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OCOBJIMBOCTI NOPIBHAHHSA Y HIOPTPETHOMY OIIUCI

(Ha MaTepiaJii aHTJIOMOBHHUX NMPO30BUX TBOPIB NMepiIoi moJoBUHUA XX CT.)

O.B. Omenunceka (Kuromup)

CratTTIO IPUCBSYEHO aHaIli3y OJHOTO 3 HAMMONIMPEHIMNX CTHIICTHYHUX PUHOMIB, HAsIBHUX y MMOPTPETHOMY OIIUCI
AHTJIOMOBHUX HPO30BHX TBOPIB IepHIol MOJOBMHM XX CT., a caMe — MOpIBHAHHIO. [IpoaHaii3oBaHO XapaKTEPUCTUKH
3MICTOBHX CKJIaJIHUKIB Ta CUCTEMaTH30BaHO CTPYKTYPHI MO/IEI IIOPIBHSHHSI.
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0.B. Omenunckass. Oco0eHHOCTH CpaBHEHHMSI B NMOPTPETHOM OMHCAHMU (HA MaTepuaje AHIJIOA3BIYHBIX
Npo3anyecKuX Npou3BeleHUil mnepBoii monaoBMHBI XX B.). CTaTes MOCBSNICHa aHAIM3y OJHOTO W3 Hambojee
PacIpOCTPaHEHHBIX CTUIMCTUYECKUX MPUEMOB B MOPTPETHOM OMHCAHUU AHTJIOS3BIYHBIX MPO3aWUYECKUX MPOU3BEICHUI
mepBOi TMONOBUHEI XX B., @ UMCHHO — CpaBHEHHUs. [IpoaHAIM3UPOBAHBI XapaKTEPUCTHKH KOMIIOHEHTOB COJCpP)KAHUS H
CHCTEMATHU3UPOBAHbI CTPYKTYPHBIE MOJIEIIH CPAaBHEHHUS.
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COJIEp)KaHMsA, CTPYKTYPHBIE MOJIEIIH.

0.V. Ometsynska. Peculiarities of comparison in portrait description (on the material of English language
prose works of the first half of the XX ¢.). The article presents the analysis of one of the most popular stylistic devices in
portrait description of English language prose works dated the first half of the XX century, namely comparison. The
analysis results in revealing the specific features of content components and systematic description of structural models of
comparison.
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Jo akTyanpsHHUX MpodIeM Cy4yacCHOTO MOBO3HABCTBA HAJIEKaTh PO3BIJIKH, MPHUCBIYCHI
aHaizy XyIOXXHBOTO TEKCTY W XymdoXHbOro amckypcey [3; 4; 8; 9; 10; 11; 17] — ocobauBoi
KOMYHIKaTHBHOI TPAKTUKH, 1[0 HE Ma€ aHi 4aCOBHUX, aHI MPOCTOPOBUX MEX W JI03BOJISIE MACTpy
XYJO0KHBOTO CIIOBA JIOHECTH CBOI AYMKH, MOUYYTTS Ta NMEPEKOHAHHS IO YUTaya y PI3HUX KyTOUKax
CBITY Ta HaBiTh y Ti YacH, KOJIM CAMOT'O MUTIIS BKE€ HEMa€ cepeJl )KUBUX. 3BICHO, 1€ CTOCYEThCS JIUIIIE
BUJATHUX aBTOPIB, SIKUMH, 30KpeMa, BU3HAHO HU3KY aHTJIOMOBHHMX MUCHMEHHHKIB-PEATICTIB MEPIIOT
nonoBuHM XX cT. IX TP030Bi TBOPM BHCTYNAalOTh MATEPialloM HAIIOTO JOCTI/KEHHs, a Horo
00'€KTOM € TOPTPETHUH OMHC — 300pa)KEHHS 30BHIIIHOCTI JIOAWHU (TIEpCOHa)Ka TBOPY) 3a
JIOTIOMOT010 BepOaTbHHUX 3aC00IB.

ABTOpH, IO JOCTIKYIOTh TIOpTpeTHUH omumc [2; 5; 6; 12; 13; 14; 15; 16; 18] omHocTaiiHO
TBEPAATH PO WOTO BAXKIMBY POJIb y 3arajibHid XapaKTEepUCTHUIIl IEPCOHAXKIB, a 1151 XapaKTePUCTHKA, B

CBOIO Yepry, B)KJINBA y CIIUIKYBaHHI aBTOpa 3 YATAYEM.



Came TOMY, HAaJAIOYM MOPTPETHUIN OMUC, ABTOPU ANENIOITh IO YSIBH YUTAaya, BUKOPUCTOBYIOUHU
pi3HI MparMaTU4HI TaKTHUKWA Ta CTWIICTHYHI mpuiiomu. Cepel OCTaHHIX 3HAYHY MUTOMY Bary Mae
MOPIBHSHHS.

MeToO 0 Wi€l CTAaTTi € aHaJ3 OCOOJIMBOCTEH 3MICTY Ta CTPYKTYPH MOPIBHAHHS Y TOPTPETHOMY
OIKCi aHTJIOMOBHHX MPO30BUX TBOPAX MEPIIOi MOJIOBUHU XX CT.

[TopiBHSIHHS — YaCTKOBE YHOIOHEHHS ABOX 00’ €KTIB — € OJHIEIO 3 MOBHUX KaTeropiii: «[loHarTs
PIBHOCTI — HEPIBHOCTI, OUTBIIIOTO YA MEHIIIOTO CTYICHSI SIKOCTi, SIKI 3HAXO/IATh CBOE BUPAKECHHS 5K Y
rpaMaTHYHIi KaTeropii CTYINEHIB MOPIBHSAHHA NPUKMETHHUKIB 1 MPUCTIBHHUKIB, TaK 1 y JEKCHI i
¢dpazeonorii» [1, c.449]. BogHowyac, y MOBJEHHI MOPIBHSHHA TJIYMAa4UTbCA SK CYTHICTH 1HIIOI
MPUPOIU — CTUIICTUUHUN NPUKHOM, SIKUH € MOMIMPEHUM Yy TBOpPaxX MHCbMEHHUKIB XX CTONITTS Ta,
peaizylounuch y IOPTPETHOMY OITKCI, TIPeICTaBIIsiE COO00 iHTeHCH(DiKaIIif0, MIACUICHHS OAHIET PUCH.
MeTor0 NMOPIBHSAHHS € Ha/IaHHS XapaKTEPUCTUKHU SIKOMYCh 00'€KTY HUIIXOM 31CTaBJICHHS MOro 3 1HIINUM
o0'ekToM 3 30BCiM iHIIOrO Kiacy: “to characterize one object by bringing it into contact with another
object belonging to an entirely different class of things” [19].

VY cTpyKTypi NOPIBHSHHS TAKUM YHHOM BHOKPEMITIOIOTHCS TPH 3MiCTOBI CKJIATHUKH:

00'€KT, 1110 MOPIBHIOETHCS 3 1HIIUM (00'eKT A);

- 00'eKT, 3 IKUM NOPIBHIOETHCS Nepiuii (00'ekT B);

- 3B'I30K MK IUMU 00'€KTaMHU.

Amnani3 ¢pakTHYHOTO MaTepially 3aCBiAUUB, 1110 00 '€km A MONaHUI:

" [epCOHaXeM TBOPY (OIHIEIO JIFOIMHOIO):

He looked, if not like a duke, at least like an actor of the old school who specialized in dukes’
parts (Maugham, 2007, p. 347);

Mr Scogan, like a policeman arresting the flow of traffic, held up his hand (Huxley, 1976,
p. 128).

"  [EepCOHAXaMH TBOPY (TPYIIOIO JIIOICH):

This was Mary’s mother, but now they seemed as alien and unrelated as an old sheep and a
young fawn (Cronin, 1963, p. 25);

These railway porters did not look like Negroes, but like the grotesquely blackened performers in
a minstrel show (Wilder, 1968, p. 101).

- YAaCTUHOI/YaCTUHAMM TiJIa, PUCOI0/PUCAMU TIEPCOHAXKA:

Her head lay back on his arm, and between her parted lips, her teeth shone in the moonlight like
small white seeds. Her breath was like new milk. Again he saw in the arch of her neck the small vein
threaded under the smooth skin, like a tiny rivulet through virgin snow. [...] How firm and round her

breasts were, each like a smooth and perfect unplucked fruit... (Cronin, 1963, p. 61);



Her arms were like legs of mutton, her breasts like giant cabbages; her face, broad and fleshy,
gave you an impression of almost indecent nakedness, and vast chin succeeded to vast chin
(Maugham, 2003, p. 236);

Under the bright lights his white, fleshy hands_swam over the smooth baize like pale amoebae in

the green pool, his touch upon the cue was as delicate and gentle as a woman’s... (Cronin, 1963,
p. 384).
CTaTyCy, MOXKJIUBO, 3 JOJIATKOBUMHU OOCTaBUHAMMU:

Sophie looked like one of those beggar women one sees on a cold morning, standing in the
gutter (Huxley, 1961, p. 303),

He looked like a respectable farmer of the middle of the nineteenth century (Maugham, 1975,
p. 575);

Elderly, with neutral appearance, rather like a retired school teacher, with a colourless
complexion and greying hair, wearing, summer and winter, a clerical grey skirt and grey knitted
cardigan (Cronin, 1975, p. 31);

He looked a little like a dean in mufti on his summer holiday in Switzerland (Maugham, 1976,
p. 43).

3Ha4yHO pijie repoi yHoaiOHI0€ThCS 10 KOHKPETHOI, 100pe BiIoMO1 0co0u:

1 talked, I'm afraid, rather like a Napoleon or a Tamerlane... (Anderson, 1987, p. 145);

We backed up to a gray old man who bore an absurd resemblance to John D. Rockefeller
(Fitzgerald, 1978, p. 30).

30BHIIIHICTh MEPCOHAXKAa MOXKE OyTH MOPIBHSHO TAKOX 3 TEPOSMU KHHUI, KapTHH YW 1HIIMX
300pakeHb, (PiIbMiB Ta BUCTaB, Mi(hiYHUMU 1 O10IIHHUMH IEPCOHAKAMMU:

With his tousled hair, his clear skin and blue eyes, his springtime radiance, he looked like a
young Bacchus in a Venetian picture (Maugham, 2006, p. 76);

She was like Hebe (Maugham, 1976, p. 175);

The old man had the face of the aged Saint Peter and the obduracy of a cavalry sergeant
(Cronin, 1979, p. 9);

... began to twist it slowly into two long blond braids until in her cream-coloured negligee she
looked like a delicate painting of some Saxon princess (Fitzgerald, 1963, p. 32);

He had come to resemble one of the Apostles — a John or a James — as they are pictured in art,
particularly in bad art, on name-day cards, and votive medals, or as wax or plaster statues (Wilder,
1968, p. 113);

They 're like the hands of El Greco’s portraits ... (Maugham, 2000, p. 210);



... he was made like a Greek god, broad in the shoulders and thin in the flanks; he was like
Apollo, with just that soft roundness which Praxiteles gave him (Maugham, 2007, p. 282);

He saw the moonlight on her face, so she was like metal, he heard her ringing, metallic voice,
like the voice of a harpy to him (Lawrence, 1995, p. 444).

Kpim Toro, 30BHIIIHICTE MOXE OPIBHIOBATHCH 13 BIACHUKOM THUIIOBHUX PHUC:

There was old Lord Moleyn, like a caricature of an English milord in a French comic paper
(Huxley, 1976, p. 204);

But the face of this officer looked like the face of a man during a bombardment (Hemingway,
1989, p. 280);

In chapel his innocent, blue eyes assumed a puzzled, rather glum expression like those of an old-
fashioned child in a room full of grown-ups (Waugh, 1998, p. 338);

Hocuthk yacto o0'ekt B mojganuii He icToTamu, HE 0co0aMu, TOOTO 30BHINIHICTH MEPCOHAXKA
MOPIBHIOETHCA 13:

- TBApHUHOIO (UM il YACTUHOO):

Her face was long, like a sheep’s, but she gave no impression of foolishness, rather of extreme
alertness; she had the quick movements of a bird (Maugham, 2007, p. 5);

... with Mamma at their heels like a debased and submissive dog (Cronin, 1963, p. 321);

“You look like a lion, with your mane sticking out, and your nose pushed over your food,” he
said (Lawrence, 1993, p. 136);

His body was shaped like a huge duck’s egg (Maugham, 2003, p. 265);

Restless as a caged tiger he paced up and down the lobby (Cronin, 1963, p. 420).

- POCIMHOIO (4H il YACTUHOIO):

Mamma stood there like a wilted reed (Cronin, 1963, p. 245);

Her hair, her complexion were so perfectly cared for as to be almost artificial, like a hot-house
flower (Lawrence, 1994, p. 590).

She was a large-boned, angular woman, shrunken but not withered by her seventy-two years,
shrivelled and knotted like the bole of a sapless tree... [...] ... coarse short straggling hairs sprouted
erratically like weeds from her chin and upper lip... (Cronin, 1963, p. 23).

- TIPEIMETOM 13 HEKUBOI MPUPOJIU:

The tufts of hair that grew above father’s ease were, I thought, like forests (Anderson, 1981,
p. 131);

Instead he settled himself more deeply in his chair; his head seemed to sink right into the
magnitude of his shoulders, like a rock sunk on the summit of a hill (Cronin, 1963, p. 160);

Myra’s voice was placid as a summer lake... (Fitzgerald, 1996, p. 17).



- 3BUYAIHOIO0 OOYTOBOIO PIYYIO:

She looked like some large, comfortable, unjointed toy, a sort of Teddy bear — but a Teddy bear
with an angel’s head, pink cheeks, and hair like a bell of gold (Huxley, 1979, p. 166);

... a bright-coloured Titian-haired girl, vivid as a French rag doll... (Fitzgerald, 1986, p. 173);

Her voice was flip as a whip and cold as automatic refrigeration... (Fitzgerald, 1986, p. 520).

[TopiBHAHHSA MOXYTh OyTH 0e300pa3HuMH Ta oOpazHuMU. [lepiii 3ycTpiuaroThes JOCUTH PiIKO:

He held his shoulders back as though they were braced, and he sucked in his stomach like a
soldier (Steinbeck, 1986, p. 109);

The other was huge, dark, brown-faced, good-looking, with black hair like an Indian and
enormous hands (Hemingway, 1995, p. 395).

HaTtomicTe 00pa3Hi MOPIBHAHHS — AYy)K€ 4YacTe SBHINE Yy TBOpax aBTOPIB TMepioay, IO
PO3TISIIAETHCA:

She crouched low like a fawning dog (Steinbeck, 1986, p. 12);

The blotches ran well down the sides of his face and his hands had the deep creased scars from
handling heavy fish on the cords. But none of these scars were fresh. They were as old as erosions in a
fishless desert (Hemingway, 1991, p. 8);

[Ipote sx y 6e300pa3HuX, Tak 1 B 00pa3HUX MOPIBHAHHAX 3B'fI30K MIXK 00'eKTOM A Ta 00'€eKTOM
B € omHoTMmHMM — y HOro WIATPYHTI JEXHTH KOMIapaTHBHHHA (QpeiiM, 30Kkpema ojHa 3
KomnapaTuBHUX cxeM — cxema noaioHocTi: "XTOCB/ILIOCh-komnapatus € HionTo XTOCBH/IH]OCh-
KopenAat", ska Moau(iKye IpeIuKaT-3B's13Ky, K TaKy, 110 BCTAHOBIIIOE PUCH CYTHOCTEMH, III0 HAJIEXKaTh
710 PI3HUX MOHATTEBUX cdep [7].

LI MeHTanmbHa MOJENb KOPECTIOHIYE 3 KOTHITHBHOIO MeTaoporo, KOTpa y MOPTPETHOMY OIHCI,
SK CBIIYaTh HaBEJCHI JaHi, Mae Tpu pizHoBUIU: aHTpornomopdHa (JIIOJUHA A e JIIOJUHA B),
3oomopdHa (JIOJNHA € TBAPUHA/IITAX) Ta npeamerna (JIIOAMHA e ITPEJJMET/SIBUILIE).

3B's13Ka — CKJIaJIHUK MOPIBHAHHS — HA CEMAHTUYHOMY PiBHI 00'€KTUBYE BITHOCHHU YIIOA10HEHHS
3a JOIOMOT'OI0 TaKMX MOBHHUX 3aco0iB sik like, to be like, to look like, as, as ... as, as if, resemble, sx y
HaBEICHUX MPUKIAAax, abo X 3a BIACYTHOCTI IIMX MOBHHUX OINOp. B ocTaHHBROMY BMIAIKy 3aMiCTh
CTaHJAPTHOI MOJEJi TMOpPIBHAHHI A nodibne oo B, BepOanpHO TpenctaBieHa monenb A € B #
3HAYCHHS YIOAI0HCHHS BUBOJIUTHLCS 1H(PEPEHINITHO, HATPUKIIA;

They were still the hands of a child, a tomboy (Huxley, 1977, p. 123);

(they were like the hands of a child, a tomboy)

A grey metallic face with iron cheekbones and narrow iron eyebrow; iron folds, hard and
unchanging, ran perpendicularly down his cheeks; his nose was the iron beak of some thin, delicate
bird of rapine (Huxley, 1976, p. 80);



(his nose was like the iron beak of some thin, delicate bird of rapine)

3a CTPYKTYpOI MO/IeJi TIOPIBHSHHSA Y MOPTPETHOMY OIKCI aHATI30BaHUX TBOPIB OXOILTIOIOTH
HenowupeHi Ta ROWUPEHI.

Y  Henowupenux TOpiBHAHHSAX O00'ekta A Ta oO'ekta B mosnaueni cioBom abo
CIIOBOCIIOIyYE€HHAM, HAIIPUKIIAL!

Mr Scogan’s eye glittered like the eye of the Ancient Mariner (Huxley, 1976, p. 178);

John did not smile with her; his face was a mask of stony gravity (Huxley, 1977, p. 70).

OCHOBHUMH MOJCIAMU HCIIOMINPCHUX HOpiBH?IHI) € TaKiI

®* mo3HaveHHs 00'ekta A y mpenosuuii, 00'ekta B y moctmno3uii, 3B's130k npenukaTuBHUMA (A €
noaioHuM 10 B):

In appearance Mr. Scogan was like one of those extinct bird-lizards of the Tertiary (Huxley,
1976, p. 47);

In the lamplight her figure, slim and strong, looked like the figure of the boy in the presence of
the Christ on the leaded window (Anderson, 1987, p. 155);

He sat with his fat white hands folded over his round neatly waistcoated punch and looked about
with the cold blue eyes that were so amazingly like the eyes of a bird (Anderson, 1989, p. 162).

" mo3HaueHHd o0'ekta A, oO'ekta B y mnpenosuuii abo y mnocrno3uuii, MNOABIHHUN
MpEeIUKATUBHUI 3B'SI30K, SIKUH 4aCTKOBO/MIOBHICTIO HE eKCILTiKoBaHMi (A € moniOHuM 10 B, B € Takwii,
npuiomy B nos3nagaeTnscs 3a AJOIIOMOT' OO iMeHHHKa / Cy6CTaHTI/IBHOFO CJIOBOCIIOJITYYCHHS, a voro
O3HaKa — TaKWi — 3a JIOMOMOrOK TPUKMETHWKA). HaBeneHi HIK4Ye NpUKIAAM JOTOBHEHI
PEKOHCTPYKIIISIMH MTPETUKATUBHUX 3B'SI3KIB, IPUCYIKHU / IX YaCTUHM, IO OYJIH OMYIICHI, MiIKPECIIeHi:

Her face was lean and strong and her eyes were as clear as water (Steinbeck, 1986, p. 4);

(her eyes were as water, water was clear)

Sudden and silent as a phantom Mrs Bodiham appeared, gliding noiselessly across the room
(Huxley, 1976, p. 88);

(Mrs. Bodiham was as a phantom, the phantom was sudden and silent)

In the flamelight the faces were as expressionless as wood (Steinbeck, 1986, p. 133);

(the faces were like wood, wood is expressionless)

His was a lean excitable face with little bright eyes as evil as a frantic child’s eyes (Steinbeck,
1976, p. 100);

(his eyes were like a frantic child's eyes, a frantic child's eyes were evil)

He looked back at her, his eyes pointed as weapons (Lawrence, 1989, p. 170).

(his eyes were as weapons, the weapons were pointed)



Ilowupeni NOPIBHAHHA y NOPTPETHOMY OIUCI JOCIII)KyBaHUX TBOPIB PENpPE3CHTOBAHI JABOMA
MOJIETISIMU:

» wMomenb A € nodibnum 1o B, po3mmpena 3a paxyHOK To3HaueHHs B oxpim croBa /
CJIOBOCIIONTYYEHHS I1I€ i peUeHHIM / peUCHHAMH, HAITPUKIIA:

| had at that time already begun to read books and have notions of my own and the bald path
that led over the top of his head was, | fancied, something like a broad road, such a road as Caesar
might have made on which to lead his legions out of Rome and into the wonders of an unknown
world (Anderson, 1981, p. 131);

He lifted his face, his eyes still cast in that inturned, blind look. He looked now like a
Mephistopheles who has gone blind. With his black brows cocked up, Mephistopheles,
Mephistopheles blind and begging in the street (Lawrence, 1989, p. 357).

= wmomenb: A pooums WOCH 3a makux obcmasun nodiono oo moeo, ax B pooumws
LIOCH/IIOCH IHIUE 3a maxux inwux obcmasum.

OO6'exTuBariss apyroi 4acTUHU L€l MOJENI BIOYBa€ThCS 3a JOMOMOIOK JIENPUKMETHUKOBOIO
3BOPOTY, HAITPUKIIA[:

Here and there figures spotted the twilight, turning up ashen faces to her like souls in purgatory
watching the passage of a mortal through (Fitzgerald, 1983, p. 52);

She looked voluptuously sleepy and easy, like a cat running home to the warmth (Lawrence,
1989, p. 226).

Our own mother had eyes that were like ponds lying in deep shadows at the edge of a wood...
(Anderson, 1989, p. 7).

AbGo x nmns peamizamii Apyroi YaCTWHU MOJENI BUKOPHCTOBYETbCS CTPYKTypa PEUYCHHS, SK
MIPaBUIIO, PEAYKOBAHOTO, HATTPUKIIAL:
ready to lap it up at the first opportunity (Cronin, 1963, p. 492);

(like a cat would eye).

TakuM 4YMHOM, BUKIAJCHE Ja€ 3MOTH JIWTH BHCHOBKY, IIO 3MICTOBA Ta CTPYKTYpPHO-
dbopmanpHa Oprasizailisi MOPTPETHOTO OMUCY B TBOPAX AHTJIOMOBHUX MPO3aiKiB-PEiCTIB MEPIIOi
nosioBUHM XX CT. IPYHTYEThCS HA NEBHUX KOHUENTYaJIbHHX CXeMaX — MEHTAJbHUX MOJAECIAX
KOHIIETITyalbHOT Ta MOBHOi KapTHHHU CBITY, IO PENpPE3CHTYIOTh CHUIbHE 3HAHHS KOMYHIKaHTIB —
aBTOPIB Ta YUTAUIB.

[TepcmexTuBy poborn BOavyaeMO B JOCIHIDKEHHI IHIWBIAYaJIbHUX OCOOJHMBOCTEH

BUKOPHCTAHHA LIbOTO CIUIBHOTO 3HAHHS y TBOPAx Pi3HUX aBTOPIB.
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