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HekoTopble TeKCTOBbIE 0CO0EHHOCTH AKTYAJIM3ALMH IONOJHUTEIbHBIX CMBICJIOB B
COBpEeMEHHOM AHIJI0SI3bIYHOM pOMAaHe.

The article is devoted to the study of text presentation of additional text nuances and their
pragmatic role. The study is made on cognitive and pragmatic paradigm basis.

Kak n3BecTHO, IeTbI0 JII000T0 XY/10KECTBEHHOTO MPOU3BEICHHS ABISETCS JOHECEHUE J10
YUTaTeNsl HEKUX CMBICIIOB, UJIEH, MBICIIEH, TEOPHil aBTOpa, MHOTHE U3 KOTOPBIX BBIPAKEHbI
HEMpsAMO, @ UMIUTMLIUTHO WU, OoJiee TOro, 3amudpoBaHo, €Cl Tak yroJHo nucaremto. Ha
MHTEPIIPETALMU WIH IEKOAUPOBAHUH 3TUX CMBICIIOB M UJIeH OCHOBaHA BCSI HHTEPIIPETALUS
XyJI0KECTBEHHOT'O TEKCTA KaK JUHIBUCTUYECKAs TUCHUIUIMHA. J[pyruMu clioBaMH, JF000€
JUTEepaTypHOE MPOU3BEICHUE BHIMOIHICT ONPEICIICHHbIN Ha00p MparMaTUYeCcKuX 3aaa4
pasHoro CBOICTBA: HH(i)OpMaTI/IBHI)IX, 9CTCTUYCCKUX, DOMOTHBHLIX U T.A., KOTOPLIC
JIETePMUHUPOBAHBI ABTOPCKOM MHTEHIMEH. OTHAKO B X0/I€ CO3aHUS TEKCTa KaK MPOU3BEICHUS
HCKYCCTBa IHUCATeNlb MOKET OPraHU30BaTh IMPOJYKT CBOEr0 TBOPUYECTBA TAK, YTO OH CIIOCOOEH
MIPOU3BOUTH «HE3AIUIAHUPOBAHHOE» UM BO3JICHCTBUE, KOTOPOE MPEACTABIISAET CO00 HHTEpEC
JUISL UCCTIEI0BAHUSI.

B TepMmuHax coBpeMeHHOM MparMaiuHIBUCTUKU Peub UAET 00 U3YYEHHUH PEUYEBbIX MMOCTYIIKOB
aBTOpa MPOU3BEICHUS, KOTOPBIE MPUBOISAT K HEOCO3HAHHOMY Bo3/eiicTBUIO (MarBeeBa
2003:122) Ha mosryyaresns TeKcTa (YMTaTess), i B 4aCTHOCTH, K MCCIICAOBAHUIO TOTO Habopa
JUHTBUCTUYECKUX EIMHUI], KOTOPBIE CTIOCOOHBI 3TO BO3JCHCTBUE OKA3aTh.

[TombITaeMcst MOKa3aTh, KAKUE TOMOTHUTENBHBIE CMBICITBI 3aIPOTPAMMHUPOBAT U3BECTHBIN
HIOTJ'IaHZ[CKI/II\/'I IMpO3anK HNan PBHKI/IH, MHOTI'OKPATHO UCIOJIb3Yysd CCBUIKH Ha HA3BaHUA
MY3BIKAJIbHBIX TPYIII U OT/IEIbHBIC DIEMEHTHI UX pEnepTyapa B OJJHOM U3 CBOUX HEJTABHUX
pomanoB «My3bika yxona» ( Rankin 2007), a Takxke mpocieuM, Kakue HIOAHChI CMbICTIa
(tepmuH ['.I'.MaTBeeBoif) mpu 5TOM BO3HUKAIOT.

Poman «My3bika yxoma» npeacTaBisieT coO00H MoKa IMOCIEHIO KHUTY U3 CEPUH POMAaHOB
o /Ixone Pebyce, caMOM TallaHTJIMBOM M OYE€Hb U3BECTHOM MHCIIEKTOPE YTOJIOBHOM MOJIUIIUU
Fnasro, 1 TOBECTBYCT O NOCICAHUX ACCATH AHAX €TO CJ'IY)K6I)I Nnepea BEIXOAOM B OTCTABKY.
Mo>KHO yTBEpKIaTh, YTO aBTOP MUCAI JJI YUTATENEH, YK€ 3HAKOMBIX C €r0 IEPCOHAKEM , C
00CTOSTEILCTBAMH €0 KU3HU U IMPHUBBIYKAMU; NPCANOIAracTcsa, 4YTo0 YuTaTCjib 3HACT O
danaTuuHoil npeganHocTu Pebyca paboTe, ero HEeMpUATUN MPECTYIUICHUH KaK TaKOBBIX, IMYHOU
1 OBITOBOM CKPOMHOCTH, XOJIOCTSIIIKOW KU3HH, TPUBBIYKE 3aX0UTh BeuepaMu B 0ap «Oxchopa»
U CIIYIIATh JJIs pacciaabieHust My3bIKY, B 0COOCHHOCTH OPUTAHCKHUMA TSKEIbI POK, KOTOPHIHA
Pebyc xopomuio 3Han. B ananusupyemom pomaHe oOpaiieHne K My3bIKe OTMEUYAETCsl IOCTATOYHO
gacTo: 12 pa3, mpuueM B OOIBIIUHCTBE CIIydaeB OH 0OpalaeT BHUMaHNUE Ha MY3bIKY OJHIOb HE
JUISL OT/IbIXA, @ B CBSI3U C PAcCiIelyeMbIM JEJIOM, KOTOpPOE€ HUKaK HE CBSI3aHO C MY3bIKaJIbHOM
cpenoii. Crneayer OTMETUTh, UTO YIIOMUHAHUE MY3BIKAIbHBIX TPYII BBHICTYIIAET B TEKCTE KaK
UMIUTMIIUTHAS XapaKTepUCTHKa ITEPCOHAXeH, KOTOphIe ee CiylatoT. Tak, ornucaHue MecTa
paboThl OXpaHHHUKA aBTOCTOSIHKHU [ pU, KOTOPBIN OBLT HEBOJIHHBIM CBUAETETIEM YOHIICTBA,
BBITIOJIHAET MParMaTHYECKYIO 3a/1a4y XapakKTepUCTUKH camoro ['pu:

Rebus was looking around the cramped space. Kettle and mugs. A few tattered paperbacks
and magazines, plus the radio — these were all on the work surface opposite the monitors. There
was a rack of CDs, bands whose names Rebus vaguely recognized: Kaiser Chiefs, Razorlight,
Killers, Strokes, White Stripes...

‘No CD player”, he commented.

‘They are Gary”’s,” Wills explained. “He brings one of those little machines with him.’

‘With headphones?’ Rebus guessed, watching as Wills nodded. (Rankin 2007: 44)

( 3necw m manee kypcus Hamt. — K.A.)



B npuBeneHHOM pparmMeHTe BUIUM yIIOTpeOieHHe Ha3BaHUIl MOIHBIX ceiddac TPy,
KOTOPBIC MTPAIOT B CTHIIE HHIU-pOKa u 0iro3-poka ( Kaiser Chiefs, Razorlight, Killers, Strokes,
White Stripes). MmtokyTuBHBIH 3P (EKT 3aKITI0YCHHON BO ()parMEeHTE XapaKTePUCTUKU MOKHO
MPEJICTaBUTh B BUJE JIBYX IOIIArOBBIX LIETIOYEK yMo3akiatouenuii: 1) ['spu molun cinymaTth
UH/IU-POK > Y HEr0 ObUIO MHOTO JTUCKOB > TaKasi My3bIKa BbIpa)KaeT HEMPHUATHE JIOOBIX KAHOHOB
U CTEPEOTHUIIOB > MHOTHUE MIECHU 3TOTO CTUJISI IOBECTBYIOT 00 ouHOUYEeCTBE U cTpaxe; 2) ['apu
CJIyIIAJ MY3BIKY B HAyITHUKAX > C IOMOIIBIO MY3BIKH OH OTTOPA)KUBAJICS OT MPOUCXOISILETO
BOKPYT > OH HE OCTaBJIsUI IPOUTPHIBATENIb CBOEMY HAIAPHUKY > OH HE Pa3felisij CBOE yBIICUCHHE
C HaIlAPHUKOM > eMy ObUIO MPUBBIYHO WM MPUATHO OTTOPAXKUBATHCS OT OKpYXKaromero > ['apu
YyBCTBOBAJ ce0s1 OIMHOKUM U HEYBEPEHHBIM B )KU3HHU.

Briosine 04eBHIHO, YTO TaKUE LIETTOYKH YMO3AKIIOUEHHI OCHOBBIBAIOTCS BO-TIEPBBIX, HA
(OHOBBIX 3HAHUAX YUTATENISA, @ BO-BTOPHIX, HA HEKOHTPOJUPYEMbIX YUTATENIEM KOTHUTUBHBIX
0COOEHHOCTSIX CIIOBECHBIX aCCOIMAIINN, KOTOPBIE, 10 CBUETEILCTBY HCCIIEI0BATEINEH,
BO3HHUKAIOT Y€pe3 CO3HATEIHbHO OPUEHTUPOBAHHBIC PACTIO3HABAHUS, OMUpPAIOIINecs Ha
AKCHOJIOTHYECKHE, JIOTUYECKHIE WIH/A IMOTHBHBIE OPUEHTHPBI, KOTOPHIE MOT'YT OBITH BBIPAsKEHBI
uepe3 nousaTus ( Santos 2010 ). CrioBecHbIe aCCOIMAIIMK B AHATU3UPYEMOM CITydae HE MOTYT
OBITH 3a/1aHBI aBTOPOM pPOMaHa M HE HHTEPIIPETUPYIOTCS YUTATENIEM, TaK KaK OHH HE SIBIISTFOTCS
auHrBHCcTaMU. OIHAKO MOKa3aHHBIM MIPUMEP JOCTATOYHO YOEAUTETHHO CBUIETEILCTBYET O
NPUHAIICKHOCTH CCBUTOK HAa MY3bIKAJIbHBIC TPYIIIBI K YHCTY PEYEBBIX CUTHAJIOB CKPBITOTO
parMaTH4ecKoro BO3eiCTBHS.

Bosnee nHTEpECHO MPOCIEANTH TEKCTOBYIO POJIb U IparMaTudeckuii 3 ekt peueBbIx
CUTHAJIOB YIOTpEOIEHNUS Ha3BaHUsI MY3bIKAJIbHBIX TPYIII U OTJIEIbHBIX ITECEH IS
xapakrepuzanuu camoro /xona Pebyca. B ero Gecese ¢ koeroi-eIuHOMBIIIIICHHULICH,
KOTOpasi MOJMYYUT OJDKHOCTh Pebyca mocie ero oTcTaBKy, HAXOAUM:

‘What’s the music you’re playing?’

‘It’s called Little Criminals. There’s a track on it called “Jolly Coppers on Parade”.’

‘Not someone au fait with police then ...’

‘It’s Randy Newman. There’s another title of his I like: “You Can’t Fool the Fat Man™.’

‘And would the fat man be yourself, by any chance?’

‘Maybe I’ll keep you guessing.” He let the silence linger for a moment. (Rankin 2007 :
149).

3nech oOpalaer Ha ce0s1 BHUMaHUE MpayHasi TOHAJIbHOCTh TEKCTOB MECEH, KOTOpPbIE
Ha3beiBeT PeOyc. MOXKHO clienaTh aHajan3 KOHIIENTOB, BRIPAKEHHBIX B TEKCTE BTOPOH M3
Ha3BaHHBIX meceH: My brother’s in the armed forces ( 1 HECHACTEH )/ My sister is in jail (51
HECUYACTEH ) / Won't you give me fifty dollars/ So | can pay her bail? (ITPOCbBA-OBEMAH)
/ He said ‘You Can’t Fool The Fat Man / No, you can’t fool me (OTKA3-OTUYXJIEHUE)/
You're just a two-bit griftet / And that’s all you ever be (OCKOPBJIEHUE).

XOTs TEKCT MECeH He IIUTUPYETCS B pOMaHe, X U3BECTHOCTh CIIOCOOHA aKTUBU3UPOBATH B
CO3HAHMUM YUTaTeNsl onocpeoBaHHbIe aMnupuueckue accounanuu (lyp 1971: 146),xoTopsie
CBSI3bIBAIOT BBIPA)KEHHBIE B TIECHSX MOHATUS C MEPCOHAXEM, KOTOPBIH X ciymaer. Takum
00pa3oM oOparieHue K My3bIKaJIbHBIM TPYIITIIaM U OTACIBHBIM TIECHSM B TEKCTE pOMaHa
BBICTYIIAET KaK pe4eBOil CUTHAJ, MOPOKAAIONINI aCCOIUAIMY U CO3AIOIIUI TOTIOIHUTENbHBIN
HIOAHC CMbICJa, CKPBITO XapakTepu3yromuil nepconax — J»xona Pebyca.

[Tocnenyronue obpamenust Pebyca k My3bIKalbHBIM IPyIIaM yriIyOJsioT ero
UMIUTUIIITHYIO XapaKTEePU3alrio U YCHITUBAIOT TOTIOJIHUTEILHBIA CMBICIIOBOM HIOAHC.
Hanpumep:

‘My lucky day,’ he told himself. He’d finally got round to installing a CD player in the Saab.
He drew Gentry’s offering from its sleeve and slotted it home, then studied the titles of the songs.

Meg’s Mons.

Minstrel in Pain.

Reverend Walker Blues.

He liked them already. (Rankin 2007 : 242)



TekcThl Ha3BaHHBIX IIECEH TAKKE AKTYAJIM3UPYIOT KOHICITHI, CXOXKXUC C HA3BAHHBIMU
Boie: OAMMHOYECTBO, OTCYTCTBUE PAAOCTHU, BPAXAEBHOCTDL, CTPAJIAHUE,
HEUYECTHOCTDB OKPYXAIOIIMX. JlanHbIE KOHIENTH aCCOLIMATUBHO BO3HUKAIOT B
CO3HAHUH YUTATENsl MO CMEKHOCTH, YEMY CIIOCOOCTBYET SKCIUIMIUTHBINA peueBoil curnan ‘He
liked them already’.

[Tocneayroiuit KOHTEKCT aKTYaIU3UPYET CMBICIIOBYIO CBSI3b MEXKAY COJEpKaHUEM IeCeH U
mupooirymenuem Pebyca emie yetye, Tak Kak NEPCOHAX BBICKA3bIBACTCS 00 3TOM IKCIUTUIIMTHO:

He ... added the same amount of whisky and stuck Johnny Cash on the hi-fi before
collapsing into his chair . But the Man in Black wasn’t right. Rebus felt a bit guilty, ejecting the
CD .Rebus stuck John Martyn on instead, Grace and Danger, one of the great break-up albums.
Dark and brooding and feeling about perfect. ...

John Martyn was singing about some people being crazy. A little later, he would move on
to ‘Grace and Danger’ itself, followed by ‘Johnny Too Bad’.

‘Singing my whole life story,” John Rebus told his whisky glass. (Rankin 2007 : 268-269).

311ech OTUETIIMBO HAOIIOJACTCSl HATIOKEHHE JOMOTHUTEIBHBIX HIOAHCOB CMBICTIA Ha
SKCIUTUIIUTHO BhIpaXKeHHbIE Mpono3unuu. [lepconax He ToIbKO CHOBa oOpariaercs K
HaINpsDKEHHOMY WHIIU-POKY, OH MeHsieT oy necHio (Man in Black) na nuck 6onee mpaunoi
tonansHOCTH ( Grace and Danger), koTopslii OH SKCIUTMIIMTHO Xapaktepu3syeT: dark and
brooding, u BeipaskaeT Takum obpazom kourentst MPAYHOCTD u 3A/ITYMUMUBOCTD.

HroaHchl cMbICiia yCUITUBAIOTCS TOCPEACTBOM UMILIUIIUTHOTO OOpaIeHHsI K TEKCTY TMECEH,
B yactHocTH necHu ‘Grace and Danger’ u akTMBH3aIiK BBIPAXKCHHBIX B 3TOM TEKCTE KOHIICTITOB:
I never knew a road that carried me along /Crazy sidewalk ( HEYBEPEHHOCTD,
OITACHOCTHD ), concealed by pretty song ( OBMAH )/ You want my life from me
( BPAXKAEBHOCTD, OITACHOCT®S )/ I’ll give you two ( OIMHOYECTBO )/ You’ll be no
strife for me ( BPAXXJIEBHOCTD )/ As we say good bye ( PACCTABAHMUE )/ Let me wish you
as you fly (OIMHOYECTBO, PACCTABAHUE ).

JlononHUTENbHBIN HIOAHC CMBICIA MOKHO COPMYIUPOBATH AJIsi JAHHOTO TEKCTa KaK
OJIMHOYECTBO U ITy0oKas nevaib yenoseka (Pedyca) mpu paccTtaBaHUHU C JI€IOM €0 KU3HH.
[TparmaTudeckoe BO3EHCTBHE 3TOTO CMBICIIOBOTO HIOAHCA YCHIIMBACTCS B CIIydae €ro
HEOJJHOKPATHOTO HACJIOEHUS Ha SKCIUIMIUTHO BBIPAXKEHHBIE CMBICIBI. Takoe HacioeHue OblIo
MOKa3aHOo BBIIIE, OJJHAKO OHO HAOIII0OaeTCsl TAKKe BO (hparMeHTe, OMUCHIBAIOIIEM BEUEPUHKY
Pebyca ¢ 1py3bsiMU B €ro MocieAHUN paboumii AeHb epes OTCTaBKO:

A bag of gifts was waiting there From Siobhan, an iPod. Rebus protested that he would
never master the technology.

‘I’ve already loaded it,” she told him. The ‘Stones, Who, Wishbone Ash ... you name it’.

‘John Martyn? Jackie Leven?’

‘Even a bit of Hawkwind.’

‘My exit music,” Rebus commented with a look close to contentment.(Rankin 2007 :440).

B npuBeeHHOM ¢pparMeHTe YIOMUHAIOTCA YK€ 3HAKOMBIE U HOBBIE MPEICTaBUTENH

TSDKEJIOro poKa M MHAM-poka . Haxoxsuwmiics B mpecynmno3unuu ¢axt, yto PeOyc mo0ui takyro
My3bIKy (...yOUu name it) u ero apy3bs 06 3Tom 3nanu (I’ve already loaded it) sBnsiercs
JIOTIOJTHUTEIBHON UMIUTMIIMTHON XapaKTePUCTUKOM MepCOHaXa: OH OT/AaBal MPEAOUYTeHUE
MY3BbIKE, CO3BYYHON €ro COOCTBEHHOMY BHYTPEHHEMY COCTOSIHHIO. ABTOPCKAsi MHTEHIIUS
UMIUTMITUTHOM XapaKTepu3allui B JAHHOM cilydae oueBHHA: Gpasza Pedyca (My exit music)
00pa3yeT paMKy C 3aroJIOBKOM POMaHa, a 3aroJIOBOK-PaMKa SIBJISIETCS MOIITHBIM
TekcTooOpaszyronmM curnanom (Kopertaas 1996 : 49; Kyxapenko 2004 : 50).

Taxknm 06p330M, MOXXHO 3aKJIHOYNUTh, YTO MHOT'OKPATHBIC CCBIJIKM Ha OIPCACICHHBIC
MY3bIKAJIbHBIE TPYIIIBI U UX OTAENbHBIC IPOU3BEICHU B poMaHe «My3bika yxona» 1. Pankuna
ABIISIOTCS PEUEBBIMU CUTHATIAMU JIOTIOJTHUTEILHOTO HIOAHCA CMBICIIA, KOTOPBIM YCUIINBAET
nparMaTu4eckuii 3QPeKT UMIUTUIUTHBIX XapaKTEPUCTHK INIABHOTO IEPCOHAXa pOMaHa.
H3ydeHne ocoOEHHOCTEN MPe3eHTAUU CMBICIOBBIX HIOAHCOB B @HTJIOA3BIYHBIX
XYO0XKXCCTBCHHBIX TCKCTAaX MPCACTABIIACTCA HHTGpCCHOﬁ O6HaCTBIO HUCCIICAOBaHUA.
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