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OCOBJUBOCTI ®OPMAJIBHUX TA 3MICTOBUX XAPAKTEPUCTUK
EIIITETIB Y TIOPTPETHOMY OIINUCI
O. B. Omenuncbka (Kuromup)

Y crarTi pO3rASHYTO eHITeT SK TOJOBHUH CTWIICTHYHHUIA 3acid, BHKOPHCTAaHHA Y MOPTPETHOMY OIHCI
AHTJIOMOBHAMH MHUChMEHHUKaMH-pealrictaMi nepinoi moysoBuHA XX cr. CucreMaTtn3oBaHi popMaibHi MOJeNi emiTera i
03HAYYBAJIHHOTO HHUM CJIOBA, 3’COBaHO MOP(QOJIOTIUHI XapaKTEePUCTHKH EIITEeTiB, BUSBJICHI CEMaHTUYHI Ta CTHJIICTUYHI
THUIIH CIIITETIB.
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[IpoGnema  NMIHTBOCTUIICTHKM CHOTOJHI HE BTpavyalOTh aKTyaJdbHOCTI1  dYepes
IHTErpaTUBHUHN PO3TJIS] CTHIIIO, TEKCTY Ta TUCKYpCy [16].

O06’exToM Hamoro gociaiypkeHHs € noprpetHuid omuc (I10) y XynoxHbOMy AHMCKYpCI,
30KpeMa y TBOpax aHTJIOMOBHHMX aBTOPIB peaiicTiB mepmoi moioBuHU XX cr. [Ipeametom
aHaJi3y Ha I[bOMY €Tall BUCTYMNAlOTh CTHIIICTUYHI 3aC00M, BUKOPHCTaH1 aBTOPAMU JJIsl XapaKTepHu3arlii
30BHIITHOCTI MEPCOHAXKIB, 3 METOI0 PEryliAlii CBIIOMOCTI YMTaya: BIATBOPEHHS B MOTr0 CBIOMOCTI
0o0pa3sy, CTBOPEHOT0 B YsIB1 aBTOpaA.

[IpakTH4HO BC1 JOCTITHUKU XYJOKHBOTO TEKCTY, XyA0kKHBOro AucKypcy 1 I1O Bka3yooTh Ha Te,
110 TOJIOBHUM CEpe]l CTUIIICTUYHUX 3aco0iB € emiteT [2, 4, 7, 9, 11, 18]. Hami naHHi miATBepIKyOTh
IO Te3y: emiTeT ckiagae 56,2 % BiA yCiX CTHIIICTUYHHUX 3ac00iB, 3apeeCTPOBAHUX Yy KOPIYCi Haoi
BHOIpKH.

VY BU3HAYEHHSX €MITeTa, HASBHUX Y JIOBIIKOBUX Ta TEOPETUYHHX Jkepenax [1, 3, 5, 6, 8, 10, 12-
17, 19, 20], miakpecIoeThCs HOro BHUPa3HICTh, €MOIIWHICTh, €KCIPECUBHICTh, CYO €KTHBHICTH Ta
KOHTEKCTHA 3aJIe)KHICTh (CHMHCEeMaHTHUHICTh). OfHaK, HEe3BakalouM Ha Te, IO eMITeT Ma€ JaBHIO

TpajaMiliio BUBYCHHSA [3, 5, 6, 8, 14, 15 Ta iH.] Ta BBaXKAETHCS KIIOUOBUM TPOIIOM Y JIHTBOIMOETHIII U



miHrsoctuiictuui (“ictopis emitera € icTopi€ro moeTuyHoro ctuito” [5, c. 49], “cyyacHa mpakTU4yHA
CTHJIICTHKA MOBHHHA IepeAyciM OyTu TexHikoro emitera” [20, ¢. 76], mo 1iei mopu HeMae €IHOCTI B
MOTJIsAaX Ha MOro CYyTHICHI XapaKTEPUCTHKH.

3acToCyBaHHS IHTETPAaTHBHOTO, CHHEPreTUYHOTO MIAXOMAYy, BTIM JO3BOJSE YHUKHYTH
CYIMEPEYHOCTEH 100 MPUPOAH Ta THUIIOJIOTII emiTeTa: 3a TAKOro MiJX0ay HOro MOBHI Ta MOBJICHHEBI
BIIACTUBOCTI PO3TJISAAIOTHCS PA30M 3 MEHTAJIbHUMHU OCHOBAaMH Ta KOMYHIKATUBHOIO (DYHKIII€IO.

MeHTanpHOI0 OCHOBOIO €ITiTeTa Ta O3HAYYBaJbHOTO HHM CJIOBa BHUCTYIAIOTh IMPOMO3HUIIHHI
CXEMH MPEIMETHOTO PpeiiMa, BUKOPUCTAHHS SIITETY 3IHCHIOETHCS 3 METOKO ONTHUMI3allii JTIHTBAIbHOT
pETyIIAlLii, NUIIXOM BILUTMBY Ha eMOIIiiiHY cdepy ajpecaTa-unTayda.

MeTo 0 i€l cTaTTi € cucTeMaTu3allis MOBHUX (MOP(OJIOro-CHHTAKCUYHHUX) Ta MOBJICHHEBHX
(CeMaHTHKO-CTHITICTUYHHX ) XapakTepucTuk emiteTiB y [10.

CrpykrypHo-mopdosoriuni xapakrepuctuku emiteTiB y 10 Haganum 3Moru BUOKPEMHUTH TaKi
MOJIENI:

1) Haifyxuanimoro (61% BiJ 3arajgbHOi KUIBKOCTI) € MOJENb, Y SKIM emiTeT BUpaKeHUIH
npukMeTHukoM y mpenosuitii: Adj+N. TIpukMeTHHK MOXKe OyTH MPOCTHM, HANpPUKIan, Mmysterious
beauty, abo cknagnum, Hanpukiaa, owl-eyed face (emiTeTd, BUpaKeHi CKIaJHUMHU MPHUKMETHHKAMHU,
Ha3MBaIOTh CKJIAJHUMH emitetamu). IIpocTuil mpUKMETHHK y LI MoJenl MOxe OyTu BXUTUH Yy
OJTHOMY 13 CTYIIEHIB MOPIBHAHHS, YacTillle Y HAWBUIIIOMY, HATIPUKJIA:

His voice was slow and shy; he had one of the saddest faces Rosemary had ever seen (Fitzgerald,
1983, p. 39);

Miles Calman, tall, nervous, with a desperate humour and the unhappiest eye Joel ever saw
(Fitzgerald, 1963, p. 190).

TunoBum mnsa [0 e Takok HAsBHICTh JEKIMTBKOX (MPOCTHX Ta/a00 CKIAJHUX) EMITETiB,
moOy/I0BaHUX 32 BKA3aHOIO0 MOJIEIUTIO, HAIIPUKIIA/L;

A pause followed, then Maitland spoke again, pulling thoughtfully at his lower lip, his flat,
brick-red, porous face sunk down on his chest (Cronin, 1975, p. 60);

The senior, Smith, who acted as spokesman, a heavy, clumsy, ready-made figure, with a full-
moon, Serious face, struck him as a reasonable man... (Cronin, 1975, p. 56).

2) Jpyrow 3a posnoBcropkeHicTio Moneiuo (11%) y T1O e Taka, y sikiii emiTeT BUpa)KeHU
JIEMPUKMETHUKOM YU JAienpuciiBaukom: Participle+N:

He was a tall, lean man of fifty, with a drooping moustache and grey hair (Maugham, 2003,
p. 41);

Puzzled wrinkles appeared on Mr Barbecue-Smith’s forehead (Huxley, 1976, p. 71).



3) XapaxtepHoto i 110 (9%) mozmemmo € Taka, Jie €miTeT, BUPAKCHUH HPUCITIBHUKOM IIPH
npukMeTHUKY: AdV+A+N, HanpukiIam:

... upon her softly shining porcelain cheeks... (Fitzgerald, 1983, p. 184);

... Paul answered in a complainingly angry voice (Huxley, 1977, p. 111);

4) Taxox y I1O 3yctpivatotbes emitetu (9%), BUpakeHi CIOBOCIOIYYEHHSM, K MPaBUIO 1€
Adj+N, 3a BUKOpUCTaHHS SKOT0 yTBOPIOEThCS Moeb (Adj+N) + N, Hanpuknan:

He was smiling to himself in the darkness; naively, an ingenious prostitute’s smile [...] Tonino
smiled an amorous sportsman’s smile (Huxley, 1977, p. 61, 63);

5) V poni emitera B [0 Moxe TakoX BHCTYNAaTH IMCHHUK, BXXKUTHH Yy (YHKIIT O3HAYCHHS:
mozens N+N (8%), mpu yomy 11e 03HaAUEHHS MOXKE OyTH BUPaKEHE:!

- IMEHHHKOM — 3arajibHOI0 HAa3BOKO Y 3araJIbHOMY BIIMIHKY:

His hatchet face was ageless (Steinbeck, 2002, p. 31);

He had a healthy-looking face and a little toothbrush mustache (Hemingway, 1976, p. 242).

- IMEHHUKOM-3arajlbHOIO Ha3BOKO Y IPUCBIMHOMY BIAMIHKY:

... said Anne, smiling the tight cat’s smile (Huxley, 1976, p. 76);

He had fine surgeon’s hands (Hemingway, 1976, p. 156).

- IMEHHMKOM-BJIaCHOIO Ha3BOIO Yy 3araJIbHOMY 4YM IPUCBIHHOMY BIIMIHKaX:

The judge was a short fat neatly-dressed man with a bald head, a white Vandyke beard, cold
blue eyes, soft round white cheeks and extraordinary hands and feet (Anderson, 1989, p. 159).

- iMeHHUKOM Yy ckaii of-phrase (“3BopoTtHiii emitet” [19, ¢. 238]):

Her face, the face of a saint, a viking Madonna, shone through the faint notes that snowed
across the candlelight (Fitzgerald, 1983, p. 63);

He was a man of handsome body, and his face showed no traces of drink (Lawrence, 1989,
p. 103);

Sk cBiguate HaBeneHi npuknanu, y IO momens N+N Moxke MICTUTH OJMH YU JEKUIbKa
(OAHAKOBUX UM PI3HMX 32 BKA3aHUMH XapaKTEPUCTHKaMH) IMEHHHMKIB a00 K CHOJydaTHCS 3 iHIIUMHU
MoJieNsIMHA (SIK TipaBuiio, 3 Moo Adj+N).

6) Haiimenmn mommpenuM y ckiaaai 10 BHSBHBCS CIITET, BUPAKEHHH CIIOBOCIIONYYEHHSIM 1
LIJIMM PEYEHHSM, CTATHYTHUMHU Y OJIHE CJIOBO 3a J0nomMoroto aedicis (2%), Tak Ha3uBaHUil «(ppazoBuit
emiteT» (phrase epithet [19, c. 239]), nanpuknan:

A governess, not the modern breezy, athletic sort of governess — the genteel, Jane Eyre,
daughter-of-clergyman kind (Huxley, 1977, p. 23);

John'’s face, when he saw her standing there at the station, lit up instantaneously with all its

hundred-candle-power tenderness and charm (Huxley, 1977, p. 67).



Amnani3 3micrty enitetiB y I10 no3Bossie po3aianTy iX Ha JIBI BEJIMKHX T'PYNU — 00pazni, TOOTO
TaKi, y OCHOBI SIKHX JIC)KHTh SKUH-HEOYIb 30pOBUIA, 3ByKOBUH, TAKTUIBLHUH 1 T.II. 00pa3, 1 6e300pasHi.

Obpazni enimemu CBOEIO YEProkO MOAUISIOTHCS HA TaKl TPYyIU:

1) meradopuyHi emiTeTH;

2) TOPIBHSUIBHI €IITETH;

3) CHH eCTETHYHI EMiTETH,

4) 3ByKOOOpa3Hi EIMiTETH.

Memacgopuunuii enimem, sk 1 Oynp-sika Meradopa, OCHOBAaHWH Ha B3aEMOIi TPEIMETHO-
JIOTIYHOTO 1 KOHTEKCTYaJIbHOTO 3HAYCHb clioBa. Tak, MeTaQOpUYHHM € EMiTeT, OCHOBAaHWUW Ha
MIPUMKMCYBAaHHI HEKMBHUM IPEJMETaM YH 1X 4YaCTHHAM BJIACTUBOCTEH 1 03HAK KUBUX 1CTOT (1 HABIAKH):

For a moment at the beginning of the meal her electric eyes paused at my place and she began to
murmur ominously ... (Wilder, 1988, p. 40).

She was confronted by two identically competent smiles which met her and returned her
shrinking gaze with a dazzling exhibition of gold and ivory (Cronin, 1963, p. 320).

[Ile omHiM pPi3HOBUAOM MeTa(pOPUYHOTO EIiTeTa € 300CEMIYHHMM eMIiTeT, OCHOBAaHMHM Ha
MIPUNKMCYBAHHI JIIOJMHI O3HAK 1 SIKOCTEH TBapHvH (3a3BUYail TaKUW €MITET BUpPAKEHUH IMEHHUKOM —
Ha3BOIO TBAPWHU — 1 BU3HAYAE CXOXKICTh 30BHIIIHOCTI JIIOJIMHU 13 I[I€I0 TBAPUHOIO, SIKY BOaUae aBTop):

. with his short grey hair, snub nose and the bright colour on his high cheek-bones, he
reminded you of an elderly chimpanzee, and his little bright eyes had the monkey’s scintillating
sharpness (Maugham, 2006, p. 154);

Mr. Southwick had a great unhappy sheep’s head rendered ridiculous by a constant fluttering
adjustment of various spectacles and pince-nez and black satin ribbons (Wilder, 1988, p. 146).

EniTetn, ocHOBaHI Ha TOpIBHAHHI, TaK 3BaHl noOpiGHANbHI (KOMIIAPAaTHBHI) eMITETH,
BIIPI3HAIOTBCST  Bix  MeTraopuyHMX  HE  TUIBKM 32  (OPMAIBHOIO O3HAaKOK  —
BHUPa)XECHICTIO/HEBUPAKEHICTIO 171€1 MOAIOHOCTI — aje # Ba)JIMBOI 3MICTOBOIO XapaKTEPHUCTHUKOIO;
«BHPAXKEHICTH 1/1€1 TOIOHOCTI TOCTYIIIOE CXOXKICTh TeMU 1 00pasy (a moaioHe 10 b), a HEBUPAKEHICTh
i7mei momiOHOCTI — 1X TOTOXHICTE (a € b)» [19, c. 274]. Y mopiBHAIBHOMY €MITETI BUPAKAETHCS JIHIIIE
CXOXICTb MOHATH, TPH YOMY CTYIiHb 00Pa3HOCTI MOPIBHAIBHOTO €IMITETY 3aJCKHUTh BIJ JUCTAHIIIT MiX
O3HAYEHHSIM 1 O3HAYyBaHUM, BiJ «kyTa» mopiBHsHHA. [llo mam omHa Bijg omHOI cdepu, 0 SKUX
BIJTHOCSTHCSI O3HAUYEHHS 1 O3HA4YyBaHe, TO OUIBII HECTOJiBaHE IX MOETHAHHS, OLTBII OOpa3HU
MOPIBHSUJIBHUH €TIITeT.

[TopiBastnpHI emitetn B [IO CTBOPIOIOTH CIIYyXOBi, 30pOBi, TaKTWJIBHI Ta 1iHIN o00pa3u i
BHUPaXalOTh Cy0’€KTHBHE aBTOPCHbKE CHPUUHATTS Ti€i YW IHIIOI PUCH TMpeAMETa YM SBHINA 1 HOro

BIHOILIIEHHS JI0 L[BOTO;



...a lady who was like an egg... <...> The first day’s impression of an egg was confirmed — an
egg with a cracked veiny voice and such an ungracious dumpiness of carriage that Sally Carrol felt
that if she once fell she would she would surely scramble (Fitzgerald, 1979, p. 81, 87);

...a faintly familiar icy-cold face kissed her (Fitzgerald, 1979, p. 80).

[opiBusuibHi emitetn 'y IIO wacto ocHOBaHi Ha 300ceMmii, ajie, Ha BiAMIHY BiJ BJIacHe
300CEMIYHHX CITITETiB BOHH HE OTOTOXXHIOIOTH JIFOJIMHY 13 TBAPUHOIK YH i PUCOI0, a JIUIIIE BKA3YIOTh
Ha CXOXICTh MK HUMH, KA ICHY€E Y COPHHHSITTI aBTOpA:

She was small and unaffected, and iridescent blonde, with a fresh skin doubly intoxicating in
contrast with the tanned and desiccated tropical complexions around her; with rubbery, puppyish
limbs... (Waugh, 1998, p. 90);

Brodie stared at him with a stupid, mulish obstinacy (Cronin, 1963, p. 464).

OcoOnuBy rpyny €miTeTiB CKJIAJaloTh Ti, 0Opa3HICTh AKUX 0a3yeTbCs Ha SIBUILI, BIIOMOMY Y
TICUXOJIOTIT ] HA3BOIO CHHECTE3ii, CYTh SKOTO IMOJISATa€ y TOMY, IO «SIKUHCH MOJPA3HIOBAY,
BIUIMBAIOYM Ha BIANOBIAHUN OpraH BiI4YYyTTIiB, BUKJIMKAE HE JIUILIE BIAYYTTS, crerudiune A JaHOTOo
OpraHy BITYyTTiB, a W BOJHOYAC IIe W JOJATKOBE BIAYYTTS, XapaKTEpPHE Ui IHIIOTO OpraHy
BimuyTTiB” [19, c. 288], Hanpuknam:

The Mother Superior gave a little, silvery laugh (Maugham, 2006, p. 137);

He was a dark, slender young man with enormous hungry eyes and a melancholy look
(Maugham, 2003, p. 22);

He had thin, calligraphic moustaches, a hint of side-whisker, sparse but well-ordered hair, a
gold-rimmed monocle, three gold teeth, and neat, dark clothes (Waugh, 1998, p. 363).

Cepen  36ykoymeopoiowuux  €MITETIB ~ HAWIMOIIMPEHIIMMU €  3BYKOHACIHIiTyBallbHI
(oHOMaToOIEIYHI) emiTeTH. Taki emTeTH BUpakeH1 3BYKOHACIHITyBaJbHUMHU CIIOBaMH, TOOTO CIIOBaMH,
3ByKOBa (popMa SIKMX IMITy€ peasibHI 3BYKH OTOUYIOUOi JIWCHOCTI: Trojioca NTaxXiB, TBapWH, 3BYKH
JIIOJICBKOTO CMIXY, Kalllll0, YXaHHS, I3BOHY, CKPEroTy, CTYKy MeTaly, AepeBa Ta IHIIUX MPUPOIHHUX
MaTepiaiB, 3BYyKH IPOMY, JIOILY Ta IHIIUX HPUPOJAHUX SBUIIL.

... she announced in a rather religious voice that seemed appropriate (Huxley, 1977, p. 166);

He had horn-rimmed spectacles and a B.B.C. voice (Waugh, 1998, p. 166);

be3oopaszni enitetn y 110 TakoX OXOIUTIOIOTH JCKUIbKA TPYI Y 3aJIEKHOCTI BiJl B3a€MOIT
3HAa4YeHb O3HAYCHHSI 03HAYyBAHOTO, A CaMe:

- MEpEHECEHI eIMiTeTH;

- OKCIOMOPOHHI €MiTEeTH;

- TinepOOJIiYHI eMTeTH;

- aHTOHOMACIIHI eniTeTH.



CyTHICTb NIHTBICTUYHOT IPUPOIN NnepeHeceH020 EITeTa MOJArae y TOMY, 1110 IPUKMETHHK, SKHH
JIOTIYHO BH3HAYA€ SIKECh CIIOBO, 3aiiMa€ CMHTAKCHYHY MO3UIIII0 O3HAUYECHHS MOPSA 3 1HIIUM CIIOBOM,
MOB’SI3aHUM 13 TEpUIMM BiHOCMHaAMH MeToHiMiuHOoro tumy. Y IO, gk mnpaBuio, TparuisitoThCS
O3HAYCHHS, SIKi IEPEHOCATH O3HAKY JIFOAMHHM (JacTille 3a BCe HOro MOYyTTs) HAa YaCTUHH MOTO Tija:

His brown eyes, deep in their sockets, were hard and supercilious, and on his lips was a
mocking smile (Maugham, 2007, p. 99);

His voice was sweet, ingratiating, apologetic (Huxley, 1977, p. 81);

Brodie read her mood distinctly, with a derisive, penetrating eye (Cronin, 1963, p. 97, 141).

CrunictTuuHuil  €eKT OKCIOMOPOHHO20 — €NiTeTa BHU3HAYAETHCA IOPYLICHHSIM  THIIOBOi
CIONyYyBAaHOCTI: y aTpUOyTHBHY TPYIy MOEIHYIOTHCS CJIOBA, HECIIPOMOXKHI Y HOPMi CIOIy4yBaTHCS
MK COOO0I0 Yepe3 HasBHICTD y iX CMUCIOBIN CTPYKTYpl CEM MPOTUIIEKHOTO 3HaYeHHA. KoMmoHeHTHU
aHaJi3 CIiB, 110 BXOASATh Y OKCIOMOPOHHE CIIOJIYYE€HHS, METO/IOM IMOPIBHSHHS CIOBapHUX AeQiHILIN
BUSIBJISIE 3ITKHEHHS CEM, 1110 B3aEMHO BHUKJIIOYAIOTh OJTHA O/IHY, HAIPUKIIA;

His wife was shrill, languid, handsome and terrible (Fitzgerald, 1978, p. 33);

Nicole’s snow-warm face lighted up further...(Fitzgerald, 1983, p. 199);

Tpertiii pi3HOBHUI 0€300pa3HUX EMITETIB XapaKTEPU3YEThCS HASBHICTIO Y CMHUCIOBIA CTPYKTYpl
O3HAYEHHS CEMU IHTEHCU(IKYIOUOro 3HaUEHHS. Y OCHOBI TaKMX €MITETIB JIEKUTh TOW camMHil mpolec,
0 ¥ y OCHOBI CTMJIICTUYHOTO NpPUHOMY TinepOoiu: NepeOiIbIIeHHS CTYNEHIO SKOiCh O3HAKH,
BIIACTHBOI MIPEAMETY, 10 BU3HAYAETHCS, MOB'I3aHOTO 13 aBTOPCHKOIO CY0’ €KTUBHOIO OIIIHKOIO.

HikaBe cnoctepexxeHHss npo mpupony rinepbonu 3poouB A.A. IloreGus: «l'imepbona €
pe3ysbTaT HIOM MEBHOTO CI SHIHHS MOYYTTSIM, SIKE 3aBa)ka€ 0auuTH pedi y iX CIpaBXHIX po3Mipax.
S0 e MoYyTTs HE MOKE 3aXONMUTH YMTaya, TO Timepbosa cTae 3BuuaifHo0 OpexHero» [15, c. 355].
I'inepOoniynuii emiter y 11O HaBMHCHE nepeOiiblIye SIKyCh O3HAKy MpeIMeTa — pUCYy HEepCOHaxa,
JIOBOJISIYH 11 O TPOTECKHUX PO3MIPIB, 3 METOIO BUKJIMKATH €MOIIIHY PEaKIlito, HapUKIaI;

She was too beautiful to be real (Maugham, 2007, p. 286);

Y TIO 3apeecTpoBaHi TaKOX aHMOHOMACINHI €MITeTH. 3 TOYKH 30py MOPQOIOTIYHOTO
BUPa)XCHHS TaKi €MITeTH SBIAIOTH cCO00I0 a00 IMEHHHK (BIAacHE iM’s, SIKE HA3WBA€ SIKYCh IIUPOKO
BIJIOMY ICTOPHYHY 0CO0y, Mi()OJOTIYHUN YW JIiTepaTypHUH TEPCOHAX 1 T.I.), a00 MPUKMETHHK,
YTBOPEHHH Bij] HOTO.

He was a large-scale, Napoleonic crook. And, by God, he looked it! (Huxley, 1977, p. 8);

In old age — though it was difficult to imagine Ivor old — he might grow to have an Iron Ducal
grimness. /...] Indeed, with more hair and less collar, Gombauld would have been completely Byronic
— more than Byronic... (Huxley, 1976, p. 130, 476);



OTxe, mpoBeIeHE OCIIPKEHHs JJa€ 3MOTM JIWTH BUCHOBKY, 0 (opMalibHI Ta 3MICTOBI
xapaktepuctuku emiteta B [10 MaroTh JocuUTh cTanuii XapakTep: BOHHM TMpeICTaBieHI HabopaMu
MOJIeNIeH, PI3HUMHU 3a YaCTOTHICTIO BXXHUTKY. Pa3om 13 THM, BHUSBIICHI TEHJICHINI € 3araJlbHUMH 1
MOXYTh MaTH Pi3HI MPOSIBM B TBOpaxX pi3HUX aBTOpiB peainicTiB XX cT. BusBieHHs iHIUBIAyaIbHO-
aBTOPCHKHUX 0COOIMBOCTEN BUKOpUCTaHHS emiTeTiB y I1O cTaHOBUTb M€ pCMmEe K TU BY poOOTH.
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