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CrnocrepexkeHHsl HaJl (GYHKIIIOHYBaHHSIM (pazeosioriunux onuHuip (gam ®O) y
MUCHMOBOMY MOBJICHHI 3aBXKIM 3aJUIIAETHCS AKTyaJIbHUM, OCOOJHMBO iX IMOTEHIII]
Ipy aBTOPChKUX Moaudikamisx. AHani3 BukopuctanHa PO B TekcTax TBOPIB
BIIOMOTO TIOTIAHACHKOTO THChbMEeHHWKA [. PeHkiHa CBiguuTh TPO TE, IO
(dpazeonoriaMu 37aTHI BUKOHYBaTH BaXJIUBY pPOJIb Y (POpMyBaHHI XYZOKHBOIO
muckypey. JMcKypc po3yMmieMO SIK MOBJICGHHEBY JISUIbHICTH, 1H(QOpMaIIHHUM
HACJIKOM $IKOi € TeKCT (HalloMy BHUIAAKY — XYJOXKHIM TEKCT) SK aHaJor KUBOI
KomyHikaii [1, ¢. 136; 2, c. 285].

Posristnemo ocobnmBocti Bukoprctanusa @O B TekcTi pomany “Resurrection Men”
[3], e fimeThest po crienialibHi AUCIUILTIHAPHI KypcH st odimepiB momiii, Ha sSIKuX
MOJIIIIIAHTH OTPUMYIOTh MIJBUILEHHS MpodeciiiHol kKoMmyHikailii. OCHOBHUM METOI0M
poOOTH Ha KypcaxX € MOBTOPHUM pO3Tiis] Oe3HaAIMHUX KpUMIHAJIBLHUX CIIPaB, TOOTO
“BockpeciHHs” Takux cropaB. CiiJ 3a3HAYUTH, IO KIOYOBHM KOHLENT pPOMaHy,
RESURRECTION, akrtyani3oBaHuil y 3arojoBKy, € CKJIagHuUM (perMoM, SKui

MOXHa CXECMaTH4YHO 306paBI/ITI/I TaKMM YHMHOM:

RESURRECTION

RETURNING TO LIFE
AFTER DEATH

NEW BEGINNING
FOR SMTH.
OLD/WEAK

VY 3aB’s311 poMaHy KIIIOYOBHI KOHIIENT AaKTyai3yeTbCs CIEpIIy B PO3YMIHHI

npyroro ciota (NEW BEGINNING...), npuuomy 3aco0om #Horo axrtyamizamii



BucTynae tpanchopmonana @O (you can't) teach an old dog new tricks (craporo mca
HOBHX ()OKYCIB HE HABYUIII):

Rebus shrugged. “We re here on a refresher course”, he admitted. “Teaching old
dogs new tricks, eh?” The man lifted his beer [3, p.17].

Tyt cnocrepiraemo BepOamizamito cimora NEW BEGINNING wuyepe3 Bupas
refresher course, skuii IpOHIYHO TIIyMAauyUThCsS ILIAXOM BUKOpUCTaHHA PO, 110
3a3Hae TpaHcdopmMartii: (you can't) teach an old dog new tricks — teaching old dogs
new tricks. IpoHis mpuTamMaHHa TOJIOBHOMY IepcoHaXxKy poMany JIxoHy Pidacy, skui,
Maroud 3a IiedyuMa OaraTOpiyHUI JOCBIJ CTapIiIoro MOJIIEHChKOro 1HCIEKTopa 1
COTHI CKJIaJJHUX PO3B’S3aHUX KPUMIHAJIBHUX CIIPaB, COpHiiMae CBOi nepeOyBaHHS Ha
IUX Kypcax sk npodeciiine i 0coONCTe MPUHUKEHHS.

Y mojanpIioMy KOHTEKCTI TUCBMEHHUK BIAETHCS IO 3aCTOCYBAaHHS MOBHOI TPH,
Koyt KoMnoHeHT HazBanoi @O new tricks, new, old BxuBaroTbCs HE SIK KOMIIOHEHTH
@O, a sk Meradopu, 110 3HOBY HAJAE TEKCTY BIATIHKY JIETKOI 1pOHii, BUCIOBICHOI
THIIMM TIEPCOHAXEM, KEPIBHUKOM KypciB TeHHaHTOM:

“Case management, gentlemen. Well, you re old pros, aren’t you? You know how
to manage a murder inquiry. No new tricks to be learned?” Rebus remembered
Tennant’s words to him last night at the bar: he’d been on a fishing expedition,
wondering how much Rebus would say... “That’s why I’'m not going to bother with
new tricks. Instead, how about sharpening up the old ones, eh? Some of you will

know about this part of the course. I've heard it called ‘Resurrection’. We give you

an old case, something dormant, unsolved, and we ask you to take another look.” (p.
24).

Tyt cnoctepiraemo npotucrasienns metagop old pros (old professionals) Ta new
tricks, sika BXKMBa€TbCcs B 3HAUCHHI ‘HOBI MpOQeECiiiHi METOAMKH . 3HAYCHHS IHX
MeTadop cnpuiiMaeTbcsi B HAJNEKHOMY CEHCl TUIbKM Ha (GoH1 (pa3eosoriyHoro
snaueHHss PO (you can’t) teach an old dog new tricks. To6to Tyt crocrepiraerbes
SBUIIE TOABIMHHOI akTyai3aiii KoMInoHeHTiB PO, i SKUM JTOCTITHUKH PO3YyMIIOTh

aktyamnizaiie @O y cBOEMYy HOPMAaTUBHOMY 3HAY€HHI 3 BUOKPEMJICHHSIM OJHOTO abo



OlsbIlIe KOMIOHEHTIB 11i€i )k @O B camocTiitHe ci1oBo ((ppasy) B Hedpa3eoqoriuHOMY
3HaUCHHI. B TakuxX BHUIIagKaX B KOHTEKCTI AaKTyali3yeThCS OJHOYACHO SIK
dbpaseosioriuyde 3HaA4CHHS MOBHOI OJMHHUII, TaK 1 i mpsMe 3HadeHHs [5, c. 36; 6, C.
62]. B ananizoBaHoMy (hparMeHTi came MoBiiHa akTyamizaiis komrnoHenTtis @O old,
old dogs Ta new tricks yrBopioe MmoBHY rpy.

Y HaBeneHOMy TEKCTOBOMY ¢parMeHTI akTyali3oBaHO oOuaBa dpeimu
KJTFOUOBOTO KOHIIENITY TEKCTY: MOBHa Tpa 3 BHUKOPHUCTAHHAM KOMMOHEHTIB PO
aktyamizye ¢peiim NEW BEGINNING ..., Tomi sk BUKOpPUCTaHHS Ha3BU KYpCiB
RESURRECTION 3 momanemum po3’sicHenHsMm aktyanizye (perim RETURNING
TO LIFE. Ha mamr morsisiz, miIcBiIoMi KOTHITHBHI 3yCHIIIS, TOTPiOHI aapecaToBi s
aJICKBaTHOTO PO3YMIHHS I[bOTO (PparMeHTy, NpPHUBEPTAIOTh YyBary ajpecara o
MOBJIEHHEBUX aKTyasJi3aTOpiB 3a3HAYEHOTIO KOHIENTa, OCOOJHMBO 33 YMOB
NOBTOPEHHS LHMX AaKTyali3aTopiB, IO ¥ CHOCTEPITaETbCS B TEKCTI POMaHy
“Resurrection Men”.

MoBHY Tpy CHOCTEpIraEMO TaKOXX B I1HIIOMY (parMeHTI TeKCTy, Je
cioBocrnoiyderns 0ld dogs Ta new tricks BikuBarThCs MeTahOPUIHO, 1 X PO3YyMIiHHS
0a3yeThCs Ha TEKCTOIICHTPUIHUX acolfiamisax [7,C. 236] 3a3Haue€HUX CIOBOCITOIYYEHb
3 aHanizoBaHow @O y nonepenabomy KoHTekcTi. Hanpukmian:

“So... how’s it going?”” he asked.

“Never mind that, how’s Tulliallan?”

“As some of the teachers would say, we have a new tricks-old dog interface

scenario” [3, c. 19].

Tyt mertadopuyHe BUKOPHUCTAHHS KOMIIOHEHTIB aHanizoBaHoi DO, ski OepyTh
ydacTb y TOOYZOBI BHpa3HOTO MeTaOpUYHOro emiTeTa, HaOyBa€ J0MaTKOBOi
TEKCTOBOI 3HAYYIIOCTI B CHJIY MOBTOPIOBAHOCTI BXXKHBAHHS CIIOBOCIIONYYCHb NEW
tricks Ta old dogs (6nm3pko 20 BHIIAAKIB BXXMBAHHS Yy pOMaHi), 1 TaKUM YHHOM
MIKPECTIOETHCS TUCKypCcUBHA poiib sk camoi DO, Tak 1 11 Ha3BaHUX KOMIIOHEHTIB —
BOHM BHCTYNAlOTh OCHOBHUMH MOBIIEHHEBUMH aKTyalli3aTopaMy KIFOYOBOTO

KOHIICTITY aHAJII30BAaHOTO TUCKYPCY.



e 611BIIOI0 BUPA3HICTIO BiJI3HAYAETHCS, HA HAII MOTJA, BUKopuctanHs PO B
TekcTi OuThIn panHboro pomany . Penkina “Knots and Crosses” [8]. V 3aromoeky
BUKOpUCTAaHO (pasy, MepHirii KOMIIOHEHT $Koi € omodoHOM kKommoHeHTy PO
noughts and crosses — ‘xpectuku i HOMIKK® (AMTA4Ya rpa), TOOTO 3arojJOBOK — II€
tpanchopmoBara DO, sika € TIHTBICTUYHOI OCHOBOIO I YACIECHHUX BUIIAIKIB ITpH
CJIB Y MOJAJBIIOMY KOHTEKCTi. ¥ pOMaHi WIEThCS MPO MaHigKa-BOUBIIO, SIKUW 3a
0arato pOKIB 10 ONWCYBAaHWUX TIOMIA CIYXKUB 3 TOJIOBHUM TEPCOHAKEM —
MOJIIIEUCHKUM Y CHEIIaJbHOMY BIMNCHKOBOMY MIJAPO3MAUIL, 1 BXE Yy 3plLIoMy Billl
BUPIIIUB MTOMCTUTHCS 32 IIOCh BUTaJlaHe KOJUIIHHOMY JAPYTrOBI — BUKPACTH 1 BOUTH
HOro €1uHy J0YKY. 3J0YMHEIh Yac BiJ] 4acy HaJCUJIA€ MOJIIEUChKOMY 1HCIIEKTOPY
Pubacy nuctu Ta 4yaHi CyBEHIpU — MAJICHbKI IIIMAaTOYKU MOTY3KH 3 BY3JIMKaMu a0o
XPECTHKH, 3B’sI3aH1 3 JBOX CIPHHKIB. Y MepIIii MOJOBHHI TEKCTY CMUCIOBUH 3B’ 130K
3 0a3oBor0 PO MpakTUYHO HE BiguyBaeThcs. HasBHa nuie ciyxoBa acoriaris (Knot
— nought), mpore okpemi kommoHeHTH ®O-TpaHchopMa AiCTAIOTh YHUCICHHUX
B)KMBaHb Y IPSIMOMY 3HAYCHHI, HAITPUKIIA;

“On his way to switching off the thermostat, he [Rebus] stopped at the front door
to pick up the day’s mail. One of the letters was unstamped and unfranked. [...]

Checking in the envelope, laconic now and expecting to find the knotted string, he

found instead two matchsticks, tied together with thread into the shape of a cross [8,
c.40].

VY TeKCTi HaliuyeThCs BiCIM MPHKIAIAIB TAaKOr'O B)KMBAaHHS KOMITOHEHTIB KNot Ta
Cross.

OcCK1JIbKY TOJIOBHUH NepcoHax poMany Jl>kon Pibac HeoaHOpa3oBO mpuraaye rpy
B XPECTHUKH HYJHUKH 31 CBOIM KOJIMIIIHIM TOBAapHILIEM, BUKOpHCTaHHS oModoHiB Knot i
nought akryamiszye He aBa ¢peliMa, K y MONEPEIHHOMY POMaHi, a JIBa KOHIICTITH
KNOT/BY30JI 1 NOUGHT/HVYJIUK. fkmo apyruili KOHUENT MOXXE CIpUAMaTUCA
aapecarom MeTadopudHO (HyIbOBUH pe3ynbrat momryky JIx. Pibaca), To MoBIeHHEBI

aKTyali3aToOpd TMEpIIOro KoHuenty u apyruii kommnoHeHT DO cross/crosses

BXKUBAIOTHCA HE TIIbKU MeTahOpUyHO ¥ HUIIXOM MOJBIMHOI akTyasi3ailii, a BOHU



BUKOPUCTOBYIOThCA Yy ckimaal iHmmx OO, mo 3a0e3nedye MOBTOPIOBAHICTh
aKTyamizanii BUPaKEHUX HUMH KOHIICTTIB 1 CIpHsE€ MiACUICHHIO PI3HOMAaHITHUX
acorriamii. HaBenemo mpukiiaau:

So there was to be no regularity about his [the criminal’s] choice of age-groups.

The randomness continued unabated. It was driving Anderson nuts.

But Anderson would never admit that the killer had his beloved police force tied in
knots. Tied in absolute knots [8, c. 93].

Tyt aBTOp BUKOpHcTOBYE DO tie smb. in Knots — ‘ctaBuTH B CKPyTHE CTaHOBHIIIE,
3araHATd Ha CJIU3bKe  SK TMapleaboBaHl KOHCTPYKIii. YacToTHE BUKOPHUCTAHHS
Ha3BaHUX KOMIIOHEHTIB @O CTBOpIOE [OMATKOBUU HIOAHC CMHUCITY, 3aJaHUN
NICPEHOCHUMH 3HAUCHHSIMH aHaJli30BaHUX CIiB: KNOt — ‘ckpyTa’, CrosSS — ‘3HaK 4oroch
37I0BICHOTO . JIOLUJIBHO OKPEMO HAroJIOCHUTH, IO TaKl HIOAHCH CMUCIY 3aJar0ThCs
aBTOPOM 3aroJIOBKaMu pO3/ILIIB:

Part I. “There are clues everywhere”

Part II. “For those who read between the times”. Part IV. “The Cross”.

Part Ill. “Knot”. Part V. “Knots and Crosses”.

3aroyioBOK TMepIIOi YacTMHU CTBOPIOE CMHUCIOBUN 3B’S30K 3 TMEPEHOCHUM
3HAYCHHSIM KoMITOHeHTa TpaHcopmoBanoi @O knot. 3arosoBku TPEThOi, Y€TBEPTOI
Ta T’SATOI YAaCTUH € Y3arajbHIOIOUUMH CUTHAJIAMH JOJIATKOBOI'O CMHUCHY, SKi
3HAXOAATh MOJAJBIIY aKTyali3alilo B KOHTEKCTax BIANOBIAHUX po3autiB. LlikaBo
BIJI3HAYMTH 3aroJIOBOK JIPYroro po3aily, 1o Takox Bkmoudae PO-tpancdopm: read
between the lines— read between the times, ne cimoBo-3aMiHHUK tIMES Jierko
PUMYETBCS 31 CIIOBOM-TTPOTOTUIIOM liNnes.

Ycboro B pomani BuauieHO 24 (parMeHTH 3 BUKOPUCTAHHSM KOMITIOHEHTIB
tpaHchopmoanoi @O noughts and crosses Ta ix oMoHiMamu. IX aHami3 CBiTUMTH
PO 1HTEHIOBAHICTh BXKMBAHHS IIMX MOBJIEHHEBUX 3aCO0IB 3 METOI JOCSATHEHHS
HEOOXITHOT aBTOPY BHPA3HOCTI W TIPO MAKMCTEPHICTh MHCHbMEHHUKA IIOJ0

BUKOPHUCTaHHS ceMaHTUYHUX noTeHIiiH DO B 1imomy.



Y wHammx mnomepeanix po6ortax [9; 10] Oymo mnokaszano, mo 1. Penkin
BukopuctoBye @O nms 3aronoBkiB 31% ycix HamMcaHWX HUM JO TEmep TBOPIB, Y
BCIX 3 HHMX IPOCIIJIKOBYIOTHCS I[IKaBl NMparMaTtuyHi e(PeKkTu BKHBaHHS 0a30BUX 1
TpanchopmoBanux PO B TeKCTax MOro pomaHiB 1 OMOBIIaHb. 3pOOJICHHUN BUIIE
aHai3 pa3oM 3 TMOMEPEAHIMHU CIIOCTEPSKEHHSIMHU JO3BOJIIE CTBEPIKYBATH, IO
TexHika BukopuctanHs PO Ta ix moaudikaiii i noOya0BH IIKaBOi W BHUpa3HOI
MOBHOI TPH MOXE PO3TJISAATHCS SIK SICKpaBa pHica 1HIWBIAYaJIbHOTO aBTOPCHKOTO

CTHJIIO IIMCBMCHHHUKA.
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