VIl MixHapoiHa HayKOBO-TIpakTH4YHa KoHQepeHiis “MoBuU 1 CBIT:
nociipkeHHs Ta Bukiaganas” (M. Kiposorpan, 2014 p.).

Pomantok C. K. 3acobu BI3yaJIbHOI OLIHKM : KOJbOPOMNO3HAYECHHS B
amepukaHchkiit komepiiiHii pexinami / C. K. Pomanrok // Haykosi 3anucku. — Bur.
130. — Cepisa : ®unonoriyHi Hayku (MOBO3HABCTBO). — KipoBorpaa : PBB K/IIVY im.
B. Bunnunuenka, 2014. — C. 175-178.

34COFH BI3YAJIBHOI OL[ITHKH: KOJIbOPOIIO3HAYEHHA
B AMEPHKAHCBKIH KOMEPI[IHHIH PEK/IAMI
Cgitnana POMAHIOK (PiBHe, Ykpaina)

Y cmammi posensoaromuvca ocobausocmi (QyHKYioHy8anHs 3aco0i8 8i3yanbHOi OYIHKU, a
came, KOlIbOPONO3HAUEeHb 8 AMEPUKAHCOKOMY KOMEPYIIHOMY DeKIAMHOMY OUCKYPCi. BusnaueHno ix
CUMBOTIKY ma acoyiayii, AKi 6OHU GUKIUKAIOMb ) a0pecama peKiamu.

Knwuoei cnoea: sizyanvna oyinka, KOJIbOPONO3IHAYEHHS, OUXPOMAMUYHA | XPOMAMUYUHA
JIEKCUKA.

The article deals with the peculiarities of functioning of evaluative visual means, such as
lexis of denoting colour in American commercial advertising discourse. Their symbolism and
associations, which they cause in the recipient of advertising, have been defined.

Keywords: visual evaluation, lexis of denoting colour, dichromatic and chromatic lexis.

Micue Ta posib OLIHKM BHBYAKOTHCS MOBO3HABLUSAMHM Ha Marepiail pi3HUX
TEKCTIB 1 B pi3HUX acmekTtax. OJHUM 13 acMeKTIiB JOCIIIKEHHS € TEKCT PEKJaMH, B
SKOMY OIlIHKa BHCTYIAa€ TOJIOBHUM KOMIIOHEHTOM MOBJIEHHEBOro BIUIMBY. OIliHHI
Cy/UKEHHSI, BIUTMBAIOYM HA ajpecaTa, MiAMITOBXYIOTh HOro 3alliKaBUTUCA 00 €KTOM
pekiamu, mob Hajganal BUOpaTh HOro, TOOTO peanizyBaTH KIHIIEBY METY aJpecaHTta
[4: 6].

H. . ApyTioHoBa 3a3Hayae, M0 CepeJl CEHCOPHMX OI[IHHUX 3Ha4YeHb
“HaliOUIBIl PO3BMHEHI 1 BUTOHYEHO JU(DepeHLIoBaHl TMOHATIHHI EKBIBAJIEHTU
30poBuX BimuyTTiB” [1: 42].

3 PO3BUTKOM BI3yaJIbHOI KOMYHIKalli POJb BI3yaJbHOTO KOMIIOHEHTA SIK
CEMAHTUYHOTO CKJIAJHHUKA 3arajbHOro KOMYHIKATUBHOTO KOHTHHYYMa, CHMBOJI3M
KOJIbOPY HaOyBalOTh OCOOJIMBOTO 3HAYCHHSI Y PEKIIaMHOMY TUCKypci [2: 3-9 ].

BuBueHHS OJUHUIL HA TMO3HAYEHHS KOJbOPY 3 TOYKH 30py CEMaHTHUKH Ta

(GYHKITIOHYBaHHS € TIEPCTIIEKTUBHUM 1 3yMOBIIIO€ aKTYalIbHICTh HAIIOTO JOCIIIKCHHS.



[IpoGaemi JeKCUYHUX HOMIHALIIA KOJIbOPIB Ta iX BIATIHKIB OYJIO NMPUCBSIYEHO
Oarato myoOmikamii. b. bepain 1 I1. Kerr [10], k. Jlation3 [11] po3rismaroTh
KOJIbOPOMO3HAYEHHS! Yy CEMaHTUYHOMY achekTi. JlilaxpoHIYyHe JTOCIIJKEHHS
npoBoauth €. A. PemernikoBa [7]. IIpoOiemam JOCTIDKEHHS KOJIbOPY SIK
MICUXOJIIHTBICTUIHOT'O (heHOMEHA MPUCBIYYIOTh cBOi miparti T. B. [Tactymenko [6] Ta
P. M. ®pymkina [9]. A. BexOunpka [3] posrismae mo mpodiemMy 3 TOYKH 30pY
KYJIbTYposorii. JlocmimKeHHsIMH 3arajlbHUX MUTaHb MOBHOI HOMIHAIlT 3aiiMarOThCs
O. C. Ky6psixosa [5] 1 B. M. Temnis [8].

Metoro poboTu € 3’siCyBaHHS OCOOJIMBOCTEM KOJIOPATHBIB B AMEPUKAHCHKOMY
KOMEpLIMHOMY PEKJIaMHOMY JUCKYPCl HA OCHOB1 CEMaHTUKO-CTHUIICTUYHOTO aHaJIi3Yy.
MartepianoM ajis JOCIIIKCHHS CIYT'yBalld pekjaaMHI TeKcTH kypHairy “The New
Yorker” (1925-2010 pp.).

30poBa OIlIIHKa B aMEPUKAaHCBKOMY KOMEPLIHHOMY PpEKIaMHOMY JHUCKYpCi
00yMOBJIeHa TTOKa3HUKAMH CBITJIA 1 KOJIbOpY. JuMXpomaTHyHa JIEeKCHKa JABOKOJIIPHA,
OB’ s13aHAa 3 AHTOHIMIEIO KOHTPACTHHUX KOJIHOPIB, O1710T0 1 YOPHOTO, 5K, HAPUKIIA !

(1) Black & White Scotch for people who know the difference

(NY, Dec. 17, 1966, P. 10).

VY upomy npukiani gekcema difference (BinMiHHICTB) BKa3ye Ha KOHTPACTHICTD
oimoro (white) i gopuoro (black) kombopiB, 110 MpUBepTae yBary ajapecara o0
PEKJIIaMOBaHOT O TOBapY.

XpomaThuHa JEeKCUKa 03Ha4Ya€e 0araToOKOJIPHICTh, HAIPUKIA!

(2) What are the colors? The whole glorious autumn-leaf range! Kayser
Baskette Gloves (NY, Sep. 19, 1936, c. 3).

Y wmpomy PT, mo peknamye pykaBUYKH, O0araTokoJipHICTb TOBapy
MO03HAYAETRLCS CIOBOCIIONYyYeHHAM autumn-leaf range (miama3oH KoJIbOpiB OCIHHBOT'O
JIMCTA).

B amepukaHChKili KOMEpIIHHIA pekiamMi XpoMaTH4YHA JIGKCHKA MOXKE
MO3HAYATH KOJIIp PEKJIAMOBAHOTO TOBAapy, a TaKOX OYTHU YBEIEHOIO N0 Ha3BH (ipm,
BUKOHYIOUM aTPaKTHUBHY (YHKIIIO 1 CHPHUSIOYM JIETKOMY 3aram’siTOBYBaHHIO SIK,

HaIPUKJIA]T:



(3) REDLEAF - LONDON (NY, Nov. 5, 1927, c. 3);

(4) Johnnie Walker Black Label (NY, Oct. 28, 1967, c. 20).

TekcTn  MOCHITKYBaHOTO  AMCKYPCY  XapaKTepU3YIOThCA  SICKPaBOIO
KOJIOPUCTUKOW. BHIINSAIOTBCS Oominanmui JEKCWYHI OJWHWIN, SKI TO3HAYAIOTh
roiioBHI komwopu: White (Ginmmit), black (wopuwmii), red (uepBonmii), blue (cumii,
OnmakuTHUH), green (3emenwii), grey (cipumit), brown (kopwuneBmii), etC, sk y
NpUKIaax:

(5) How can you live without the little black dress (NY, May 9, 1988, c. 1).

(6) Miss Bergdorf'in a spin of wool crepe... in black, blue and white

(NY, Oct. 28, 1967, 3BOpOT OOKJIaMHKH ).

B  amepukaHCBKOMY  KOMEpPIIIHHOMY  pEKIaMHOMY JIUCKYpCi — TaKOX
BUJIUISIOTHCS 810061 TEKCUYHI OAWHUII, SIK1 IO3HAYAIOTh BIATIHKYU KOJIPHOIO PSAY 3
MEBHOIO JIOMiHAHTOIO, HATTPHUKIIA;

(7) ... the “DUBLIN,” a superbly tailored herringbone weave with split
shoulder, fly front, flap pockets ... In sSmoke blue, misty gray, olive, navy, black

(NY, Aug. 14, 1965, c. 15).

Y upoMmy mpuKIadi aapecaHT BUKOPHCTOBYE JIEKCHUHI ofuHMIN Smoke blue
(komip cuHBOrO auMy), Misty gray (ciporo Tymany), Olive (ommuBKOBHIt), navy
(MOpchKHil), K1 AOMOMAraroTh NepeIaTi BUTOHYEH] IEPETUBU KOJIHOPY.

OgHuM 13 KOJBOpIB, WIO YaCTO BHUKOPUCTOBYETHCA B aMEPUKAHCBHKIM
KOMEpLINHINA pekiaMi, € OUIMM, SIKM € CHMBOJIOM CBITJIa, YACTOTH, HEBUHHOCTI,
KpacH, H>XKHOCTI, CBATKOBOCTI1, HAIPUKJIAJ!

(8) Grecian drapery and glimmering embroidery on white rayon crepe —
shaped to a heavenly body (NY, Oct. 18, 1941, 3BopoT 0OKJIaIUHKH).

Yopauil KOmip B IOCHIDKYBAaHUX PEKIAMHUX TEKCTaX CTAa€ CHMBOJIOM
TrapMOHINHOCTI, €1EraHTHOCTI, SIK, HAIPUKIAI:

(9) ... the beautiful simplicity of black ... the ingenious flattery of tiers ...
knowingly combined in this smooth rayon crepe dress (NY, Aug. 12, 1950, c. 14).

VY BuieHaBeACHOMY MpHKIaal ciaoBocronydenns the beautiful simplicity of

black (kpacuBa mpocToTa YOPHOTO) MIAKPECIIIOE EIETAaHTHICTh YOPHOT'O KOJIBOPY.



(10) Without Black, it would all be flat. Ultimately, there is Black. Johnnie
Walker Black Label (NY, Nov. 23, 1992, c. 23).

TyT 4opHMI1 KONIp CTa€E CUMBOJIOM SICKPABOCTI, CBSITKOBOCTI, BUHATKOBOCTI:
Without Black, it would all be flat (be3 wopHoro Bce 6yiio 6 HyIHO).

KopuuneBuii koJip B aMEepPUKAHCHKOMY KOMEPIIIHHOMY PEKIaMHOMY JUCKYPCi
ACOITIIOETHCS 3 BUITYKAHICTIO, 0araTCTBOM, CTHJIBHICTIO. PO3rIssHEMO mpuKIaIm.

(11) Marron is a gorgeous, rich, true brown. Brown that glows. Brown of an
exquisite wood. Brown of the high-lights in Russian sable. Brown just born for
shoes to complete the new browns you ’ll wear in clothes — if you know Paris. In short
— Marron has chic wherever it goes — and it goes everywhere

(NY, Sep. 17, 1927, c. 2).

(12) The magnificent antiqued brown is the perfect setting for a Fall-toned
wardrobe (NY, Oct. 28, 1967, c. 11).

Y BuleHaBEACHUX MPHUKIaAaX KOPUYHEBUU KOJIpP TO3HAYAETHCS JIEKCEMOIO
brown, iioro BIATIHOK — JIEKCEMOIO MArron. 3a IOIIOMOIOK JIEKCHUYHUX OJUHUIID
gorgeous (sickpaBuii), rich (6aratwuit), Paris (ITapwx), chic (Bumykanicts), antiqued
(anTukBapuuii), perfect (mockonamuit) 1 crmoBocmonyudeHb Brown that glows
(KopuuneBwmii, mio cBituthes), Brown of an exquisite wood (KopuuneBwmii
BUIlyKaHoro jaepesa), Brown of the Russian sable (KopuuneBuii pociiicbkoro
co00J1s1) aipecaHT aKTUBYE B YsIBI ajpecaTa acollialliio 3 BUITYKAHICTIO KOPUIHEBOTO
KOJIbOPY.

brnakuTHMIl KOMip y peKJIaMHUX TEKCTaX, O JOCHIIXKYIOThCS, ACOLIIOETHCS 3
OJTakuTTIO HEOA, MOPSI, MPO30POT0 CKJIA, HATTPUKIIA/:

(13) Such a beautiful blue! A joyous brilliant, stained-glass-window kind of
blue that will look heavenly on your summer luncheon table (NY, Apr. 21, 1928, c. 5).

Tyt cnoBocnionyuenns beautiful blue (kpacuBuii 6makuTHwMIT), joyous brilliant
(pamicumii 6uckyunit), stained-glass-window kind of blue (pisHoBua 6;1akuTHOTO, SIK
BITpa)X BIKHA) NPHUAAIOTh OJAKUTHOMY KOJIbOpYy OoxkecTBeHHOCTI: l0OK heavenly

(BuTIISIAE OOKECTBEHHO).



VY nocnipkyBaHOMY AMCKYpPCl BXKHBAIOTHCS TaKOX IMO3HAYEHHS KOJbOPY,
MpEACTaBIICH] JBO- YW TPUKOMIIOHEHTHUMH CIIOBOCIIOIYUYCHHSIMU, SIKI HA3UBAIOTh
TOHKI ITEPEXOAM KOJIbOPY 1 CBITIIA a00 iX IHTEHCUBHICTh. PO3rasiHeMo npuKIaau.

(14) Our full-length, double-breasted Brooks-tweed outercoat... brown-olive
or grey heather (NY, Oct. 28, 1976, c. 15).

(15) In pear blossom white or pastels — rush for “SHEER SENSATION Fabric
of Du Pont Rayon (NY, May 21, 1938, c. 9).

B amepukaHChKiii KOMEPIIMHIA peKjIaMi BXUBAIOTHCS HA3BU BIJITIHKIB
KOJIbOPY, 5Kl aCOIIFOIOTHCH 3:

1)  pOCIUHHHUM CBITOM, HaIPUKIIAI:

(16) ... the double breasted geranium coat with natural linen in a loose-woven
Tweed (NY, Mar. 18, 1939, 3BopoT 0OKJIaIUHKH).

(17) b.h.wragge favors pure silk shirting Mint green, mousse pink, lilac, wild
rice grey (NY, Mar. 25, 1950, c. 10).

(18) The skirt, a gentle flare with hide-away pockets in front seams. Green,
blue or cranberry (NY, Aug. 14, 1965, c. 6).

VY BuUIlleHaBeIEGHUX MPHKIagax Jekcemu geranium (komip repawni), lilac
(Oy3koBuit), cranberry (uepBOHHI KOJIp >KypaBIHMHH) 1 CJIOBOCIOIydeHHs Mint
green (kosip 3eneHoi m’situ), Wild rice grey (cipuii KoJip JMKOrO pPUCY) aKTHBYIOTh
acoIriarii 3 pocJIMHaAMHU.

2)  TBapUHHUM CBITOM, HANIPUKJIAJ:

(19) Windowpane wool skirt, white with camel, shocking or navy

(NY, Oct. 28, 1967, c. 12).

Tyr BIATIHOK KOIBOPY TO3HAYa€ThCS Jiekcemoro camel (>koBTyBaro-
OpyHaTHii), BUKJIMKAIOUH aCOITiaIliio0 3 KOJIHOPOM BEpOIIO/IA.

3) JOpOrOMiHHUM KaMiHHSIM, HAIPUKIAI;

(20) Opals white fire and glowing embers (NY, Dec. 7, 1940, c. 13).

(21) Scintillating rayon jersey in smoky topaz color, just like those flashing
mock jewels (NY, Oct. 18, 1941, c. 12).

4)  MerajaMu, IPUMIPOM:



(22) The startling smartness of cobalt blue with rich traceries of gold!
(NY, Nov. 26, 1927, c. 7).
5) cTpaBamu, HANOSIMH, HATIPUKIIAI:

(23) The tweeds come in shades from Irish Oatmeal to Deep Dark Peat

(NY, Oct. 20, 1956, c. 20).

(24) Night in shining satin... emerald, champagne, bon bon pink

(NY, Oct. 28, 1967, c. 14).

6)  aOCTpaKTHUMH TOHSATTSMH, MPUPOJIHUMH SIBUIIIAMH, IMCHAMHU Ka3KOBUX
MIEPCOHAXKIB, HATPUKJIIA;

(25) New and forever lovely a pettiskirt of permanent accordion pleats in
peerless nylon tricot: Aguamarine, Blue Fantasy, Cinderella Rose, Dream Mist,
Star White (N, Apr. 15, 1950, c. 15).

Y  BuUllleHaBeICHOMY TIPUKIAlI BIATIHKA KOJBOPIB  ACOIIIOIOTBCA 3
a0ctpakTHUM TOHATTIM — Blue Fantasy (komip roiy6oi ¢anTasii), rymanom — Dream
Mist (komip coHHOro TyMaHy), 3ipkoro — Star White (komip Oimoi 3ipKn),
[MTonemromikoro — Cinderella Rose (momnenronKkoBo-poxKeBUi KOJIIP).

7)  CTHOKYJIBTYPHHMH MOHSATTSIMH, HAITPUKIIAL;

(26) Fine acetate rayon in shell pink, white, Miami blue

(NY, Dec. 7, 1940, c. 16).

Y npoMy mpHKIai BiaTiHOK Konmbopy Miami blue acoritoerbest 3 OlakuTHUM
KOJILOPOM MOPCHKOi BOJIM Ha TUIshKax Masimi.

Otxe, Bi3yadbHI OIlIHHI OJWHUIl, AKI MO3HAYAIOTh PI3SHOMAHITHI KOJBOPH,
HAJAI0Th PEKJIAMHUM TEKCTaM OLIbIIIOI BUPA3HOCTI, IPUBEPTAIOTH YBAry CIIOKHUBaYiB,
MaHIMyJIIOI0YH iX CBIJIOMICTIO 3a JIOTIOMOT'OK0 CTBOPEHHS PI3HOMaHITHUX acOIliaIlii.

[lepcriekTHBY TONANBINUX JOCTIIKEHb TOJSATAIOTh Y TOCIIIKCHHI TEKCTIiB

aMEPHUKAHCHKOI'0 PEKJIAMHOI'O JJUCKYPCY 3 MO3UIIIN KOTHITUBHOI JIIHI'BICTUKH.
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CeiTiana PomaHwk — xaHauaat QUIOJIOTIYHUX HAYK, CTApUIMK BUKJIAJgad
Kadeapy 1H03eMHUX MOB PIBHEHCHKOIO JIEp>KaBHOTO TYMaHITAPHOTO YHIBEPCUTETY.
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PEKJIIaMHHI JUCKYPC.



