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PO3BUTOK TBOPYHOI'O TIOTEHUIAJIY
OCOBUCTOCTI 3ACOBAMUM MUCTELITBA

Y cmammi uoemvcs npo possumox meopuoco nomenyiany ocobucmocmi 3acobamu
mucmeymea. Ecmemuune 6uxo8amHs po3ensioaemuvcs AK CKAAOHUL MEOpYULl npoyec, SAKUll
NPUNYCKAe 3anyyeHHs Oimel i MOA00i 00 cucmemu 3d2albHO YUBLTI3AYIUHUX, eCTNemUYHUX
xydo:)fcmx b;lHHOCI’l’leu Busensiomscsa ocobnusocmi HO6amMoOpCbKUX KOHb;enI/ﬂu y cd)epz mucmeymea
neoazozie- npocezmumeﬂle xy()ODfCHuKZS AHGJZZS’yIOWleﬂ S’CZKOHOMlpHOCWll 6UXOBAHHA meopqm
ocobucmocmi, AKi CHpUsIIOMb ii Xy00HCHLOMY PO3BUMK) I OYXO8HOMY 3DOCHAHHIO.

Knrouoei cnoesa: meopuuti  nomeHyial, Mucmeymeo, ecmemu4yne  BUXOBAHHA,
3a2aNbHUIYUBINIZAYINIHI YIHHOCMI, eCmemuyHti YIHHOCMI, Nedazo2u-npoceimumeni

B cmamuve pedb uoem o paseunmuu meopuecKkoeco nomeryuaia JauvHocmu Cp@OCI’HBClMM
uckyccemeda. Dcmemuunoe eocnumanue paccmampueaencs Kakxk CILOJICHbBLL meopttecxm? npoyecc,
KOmopblﬁ npednozzaeaem npuejliederHus oemell U MON00edNCU K cucmeme O6M4€l/;l/l6uﬂu3a1/;u0HHblx
aCmMemu4Hblx xydoofcecmeeHHblx ueHHocmezJ. O6Hapy9fcu6ai0mc,<l ocobennocmu HOo6amMopcCKux
KOHYyenyuti 6 cghepe uckyccmea nedazo2o8-npoceemumeneti, XyO0OICHUKOS. AHanuzupyomcs
3AKOHOMepHOoCmU 60CNUMAHUA meopqecmﬁ JAUYHOCMU, Komopbvie co@eﬁcmeyiom ee
XY 0024ceCmE8eHHOMY Pa38UmMui0 U OYX08HOM) POCHIY.

Knroueevie cnoesa: meopwecxuzi nomeryual, UCKyccmeo, 9CmemudHoe eocnumanue,
06u;ez4u6wm3auu0HHble UeHHocmu, acmenudrnsvle YeHHOCmu, nedazoeu-npoceemumeﬂu

The ideas about development of creative potential of a personality by means of art are
analyzed in the article. The aesthetically educatuon is examined as complex creative process which
supposes bringing in the children and young people to the system of all-civilization aesthetical and
artistic values. The features of innovative conceptions are revealed in the field of art of the teacher-
enlighteners and artists. The regulations of educations of creative personality, which assist to its
artistic development and spiritual growth are analyzed.

Keywords: creative potential, art, aesthetical education, all-civilization values, aesthetical
values, teachers-enlighteners

AKTYyalbHICTh TTPOOJIEMHU PO3BUTKY TBOPUOTO MOTEHITIATY OCOOMCTOCTI 3ac00aM1U MUCTEITBA
3yMOBJIEHa MOLIMPEHHSM TEeHJIEHIIi r'yMmaHi3alii OCBITHBOTO MPOILECY, peali3allieldo 0CoOUCTICHO
OpIEHTOBAaHOI TMapaJurMH OCBITH ¥ BHXOBaHHS. TBOPUICTh TOCTAa€ SIK I1HTErpajibHA SKIiCTh
O0COOHMCTOCTI, SIKa BUSIBISIETHCA Y AISUTBHOCTI 1 3yMOBIIOE yCmix. Takui Miaxia COpsSMOBaHHUN Ha
(dbopMyBaHHS TyXOBHO-MOpPAJIBHOI OCOOMCTOCTI. Y Cy4acHiil BITUM3HSIHIM OCBITHIA CHCTeMi Bce
OUTBIIT  YTBEP/DKYETHCS POJIb MHCTEITBA B  JyXOBHO-€THYHOMY PO3BHTKY OCOOHCTOCTI.
VYrockoHaJeHHsT 3MICTYy OCBITH SIK OJHOTO 3 TOJIOBHUX JDKEepen KyJIbTYpHOTO MOTEHIlIaTy
CYCHJIbCTBA MPUBEPTAE MOCTIHHY yBary HayKOBHX 1 II€arori4YHUX MPaliBHUKIB yCIX PIBHIB.

VY cBiif yac O.I1. Pynauipka 3a3Havana, Mo mnepenada CoIialbHO-KYIBTYpPHOTO JOCBITYy Ta
TYMaHICTUYHUX I[IHHOCTEW JIIOACTBA HE MOXKe OyTH €QEeKTUBHOIO, SKIIO HE AaKTUBI3YETHCS
0COOHCTICHO-CMHCIIOBa cepa JTIOAUHU. [0JIOBHOIO 03HAKOK TBOPYOi OCOOMCTOCTI BBaXKArOThCH ii
TBOPUYI SKOCTI a00 1HAMBIAYaTbHO-TICUXOJIOTTYHI 0COOIUBOCTI JIFOMWHU, SIKI BiJIMTOBIIal0Th BUMOTaM
TBOpuoi AisimbHOCTI. C.B. KoHOBe1s BBaXkae, 110 i KpeaTUBHOIO OCOOUCTICTIO CITiJ pO3YMITH TaKy
OCOOHCTICTh, SIKa MAa€ BHYTPIIIHI MEPEAYMOBH, IO 3a0€3IMeUy0Th ii MOTHBAIIIO JO TBOPYOi Ta
MOIITYKOBOT aKTUBHOCTI M JOCTIHUIBKOI MOBEIIHKM 1 SIKa CIIPOMOXHA JI0 aKTyai3amii TBOPUOro
MOTEHITIaTy B PI3HUX BUAAX KUTTEIISUIBHOCTI 32 BIIACHOIO 1HIIIATUBOIO Ta YCBIJOMJIEHUM BHOOPOM
BianoBigHUX 3aco0iB [7, ¢. 41]. Came ecTeTHuHe BHUXOBAaHHS, 3aCOOM MHCTEITBA Iepen0adaroTh



dbopMyBaHHS 3HAHb, yMiHb, HABUYOK, TIOYYTTIB, iHTEpECiB, MOTPEO, OLIHOK i CMaKiB OCOOMCTOCTI,
SIKi pealti3yroThCs B €CTETHYHIM AisutbHOCTI [9].

HayxkoBiii Bifi3Ha4ar0Th, 110 ICHYE Ba OCHOBHI IIISXHU MMi3HAHHS CBITY: 1) NUIAX HAYKOBOIO
mi3HAHHS, 2) IMi3HAHHA 3ac00aMH MHUCTENTBA. SIKIIO y MEPIIOMY BHIAAKY Y4YECHI ONEPYIOTh
(dakTaMy, CHIIOTI3MaMH, MOHSATTSIMH, TO y APYrOMY, NMHUCbMEHHUKH, XyIO)KHHKH, MY3UKAaHTH —
oOpa3amu, KapTHHAaMH, MY3UYHUMH TBOpamHu. BoaHouac BUIUISIOTH 1 JABa BHIM MHCIEHHS
BIIMIOBIAHO 11O MAil JBOX TIiBKYJAb TOJOBHOTO MO3KY: TEpIINH, palioHAJIbHE-JIOTIYHEe, SKE
BHUKOPUCTOBYEThCS Yy  Haymi (00’€KTM  MarepialbHOTO  CBITY), €MOIiHO-00pa3He —
BUKOPHCTOBYETHCS Y XYIOXHIM TBOPUOCTI 1 BHPAXKAETHCS Yy CTABJIEHHI 10 TBOPUYOCTIi, IO CIiX
ypaxoByBaTH y mpoiieci GopMyBaHHS 0COOHUCTOCTI.

[Ile ApucTOTeNbh HAroJONIyBaB HA BAXKIMBOCTI MHUCTEITBA, 30KpeMa MY3HWKH. BiH
HAroJIOIIyBaB, 1[0 My3WKa 37aTHa 3/11iCHIOBAaTH BIUIMB HAa €CTETHUYHY CTOPOHY IYIII U OCKUIBKH i
IpUTAMaHHI TaKi BIACTHBOCTI, BOHA Ma€ OyTH BKIIIOYEHA B YHCIIO NMPEIMETIB BUXOBAHHS MOJIO/I.
[Ipote 3acobaMu MUCTENTBA MOXKHA HE TUIBKH MepeaaTH 6araroBiKOBHI TOCB1J 1yXOBHOI KYIBTYpH,
aye W PO3BUHYTHU IMOUYYTTEBY cdepy ocoducrocti. s mepemadi MbOTO JOCBIIY 1 BUHUKIU B
JIIOICBKOMY CYCHIBCTBI Pi3HI BUAU MUCTEITBA.

Mema crarTi: mTpoaHaNi3yBaTH BIUIMB PI3HUX 3ac00IB  MHCTEHTBA, HOBATOPCHKOTO
MearoriYHOro J0CBIy Ha PO3BUTOK TBOPYOTO MOTEHIIATy OCOOMCTOCTI.

Binrak, ectetnuHe BUXOBaHHS IMOCTA€ SK CKIAIHUN TPOIEC, MO Mependadae 3amydeHHs
JITel Ta MOJIOJII 10 CUCTEMH 3arajJlbHOIUBLII3AlIHHUX €CTETUYHUX XYHOXKHIX I[IHHOCTEH, OCKUTBKH
NpeKpacHe € IUTICHUM, €IMHUM Yy CBOii BcesaraibHOCTi. BomgHouac mpekpacHe BTUIIOE B co0i
0CcOONMMBOCTI Horo OadyeHHA MpeICTaBHUKaMHU KOHKPETHOro eTHocy 1 Hapoxy. CopsmyBaHHS
OCOOHMCTOCTI Ha Ii3HAHHS ¥ YCBIIOMJICHHS IUX OCOOJNWBOCTCH € HAJI3BUYAWHO BaXXJIIMBHM
3aBJIJaHHSM €CTETUYHOro BUXOBaHHs. CaMe y CKJIaJIHOMY BHMIpI I[ITICHOCTI, €JHOCTI IPEKPACHOTO,
y po3MaiTTi HWOro HaliOHaJbHUX BHUMIPIB OCOOMCTICTh 3HAXOAUTH MICIIE HJIsi peaiizailii CBOTO
XyAOKHBOTO TOTeHIiany. Jlo OCHOBHHUX 3aBAaHb ECTETHYHOTO BHXOBaHHS IMiJAPOCTAIOUOTO
MOKOJIIHHA CJiJ] BigHECTH: (DOPMYBAHHS ECTETUYHOTO CTaBJICHHS O [IWCHOCTI, €CTETUYHUX
yABIIEHb 1 CYI)KEHb (3MaTHICTh 10 €MOLIMHOTO MEPeXUBAHHS; 3/IaTHICTh 10 aKTUBHOTO 3aCBOEHHS
XyAOKHBOTO JOCBIZlY, CAaMOCTIHHOTO HaBYaHHS, MOUIYKOBUX [iM; CHelialbHI XyA0KHI W TBOpUi
3010HOCT1); OCBOEHHS TITBbMM Ta MOJIOJUIIO €CTEeTMYHOI IisUIBHOCTI (PO3BUTOK E€CTETUYHOIO 1
XyA0KHBOTO CIPUHMaHHs, (OPMYBaHHS IMOYATKOBUX YMiHb 1 HABUYOK BHKOHABCHKOI XYIOXKHBOL
JISUTBHOCTI, BTUICHHS €JI€MEHTIB NMPEKPACHOTO B MOOYT, CTOCYHKHU 3 JIIOABMH, CTaBJICHHS A0 cebe);
PO3BUTOK 3arajbHUX 1 CHEI[abHUX XYyIO0KHbO-TBOpPUUX 31A10HOCTEH ((OopMyIOThCsl B Ipolieci
3aCBOEHHS CIIOCOOIB JiSJIBHOCTI — CHpUMMaHHS, BUKOHAHHS 1 TBOPYOCTi). 3a NpaBUIBHOTO
MEarorivHoro KEpiBHMIITBA YCl BUJM MHUCTEITBA, MPHUPOAA, MOOYT CHPUSIIOTH (OPMYBaHHIO
€CTETUYHOTO CTaBJICHHS JI0 JiicHOCTI [8].

EcTeTnune BUXOBaHHS HacaMIIepe]I OB’ s13aHe 3 MOPAJIbHUM, OCKUTBKH I1i BUXOBHI HAITPSMHU
3aCHOBaHI Ha TMOYYTTAX, I[O3UTUBHUX 1 HEraTUBHUX TIEpeKUBaHHAX. He BUIAAKOBO,
XapaKTePU3yIOUN BUMHKH JIFOMUHU, BUKOPUCTOBYIOTh Kareropil ecteTvku (“rapHuil BUMHOK”). VY
Mpoleci XyI0KHBOI AISUTBHOCTI AUTHHA BUUTHCSA CTABUTH Wi 1 AocArartd ix, mepeadavyaTd MUISXH
3MIACHEHHS 3aJyMy, BHUSBISATH BUTPHUMKY, MUJICCIPSIMOBAHICTh, 30CEPEHKCHICTh. MHUCTENTBO €
3ac000M CIUTKYBaHHS 1 B3a€MOPO3YMIHHS, €HaHHS MdIiTed y CIUIBHUX MEPEKUBAHHAX 1 MOisX
bararoacrniekTHiI 3aBIaHHS €CTETUYHOTO BHXOBAaHHS MOXYTh OYTH BHIIIIEHI Ha OCHOBI PO3BUTKY
TaKMX Ba)UIMBHX OCOOUCTICHHMX SIKOCTEH, SIK 1HIIIaTUBHICTh, KPEATUBHICTh, 3/IaTHICTb CBOEPITHO
CIIpUITMaTH CBIT.

Benuke 3HaueHHs Ma€ CTBOPEHHSI MEPEyMOB JJIsi PO3BUTKY TBOPYOTO MOTEHITIANY JiTel Ta
MOJIOAI, 1X 3aJIydeHHS 7O PI3HOMAHITHHX BHJIB XYIOKHBOI MISUTBHOCTI, IO PO3MIUPIOE iana3oH
€CTeTUYHOI0 Ii3HAHHS CBITY, Ja€ MOXJIHMBICTb BHUIIPOOOBYBaTW CBOi CHWJIM Yy PI3HHX cdepax.
HaiiuacTime y 3akiagax OCBITH YYHIB 3ajdydaloTh 1O TaKUX BHUAIB XYAOXKHBOI JISUTBHOCTI SIK
300pakyBajibHa JAISUTBHICTD (CIIpUMaHHS TBOPIB 0OPa30TBOPYOrO MHCTELTBA, MAaJOBAHHS,
JITIJICHHSI, BATOTOBJICHHS aIUTIKaIlii); My3U4YHa JTisTIbHICTh (CIIPUAHSTTS MY3UKH, CITIBH, I'pH, TaHIII,
rpa Ha My3UYHHUX IHCTPYMEHTAX); Xy[A0KHbO-MOBJIEHHEBA JISUIbHICTD (CIIyXaHHs Ka30K, pO3MOBiJieH,



YUTaHHS BIPILIIB, TBOPYI PO3IOBiMI, BKIIOUEHHS IITEH Yy Pi3HI BUAM TBOPUOi MISTIBHOCTI TOIIO);
Tearpaii3oBaHa JisIbHICTh. [lemaroru BUSBISIOTH TBOPYMH IOTEHIIA]T OCOOMCTOCTI 32 TaKUMH
KPUTEPIsIMHU: CTaBJICHHS, IHTEPeCH, 3MI0HOCTI, AKI 3HAXOIATh YTUICHHS y XYHOXKHIA TBOPYOCTI;
CrocoOu TBOPYMX JiH; SIKICTh MPOAYKTIB AUTAUO1 XYIOKHBOI AisIIbHOCTI. TBOpYI 3M10HOCTI ATl y
XyIOKHIH JisTbHOCTI (DOPMYIOTBCST Ha TJl 3arajbHOrO PO3BUTKY 1 3aBISKU CIHEIIabHOMY
Hap4yaHHIO. [Ipy IbOMY Ba)XJIMBO MaM'sTaTH, 110 XyIOKHI MOXKJIMBOCTI Y4YHIB Au(EpeHIliioBaHi, a
PO PEe3yiabTaTH IXHBOTO HABYAHHS CBIJUUTH HE JIMIIE T€, HACKIJIBKHA BMIIO BOHHM MAaJIOIOTh,
CIIBalOTh, YUTAIOTH BIPIIIi, a i NIMOWHA 1 CHUJIa THTEPECY, CTABJICHHS JI0 SIKOCTI BUKOHAHHS 3aBJIaHHS,
NparHeHHs 1 HAMaraHHs BJOCKOHAJIIOBATH HABUYKH XYJOKHbBOI AISUTBHOCTI. YIOCKOHAJICHHIO 3MICTy
€CTETUYHOTO BHXOBAHHS CIIpUSiE: CTBOPEHHSA Y 3arajbHOOCBITHIX 3aKjiajaX pPO3BUBAJIBHOIO
BUXOBHOTO CEpEIOBHINA, MOJAEPHi3alis 3aco0iB i MeTOMIB poOOTH 3 Y4YHSMH, CHpPSIMOBAaHOI Ha
PO3BHUTOK IXHBOTO TBOPYOTO CTABJIEHHSA 10 €CTETUYHOTO OCBOEHHS JIIHCHOCTI, B110OpakeHHsI HOro y
BJIACHIN TBOPYii IisSUTBHOCTI.

BonHouac 3a pe3ynpraraMu HayKOBHX JOCIIJKEHb, IPOBEICHUX Y PI3HUX perioHax YKpaiHu
BUSIBJICHO, IO TBOPYO (KPEaTHMBHO) pPO3BHHEHA OCOOHMCTICTh YYHTEIs MOXKE BiAirpaBartu
BU3HAYaJbHy pOJb Yy MIJBUIIEHHS PIBHA MHUCTELBKOI OCBIYEHOCTI, PO3BUTKY 3arajibHoi Ta
€CTETHYHOI KYJIBTYPH HiIPOCTA0MOr0 HOKOMIHHS [7, c. 44].

CraH MHUCTENbKOI OCBITH 1 BUXOBAHHSI, TaK caMO SIK 1 MIATOTOBKA MEAAroriYHUX KaApiB y
TENEepIlHIA Yac MOTPeOyIOTh PO3POOKU MPOOJeM MigBUIICHHS NTPOdeciiHOT KOMIIETEHTHOCTI
BUMTEJII HA OCHOBI OCMHUCIIEHHS OCBIly BUAATHUX MPOCBITUTENIB-TIefaroriB Tomy 3BepHEMOCS 10
icTopii Ta TOCBiAY BiIOMHX II€Iaroris.

Iranificekuii menaror-rymanict enoxu Binpomkenns Birropuno na ®@enstpe me y XIV cr.
(1423 p.) cTBOpHB IpH ABOPI Tepiiora MaHTyaHCHKOTO LIKOJY, B SIKil BUMIIUCS JIITH TepIora Ta Horo
Omu3bKi 0cOOH, a TaKoX AITH O1MHUX OATHKIB, IO YTPUMYBAIIKCA 32 paxyHOK nenarora. IlizHime
TYT HaByanucs AITH 13 iHmuX MmicT Iramii, I'penii, @panuii, Himeuunnu. [llkona orpumana Ha3By
«bynuHok pagocti». CaMmoro Ha3BOO KON — BiTToprHOo 1a denbTpe mifkpecitoBas ii BiAMIHHICT
BiI CEpeNHBOBIYHOI. Y TIKOJI OcCOONMBa yBara NPUIUISAIACh BUBYEHHIO KIIACHKIB AaHTUYHOT
miTeparypu 1 (imocodii, BUBYATUCS JaBHI MOBH, PUMCbKa 1 TpelibKa JITepaTypa, MaremMaruka, y
BHKJIQ/IaHH]1 sIKO1 OYyJI0 3aCTOCOBAHO HAOYHI MOCIOHUKH 1 MpakTHuHi poOoTH. 3 momsaay BiTTopuHo
na denpTpe, METOIO MEJAroriyHoro Mmpoiecy Oylno BUXOBAHHS «TYMaHICTHUYHOI OCOOMCTOCTI», sKa
BTUIIOBaja B coOl rymaHicThyHi ineanu. Ilemaroriuyna mporpama 1TanmiiiChKOro Ieaarora KpiMm
3arajlbHOOCBITHIX NpPEAMETIB, BKIIO4Yana (i3UuHI BIOpPaBHU, a TaKOXK CIIBH, TaHellb, MY3HKY,
crpssMOBaHI Ha (OpMYyBaHHS XyAOKHBOTO CIPUUHATTS MOiTeH, a Takoxk mependadana crpore
penirifHo-eTHYHe BUXOBAaHHS. YPaxOoBYBAJINCS 1HAMBITyalbHI OCOOIUBOCTI yuHiB. B3aeMocTocyHKH
BUMTENS 1 yUHIB OyayBajucs Ha OCHOBI 1HAMBIIYyaJIbHOTO MiAX0Ay 1 B3aeMHOi nosaru. lllxona Oyna
po3TalioBaHa y NpPEKpacHOMY IMajalli, Ha JIOHI NpHpoAM 1 Habyla MHOMyISIpHOCTI, a CaMoro
Birropuno na ®enprpe Ha3WBAIK «IIEPITUM MIKITPHAM yYUTEJIEM HOBOTO THITY».

Yepes cromitrs y [laBnum, cinbebkiit mkoni KipoBorpaacbkoi o0macTi BUHHMKIA IIKOJIA
panocti B.O. CyxominHCBKOTO, SIKUM TpHUHHSB ecTadeTy iranilickkoro mnenarora. BunmarHuii
Melaror-ryMaHiCT HaJaBaB BEJHMKOTO 3HAYEHHS ETUYHOMY BHUXOBAaHHIO OCOOMCTOCTI 3acobamu
ryMaHITapHUX TPEIMETIB, a TakoX poJii Muctenrna. [Ipupona, kpaca, MOETUYHE CIOBO, MY3HKa,
’KMBOINC, JpaMaTMYHa TBOPYICTb, CKJIAJaHHS Ka30K — I1€ MOT'YTHI 3aCOOM BHMXOBAHHS 1 Mi3HAHHA
cBiTy mouyrtiB. bidmioreka B.O. CyxomnmHChKOTO HapaxoByBana 19 THCSY KHHT, y TOMY YHCIi
KHUTH 3 Teopii 1 icTopii MucrteurBa. Ha aymKy memarora, TBOPYICTb IOYMHAETHCS TaM, €
IHTEJIEKTyallbH1 1 ecTeTH4H1 OararcTBa, 3aCBO€HHI, 3/100yTi paHille, CTaloTh 3acO00M Mi3HAHHS 1
MEePEeTBOPEHHS CBITY. PO3BUTOK TBOPYOro MOTEHIiANy Y4HIB 3aco0aMH pi3HUX BHUIB MHCTEITBA
MOCTAa€ BAXKJIMBOIO YMOBOIO MIOBHOTH JYXOBHOTO XHTTSI 0COOUCTOCTI [6].

HaranpnicTe mpoGiieMd pPO3BHTKY TBOPYOI OCOOMCTOCTI TOCTPO CTajla YCBIJIOMITIOBAaTHUCS
numie HanpukiHii 90-x pp. XX CT., KOJU CTalI0 3p03yMUIHM, 110 HABYaHHS HE MOXKE OYTH 3aCHOBaHE
JUIIEe HA TUX MNPUHLIMINAX, SKi OpIEHTYIOTh TIIbKM Ha MCUXIYHMNA PO3BUTOK JIIONWHH. lmes
0COOHMCTICHO-PO3BMBAJILHOI OCBITH 3HaWILIa BigOOpaXeHHS B TIEAAroriii CHiBPOOITHUIITBA —
HampsMi B MPaKTULI HABYAHHS 1 BUXOBaHHS, sike odopmmiiocs B Hamiid kpaiHi B 80-1 poku sk



aNBFTEpPHATUBHE HA MPOTUBAry TpajulliiiHoi nexarorimi. Lleil rymaHiCTHUHUN MiIXiA 3a09aTKOBAHO
nenaroramu-HoBaropamu (I1.0. AmonamBini, C.M. Jlucenko, LII. Bonkor, B.®. Illaramnos,
€.M. Inpin, M.M. ITantumes Ta in.). Yoro cyTHicTh HONATae y 3aHENOKOEHHI RKUTTAM JiTei, ix
npobjaeMaMy 1 TPYIHOLIAMH, iX MEpPEeKUBAHHAMU 1 IMPAarHEHHSIMH, 3BEPHEHICTIO JI0 CIIPaBXHBOTIO,
peanpHoro S nmutwaM. Ilin menarorikoro CrmiBpOoOITHHIITBA HOBAaTOPH PO3YMLUTHM BCTAHOBJICHHS
IYMaHHUX B3a€EMHMH MDK yYaCHMKaMM I€IaroriyHoro IMpouecy, 110 MOCTae HeOoOX1JHOI YMOBOIO
rapMOHIIHOTO PO3BUTKY OCOOUCTOCTI.

OxapakTepu3yeMO BHECOK II€JaroriB-HOBaToOpiB, MUTIIB Y PO3BUTOK TBOPYOIO NOTEHLIATY
y4HIB 3aco0aMu MHUCTENTBa. HaBenemo NpUKIaAM HOBAaTOPCHKOI MENAroTi4HOl JISUTBHOCTI SIK
YYHTEIIIB, TaK 1 BUJATHUX MPEICTABHUKIB MUCTEIITBA.

LII. BonkoB yuuTenb MadlOBaHHsS 1 CHIBY y3arajibHHUB CBiii OaraTtopiuHuil iHHOBAIIHUI
JIOCBIJT pOOOTH B IIKOJIi 32 THYYKOIO 1 0araroBapiaHTHOIO IMOOYI0BOO ITPOIIECY HaBYaHHS TBOPUYOCTI.
Bin mepexoHaBcsi B TOMy, IIO BCi JTITH TaJaHOBHUTI, Y HUX BHUCOKA MPHUCTOCOBAHICTH JO CIIPABH.
LII. BonkoB y 3BMYallHMX KJlacax CTaB NPOBOJUTH CUHTE30BaHI YPOKH TBOPYOCTI. 3aiiMarouuch
po0JIeMOI0 PO3BUTKY 3/110HOCTEH 1 CXMIBHOCTEW Y4HIB, BiH JIWIIOB BHCHOBKY: “BCi HOpMalbHI
JITA BOJIOMIIOTh PI3HOMAHITHUMM TOTCHIIHHUMH 3M10HOCTAMU. A IIKOJIa Ma€ BHUSIBUTH 1
po3BuHYTH iX. Xoua € aiTH, oOmapoBaHi B Oynb-fiKii TepeBaXHO OAHIA cdepi: Mys3wuil,
00pa30TBOPYOMY MHUCTEITBI Ta iH., IPOTE 1€ HAA3BUYAMHO PIAKICHUN Jap MPUPOAU, a B ILIOMY
BOHHM MAarOTh 3BMYalHI 3aJaTKH, TOOTO MOTEHIiHHI 3A10HOCTI. 3a HASBHICTIO CHPUSATIUBUX YMOB,
3M10HOCTI MOXKYTh OyTH PO3BMHEHI HaBITh JO BUCOKOTO piBHS. [IpoTe 1 TajaHTH BUSBISIOTHCS
HEOJIHOYACHO, HEPIBHOMIPHO, 10 Mepeadadae MOUIyK i MOAaIbIINi PO3BUTOK TBOPYUX 3MI0HOCTEH
Y4HIB, SIKUX TpeOa BECTH HE OJIWH piK. YUHEBI CIIiJl HAJaTU MOXJIUBICTh aKTUBHO MPOSIBUTH ceOe B
pi3HUX BHJAX MAiSUTBHOCTI 1 TBOpPUYOCTi. TBOpPYICTH, I1HAWBIAYaJIbHICTh, MHCTEITBO, BBAKAE
L.II.BonkoB, BUSIBIAIOTBCA HAaBITh y HaWMEHIIOMY BIiACTYMHi Big 3pa3ka. Aje 100 CTBOPUTH
KOHKPETHUH MPOAYKT TBOPUOTO XapakTepy, MOTPiOHI K 3arajJbHOOCBITHI, TaK XOU OM IOYATKOBI
npodeciiiHi 3HaHHA. Tomy y HaBYaJbHUI Mpolec HEOOX1HO BKJIIOYATH pI3HI BUAM Mpari i
3a0X04yBaTH Yy4HIB JO TBOpUYOCTi. JIJiss IbOrO B TOYATKOBHMX KJIAaCaX Ha OCHOBI BpPaxXyBaHHS
HPUHIUITY MDKIIPEIMETHUX 3B's13KiB Oyi1H po3po0iieHi ypoku TBopyocTi [1].

Jns moOynoBHM TpolleCy HaBUaHHS BUMTENb-HOBaTop NpomoHyBaB 19 BuIiB poOiT.
BignparpoByBanucss NeBHI NpUHOMHM Tpaii, B pe3ylbTaTi CTBOPIOBABCS TBOPYMM MPOIYKT.
Hogaropceka ines [.I1. BonkoBa monsrana B ToMy, 110 BiH CTBOPUB MEXaHI3M BUSBJICHHS TBOPUYUX
3010HOCTEN yuHIB Ta iX pO3BUTKY. Y 1Ko 3 4-r0 Kiacy Oyna BBeaeHa “TBopya KHMXKKaA LIKOJIsApa”.
VY Hil (ikcyBaBcs 3MICT CaMOCTIHHUX 1 TBOPUMX pPOOIT Y4HS, BUKOHAHHUX IIOHAJ HaBYaJbHY
nporpamy. CTBopeHi N TBOpYl KIMHaTH, B SKHX Y4HI OTPUMYBAJIM IIOYaTKOBY IpogeciiiHy
MIATOTOBKY 1 PO3BUBAIM TBOpPYl 3A10HOCTI Y4HIB. 3a pIK y4eHb 3HAWOMMBCS Ha NpPAKTHIl 3
JeKiTbKOMa BHUJAMH TIpalli 1 MIr BU3HAUUTH CBOi mepeBaru. BiamoimHuii 3amuc poOWBCS 1 B
“TBopuiit kHWXKII”. Y minomy cuctema [.I1. BonkoBa ciipusiia popmyBaHHIO y MIKOJISAPIB IHTEpPECY
710 TBOPYOCTI, MMOTPeOH B HiM, JOTTOMarajia Bu3Ha4uTH npodeciitii Hamipu [1].

[likaBum € nocig memarora-akagemika M.II. IlleriHina, skwii me y 70-pokd MHHYIOTO
CTONITTS 3aCHYBaB HE3BHUAWHUIN HaBYabHUUN 3akian y cenuii Scui 3opi, benroponcekoi obmacri,
Jle OpraHi30BaHO TMEJaroriyHuil eKCIEepUMEHT. bylno CTBOpEHO IIKOIYy KOMIUIEKC, B SIKIH
3iMCHIOBaNIacs 3arajlbHOOCBITHS, MYy3W4YHa, XYIOXHS, Xopeorpadiuna mimroroka [9]. Huni y
cemumni  Tekoc Kpacnomapcbkoro kparo min  kepiBaunTBoM MLUIL.  IlletmnuHa cTBOpEeHO
IHHOBAIIHUN JlepKaBHUM Jinei-inTepHar, B sskomy 200 y4yHiB OBOJIONIBAIOTh MIKUIBHUMH HayKaMu
B armocdepl CHiBpOOITHHUIITBA, B3a€EMOPO3YMIHHS 1 TBOpYOCTi. OCOONMBOCTI IIKOJW: BiJICYTHI
KJJacu ¥ OJIHOBIKOBI TpynH JiTel, BiACYTHI TaKOX TpaJMLiAHI YpOKH (3aMICThb HHMX — TBOpYI
MalicTep-Kjacu MAiTed ycCiX BIKOBUX TIpym). Benuke 3HaueHHS NPUAUIIETHCS PO3BUTKY YUHIB
3aco0amMM MHUCTETBa i HOBAaTOPCHKUM MeToaaM HaBdaHHs. [IpiopUTEeTHUMHU 3aBIaHHSIMH PO3BUTKY
0COOHMCTOCTI MOCTalOTh: (HOPMYBaHHS JTYXOBHOCTI, KPEaTUBHOCTI, MATPiOTU3MY, IMEPEKOHAHOCTI y
3HaHHI CBOTO XUTTEBOTO IIUISXY.

VY ramy3i My3UYHOTO BHIXOBaHHS dITEH Ta Moyoml O€3yMOBHAa TMEPIIICTh HAICKUTH
JI.b. KabaneBcbkoMy. Sk ydeHuii i megaror, BiH po3poOHMB YHIKaJIbHY CUCTEMY 3ally4eHHs AIiTed 0



MY3HYHOI KYJIbTYpPH, SIKa OTpHMaja CBITOBE BU3HaHHS. BiH mepekoHaB KepiBHUKIB OCBITH BBECTH B
IIKUTBHI TIPOTrpaMu YPOKH MY3UYHOTO BHUXOBAHHS, IO 31rpajo BEJIUKY POJIb B MiABUIIEHHI PiBHS
MY3HYHOI KyIbTYpH B KpaiHi. CHHpaounch y MeAaroriyHiii i mpoCBITHULIBKIA poOOTI HA TOCBiA Ta
imei cBoix momepenHukiB 1 cydacHukiB, [[.b. Kabanescekiii Ha mowarky 70-x pp. XX cT
3alpONOHYBaB MPUHIUIIOBO HOBY XY/I0KHBO-TIEJArOriuHy KOHILEMIII0 My3UYHOTO BUXOBaHH. Y Hil
BiH BIEpIIE BUCYHYB SIK METYy IIKUIBHOTO npenmMery «My3ukay GopMyBaHHS MY3MUYHOI KYJIbTYypU
IIKOJISIPIB — HEBIA'€MHIM YacTHHI X 3arajbHOI JYXOBHOI KYJIBTYpH, IMPOTOJOCHB MPUHIHUIIN
BUKJIAJJaHHS MY3HKU $K JKMBOrO OOpa3HOr0 MHCTEUTBA. YMIPOBAKEHHS B IMPAKTUKYy poOOTH
3araJibHOOCBITHIX WKL HOBOi mporpamu «My3uka», po3poOnenoro Ha ocHoBi koHuenuii [I.b.
KaGaneBcbkoro, crpusiio My3sU4HOMY Ta 3arajbHOMY PO3BUTKY JiTeH, 3HaUHOMY IpodeciiiHoMy
3POCTAHHIO TIearoriB-My3uKaHTiB [3].

[Iporpama "OOpa3oTBOpUYE MHUCTENTBO 1 XYAOXHS Mparns", po3podiaeHa Mij KepiBHUIITBOM
b.M. HemeHchKOTO, OHA 3 MPEKPACHUX MOKIMBOCTEH BHXOBAaHHS JIyXOBHOI OCOOHCTOCTI W
YCBIJIOMJICHHS HEIO CBOTO MPHU3HAUEHHS B CBITI 1 cycniibeTBi. L mporpama 06'eqHana B €eAMHOMY
TBOpPYOMY TIOPUBI BYHMTEINIB 00pa3oTBopuoro mucrenTtBa. IIpore b.M. HemeHchbkili, 3amaBiim
OCHOBHUU pyX B PO3BUTKY JAYXOBHOCTI 3aco0aMu 0Opa3OTBOPUOTO MHCTELTBA, HE OOMEXHUB
Xy/IO’)KHUKIB-TIEIaroTiB y BHOOPI BIIACHUX TBOPYMX HUIAXIB y cdepi mucreursa. Lle o3nauae, mo
BUMTEIb MOXKE HaJaBaTHU TepeBary OyIb-SKOMY XyIOKHHOMY HampsMy, ajie 3ajHIIaTHCS HOCIEM
iHpopMalii BCi€i 3araJbHONIOACHKOT XyTOKHBOI KynbTypHu. [Iporpama BapiaTuBHa, He oOMexeHa 3a
3MICTOM 1 3ac00aM BHUPA3HOCTI MJIACTUYHUX MUCTENTB. EkcriepuMeHTanpHa mporpaMa eCTeTHYHOTO,
XyIO’)KHBOTO BHXOBAHHS, B PO3POOII SKOi Opany ydacTb HE TLIBKH XYIOKHHKH-TIEAATOTH, aje i
TICUXOJIOTH, COLIIOJIOTH, BYMTEN1-HOBATOPH, HaOyla MOMMPEHHS B MPAKTUYHIN TiSIBHOCTI, OCKUIBKH
CTaBHTh 3a METYy 3aJlydeHHS BCiX O€3 BHMKIIIOYCHHS MIKOJAPIB g0 mucrenTBa [4]. Takuit migxin
BHCTyHA€e sK 3aci0 ¢GopMyBaHHS JYXOBHOI KyIbTypu ocoOuctocti. Akamemik b.M. HemeHchkuit
CTOCOBHO 11b0OT0 nucan: "llIkona HaBITH HE po3yMie, 0 O€3 BUPILIEHHS LIMX 3aB/laHb HE MOXeE OyTu
CIpPaBXKHBOTO €(EeKTy 1 BHpPINICHHS ABOX MEpIIMX (3aCBOEHHS MPOTPAMOBHX 3HaHb, YMiHb 1
HABUYOK). SIK 1 paHille, 3aKpUBalOThC 04l HA Te, 110 JIOCBIJ TBOPYOCTI, TaK Camo, sIK 1 pO3BUHYTA
JIOChKA YYTTEBICTh — 0a3a Ansg (opMyBaHHS MOPAIbHO-IIIHHICHHX 3acajl O0COOMCTOCTi, — He
MepPEeIaloThCsA, HE YCMAJIKOBYIOTHCS Uepe3 3HaHHS 1 HaBHmaku. TyT mTOTpiOeH ocoOIMBUit
negaroriyauii iHcTpymeHTapiu! I Bin €. Ha jkanp, caMi TuakTy 1€ HE YCBIAOMIIIOIOTH, IO IS
BUPIIICHHS UX MPOoOJeM KpiM HayKOBOCTI, HEOOX1THO NEpeN0aYUTH 1Ie M XYIOKHICTh SIK APYTHil,
PIBHOLIIHHMK JTWJIAKTUYHUA TPHHIMI 3arajabHoi memaroriku. Jlo pedi, TOIi BUHUKHE SK OJHMH 13
OCHOBHUX 1 PIBHOIIPABHUX METOAIB Mi3HAHHS, LIUISIX OCBOEHHS 3MICTy Yepe3 HOoro mepexuBaHHS —
isix muctentra” [5] .

JlronvHa NMpUXOOUTH Ha 3€MJII0, 1100 BUSBUTHUCS B TBOpUOCTi. BoHa oOupae cBiif TBOpuuit
OUIAX 1, WABUINYIOUYM IHTEJIEKTYaJIIbHO-TBOPUMN TMOTEHIlaN, TMIABUILYE HE TIJIbKA CBii
OCOOHMCTICHHMI pIBEHb, ajie ¥ 30araduye Hoochepy, YIUIIXETHIOE XUTTS Ha 3emuti. Bim gyxoBHOTO
€THYHO-ECTETUYHOTO PiBHS OATHKIB 1 BUMTENIB O€3MOCEPENHbO 3aleKUTh pOo3BUTOK Pozymy 1 Cepirst
HaIMX JiTeld y nporeci TBopyocTi. Came Ha Takux no3uuisx crosas A.D. JIynboB, yuutens icTopii,
KU cTBOpUB [IapXOMiBCHKUI 1CTOPUKO-XYOXKHIH My3ei y XapKiBChbKUH 00JacTi i 3ajJy4uB 10
300py XYIOXKHIX penikTiB Mojoab cena [lapxomiBka. BiH 3acHyBaB TOBapuMCTBO MPUXUIIBLHUKIB
MUCTELTBa i icTopii pigHoro kpato «Paiinyra». CrpaBa HOro *HTTS — L€ CTBOPEHUI HUM MYy3ei.
[epmy myseiiny excriosuiito IMTanac ®emoposuu cTBopuB Ha modarky 1950-x pp. i miarpynrs
CKJIajla BJIaCHA KOJIEKLisE TBOPIB JKUBOMHUCY, Tpadikd, IeKOPaTUBHO-Y)KUTKOBOTO MHMCTEITBA,
icTopuko-eTHOrpadiuanx excrmoHariB. 3 1955 p. mpu miarpuMmili XyZOKHHKIB XapKiBCHKOTO
BigiiieHHs CHUIKK XyIOKHUKIB YKpaiHH, sIKi MoJapyBajii 3aro4aTkoBaHOMY My3eto y IlapxomiBiii
KOJIEKITiF0 >KMBOMHUCHUX TBOpiB, A.D. JIyHhOB 00paB Isi TOJAJTBIIOTO PO3BUTKY MY3€H0 HOTO
XYIOKHIO CIIPSIMOBaHICTh. Y mofanbiioMy I[1apXoMiBChKUI 1CTOPUKO-XYIOKHIM My3el CTaB OJHUM
13 mepmmx Hapogaux (i3 1967 poky) My3eiB Xyn0KHBOTO HAMpsMY, III0 TPUBAIUHN dac mpodeciitHo
TisiB Ha rpoMajichbkux 3acanax. Hampukinmi 80-x pokiB My3eto Oyl0 HaJaHO CTaTycC JAEp>KaBHOTO, 5K
BiAITy XapKiBCBKOTO XYIOKHBOTO My3€l0. 3aBAsSKH OararopiuHii HaIoJIeTIUBi  poOOTI
3aCHOBHMKA MY3€I0 BAANOCAd cPOpPMyBaTH 3HAUHY PI3HOMAHITHY XYHZOXKHIO KOJIEKIIIO OCTaHHBOTO:
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3pa3Kku TBOPIB IKOHOMHUCY, LiHHE 3i0panHa >xuBonucy Ta rpadiku XVII— XX ct. Ipyx6a [Tanaca
®denopouya 3 xynokaukamu B. daBopcbkuMm, C. KonbonkoBum, €. Kibpukom, €. Byderuuem,
b. HemencekuM, M. Pomaxinum, 1. DxakeBnuem Tta 6Gararbma iHIIMMH, B TOMYy YMCHi i
XapKiBCHbKUMHU, MPUHECTIA MMOMOBHEHHS KOJICKIIIT poOOTaMH Cy4aCHUX BITUM3HSIHUX XYIOKHUKIB, K1
0co0HCTO momapyBanu My3ero cBoi TBopH. 3 Haromu 90-pivust 3 qHs HapomkeHHs I1.D. JlyapoBa
Acorrialtis BUIYCKHUKIB, BUKJIaJIaqiB 1 Jpy3iB XapKiBCHKOTO HAIIOHAJIILHOTO YHIBEPCHTETY IMEHI
B.H. Kapazina Bumyctuna kaury «Adanacii @enoposuy JlynpoB. Crarti, crorajau, JOKyMEHTH,
Marepiamy, mo of'eqHana myonminucTuuHi crarti I[lanaca demopoBuda, croraad Ipo HBOTO,
BOXJIUBI JIOKYMEHTH, XypHainicTchki crarti. 3 2010 poky B XHY im. B. H. Kapazina npoxonsts
«JIyHbOBCKI YMTAHHS».

Sk nucaB Benukuii nenaror Snym Kopuak, "...B MUTh HaTXHEHHS YOJIOBIK HE TUIBKH THIIE,
rpae, Mmi3HaE 1 mepeayyBae. Y MUTh HAaTXHEHHS YOJIOBIK 3HAXOAWTh APYyra, BIIKpHUBA€E HOBI JIs ceOe
ICTMHH, MOJIMTHCSI CBOIMU BJIACHUMU CIIOBaMH'".

TakuMm 4MHOM, MeAaroriyHa MisabHICTh BIIOMHX MEAAroriB-IPOCBITUTENIB, iX 3aKOXaHICTh y
MUCTELTBO, BUCOKHH pIiBEHb MNpPOQECiiiHOI KOMIETEHTHOCTI 31aTHE MpoOymIKyBaTH MpPEKpacHi,
IMOOKI MOYYTTS Y AyIIax JITei Ta MOJOAL, COPUATH iX XYI0XKHbOMY PO3BUTKY, CIPSIMOBYBATH IiX
0COOHUCTICHE Ta TyXOBHE 3POCTaHHS.

Ha ocHoBi aHanizy HayKoBOi JiTepaTypu Ta BHBYEHHS JOCBiAY I€JaroriB-HOBaTopiB y
HampsIMy PO3BUTKY TBOPYOTrO MOTEHINANy Y4YHIB 3aco0aMH MHCTEITBA MO)KHA BHSBHTH P
BIJIIIOBITHMX 3aKOHOMIpHOCTEI [2].

3axonomipricme  inougioyanvnocmi cucmem Haeuanus. OTHAKOBI CHUCTEMH (METOIUKH)
HaBYaHHS Yy PI3HUX NEaroriB 1aBaTUMYTh HEOJHAKOBI pe3ynbTaru. Lle moB’s3aHe 3 0cOOUCTICHUMHU
BJIACTUBOCTSAIMHU BYHTENs. ICHye Taka cucTeMa opraHi3amii HaBUaHHS, 3a SKOIO €(QEKTHBHICTH
HaBYaHHsS Yy TaKkoro mneparora Oyae HaiBuior. OTke, METOAMKM HAaBYAHHS KOXKHOTO BYMTEJIS
YHIKaJIbHI 1 IOBHICTIO HE IOBTOPIOIOTHCS.

3axonomipricmo 301U HaubOIUMCHOI Oii. YUeHb MIBUJIIE 3aCBOIOE 30HY HAMOMIKIO1 [il, a 11e
O3HaYae 10 BOHA PO3BUBAETHCS MIBHIIIIEC, SKIIO B HEl € HACTABHUK, SKOTO BOHA TOBakae. Bucokmii
aBTOPUTET IeJjarora, Horo npogecioHani3M MiJBUILYE MOTHBALIIIO 1 OKpAIlye pe3ylbTaTh OCBITH 1
BUXOBaHHSI.

3akonomipnicms  cunepeemuyHo20 niocunenus pe3yibmamis. IcHye Taka cuctema
CTUMYJIIOBAHHS 1 B3a€MOJIIi 3 yYHSIMH, 32 SKOI CyMapHa €(pEeKTUBHICTh 3ac001B MUCTELTBA BUIIA,
HIK e()eKTUBHICTh OKPEMO B3SITOIO BUYy MUCTELTBA, 1110 ii BAKOPUCTOBYE BUMTEb.

3axonomipnicme momueayii disinbHocmi. Byab-sika MIAIBHICTH CcTa€ OUIBII €PEKTUBHOIO,
SKIIO B y4Hs c(hopMOBaHa MOTHBaLig A0 MPOLECY HaBYAHHS JIO OBOJIOJIHHS PI3HUMH 3aco0amMH
HaBYaHHS (3ac00aMM MMCTELTBA), 1 A0 LLJIEH, SIKI Tepe]l HUM CTaBJsATh. BaxIinBo BpaxoByBaTH ycCio
CYKYIIHICTh MOTHBALIIHHOI chepr 0COOUCTOCTI, BpaXxOBYIOUHM MOTEHLINHHI 3110HOCTI yUHS.

3axon 63aem038’s3Ky meopuoi camopeanizayii yuHsa i 0C8IMHb0O20 cepedosuuya. 3a CBOEIO
MPUPOAHOIO 1 TyXOBHOIO CYTTIO JIFOAUHA € TBopueM. CTymHiHb peasizaiii TBOPUOro MOTEHIialy yuHs
3aco0aMy MUCTEITBAa TAKOX 3aJeKHUTh BiJ YMOB, 3aCO0IB 1 TEXHOJIOTIH, IO BKJIIOYAIOTHCS B
3a0e3NeueHHs. OCBITHBOTO IMporecy. Bubip yuyHem winell HaBYaHHSA, BIAKPUTHH 3MICT OCBITH,
MPUPOJIOBIANOBIIHICT TEXHOJIOT1I HaBYaHHS, MOXJIMBICTb 1HJMBIIYaJbHOI TpPa€eKTOpii, TeMmy 1
¢bopM HaBYaHHS — LI YMOBH MiJBHUILYIOTH TBOPUY caMopeasizaiito y4Hs. TBopua pe3yabTaTHBHICTb
HaBYaHHS OUIBIIOI MIpOI BIUIMBA€ HA PO3BUTOK OCOOMCTICHHUX SIKOCTEH YYHIB, HIK pIBEHb
3aCBOEHHS HUIMH OCBITHIX CTaHAapTiB [2, c. 77-79].

OTxe, BUXOBAaHHS YyYHIB 3aco0aMHd MHCTENTBA Tiependadae Hacamrepel pPO3BUTOK
€MOLIIITHO-00pa3HOro MMCIIEHHS, PO3BUTOK BIAYYTTS # 1HTYimii, aymi i1 cepus. [HHOBamiiiHa
JUSTBHICTD BIJIOMHX TEAAroriB, YYCHHX-MUTIIB JOTIOMOIVIa W 1HIIUM YYHUTENISIM OIlIHUTH CBOI
TBOpYl CHJIM, BIAYYTH BIACHUH IHTENEKTyalbHHI IMOTEHINAN, Jajla MOXIIUBICTH IMepern0adyuTH
MEePCIEKTUBY 3POCTaHHS JITEH Bia PiBHS YSIBJICHB J0 PiBHS XyIOKHHOTO MHCIICHHSI, IPUBEPTAIOUN
10 poboTH aymi i cepus. A Iie O3Hadae, 10 B TBOPYiM poOOTI [iTel rapMOHIHHO 3JIMBAIOTHCA
BIIUYTTSI, 3HaHHS 1 Bojs. [IporpecuBHI KOHIIETIIIT Xy/I0’)KHBOT OCBITH HE CTajla IOTMOI0, a 3'SBUIIACS
3ac000M PO3BHUTKY CamMoro BUUTeNs y cdepi HAyKOBHX 3HaHb, BIAKPUTTIB Yy cdepi MUCTEUTBA 1
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THE DEVELOPMENT OF CREATIVE POTENTIAL
OF APERSONALITY BY MEANS OF ART

The actuality of creative potential through art due to the spread of the tendency of
humanization of the educational process of personally oriented paradigm of education and
upbringing. The Creativity emerges as an integral quality of the individual that is realized in the
activities and determines the man's success. This approach is aimed at fostering the spiritual and
moral personality. In modern national educational system is increasingly affirmed the role of art in
spiritual and moral development of an individual. The improvement of education's content as one of
the main sources of potential cultural society draws constant attention to research and teaching staff
at all levels.

Some years ago O. P Rudnytska noted that the transfer of social and cultural experience and
humanistic values of the mankind can not be effective if personal and meaningful realm of a man
are not activated. The main feature of a creative personality is considered its creative or individual
psychological characteristics that meets the requirements of creative activities. S.V. Konovets
believes that under the creative person one should understand that person who has internal
conditions that ensure his motivation for search and creative activities and for the research conduct
and which is able to realizing the creativity in various forms of life on their own initiative and
conscious choice of appropriate means [7 , p. 41]. It is an aesthetic education and the means of art
presuppose the formation of knowledge, skills, feelings, interests, needs, tastes and personality
assessments, implemented in aesthetic activities [9].

The scientists note that there are two basic ways of cognizing the world: 1) the path of
scientific knowledge, 2) cognizing through art. If in the first case the scientists operate with facts
syllogisms, concepts, then in the sphere of second — the writers, artists, musicians operate with
images, pictures, music. Hence the two kinds of thinking according to the two hemispheres of the
brain are differentiated: the first one is the rational and logical, which is used in science (objects of
the material world); the second one is emotional and imaginative which is used in the art expressed
in the attitude to creative work that should be taken into consideration in the process of personality's
molding.

Aristotle emphasized the importance of art, particularly music. He emphasized that music
can exert influence on the aesthetic side of human soul and since it has such properties, it should be
included among the subjects of youth's education. However, by means of art one can not only
convey the centuries-old experience of spiritual culture, but also develop the sensuous sphere of a
personality. To transfer this experience there appeared different kinds of art in human society.

The purpose of the paper is to analyze the impact of different kinds of art, the innovative
teaching experience on the development of personality's creative potential.

Thus, the aesthetic education is a complex process, which involves children and young
people in general civilization of aesthetic artistic values, since beauty is holistic and integral one in
its universality. However the beautiful embodies the features of its vision by the representatives of a
particular ethnic group and nation. Personality's aspiration for cognition and awareness of these
features are extremely important task of aesthetic education. The personality finds its place for
exercising its own artistic capabilities in complex dimension of integrity, unity, beauty, in the
diversity of its national dimensions. The main objectives of the aesthetic education of the younger
generation one should include: the formation of aesthetic attitude to reality, aesthetic ideas and
opinions (the ability to emotional experience, the ability to actively mastering artistic experience,
independent study, exploratory activities, special art and creativity); the development in children
and youth the aesthetic activities (the development of aesthetic and artistic perception, forming the
initial skills of performing art activities, implementing the elements of beauty in life, relationships
with people, self-attitude), the development of general and special artistic and creative abilities



(they are formed during mastering the ways of activities - perception , performance and creativity).
With proper pedagogical guidance of all kinds of art, the nature and life contribute to formation in
the youth the aesthetic attitude to reality [8].

The aesthetic education is concerned primarily with the moral one, as these educational
trends are based on feelings, both positive and negative experiences. Not accidentally, by describing
the actions of a man, they use a category of aesthetics ("a good deed™). The child learns to set goals
and achieve them In the process of artistic activities, providing the ways to implement the plans, to
exercise patience, dedication, attention. The art is a means of communication and understanding,
unity of children in shared experiences and actions. The multi-aspect tasks of aesthetic education
can be addressed through the development of such important personal qualities such as initiative,
creativity, the ability to uniquely perception of the world.

It is very important to create conditions for the development of creative potential of children
and young people and their involvement in various forms of artistic activity that extends the range
of aesthetic knowledge of the world, provides an opportunity to test their strength in various fields.
In the educational institutions they very often attract the students to such kinds of artistic activities
as expressive activity (perception of works of fine art, painting, sculpting, making applications)
musical activities (perception of music, singing, playing, dancing, playing musical instruments);
artistic speech activity (hearing fairy-tales, short stories, poetry readings, creative stories, the
inclusion of the children in various creative activities, etc.); theatrical activity. The teachers find
creative potential according to the following criteria: attitude, interests, abilities that are the
embodiment of artistic creativity, the ways of creative actions, the quality of children's art activities.
The creativity of the children in artistic activities is formed on the background of overall
development and through special training. It is important to remember that the artistic possibilities
of the students are differentiated, and the results of their study show not only how skillfully they
paint, sing, read poetry, but also the depth and strength of their interests, attitude to the quality of
the implementation, the desire and efforts to improve skills of artistic activity. The improvement of
aesthetic education contributes to: the creation in the schools of developing educational
environment, the modernization of means and methods of work with the students aimed at
developing their creative attitude to aesthetic understanding of reality, a reflection of this attitude in
his own creative work.

Thus, the results of the scientific research conducted in different regions of Ukraine it is
revealed that creative developed personality of a teachers can play a crucial role in improving arts
education, the development of general and aesthetic culture in young generation [7, p. 44].

The state of art education and training as well as teachers' professional training in the present
time need the development of the problems of enhancing the professional competence of a teacher
on the basis of understanding the experience of prominent educators-teachers. Therefore let us turn
to the history and experience of the renowned pedagogues.

The Italian educator and humanist of Renaissance epoch Vittoryno da Feltre back in the XIV
century (1423) created the school at the court of the Duke of Mantua where studied the children of
the duke and his close persons and children of poor parents that held by the teacher. Later the
children from other cities in Italy, Greece, France and Germany went to that shcool. The school was
named "House of Joy". The very school's name Vittoryno da Feltre emphasized its difference from
the medieval schools. Special attention was paid at the school to the study of the classics of ancient
literature and philosophy, ancient languages, Greek and Roman literature, mathematics, in the
teaching of which visual aids and practical work were used. According to Vittoryno da Feltre's
views, the purpose of the pedagogical process was to educate the "humanistic personality” who
embodies the humanitarian ideals. The educational program of the Italian teacher besides general
subjects included physical exercises, singing, dancing, music aimed at creating artistic perception in
the children as well as at providing a strict religious and moral education. The individual
characteristics of the students were taken into consideration. The relationship of the teachers and
students were based on individual approach and mutual respect. The school was located in a
beautiful palace, surrounded by nature and became popular, and Vittoryno da Feltre was called "the



first school teacher of a new type."

A century later a school of joy appeared in the Pavlyshi rural school of Kirovograd region
led by V.A. Sukhomlinsky, who took the baton of the Italian teacher. An outstanding educator and
humanist attached great importance to moral education of the personality by means of the
humanities, as well as art. The nature, the beauty, poetic word, music, art, dramatic art, drawing
tales were the powerful means of education and cognizing the world of the senses. The library of
V.A. Sukhomlynsky contained 19 000 volumes including the books on theory and history of art.
According to the teacher, the creative work begins where the intellectual and aesthetic wealth,
mastered earlier became the means of knowledge and transformation of the world. The development
of creative potential in children by means of different art is an important condition for the
completeness of personality's spiritual life [6].

The urgency of the problem of creative personality became acutely realized only at the end
of the 90-ies of the XX-th century, when it became clear that education can not be based only on
those principles that are oriented only at the mental development of a man. The idea of personal and
developmental education is reflected in the pedagogy of cooperation being the trend in the practice
of education and upbringing, which took shape in our country in the 80-ies as an alternative trend of
traditional pedagogy. This humanistic approach was initiated by the teachers-innovators (Sh.O.
Amonashvili, S.M.Lysenko, I. PVolkov, V.F. Shatalov, Y.M. llyin, M.M, Paltyshev et al.). Its
essence lied in the anxiety with the lives of the children, their problems and difficulties, their
feelings and aspirations, turning to true, real "I" of a child. The cooperation pedagogy was
understood by the innovators the installation of humane relations between the participants of
educational process being the essential harmonious development of a personality.

Let us characterize the contribution of the teachers-innovators and the artists into the
creative potential of the pupils through art. Here are examples of innovative teaching activities as
teachers and prominent representatives of art.

I.P. Volkov being the teacher of drawing and singing summarized his rich innovative
experience in school by flexible and multivariate construction of teaching process of the creativity.
He made sure that all children are talented, they have high adaptability to the work. 1.P. Volkov
conducted the synthesized creative lessons in usual classes. Being involved in the solving the
problem of developing the abilities and skills in the pupils, he came to a comclusion: "all normal
children have a variety of potential talent”. The school must identify and develop them. While there
are children who are gifted mostly in one sphere: music, visual arts, and others. But this is an
extremely rare gift of nature, but in general they have the usual inclinations, that is, the potential
capacities. In favorable conditions the latter can be developed even onto the higher level.

However, these talents are revealed not simultaneously and evenly, that presupposes the
search and further development of creative abilities in the pupils, which should be lead not one year.
The pupil should have the opportunity to actively express themselves in various activities and
creativity. Creativity, individuality, art, as 1.P.Volkov considers, are revealed even in the slightest
deviation from the sample. But the creation of specific product of creative nature requires general,
as well as initial professional knowledge. Therefore, the teaching process should include various
types of work and encourage the pupils to be creative. To do this the creative lessons were
developed in primary school based on considering the principle of interdisciplinary connections [1].

To construct the learning process the teacher-innovator offered 19 kinds of work. Certain
creative techniques were worked and as a result the creative product was made. The innovative idea
of I.P. Volkova lied in that that it created a mechanism for identifying the creative abilities in the
pupils and their development. The school introduced "the creative book of a schoolboy" from the
4th grade. It contained the record of the contents of independent and creative works of the pupils
made over the curriculum. The creative rooms in which pupils received initial professional training
and developed the creative abilities were organized. During the year the pupil acquainted himself in
practice with several kinds of labor, and could identify his advantages. The corresponding entry was
made in "creative book." The whole system of 1.P.Volkov contributed greatly to the formation of
pupils' interest in creativity, the need for it, helped to define professional intentions. [1]



\ery interesting is the experience of teacher-Academician M.P. Schetinin that in the 70-ies
of the last century, founded an unusual school in the village of Yasnyi Zori, Belgorod region where
he organized educational experiment. The school complex was created, which carried general,
music, art, dance training [9]. Now the village Tekos of Krasnodar region under M.P. Shchetinin's
leadership the innovative public boarding school was founded, where 200 students acquire school
education in an atmosphere of cooperation, understanding and creativity. The peculiarities of the
school are: no classes and even-aged groups of children, there are no traditional classes (instead of
them are the creative workshops children of all ages). Great importance there is given to the
development of the students through art and innovative teaching methods. The priorities tasktsof
personality development are: the formation of spirituality, creativity, patriotism, belief in knowing
his or her life career.

In the field of musical education of children and youth the unconditional primacy belongs to
D.B. Kabalyevsky. As a scholar and a teacher he developed a unique way to attract children to
musical culture that has received worldwide recognition. He urged the educational leaders to
include into school curricula the lessons of musical education, which played a major role in
increasing the level of musical culture in the country. Based in his teaching and educational work on
the experience and ideas of his predecessors and contemporaries, D.B. Kabalyevsky in the early 70-
ies of the XX-th century proposed a fundamentally new art and teaching concept of music
education. In it, he firstly proposed the target of school subject "Music" to shape in the pupils
musical culture — an integral part of their overall spiritual culture, declaring the principles of
teaching music as a living image art. The implementation into practice of the schools a new
program "Music", based on the concept of D.B. Kabalevsky, contributed to music and overall
development of the children, to significant professional growth of the teachers-musicians [3].

The program "Fine art and artistic work™, developed by B.M. Nemenskoy, is one of the
wonderful opportunities of upbringing the spiritual personality and awareness of its destination in
the world and society. This program combined in a single creative impulse the teachers of fine arts.
However, B.M. Nemensky, having made a basic movement in the development of spirituality ny
means of fine art, did not limit the artist-teachers in choosing their own creative paths in the art.
This means that the teacher can give preference to any artistic direction, but remain a carrier of the
information all of human culture. The program is variable and is not limited by the content and
means of expression of Plastic Arts. The pilot program of aesthetic and artistic education, the
development of which not only the artists, teachers, but also psychologists, sociologists, teachers,
innovators were involved, gained spread in practice, since it has as the objective to engage all pupils
to the art without exception [4]. This approach serves as a means of spiritual formation of cultural
identity. Academician B.M. Nemenskyy wrote: "The school does not even understand that without
solving these tasks there cannot be a real effect in solving the first two (mastering the program
knowledge and skills). As before, they ignore the fact that the experience of art, as well as advanced
human sensuality being the basis for formation the moral and value principles of the personality are
neither transmitted, nor inherited through knowledge and vice versa. This requires a special
teaching tools! And here it is. Unfortunately, most didactics specialist still do not realize that to
solve these problems besides scientific approach, the artistry as a second equivalent didactic
principle of general pedagogy must be taken into consideration. By the way, then there will be one
of the major and equitable methods of knowledge — the path of mastering the content through his
experiences being the way of art "[5].

The man has come to earth to be realized in creativity. He chooses his career and having
enhanced the intellectual creativity, enhances not only his personal level, but also enriches the
noosphere, ennobles the life on Earth. The spiritual moral and aesthetic level of the parents and
teachers influence directly on the development of Reason and Heart of our children in the creative
process. It is at these positions was A.F. Lunev, the history teacher who created Parhomivsky
Historical and Art Museum in Kharkiv region and attracted the youth of the village Parkhomovka to
art relics collecting. He founded the Society of the supporters of art and history of his native land
"Rainbow". The point of his life was the creation of the museum. The first museum exhibition



Panas Fedorovich created in the early 1950's. Its foundation was his own collection of paintings,
drawings, decorative arts, historical and ethnographic exhibits. Since 1955 with the support of the
artists of Kharkov branch of the Union of Artists of Ukraine, which presented the museum in
Parhomivtsi with the collection of paintings - these A.F. Lunev had chosen for further development
of the museum in its artistic trend. Later Parhomivsky Historical and Art Museum became one of
the first National (from 1967) Museum of art direction, that operated for a long time professionally
on a voluntary basis. At the end of the 80-eis the museum has been given the status of state being
the affiliation of Kharkov Art Museum.

Due to the long hard work of the founder of the museum the significant diverse art
collection was realized. Among the collection are the samples of icons, a valuable collection of
paintings and graphics of XVI1-XX century. The friendship of Panas Fedorovich with the artists W.
Favorsky, S. Kononkov, E. Kibryk, Ye. Vuchetych, B. Nemensky, M. Romadin, I. Izhakevych and
many others, including Kharkiv artists, brought updating collection of modern domestic artists who
personally gave the museum their works. On the occasion of the 90th anniversary of P.F. Lunev the
Alumni Association of the faculty and friends of Kharkiv National University by V.N. Karazin
released the book "Athanasy Fedorovich. Articles, memoirs, documents, materials”, which
combined journalistic articles of Panas Fedorovich, the memories of him, the important documents,
journalistic articles. Since 2010, in Kharkiv National University by V.N. Karazin the "Lunovski
readings" are hold.

As the great educator Janusz Korczak wrote, "... in a moment of inspiration a man not only
wrote plays, learns and anticipates. The moment of inspiration the man finds a friend and reveals
new truths for himself, praying his own words."

Thus, the educational activities of known teachers of the Enlightenment, their love for art,
professional competence can arouse beautiful, deep feelings in the hearts of the children and young
people contributing to their artistic development, to direct their personal and spiritual growth.
Based on the analysis of scientific literature and learning the educators and innovators in the
direction of the development of creative potential in the pupils through art we can reveal a number
of relevant regulations [2].

The regulation of individual teaching systems. The same systems (techniques) of teaching in
various teachers would give identical results. It is connected with personal qualities of a teacher.
There is such a system of teaching organization according to which the effectiveness of teaching in
a teacher will be the highest. Thus, each teacher's teaching methods are unique and are no to be
completely repetitive.

The regulation of action of the nearest zone. The pupil quickly learns the zone of nearest
action, meaning that it develops faster if it has a respected mentor. High prestige of a pedagogue, his
professionalism increases the motivation and improves the results of education

The regulation of synergistic enhancement of the results. There is such a system of
incentives and interaction with the pupils, according to which the total effectiveness of art is higher
than the efficiency of a single type of art using by a teacher.

The regulation of motivation of the activities. Any activities become more effective if in the
pupil the motivation for learning process and for mastering different ways of training (through art),
and to the goals are formed. It is important to consider the whole set of motivational sphere of the
individual, taking into account the potential ability of the pupils.

The law of relationship of pupil's self-actualization and educational environment. The man
is the creator according to his natural and spiritual essence. The degree of pupils' creativity through
art also depends on the conditions, means and technologies included in the provision of educational
process. Choosing by the pupil the studying objectives, an open educational contents, accordance to
nature of the teaching technology, the ability of individual trajectory, pace and education forms —
these conditions increase the creative self-learner. Creative effectiveness of education impacts on
the development of personal qualities of the pupils a more degree than the level of their assimilation
of educational standards [2, p. 77-79].

Thus, the education of the pupils through art presupposes primarily the development of



emotional and imaginative thinking, feeling and intuition development, heart and soul. Innovative
activities of the renowned teachers, scientists, artists not only helped the other teachers to evaluate
their creative powers, to feel their own intellectual potential, but gave the opportunity to predict the
future growth of children from the level of representation to the level of creative thinking, involving
heart and soul. This means that in the creative work of the children the feelings, knowledge and will
harmoniously unite. Progressive concept of art education were not dogma, and became the means of
teacher's developing in the field of scientific knowledge, the discoveries in the sphere of art and
culture.
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