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BUKOPUCTAHHSA MOE3II JIJIA ®OPMYBAHHA ECTETUYHUX CMAKIB YUHIB CEPETHBOI
IKOJIA HA YPOKAX THO3EMHOI MOBH

Y ecmammi posenanymo numanna npo ecmemuyHe 8UX08AHHA YUHIB HA YPOKAX IHO3EMHOI MOBU 3 BUKOPUCTAHHAM
noemuyHuUx meopis. Busnaueno osnaxu, enacmugi noemuuHomy mexkCcmy, ma 3anponoHO8aHo Memoouxy pobomu Hao
num. Hagedeno 3paszok nimepamypHo-KpumuiHo20 aHali3y ypusky 3 NOemuiHo2o meopy.

BimomMo, mo koHa HaBYaJbHA TUCIUIUTIHA MAa€ BEIWYE3HI MOMKJIMBOCTI €CTETHYHOTO BHUXOBAaHHS, 1 KOKHOMY
BYMTENEB] Tpeba a0atn npo edeKTHBHE BUKOPUCTAHHS IIMX MOJIMBOCTEH, 30KpeMa 1 BUNTEII0 i1HO3eMHOT MOBH. s
TOrO, 1100 poboTa HA ypoKax iHO3eMHOI MOBH OyJia CIpsIMOBaHA Ha €CTETHYHE BUXOBAaHHS y4HIB, HEOOXiHO BUOpaTn
TaKy cUcTeMmy JiH, sika O, IOCIiIOBHO 3/iHCHIOIOYHCH, BIUIMBAJIA HA Y4HIB 1 CIIPHUsIa PO3BUTKY €CTETHYHUX CMakKiB i
MOYyTTIiB, TOOTO (hopMyBaja eCTETUYHY KyJlbTypy. "EcTeTndyna kynpTypa — chOPMOBAHICTh Y JIFOJMHU CCTETUYHUX
3HaHb, CMaKiB, ileaiiB, 3MI0HOCTEW MO ECTETHMYHOIO CHPUIMAHHS SIBHIN MIACHOCTI, TBOPIB MHCTEITBA, MOTPEOU
BHOCHTH TIPEKpacHe B oTouyrounii ceit” [1: 123.

AHai3 JiTepaTypy 3 1€l mpoOIeMHy MOKa3aB, 10 eCTETHYHE BUXOBAHHS HA YPOKaX 1HO3E€MHOI MOBH 3MIIHCHIOEThCS,
no-riepire, mpu (GopMyBaHHI HABHYOK E€CTETHYHO CIPUHAMATH MOBO3HABUY iHQoOpMaIlito; Mo-apyre, B poOOTi Hajg
PO3BUTKOM yMiHHS OauWTH Kpacy CJIOBA; MO-TPETE, Y IMPOIeci BUPOOJIECHHS HABUYOK 3B’SI3HOTO MOBIIEHHS Ha OCHOBI
Kpalux 3pa3KiB JIITepaTypH, My3HKH, )KHUBOIIUCY; MO-YETBEPTE, Y BUXOBAHHI NParHeHHs] TBOPUTH BIIACHE MOBJICHHS 3a
3akoHamu Kpacu. Jlocmimkenns Buenux (JI.C. Burorcekoro, €.I1. Kpynuuk, O.M. JleontheBa, C.JI. PyGiHmTeiina)
MEPEKOHIIUBO JIOBOJSATH, IO 3aBISIKM TBOPAM MHCTCITBA BiIOYBAa€ThCS aKTUBI3ALlisl TBOPUYOI MISUILHOCTI. YHACHIiIOK
BIUIMBY XYAOXHIX 00pa3iB TapMOHI3yeTbCs BHYTPIIIHIA CBIT IOAWHHM, (OPMYETHCS 3HATHICTH CIpUAMATH 1
NIepeTBOPIOBATH JIiICHICTD 3a 3akoHamMu KpacH. "Kpaca — MoryrtHiili 3aci0 BMXOBaHHS UYyTJIMBOCTI IyIli, — IHCaB
BUIATHUN yKpaiHchkuii meparor Bacune Cyxomnuncbkuit (1918 — 1970).— Lle BepiunHa, 3 KOi TH MOKeLI MOOAYHTH
Te, 4oro 0e3 pOo3yMIHHS i MOYYTTS MPEKPACHOT0, Oe3 3aXOIUICHHS 1 HATXHEHHS HikoJM He nobauum. Kpaca — 1ie sickpase
CBITJIO, IO OcsiBae cBiT. IIpy 1bOMy CBiTJI TOOI BIAKPHBAETHCS iCTHHA, NpaBja, N0OPO; OCSSHUM UM CBITJIIOM, TH
CTa€Nl BiigaHUM 1 HempuMupeHHUM. Kpaca BYMTH po3Mi3HaBaTH 3J10 1 6opoTucs 3 HUM. S 6 Ha3BaB Kpacy TiMHACTHKOIO
JIyIIli, BOHA BUMPABIISE TyX, HAILY COBICTbh, HAIIll MOYYTTS i mepekoHaHHs. Kpaca — 11e a3epkaino, B SKOMY TH OadHIl cam
cebe 1 3aBIAKK HOMY TaK UM iHAKIIE CTAaBHIICS caM jio cebe” [2: 414].

CBiZloMe ecTeTHYHE CIPUUHATTS MHUCTEITBA MOXJIMBE JIMIIE B IOHAIBKOMY BIlll, KOJM BXKE HAJCKHUM YHHOM
copmoOBaHi BUCOKiI KpUTEpii OIMIHKKA MHUCTEILKUX SIBHII, KOJHM BXKE BHPOOWIHCS CTiHKiI €CTeTHYHI CMakKH, €CTeTHJHI
ToTJsiAM 1 ymonoOaHHs. Moo i cepeaHi MmITiTKA Ie He MOXYTh BCEOIYHO OIIHWUTH XYMOXKHIM TBip 3 TO3MITIH
€CTETHYHOTO ifeaiy.

BesnepeuHo, ogHNM i3 HEBUUEPITHUX JUKEPEN IyXOBHOTO PO3BUTKY YUHIB € noesis. KpiM Toro, Ha ypokax iHO3eMHOT
MOBH TIOCTHYHI TBOPH BUBYAIOTHCS 3 MPAKTUYHOI METOIO: JUIS TIOCTAHOBKU Ta MOJIMIICHHS BUMOBH, LIFOCTpalii Ta
3amaMm’ITOBYBaHHS TpaMaTHYHOTO Marepialdy, pO3BUTKY ayJilOBaHHS Ta MOBICHHS. AHAN3 MOSTHYHOTO
BHCJIOBJIIOBAHHSL PO3BHBAE€ MHCJICHHS LIKOJSAPIB, YYHUTh iX MIpPKYBaTH, CIIOHYKa€ 0 BHCIOBJICHHS CBOIX IYMOK,
PO3BUBA€E OLIHOYHE €CTETHYHE CTABJICHHS CTAPLIOKIACHHUKIB 0 MMoe3ii. AJpKe CIPUUHSTTS MOETHYHOTO TBOPY €
IMOOKO 1HIWBITyaJlbHAM TBOPYWM IIPOIIECOM, II€ CBOEpPITHA B3aEMOJIsI IBOX OCOOHMCTOCTEH: OJWH HaB’sI3y€ TEBHI
JlyMKH, €CTeTHUYHI MEepeKWBaHHS, MMOYYTTS PaLOCTi, 3aXOIJICHHS TOLIO; IHIIMA MOXE NpUiMaTH 4M BIAKIAAATH iX,
BCTYNAaTH B YSABHY CyNepedKky 3 MoeToM, abo OyTH OalIy:KuM 10 pO3MOBHU. IIpOsBIAIOYM BHYTPIIIHIO aKTHBHICTB,
YHUTa4 PO3BUBAE TBOPUY YSIBY, B HHOI'O HAPOKYIOTHCS HOBI AYMKH 1 IIOYYTTSI.

SIKIO pO3TIsIIaTH BUBYEHHS AHTIIMCHKOI Ta aMEepUKaHCHKOI TMoe3il Ha ypoKax iHO3eMHOI MOBH 3 TOTJIIIY HOTO
BUXOBHOT'O €CTETHMYHOTO BIUIMBY Ha CTAapLIOKJIACHHKIB, TO TYT CIIijl, TIEPLI 3a BCE, BU3HAYUTHUCS 3 TAKOI METOJUKOIO
aHalli3y MOCTHYHHUX TBOPIB, sika O CHpHUsIIa caMe PO3KPHUTTIO X €CTETUKHU, IIMM CAMHM €CTCTHUYHO BUXOBYIOUYHU YUHIB.
I'muboke CpUHAHATTS MOCTUYHOTO TBOPY JOCSTAETHCS HE TUIBKU 3aBASKH YBOXKHOMY YHTAHHIO TEKCTY, a W YHACIIIOK
TaKOro aHaji3y, SIKUH crpuse GOpMyBaHHIO €CTETUYHUX IEPEKOHAaHb, a CaMe JIHIBOECTETHYHOro aHaiizy. OCHOBHE
3aBIaHHs TAKOTO aHaJIi3y IOJISATaE y BUABJICHHI y3arajJbHIOIOUOTO €MOLIHHOT0/€CTETHYHOTO CMHCILY TBOPY, PO3KPHBAE
peainizaiifo eCTCTHYHIX MOXKJIMBOCTCH MOBHHX OJIMHHIIb, BHUSBIISE TXHIO €CTCTUYHY CIPSIMOBAHICTH IUJISI BUPAKCHHS
IIEHOTO 3MiCTY.

Ha ypokax iHO3eMHOI MOBH JIIHTBOSCTCTUYHHH aHai3 MOETHYHOTO TBOPY IiAMOPSIKOBAHUN JIiTEpaTypHO-
KPUTUYIHOMY aHaii3y. be3 BUSABICHHS TIMOMHHKUX MiATEKCTOBUX 3HAY€Hb, TOOTO 0€3 3’SICYBaHHS CMHCIOBOTO aCIEKTY
TEKCTY, He MO>KHA PO3KPHUTH Hi CUCTEMH 00pa3iB MOETHIHOTO TBOPY, Hi HOTO iMeiHO-XYI0KHBOTO 3MICTY.

IMoeTHYHU TEKCT XapaKTePU3YEThCS LIJIOK HHU3KOI0 BIIACTUBUX TUIBKH HOMY O3HAaK: BHCOKHUM CTYIEHEM
oprawnizaiii Ta iHHOPMOBaHOCTI, MiABHIIEHOO ii HACHUYEHICTIO, MOXJINBICTIO HAPOIITYBATH CEMAHTUYIHY TJHOMHY depe3
MATEKCT, 0araTo3HAYHICTIO MOETHYHOI CTPYKTYPH BipIlla, IMOETHYHOrO oOpa3y Tomio. Yce I BH3HAYAE METOIHUKY
aHaJli3y MOCTHYHOTO TeKCTy. KpiM 3araibHUX METOJAWYHHX MPHUIOMIB, TOBOJMTHCS 3aly4aTH iCTOPUKO-TITEpaTypHI
Giorpagiuni MaTepiajay, NPOBOMUTH PO3IJNISAJ  ABTOPCHKOI MOBJIEHHEBOiI CTPYKTYpPH HOETHYHOrO TBOpY. Putmo-
METpUYHa 1 3BYKOBA OpraHi3amis TEKCTy Biplla € HacamIiepen 00 €KTOM JITepaTypHO-KPUTHYHOIO aHali3y, OJHaK
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BiI0ip MOBHHX 3aCO0IB € BaXJIMBHM ()aKTOPOM BUXOBAHHS C€CTETHYHOIO CMAaKy, PO3BHTKY OOpa3HOTO MHCIICHHS.
[Tpuitomu JTIHIBOECTETUYHOTO aHANIZY XYA0KHBOTO TEKCTY CYNPOBOXKYIOTHCS KOMEHTYBAHHSM CIIiB, CJIOBOCIOJIYYCHb,
peueHsb, 3’siCyBaHHAM X 3HaueHb. [Ipy bOMY HIMPOKO 3aCTOCOBYIOThH ayi03alKCH BipIliB, 3alIMCH NOSTHUYHUX TBOPIB,
MOKJIaJICHUX Ha MY3HKY, KOII1 MOJIOTEH XHUBOIUCY, Tpadiky, 3iCTABICHHS TEKCTIB PI3HUX IIOETIB UM 3ICTABJICHHS JBOX
BapiaHTIB TEKCTY BipIla, TUCTYT, pEelEH3YBaHHS TEKCTY TOIIO.

[Ipomonyemo meTomuky pobotu Hanm ypuBkom 3 moemu J[k.I'. Baiipona "Ilamomummnrso Yainpnma [Mapompma”,
"Adieu. Adied", sixuii TOLIIBHO BUKOPUCTATH ITil yac BUBYeHHI Temu "Famous People of Great Britain 9 knaci.

ITepen TvM sIK po3movaT poOOTY 3 YPUBKOM, YUHTEIh MIOBUHEH O3HAHOMHUTH YUYHIB i3 )KHTTSAM 1 TBOPUICTIO TIOETA,
BHKOPHUCTOBYIOUH Tipu oMy moptper Jk.I'. Baiipona Ta iHmi imocTtpaiii, moB’s3aHi 3 HOro >KUTTSAM Ta TBOPUICTIO.
Jlopeuno Oyno 6 MoBiCHTH Ha JOLILI KapTy CBITY Ta pa3oM 3 yYHSIMHU BU3HAYWTH MapuipyT nogoposxeit Jlx.I'. baiipona.
[epen npounTaHHAM Biplia BYNTEIb CTABUTH HACTYITHI TUTAHHS:

Do you like to travel?

Where did you travel?

Did you ever travel on your own, without your passh

How did you feel leaving home? Were you scared?ybid miss home? Did you feel sorry to say gbgd to
your relatives and friendd®ere you excited?

[Ticns IbOTO BUMTEINb PO3/Ia€ YUHSIM KCEPOKOIIii BipIia 3 HOTO TepeKIaIoM.

Jlami BuuTENh BUBINIYE NEKiIbKa KapTUHOK Ha mommi. Ha omHil i3 HUX 300pakeHHi MaporuiaB Ha MPHCTaHi, Ha
IHIIH — MOTAT HA TIEPOHi, & Ha TPETid — JTaK Ha 3MiTHIH cMy3i. [lepen mpounTaHHAM BipIlla BUYUTEIh CTABUTH MEPE
YYHSIMH HACTYITHI 3aBAAHHS ISl IEPEBIPKU pO3YMiHHS 3MICTY BipIma:

— Listen to the poem and choose the picture whichesponds the most to the idea of the poem.
— Match the phrase in column A with its translatiarcolumn B.
VuuTtenb YyuTae ypHBOK i MepeBipse po3yMiHHs y4dHsmHu Horo 3micty (listening for generalinformation). Y apyre
BYHMTEINb 3aYUTY€E YPUBOK TS IEPEBipKH po3yMiHHs yuHsMu neraneii (listeningfor details).
— Define the images drawn by the author.
— What style of language does the author use: ljesgoken, or archaic? Prove your answer with #zamples
from the poem.
— Write down any three words from the poem which ¢arymind can describe its mood (e.g. | would write
down the word "sigh").

[Ticns mepeBipKH IUX BMIpaB YYUTEIh MPOCHUTH KOTOCH i3 yUYHIB 3aUWTaTH TPHKIATU JITEPaTypHOTO TEpeKIamxy

IIFOTO YPUBKA Ta MOPIBHATH iX 3 HACTYITHUM OOTOBOPECHHSM.
— What do you feel after listening to this poem?
What words have you written down?
Why these words and not the others?
At home try to compose short poems with these w(jtds a couple of lines).
What picture suits best to the poem? Why?

VYuutenp nMpuBepTaE yBary y4yHiB 0 3acTapiinx (Gopm ciiB, SIKi € IPUTAMaHHUMHU OSTHYHUM TBOpaM (HaIpHKIAL,
You, thee, Morrow, etc,)mami y4dHi caMOCTIHO IepeYnTyIOTh YpHBOK. OINpamioBaBIIX 3BYKM Ta IHTOHALIIO JUIs
BHPA3HOTO YHMTAHHS, BYUTEIh MEPEXOIUTH A0 MEPEBIPKU PO3YMIHHS 3MICTy Ta iJei BipIa, Mo MPOBOIUTHC y Gopmi
Oeciny. YUHSM IPOMOHYETHCS OOTOBOPHUTH TaKi TUTAHHS:

— Read the title and say what the poem is about.

— Listen to the piece of music by Beethoven, Symphidoy5 in C minor, and say whether it suits thertbeof
the poem. Why or why not? What piece of music do gssociate the poem with?

— Imagine you are the poet who leaves his Motherfandncertain period of time. How would you feel?

— What did the poet feel at that moment? How didXpress it?

— Find the words in the text that show his feelingg(fades over, sigh, shrieks, sets, follow, Hmilyls...).

— Divide the poem into two semantic fragments (acitgydb the idea and the theme of the poem).

Y4Hi BHIINAIOTH Ba CEMAHTHYHUX (DparMeHTH, MEPEUYUTYIOTh TEPIINHA i3 HUX, MICIs YOTO OMHCYIOTh, SIKHMHU
MOBHHUMH 3acobaMH aBTOp Iepenae cBoi mouyTrs (Sorrow, grief, sadness, homesicknessijety, etc.).

Jlami y4Hi TepeduTyIoTh OPYTy YacTHHY TEKCTY, E€MOIHHO 3a0apBlieHy MepeadyTTIM MaiOyTHboro. Buutensb
sanmrye B yunis: When do you feel that way? E. g. Before the tréants, when we say farewell to our native place and
our friends we feel sorrow, sadness, homesickrmgswhen the train pulls out we feel excitementause of the
adventures awaiting for us in the future.

Ha nacTynmHMH ypoK y4YHSM JA€ThCsl 3aBAaHHS BHBUMTH YPHUBOK Hamam siThb. BOHHM AekiIaMyloTh BipIl Ha ypoli,
BKJIaJal04u¥l BJIaCHI NEpPEeKUBAaHHS B clloBa aBTopa. [loTiM yuurens o3Haiomiroe yuHiB 3 Bipmem O.C. IlymikiHa, sikuid
OyB HanmcaHuii nix yrumBoM baiipona, "[loracino qHeBHOE cBeTHIIO".

OTKe, 3HAHOMCTBO CTapIIOKJIACHUKIB 3 aHIJIIHCHKOIO Ta aMEPUKaHCHKOIO JIITEPaTypolo Aa€ MPEKpacHy MOXKIIUBICT
JUIL PO3BUTKY iX (DUIOJOTIYHOTO YYyTTS Ta JiTepaTypHoro cmaky. lle mo3Boiste iM BiguyTH I[IHHICTH CJIOBa,
BIZINOBIAJIBHICTG TIPH ONEPYBaHHI CIOBOM, 3aroCTpIOE iX 3MaTHICTh PO3YMITH 1 BiA4yBaTH TOHKI HIOAHCH CJIOBA B
KOXHil MOBi. A TOJOBHE — aHTJIIChKA Ta aMEpUKAHChKA TI0€31sl ECTETUIHO BUXOBYE CTAPIIOKIACHHUKIB, BOHA PO3BUBAE
iX iHTepec A0 JTepaTypH, CIpHsIE KPamoOMy PO3YMIHHIO KyJbTYpH KpaiHH, MOBa SIKOT BUBYAETHCS, a TaKOX (popmye
XYJIO’)KHINA CMaK y4HIB.
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Mu BBa)ka€Mo, IO TaKUH BHJ pOOOTH aKTUBI3ye TBOPUYY i MOBJICHHEBY JAiSUIBHICTH Y4HIB, PO3BHBAE iX iHTEpeC 10
JTEepaTypy Ta BUBYCHHS MOBH.
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Cueaesa H.II., Temuenko JI.B. Hcnonv3zoeanue noizuu 0isa popmupoeanus IcMemudecKux 6Kyco8 yuamuxcs
CpeoHell WKObl HA YPOKAX UHOCIMPAHHO20 A3bIKA.

B cmamoe paccmampusaemces éonpoc 06 scmemuyeckom 80CRUMAHUY UKOJbHUKO8 HA YPOKAX UHOCMPAHHO20 A3bIKA C
UCNOIb308AHUEM NOIMULECKUX NpoussedeHul. Paccmompenst npusnaxu, npucyujue nosmuyeckomy mekcmy,
npeonodcena memoouka pabomei Hao Hum. [Ipueeden obpazey MumepamypHO-KpUMUYECcKo20 aHAIU3A OMPbIBKA U3
NOIMUYECKO20 NPOU3BEOEHUS.

Sivaeva N.P., Temchenko L.V. Using Poetry for the Formation of the Aesthetic Tastes of the Secondary School
Pupils at the Foreign Language Lessons.

The article deals with the problem of aesthetic education of pupils at foreign language lessons using poetry. The
features of poetic text are defined and the methodology of work with it is suggested. The example of the literary-critical
analysis of the piece of poetry is given



