her secret places, like a benediction. And the warmth ran through her womb, and the
little flames flickered in her knees..." [12: 319]. Ilin HamopoM "4yTTEBOro BOTHIO" 3 TiJla 3HHKA€E CTHI Ta
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TTMOOKUH cTpax, 10 KOPSHIMH BPOCIOCh B TiIO: "She would have thought a woman would have died of shame.
Instead of which, the shame died. Shame, which is fear: the deep Organic shame, the old, old physical fear
which crouches in the bodily roots of us, and can only be chased away by the sensual fire, at last it was roused
up and routed by the phallic hunt of the man, and she came to the very heart of the jungle of herself" [12: 298];
IO BW)KUTAE B TPYISIX JKIHKM Ta ii HyTpollax CTWJ 1 ToBeprae ii Jo cTaHy, CXOXOro Ha "cMepTs', 10
MeTa(pOpUIHO IMIUTIKYE cTaH opra3my: "Burning out the shames, the deepest, oldest shames, in the most secret
places. ...Yet the passion licked round her, consuming, and when the sensual flame of it pressed through her
bowels and breast, she really thought she was dying: yet a poignant, marvellous death" [12: 298].

3a Takoro po3yMiHHS CEKCYWIbHUX CMOCYHKIE MEeTa(pOPUYHIM KOPEISITOM epomu306aH020 mijd BUCTYTAE o0pas3
nopoou, wo micmums mMemasnesi pyou, a BIUTUB TaKOro "J4yTTEBOrO BOTHIO" HEMOB "BUILIABISIE" METAIH, SKi B Hil
MICTATBCS, aKTHBYIOUM KOHIenTyainpHy Meradopy TIJIO € TOPHA IIOPOJIA / HUMAN BODY IS ROCKS,
niopiBHsieMo: "The refinements of passion, the extravagances of sensuality! And necessary, forever necessary, to burn
out false shames and smelt out the heaviest ore of the body into purity. With the fire of sheer sensuality” [12: 298].

Pigme 3acTocoByeThCs MOIYC KOHIIENTYawi3allii, IpH SKOMY CEKCyajbHI CTOCYHKH YIOJIOHIOIOTHCS 10
MIPOLIECY NPOPOCMAHHS POCAUHU, TIO Yy3arajapbHIOe KoHnenTyanbHa MeTadopa CEKC € ITPOPOCTAHHSA
POCJIMHH / SEX IS GERMINATION, npu sikoMy, HanpuKjal, iHTUMHICTh CTOCYHKIB YIIOIIOHIOETBCS 10
KeimKu, sika TIOMHPAE 3a BiJACYTHOCTI OJM3LKOr0 TiJIeCHOTO 3B’s13Ky: "It killed, he said to himself, the real flower
of the intimacy between him and her. But Connie didn't mind that. The fine flower of their intimacy was to her
rather like an orchid, a bulb stuck parasitic on her tree of life, and producing, to her eyes, a rather shabby
flower" [12: 91]. BpaxoByroun 1ot akr, mo crocynku mixk Konni Yartepieii Ta ii gosnoikom Kiidopaom B
pomani "Lady Chatterley’s Lover" HOcWiIn HE3IOpOBHI XapaKTep BHACIIIOK HOTO XBOPOOW, aBTOP IMOPIBHIOE
IHTUMHHH 3B'S30K MK HUMH SIK TaKHi, 1110 0a3yeThcsl HA TTapa3UTU3MI, OTOXK 1 00HMpae It LOro 00pa3 KBiTKH,
[0 XapaKTEePU3YETHCA TAaKOK CIeIM(iKor0 (YHKIOHYBAaHHS (TTApa3suTH3M) — opxiodel, ska HEMOB Mapa3HuTye Ha
"nepei" xuTT KIiHKU (orchid, a bulb stuck parasitic on her tree of life) Ta sBIsS€ CBITYy TOBOJI KBOIY KGIMKY
(shabby flower), 0 CUMBOJTI3y€e CITAOKUI IHTUMHUH 3B'SI30K 13 YOIIOBIKOM.

AHaJIOTIYHUH crmoci0 o0pa3HOi KOHIIeNTyami3allii iIHTHMHHUX CTOCYHKIB CIIOCTEPIraeMo i B HACTYIHOMY
(parMeHTi TeKcTy, Je TICHHH 3B'SI30K YIOMIOHIOETHCS IO Ipolecy "NpopocTaHHs" B Tijla OJHE OJHOTO Ta
"BkopiHeHHS" omHe B omHOMY: "And Connie felt herself released, in another world, she felt she breathed
differently. But still she was afraid of how many of her roots, perhaps mortal ones, were tangled with
Clifford's" [12: 92].

OCKIJIBKM  CEKCyajbHI CTOCYHKM MIX 4YOJOBIKOM Ta JKIHKOIO IependadaroTh TaKOK MOXKIHUBICTH
OILIOJIOTBOPEHHS, I acleKT IHTMMHOCTI He 3ajumaeThes mo3a yaroto [I. I'. Jloypenca i 3axomuTh oOpasHe
BiJoOpakeHHsI B Horo oOpasHili cucTeMi uepe3 akTuBauilo koHuentyanbHoi meradgopu CEKC € BUCAJIKA
KBITIB V TIOYBY / SEX IS PLANTING FLOWERS, mio aBtop pobuth uepe3 anaiorito miii KoHHi, ska
BHCAJKYE KBITH B caiy, Ta il BIAYYTTAMH B 00iacti MaTku, nopiBHsieMo: "It was a sunny day, and Connie was
working in the garden, and Mrs Bolton was helping her. ...They were pegging down carnations, and putting in
small plants for the summer. Connie especially felt a delight in putting the soft roots of young plants into a soft
black puddle, and cradling them down. On this spring morning she felt a quiver in her womb too ... she took up
another little plant and laid it in its hole" [12: 184]. Y HaBeneHOMY TEKCTOBOMY (pparMeHTI MPOBOAUTHCS
rapaJiesib MiXk TUM SIK )KIHKa BUCAJDKYE KBITH y MiZATOTOBJICHY M’SIKY 3€MJIIO Ta THUM, SK YOJIOBiUe CiM’s MOMaIa€e
10 T MaTKH, SIK YOJIOBIK 11 OIIONOTBOPSIE, @ POMIOYICTh I'PYHTY OTOTOXKHIOETHCS 13 3/IaTHICTIO )KIHKHM 3aBariTHITH.

Epomusosane mino HeomHOPa30BO 300paKyeTbCs Kpi3h MPHU3MY Horo "KBITYy4oro cTaHy'", MOPIBHSIEMO:
"Look at Jane!' he said. 'In all her blossoms!'"" [12: 273]. | Takuii craH HaOyBa€ThCS Y XYJAOKHIH KapTUHI CBITY,
HacaMIepe/, 3aIs aKLIEHTYBaHHs TaKol 03HAKK CEKCYaIbHUX CTOCYHKIB SIK "CIIPSIMOBAHICTh Ha TPOJOBKEHHS
pony". Came ToMy 00pa3 .Jiicy, AKuil pO3NYyCKAEMbCs OPYHbKAMU HABECHI 3aCTOCOBYETHCSA I 00Opa3HOl
perpe3eHTanii craHy MOXJIHMBOI BariTHocTi Tina KoHHI BHacmigok il iHTHMHOro 3B’s3ky i3 OmiBepom
Memnopcom: "She was gone in her own soft rapture, like a forest soughing with the dim, glad moan of spring,
moving into bud. She could feel in the same world with her the man ... And in herself in all her veins, she felt
him and his child. His child was in all her veins, like a twilight" [12: 157]. Jlo Toro *, i cran 1i Tijia micis
oprasMy TYT JOpPiBHIOETCS 0 CTaHY NPUPOJIH, KA HABECHI IPOKUIAETHCS 1 PO3IYCKAIOTHCS OPYHBKH.

Brusbko B 9 % 00pasHUX 3aC00iB cmamesuti akm YIIOMIOHIOETHCS TIPOLECY NPUUHAMMSL IJiCi ma numed, a
TaKOX BUAY i#Ci.

Tak, B HacTynmHOMY ()parMeHTi TEKCTY CIOCTEPIraeMoO aKTHBAIiI0 KOHIENTYaJbHOI MeTadopy 3aralbHOro
pias CEKC € TIPOLIEC DKI / SEX IS EATING FOOD, mo cynpoBoKye Mpoliec 00pa3oTBOPEHHS, ¢
epomusosane mino TEPEOCMUCITIOETHCS 3a JOMOMOro KoHIentyainsHoi Metadopu TIJIO € DKA / HUMAN
BODY IS FOOD. Ilopieusiemo: "'Sometimes indigestion interferes with me. Hunger would interfere with me
disastrously. In the same way starved sex interferes with me. What then?' 'l should have thought sexual
indigestion from surfeit would have interfered with you more seriously,’ said Hammond satirically. 'Not it! 1
don't over-eat myself and I don't over-fuck myself. One has a choice about eating too much. But you would
absolutely starve me.' 'Not at all! You can marry™ [12: 33].
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Sk npu mpuioMi TKi, BIZICYTHICTh SIKOi O3HAYA€ TOJOJMYBAHHS, a HAUIMIIOK CHPHYMHSIE MEepeifaHHs i MOXKe
3aBEpIIMTUCH IPOOJIEMaMU 3 TPABIICHHSM, TaK i B CEKCYaJIbHOMY JKHUTTI, 3a 00pazHuM ysieiennsM /1. I'. Jloypenca,
030aBJICHHST CTATEBUX CTOCYHKIB IMPHUMYIIIYE JIFOAWHY BiIUyBaTH IIOCh HA KINTANIT 20100y (starved sex), OCKIJIBKH
BIZICYTHICTh CEKCY IpPOTSATOM IIEBHOTO Yacy NMPHBOIUTH 10 HAKONHMYEHHs Oa)kaHHs, PIBHO SIK 1 Horo HajMmipHa
KUIBKICTh HEMOB O cripiiHHse "miepeifnaHHs” Bl CIIOKUBaHHS HaUTUIIKY, PE3YJIbTaT YOro 0Opa3HO M03HAYAETHCS
sk "HeTpaBlicHHA UUIYHKY' (sexual indigestion from surfeit). HemapmMa aBTOp HaBiTh HABOIWTH Mapajeii3Mm
"nepeinanusa” (over-eat) Ta "HaaMipHOCTI 3nATaHHA" (0Over-fick) Ta IMILTIKYe CEHC "HecTadya CTaTeBUX CTOCYHKIB'"
i "ronomyBanasM” (you would absolutely starve me), HATSIKAaIO4YM Ha TIOPIBHIOBAHY 3HAYYIIICTh IS JIFOJCHKOTO
OpraHi3My CEKCYaJIbHOI peati3oBaHOCTI SK K1 JUIsl T ITPUMaHHS )KUTTETSUTBHOCTI.

Hacrymui ¢parmentn tekcty pomany JI. I'. JloypeHca, me cexcyanvhi cmocyuxu (sex) OIHMcCaHi uepes
CXOXICTh 32 XapaKTepOM BIUIMBY Ha OpraHi3M JIIOJMHU i3 aJKOTOJLHMM HAIlOEM, B I[OMY BHIAIKy — i3
KOKTEHIeM (sex... a cocktail term), UTIOCTPYIOTh PEe3yIbTaT iXHBOI 00pa3HOI KOHIIEHTYyalli3allii 3a JOMOMOTOI0
metadopu CEKC € AJIKOI'OJIbHUI HATIIH /SEX IS AN ALCOHOLIC DRINK, Hanpuknaz: "As for sex,
the last of the great words, it was just a cocktail term for an excitement that bucked you up for a while, then
left you more raggy than ever" [12: 69]; "Sex...nothing! Make up your mind to it, and you've solved the
problem. Sex and a cocktail: they both lasted about as long, had the same effect, and amounted to about the
same thing" [12: 71].

Cekcyanvni cmocynku nepeocMuciroroTbes J. I'. JloypeHCOM 3a paxyHOK CXOXOCTI 3  @IKO2OJbHUM
xoxmeiliem (cocktail) 3aBIsiku e(eKTy, SIKU Mae 1 aJKorolib, i CEKC Ha OpPraHi3M — MHTTEBOMY, I’ SIHKOMY, ajie
HETPUBAJIIOMY, SIKMH CTBODIOE TMEBHHUU MiAWOM €Heprii, 3ajHIIaloyd HANpUKIHII BiXYyTTS 3HECHUIIEHOCTI i
posouTtocti (they both lasted about as long, had the same effect, and amounted to about the same thing).

Tyr, IMOBIpHO, CITOCTEPIraeMo MpOsIB €BPICTUKHM MUCbMEHHHKIB-MOAEPHICTIB, IPOBUIHUIIBKOTO XapaKTepy
0ayeHHs TUIECHOTO KOXaHHS SK BIUIMBY NMEBHOI XiMiYHOI PEYOBMHU HA OpTaHi3M JIIOJAWHH, IO 3HAXOAUTH
BTiJICHHS B 00pa3oTBopeHHi. Hapasi Bimomo, 1o 1iei oxynoxuenuii J[. I'. JloypeHcom 00pa3 HaOyB y KOHTEKCTI
Cy4acHOTO HAyKOBOTO PO3yMiHHs (PEHOMEHY KOXaHHs CBOIO OioXiMiuHy i1 (i3ioioriuHy peanbHiCTh. AJKe
CBOTOJIHI BBaXA€ThCS, MO KOXaHHSA 1 MPUCTPACTh NPOOYIDKYIOTHCS IIiJ Mi€I0 TOPMOHIB 1 BHCTYIAIOTh
CYKYIIHICTIO XIMIYHMX peakiiii y KpOBi JIIOIWHU, IO 1 CTBOpIOE el edekr, momiOHui no "o’ sHiHHA",
CYNPOBOKYBAHUH IMiBUINCHHSIM PUTMY CEPLICOUTTS, MiTHOMOM CHIJI i €Heprii, BECENICTo, 0 B CYKYIHOCTI 1
HA3UBAIOTh CTAHOM 3aKOXaHOCTi. XiMiuHa peakxilisi BU3UBAE 1 TSOKIHHA MiX napTHepamu. ToMy (GakT 300pakeHHs
CEKCYANbHO20 KOHMAKNTY KPi3b MIPU3MY 00pa3y aiKo201bHO20 KOKMellis He Ma€ BIATIHKY BUIIaIKOBOCTI.

CX0Xy O3HaKy cexcy — "HENOBrOTpUBAIICTD edekTy", "MUHYIIICTh 3al0BOJICHHS" — aBTOp aKTyaji3ye,
VIOMIOHIOIOUH CeKC O MOpo3uéd, sKe TPEACTaBisie co00I0 3amopodicenuti 1id (water-ices), aKTHBYIOUU
koHuenrtyansHy Meragopy CEKC € MOPO3MBO / SEX IS A WATER-ICE, nopiBusieMo (pparMeHT TEKCTy:
"Love, sex, all that sort of stuff, just water-ices! Lick it up and forget it. If you don't hang on to it in your mind,
it's nothing. Sex especially...nothing!" [12: 69].

Sk 1 moposuso, ke "3mu3aB i 3a0yB" (Lick it up and forget it), cexc, 3a cioBam aBTopa, € "Himo" (it's
nothing) 3aBIsIKH, IMOBIPHO, HETPUBAJIOCTI BITYYTTIB, IO AAPYIOTh CEKCYalbHi CTOCYHKH, X0ua i €, 0€3yMOBHO,
OJTHAKOBO MPUBAOIUBUMH JJIs1 JTFOTUHM 3aBIISIKH CBOEMY "cMaKy".

Oo6pa3uuii psn, chopmoBanuii y tBopax JI. I'. JloypeHca HABKOJIO TEMH CEKCYaJlbHUX CTOCYHKIB HE
BHYCPIYIOTHCS M. Tak, cexc TEPEOCMHUCITIOETHC Kpi3h MpU3My 00pasy eitinu (war of sex upon each other,
terrible sex-war), mo akTHBYe KoHuenTyansHy Metapopy CEKC € BIMHA / SEX IS A WAR, a HeBin’emui
aTpuOyTH IUTOTCBKHMX CTOCYHKIB — npucmpacmb (passion) 1 6e3nocepennbo cmamesuti akm (act of love)—
YIOAIOHIOIOTECS 10 Hbopomwvbu, Oitiku (the act of love is a fight) 1 TOPIBHIOIOTLCS 10 TIOYYTTS Henasucmi (passion
is fundamental hatred), mo y3arampHioroTh MeTadopu KOXAHHS € BOPOTBBA / LOVE IS A FIGHT i
INPUCTPACTH € HEHABUCTD / PASSION IS HATRED. IlopiBHseMO (parMeHTH HOAOPOXKHIX HOTATOK
"Twilight in Italy": "In marriage, husband and wife wage the subtle, satisfying war of sex upon each other. It
gives a profound satisfaction, a profound intimacy. But it destroys all joy, all unanimity in action" [13: 43]; "On
Sunday afternoons and evenings the married woman, accompanied by a friend or by a child — she dare not go
alone, afraid of the strange, terrible sex-war between her and the drunken man — is seen leading home the wine-
drunken, liberated husband. ... But there is no synthetic love between men and women, there is only passion, and
passion is fundamental hatred, the act of love is a fight" [13: 43].

Tewma pyhinauii (sex-war, it destroys all joy), sika IPOCTEXYETHCS TYT y 3B’S3KY 13 CEKCYaIbHUMHU CTOCYHKaMH, 3a
coamu JI. T'. JloypeHca, € IJIKOM MPUPOIHON. Y MPOTHISKHOMY BHIIAAKY KOXaHHS MOXKHO OyJ0 O BBaKaTH
HeCTpaBxkHIM, ""cuHTeTHIHUM" (there is no synthetic love between men and women, there is only passion).

3ragaemMo, 110 yHOAiOHEHHS KOXaHHS OUTRBI, IOEMUHKY, KOPIHUTHCSA B TJIMOWHAX ITiACBIIOMOCTI I CHMBOJI3MI,
0 MIATBEPIKYE Teopis mcuxoaHanizy 3. ®dpeliga, BIAMOBITHO 10 KO OOpOoThOa SK aKTHBHA CHEpridHa
JUSUTBHICTB, sIKa Tiepeadadae akTHBHI PUTMIYHI Aii, TOPiBHIOETHCS JTIOOOBHOMY €THAHHIO (SIK 1 TaHIII), MOXKE MaTH
CEKCyalIbHUH XapakTep 1 CHMBOJII3yBaTH JIIOOOBHUI aKT.

OkpiM 3a 1le, CHMBOJIYHE HiJIPYHTS TAKOTO HANPSIMY MEPEOCMUCIIEHHS B SIKOCTI HOTrO IepeIKOHLETTYATBHOT
OCHOBH, CcKiajae, 3a 3. DpelnoM, TakoK CHMBOJIYHE 3HAYEHHs NOTpo3u 30po€ro mijg yac OWTBH, ae 30pos
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PO3LIHIOETBCS SIK aKTUBHE, YOJIOBIYE Hauajo, (aixidnuii cuMBoi [15: 98], a oTke, akT KOXaHHS YOIOBIKOM JKIHKH
KOHIICTITYaIi3YeThCS B 00pa3Hiii CHCTEeMI MOJICPHICTIB 3a JOIMOMOroro 00pa3y "Hamany", "Bifiau", "OuTBH'.

Takuii oOpa3 koxauHs (sex-war, love is a fight) € OB 3aHUM i3 CHMBOJIKOIO Me4a, SKHH, OKpIM HOTo
MIPSIMOTO MPU3HAYECHHSI, aCOLIIOETHCS 13 TOHATTAM "ToeAHAHHA", aJyKe "CXpelieHHs MediB" CUMBOII3ZYE 36'30K,
30JIM)KEHHS JTFOJIEH 1 HOro TOJIOBHUI MapaioKC — TSOKIHHS / BIAIITOBXYBAHHS, B YOMY IPOSIBIISIETHCS TiaIEKTHKA
KOXaHHS: TaM, Jie MPOTHJIEKHOCTI 3aKiHUYIOThCSl, BOHH TIOBUHHI 3JTUTHUCH.

Taky amOiBaneHTHICT, KoxaHHsA 1 akueHtye JI. I'. JloypeHC y CBOeMy TBOpi, IiJKPECIIOIOYH, IIIO,
HE3Ba)XKalO4M Ha CBOE MOTEHIIHO pyHHIBHE HAayallo, JIMIIE CEKCYalbHI CTOCYHKU JapYIOTh IIOBHE BJIOBOJICHHS
(it gives a profound satisfaction,) i IPUBOAATH 0 ICTUHHOI OJM3BKOCTI JitozeH (it gives ... a profound intimacy).

CekcyanvHi cmocyHKu TICPEOCMUCIIOIOTHCS 1 32 paxXyHOK 00pasy manopisku. Hanpukiaa, cexc Ha CTOpPOHI
(He 13 3aKOHHHMM YOJIOBIKOM) OTPUMYE 00pa3Hy KOHIICTITYali3allifo Kpi3b IPU3My 00pasy exckypcii, HapsM sIKOT
— PYX Ha30BHI (OCKUIBKH CIIPSIMOBAHHUI HE Ha YKPIIUIEHHsI BHYTPIIIHBOI CUTYallii BcepequHi ciM’i, a HaBMaKM),
nopiBusiemo: "She did not know if he was right or not. There was Michaelis, whom she loved; so she said to
herself. But her love was somehow only an excursion from her marriage with Clifford; the long, slow habit of
intimacy, formed through years of suffering and patience. Perhaps the human soul needs excursions, and must
not be denied them" [12: 46].

3a paxyHOK BKa3aHOr0 MeTa)OpUIHOrO KOPENIATY aKTyalTi30BaHO TaKy O3HAKy Tijia, K "iHPOpMAaTHUBHICTE",
OCKIIbKH 00pa3 "eKCKypcii" acoI0ETHCS 13 YMMOCh HOBUM, I[IKABUM Ta IMi3HABAIBHUM JJIs YY4aCHHUKA MPOIIECY,
110 IMIUTIKY€E aHAJIOTIYHI 03HAKH CEKCYaJIbHUX CTOCYHKIB.

"IIpuemMHI BIIKpUTTS HOBOro" — O3HAaKa, sKa aKTyalli3yeThCs 3a PaxyHOK o0pasy "MaHApiBKH" B XOmi
o6pasnoi konnenryanizanii CEKCY K MAH/IPIBKU / SEX IS A TRAVEL no riny, nopisasiemo: "He laid his
hand on her shoulder, and softly, gently, it began to travel down the curve of her back, blindly, with a blind
stroking motion, to the curve of her crouching loins" [12: 130], oCKiJIbKH TapTHEPHU BiIKPUBAIOTH JIs ceOe Tijaa
OJTHE OJ[HOTO TIiJl 4aC CTaTEeBOr0 aKTy, a TAKOXX Mi3HAIOTh INTHOWHU YyTTEBOCTI OJIHE OTHOTO.

OkpiM 3a 1Le, CexcyanbHi CmOCyHKU TIEPEOCMUCITIOIOTHCS B HANpsMY, y3arajJbHEHOMY 3a JOIOMOTOI0
xonnenTyansHoi Meradpopu CEKC € BOJIHUM TIOTIK / SEX IS A WATER FLOW, sikuii npesctas To B
00pa3i nosus (flood): "She pulled open his clothing and uncovered his belly, and kissed his navel. Then she laid
her cheek on his belly and pressed her arm round his warm, silent loins. They were alone in the flood" [12:
259]; To B 00pasi mopcerux xeunnv: "And she quivered... Sharp soft waves of unspeakable pleasure washed over
her as he entered her, and started the curious molten thrilling that spread and spread till she was carried away
..." [12: 249]. Xoua i He TOCUTH PO3MOBCIOHKCHUH, NTaHUIH HAIIPSIM MIEPEOCMHUCIICHHS € TIOB’SI3aHUM 13 KIHOYOI0
CEKCYaJIbHOI0 CHMBOJIIKOIO BOIM, a TaKOX aKTyali3ye O3HaKy HEKOHTPOJIbOBAHICTh, HEKEPOBAHICTh 1
HEMiBJIa/IHICTh YUIMOCh Oa)KaHHSM, IPUTAMAaHHY 600HOMY HPOCMOPY, 1 IEPEHECEHY Ha CeKCYAIbHI CMOCYHKU.

Cexcyanvni cmocynKku OTOTOXHIOIOTHCS TaKOX 13 ycnixom, BIPOTITHO, TEPETUHAIOYHCH 32 O3HAKOI ''CTaH
ITIBUIIICHOTO KUTTEBOro ToHycy". Taki acomiamii BunukaroTh BHacuigok OaueHHs CEKCY K I'EHEPATOPA
EHEPIIT (YCIIXY) / SEX IS A DYNAMO. IlpuuoMy Taky pomb ceKc Bifirpae, B OOpa3HOMY ysBJICHHi
J1. T. JloypeHca, B )KUTTI YOJIOBIKa, a iHKa TyT BHCTYIA€ CTUMYJISITOPOM TaKUX IPOLECIB, IO T€HEPYIOTh EHEPIiro
YOJIOBIKA Ta MPU3BOIATE JI0 HOro ycmixy B XUTTi: "And of course men like you think you'll get through better with a
woman's backing. That's why you're so jealous. That's what sex is to you...a vital little dynamo between you and
Julia, to bring success. If you began to be unsuccessful you'd begin to flirt, like Charlie, who isn't successful [12:
32]); "Do you think sex is a dynamo to help a man on to success in the world?" [12: 34].

BucHoBkn. Omxe, IpOBEICHUI aHAJi3y BHSBHB CIICIM(IKY OXYTOXKHEHOI pEHpe3eHTallli epomu306anoco
mina B aHIJIHCBKIM JiTepaTypi MomepHisMy Ha wMatepiani TBopiB /JI. I'. Jloypenca, a Takox 00Opa3HOi
KOHLIENTYyaNi3amii cexcyanrbHux cmocynKig, Mo BiOyBA€ThCS KPi3b MPU3MY HU3KK 00pasiB, cepel SKUX SIBHO
JIOMIHYIOUY MO3HUIIIO 3aiMaIOTh Ti, IO aKTyali3yIOTh CIIEHU(IKY CEMIOTHYHOI NMPUPOAH TiJIeCHOCTI. BusiBieni
Pe3yNbTaTH € MOKA3HUKOM TEHJIEHIIIT, 110 JIUIIE 3aPOXKYETHCS 1 JIMIIE TOYNHAE BUKPUCTATI30BYBAaTHCH B MEPI0]
MOJIEPHI3MY, Ta BUJINBAETHCS Y MPOILIECH ITiABHIIIEHOI CEMIOTH3alii TIIECHOCTI y TIEPio/l MOCTMOJIEPHI3MY.

3arajioM BHSIBIIEHI HANPSMH TEPEOCMHCICHHS BUSIBIISIOTH Cliel(iKy HEOJHO3HAYHOTO CTABJICHHS JI0 CEKCY
B MIEPi0/l MOYATKY CEKCYaJIbHOI PEBOIIOLIIT, IO JIEKHUTH Ha MEXI MEPEKNUTKY CTANNX 1 BiSTHHS HOBHX YSIBICHb PO
CTaTeBE JKUTTS, a TaKOX BiIOOpakaloTh SK YHIBEpCallbHI, IiIMHUTaHI 0araTOBIKOBOIO CHUMBOJIKOK, TaK i
MIpUTAMaHHI aHTJIOCAKCOHCHKOMY €THOCY VSIBJICHHS ITPO It0 chepy TIJICCHOTO OYTTS JIFOJHHU.
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Tanyyxux H. A. Obpaznasa KOHyenmyanu3ayusa ceKCyaibHblX OMHOUIEHUT 6 KOHMEKCM e XY00HCeC8EHHOU
menecnocmu (ha mamepuane xyoosxcecmeennoiu nposwt /. I'. J/loypenca).

Cmamwsi nocesuena 0ceeweHuro pesyibmamos CeMaHMuKO-KOSHUMUBHO20 AHAU3A 0COOEHHOCMEN
KOHYeNnmyamu3ayuu U KOCHUMUGHbIX NPOYECCO8, CONPOBOAICOAIOWUX POPMUPOBAHIUE 0OPA3A CEKCYANbHBIX
OMHOWEHUTL U IPOMUSUPOBAHHO20 MEA 8 XYOONCECMEEHHOU CEMAHMUKe 8 Iumepantype nepuooa MoOepHusMd.
Mamepuanom uccaedosanus nocayscun mexem pomana /1. I'. Jloypenca "Lady Chatterley’s Lover”. Memoouxa
UCCNIeO08AHUS NPEONONazaem PeKOHCMPYKYUIo KOHYEeNnmyaibHulx memagop ¢ mexcme. Pesyivmamuol
UCCNIeO0BAHUSL BbIAGUNU CREYUPDUKY 0OPA3HOU UHMEPRPEMAYUU CEKCYATbHBIX OMHOULEHUL 8 XYO0IICECMBEHHOU
npose Iumepanmypsl MOOEPHUIMA, YMO UMeenm Mecmo CK803b NPU3MY 06pPA306, GbLICMYNUGUIUX UX
MemaghopuieckuMu Koppersimamu, OOMUHUPYIOUee KOIUYeCmeo KOMOopbiX AKmyalusupyem cemMuomuieckyo
npupooy Xy00iicecmeeHHOU meaecHOCH.

Knrwueswie cnosa: mejlieCHoCmb, 2pomu3upoeanHoe meio, 06pa3Hocmb, xydoofcecmeelmblﬁ mekcm,
KOHYyenmyaibHas Mema¢opa, MOO@[)HLBM, KOCHUMUBHAS NOOMUKA, CEMUOMUKA.
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Galutskykh 1. A. Imagery Conceptualization of Sexual Relations in the Context of Literary Corporeality
(on D. H. Lawrence’s Novels).

The research focuses on the semantic and cognitive analyses of the specific ways of conceptualization and
cognitive mechanisms accompanying the formation of the image of sexual relations and the eroticized body in
the literary semantics in the texts of the modernist period in literature. The material of the research is the text by
D. H. Lawrence’s novel "Lady Chatterley’s Lover". The methodological basis is the theory of the conceptual
metaphor and implies the reconstruction of conceptual metaphors in the text. The obtained results revealed the
specific features of the imagery interpretation of sexual relations in the English modernist literary prose and
demonstrated that it took place by means of a series of literary images, among which the ones accentuating the
semiotic nature of the eroticized corporeality are quantitatively predominant.

Key words: corporeality, eroticized body, imagery, literary text, conceptual metaphor, modernism,
cognitive poetics, semiotics.
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