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MEANS OF AUTHOR’S MANIFESTATION IN ENGLISH DRAMA
WRITINGS OF THE SECOND HALF OF THE XX CENTURY
AHortanisi: B crarti gocnimpkeHo (Gopmu  QYHKIIOHYBaHHS Ta penpe3eHTalli
aBTOPCHKOT MPUCYTHOCTI B JIpaMaTypridHUX TEKCTaX XX CTOJITTSA. 3 OCHOBY B3SITO
aHTJIOMOBHY JpamaTrypriro Japyroi monoBuHu XX cromitts. Ha mnpukmanmi
ApaMaTypriuyHuX TEKCTIB 3AliCHEHO aHam3 (opM BHUpPaKEHHS AaBTOPCHKOI
MPUCYTHOCTI. BHCBITJIICHO TOTJISM TEOPETUKIB JITEPATypH CTOCOBHO MPOOIEMHU
(yHKLIOHYBaHHS aBTOpa B JIITEPATypPHUX TBOPAX, 30KpEMa APAMATYPIiUHUX TEKCTaX.
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JpaMaTypriqHAi IMIIepaTHB
AnHoTamus: B cratbe uccienoBanbl GopMbl PYHKIIMOHUPOBAHUS U PEIIPE3CHTALIUN
aBTOPCKOr0 IMPHUCYTCTBHS B JpamMaTyprHu4e€CKUX TEKCTax XX BeKa. 32 OCHOBY B3STO

AHTJIOA3BIYHYHKO JIpaMarypruto BTOpod mnonoBuHbl XX Beka. Ha mnpumepe



APaMaTypPrudcCKuXx TCKCTOB OCYINCCTBJIICH aHAJIN3 (bOpM BBIPAXXCHUA aBTOPCKOI'O
npucyTcTBus. (OCBEIICHBI B3IJISIABI  TEOPETUKOB JIMTEPATyphl IO MpobiieMe
(I)YHKHI/IOHI/IPOBEIHI/ISI aBTOpa B JIMTCPATYPHBIX IIPOHU3BCACHUAX, B YAdCTHOCTHU
JApaMaTypru4eCKuX TEKCTax.

KiroueBrle cioBa: ApaMatypr, aBTOPCKOC IIPHUCYTCTBUC, [paMd, HWHTCHIIMAI,
IpaMaTypruueCcKui UMIIEpaTuB

Summary: The article investigates means and forms of representation of the author's
presence in dramatic texts of the twentieth century. The research is conducted on the
basis of the English drama of the second half of the twentieth century. Means of the
author’s presence in the dramatic writings are analyzed on the example of dramatic
texts. The article deals with the views of theorists literature on problems thant
concern author’s manifestation in literary works, dramatic texts including.
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IHocranoBka mpo6Jiemu. J{ociisKeHHs MPOSIBY aBTOPCHKOI Cy0’€KTUBHOCTI
B JpaMaTypriyHuX TEKCTax € MpoOJieMOol0 OCOOMUBOI CKIAAHOCTI. binbiicTh
JOCIIKEHb, @ 0COOMMBO B paMkax XX CTOJNITTA, OyiM CIpsSMOBaHI HAa MPO3y Ta
JipU4HI TeKCTU. {paMartyprist Ta ApaMatypr, 0COOIMBOCTI aBTOPCHKOT MPUCYTHOCTI B
JIpaMaTypriuHuX TECTaX 3aBXKIU 3aJMINATUCI Ha MapriHecaX HayKOBHUX PO3BIJIOK.
CyuacHa JiTepaTypo3HaBua JyMKa BC€ OUIbIIE€ CXUJSETbCS A0 JOCTIIKEHb IO
paHile 3HaXOAWIWMCh Ha mepudepii HayKoBUX I1HTEpeciB. B KOHTEKCTI pPO3BHUTKY
MOCTCTPYKTYPaTICTBKO-TIOCTMOACPHICTCHKOT JAMCKYPUBHOCTI, fKa MPOIAarye iJero
JEUEHTpALlll CTPYKTYpU Ta 3MILIEHHS IIEHTPIB, MEPEXOay IPYrOpsAIHUX CHUCTEM B
[EHTpaJIbHI 1 HaBMAKH, Il 17Iel 3BydaTh OUIbINE, HIXXK aKTyaJdbHO. 3 TaKWUX TMO3MUIIIMH,
NPUCYTHICTh JApamMaTypra B ApamMaTypriyHUX TEKCTaX, MOXKHAa Ha3BaTH OJHIEIO 3
HaWCKIamHImuX ¢GopM pempe3eHTallii aBTOPChKOi cy0’ekTUBHOCTI. CKIIamHICTh
MPOYUTAHHS aBTOPCHKOI MPHUCYTHOCTI B IT'€cax CTBepAKyBaB e CTaHiICIaBChKHMA,
AKUW Jalo4d TOpajayd AakKTOpy Ha «eTamll Ii3HAHHS» APaMaTypriyHoro TEeKCTYy
MOPIBHIOBAB HOTo 3 pe0ycoM, IKUi MOTPIOHO po3ragaTH, CTPYKTypa MOro HEBJIOBHMA

1 HEesICHAa TP MEPIIOMY MPOYMTaHHI. TakuM YMHOM, OCHIJKEHHS CKJIaAHUX (opM



J03BOJINTh BCTYIIUTA B HOBHH BHUTOK PO3BHUTKY JITEPATypO3HABUOI TyMKHA B
KOHTEKCTI JpamaTyprii, JTOCTEMEHHO TOYHIIIEC JOCIITUTH TOCTUKY aBTOpa, Xij
aBTOPCHKOT TYMKH Ta MPOSIBU HOTO CyO’€KTUBHOCTI.

AHami3 ocTaHHiX JocjigkeHb i myOuaikamiii. JlocmikeHHS MTpOsBIB
aBTOPCHKOT MPHUCYTHOCTI B JITEpATypHUX TBOpax akTyalidyerbcs B poboTax b.
Kopmana, B. Bunorpanosa, PumapeBa, M. Xpamuenko, JI. AHIpeeBa, B HEJaBHIX
mucepramiitanx gocmimxeHHsx O. XKypueBoi Ta Momuanosoi C.

BupisieHHsi HeBHPIilIEeHNX paHillle YaCTHH 3arajbHol mpoodjemu. OnHak
BC1 JIOCIIIJKEHHSI LIEHTPYETHCS B MEPEBAKHOCTI HA POCIMCHKIN JpamMaryprii, TaKuM
YUHOM OOXOJIIYM YyBarol CydYacHy aHIJIOMOBHY JApaMaTypriio, PO3BUTOK SKOI
HapOYMTO BIAPI3HAETHCS BiJl CJIOB’SHCHKUX JIITEpaTyp.

@opMmysOBaHHA Wijlell crarTi (MOCTAaHOBKA 3aBAaHHA. Memorw 1€l
poOOTH € JOCHIKEHHS 1 BUSBICHHA (OPM BHUPAKEHHA 1 PENpPe3eHTaATUBHOCTI
MPUCYTHOCTI aBTOpa-JApaMarypra B aHIVIOMOBHUX JIpaMaTypridHUX TEKCTax JIpYyroi
1MoJ0BUHU XX CTOJITTS.

Buxkian ocHoBHoOro marepiajay aociaigkeHHsi. TpaauiiiiHo, JIpUKY
BBAXAIOTh HAWUOUIBII HAAIMHUMH Ta JIerKOo AUQEpeHIIOBaHUM JKEPEIoM
CaMOBUPaXEHHS aBTOpPA, JIpPyre Micile 3aiiMaroTh €MiYHI TBOPH, B TOM Yac SIK Jpami
BIIBOJIUTHCSA HANCKPOMHIIIE TpPETE Miclie. 3a3BUYail BBAXKAETHCS, IO I1HTCHIIIT
JIpamaTypra Baxko 1IeHTU(IKYBaTH, BIH XOBA€ETHCS 3a MEPCOHAXKAMU Ta J1aJloramu,
MIPOSIBJISIIOYM cebe TUTBKM B peMapkax, ado & B CTPYKTypHii moOyaoBi m’ecu. Tak, b.
KopmaH, mpormoHyr4YH CBOIO TEOPil0 aBTOpa, TBOPUYOMY BHUSBIICHHS aBTOPCHKOI
Cy0’€KTHBHOCTI Maibke HE BIJIBOJUTH IMOYecHoro micus: «B apamarnunomy TBOpI
MalOTh MICIIC JIBA OCHOBHHUX CIIOCOOM BHPaXCHHS aBTOPCHKOI CBimoMoCTi: 1)
CIO’)K€THO-KOMMNO3UIIAHUNA 1 2) CJOBeCHUH. [HIIMMHU cJIOBaMH, aBTOpP MOXKE
nepeaaBaTH CBOIO TO3UINII0 a) Yepe3 po3TallyBaHHS 1 CIIBBIIHECEHHS YacTHH 1 0)
gyepe3 MPOMOBH JioBHX 0ociO» [6, ¢. 86]. JIpamarypr mposiBisie cebe Takoxk depes
peMapKH, BKa3iBKHU JJIsI PEeKKCEpPa, CIIUCOK AIHOBUX 0ci0 Ta iX iMeHa, TaKOX Ha3BY
m’ecu. OgHak i 3aco0M 3a3BUYail PO3IIIAJAIOTHCSA SK APYropsAIHi, a OCHOBHE

HaBaHTAXXEHHS B 11’ €C1 HECE caMe JIisl, CeOTO J1ajIor MepCOHaXKIB.



OnHuM 3 TpamMaTypriyHUX NPUHOMIB MPSIMOTO BUPAKEHHS aBTOPCHKOI MO3UIT
B aHTWUYHI dYacu OyB Xop, (QyHKIisS sgKOTO 3 dYacoMm HiBemoBaiacs. l[lo3uiis
IpamMaTrypra peajizyBajach 4epe3 XOpOBI peIuiikk, abo >k Kopudes, aBTOp
3aJTUIIIAaBCs] BCEBUIIONIMM OKOM, SIKHI TOM ke yac OyB 3aBXKIM BHUIHUU TIIAJAUY: «B
TOM Yac, SIK XOp HE MOKHWJAB MICHS Jii, aKTOp HIIOB, MOBEPTABCSA, POOMB HOBI
noBiomieHHs xopy» [9, c. 107]. Ognak, nMHAMIYHUM HOCIEM TPHU 3aBXau OyB
aKkTop, XOp JIUIIIE pearyBaB Ha Tl UM 1HIII CTaHU T'eposi, CaMe B 3aJIEKHOCTI BiJl aKTOpa
3MIHIOBJINCH JIIpUYHI HAcTpoi xopy. Kiacuiuctd, Hamiayroud aHTUYHI 3pa3Ku
MUCTELTBA, B CBOK 4epry, MoaudikyBaau (yHKIIIO XOpy, BBIBIIM B Apamy
pe3oHepa, SIKUi He NMpUiIMae aKTUBHOI y4acTl B XOZl II'€CH, OAHAK A€ MOpaIbHY
OIIIHKY [isIM TIEpCOHAX1B, HaB4Yae 1 HacraBiase ix. Pe3oHep sBIsIB cobor0
MaHi(ecTallilo MO3UTUBHUX CTBEPAHUX YCTAHOBOK aBTOpA, CIY>XUB PYIMOPOM HOTO
1J1EH Ta TOTJISIIIB.

Bapto Takox 3a3HauuTH, 1m0 GYHKIS ApaMaTHIHUX J1aJIOTiB HOCHIIA O1JIbIIY
IIMPIIMKA XapaKTep, HLK L€ MU croctepiraeMo B ApaMaryprii XX cromtrd. Yepes
PEIUTIKA TIEPCOHAXIB PO3KPUBAIUCH HE TUTBKH XapaKTepH TepoiB, aje 1CTOPUYHHM,
KyJIbTYpHUMN, COLIAJIbHUN MIATEKCT; aBTOP ONUCYBaB OOCTAaHOBKY, IeEW3aX, HaBITh
BBOJIMJIUCSL PEIUTIKK, fAKI TPU aHami3i, MOrJaM O 1 HE BUKOPHCTOBYBATHUCS, 1 B
peanbHOMY KHUTTI Oynmu O HemomuibHuMH. Peruiku He OyiM MOHOTOHHMMH 1
MoOyTOBUMH, a HOCWJIM B COO1 BIATIHOK MOETHUYHOI KPACHOMOBHOCTI, BUITYKAHOCTI,
MpeCTaBIsI0YN cO00I0 CTUiIb aBTopa. KopMaH Ha3zuMBae Taky Apamy €miuyHOIo, /i€ B
II’€CY MOHA 3 JIETKICTIO IEPETBOPUTHU EMIYHUIN TBIP, HE BHOCSYM 3HAYHUX KOPEKTHUB.
Bin naBoguTh npukiian m’ecu «bopuc 'ogynos» Ilymkina. Kopman cTtBepkye, 110
B Alajorax OaraTto MiCIid 3aiMa€ eIMYHUN TEKCT, SIKUIl BUXOIUTHh JOCTATHHO JAJIEKO
3a cdepy 300pakyBaHOTO 1 CIEHIYHOTO fAidicTBa. KpiM TOro, mepcoHaxi I’e€cH
CHoYaTKy OOrOBOPIOIOTH MHHYJI TOJIi, sKi He BiAOYBalOThCA TYT 1 3apa3, abo X
MOHOJIOTH MICTSATh JICTA30BaHO OIMCAHHSA JKHTTS TEpoiB, SAKE € CKOpile
NOBIJIOMJICHHSM YHUTady, HIK CaMUM Yy4yacHUKaMm mianory. Jly>ke yacto naianoru
ABIISIIOTH COO0I0 HE OOMIH pPeIlIiKaMu, a €MiYHy PO3MOBi/ib, sIka BUTPUMaHa Y GopMi

nianory. TakuM 4MWHOM, MOYKHA BBaXKaTH, 1m0 «710 X VII B. B Apami OyB IpuUCyTHIM HE



IMIUTILIITHAN, KOHIENIPOBAaHUH, HEMPOSBICHUI, PO3UMHEHUH aBTOp, a EKCILTIIUTHUH,
[0 BEIE PO3MOBiAb JHUIIE B YMOBHO mianoriuHiii dopmi» [3, c. 18]. Takwmii
IMIUTIMUTHUN ~ aBTOp-ApaMaTypr MOXKE€ OTOTOXKHIOBATHUCS 3 HapaTopoM €rocy,
OCKIIbKH TposiBIsie ceOe 00’€KTMBHO B Jialorax, MNpPOSBISIOYH CBOIO TO3MIIIO
BIJIKpUTO Ta HEMPHUXOBAHO 4epe3 peruiiku nepconaxi. Came nmounHaouu 3 XVII —
XIX 1 mpogoBxKyroun XX CTONITTAM JApaMaTypr MOCTYIIOBO CTHUPaBCS 3 MPOBIIHUX
eMIYHUX ONHCIB, Ha TepHie MICIe BHUBOAWIMCSA TMEPCOHAXI, SKI Majlud CBOI
OCOOUCTICHO-THAMBIAYaIbHI XapaKTEPUCTUKHU, OOIPYHTOBAHI OCBITOIO, KYJIbTYPHUMU
Ta ICTOPUYHHUMH IMIJIMOCTKAMH, IIO pe(IEeKTyBaJl0 Ha IX OCHOBHHUX MOBHHUX
0COONMMBOCTSX. SKIIO [0 LBOTrO 4Yacy NEPCOHAXI IT'€C 3BYYalIW CTUIICTUYHO
OJIHAKOBO, ONEpYyBaJI CXO)KUMHU MOBHUMHM OJIMHUISIMU, TO B Cy4acHiil Jpami MOBHI
XapaKTEPUCTUKU 1HAUBITYATI3yIOThCS, 1 PI3HATHCS B MeXaxX OJHIEI0 IT'ecu. Takum
YUHOM MPOCIIAKYBaTH, MpOaHali3yBaTl MOETUYHUNA CTUJIb aBTOpPA, WOr0 1HTEHILIIIO
CTa€ HEIMpPOCTO 3a JOMOMOIOI0 PEILTIK, OCKUIBKU TElep MAEMO IMILUTIIIMTHOTO aBTOPa,
KU XOBAETHCA 3a CIIMHAMU TIEPCOHAXIB, IPOJIMBAIOYM CBITIIO B peMapKax, amapTe,
BHYTPIIIHIX MOHOJIOTaX Ta B CTPYKTYPHHUX OCOOJMBOCTSIX Komrmosuini. o 1mporo
qacy peruliky MepCOHaXKIB 4YaCTO HOCHIIM YMOBHUM XapaKTep, Malouu B 001 PyHKIIIIO
OMHCY MICIEBOCTI, Yacy Ta ICTOpHMYHHUX paMoK. Hapas3i Maemo mnepcoHaxa,
M030aBJICHOTO TAaKWX O3HAYHUKIB B pEIUIIKaX, JIaJoTd CIPOIIYIOThCS, OJHAK
«MapajioKc MoJsirae B TOMY, II0 YAM aBTOHOMHIIIIA BiJ] HAPATUBHOTO €IEMEHTY MOBa
MEPCOHAXIB, TUM aKTUBHIIIIE BIPOBAHKYETHCA B IpaMy aBTOPCHKa CBIIOMICTb. ..CaMe
aBTOp KOHCTPYIOE B CIOXKET ApaMU Ti HEMPSAMIi O3HAKH, 3a IKUMU MOKHA 370Ta/IaTUCS
PO MPUXOBaHI MEPESKUBAHHIX TepcoHaxiB» [3, c. 19]. ['oBopsuM mpo peMapku, To
710 XX CTONITTS aBTOPCHKE CTaBJICHHS JI0 MEPCOHAXKIB MPOSIBISUIO cebe y HUX y BCIA
MOBHOTI, BUKOPUCTOBYIOYM YyC1 MOMJIMBOCTI pEMapKh HJisi BHUPAKEHHS CBOIX
IHTEeHIIIM, onxHak Oepyun A0 yBaru jpamartypriio XX CTOJITTS, MOXKHA
CTBEPKYBATH, 1[0 aBTOP HABMHUCHO XOBA€ThCS HABITh 32 peMapKaMu, sKi 3By4aTh
JIOCTaTHBbO BIJICTOPOHEHHO 1 Oe3eMoIliiHOo. [l MOpIBHSAHHS BI3bMEMO IT'€CY

'aponpna Ilintepa «The Homecoming» «lloBepHeHHS n0mOMY». ABTOPCHKI



peMapKy HaJA3BUYANHO PI3HATHCS BiJ] TUX, 110 OYyJIM MpeacTaBieHi Buile. Tak, aBTop
MOYMHAE T1’€CY, ONMUCYIOYH KIMHATY, B SIKii BiIOYBaTUMETHCA Hisl:

«An old house in North London. .. In the room a window, right. Old tables, chairs.
Two large armchairs. A large sofa, left. Against the right wall a large side-board, the
upper half of which contains a mirror. Up left, a radiogram» [13, c. 21].

Ha BigMiHy BiJ HaTypaJdiCTUYHHUX IT'€C, SIKI CKPYIYJIhO3HO, CTEHOTIpadidHO
OMHCYIOTh CEPEAOBHIIE, 1 BAPTO JIMIIICHD, CIPOOYBaTH 00'€THATH MI1aJIOTH B 3B'S3HUN
TEKCT, MAaTUMEMO EMiYHMM TBIp, peMapku B «KiMHaTI» AiiiCHO HIOM TUCTAHIIIOIOTHCS
B1J1 BCOT'O €MOIIIIHO-CY0'eKTUBHOTO. OJIHAK TaKUM CTUJIb IUBHUMH YUHOM CTBOPIOE
CBOEPIJIHY, YHIKaJdbHy aTtMmocdepy. ABTOpCbKa CyXICThb 1 JIAKOHIYHICTb HE €
CUHOHIMOM BIJICYTHOCTI aBTOPCBHKOI I1HTEHIIIi, 11 JAKOHIYHICTh 1 € aBTOPCHKUM
MPOSIBOM, 1 CaMe€ BOHA € OJIHMM 13 €JIEMEHTIB CTBOPEHHS BChOIO HACTPOIO II’ECH.
Pemapku cTaOTh YHIKQIBHUMH Yy CBOiM UYITKOCTI 1 JUPEKTUBHOCTI, aJKe
JAKOHIYHICTH 11€ 03HAYHHUK YOTOCh a00 KOroCh, @ HE MaHi(ecTallist Horo BiJICyTHOCTI.

['oBopsiuM Tpo ApamarypriyHe MHUCTEITBO, MM HE MOKEMO HE 3TOJAMTHUCS 3
ApicToTeneM, KM CTBEPIDKYE, 1O OyAb-SKE MUCTEUTBO II€ CYTh HACIHITyBaHHS.
Tomy Oyab-sika cnpoba po3iOpaTHCS B ICHXOJIOTII JIpamMaTHYHOrO MHUCTELTBA
MOBMHHA MMOYMHATUCS 3 BU3HAHHS TMParHeHHs 1O HaciaiayBaHHA. ToMy apamarypr
HACIIIIYIOUN [0, TAKUM YMHOM 3HAaXOIUTh «CyO’€KTHBHI €JIeMEHTH 00 €KTUBHOTO
nocBiay» [1, c. 34]. Xoua beHTIi 1 CTBEPJIXKYE, 110 BIH 30BCIM HE XOU€ CKa3aTH, IO
JpaMa BUCIIOBJIIOE€ BHKJIIOYHO BHYTPIIIHIA CBIT aBTOpA; OJHAK HAMOJATAE HA TOMY,
[0 HE3aJIEKHO BiJl TOTO, KM BHpa3 OTPUMYIOTh y I'€Cl BHYTPIIIHIN 1 30BHINIHINA
CBIT, BOHA IO CYTI CBOIH € AITHILEM, IPOJOBKEHHSIM CBOTO aBTOpa: il KUTTA - 1€
foro kutTs. OIHAaK KPIM BUPAKEHHS TOTO YH IHIIOTO 00 €KTY PEalbHOCTI, aBTOP
BHUpaXXa€ CBOE CTaBIEHHS J0 HBOro. BU3HAYMTH 1€ CTaBJICHHS € 3aBJaHHAM
HenpocTuM. Halikpaie 151 3a1aya BUKOHYEThCS MMiJ] Yac aHajii3y JIPUYHUX TBOPIB,
AK1 3 Touku 30py l'erens € camoro cy0'ekTuBHICTIO. B emiuHuxX TBOpax, HaifuacTimie
PO3MOBITAETHCS MPO TMOAIl, IO BXE CTalucia. ABTOp CYNPOBOIKYE YUTadya
KOMEHTapsAMH, (iIocopChbKUMU Ta JIPUYHUMH  BIACTYIaMH, IO JO3BOJIAE

IPOCIIIKYBAaTH aBTOPCHKY IMO3UIII0 B TBOpi. HalckiaaHIUM B IIbOMY KOHTEKCTI



nocrtae apama. [lis BinOyBaeThes TYT 1 3apa3, HEPCOHAXI A1IOTH 1 TOBOPSTH BiJl CBOTO
iMeHi, uyuTad (rIsaad) Mo30aBICHUM aBTOPCHKOTO CYMpoBOAY, (imocodehbkux
BIJICTYIIIB, JIPUYHOTO KOMEHTYBaHHSA. MU 0auyuMoO TIJIbKH 00’ €KTHUBHY pEajbHICTh,
dKa € JIMIIE BIAJI3epKaJeHHSIM CyO €KTHBHMX IHTEHIIH aBTopa, Tak Epik bentmi,
sragyroun cioBa Jxopmka CaHTasiHa BIIMITUTH: «ITMCbMEHHHUK-POMAHICT 3AaTHHM
no0aYUTH oIl Kpi3b MPU3MY CBIJOMOCTI IHIIMX JIIOJICH, TO JpamMarypr JI03BOJISE
no0ayuTH CBIAOMICTh 1HIIMX JIOACH Kpi3b mpusmy mofii» [1, c. 21]. OgnHak, sSKIo
repoil emiyHoOro TBOPY HE pO3IVIAJAETbCS B [li, TOMY YacoBa MPOTSKHICTH TYT
HeoOMeXeHa, TO ApaMaTypriuHe MUCTEITBO CTaBHThH JIpamMarypra B paMKH 4aCOBHX
KOOpJIMHAT. TaKUM YMHOM, aBTOP HAMAraeTbCs PO3KPUTH TEMATUKY Y BCIH 11 TIIMOMHI
Ta TOYHOCTI, HE PO3TATYIOUHUCh Ta HE BIJCTOPOHIOIOUHUCH HA 4YacOM HEAOLIIbHE
¢dimocoyBaHHs, ONKCH MEU3aXKIB YU IHTEP €Y.

XX cromTTs psicHie pi3HOOAPB'AM ApaMaTypriyHux immepatusiB. o
OO Yacy CTaTU4YHa TEeOopis JApamH, SKa po3risijaiach SK MOHOJITHA CHUCTEMa
po3nagaeThecs Ha 0e3MiY pi3HOMaHITHUX cyOcTaHLii. BuHukae eniunuii npama/rearp,
aHTHU JApamMa, Teatp abcypay, TeaTp 3arposu, JipuuHa apama, eK3UCTEHIlIHA Apama,
JOKYMEHTaJIbHa JpamMa, JapaMa NyOJaiUCTHUYHA, TeaTp KaracTpodu. 3'SBISIIOTHCS
VHIKaQJIbHI KaTETOPUYHI IMIEPAaTUBH: OpPEXTIBCHKHUM, OEKKETIBCHKUMU, MIHTEPCEK, SK1
3aCBIUYIOTHh CO00I0 Cy0’€KTHBHE HAYAJIO 1 SIK1 SBJISIFOTH HIOM «JITAKMYCOBHUIA Maripenb
BU3HAHHS, IO 3aCBIAUYE XapaKTEpPHI AKOCTI CIEHM(PIYHOTO MOy Ha KUTTS, abo,
HaBITh, MOJycy OyTTs» [2, c¢. 95]. TakuM YHHOM JOCTaTHBRO MOHOJIITHI KaTeropii,
TaKl SIK pijl, ’KaHp, BUJ PO3MAJAI0ThCsl HA PI3HOMAHITHI daHPOB1 PI3HOBUAM, KOXKHA
1’ eca SIBJSIETHCS CYTO aBTOPCHKOIO, 1 OTpUMYE CBil BIacHUM iMniepaTuB. Hapasi Bce 3
OUTBIIIOI0 BIIEBHEHICTIO MOKHA TOBOPUTH PO ICHYBaHHS 1HAMBIAYadbHOT aBTOPCHKOT
MOCTHUKH.

Taki Momudikamii MoXHAa TOSCHUTH THM, IO XX CTOJITTS IPHUBHECIIO
TEeHJICHIII0 PYWHYBAaHHS PEATICTUYHUX TMapaJurM TONEPeaHhOI  KOHIETIii
cBitoycTporo. Hirmmeancbki, (QpeaucTChki Ta €K3UCTEHIIATICTChKI YCTaHOBKH
OpU3BEIN JIO CaMOYCBIJOMIIEHHSI OCOOMCTOCTI, SIK 3aJMIICHOT HAOJMHII caMa 3

co0010, 3 OTOYYHOUUM CBITOM. TemaTHKa I1’€C 3MIHIOEThCS 3 PEaTiCTUYHO-



COIIAIPHOTO JUCKYPCY Ha OCOOMCTICHO-1HIUBIAYaTICTUYHUM, III0 MA€ CBil BIUIMB HA
JIpaMaTypriuHy TBOPYICTh. AHTHIO3UTHUBICTCHKI CYMHIBH, €CXATOJIOTi4HI HACTpPOi
€MOXHM BU3HAYAJIO HOBl BUTKU PO3YMIHHS 3aKOHOMIPHOCTEH CBITOOYJIOBH, 1ICHYBaHHS
moauHu, ocoOuctocti. Po3wapyBaHHsS B ifei  mporpecy, TPHU3BENO 0
CaMOYCBIJIOMJICHHSI JIFOJUHOIO aOCYpJHOCTI ICHYBaHHA 1 TpOOJEeMH CMEpTI.
CycriyibHa CB1IOMICTh 3MIHIOETHCS Ha 1HJIUBIAYaIbHO-OCOOUCTICHY 3 i1 IepeauyTTIM
TpariyHuX KyJbMiHAIll#, 110, 3BICHO, pedIeKTye 1 Ha aBTOPCHKii CBIAOMOCTI.

3HaYHUM TIEPEJIOMOM Y PO3YMIiHI TPAAMIINAHOI JpamMu MOCTYXKua 17aes
eniyHoro tearpy bepronsra bpexrta, Ae apicToTemBChbKH TeaTp 1 Horo ines
KaTapcucy, MIIJaNuCs JKOPCTKIA KpUTHI, a TeaTp po3risaaBcs sSK 3acid
MPOCBITUTENBCHKOTO BIUIMBY Ha Iisigada. BiH mpuruHse coiBIepexUBaTH uepe3
CTpax Ta CIIBUYTTS, @ BUUTHCA PO3IJISiAATH BCE, 110 BIAOYBAETHCS HA CIIEHI, HE SK
IaHICTb, a MOXKJIMBICT, 3MIHMTH XI1J MOJIH. YMOBHICTh CI€HIYHOI 110311
3aroCTPIOETHCS 3@ JONOMOIOI0 30HTIB, 3MIHOIO JEKOpalliil Ha ouyax risjgaya, rporo
aKTOpiB, Kl HE BXXUBAETHCSA pOJIb, a TPalOTh BlICTOpoHEHO. LI edpexTn 3HAYHO
JTUCTAHITIFOBAIN TIOAII0 1 11 BimoOpakeHHs Ha CIieHl. [HTenekTyanpHuil Tearp bpexra
MOCIYXKUB 3HAYHUM IOLITOBXOM A0 Iu(epeHuialii aBTOPChKOi IpamaTyprii, amxe
«bpexT 0coOMMBO MIAKPECTIOE BTPYYaHHSI aBTOpa B PO3BUTOK [Iii, TOOTO aKIEHTYE
yBary Ha IeBHii Touti 30py» [4, c. 370].

Jemo  MoaudikoBaHy  Bepcil0  OpeXTIBCBKOIO  TeaTpy  3alpOIOHYE
aMepuKaHChbKui napamatypr TopHTOH Yailnzep, sikuil BBEJE B I'eCy BEIYYOTO, SIKUA
BBOJIUTh YMTauiB (TJs7a4iB) B CyTh CIPaBH, KOMEHTYE€ BUMHKHU MEPCOHAXIB, 1HOAI
HaBITh IMEPEBTUIIOETHCS B TMEBHUX TE€pPOiB, 3 METOI0 BMOBUTHU iX 3p0oOMTH ab0 HE
pobutu "oroch. Cam ApamMatypr Ha3uBa€e HOTO MEHEIKEPOM CIIeHH (stage manager),
0e3 sikoro m’eca «Hame micteuko» Oyina O 30BCIM IHILOKO, OCKUIbKM 0€3 CYyMHIBIB
HOTO MOXXHA BBaXaTH TOJIOBHUM TEPOEM, XOYa CIOKET PO3BUBAETHCS HABKOJIO
3akoxaHoi napu Emim ta [[xopmpka. Begyuuit moctae Bce3HatouuM MPOBUALIEM, SIKAN
B KypcCl TOTO, 1110 OyJIO 10 HBOTO, 1 110 TPANUThCS Micis. Tak Ha MOYaTKy BiH OMKCYE

MICII€3HAaXO/KEHHsI BCIX paTylllel Ta IIepKOB B MICTI, BKa3ye Ha ApabuHY, e KOJIHUCH



Buctynas ABpaam JlinkonbH. Benyuuii 3Hae Hanepen, 1110 4epe3 I’ sITh POKIB MEPIINii
aBTOMOOLIb MPOiJie MO BYJIUIAX MiCTa 1 Horo Kynuth Oankip Kaprpaiit, BiH TOUHO
BucHoBku 3 paHoro aocaigxenusi. Takum umHoMm 50-11 — poxu XX
CTOJITTS SIBJsiE COOOI0 MYHKT MEPETUHY PI3HOMAHITHUX TEHJICHINN B apamaryprii
ITopsim 3 OpeXTIBCHKMM E€IMIYHUM TeaTpoM 3HAYHMX OOCEPTOHIB HaOupae TeaTp
abcypay, sSkud Oepe CBifl IMOYATOK 1€ 3 CHOPPEATICTUYHOI TPajuIlii, a TaKOX
€K3UCTEHIIaJbHIUX YMOHACTPOiB. OIHAaK TPariuHiCTh JIOJACHKOTO iICHYBaHHS, 110 Oyna
KJIFOYOBOI JUIsl €K3UCTEHILIAJIbHOI JIITEpaTypu B TeaTpl aOCypAy NpPE3eHTYETbCS Y
¢dopmi Oytadopii, maponli, rpu, kakodoHii (apcy, YOPHOTO TymMOpYy, TparidyHUX
YCTaHOBOK 1 (uIocOPChKUX YMOBUBOAIB. Jlpamarypris apyroi mojoBuHH XX
CTOJIITTSI HAMPOUY/] ICKPABO PYHHYE MOMEPEIHI ApaMaTUyH1 KOHBEHII1. ATpuOyTaMu
Tearpy alOCcypAy IMOCTa€ JeBajibBallisi CJIOBa Ta HOro KOMYHIKATUBHOI (DYHKIII.
JlianoriyHe CHOUIKYBaHHS HECE JIOCTaTHRO YMOBHE CEMAHTHUYHE HaBaHTAKECHHS.
ABTOPCBHKI peMapKu KOPOTKIi, YiTKi, HE PO3MHUBAIOTHCS 1O KOHTYPY, a HalllJIeHI Ha
OUPEKTUBHY (yHKIIO. 3apOAKd TaKOro MiAXOAy MOKHA MPOCTEKUTH B TM'ecax
bekkera, e mepoHaki MOXKYTh HECTH IIIJIKOBUTY HICEHITHHUIIO, a00 3alOBHIOBATH
MOBYaHKY IyCTUMHU OanadykamMu. XapakTEpHOI PHCOI0 TIOCTA€ BIACYTHICTb
TPalMLIHHOTO CIOXKETY, CTPYKTypa II'eC HEBHM3HAu€Ha, i HE pPO3BUBAETHCH,
KyJbMiHaIlli 1 pO3B'sI3KM HE MPOCHIIKOBYEThCA, Tak B m'eci bekkera «Yekaroun Ha
I'ono», ouikyBanHs EcTparonom Ta Bnamimipom ['omo moctae OJHUM MOTOKOM 3
«HIYOTO», IM'eca HIYMM HE 3aKIHYY€ThCA, 1040 Tak 1 HE MPUXOIUTH, TOJIOBHI
MEPCOHAXI1 3ATUIIAIOTHCS YeKaTH, 1 CKIIAacThCs TaKe BPAKESHHSI, 10 BOHU YEKaJIH JI0
Toro 1 OyayTh NPOJOBXKYBAaTH dYeKaTH. Taka CMEpPTh CIOKETy Ja€ MOYaTOK
HApOJ/DKEHHIO aBTOpa Ta BUBUIBHEHIO WOTO 1HTEHINH. OHaK yXe B MI3HIX M'ecax
bexkera mounHae nepeBakaTu JTipudHE HA4Yallo, TAKOO MocTae MoHoApaMa «OCcTaHHS
wiiBka Kpenmnay». ['onoBHMIT repoit MpOCIyXoBye ayai03amuc CBOTO KUTTSA, TaKUM
YUHOM HaMarar4uch NMEPEOCMUCITUTH CBOE XKUTTS. JIipu3M CHOBifl aKIIEHTYETHCS B
JeTasIX, B MPOCIyXOBYBaHHI IUTIBKM, MOHOJOrax. Takoro >k 3By4aHHsi HaOyBae€ 1
m'eca «Hiu ta cHMY, e akTyami3ali€ero JipudHOTO Hadana nmoctae pomanc lllyGepra,

KWW HalTMCaHUM Ha BIpII aBCcTpiichkoro noera ['enpixa Mozeda pon Kommina. IT'eca



peani3yeThcsi aOCOMOTHO 0€3 CITiB, CEHCOBE HABAHTAXKEHHSI HECYTh KECTH TOJIOBHOTO
repos Ta micHA. OHAaK 1€l JTipU3M HE € aHTUIIOJIOM TpariuHuX YMOHCTpOiB bekkeTa,
OlIBIIIE TOTO BIH CIYXHTb 3allOPYKOI IIe OLIBII TJIMOIIOr0 yCBIJIOMJICHHS
a0CypIHOCTI CBITOYCTPOIO Ta JpaMaTUYHOCTI JIIOJACHKOI ex3ucTeHtii. Came
bekkeTiBchka NHUCKpeTHA, MepepuBUYacTa IMoOyaoBa o0OpasiB, JIPUYHE OCMUCIICHHS
TpariyHocTi OyTTS 1 MOHOJOTIYHA WOro pempe3eHTaliss Hapasl (QOpMYyIOTh
aBTopchkuii cBiTornsa. B «Ocrannit mmiBui Kpenma» maemo He TpaauiiiHy
KOJI13110, KOH(IIIKT MPOTUOOPHUX CTOPIH, @ aKIEHTYaIlll0 Ha MOYYTTEBUX HACTPOSIX
MepCOHaXXy. BEKKeTIBChKI M'ecH, K1 OyIyIOTbCS HE IO YITKIM 1€papXIyHid cxeMi, a
M0 AacOIlIaTUBHHMX 3B'SI3KaX, PYXalOTbCS IO KOJIy, BHTJSAAIOTH SK PYK JTYMKH,
CBIJIOMOCTI, HAITOBHAIOYHUCH CY0'€KTUBHO-1HIUBIIyaIICTUYHOIO KOHOTaIl€. B cBoio
4yepry, JeBajibBallisl CJI0BA, TAKOX CIYXKUTh HE TUIbKU SIK BepOatizallisl riio0aqibHUX
Mpo0JIeM CBITOYCTPOIO, aje SK 1 MpoOsieMa HEMOKIMBOCTI BUPA3UTH CIIOBOM UYTTEBI
nepeXUBaHHs, TYIIEBHI CTaHU Ta cy0'eKTHBHI MoTuBallii. He nuBHO, o ApicToTens
MOPIBHIOBaB JIIPUKY 3 MY3HMKOIO, OCKUIBKA JIEKCMYHA OpraHizalis TEeKCTy
MOCTYMAETHCS PUTMIYHOMY, IHTOHAI[IHHOMY 3BYYaHHIO.

KypueBa B cBoOiil guccepTaTilii KOMEHTY€E MO3UILII0 AJepca IMIOA0 XKaHPY
JIPUYHOI JpaMH, OCOOJMBICTIO SKOi BIH Ha3WBa€ BIAKPUTHI (iHAT, «aBTOp HE
MPUXOJUTH 1 HE MOXKE NMPHUUTH 10 SIKOTO-HEOYh BUCHOBKY, BUHECTH BUPOK CBOEMY
reporo» [3, ¢. 69]. [IcuXoJOTI4YHICTh I’ €CH CYMPOBOIKYETHCS TAKUMHU aTpUOyTaMu SIK
Moau(iKOBaHUN KOH(MIIKT, SIKUI MOCTA€ HE MPOTUOOPCTBOM JIBOX OTIO3UIIIHHUX CHUJI,
a ckopimie OOpoTHOOK JIOJWHU 3 CaMOK €000, BJIACHUMU OakaHHSIMH,
BHYTPIIIHIMU OOpPIHHAMM, IPArHEHHAMHU, MPOoOIeMaMH Ta 1TI031IMUA. TakuM YUHOM B
JIpaMaTyprii Apyroi mosoBUHU XX CTOJITTS MPOCIIIKOBYETHCS TEHSHITIS TaK 3BaHO1
«CMEPTI KOPCTKOTO KapKacy CIOKETY», 3SHUKHEHHS 1€papXidHOi CKJIaIHOI CTPYKTypHU
KOMITO3HMIIi1, TOsiBa BIAKpUTOTO (iHamy. Bzarami TeHmeHmis 10 jipu3aiili apamu
MPOCIIKOBYETBCS B POCIACHKINA apamaryprii XX CTOMITTS, OJHAK BITHOCHO
aHTJINACHKOI Jpamatyprii usg npobiema Mmajno po3pobiena. IIpore, roBoputu mpo

BCEOXOMHICTH JIIPUYHOTO Hayaia B aHIJIOMOBHIH pamMaTyprii MOKH HE MPUXOAUTHCA,



OJTHAK €JIEMEHTH JIpHu3allii CIyryloTh IOKa3HHUKOM AaBTOPCHKOI MPUCYTHOCTI B

JIpaMaTyprigHUX TEKCTaX.
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