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MAJIA ITPO3A JOPIC JIECCIHI': IOCYTHI BIIVIMBU HA PAHHBOMY ETAIII TBOPUYOCTI

Y ecmammi 3’acosano nioxoou 00 no6y006u xy00cHboi OTUCHOCMI Y KOPOMKUX ONOGIOAHHAX AHSTIUCLKOT
nucvmennuyi Jlopic Jleccine na pannvomy emani meopuocmi. Hanpuxinyi 1940-x poxie asmopka nocmana
nepeo NUMAaHHAM 8UOOPY MEOPHUX cmpameziil. 3a3HaveHa ounema NIUHYIA Ha NepeocMUCTIeHHs 0coOausocmel
ABMOPCbKO20 CMUIO Y NOOATbULUX ONOBIOAHHAX. BOHU OXONII0I0Mb MHOMCUHHI NUMAHHA OPUMAHCLKOI nocm-
KonoHianvHoi cnadwunu. Ilpu yvomy, peanicmuunuti nioxio nocmae Kuo4o8um ynpooosic ycici meopuoi
xap epu /l. Jleccine.

Knruosi cnosa. mana nposa Jlopic Jleccine, meopuuii Memoo, appuxkancoKuil Yuki KOPOmKUx onogioam,
eminizm, xy0oaucHs no6y008a OitiCHOCMI, KOJOHIALI3M.

ocranoBka mpoduemu. Ilepmri xynoxHi npobu nepa Jlopic Jleccinr mo3Haymiamcs nuieMor0 y BHOOpI
TBOPUOI'O MeTOAy. Y IbOMY BiJHOIICHHI, aHIJIificCbka NUCbMEHHUIS 3a3Hayae y BCTyNi 1O JOOIpKH
"Acdpukanceki omopiganus' ("African Stories”, 1965) mo TeHmeHuil Manoi Mpo3W JaHOTO TMEPIOAY YiTKO
MPOCTEKYIOTHCSA Y BOX KOPOTKHX OMOBimaHHsX, a came: "Ckpuubka mist apioauis” ("Trinket Box™) ta "KaGan"
("Pig"). Bonu mocraioTh "mBoMa BiAranmyxeHHsMu Ha posmopixoki” [1: 8]. Ilepiue onoBiganHs: "HanpyxeHe, 3
noOpe migiOpaHoro JIEKCHKOIO, Ta crioBHeHe mncumxojorizmy” [1: 8]. Came Taki 3pa3ku Maioi Mpo3H, Ha AYMKY
ABTOPKH, YaCTO MPUMUCYIOTh XiHKaM. [lpyre omoBigaHHS: "mpAMOIiHiiiHe, IIIPOKE 32 3MICTOM 1 He mependavae
neo3Hagrocte" [1: 8]. Ilpm mpomy BapTo 3ayBakutH, mo . JlecciHr BiIKpUTO Hamae IepeBary CTHITIO
KopoTKoro omoBimaHHsA "KaOan". Baromum acrekToM Ha KOPUCTh TAaKOTO BHOOPY U MHCBMEHHHUII MOCTA€E
MOXIIMBICTB Ul MHOKMHHUX iHTepnpertaniil. JlonarkoBoro mijcraBoro s 1poro crana 3assa /[I. Jleccinr npo
CBOIO BiJIJIaHICTh pEaNiCTUYMHOMY HANpsIMKY Yy JITepaTypi SK HallBUIIOTO BHUSBY XyJOXKHBOI TBOpuOCTi. Baprto
3a3HAYMTH, 110 PAHHIA eTal TBOPYOCTI aHriichkol muchMeHHMI JI. JIecCiHr HEmOCTATHBO IOCHIKCHUI B
yKpalHCbKOMY JIiTepaTypo3HaBcTBi. JlaHe TBEpIKEHHS CTOCYETHCS SIK TEMATHYHOTO HAIOBHEHHS TBOPIB, TaK i
MIPOLIECY CTAHOBJICHHSI aBTOPCHKOTO CTHIIIO. 3BIJICH — AKTYaJIbHICTh 3aIIPOIIOHOBAHOTO JIOCIIIKESHHS.

AHaJi3 oCTaHHIX HAYKOBHX JKepeJl. 3-TIOMDK Ipallb YKpaiHChKMX YYEHHX, SIKI TOPKAroThcsl Mauioi mpo3u /1.
Jleccinr, BapTO BHOKpEeMHTH Aucepraliiiae mocuimkeHas Onpru Jepuko3 "CydacHi aHTTiHCEKI Bepceii short story y
KOHTeKCTiI (peminicTiyHOl imei: HoBemictuka A. Kaptep, I1. ®itmypkepamsn, A. baitert, 1. Jleccinr”" [2], crarTi
Map’stau 'opmag "Kornent "[ammit" y pomansiit muorii Jopic Jleccinr "[T'sta mutuna" Ta "ben cepen momei" [3],
Onenu IloakoputoBoi "®inocodcrko-ineonoriuni 3acaau TBopuocti [opic Jleccinr: momryku ineamy" [4], Cepris
Aspamenko "Jlo nuTaHHS PO reHaepHy Jitepatypy" [5], Anaronis [nwrans "Hopic Jlecciar [6].

MeTa cTaTTi HoJIsTae y po3KpUTTI 0COOIMBOCTEH Xy I0’KHBOT TOOYIOBHU AiMCHOCTI y Manii nipo3i /1. Jleccinr
Ha PaHHBOMY €TaIli TBOPYOCTi.

Buknan ocHoBHOro marepiany. Amepukancbka pocmigauns Jlopi Timimenn 3a3Hadae y monorpadii
"Tlogopox ycepeauHy: CIpoOH BiAHAHACHHS BJIACHOTO TOJIOCY y paHHIiM adpukaHchkii mposi Jopic Jleccinr”

(
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MEPCOHAXaM aHAJTI30BAaHOIO KOPOTKOTO OIOBIJAaHHS 3aHOBO BIATBOPUTH JKUTTS TiTku Moxa. OmHak Bci iXHi
CrpoOM 3a3HAIOTh HEBJAYl, OCKUIBKM OKpECJEeHa pPENpOJIYyKILis >MXHUTTEBUX MOJIH IOCTa€E emi30JAWYHOI0 i
¢parmenraproro. Taxkwif HAaCHIIOK — Iie 3aKOHOMIpHUH pe3yibTaT BiIMOBH BiJ BiAIIOBiZaIbHOCTI 3a BIACHHUI
BHYTpIIIHIH CBIT Ta OCOOUCTICTB.

BincyTHICTP KOHTPOIIO 32 OCOOMCTUM KXHUTTSAM CIIPHYUHSE BiTIYTTS Oe3MOpamHOCTI 1 MEHIIOBapTocTi. Taka
BINOBITaNBHICTD (DYHKIIOHYE Yy POJIi HACKPIZHOTO MOTHUBY KOPOTKOTO omoBimaHHs "CKpuHBKA I OpiOHHUIE".
Cama Ha3Ba KOPOTKOTO OTOBiJaHHSA MICTHTH (PpOHAMCTCHKUI HATSAK Ha poib >kiHkW. Curyaris merpamamii "S-
ocobn" y KOHKPETHOMY BHWITAIKy IIe OiNbIIe MiICHIIIOE 3araibHy MEeCHMICTHYHICTH TBOPY. AMEpHKaHCHKa
nocmiauuns Enic Mapkoy y crarri "Tlatonoris »ino4oi nopasku y mposi Jopic Jlecciur” (“The Pathology of
Feminine Failure in the Fiction of Doris Lessing", 1974) moumpioe Taky HEraTHBHY XapaKTEPHCTHKY HA yCiX
repoinb KOpoTkux omnoBinanb /JI. Jleccinr. Bona cTBepiukye, 10 JKIHOYI MEpCOHaXI TBOPIB aHIIHCHKOT
MUCHMEHHUII "HE B 3MO3i B3sTH Ha ceOe¢ BIAMOBINANBHICTh 1 3MIHHTH BJIACHY TMOBEMIHKY JUIS JOCSTHCHHS
MO3UTUBHHUX 3MiH y BiacHoMy xutTi” [10: 97].

VY maHoMy KOHTEKCTi 00pa3 CKpPUHBKH CIIOBHEHHI CHMBOJIIYHUM 3MicTOM. BOHa — 11e TIOPOXHIil KOHTEHHEP
st pedeit. Ilycta cKkpWHBKa Bimg3epKaioe OE33MICTOBHICTH JYXOBHOTO CBITY 1 BiACYTHICTH BHYTPIIIHBOTO
ctpmkHA. JKutTs TiTkm Moz nocrae xaneinockonoM (pparMeHTiB 1o 11 6nu3pkux. ToMy mBHIKE 3a0yTTs, Ha
sIKe TIpUpeUeHa TiTka MoJ1, BUTTISIIA€ JIOTIYHUM 32 CBOEIO CYTTIO.

KapaunanepHO BiAMIHHMH HapaTMBHMH CTWIIb MPONOHYEThCS YMOBHOMY PEUMIIIEHTY y KOPOTKOMY
omoBimanHi "Kaban". KnacuuHuii Bce3HalOUMii EKCTPAMI€TeTHYHUI OMOBigaY HANUICHHA CHJIOKWO 1
BiANOBigaNpHICTIO. Taka MaHepa TpPaIWIiHO yKOpiHEHa y "JOJIOBIUMi" JiTepaTypHUH KaHOH BiJl 4acy IMOSBH
PeaNiCTUYHOTO HAmpsIMKy. BimmaneHicTh, JOTIYHICTh 1 (DAKTHYHICTh MOCTAIOTh KIOYOBUMH PHCAMH TaKOTO
cTuiio. Bin camMoro moyaTky 3rajaHoro KOpoTkoro omoBimaHHS [l. JIecciHr BUKOPHUCTOBYE JTaKOHIUHI IpUIIOMHU
pearismy s XapakTEPUCTHKY TOJ0BHHUX repoi i momiii: "a bunched skirt, a copper armlet, a bright headcloth /
3i0paHa 300Ky CHimHMIA, MigHUE OpacneT, sckpaBa xycTtuHka (mepekman — B. JL)" [8: 32]. ABropka 06e3
3BOJIIKaHb 1 BIJICTYIIB OMHCYE CKIAAHYy cHUTyarito ¢epmepa. Jlns 3amobiraHHs KpaaikoK 3epHa MiCIEBUMH
MEIIKAHISIMK BiH HAKa3y€e OXOPOHIIEBI CBOIX 3€MJIEBOJIOJIIHb BOMBATH ' IMKNX CBUHEH".

TexcT MOBOIO OpHUTiHAIY:

"And if it turns out to be a human pig, then so much the worse. My lands are no place for pigs of any kind" [8: 34].

TekcT MOBOIO METH:

"SIKIo BUSIBUTHCS, IO I JIFOJUHOMOIOHA JUKA CBUHS, TaK TOMY i OyTH. Mos 3eMIIs He MICIe A YKOTHUX
cBuHei" (mepeknax — B. JL.).

AHaJOTIYHO 70 MO KOpoTKoro omoBigaHHs "CKprHBKA I ApiOHUIG', TOJOBHUHN Tepoit TBopy "Kaban"
BIIMOBIISIETECS OpaTH Ha cebe BiANOBianmbHICTh. BiH mepeknamae il Ha oxopoHIs JI)koHaca, TAaKUM YHHOM
MIEPETBOPIOIOYN HOTO y THOOHTEIIS.

TexkcT MOBOIO OpHUTiHANY:

"He turned toward the others, holding the rifle uncomfortably on his arm, appealing that they should not
judge him" [8: 34].

TekcT MOBOIO METH:

"BiH moBepHyBCs 10 1HIIMX, TPUMAIOYH 3HITUBIIUCE y PYKaX PYIIHHIIO, 1 BUCIOBHUB IM yXHJIbHE NPOXaHHIM
Horo He 3acymxyBaTu' (mepekian — B. JL.).

[IpoTe y 4OpPHOIMIKIPOTO CTOpPOXKA CXOXkKa MpodJieMa, 10 ¥ y aHIIIHCHKOTO KOJIOHICTA, SIKOMY BiH CITY)KHTh.
Moro monojmia ApyKHHA HEBipHA HOMYy i 3pa/pKye 3 MOJOAMM KOXaHIEM. IIparHeHHs BOJOMITH iHIIMMM
JMIOIBMH TOENHYE NUX TOJOBHUX TepoiB. BapTo 3a3HauMTH, MmO [ TeMa IOCTa€ JICHTMOTHBOM Yy BCiH
appukancekid mpo3i M. Jleccinr. unema Jl>koHaca BHUPINIYETBbCA depe3 CIUIAHOBaHE yMHCHE BOMBCTBO 3a
HiONTO MOpyIIeHHs 3200pOHH BIACHUKA IPOHUKATH Ha TIOJIE.

TexcT MOBOIO OpuUTiHATY:

"A pig, said Jonas aloud to the listening moon, as he kicked the side gently with his foot, nothing but a pig.
He wanted to hear how it would sound when he said it again, telling how he had shot blind into the grunting,
invisible herd" [8: 38].

TekcT MOBOIO METH:

"KabaH — T0JIOCHO ITPOMOBHB J[PKOHAC 10 YBa)KHOT'O MiCSAIlsl, IEPEBEPHYBIIXA HOTOIO TUJI0O BOMTOTO — BCHOTO
mum kaGau. Momy 3axorinocs Ine pas mouyTH mio (pasy: Te, K BiH HAOCIIN MOLIIMB y IIyMHE i HEBUIHME
crago AuKkux cBuHen" (mepeknan — B. JL.).

YV TBOpi YiTKO MPOSIBISETHCS MPOTUCTABIEHHS JIBOX CIOKETHHX JIiHIM, a came: 1) KoHMIIKT Mixk hepmepom-
KOJIOHICTOM Ta MICIIEBUM IFOAOM; 2) KOH(MIIKT MK YOJIOBIKOM 1 KOXaHIIeM JAPYXHWHH. Tak caMo, sk i Oilmmid
¢depmep, JKoHAC BUSBISIE CBOIO JOMIHAHTHICTb 4Yepe3 MeEXaHi3M HAcHJIbCTBA 1 NpHUrHOONEHHA. OOHABOX
YOJIOBIKIB CIOPIJHIOE MOPYIIEHHS HaJaHUX IM CYCHUILCTBOM BIIQHUX (YHKIIIH.

Just 1. Jleccinr xopotke omnoBinanss "Kaban" no3HaueHe BHOOPOM MK CTBOPEHHSIM JITEPATypPHUX IIPELIE/ICHTIB
Ta HACI{yBaHHS BXe IepeBipeHUx crpareriil. [IpoOieMHHMM MOMEHTOM HOBOTO NUIAXY IIOCTa€ BHKOPHUCTaHHS
YOJIOBIYOI MaHepH OTOBi/lI Y TBOPaX, HAITMCAHHX XKIHKOI0. AMepHKaHChbKa nocmigHuL JliHna AHIEPCOH BBaXKae, 110
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Takui CHMMOI03 MOXXE MaTH HEraTWBHI HACHIIKH. BOHM BUXOIATH 3 MOCTIMHOI HEOE3MEKU 4Yepe3 BUKOPUCTAHHSI
KaTeropiii Ta >KaHpiB, SKi CTOCYIOTHCS MaTpiapXanbHoi ineoorii [11: 134]. V Takiii curyarii, Ha gymMKy JI. AHmEpcoH,
JKIHKA TIePEeNHCYIOTh BJacHe NpHrHOOMeHHS. OKpeclieHe BHKOPHCTAaHHS YOJIOBIYOTO HAPAaTHBHOTO CTHIIIO
nozHaumtocs i J. Jleccinr TpyaHOIaMH y (OpMyITIOBaHHI IIJTICHOTO TBOPYOTO METOAY.

[poTunexxHy KyMKyY BUCITOBIIOE gociimuuis Hina Ayep6ax y npari "Hamosaenns matpiapxarom” ("Engorging
the Patriarchy", 1987). Bona miaTpumye BHKOpHCTaHHS "MaTpiapXaJbHUX HAMpAIfOBAaHb 3 METOI0 HENOITYIICHHS
TMPUMEHIIIEHHS 1 3amepedeHHs KiHodoi TBopduocti'[12: 153]. ¥V manoMy KOHTEKCTi JIOTIYHHM CYTOJOCCSM [0
TBOpumx Barase [I. Jleccinr Buctymae noBeninka /IkoHaca y KOpoTKkoMy omnoBinanHi Kaban. BiH ynHUTE Tak, K
HOMY J103BOJISIIOTH NpaBWiIa i 3aKOHM OinMx KosoHicTiB. Tomy, ifomy He 3arpoxye nokapanHs. OqHak Takuid
KOHTPOJIb HE HAJIEXKHUTh TOJIOBHOMY T'€pOIO BiJl HAPO/KEHHS, @ HaJaHUH Y THMYacOBE KOPUCTYBaHHSI.

BincyTHicTh XiHOUMX 3pa3kiB Juis HachigyBauHs 3mymiye [I. JlecciHr BmaBaTHCS A0 iMiTaIlil YOIOBIYMX
rojiocis. Y 1bOMY BiJIHOLICHHI aMepHKaHChKHH JliTeparypo3HaBeus Kepon Kpaiict roBopute mpo "xiHoue
yHoAiOHCHHS 10 MMChMEHHUKA, SIKOMY BUCIOBIIOEThCs noBipa” [13: 5]. JlieBicTh TAKOrO MigXOMy Y TBOPYOCTI 3
9acoM 3HIXKYEThCS Yepe3 Opak MOCYTHHOTO YOJIOBIYOTO AOCBITY.

[parHeHHs BimHaWTH BIacHHUil cTmiIb NpuBOAUTH Jl. JIecCiHr 10 MOIIyKy anbTepHATUBHOTO MICIS JKIiHKH Y
cycminbeTBi. E. Mapkoy BIy9HO MiICYMOBYE OKpECIIeHI ONIYKHA HAOYTTSM 0COOMCTOI BiaNOBinambHOCTI. Takuit
CTHITb MOJICIIOE PEANiICTHYHY IMOOYIOBY XyIOXKHBOI TIHCHOCTI, HE TT0O30aBIIIIOYH KiHOK iXHBOT iJCHTUIHOCTI. Y
oMy BigHOIIeHHI Enen @pinman i Mipiam @ykc 3a3Ha4aroTh y cTarTi "KOHTEKCTH 1 MOCITIIOBHOCTI: BCTYH IO
JKIHOUOI eKClepUMEeHTa bHOI Tpo3u aHriiicekoro MoBoro” ("Contexts and Continuities: An Introduction to
Women's Experimental Fiction in English”, 1989), mo 3anepe4eHHss IOMiHAHTHHX (OPM CTBOPIOE
IBTEPHATHBHUI XYAOXKHIH TPOCTIp, y SKOMY BIJIBHOTO BHCJIOBY Ha0yBae 3MapriHasli3oBaHa TPaAMIIIHOIO
maTpiapxajbHOIO KYJIBTYpOIO XiHO4a TBOpUicTh [14: 4]. CaMe TpaauuiiiHi MIXOAW OTPUMYIOTH HOBE KHTTS B
eKCIIepUMEHTAax 3 MaJIOIo MPo30to y BukoHaHHi 1. JlecciHr.

OpHMM i3 TIPOSIBIB TaKMX SKCIIEPHMEHTIB IIOCTa€ 3alepedeHHs] MOMEHTY IPO3PIHHS 1 3MiHM y HOOIPIT KOPOTKUX
ornosiank "HYopHa manonna" ("Black Madonna", 1966). Y Hei BXonsaTh Taki KOPOTKi onoBimaHHs, ak: "Kaban" ("Pig",
1948), "BigpomctBo He mpomaerscs’ ("No Witcheraft for Sale", 1951), "Crapuit Boxap Muuranra" ("Old Chief
Mschlanga", 1951), "Csitanok y Bensai" ("Sunrise on the Veld", 1951), 3pagaumi ("Traitors", 1954), "HopHa MaoHHa"
("Black Madonna", 1957), "Ckpunbka 115 apiouuip" ("Trinket Box", 1966).

Kopotke onoBiganns "Crapuii Boxabp Miuianra" MiCTUTh OIAC BHXOBaHHS OLUTOT JiBYMHKHA. AMEpUKaHChKA
nocmiguuis Jhxynit Tapainep BBaxkae mepcoHak TBOPY aBToGiorpadiunuM. JIUTUHCTBO TONOBHOI repoiHi
CIIOBHEHE Hara/JyBaHHSIMH IIPO i BUILICTH HOPIBHSIHO 3 KOPIHHUM HACEJICHHSM.

TekcT MOBOIO OpHTiHAITY:

"She could tease a small black child as if he were a puppy — save that [she] would not throw stones and sticks
at a dog without a sense of guilt" [8: 49].

TeKkcT MOBOIO METH:

"Bona MOTJ1a TOBOAWUTHCS 3 YOPHOIMIKIPUMH POBECHUKAMH fK 3 IyreHsTaMu. OHaK MiCIIT MOOUTTS HaTUIICO
YH KHJaHHA KaMiHHS Y c00aK y Hel Bce K BUHHKIIO O Oo4yTTs npoBuHH" (epekian — B. J1.).

Ha nouatky TBOpy aBTOPCHKHMI OIOBilad Beae MOBY PO JIBYMHKY Yy TpeTii ocobi. [Ipu mpomy BoHa
no36aByieHa iMeri. ONKCY0UH ii aBTOPKAa BUKOPHCTOBYE KOHTEKCTyalbHi cuHoHiME "BoHO" (“it"), "BoHa" ("she™),
"murunra” ("child"). 3miHa rmaHy OmMOBiAI BiJ TPETHOI MO MEPIIOi OCOOM MOYUHAETHCS Y YITKO OKPECICHOMY
XPOHOJIOTIYHO pedeHHi: "OmHOro Beuopa, KOJIu MeHi OyJio 1eCh YOTUPHAANATH POKIB ... (mepexian — B. JL.) /
One evening, when | was about fourteen ..." [8: 49].

[Ipu npomy mepma ocoda BeJe OMOBiAb JTHUIE ¥ Ti MOMEHTH, SKi BiIIANSIOTh 11 BiJl KOMUIIHBOI paCHCTCHKOT
imeHTHdiKamii i3 mTuTHHCTBA. TakMM YHHOM, Ma€ MICIle CIOTJISIaHHS BIIACHOTO JKUTTA 3 BUKOPHUCTAHHSIM
CTOPOHHBOTO MOTJINY. 3rajlaHa TeXHika mependadae 4acoBe i MPOCTOPOBE IHUCTAHLIIOBAHHS BiJl KOJHIIHBOTO
00pazy. [TigmiTKOBI 3ycTpidi 3 BOXKIEM MPOXOIATH Yepe3 TOPOCTy CBIIOMiICTh. BOHM IpHHECTN HOBE PO3YMIiHHS
Y CTOCYHKH MIX JIIOOBMH i OTOYYIOUMM CBiTOM. JlaHi BiTHOCHMHHM CHOBHEHI HECIIPaBEIIMBOTO CTABIICHHS IO
YOPHOIIKIPOTO HACENICHHSA, B SKOTO 3a0paii 3eMITI0 1 Mepecesiin y pe3epparii. [IpurHIYeHE yCBiIOMIICHHS
LOI'O MOMEHTY MPOCTYIIAE I1iJ1 Yac MOUIYKIB KOJMIIHBOTO celia BOXKAs MIUTaHr .

TexcT MOBOO OpHUTiHATY:

"It was a new fear. For all the years | had walked by myself over this country I had never known a moment's
uneasiness; in the beginning because | had been supported by a gun and the dogs, then because | had learnt an
easy friendliness for the Africans | might encounter” [8: 53].

TekcT MOBOIO METH:

"HoBi cTpaxu. YIpomoBX BCiX POKIB MOTO KHTTS y il KpaiHi y MEHEe HE BHHHKAJIO >KOJHOTO HE3PYYHOTO
MOMEHTY. TOMy LIO CIOYaTKy MEHE OXOPOHSUIM cOOaku i 30pos. A 3rofoM — MeHi 3ycTpivanacs BUKIIOYHO
6e3MexHa JOOPO3NWIMBICTD apuKaHChKOTO Jifoay" (mepekian — B. JL.).

HecripaBemBicTh y moBeniHII OUTMX KOJIOHI3aTOPIB IIOJO KOPIHHOTO HACEJEHHS YITKO IIPOCTYIAE y
JlaHOMY erizozi TBopy. oMy mepejiye ycBiOMIEHHs TONOBHOT Tepoini poxi roausy y Beecsiti. [IBa MOMeHTH
TIOETHYIOThCS Y CUTYaTHBHIH 1pOHii.
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Texcr MOBOIO OpuriHaiy:

"l was listening to the quick regular tapping of a woodpecker when slowly a chill feeling seemed to grow up
from the small of my back to my shoulder, in a constricting spasm like a shudder, and at the roots of my hair a
tingling sensation began and ran down over the surface of my flesh, leaving me goosefleshed and cold, though I
was damp with sweat" [8: 53].

TeKCT MOBOIO METH:

"5 came Beiyxanacs y MIBHAKHN 1 Oe3lepepBHUM CTYKIT ASTA, KOJNU BiAdylia HEMPUEMHY IPOXOJIOLY, sKa
migifiManacs TOBITBHO 1O CIHHI BBEpX MO Iuledei. MeHe Mmodano TPYCHTH BiJ caMHX KiHYHKIB BOJIOCCS, IO
BCHOMY TiJIl IPOCTYIWIIA I'ycsiua LIKipa 1 51 BKpuiacst XosioqHuM rnorom” (repexnan — B. J1.).

EdexT ipoHIUHOCTI JOCATaeThCS MPOTHCTABJICHHSIM JBOX MEPCIEKTHB KOPOTKOTO OMOBIAAaHHS: OC3MEKHUI
1103a4aCOBUIl KOHTHHYYM IIOTJIMHAE OJMHUYHUHA 1 MIHIaTIOPHUH MOMEHT JIoJChKoro Oyrtrs. IIpu npoMmy poib
ipoHii Yy JaHOMY KOHTEKCTi BiJIKpHBAa€ HOBE PO3YMIHHS 1 IiJXOJH CTOCOBHO CHPHUHHATTS peajbHOCTI, B SIKii
nepeOyBae miBunHa. KepiBHa 0Oila paca BHUCTYIA€ y POJi THUMYACOBUX 3aiill i OKyMaHTIB Ha (OHI HE3MIHHOI 1
MEPMaHEHTHOT Y CBOEMY CTaTYCl PUPOIH.

HoBe OaueHHS NPHHOCHUTH CIOPITHEHWH IOTIAN Ha icHyBaHHA. [Ipore 30mbkeHHS 3 abopureHaMu i
HaMaraHHs MOJUIMTHCS 3 HAMH BITYYTTSAM HECIPABEIUIMBOCTI NPHU3BOJHUTH NO HECHPHUHHATTA. SIK BIIy4HO
3a3HaymMiIa 3 OTO MPHUBOJY aMepuKaHChKa mocruigauns Mepi CiarnroH y npami "Micto i Belba y TBOPUOCTI
Hopic Jleccinr” ("The City and Veld: the Fiction of Doris Lessing”, 1977), npu4nHoio Takoi cuTyarii HoCTae
Oima mikipa, ska Hece 3 co0Or0 MPOBUHY y3ypmaropiB [15: 42]. YkopiHeHa NMpOBHHA Ma€ CBOIM KiHIIEBUM
pe3yIbTaTOM YCBIJJOMJICHE BiATOPIHEHHSI.

TekcT MOBOIO OpHTiHATY:

"I should not have come here. What had | expected? | could not join the natives socially: the thing was
unheard of. Bad enough that I, a white girl, should be walking the veld alone as a white man might: and in this
part of the bush where only Government officials had the right to move" [8: 55].

TekcT MOBOIO METHU:

"MeHi He ciix Oyno cronu mpuxoautu. Ha 1mo x s croniBanacsa? $1 He MOXKY MPOCTO TaK CTaTH CYCHUTbHIM
LUTMM 3 MICIIEBUMU — TaKWH aKT HeYyBaHWH. Bike BHcTadae 1 TOrO, IO 5, Oija MiBYMHA, HAOJHMHII MPOTYIIOCS
BENBAOM, K 4ojoBik. Ta me i y wiit yactuHi Oymia, 1€ MalOTh IIPaBO MEPECYBATUCS BHKIIOYHO YMHOBHUKH"
(mepexinan — B. JL.).

VY nanifi cuTyauii 3HEBaXKJIMBE CTABJICHHS YOPHOLIKIPHMX MEIIKAHIB 10 TepoiHi MICTHTh JBa AaCIEKTH:
HaJISKHICTB 70 JKIHOLTBA Ta OUIMi Kouip mKipu. [lapagokcaqTbHIM MOMEHTOM TaKOTO INPHHMKEHHS MOCTAE TOM
(akt, MO BiMIYTTSA KIHOYOI MEHIIOBAPTICHOCTI OTIOMAara€ TOJIOBHIH TepoiHi 30JU3WUTHUCS 3 YOPHOIIKIPUM
BOKeM Miwnanra. Ix HaziitHo noeHye KomIuieke skepTBH. [IpoTe Take 36JIMKEHHS KOPOTKOTPUBAIIE, OCKINbKH
IiBYMHA BCE K HAJEKHUTH IO KOJOHICTIB-THOOWUTENIB. AHTIICEKIIA JTiTeparypo3HaBens Maiikn Topm 3a3Hagae 3
mporo TpHBOAY y Mouorpadii “Hopic Jleccinr" ("Doris Lessing”, 1973), mio omucaHuii MOMEHT MapKye
"ocobucTicHe mpoOymKeHHs mepcoHaxka TBopy' [16: 17]. Take ycBimomitleHHS cyrolocHe Ha3Bi ad)pHKaHCHKOI
no6ipkn KopoTkux omnosigans JI. Jleccinr "Lle Oyma kpaima craporo Boxas” (“This was the Old Chief’s
Country"”, 1952). TpariuHe po3yMiHHsS 3aBJaHOi KPUBJAM TPH3BOAMTH IO IOSBU BIAYYTTS NPOBHHU IEPEn
BOJK/IEM 32 HaJlaHI CTpaKJaHHA 1 HE3aKOHHY eKcrponpiaiito 3emii. HemoxnuBicTh 3MUTH 3 cebe MPOBHHY 1
BIZIMOBHUTHCS BiJl KOJIOHIAJIbHOT CHaJIINHH TTEPEIIKO/KAE TIOBHOMY MEPEPOHKEHHIO 017101 KOJIOHICTKH.

BucHoBKkH. AHaii30BaHi KOPOTKI OmoBijaHHs 3 100ipku "HopHa MaqoHHA" 3alepedylOTh MOKIIUBICTh JIJIs
NPO3PiHHS TOJIOBHUX TIepoiB 4epe3 NOTEHLIHHY OOJICHICTh i HEOOXIAHICTh BU3HAHHS BJIACHOI NPOBUHU 3a
BYMHKH 3 MHUHYyJIOro. UMHHHMKAaMH IAHOTO 3allepedeHHs IOCTaloTh JYXOBHA 3aCKOPY3JiCTh NEPCOHAXKIB Ta
1ZICOJTOTIYHI TOTMU CyCHIbCTBA. Taka eK3UCTEHIiiTHa MO3UIIisI TPU3BOANUTH A0 OCOOMCTICHOT KHUTTEBOI Tparemii,
SIKa PO3BUBAETHCS Y KOXKHOMY 3 TBOPIB HUKITY. [laHi KOPOTKI OMOBIIAHHSA MapKyIOTh YiTKHI NEpexi] y HAMPMKY
peanicTuaHOTO 300pakeHHs niiicHocTi. Ilpm mwomy, Jl. JlecciHr mHO-HOBOMY WEPEOCMHUCIIIIA ''HONIOBIUY'
TpamuIiro y jmitepaTypi. ExeMeHTH K1acuaHO{ XyI0KHBOI CBITOOYIOBH Y ii TBOPYOCTI TAPMOHIYHO CIiBiICHYIOTb
3 (peMiHICTHIHIMU 1 TOCT-KOJIOHIaTbHIMH BILTHBAML.
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JIyyuk B. H. Manas npo3za /lopuc Jleccunz: easxcnvie 6030eiicmeus Ha PaHHEeM Imane meopiecmea.

B cmambe ycmanosnenvl nooxoobl kK NHOCMPOEHUIO XyO0HCECMBEHHOU 0etiCMEUMENTbHOCHU 8 KOPOMKUX
pacckazax aneauiickou nucamenvruywl JJopuc Jleccune na pannem smane meopuecmea. B kouye 1940-x 20006
agmop cmana nepeo 8ONPOCoOM 6bl00PA MEOPUECKUX cmpame2utl. Ykazannas Ouiemma noeuusiia Ha
nepeocmulcaenue 0coOeHHOCHel A8MopPCKO20 CIMUIs 8 OdIbHeluux pacckazax. OHu 0Xeamuleaiom
MHOICECMBEHHbIE BONPOCHL OPUMANHCKO20 NOCMKOIOHUANLHO20 Hacedust. [Ipu smom, pearucmuynbiii nooxoo
sblCHynaem Kiio4egblM Had NPOMSNCEHUL 6cell meopueckol kapvepul M. Jleccune.

Knrouesvie cnosa. manas nposa /lopuc Jleccune, meopueckuii Memoo, aQpukancKuii yuki KOPOMKUX paccKkazos,
Gemunusm, XyooarcecmeeHHoe NOCMpoeHue OeUCmMEUmMeIbHOCHU, KOTOHUATUIM.

Lutsyk V. I. Doris Lessing’s Short Fiction: Major Influences at the Early Stage of the Literary Career.

The article concerns approaches to the artistic reality construction in Doris Lessing’s short stories at the
early stage of her literary career. At the end of the 1940’s the English author was faced with the choice of
creative strategies to be applied in her works. The mentioned dilemma brought about the new definition of the
author's style as featured in later short stories. They cover multiple issues of the British post-colonial
heritage. At the same time, the realistic approach appears to be essential during D. Lessing’s entire creative
career. It should be noted that D. Lessing’s literary output is insufficiently researched in the Ukrainian
literary criticism. This statement is applied to the thematic content of her works and to the process of
establishing the distinct author's style. Hence is the relevance of the proposed research. The purpose of the
article is to reveal the major features and principles guiding D. Lessing’s choice of narrative strategies at the
early stage of her literary career. In order to achieve this aim we have employed the descriptive method as
well as feminist and post-colonial approaches to analyzing literary works. In conclusion, we should state that
the denial of dominant forms has created the alternative artistic space in which the free expression becomes
marginalized by the traditional patriarchal culture. These traditional approaches received new life in D.
Lessing’s experiments with short fiction.

Keywords. Doris Lessing’s short fiction, creative method, African short stories, feminism,
artistic reality construction.
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