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"TAJIEPESI IIOPTPETIB" Y POMAHI OJIZJOCA TAKCJII " )KOBTHUIA KPOM"

Y cmammi npoananizosano e3aemodito cmunicmuinux 3aco0ie npu CMeopeHHi NOPMPEMHUX XAPAKMEPUCTUK ) DOMAHE
O. I'axcni "XKosmuii Kpom", susnaueno ponw yici 63aemo0ii 0151 CMmeopens Heno8mopHux 00pasis, sKi ymeopioons
c80€piony "eanepero”, ma 01 HAOAHHA THOUBIOYATLHOCE CIMUTIO ABMOPA.

JlaBHO BiZIOMO, 1110 IOPTPETHI XapaKTEPUCTHKH 3aHMAIOTh BAXKIIMBE MicCIle Y XYJA0KHLOMY TBOPi. ONKUC 30BHINTHOCTI
SIK 9YacTHHA CTBOPEHHS XYAOXKHBOTO 00pasy MdaBHO BHKIHMKAE IHTEpEC V BITYM3HIHUX Ta 3apyOihKHHX
JIITEpaTypO3HABINIB, JIHTBICTIB Ta CUXOJOTIB. JliTepaTypo3HaBIli BUAUIMIN Pi3HI THUIH MOPTPETa Ta BU3HAYWIA HOTO
Micle y JiTepaTypHOMY TBOpPi; MOBO3HABII JOCITIDKYBaJIM OKpeMi 3aco0M Ta CTHIJ, L0 BHKOPHCTOBYBAJMCS IPU
CTBOPEHHI XYI0’KHBOT'O NOPTPETY; IICUXOJIOT'Y BUBYAIM HOT0 BIUIMB HA YsBY unTaya. [lutaHHs B3a€MOJIl CTHIIICTUYHUX
3ac00iB NPH CTBOPEHHI MOPTPETHHUX XapaKTEPHCTHK 3AJIMINAETHCS 11032 yBaror i € TakuM, 1[0 BUMAarae JeTajbHOI'0
BUBYCHHS. [[ikaBuM 11 po3risny nporo nutanus € poman Onnoca [Nakeni "JKosruit Kpom”.

VY "Xosromy Kpomi" € Bci 03Haku pomany, sikuii oTpuMaB Ha3By "iHTeNeKTyaabHOro". OHAK TOUHIMIUM BUAAETHCS
iHIlIe BM3HAUEHHS — "poMaH ifeill", 110 BiIMOBiJae BU3HAYECHHIO aBTOpa TBOpY, sikuii mucas: "Novel of ideas. The
character of each personage must be implied assfaossible, in the ideas of which he is the maatep In so far as
theories are rationalizations of sentiments, issindispositions of soul, this is feasible. ThietHefect of the novel of
ideas is that you must write about people who hdegas to express — which excludes all but aboup8ricent of the
human race" [1]Came Take GayeHHs CBiTY Ta Croci0 BUKJIAAEHHs ysABJEHb IIPO HHOIO BimpisHse pomanu Oimoca
T"akcii Bix TBOPIB iHITUX MUCHMEHHUKIB HOTO Yacy.

HesBaxkatroun Ha Te, mo "KoBtuit KpoMm" € HaiOinbII ONTUMICTHYHAM TBOpOM ['aKcii, KPUTHKHA YacTO
HEJIOOLIHIOIOTh HOr0, BBAXKAIOYM MPOMDKHHM, MIATOTOBYHUM €TAllOM JIO HAMKCAHHAM OUTBII BIJOMHUX POMaHIB
"Konrpanynkt”, "CwminuBuii HoBuMi cBiT' Ta iH. Ciig 3a3HA4WTH, IO LEH TBIp HE € BHUPIMAILHAM IJIsi HOBHOTO
po3yMiHHs dinocodii Ta mucrenTBa ['akcii, BiH JMIIEe BHCBITIIOE OCOOJMBHMH CTWIb 1 MaHepy IMCbMEHHHUKA, IO
MIPOCTEKYETHCSl HacaMIepel y CTBOPEHHI MOPTPETHUX XapaKTEPUCTHK IepoiB pOMaHy — PI3HOIUIAHOBHX JIIOZIEH, sIKi
310paHi B oHOMY OyAMHKY. be3linbHy Menanxoio 10HOCTI, Yi/UIMBY IpOHIIO y KOXKHIl puci MalicTepHO 30aj1aHCOBAaHO
1 IepeIIeTeHO, 1 I1e Ha/la€ POMaHy CBOEPITHOTO 3BYYaHHS 1 HETIOBTOPHUX 1HTOHAITIH.

CyTHICTh TBOPYHX JOCATHEHH | akcii-caTUpUKa He JIMIIE y CTBOPEHHI JOTEITHUX MApKiB HA OTOYYIOUHX JIFOJIEH, 1110
3aKapOOBYIOTHCS Y TIaM’' ATi YUTa4ya, a ¥ y XyJOKHROMY 3ITKHEHHI Pi3HUX, YaCTO MPOTHIICKHUX MO3UILH 1 KOHIIEMIIIH,
napagokcalbHUX CrocoOiB Ta cucreM MucieHHd. "JKoetuih Kpom" € yocoONeHHSAM CHpaBXHBOTO CATUPHUYHOTO
TaJlaHTy, ajpke, He PO3MOPOIIYIOUUCH JIMIIE HAa KapUKaTypH3aliro, ['akcii CTBOPIOE THTIAXI, SIKi € aKTYaJIbHUMH 1 B HAII
qac. [poHis € HAHCHUITBHITIO 30POEt0, 3a JOTTOMOTOIO SIKOT MMCbMEHHUK PO3BIHUYE i/1ei Ta JyMKH, SKi BUIABaJUCI HOMY
HeNpaBWIBHUMU 1 Api0’ si3koBHMH. Maiie BCl Tepoi npeicTaBiieHi B ipoHIYHOMY CBiTJI, mounHatouu 3 [lenica CroyHa,
POMaHTHYHO HAJAIITOBAHOT'O, XKaXJIMBO OaHAJIBHOIO Ta IHTPOCIIEKTHBHOIO MOJIOJOTO IMMChMEHHHKA, 10 ['om0o0, skui
000KHIOE MHCTEUTBO 1 MMOTONAE y IMUITHOMOBHHMX a0CTpPakIisiX, HIYOr0 HE PO3yMilOYM Npo peaibHuil cBiT. Koxen
repoii poMaHy € BUPa)XEHHsIM IIE€BHOI NepcoHi(ikoBaHol ifef, 1 us i1est He 3anumaeTbes imoctpauieto. [lapamoxcanicrt
I"aciti He 0OMeXy€eThCS IPOCTHM BHCMIIOBaHHSIM NEPCOHAXKIB, BIH BKJIA/Ia€ y IXHI BycTa J{yMKH IIPO BayKJIMBI peyi.

IpoHizyrouH, ZOTPUMYIOUYHCH XOJIOJHOTO aHAJITHYHOTO CTUIIIO Ta CYTO JIiTepaTypHOi MOBH, ['akcili BXKHBa€e KOPOTKI,
pi3ki, gacto oOipBaHi, HABMUCHE CIIPOIIEHI YW EJINTUYHI PEYCHHs, sIKi MiJCHIIOITH e(eKT BUCBITICHHS KOMEIil
icCHyBaHHS. ABTOp HaBMHCHE Harojollye Ha OKPEMHX, Ha INEpIIHi NOTJIA] HEBaKIMBHX pHCax, 3aBISKH HOMY BECh
obpa3 crae me Oitbmn abcypaauMm — “caricature in words" [2]3 upsoro npusoay 1.B. Apronsa mucana: "It is not a
realistic picture of a rotten society that Huxleyaws. This naturalism is blended with a rationadisalysis very much
dependent on subjective, learned and sometimeseeaassociations” [3].

Sk yxe 3a3Hayanocs, Maibke BCi mepcoHaxi y pomani "YKostuit KpoMm" 3MmanboBaHi ipoHidHO. JI7s TOCSTHEHHS
poro edexry l'akcii BUKOPHCTOBYE Halpi3HOMAaHITHIIII CTHJIICTUYHI 3aCO0M, B3a€EMOJIsl SIKHX CTBOPIOE 00pasw, siKi
YTBOPIOIOTH CBOEPIAHY "ranepero noprperis”. B3aemosist CTUIIICTHYHUX 3aC00iB 00YMOBIIIOE PEANIBHICTD 1 YHIKAIBHICTh
KO>KHOT0 00pasy.

Hanpuknan, onucytoun mictepa bapOekto-CMita aBTOp BHKOPHUCTOBYE EIITETH, NPOTHCTABICHHS Ta iHIII
CTHJIICTUYHI NPUHOMH, B3a€EMOJIIs IKUX Ma€ e(heKT ipoHii:

He was a short and copulent man, with a very ldargad and no neck ... He sported a leonine head wgttagsh-
black mane of oddly unappetizing hair brushed bfasin a broad but low forehead. And somehow he aveemed
slightly, ever so slightly, soiled.

AHaJi3 CTHTICTHYHUX 3aC00iB Yy TOPTPETHUX XapakTeprucTukax repoiB "JKosroro Kpomy" mo3Bossie cTBepKyBaTH,
10 HaHJacTile 3yCTPiYar0OThC:

a) MOPiBHAHHS:

with a face like a Roman Bust; eyes were paleviiter in a glass; the hand was as limp as a gldvelooked like
the Bohemian hag of Frith’'s Derby Day; hair likeball of gold; hair clipped like a page’s; it waké the pale grave
bowler; her eyes were like very bright round masbhle

0) emitet Ta ioro ribpuny —MeradhOpUUHIIA, MCTOHIMIYHH, TIOPIBHAIBHU TOILO:

enquiring eyebrows; curious face; puzzled wrinkl@sjcoming smile; lazy grace; sharply piercing eyasughtful
frown; grave blue eyes; his eyes were of a verilidnt, pale, improbable blue; splendidly respedtgbcompletely
Byronic — more than Byronic; curiously improbablede of orange



B) MeTaOpH:

smile lighted up his face; the monumental coiffocelded exorbitantly at her slightest movement; tienge
coiffure nodded portentuously,

r) amo3ii, nanpukian, the Real Thinga Orange Transformatigns sikoi 3po3ymiio, 110 Iie CJA0BOCHOIYYEHHS B3ATO
3 peKJIamMH i iineTbest mpo GapOy aist Bosoccest 1 mepyKy micic BimOym.

ITpn cTBOpEHHI MOPTPETHUX XapPaKTEPUCTHUK OyIb-IKUH aBTOpP HAMaraeThCsl BUCIOBUTH CBOE CTaBJICHHS JIO T'€poiB
y3araji 4¥ y NeBHIH >KUTTEBIH curyauii. be3 crumictuyHux 3aco6iB Taki omucu Oy O CyXMMHM Ta HEBHPa3HHUMH.
Ko’xeH nmuchbMEHHHMK Mae BiacHy MaHepy crBopeHHs moptpera. O. ['akcii BnacTHBME TO4HMI migdip ciiB, SKUH He
3aJIMiae CYMHiBiB moa0 HWOro CTaBJICHHS J0 TOIoO 4u IHIIIOTO repos. OKle TOTO, AJI1 CTBOPCHHA NEeBHOT aTMOC(i)epI/I
IIMCBMEHHUK 00MpaE SIKyCh NEBHY PHUCY 1, BXKUBAIOYM PI3HOMAaHITHI CTHIICTHYHI 3aC00H, POOUTH 1110 pUCY HEBI' €EMHOIO
Bil Teposi, OOITpYIOYM Ta ITiJICHITIOIOYH 11, BUCBITIIFOIOYM 11 Pi3Hi CTOPOHM 1 BiATIHKH. Tak, HANPHUKIAI, OIMHCYIOYH
[Mpuctmmy BimOymn, muchbMeHHHK oOupae ii BUCOKWH 3piCT Ta YOJOBIKOMOMIOHICTh sIK KIIFOUOBI pucH ii oOpa3sy, ski
MiIKPECTIOIOTECS 1 UyJIEpHABKOIO TEPYKOIO, 1 BEJIMYE3HUM KAIeIIOXOM 3 IDIIOMaKeM, 1 IIMPOKUM OOIUIYSM 3
BEIUKUM HOCOM, TIpY YOMY ipOHIUHI emiTeTH, MeTadOopH Ta MOPIBHAHHS POOJISATH IOPTPET CUMBOJIOM HECMAKY 1 TTUXH:

Her voice, her laughter, were deep and masculineer{ghing about her was manly. She had a largeasgu
middle-aged face, with a massive projecting nosé httle greenish eyes, the whole surmounted byfty land
elaborate coiffure of a curiously improbable shad®range.

... Priscilla Wimbush, who towered over her — a masfigure dressed in purple and topped with a gqlyemgue
on which the nodding black plumes recalled thersjdeirs of a first-class Parisian funeral.

Y moptperi Mepi NOMIiHYIOTH PHCH YOrOCh ITUTSYOrO, IrPAIIKOBOTO Ta HAaBiTh aHreldbcbkoro. B 11 omuci
3yCTpiYaloThCst MeTaOPUIHNI Ta METOHIMIYHUIT €MITETH, TOPIBHSHHS Ta TOBTOP:

... her face shone pink and childish... Her short lepped like a page’s, hung in a bell of elastiddyabout her
cheeks. She had large blue china eyes, whose siquragas one of ingenuous and often puzzled eaesst

Mary looked up at him; her hair swung back, a sdassl bell of gold. Her eyes were serene...

... she looked like some large, comfortable, unjoitoggl a sort of Teddy bear with an angel’'s headkpiheeks,
and hair like a bell of gold. An angel's face, tteather of an angel’s wing... Somehow the whole gihers of the
sunrise was rather angelic.

He 3Baxatoun Ha oYeBHAHY ipOHIiIO y onuci EHH, MOXHa 3 YIIEBHEHICTIO CKa3aTH, 1110 BOHA NOA00AETHCS aBTOPOBI, 1
BiH HaBiTh cXBasoe ii BUGIp Ha kopucth I'ombo. 1T 06pas yocobroe KOH(IIKT Mik iHTEIEKTOM i TIOTTIO, TyXOBHUM i
TIJIECHUM Y JIIO/CBKiH HaTypi. Came TOMY B OIHcax 3yCTpPid4a€eThes 0arato NpOTUCTABIEHb, MeTadop, MOPIBHIHB TOLIO:

Her long slender body reposed in an attitude dfdg&s and indolent grace. Within its setting ohtirown hair her
face had a pretty regularity that was almost dikel And indeed there were moments when she sesstiddg more
than a doll, when the oval face, with its long-laghpale blue eyes expressed nothing; when it wanaore than a lazy
mask of wax... But across this dollish mask, likey melody dancing over an unchanging fundamentas$ bpassed
Anne’s other inheritance — quick laughter, lighanic amusement, and the changing expressions of mands.

IIle omnieto pucoro, MpUTaMaHHOK [ aKCIi-MMOPTPETHCTY, € Te, IO BiH MOMIiYae CXOXKICTh 0aratboxX IOAeH 3
TBapHUHAMH, BIIOMHUMH IEPCOHATISMU a00 THUTIAXKaMH 3 TOBCSAKISCHHOTO XHUTTA. Hamaroun TakuxX pUc CBOIM TeposM,
MMMCbMEHHUK CTBOPIOE HE TIPOCTO SICKpPaBi OPTPETH, BiH "Hacensie” poMaH )KUBUMU JTFOAbMH.

Hampukman, B ycix ommcax mictepa CKOyreHa aBTOp HAroJiomrye, IO BiH CXOXKHH Ha SIMIpKy. 3BHYAHO, KpiMm
30BHILIHOCTI, 1€ XapaKTepu3ye 1 HOro BHYTPIIIHIN CBIT, 1 CTaBIEHHS 10 HHOTO aBTOPA, i, BIAMOBIIHO, GOpMy€E TyMKY
yyurada.

In appearance Mr. Scogan was like one of thoseneixkird-lizards of the tertiary. His nose was bedkhis dark
eyes had the shining quickness of a robin’s. bertetivas nothing soft or gracious or feathery abiwat. The sin of his
wrinkled brown face had a dry and scaly look; hesitis were the hands of a crocodile. His movemeats marked by
the lizard’s disconcertingly abrupt clockwork speki$ speech was thin, fluty and dry.

... he lifted up a sharp, claw-nailed forefinger...

Onucyroun jjopaa MoreitHa, aBTop 3aCTOCOBY€E TIOPIBHSHHS, aHAPOPY Ta MPOTHUCTABICHHSI, III0 CTBOPIOE HABITH HE
ipoHiuHMH, a catupuaHui edext. Kpim Toro, mopa Moneii "BigkpuBae rajepero mopTpeTiB": aHTIIHCHKOTO Miopaa 3
(dpaHIy3pK0i TYMOPUCTHYHOI Ta3eTH, JIOAWHHU-ANIIPKH, Teprora, JIOOUHN y 3ami3Hiii Macti, kopcapa, CX0XOoro Ha
Baitpona ta aHTIiHCHKOTO Iep>kaBHOTO fisaa cepenuu XIX cTomiTTs.

There was old Lord Moleyn, like a caricature offamglish milord in a French comic paper: a long maith a long
nose and long, drooping moustaches and long teketidoivory, and lower down, absurdly, a short caveat, and
below that long, long legs cased in pearl-grey sens.

His head was narrow, his face thin and long, hisenaquiline. In old age, though it was difficultitbagine Ivor
old — he might grow to have an Iron Ducal grimness.

He was the man in the Iron Mask. A grey metallimefavith iron cheek-bones and narrow iron brow, ifotds,
hard and unchanging, ran perpendicularly down Higeks,: his nose was the iron beak of some thiitatk bird of
rapine. He had broun eyes< set in sockets rimmel iwon; round them the skin was dark, as thoughatl been
charred. Dense wiry hair covered his scull; it ha€len black, it was turning grey. His ears were $raatl fine. His
jaws, his chin, his upper lip were dark, iron davkhere he had shaved. His voice, when he spokespetially when
he raised it in preaching, was harsh, like the grgtof iron hinges when a seldom-used door is opene

Gombauld was altogether and essentially humanhénaid-fashioned naturalhistories of the thirtiess fight have
figured in a steel engraving as a tuype of Homoi&ap— an honour which at that time commonly fedldrd Byron.
Indeed, with more hair and less collar, G. would/&deen completely Byronic — more than ByronicndéeeG. was of
Protestant descent, a black-haired young corsathotfy, with flashing teeth and luminous large KHayes.



. a tall, solid man, still unbent, with grey sideiskers and a steep, dignified profile. Grave, \Wgigin his
manner, splendidly respectable, Rowley had thefadr great English statesman of the mid' t@ntury.

BUCHOBKM 3 IBOTO JOCTIIKEHHS 3yYMOBJIOIOTH IEPCTICKTHBY TOAIBIIOTO BUBYCHHS B3a€MOil CTHIIICTUYHHX
3ac00iB IpU CTBOPEHHI IOPTPETHUX XAPAKTEPUCTUK y TBOPAX 1HIIUX AHTIIOMOBHUX MMChMEHHUKIB XX CT.
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Omeyunckan O. B. " I'anepess nopmpemos" ¢ pomane Onooca Xaxcnu " JKénmotit Kpom" .

B cmamve ananuzupyemcs 63aumooeiicmseue CMUIUCMUYecKUx cpedcme npu co30aHuY ROPMPEeMHbIX XapaKmepucmuk
6 pomane Onooca Xaxanu ")Kérmoiii Kpom", onpedensiemcs posb 5moeo 83aumooeticmeust 0Jis CO30aHUs
HEeNnoemMopuUMbIX 00pazoe, Komopbvie 06pazyrm ceoeobpasuyo "eanepero”, u 0k nPUOAHUS UHOUBUOYATILHOCIU CHIUTIO
asemopa.

Ometsynska O.V. " The Gallery of Portraits" in " Crome Yellow" by Aldous Huxley.

The article deals with the analysis of cooperatidstylistic means in the process of creating ottcharacteristics in
"Crome Yellow" by A. Huxley. Defined also is th@amiance of this cooperation for the creation ofque images
which form an extraordinary "gallery of portraitgihd for adding creative originality to the authosgy/le.



