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MOHATTS i CTPYKTYPA IOPTPETHOI'O OIIUCY SAK CKJAJHUKA XYJOXKHbOI'O JUCKYPCY

Y cmammi poszenanymo nousmms nopmpema nepconaxca. 00IpyHmMo8aHo cmamyc nOpmpema nepcoHaxtca K
CKIAOHUKA XYOOHCHBO2O AH2IOMOBHO20 PEANiCINUYHO20 OUCKYpcy nouamiky XX cm., 6uoineno ocHo6Hi munu nopmpema
30 03HAKAMU KOMROZUYIUHOT OY008U MA IHMEPAKYIUHUMU XAPAKMEPUCTUKAMU.

06'exmom HAIIOTO TOCHIJPKEHHS € OITIC NOPTPETY MEPCOHAXKA JIITEPaTypHOTO TBOPY.

AxmyanvbHicmb TaKOTO JOCHIIDKCHHS 3yMOBIICHa JHCKYPCUBHHM IiIXOIOM JO JOCIIXKYBaHOTO 00 €KTa,
PO3yMIHHSM HOTO SIK OJJHOTO 3 CKIIAIHUKIB XYA0KHBOTO JHCKYPCY.

JIoriYHUM TIPOJOBKEHHSAM TOMIYKIB Y HAMpsIMi aHami3y (yHKI[IOHAILHUX CTHIIIB, BUBUCHHS XYIOXHBOTO TEKCTY,
TOIIO CHOTOJHI CTa€ aHali3 JAUCKYPCHBHUX (PEHOMEHIB. Y MekaxX HOBOI NUCKYPCHBHOI MapajuTMH JIiHTBICTUIHOTO
3HaHHSA HAYKOBI 00'€KTH IMOCTAIOTh 5K TaKi, III0 HEPO3PUBHO TIOB’ I3aHi 3 MUCIICHHEBOIO I KOMYHIKATHBHOIO JisSUTBHICTIO
monunu [1]. TIncemua ¢ikcalis TEKCTY XyI0XKHOTO TBOPY U BIATEPMIHOBAHICTh y Yaci IMPOLECIB HOro MOPOKEHHS i
CHPHUIHSTTS HE € MEPEIIKO/I0I0 B TIIyMa4yeHHI Xy/I0KHBOTO TBOPY SIK AMCKYPCY, PO LIO CBifYaTh HasBHI po3Bigku. Tak,
y BITYM3HSHIA JIIHTBICTHLI 3alpONOHOBAaHE BU3HAYCHHS HIMEILKOTO POMAHTHYHOTO IHUCKypcy; ue, Ha ayMky O.
Pomanenko, "o0'ekTHBOBaHUI crienu]iYHUME MOBHMMH (opMaM¥ (YHKIIOHAJIbHO-CMHUCIOBHH KOHTHHYYM, SIKMHA
KOHCTHUTYIOETbCS B COLIOKYJIbTypHOMY cepenoBuiii B Himewuuni kinpg XVIII — nepmoi momounm XIX cr. i
XapaKTepU3y€eThCs OCOOJMBMM POMAHTHYHMM CTHJIEM, 3yMOBJICHUM MEPECIYHO POMAHTHYHMM KOMYHIKATHBHHM
mozaycom" [2].

Y Qokyci Hamoro IOCIIPKEHHS TBOPH XyIOXKHBOI MpPO3W (POMaHM Ta OIOBiJAaHHSI) aHIJIOMOBHHX aBTOpPIiB
(GpuTaHCHKHMX Ta aMEPHUKAHCHKHUX) MEPIIOT MOJOBUHH XX CT., [0 XapaKTEPU3YIOTHCSA PEATiCTUYHIM CTHUIIEM PO3IIOBIIi.
Tobto, WAEThCS TPO XYMOXKHIH ITUCKYpC, SKAW CTBOPEHUH Y COIIOKYJIBTYPHOMY CEpPEAOBHIIN aHTIIOMOBHOT
JIIHTBOKYJIBTYPHOI CIJILHOTH BKa3aHOTO ICTOPUYHOTO Iepioxy ¥ BIAPI3HAETbCS PEATICTHYHUM CTHJIEM Ta
pEeATiCTUIHIM KOMYHIKATHBHHUM MOJYCOM, BiH 00’ EKTUBOBAaHHI MOBHHUMH (HhOpMaMH, IO BiAOMBAIOTH HOTO crienudiky
i yTBOPIOIOTH (DYHKIIOHAIbHO-CTHIILOBUI KOHTHHYYM.

Memoro 1i€l cTaTi € YTOYHEHHS MOHSATTS HOPTPETHOTO ONUCYy W po3poOKa HOro THUMOJIOTil i3 HOHepenHiM
OOIpYHTYBaHHSIM CTaTyCy HOpPTpETa MEepcoHaXka SIK CKJIaJHHKa XYA0KHHOIO aHITIOMOBHOI'O PEANICTUYHOIO JIHCKYPCY
(XAP[) mouatky XX cT.

Jluckypc, SIK TOJIICTHYHA OAMHMIS MOBJICHHEBOI MiSJIBHOCTI, MAa€ JBOICTY CYTHICTh. BOHAa 3BEpPHEHa SIK [0
MEHTAJILHOTO BUMIPY — JIIOACBKOI CBIIOMOCTI, TaK 1 KOMYHIKaTHBHO-COLIAJBHOTO; BiATaK Yy (YHKIIOHAIBHO-
CMHCJIOBOMY KOHTHHYYMI XyIOXHBOT'O JHMCKYpCY, IOPTPETHUH OMMC CIIYyrye 3aco00M KOHCTPYIOBAHHSI MO>KJIMBOTIO
CBITYy 3 OIIOPOI0 HA COIIOKYJbTYpHI CTEPEOTHNH W 3acO00M XapakTepusamii TepoiB — aHTPOMOIEHTPIB I[HOTO
MOXKITUBOTO CBITY.

[TozamoBHa iHpOpMAITisS PO TePOiB XyM0KHBOTO TBOPY, MaTepiali3oBaHa depe3 BepOaTbHUI KOJ, 3 OAHOTO OOKY,
00'€eKTHBYE KOHIICTITYalIbHYy MOJIEIb CBITY, 3 1HIIIOTO — Ma€ IHTEHI[IOHATLHUH, IiIecTpIMOBaHUi xapaktep. [HTerpartis
LUX YUHHUKIB CIIPHUSIE CTBOPEHHIO 00pa3y reposi, 110 HOCTAE K KOHCTPYKT TUCKYPCY.

Buxmanene xapakTepuszye TOPTPETHHH omuc sk ckimagauk XAPJl, ane BrmacHe BU3HAYCHHS TMOHATTS "TIOPTPET
reposi’, € eI JUCKYPCUBHUM.

IMonstTss "mopTper” BXKMBA€TBCS SIK Yy INUPOKOMY, Tak 1 Yy BY3bKOMY 3HaueHHsAX. Y 3apyODKHOMY
JiTepaTypo3HaBCTBI MOHATTS MOPTpPETa B3araji HE BiJOKPEMIIIOETHCS BiJl MOHATTS mepcoHaxa: "Character, in literature,
a personage in a novel, short story, drama, or pdédm term “"character" also denotes the essentalitigs and
personality traits of a fictional or real individuahe ability to create compelling and believabfaracters is one of the
hallmarks of the literary artist." "Characteristiés literature, is the presentation of the att#gsicand behavior of the
imaginary persons in order to make them credibkaécauthor’s audience" [3: 290, 291].

Binbm By3bKO 1€ TIOHSTTS PO3TISAAAETHCSA y BITUYM3HSAHUX CTHIIICTHIN, JIHTBOCTHUIICTHIN, JIHTBICTHIN TEKCTY i1
BH3HaUYaeThes Tak: "TlopTper B nUTEpaTypHOM IPOU3BEACHUN — M300pakeHWE BHENTHOCTH TepOsl: €ro JIMia, GUrypshl,
OIeKIbl, MaHepbl nepxartbes' [4: 275]. 'Tloprper y mitepaTypi — 3aci0 XapakTepOTBOPEHHs, THIN3alii Ta
IHAMBIAyai3amii mepcoHakiB. Maround 3a OCHOBHHMM MNMPEAMET XYIO0KHBOTO 300pakKeHHS B3AEMOJIII0 3 JTOBKIULISIM,
IIMCbMEHHUKH ONKCYIOTh 3MiHH 30BHIIIHBOTO BHUIVISAY TIEPCOHAXKIB Y KOHKPETHUX CHTYaIlisIX, Y B3aEMHHAX MK HUMH.
[MunbHa yBara 0 MOPTPETIB NEPCOHAXIB IPYHTYETHCS HA 3aralbHii 3aKOHOMIPHOCTI, 3TiIHO 3 SIKOIO BHYTPIIIHI
MICUXIYHI CTAHU JIOJCH BiIOOPaxarThCs B MiMILl (BUpaXalbHi pyXH M’ A3iB 00IHYUS), TAHTOMIMIL (BHpaXalbHi PyXH
BCbOTO Tija), B JMHAMILI MOBICHHs (iHTOHALlsS, TEMIOPUTM, TeMOp), AMXaHHI i T.N., W0 JONOMAarae B MpoLeci
CHUIKYBaHHs TJHOIIE pO3yMITH BHYTpPIIIHIA CBIT ofuH ofHOro. OKpiM TOro, OAsr JIOJMHU 4YacTO CBIAYHMTH NPO il
€CTeTHUYHI CMaKW, pUCH BIayi, MAlHOBHUI CTaH, PiJl 3aHATh. TOMYy NMUCHMCHHUKU (DIKCYIOTh SIK 30BHIIIHIA BHIJISI
MePCOHAXIB, TaK 1 iX BHYTPIIIHIA CTaH, HAMArarOThCS BUTIIYMAdyBaTH BiAMOBIMHICTh YU PO30IXKHICTh MK IXHIMH TaK
3BaHMMH 30BHIIIHIMK Ta BHYTpilnHiMu noptpeTamu’” [4: 546].

ITpu upOMy CITiji 3a3HAYKMTH, IO METOIO MOPTPETHOTO OIMKUCY 3a3BUYail € KOHCTPYIOBaHHS 00pasy, Jie oKpeMi pucu
BKa3yIOTh Ha CYTTEBI XapaKTEPUCTUKH.

"TlopTper BHCTYITaE OHMM 13 3ac0o0iB iHAMBIMyasizallii mepcoHaxka. OKpiM 30BHINTHIX (i3HIHUX XapaKTEPUCTHK TEPCOHAXKA,
JI0 TIOPTPETY BKITFOYAIOTHCS BiZIOMOCTI PO HOTO 3a4icKy, O/IeXKY, MaHEPH, akcecyapH, TOOTO TIpo Te, IO BioOpakae CMaKH,
TPHCTPACTi, 3BUYKU — IHIUBIAyallbHICTh Teposi. [lopTpeT Ha BigMiHy Bix meW3aky BU3HA4a€ i COLialbHY MPHHATICKHICTD



[EPCOHAXKA, | BXOJAHUTD JI0 TEMIIOPAILHOIO0 KOHTHHYYMY TEKCTY, 00 B KOCTIOMi 3HAXOJWThH CBOE BiJOOpaXEHHS i €10Xa, i
opa poky, i uac noou" [6: 142].

3 BUKJIQICHOTO BUIUIUBAE, 110 TIOPTPETHUI OMUC BKIIOYAE:

1) 300pakeHHs 30BHINIHOCTI: 00IMYYsl, BOJOCCS, CTATYPH 1 T.II.;

2) onmc MiMiKH, TOJIOCY 1 IUHAMIKH JTUXAHHS, MTAHTOMIMIKH 1 MaHep;

3) omsry i akcecyapis.

Hagenemo npuknanu:

"Mrs. Wimbush laughed. Her voice, her laughter, wigep and masculin&verything about her was manly. She
had a large, square, middle-aged face, with a nvasgrojecting nose and little greenish eytbg, whole surmounted by
a lofty and elaborate coiffure of a curiously impawle shade of orange.(...) Today she was wearinggiesilk dress
with a high collar and a row of pearls. The costuse richly dowagerish, so suggestive of the REgahily, made her
look more than ever like something on the HdIfs 40].

"Danny was small and dark and inteAt twenty-five his legs were bent to the exactasiof a horse’s side$8:
5].

"... Judy Jones, a slender enameled doll in clothotd:gyold in a band of her head, gold in two slipp®ints at
her dress’s hem. The fragile glow of her face sektmdlossonas she smiled at hihfi9: 52].

[MoprperHuii omuc, BioOpaxaruu pe3y IbTaTH BHYTPILIHIX IEPEXUBaHb reposi, BKIIFOYAETHCS 10 HOTO MCUXOJIOTTYHOT
KBawiQikaIii, XapaKTepUCTHKH HOTO MOTOYHOI'O TICHXOJIOT1YHO-EMOIIIHHOTO CTaHy, HATPHUKIIA:

"He looked at her with clear steady eyes.

[...] His eyes grew hot.

[...] His face was fixed and superior.

[...] Suddenly, with a spring like a ¢dte was confronting her, his back to the door. éliss were full and dilated,
like a cat's, his face seemed to gleam at her.

[...] His eyes, with a wide, dark electric pupil dila cat’s only watched her objectively.

[...] But he did not answer, only his eyes narrowed isensual, cruel smile

[...] His eyes narrowed again in the smile of vindliet mocking indifference

[...] And at the sound of his still, cat-like voice

[...] But the_smile in the dark, full, dilated pupils

[...] Now the smile went openly over his fafE0: 219-221].

Bapro 3BepHyTH yBary i Ha Te, IO IOPTPETHUH ONMC € JMHAMIYHMM, BiH Iepelae 3MiHM Y 30BHILIHOCTI repos,
OB’ 5I3aHi 3 IUIMHHICTIO Yacy i HEpilKo PO3KPHUBAE MPUYMHU 1 00CTaBHHH, 1110 NPU3BEIH JIO LIUX 3MiH, HAIIPUKIIA!

"Gray Maturin was striking rather than handsome. kd a rugged, unfinished look; a short blunt nose,
sensual mouth, and the florid Irish complexi@ngreat quantity of raven black haivery sleek, and under heavy
eyebrows clear, very blue eyes. Though built olagge a scale he was finely proportioned, and gteig he must have
been a fine figure of a man

[...] His hair had receded on the temples and theas & small bald patch on the crown, his face wdfymnd red,
and he had a double chin. He had put on a lot afilateduring years of good living and hard drinkirand only his
great height saved him from being grossly obéag the thing | mostly noticed was the expressibmis eyes. |
remembered quite well the trusting open frankndgher Irish blue, when the world was before hindéhe hadn't a
care in the world; now | seemed to see in themracf@uzzled dismay" [11: 26, 143].

Pe3yj'H>TaTI/I I[OCJ'IiZ[)KeHHH Jar0Th HiILCTaBI/I BI/I[[iJ'II/ITI/I Taki BUAU NOPTPETHOI'O OIMUCY 3a O3HAKOIO KOMHO3HHiﬁH0i
OynoBu:

- LUTICHUHA TOPTPETHUH ONMUC — L€ TaKUi ONUC, SIKMH MICTUTH Y cOoOi OLIBII YW MEHII JAeTalbHE 300paXKCHHS
30BHILIHOCTI repost, HAPUKIIA:

"He was a man of fifty, and some, seeing that hegoae both bold and grey, thought he looked olBet.the first
physical impression was deceptiv¢e was tall and thick about the body, with sorimettof a paunch, but he was also
small-boned, active, light on his feét the same way his head was masding forehead high and broad between the
fringes of fair hair; but no one’s face changededrpression quicker, and his smile was brilliaBehind the thick
lenses, his eyes were small and intensely brigbteyes of a young and lively ma a first glance, people might think
he looked a senator. It did not take them longiscaver how mercurial he was. His temper was aslgas his smile;
in everything he did his nerves seemed on the sglrfa2: 12].

- (parMeHTapHHI MOPTPETHHUI OIMKC — LE OITKC, Y AKOMY MoJaHa oJHa (4 Oinblie) CYyTTEBA AeTallb, HAPUKIAL!

"... watched her with lighted, dangerous éyé8: 83].

"... Myra’s voice was placid as a summer laRq13: 18].

XYL[O)KHﬂ ACTaJlb BHU3HAYaA€ JMIIC HC3HAYHY O3HAKy sBUILA abo CI/ITyaHﬁ, Jarodn IpaBO 4YUTadyy CaMOMY
JAOMUCIIIOBATHU KapTUHY. "XYILO)KHH Aacrajlb — 3aci0 CJIIOBECHOIO MUCTCLTBA, SAKOMY BJIaCTHBA 0co0iuBa 3MicTOBa
HAIOBHEHICTh, CHMBOJIIYHA 3aps/DKEHICTh, BaXK/IIMBA KOMIIO3MIIIHHA Ta Xapakrtepojoriuna ¢yakmis” [5: 718].
[HauBiAyanbHICTh 30BHINITHIX MPOSIBIB MOYYTTIB, IHAWBIAYaTbHICTH BHOIPKOBOTO TMiAXOIY aBTOpa 0 IUX 30BHINIHIX
MPOSIBIB, IO CIIOCTEPIraroThCs, TMOPOJKYE HECKIHUYEHY pI3HOMAHITHICTh neTaned. JleTamb — TMOTYXHHA CHUTHAT
00pa3HOCTi, O MPOOY/IKY€E B YATaYa HE TITBKHU CIIBIEPEKUBAHHS 3 aBTOPOM, aJie BIACHI TBOPUI MParHeHHS.

[IpoBeneHuii aHami3 TAaKOXK YMOXKIHUBIIOE CHCTEMATH3aIlil0 TOPTPETHOTO OMNKCY 3a IHTepaKuiiHUuMU
XapaKTePUCTUKAMU; BUXOJISTYH 3 IIHOTO KPUTEPIIO BUAUIIEMO:

- QaBTOHOMHHMH MNOPTPETHHH ONUC, TOOTO TAKHUH, SIKUH OXOIUIIOE CTPYKTYPY BHUCIIOBJIIOBaHHS a00 JEKUIBKOX
BUCJIOBJIIOBAHb, Hal'IpI/IKJ'IaL[:




"She was very pretty, in a florid, vulgarish waythwher artful-innocent dark eyes, and flashing ssniland pretty
little bustle and frills, andfresh complexiohand "abounding health[14: 41].

- BOYZOBaHUI MOPTPETHHUHN OIHC, KOJIM IETANTh BKIIOUEHO A0 CTPYKTYPH BHCIIOBIIOBAHHS, HAIIPUKIIAL!

"The light of the hurricane lamp cut his profdet of the darkness, and it was astonishingly'f[aé: 50].

- KOMOIHOBaHHWI MOPTPETHUH OMMKC, TOOTO TaKHM, IO MOEJHYE aBTOHOMHUH Ta BOY/I0BaHUH THITH, HATIPUKJIIA]!

"He went over to Emrys, and at first he hardly retagd him. The change was not gross: it was Enmmyes t
enough, but a blurred and altered Emrys, his fesgucoarsened in some subtle way. His face seenmtkiswthe
nostrils thickened, the skin waxy, except for atfa¢ddish patch that spread across the nose. Hiislevappearance
was heavy, apatheti@dndrew spoke him. He muttered an intelligible yefilhen, clenching his hands, he came out with
a tirade of aggressive nonsensg[16: 61].

Tumu TOPTPETHOTO OMHUCY BHUAUIEHI 32 KOMITO3WUI[IHHUMH Ta IHTEPAKIIHHUMH XapaKTePUCTHKAMH JIEIIO
ACHMETPHUYHI: IMUTICHUH MOPTPET € 3aBKIM aBTOHOMHHM, a (hparMEeHTapHUIA MOXKe OyTH 1 aBTOHOMHHUM, 1 BOYIOBaHWM;
KOMOIHOBaHHI MOETHYE 03HAKH LIJTICHOTO Ta (hparMEeHTapHOTO.

Buxmanene jgae mijcTaBu TIHTH B M C HO B K Yy , IO MIOPTPETHHIA OIUC € CKIATHHUKOM XYAOXKHBOTO JUCKYPCY SIKAH
KOHCTPYIO€ YSBIJICHHS TIPO 30BHIIIHICTH Te€pOsi, OCOOJIMBOCTI HOTO TMOBEMIHKH W CIyrye 3aco00M XapakTepu3allii; 3a
KOMITO3UIIIHHOIO OyZ0BOIO TOPTPETHHH OMHUC OXOIUTIOE THIH. MLUTICHUH, (QparMeHTapHUH; 3a iHTEpaKI[iHHUMHI
XapaKTePUCTHKAMU TIOPTPETHUI ONHKC TOJAAHUN aBTOHOMHHIM, BOYJIOBaHUM i KOMOIHOBaHUM THUIIAMHU.

[lepcmekTUBY JOCH/DKCHHS BOauyaeMo B aHami3i BepOamizalii CTEpEOTHIIB MacoBOi CBIJOMOCTI,
IH/IMBIyaIbHO-aBTOPCHKOTO CBITOIVISNY Y KOHCTPYIOBaHHI IIOPTPETHOTO OIKCY, a TAKOX Y BHBYEHHI crerugiku
IICOCTHIIIO Y BUKOPUCTaHHI MOBHHUX PECYPCIB y IOPTPETHOMY OIIUCI.
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Omeyunckan O.B. I[lonamue u cmpykmypa nopmpemmnozo ORUCAHUA KAK COCMAagsnaiouee Xyo00icecmeennozo
ouckypca.

B cmamoe paccmampusaemcs NOHAmue nopmpema nepcoHaica. 000CHOBbIBACMCSL cmamyc nopmpena nepconasica
KaK cocmasejidrouieco xydoofcecmeeHHOZO AHCNOA3bIYHOCO pealucmuvyecKkozo dumypca Hauaula XXG, 8b10eNAIOMCS
OCHOBHble munbvl nopmpema no nPpUuSHAKam KOMNO3UYUOHHO20 CMPOEHUA U URMEPAKYUOHHbIX XapaKmepucmuk.

Ometsynska O.V. The Notion and Structure of the Description of a Character as a Component of the Belles-lettres
Discourse.

The article is aimed at analysis of the notion @haracter description: the status of a charactesctiption as a
component of the belles-lettres Anglo-Americaniséaldiscourse of the beginning of thé"2fentury is grounded; the
main types of this description by compositionalisture and interactional characteristics are sirgjleut.



