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KonuenryajsbHasi HHQPaCTPYKTypa NOPTPETHOIO ONMCAHUA
B Xy/105K€CTBEHHOM JUCKYypce
(26 6ubnHrorpaduuecKux 3aruceil)

Cratbs NOCBSIIEHA YCTAHOBJIEHUIO COAEPKATEIbHBIX IPAHUIL] [IOPTPETHOI'O ONUCAHUS
B XYyIOXKECTBEHHOM auckypce. CocTaBisiomuye JEeHOTaTUBHOIO COJEpKaHUs
CUCTEMATU3UPOBAHBI KaK CpPeCTBa OOBEKTUBALIMHU AIEMEHTOB MEX(PPEHMOBON CETKU
— KOHUENTYaAJIbHOM OCHOBBI TIOPTPETHOTO ONHUCAHMSL.

KitoueBble cnoBa: MOPTPETHOE OMMCAHUE, XYAOKECTBEHHbIA TUCKYpC, (peiiMoBas
MO/JIEITb.

KoHnenrtyajbHa iHppacTpyKkTypa NOPTPETHOT0 ONMKCY B XyI0KHBOMY TUCKYPCi
(26 610miorpadiyHUX 3aIKCIB)

CraTrTs TpUCBSIYCHA BCTAHOBJICHHIO 3MICTOBHUX MEX TIOPTPETHOTO OIHCY VY

XYIOKHbOMY JHUCKypci. CKIaJHUKK JEHOTATUBHOTO 3MICTYy CHUCTEMAaTHM30BaHI SIK

TaKi, O 00'€KTUBYIOTh €JIEMEHTH MiK(GPEHMOBOiI Mepexl — KOHIIENTYaJIbHOI OCHOBHU

MOPTPETHOTO OIHUCY.

Kitto4uoBi cioBa: MOPTPETHHI ONUC, XYA0XKHINA TUCKYPC, PpeiiMOBa MOJIEINb.

Conceptual infrastructure of portrait description in fiction discourse
(26 articles)
The article focuses on content boundaries of in. Denotational content components are
approached as the means embodying elements of frame network — conceptual basis of
portrait description.
Key words: portrait description, fiction discourse, frame model.
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KonnenryajibHa iHgpacTpyKkTypa NOPTPETHOTO ONMKCY B XYA0:KHBOMY JTHCKYPCi
(Omenmncrka O., XKuromup)

[IpoGnema aHami3y MOBJIEHHEBHX XaHpiB, po3novara y npausx M.M. baxrtina
[1], HaNEXUTh Y CHOTOACHHI J0 TaKWX, IO HE BTpa4a€ aKTyalbHOCTI 1 3a3HAaE
pi3HEX MomudiKaIiil y CBITII CydyacHHMX JIHTBICTHUYHHX Teopii. [lopTperHuii ommc
(ITO), o0’exkT HamIOro aHajizy, SBISE€ COOOI0 CKIAQTHHUK XYIOKHBOIO TEKCTY,
perpe3eHTOBaHU  MOBJIEHHEBUM  >kaHpoM omucy [2].  Hocmigauku  I10O,
30CEpeKYI0UHM yBary Ha pi3HMX acleKkTax Woro aHai3y, OJIHOCTaiHI B YCB1JIOMJICHHI
PIOPUTETHOCT1 BUSBIICHHS MOT0 3MICTOBUX MEX, SIK BUX1IHOI IMEPETyMOBU aHaJI3Yy.
He Buknukae nuckycii gakt HanexxHocti 1o [10 onucy 3o06uiwnix napamempis, ane
I0JI0 IHIIMUX CKJIaJ0BUX BUCIOBIIOIOTHCS Pi3HI AYMKU. Tak CTBEPIKYETHCS, 110 J0
HOPTPETy HayexaTh: nosu [6, €. 289]; mimira [6, C. 289; 7, ¢. 546]; nanmomimixa [6,
289; 7, €. 546]; 0ose, axcecyapu, oesxi peui [4, €. 142; 5, c. 762; 6, c. 289; 7, c. 546;
8, c.275]; manepa mpumamucs, nosedinka [5, C.762; 8, c. 275]; coyiarvna
npunanexcuicms [4, c. 142].

Y wnamomy pochimkeHHi I[1O BuBYaeThcst 3 TO3UINT JUCKYPCONOTii — SK
CKIIQIHUK XYI0KHBOTO JUCKYPCY, IO 1 BKa3ye HANpsIM aHaI3y: BiJl KOHIIENTYaIbHOT
CTPYKTYpPH Ta KOMYHIKaTHUBHOI (DYHKIIIT T0 MOBHO1 / MOBJIEHHEBOT penpe3eHTallii.

TakuM 4nrHOM, TTpoOJIeMa BCTAHOBJIEHHS 3MicTOBUX mapamerpiB 110 mocrae sk
npo0siemMa BUSIBJIEHHS Ti€i KOHUENTYalIbHOI CTPYKTYPH, IO JIEKUTh Y Or0 MATPYHTI.

MeTow poboth € MOAENIOBaHHSA  KOTHITMBHOI  cTpykTypu IIO.
MaTepianoM JOCHIIKEHHS € aHTJIOMOBHUM peaiCTUYHUNA XYJI0XKHIN auckypc [
NOJOBMHM XX CTOpiuYs, IMOJaHUNA OpUTIHAJBHUMHU TBOpamMH (poMaHaMu 1
onosinanasmu) [[.X. Jloypenca, O. I'acmi, 1. Bo, A.Jl. Kponina, ®@.C. ®iypkepanbia,
T. Baitnpnepa, I11. Aunepcona, E. Xeminryes Ta iH.

CdopmyBaBmm kopmyc BHOIpKM Ha TMiACTaBl BHBYEHHS TBOPIB 3a3HAYCHHX
aBTOpiB, Mu oTpuManu MacuB 1O, gxuit OyB miggaHUl aHaANI3y 3 METOI BU
YJICHYBaHHS CKJIQJHUKIB MOro JAEHOTATUBHOTO CMHUCIY W MOJIEIIOBAHHS HOro
KOTHITUBHOI 1H(QPACTPYKTypH 3 OIOPOK0 Ha HaBeAeHI HAOYTKU JIIHTBICTHYHOIO

ananizy I10.



OCKUTBKM TIPEAMETOM CHCTeMaTH3allli y I[bOMY BHUMAJKY CTalOTh MPEIMETHO-
noriuni ckjaguuku [1O, amekBaTHHMM, Ha Hall MOV, € 3aCTOCYBaHHS METOIUKHU
(GpeliMOBOr0 MOJICNIIOBaHHS 3 ONOpOo Ha (Qpeiimu, po3pobieHi [ 1oTped
noriyHoro anamizy [3]. II’stema GazoBumu ¢peiimamu 3a C.A. )KaGOTHHCHKOIO €
TaKi: IPEAMETHUN, aKIIOHAIBHUN, TaAKCOHOMIYHHM, ITOCECUBHUN 1 KOMITAPATHBHUH.
VY pesynbrarti iHTerparii mux 6azoBux ¢peiimiB BUHUKae MixdpeiimoBa Mepexa [3].

3anponoHoBaHy Mex(GpEeHMOBY Mepexy BUKOPHUCTOBYEMO, MO0 3'scyBaTtu, SKi
¢bpeiimMu 1 CJIOTH 3alI0BHEHI MOBHUMH OAMHUIIMU — cKiIagHukamu [10.

Ockinbku [1O — 1e omnuc MOJUHUA-TIEPCOHAXKA XYIOXKHBOTO TBOPY, Yy TEBHUM
KOHKPETHUIW MOMEHT KUTTS Ta IISJIBHOCTI, YBa)XKa€MO, 1[0 OCHOBY KOHIENTYaJIbHOI
mozeni [1O cknanae akiioHaabHUN (QpeiM, HEHTPATTBHUMHU CIIOTaMU SIKOTO € a2eHc Ta
0isl.

Cnor XTOCb-acenc y I1O penpe3eHTOBaHUN HOMIHAIISIMU, IO MO3HAYAIOTH
MEPCOHAXIB;, 1€ MOXYTh OyTH 0co00Bi 3aiimeHHuMKH he/she abo BiacHi iMmeHa,
HaATTPUKIIAI;

She was a woman of thirty-seven, rather tall and plump, without being fat; she
was not pretty, but her face was pleasing, chiefly, perhaps, on the account of her
brown eyes. Her skin was rather sallow. Her dark hair was elaborately dressed. She
was the only woman of the three whose face was free of make-up, and by contrast
with the others she seemed simple and unaffected [9, c. 25].

Mrs Hudson was a little, active, bustling woman with a sallow face, large
aquiline nose, and the brightest, the most vivacious black eyes that | ever saw. She
had a great deal of very dark hair... [21, c. 107].

Crnot Jis HarmOBHEHWY MOBHUMH OJMHHILIMU, SIKi MMO3HAYAIOTH (Pi3udHi (KECTH,
MiMiKa, MAaHEPH) Ta MOBJICHHEBI JIii, 110 Oe3IMocepeIHbO BIOOPaKAIOTh IICUXOIOT1UHI
CTaHU:

... her face plainly sulky, her voice pleasant only with difficulty [15, c. 12].

Cnor XTOCb-acerc Takox (4aCTKOBO) PO3TOPTAETHCS Y MPEAMETHHMN (Pperim,

JIe BIH MMOJJaHUI Y HAOOP1 MPOITO3UITIN:



- XTOCb e CTUIBKHN — kinbKicHa XapakTEpUCTHKA OMHUCYBAHUX EPCOHAXKIB
(1, 2, 3 uu rpyna), HaMpPUKJIAL:

They were nice-looking fellows all right... [18, c. 15];

Ten men of revolting appearance were approaching from the drive. They were
low of brow, crafty of eye, and crooked of limb... [25, c. 52];

Now and again short, stump, thick-legged figures of Cornish miners passed
him... [19, c. 274].

- XTOCbB € TAKUU — sikicHi XapaKTepUCTUKH, IO OXOILIIOIOTb!

1) aHTpOIMOMETPUYHI XapaKTEPUCTUKH: paca, cTtaTh, Bik (Negro, African, Indian,
Chinese; man, woman, girl, boy; young, old, elderly), nanpuknan:

A Negro in a narrow-brimmed flat-topped straw hat and a gray alpaca coat and
black trousers was walking along the sidewalk... [17, c. 520];

An Arab porter, clothed in a white gown... [24, c. 87];

Boris, the manager, is quite a young man; he is 6 ft. 5 % in. in height [24,
c. 51];

A qirl about eleven or twelve. Brown hair and brown eyes. Freckles. Very
tanned [17, c. 576];

She was a very tall young woman, half American and all the more intensely
English... [13, c. 521].

2) ¢isuuHi XapaKTepUCTHKH: 3picT, cratypa (tall, enormous, large, big, small,
skinny, shaky, fat, slender, medium, middle-sized, massive frame), mHanpuknan:

He was about middle height... [16, c. 304];

... heis 6 ft. 5 % in. in height [24, c. 51];

She was thin in those days, flat-chested, leggy; she seemed all limbs and neck,
bodiless... [23, c. 165];

... a short, thick-set, cheerful figure who stumped along in front of him on the
way to chapel, making a lot of noise with an artificial leg [25, c. 161].

3) pensiiliHi XapaKTePUCTUKU: POJIMHHI, IPY>KHI Ta 1HII 3B’ I3KU, HAPUKIIAI:

There was a look in the eyes of the Brangwens as if they were expecting

something unknown, about which they were eager. They had the air of readiness for



what would come to them, a kind of surety, an expectance, the look of an inheritor
[20, c. 5].

The figure of father’s mother is erect. She is old but she is yet tall and strong
[22, c. 44].

4) cormianbH1 XapaKTepUCTUKH: COILIATILHAN CTaH, piB€Hb A0OPoOyTY, mpodecis,
OCBiTa, pelniriiiHa Ta ijeiHa npuHanNexHIcTh (rich, poor, doctor, student, professor,
Catholic, Communist, Republican), mampuxma:

There were three Etonian freshmen, mild, elegant, detached young men... [23,
c. 34];

So the well-to-do Americans poured through the station onto the platforms with
frank new faces, intelligent, considerate, thoughtless, thought-for [12, c. 110].

5) akcionoriuni xapakrepuctuku (good-looking, beautiful, nice, fine, ugly, plain,
terrible), mHanpukian:

...she was a thousand times more beautiful than all Paul’s feverish
recollections of her [25, c. 105];

Warren was a strikingly handsome man looking less than forty [12, c. 155];

Ockinbku y [10, Ha MyMKy OUIBIIIOCTI TOCHIIHUKIB, XapaKTEPUCTUKY 30BHIIITHIX
napameTpiB MEePCOHAXKIB JOMOBHIOE ONUC oATy Ta akcecyapis, ciioT XTOCH takox
PO3rOPTAEMO Y HOCECUBHUl (hpetim, 30KpeMa, BITHOCUHU GIACHUK — 6AACHICHMDb
cnenu@IiKyThCs y cyodpeiimi:

- enacnux-XTOCb mae enacnicmo-11IOCh: onsar, peui (dress, trousers, coat,
hat/cap, pyjamas, jewellery, shoes, belt, acsessories), nmpu 1pomy cior HH[OCh
(uactkoBO) posropraerbesa y npeamernuid ppeim: LIIOCH € TAKE, nanpukian:

She was wearing a new brown dress he had not seen before and the string of
pearls he had given her for Christmas two years ago [11, c. 200];

Dressed in a plain grey costume of serviceable, inexpensive serge, shaped to a
neat yet unfashionable cut, and wearing upon her dark, close-coiled hair a grey
velvet hat relieved only by a thin, pink ribbon gathered at one side into a simple
bow... [10, c. 549];



With his bonnet on the side of his head, his shepherd’s crook in his hand, and a
pair of major’s crowns on his shoulders... [26, c. 300].

Hpyruit  cyOodpeitm mnocecuBHoro ¢Gpeumy yize Mmae uacmuny TaKOXK
o0'extuByeThes y [10, 60 00'eKTOM OMHCY CTalOTh: YaCTWHM TiJIa, PUCH OOIHYYS,
Bosioccst 1 T.4. (XTOCH mae HIOCDB); mpudoMy cloT yacmuua TakoX (YaCTKOBO)
posroptaemo y npeamernuii ppeiim (LIOCH € TAKE), nanpuxan:

Her soft brown eyes gazed out of the window and were focused upon the far off
distance as if they saw something there, some scene that shaped itself enchantingly
under her shining glance. Occasionally her sensitive mouth would shape itself to
smile, then she would shake her head faintly, unconsciously, activating thus her
pendant ringlets and setting little lustrous waves of light rippling across her hair.
Her small hands of which the skin wore the smooth soft texture of petals of magnolia,
lay, palm upward in her lap, passive symbols of her contemplation [10, c. 24].

KomnaparuBHuii ¢peiiM, 110 BHHHKAaE HAa OCHOBI TaKCOHOMIUHOTO (Qpeiima,
(bOpMYETBCS MK MPOCTOPOBHMH 3B’S3KaMHU TOTOKHOCTI, CXITHOCTI Ta MOAIOHOCTI,
aktyamizyerbes y [1O: BiH ckitaiae marpyHTs 00pa3Hoi xapakTepu3allii 30BHIIITHLOTO
Burisiny nepcoHaxiB (XTOCH e nemo6u XTOCBH/IIIOCH), nepeBakHO Ha OCHOBI
Meradpopuunnx wmogenedn JIFOJAMHA e TBAPUHA, JIIOAWUHA e JIIOJAUHA,
JIIOJIMHA € PIY:

... with Mamma at their heels like a debased and submissive dog [10, c. 321];

“You look like a lion, with your mane sticking out, and your nose pushed over
your food,” he said [20, c. 136];

Her face, the face of a saint, a viking Madonna, shone through the faint notes
that snowed across the candlelight, drew down its flush from the wine-colored
lanterns in the pine. She was still as still [12, c. 63];

Mamma stood there like a wilted reed, unable to sustain his derisive stare,
keeping her eyes [10, c. 245].

Takum uwmnoM, y miarpyHti [1O nexuts MibxkdpeiiMoBa Mepexka, YTBOpEeHa
aKHiOHaJILHI/IM, MnpcaAMCTHUM, IIOCCCUBHUM Ta KOMIIAPATHUBHUM @peﬁMaMH. H}I

MEHTAJIbHA CTPYKTypa aKyMYJIIO€ yCl1 MOTEHIIHHO MOXJIMBI ckianosi 10, 3 skux y



KOXHOMY KOHKPETHOMY BHUIIAJIKY dBTOP XYAOKHLOI'O TBOPY 061/1pa€ IICBHY YaCTHUHY.
Po3riistHeMo HACTYNIHUM IPUKIIAN:

Rosie was at least seventy. She was wearing a very smart sleeveless frock of
green chiffon, heavily diamante, cut square at the neck and very short; it fitted like a
bursting glove. By her shape | gathered that she wore rubber corsets. Her nails were
blood-coloured, and her eyebrows plucked. She was stout and she had a double chin;
the skin of her bosom although she had powdered it freely, was red, and her face was
red too. But she looked well and healthy and full of beans. Her hair was still
abundant, but it was quite white, shingled and permanently waved. As a young
woman she had had soft, naturally waving hair, and these stiff undulations, as though
she had just come out of a hairdresser’s, seemed more than anything else to change
her. The only thing that remained was her smile which had still its old and childlike
and mischievous sweetness. Her teeth had never been very good, irregular, and of
bad shape; but these now were replaced by a set of perfect evenness and snowy
brilliance: they were obviously the best money could buy [21, c. 180].

VY upomy npukiani [10 o6'ektuBoBani cnotu XTOCb-aeenc (Rosie), CTIJIBKU-
Kinvkicha xapakmepucmuxa (onuH: Rosie, she), TAKUU-sxicua xapakmepucmuka
(aHTporioMeTpruyHa XapakTepucTthka. at least seventy, ¢isnuHa XapaKTepUCTHKA:
stout, cormianpHa xapaktepuctuka: the best money could buy, akcionoriuna
xapaktepuctuka: looked well and healthy and full of beans) ILIOCb-sracuicms,
TAKE-sxicna xapakmepucmuxa: a very smart sleeveless frock, IIIOCb-uacmuna,
TAKE-skicna xapaxmepucmuxa: her nails blood-coloured, and her eyebrows
plucked.

3a pe3ynapTaTaMy MPOBEACHOTO JOCIIHKEHHS JOXOIUMO BUCHOBKY, MO Y
niarpyarti [1O nexuts MeHTanpHa CTPYKTYpa, 00'€eKTHBAIliS SAKOI BCTAHOBIIIOE HOTO
3micToBl Mexi. Ll cTpykTypa, penpe3eHTyr4Yr CYKYIHE CIJIbHE 3HaHHS,
BUKOPUCTOBYEThCS ~ aBTOpAMHM  XYIOKHIX  TBOPIB  YacTKOBO /  IOBHICTIO.
[TepcunexkTuBy JTOCTII)KEHHS ~ CTAHOBHTH  3'ICYBaHHS  IPOJYKTHUBHOCTI

00'ekTUBAIIIl PI3HUX CIOTIB KOHIENTYyanbHOI Mepexi y [1O y TBopax pi3HUX aBTOpIB.



Jlireparypa

1.

baxtun M.M. Ocretuka crmoBecHoro TBopuectBa. — M.: HckyccrBo, 1979. —
424 c.

Bunorpanos B.B. O Teopun xygoxxectBeHHOU peun. — M.: Beiciias mikona, 1971.
— 240 c.

Kaborunckas C.A. Teopus HOMUHAIMH: KOTHUTUBHBIN pakypc // Bectank Mock.
roc. muHrB. yH-Ta. — 2003. — Ne 478. — C. 145-164.

Kyxapenko B.A. Intepnperariis Tekcry. HaBuanbHMil TTOCIOHUK JJIsi CTYJICHTIB
cTapImx KypciB (haKyJIbTETIB aHTIIMChKOI MOBHU. — Binauts: HoBa kaura, 2004. —
272 c.

Jliteparypna enuukionezis tepMminiB // Iig pea. Hikomokina A.H. — M., 2003. —
C. 762.

Jliteparypuuii eHuukionenuyHui cinoBHuk / mig pea. KoxkeBnukoBa B.M.,
Hikxonaesa IT.A. — M., 1987. — C. 289.

Jliteparypo3HaBuuii cioBHUK-I0BIAHUK / mig pen. P.T. I'pom’sika — K.: Axanemis,
2006. — C. 546.

CrnoBapb JTUTEPATYPOBEAUECKUX TEPMUHOB (pemaKkTopbI-COCTAaBUTETTU

JLU. Tumodees u ap.). — M.: IIpocsemnienue, 1974. — 509 c.

Jl’epesia JIIOCTPATHBHOIO MaTepiajy

9.

Moewm C. Micsnp 1 rpimr = The Moon and Sixpence / W.S. Maugham. — Xapkis:
Panok-HT, 2002. — 304 c.

10.Cronin A.J. Hatter’s Castle. — M.: Foreign Languages Publishing House, 1963. —

658 p.

11.Cronin A.J. The Northern Light. — K.: Dnipro Publishers, 1975. — 263 p.
12.Fitzgerald F.S. Tender Is the Night. — M.: Raduga Publishers, 1983. — 394 p.
13.Fitzgerald F.S. The Collected Short Stories of F. Scott Fitzgerald. — L.: Penguin

Books, 1986. — 583 p.

14.Fitzgerald F.S. The Stories of F. Scott Fitzgerald. VVolume 4. Bernice Bobs Her

Hair and Other Stories. — N.Y.: Penguin Books, 1963. — 176 p.



15.Fitzgerald F.S. This Side of Paradise. — N.Y.: Everyman’s Library, the
Millennium Library, 1996. — 264 p.

16.Hemingway E. American Short Stories. The 20" Century. C6oprux / Cocr.
I'.B. Jlanuna. — M.: Panyra, 1989. — 590 c.

17.Hemingway E. The Collected Stories. — N.Y.: Everyman’s Library, the
Millennium Library, 1995. — 787 p.

18.Hemingway E. To Have and Have Not. — M.: MexayHapoaHble OTHOIICHHUS,
1979. - 216 c.

19.Lawrence D.H. Selected Short Stories. — L.: Penguin Books, 1989. — 450 p.

20.Lawrence D.H. The Rainbow. — N.Y.: Everyman’s Library, 1993. — 460 p.

21.Maugham W.S. Cakes and Ale. — L.: Pan Books, 1976. — 190 p.

22.Sherwood A. Winesburg, Ohio. — N.Y.: Penguin Books, 1987. — 247 p.

23.Waugh E. Brideshead Revisited. — N.Y.: Dell Publishing Co Inc., 1960. — 319 p.

24.Waugh E. The Complete Short Stories and Selected Drawings. — N/Y.:
Everyman’s Library, the Millennium Library, 1998. — 595 p.

25.Waugh E. The Decline and Fall. — N.Y.: Everyman’s Library, the Millennium
Library, 1995. — 185 p.

26.Waugh E. The Sword of Honour Trilogy. — N.Y.: Everyman’s Library, the
Millennium Library, 1994. — 710 p.



