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HA2ONIOWeHHS Y8a2U Yumayie Ha NOOIOHI pucu KilbKox HimepamypHux meopis uu nepCcoHai i, O0CACHeHHs
cmunicmu4no20 epexmy, excnpecii, wo niosuuye eqhekmusHicCmb GUPAICEHHS. CMABNIEHHS KPUMUKA 00
NPOYUMAHO20, AKYEHMYBAHHSL Y8a2l YUMA4ie 00 MeMU, BUPAICEHHS. PIZHOMAHIMHUX BIOMIHKIE AKCION02IUHO20
MOOAIbHO20 3HAYEHHS (CYMHIBY, GUKIIUKY, IDOHIL MOW0) KPUMUKAMU Y TIMEePAmyPHOMY 021501
BUKOPUCTNOBYIOMbC MAKL cmpamezii: CmpyKmypy68aHHs 3a NPUHYUNOM Pele8anmHoCmi, IMyHI3ayii
BUCI0BIIOBAND, Y3A2AIbHEHHS, HABEOEHHS NPUKLAOI6, epadiuny ma inghopmayiiny.

Kniouogi cnosa: komynikamusna makmuxa, KOMyHIKamuena cmpamecis, 1imepamypHuti 02150, 1imepamypHo-
KPUMUYHULL HCAHD, MeOiuHULl OUCKYPC.

AKTyaJdbHICTh AOCTIIKeHHS 3yMOBJICHA 3arajbHOIO CIIPSIMOBAHICTIO CYYacHO{ JIIHTBICTHKH Ha BHUBYCHHS
MOBHHX 1 IT03aMOBHHUX 3ac00iB, sIKi BUKOPHUCTOBYIOTBCS ISl peatizamii KOMYHIKaTHUBHUX TAaKTHK 1 CTpaTeTii
BIUIMBY Ha CBIIOMICTH 3 METOI0 3a0e3NeueHHS MaKCHMalIbHOI €(QEeKTHBHOCTI KOMYHIKamii. AKTyaJbHUM €
3BEpPHEHHS /10 JITePaTypPHO-KPUTHYHHX KAHPIB CydaCHOTO MEIIITHOTO ANUCKYpCY.

Mera cTaTrTi — IOCHIIWTH TAaKTHUKM 1 CTpaTerii JTepaTypHOTO OTJAAY SIK aHAJITHIHOTO JITepaTypHO-
KPUTHUYHOTO aHPY CY4aCHOTO aHTJIIOMOBHOTO MeIiiHOro auckypcy. O6’€KToM J0CTiIKeHHs € aHTJIOMOBHUM
niteparypuuii orisia. IlpeamMeToM mocainKeHHS € JTIHTBICTUYHI Ta €KCTPATIHIBICTHYHI OCOOMMBOCTI peaizarii
TAKTHK 1 CTPATErii I[bOT0 JKaHPY.

Marepian J0CaiIKeHHsI — TEKCTH JIITEPATypHOTO OISy B aHrioMoBHuX vacomucax California Literary
Review, Canadian Literature, The New Yorker, The New York Review of Books, The New York Times Book
Review, Twentieth Century Literature.

Buxsan ocHOBHOro Martepiany. Y JiTepaTypHOMY OISl SIK JITEPaTypHO-KPUTHYHOMY JKaHpi Cy4acHOTO
AHTJIOMOBHOTO MEIIHHOTO AMCKYpPCY KPHUTHK OIIHIOE JEKUTbKa JITEpaTypHHX TBOPIB a00 MHCEMEHHHKIB, SIKHX
00’eHY€E NiTepaTypHa Tedis, CTHJIb, CBOEPIMHICTE GopM, omiOHICTE hadynmu abo oJHOYACHE BHIAHHS TBOPIB.
JlociimpKeHHM JTiTepaTypHOTo OISy 3aiiManucs Taki gociaignuk: M. M. Bigaposa, M. I1. Cyxorina.

KoMmo3uiiitHoo cTpyKTypOIO TEKCTY JITEpaTypHOTO OISy €:

1) npesenTariis MaTepiany Ta OOTpyHTYBaHHS HOTO BHOOPY;

2) BU3HAYCHHS Ta OIHC 3arajJbHIX OCOOIMBOCTEH, AKi 00’ € JHYIOTh SBHUINA, IO PO3MIIAAAIOTHECA (JTiTepaTypHi
TBOPH, CTHJI, T€Uii TOIIIO);

3) aHaui3 3 MEBHOT TOYKHU 30PY KOXKHOTO 3 IMX SIBHII 13 BpaXyBaHHSAM X TIOPiBHSAJIBHUX O3HAK, & TAKOXK IXHS
OIIIHKA;

4) BUCHOBOK, SIKMH PO3KPHBAE CTAaBJCHHS aBTOpa JI0 SBHUINA, AKE PO3IJILJA€THCA, MPOTHO3 aBTOPA ILIOAO
po3Butky moxiit [1: 98-99].

KomyHikaTHBHa cTparteris BU3HAYa€ThCS SK CYKYIHICTb MOBJICHHEBHUX MiH, SIKI CIIPSIMOBaHI Ha BHPILICHHS
3araJbHOT0 KOMYHIKaTUBHOTO 3aBJlaHHs MOBL [2: 58]; eBpicTHYHE IHTEHIIOHAJIbHE IUIAaHYBaHHS JUCKYPCY IS
JIOCSITHEHHS! HOTO y4aCHHUKaMHU KOOTIEpaTHBHOTO pe3yibTaTy [3: 170]; B3aeMo/1ist MUCIEHHEBOTO Ta BepOabHOTO
IUIAHIB TUCKYPCY JUIS TOCSATHEHHS MMO3aMOBJICHHEBUX JISUTbHICHUX IIJICH, O BUSIBIILE COLIATBHO-IHTEPAKIIHHY
npupoay BepOanbpHOi KomyHikauii [4: 247]. KoMmyHikaTuBHa TakTHKa — o/iHa a00 JEKUIbKa i, SIKI CIIPUSIOTH
peadizanii meBHUX cTpateriit [2: 58].

Haitzaranprimoro € ximacudikaris komyHikatuBHUX crpareriii T. A. Ban [lefika Ta B. Kinua. Bonmu
BHOKPEMIIIM: TPOTIO3UIIINHI cTparerii, sfKki mepeadavaioTs KOHCTPYIOBAHHS IPOMO3HIIA Yepe3 BIi3HABAHHS
3HA4YeHb CIIiB, IO AKTHBI30BaHI y CEMaHTHYHIN Mam’ATi, Ta CHHTAKCHYHHUX CTPYKTYp; CTpaTerii JIOKaIbHOL
KOTE€PEHTHOCTI, 5IKi CIIPSIMOBaHI Ha BCTAHOBIICHHS 3HAUYIIUX 3B’SA3KiB M PEUCHHSAMHU TEKCTY; MaKpOCTPATerii,
SKi Jal0Th 3MOTY BHU3HAYMTH TJIOOAIBHY TeMy 3 ()parMeHTiB TEKCTY; CXeMaTH4HI CTparerii, sIki yTBOPIOIOTbH
MaKpOIpOIO3uLii; MPOAYILiHHI cTpaTerii, siki BexyTh 10 (OPMYJIOBAHHS MMOBEPXHEBUX CTPYKTYp i3 PI3HUMH
CEeMaHTUYHUMH, NMPAarMaTHYHUMH Ta KOHTEKCTYaJbHUMH JaHHMH; CTHJIICTHYHI cTparerii, siki 3a0e3ne4yloTh
CTWIICTHYHY KOTEPEHTHICTh; PUTOPWYHI CTpaTerii, siki CHpUsOTh €(PEeKTHBHOCTI IUCKYPCYy Ta KOMYHIKaIlii;
KOHBepcalliiHi cTparerii, sKi peani3yroTh COLialbHi Ta KOMYHIKaTWBHI (YHKIIT JUCKYpCHUBHUX OAMHHIB [S].
O. C. Iccepc Buninse rojoBHi Ta JONOMDKHI cTparerii. ['00BHI cTparerii (ceMaHTHYHI, KOTHITHBHI) OB’ s13aHi
MepeBaKHO 3 BIUIMBOM Ha azapecata. llpukmamamu € crparerii MiINOpsSAKYBaHHS, JWUCKPEAWTALIl TOIIO.
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JonomixHi cTparerii crnpusioTh e(peKTHBHIM opraHizauii 1iaJloroBoi B3a€MOJil, ONTHMAaJbHOMY BIUIMBY Ha
azjpecara. [ligBugaMu JTOMOMIXHUX CTpaTeriii € KOMYHIKaTUBHO-CUTYalliiiHI cTparerii, siKi 3yMOBJIEHI TaKHUMH
KOMIIOHEHTaMH KOMYHIKaTHBHOI CHTYyalii, SK aBTOp, aapecar, KaHaJ 3B S3Ky, KOMYHIKATUBHUH KOHTEKCT
(cTparerii camopemnpe3eHTallii, eMOIIHHOTO HANAIITYBaHHA, CTaTyCHI Ta PONBOBI cTparerii); KOHBepcamiiHi
cTpaTerii, SKi BHKOPHCTOBYIOTHCS 3TiHO 3 3aBJaHHAMH KOHTPOJIO 3a OpraHi3amielo miamory (cTpaterii
KOHTPOJIO HaJ TEMOIO, HaJl iHIIaTHBOIO TOIIO); PUTOPHYHI CTpaTerTii, y MeXaxX SKAX 3aCTOCOBYIOTh PHUTOPHYHI
npuitomMu e(peKTUBHOTO BIUTUBY Ha ajpecara (cTparerii mpuBepTaHHS yBard, IpaMaTtu3aiiii) [6].

Crparerii JiTepaTypHO-KPUTHYHHAX XAHPIB MEIIHHOTO AUCKYpCYy — cHocoOM (QOopMyBaHHS CHPUHHATTSA Ta
oprasizauii 3HaHb TPO JITEPATYPHI TBOPH, SKi BUKOPUCTOBYIOTH KPUTHKH 3 METOIO NPOIH(POPMYBaTH YUTa4a
Npo XYAOXHii TBip (aBTOp, 3MiCT, 0COOJIMBOCTI O(GOPMIIEHHS Ta pealizallii); AaTH 3arajibHy OLIHKY TBOPY Ta
HOro OKpeMHX acIeKTiB; OOIDYHTYBaTH OIIHKH, BHCJIOBJICHI Yy JITEpaTypHO-KPUTHYHIA CTaTTi, IOSICHUTH,
OPOLTIOCTPYBATH 1X; BIUIMHYTH Ha unTaya [7: 49-50].

JlirepaTypHuii orysia, SIK 1 JiTepaTypHa peleH3is, Ma€ TUIIOBY CTPYKTYpY, sIKa BKJIIOYAa€ BCTYIHY YacTHHY,
OCHOBHY YacCTHHY Ta BHCHOBOK. CTpaTeris CTPYKTYpYBaHHS 3a IPHHLHUIIOM DPEJIEBaHTHOCTI peali3yeThCs
TaKTHKaMH BBEJICHHSA TEMH Ta MiABEICHHS ITiICYMKIiB.

JliTepaTypHHii OTJIsT MOYKE TIOYMHATHCS 31 3BEpHEHHS JI0 TMOAil y MuHynomy, Hamp., Before the rise of the
Internet, before the elimination of international bureaus at magazines and newspapers, the Africa beat in the
1990s epitomized both the dangers and the romance of the foreign correspondent's life [8: 27]. V naBeneHomMy
JTEpaTypHOMY OTIJIAJl KPWUTHK, OI[IHIOIOYM pOMaH IHCbMEHHHKA, HABOJAWTH crmoraau mpo Adpuky, sxi
BIUTMHYJIM Ha CTBOPEHHS TBOPY.

KpuTrkn MOXYTh TIOYMHATH JITEpaTYpHUH OrsiA 3 muTaHHs, Hamp., ""What are Americans like today?""
John Steinbeck set out to answer that question in Travels with Charley, his 1962 travelogue, but it had been a
theme of his fiction, as it had been a theme of many works by American writers loosely labeled naturalists [9].
Januii miTepaTypHUIA OIS/ MOYHHAETHCS 3 MpoBOKaiitiHoro muranus "What are Americans like today?"

[Ile omamM criocobom peasizanii TAKTUKH BBEIACHHS TEMH € MOPIBHSAHHA TBOPYOCTI Pi3HWX MHCHMEHHHKIB,
MOPIBHSIHHS TBOPIB TOLIO, Hamp., These three collections of short stories, by three very different writers, are all
preoccupied with family life. Joan Clark and Tamas Dobozy are also concerned with the problematic relation
between a present existence in Ontario or western Canada and a past lived elsewhere, in the Maritimes in
Clark's case and in Hungary in Dobozy's. Bill Stenson's work is quite different in effect from the other two,
partly because he employs a voice that is closer to oral narration, and partly because a number of his stories are
shorter (his collection contains eighteen stories, compared with ten in each of the other books). Stenson's fiction
highlights the oddity of the everyday, especially when viewed from an unexpected perspective [10: 155]. V
JAHOMY JIITEPaTypHOMY OIS KPUTHK IOPIiBHIOE TBOpH Tphox IHchMeHHukiB Joan Clark, Tamas Dobozy, Bill
Stenson ta ixHi 30ipku OTIOBi/TaHb.

BuxopuctanHs yMOBHOTO cmoco0y y TepIIOMY pPEdYeHHI € JTOCHTh OpHTIHAJBHHM CIOcOOOM peaizarii
TaKTHKH BBEJICHHS TeMH, Hamp., Sam Lipsyte's third novel, "The Ask", is a dark and jaded beast — the sort of
book that, if it were an animal, would be a lumbering, hairy, cryptozoological ape-man with a near-crippling
case of elephantiasis [11: 17]. Kputuk BHKOpPHUCTOBYe TpamaTH4YHy KOHCTpykuiro if it were, sika y maHomy
NPUKIJIAAl € BCTABHOI, a TaKOXK OMLiHHI mpukMeTHuku lumbering, hairy, cryptozoological, near-crippling, o
Mae Ha MeTi 3aliKaBUTH YUTa4a IPOYUTATH POMaH, SIKHH PElieH3y€EThCS.

TakTuka mizBeAEHHs MiJCYMKIB B AHIJIOMOBHOMY JITEPaTYpHOMY OIS/l MOXKE BHpaXXaTUCS y BHIIISAL
BHCHOBKY KPHTHKA Y BUTJIAI PO3MyMiB, Hamp., AS the anti-lawnists correctly observe, the American lawn now
represents a serious civic problem. That the space devoted to it continues to grow — and that more and more
water and chemicals and fertilizer are devoted to its upkeep — doesn’t prove that we care so much as that we are
careless. Americans can't live without their lawns — but how long can they live with them? [12: 82]. Kputuk
E. Konbept poszaymye Haa mpoOIIEeMOI0 aMEpPHKaHCHKOTO CYCHUIBCTBA, SIKi OyiMHM MigHATI Yy TBOpax, SKi
peLeH3YI0Thes. Y JIiTepaTypHOMY OIJISA[I BUCHOBOK MO)Ke OyTH y BHIJIsiai Mopaii, Hamp., It was too late for
O’Brien to think of helping the reader, though he provides passages of synopsis to keep the events, and
nonevents, straight. But orthodox narration was never his forte; at his best, he went where he would, at a blithe
speed, and carried the reader — a dazzle of verbal dust in his eyes — along [13]. V manomy mitepatypHOMY
orsimi kputuk JIx. Anpaiik ominoe pomand ®. O'BpaiieHa, BUKOPHCTOBYIOYM KOHCTpyKIii it was too late,
though, but, at his best, he would.

Crpateris iMyHi3alii BUCJIOBIIOBaHb B AHTJIOMOBHOMY JITEPATYPHOMY OTJISAI peami3yeThCs TaKTHUKOIO
TIOCHJIAHHS Ha aBTOPHUTETH (BiIOMHX MHUCHMEHHHUKIB, KPUTHKIB, (imocodis), Hamp., If, as Edward Said wrote, the
old history books were covertly ideological, the current ones tend to be overtly ideological, as each new
generation of scholars rides in to rescue supposedly worthy peoples who were wronged by earlier scholarship
and, in their time, by axe-wielding conquerors [14: 68]. ¥ nanoMy niTepaTypHOMY OIJISi/II KPUTHK [OCHIAETHCS
Ha Bizomoro opienTanicra Ensapaa Caina. Kputukn takoxx MOXyTb IOCHJIATHCS Ha JIiTepaTypHi TBOPH, HaIIp.,
Fiction has developed in unexpected ways since Elizabeth Bowen commanded, in her "*Notes on Writing a
Novel", that the ""functional use of dialogue for the plot must be the first thing in the novelist’s mind. Where
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functional usefulness cannot be established, dialogue must be left out™ [15: 79]. ¥V manomy mitepatypHOMY
orysii kputHk JIk. Byn nocunaerses va npaio E. Boyen "Notes on Writing a Novel", nuryroun fi.

Y wMexax crparterii iMyHi3almii BHCJIOBIIOBaHb y JITEPaTypHOMY OTJIIII pPEaNi3yeTbCcs TaKOX TaKTHKa
arersii 10 mofii y MuHymomy, Hamp., Abrahams's ambitious debut novel, "The Fury of Rachel Monette"
(1980), is a curious amalgam of the literary novel and the thriller, its intricate plot linking the present-day
kidnapping of an American child and the murder of his college-professor father to Nazis during the Second
World War, covert Israeli politics, and contemporary anti-Semitism [16: 94]. V naHomy niTepaTypHOMY OTJISII
KPHUTHK alleTioe 10 moii mix gac J{pyroi cBiToBOi BiffHH, moiTHKH [3paimto Ta mpobieM aHTHCEMITH3MY.

Crpareris y3araJlbHeHHsI B aHIJIOMOBHOMY JIITEPaTypHOMY OIJISLII Peali3yeThCs TAKTUKAMH BUOKPEMJICHHS
LJIOT0 Ta BHOKPEMIICHHS YacTuHH, Hamp., 1) What is fine about the book is the careful fidelity that Carey shows
to Dial and Che [17: 79]. ¥V niTepaTypHOMY OTJIsi/li TAKTHKA BHOKPEMJICHHS ILJIOTO MOJISATAE Y TOMY, 10 KPUTHK
Jlx. Byn omiHroe siTepaTypHHi TBip 3a gomomMororo KoHCTpykii what is fine about ... is. 2) What is so striking
about Morris’s work as a historian is that it does not flatter anyone’s prejudices, least of all his own [18: 72]. V
JitepatypHomy orsiai J. PemHika 3 1i€ro % MeTOI0 BHKOPHCTOBYEThCSI KOHCTpYKIrist What is so striking about ...
is. 3) Yet he would come to believe that it was not just his "own ill luck™ that made adulthood such a miserable
sequel to childhood [19: 84]. Y maHomy niTepaTypHOMY OIJISili TAKTHKA BUOKPEMJICHHS YaCTHHHU PEali3yeThCs
3a JIONOMOTO0 KOHCTPYKIii Such a + N-phrase.

Juis migTBepmKeHHs (aKTOJIOTIYHOTO MaTepialy y TEeKCTi JITEpaTypHOTO OISy KPUTHK BHUKOPHCTOBYE
CTparerito HaBeACHHs MpUKIaaiB, Hamp., Many readers will also sense that The Program Era occasionally trims
the full picture to fit its thesis. For example, the towering technomodernist and famous recluse Thomas Pynchon
has never been affiliated with a writing program on any level. Nabokov taught him in a lit class at Cornell, but
did not remember him. John Updike, a master of the balanced, "classical,” "consummately controlled-but-lively"
writing style, never taught this skill to others. Yet McGurl seeks to demonstrate that on some level, all college-
educated writers, as well as all those who built reputations through publications in university-funded literary
journals, can be said to exemplify the program era [20: 122]. ¥V naHomy JiTepaTypHOMY OIJISAI JUIst
minTBep/pKkeHHs iHdopMauii mpo the program era kputHk BHKOPHCTOBYE KOHCTpyKUii for example, yet, as well
as, to exemplify.

Y paMKax eKCTPaJiHTBICTHYHHMX CTpaTerii y JTepaTypHOMY OIJIsAlI peai3yloThcs TpadiyHa Ta
iHdopmaniiina crparerii.

3a3BH4all KypcHB B aHIJIOMOBHOMY JITEpaTypHOMY OIJISI TAaKOXX BHUKOPHUCTOBYETHCS JUIS BUAIJICHHS
emirpadiB, OUTaT, MOCTHYHHUX BCTAaBOK, Hamp., Though he eventually ended up in Los Angeles, writing
adventures and Westerns for magazines, and then treatments for television and film, L’ Amour’s soul remained in
the past, in a place where state lines are non-existent and boundaries are negotiated with a rifle. The men who
talk out of the corners of their mouths and ride their big loyal horses do so in a world divorced from modernity.
Here’s one of his characters tailing a man into rough territory: "Ever see that country out toward the White
Hills? God must have been cleanin’ up the last details of the job when He made that country, and just dumped a
lot of the slag and wastin’s down in a lot of careless heaps. Ninety percent of that country stands on end, and
what doesn’t stand on end is dryer than a salt desert and hotter than a bronc on a hot rock”. And while many of
his works contain stock elements (a hero falsely accused, a dispute between ranchers and farmers, blazing guns),
there can be some piquant variations [21]. ¥ 1pomy JiTepaTypHOMY OISl KYPCHBOM BHOKPEMJICHO ITUTATYy 3
TBODY, SIKUI PELIEH3YEThCSL.

B aHrIIOMOBHOMY JIITEpAaTYPHOMY OTJISII, IKAH MPECTABICHO Ha IIMAIbTaX CHCIiali30BaHUX BUIAHb, ITICIs
TEKCTY CTATTi HIyTh IPUMITKH, JiTepaTypa Ta KOPOTKa iHpOpMAIlis Ipo KPUTHKA.

TakuMm 4YwHOM, AN aKTyami3amii 3HaHb NP0 JITEPaTypHI TBOPH KPHUTUKHA Yy JITEPaTypHOMY OTJISAIL
BUKOPUCTOBYIOTh TaKi JIHTBICTHYHI CTpaTerii: CTPYKTypyBaHHS 3a NPUHIIMIIOM pPEJICBAaHTHOCTI, iMyHi3amii
BHCJIOBIIIOBAaHb, y3arajlbHCHHS, HAaBEICHHS NPUKIANiB, TpadiuHa Ta iHpopmamiiiHa, SKi BUKOPUCTOBYIOTHCS 3
METOI0 3BEpPHYTH yBary 4YnTadiB Ha MOMIOHI PHUCH KITBKOX JITEPaTypHHUX TBOPIB, MEPCOHAXKIB; (PaKTOIOTITHOTO
MATBEP/KEHHS. TOYKH 30py KPHUTHKA; JOCSTHEHHS CTWJIICTHYHOTO e(QeKTy, eKcmpecii, [0 IMiJBHILYE
e(eKTUBHICTh BUPAKCHHS CTABJICHHS KPUTHKA IO npouynTaHoro. IlepcneKTHBOIO MOJANBIIOTO AOCITi/KEHHS
MOXXe OyTH pO3IJIsia OCOOJMMBOCTEH peamizaiii KOMYHIKATHBHMX TaKTHK 1 CTpaTeriii iHIIUX aHATITHYHHX
JITEPaTyPHO-KPUTHYHHX KAHPIB Cy4aCHOTO aHIIOMOBHOTO MEJIIITHOTO JAUCKYpPCY, a caMe: JIiTepaTypHol peneH3il
Ta MpoOJIEeMHOI CTaTTi.

CIINCOK BUKOPUCTAHUX AXKEPEJI TA JIITEPATYPU

1. Cubupko H. C. KoMMyHHKaTHUBHO-KOTHUTHBHBIE M (DYHKIIMOHAJIBHO-TIPArMaTHIeCKHe 0COOCHHOCTH MOJH(DUKAIIIH
MyOJMIIICTHYECKIX JXKAHPOB (HA MaTepHae aHTJIOS3BIYHOW '"KAa4eCTBEHHOH" TMpecchl) : IHCC. ... KaHA. (IION.
Hayk : crrent. 10.02.04 "T'epmanckue si3pikn” / Cubupko Hanexna Cepreesra. — [Isturopek, 2010. — 186 c.

2. Tpydanosa U. B. O pasrpaHnueHUH TOHATHI : pEYEBOil aKT, pe4eBOil XaHp, pedeBas CTpaTerus, peyesas TakTHKa /
U. B. Tpydanosa // HABII : ®unonornueckue Hayku. — M., 2001. — Ne 3. — C. 56-65.

3. CenuBanoBa E. A. OCHOBBI JMHTBHUCTHYECKOH TEOPHUH TEKCTa W KOMMYHHKAIMH : [MOHOTpadudeckoe ydeGHOE
noco6ue] / E. A. Cenuanosa. — K. : ®urocouunornenrp, 2002. — 336 c.

179



Bicnuk JKumomupcokozo depcasnozo ynieepcumeny. Bunyck 2 (80). @inonoziuni nayxu

®

10.

11.
12.
13.

14

17

21

®

10.
11.
12.
13.

14.

15

@pornosa . €. JluckypcuBHA cTpaTeris SIK OpPraHi3ylo4Mii KOHCTHTYSHT BepOajbHO-COLiaibHOT iHTepakiii /
I. €. ®posnosa // Jlinrsictuka XXI cromitTs : HOBI gociimkenHs 1 nepcrnektusu / [ron. pen. A. . bemosa]. — K. :
Jloroc, 2009. — Ne 3. — C. 242-249.

JHeiik T. A. Ban. Crparerun moHuMmanus cBssHoro tekcra / T. A. Bau Jleiik, B. Kunu // HoBoe B 3apyOexHOMH
muHrBHCcTHKE. — M. : TIporpecc, 1988. — Bem. 23. — C. 153-212.

HUccepc O. C. KomMyHHKaTHBHBIE CTpaTeTHy U TakTUKHU pycckoi peun / O. C. Uccepe. — M. : U3n-Bo JIKH, 2008. —
288 c.

CunpeeBa T. . PeueBoii xaHp 'raseTHas pemeH3us" M €ro JMHIMBOTEKCTOBBIE XapaKTEPUCTUKU (Ha MaTepuaie
QHTJIMHACKOTO S3bIKA) : THCC. ... KaHA. ¢umon. Hayk : cmer. 10.02.04 '"Tepmanckue si3piku" / CunpeeBa TarbsiHa
Uropepna. — M., 1984. — 210 c.

Hammer J. Into Africa / Joshua Hammer // The New York Times Book Review. — 06-06-2010 — 27 p.

Fraser C. A Strange, Bloody, Broken Beauty [Enekrponnuii pecypc] / Caroline Fraser // The New York Review of Books.
— May 27, 2010. — Vol. 57, Ne. 9. — Pexxum nocrymy : http://www.nybooks.com/articles/archives/2010/may/27 /strange-
bloody-broken-beauty/.

Perkin J. R. From a High Thin Wire/ Last Notes and Other Stories/ Translating Women / J. Russel Perkin //
Canadian Literature. — 07-01-2006. — 155 p.

Millet L. Target Practice / Lydia Millet // The New York Times Book Review. — 03-07-2010. — 17 p.

Kolbert E. Books : Turf War / Elizabeth Kolbert // The New Yorker. — 07-21-2008. — Vol. 84, Iss. 21. — 82 p.

Updike J. Books : Back-Chat, Funny Cracks / John Updike // The New Yorker. — 02-11-2008. — Vol. 84, Iss. 1. — 100 p.

. Acocella J. Books : A Better Place / Joan Acocella // The New Yorker. — 02-04-2008. — Vol. 83, Iss. 46. — 68 p.
15.
16.
. Wood J. Books : Notes from Underground / James Wood // The New Yorker, 03-03-2008. — Vol. 84, Iss. 3. - 79 p.
18.
19.
20.

Wood J. Books : Say What? / James Wood // The New Yorker, 04-07-2008. — Vol. 84, Iss. 8. — 79 p.
Oates J. C. Books : Unforgettable / Joyce Carol Oates // The New Yorker. — 04-04-2005. — Vol. 81, Iss. 7. — 94 p.

Remnick D. Books : Blood and Sand / David Remnick // The New Yorker. — 05-05-2008. — Vol. 84, Iss. 12. - 72 p.
Kirsch A. Books : Under the Volcano / Adam Kirsch // The New Yorker. — 10-25-2010. — Vol. 86, Iss. 33. — 84 p.
Cerasulo T. The Genius of the System The Program Era : Postwar Fiction and the Rise of Creative Writing/ Tom
Cerasulo // Twentieth Century Literature. — 04-01-2010. — Vol. 56, Ne. 1. — 122 p.

. Teele E. Way Out West in L’Amour Territory : The Collected Short Stories of Louis L’Amour [EnexrpoHHuit

pecypc] / Elinor Teele // California Literary Review, January 30th, 2008. - Pexum pmocrymy :
http://calitreview.com/311/the-collected-short-stories-of-louis-lamour/.

REFERENCES (TRANSLATED & TRANSLITERATED)

Sibirko N. S. Kommunikativno-kognitivnyye i funktsyonalno-pragmaticheskiye osobennosti modifikatsii
publitsisticheskikh zhanrov (na materiale angloyazychnoy "kachestvennoy pressy") [Communicative-Cognitive and
Functional-Pragmatic Peculiarities of Journalistic Genres Modification (Based on English-Speaking "Quality"
Press)] : diss. ... kand. filol. nauk / N. S. Sibirko. — Pyatigorsk, 2010. — 186 s.

Trufanova 1. V. O razgranichenii ponyatiy : rechevoy akt, rechevoy zhanr, rechevaya strategiya, rechevaya taktika
[On Differentiation of Notions : Speech Act, Speech Genre, Speech Strategy, Speech Tactics] / I.V. Trufanova //
NDVSH : Filologicheskiye nauki [NDVSH : Philological Sciences]. — M., 2001. — Ne 3. — P. 56-65.

Selivanova Ye. A. Osnovy lingvisticheskoy teorii teksta i kommunikatsii [Essentials of Linguistic Text and
Communication Theory] : [monograficheskoye uchebnoye posobiye] / Ye. A. Selivanova. — K. : Fitosotsiotsentr,
2002. - 336 s.

Frolova 1. Ye. Dyskursyvna stratehiia yak orhanizuiuchyy kontytuent verbalno-sotsialnoyi interaktsiyi [Discursive
Strategy as an Organizing Constituent of the Verbal-Social Interaction] / I. Ye. Frolova // Linhvistyka XXI stolittia :
novi doslidzhennia i perspektyvy [Linguistics of the XXI Century : New Researches and Perspectives]. — K. : Lohos,
2009. — Ne 3. — S. 242-249.

Deyk T. A. van. Strategii ponimaniya svyaznogo teksta [Understanding Coherent Text Strategies] / T. A. van Deyk,
V. Kinch // Novoye v zarubezhnoy lingvistike [New in Forweign Linguistics]. — M. : Progress, 1988. — Vyp. 23. - S.
153-212.

Issers O. S. Kommunikativnyye strategii i taktiki russkoy rechi [Communicative Strategies and Tactics of Russian
Speech] / O. S. Issers. — M. : LKI, 2008. — 288 s.

Sindeyeva T. |. Rechevoy zhanr "gazetnaya retsenziya" i ego lingvotekstovyye kharakteristiki (na materiale
angliyskogo yazyka) ["Newspaper Review" Speech Genre and its Lingual and Text Peculiarities (Based on the
English Language] : diss. ... kand. filol. nauk / T. I. Sindeyeva. — M., 1984. — 210 s.

Hammer J. Into Africa / Joshua Hammer // The New York Times Book Review. — 06-06-2010 — 27 p.

Fraser C. A Strange, Bloody, Broken Beauty [Elektronnyy resurs] / Caroline Fraser // The New York Review of
Books. - May 217, 2010. - Vol. 57, Ne. 9. - Rezhym dostupu :
http://www.nybooks.com/articles/archives/2010/may/27 /strange-bloody-broken-beauty/.

Perkin J. R. From a High Thin Wire/ Last Notes and Other Stories/ Translating Women / J. Russel Perkin //
Canadian Literature. — 07-01-2006. — 155 p.

Millet L. Target Practice / Lydia Millet // The New York Times Book Review. — 03-07-2010. — 17 p.

Kolbert E. Books : Turf War / Elizabeth Kolbert // The New Yorker. — 07-21-2008. — VVol. 84, Iss. 21. — 82 p.
Updike J. Books : Back-Chat, Funny Cracks / John Updike // The New Yorker. — 02-11-2008. — Vol. 84, Iss. 1. —
100 p.

Acocella J. Books : A Better Place / Joan Acocella // The New Yorker. — 02-04-2008. — Vol. 83, Iss. 46. — 68 p.

. Wood J. Books : Say What? / James Wood // The New Yorker, 04-07-2008. — Vol. 84, Iss. 8. — 79 p.
16.

Oates J. C. Books : Unforgettable / Joyce Carol Oates // The New Yorker. — 04-04-2005. — VVol. 81, Iss. 7. — 94 p.

180


http://calitreview.com/311/the-collected-short-stories-of-louis-lamour/

C. B. Ilempenko. Ocobnusocmi peanizayii KOMYHIKAMUGHUX MAKMUK | cmpameziil 8 aH2I0MOBHOMY 1imepamypHOMY 0215801

17. Wood J. Books : Notes from Underground / James Wood // The New Yorker, 03-03-2008. — Vol. 84, Iss. 3. - 79 p.

18. Remnick D. Books : Blood and Sand / David Remnick // The New Yorker. — 05-05-2008. — VVol. 84, Iss. 12. - 72 p.

19. Kirsch A. Books : Under the VVolcano / Adam Kirsch // The New Yorker. — 10-25-2010. — Vol. 86, Iss. 33. — 84 p.

20. Cerasulo T. The Genius of the System The Program Era : Postwar Fiction and the Rise of Creative Writing / Tom
Cerasulo // Twentieth Century Literature. — 04-01-2010. — VVol. 56, Ne. 1. - 122 p.

21. Teele E. Way Out West in L”’Amour Territory : The Collected Short Stories of Louis L’ Amour [Elektronnyy resurs]
/ Elinor Teele // California Literary Review, January 30th, 2008. — Rezhym dostupu : http://calitreview.com/311/the-
collected-short-stories-of-louis-lamour/.

Marepian naniiimos o pexakuii 02.03. 2015 p.

Ilempenko C. B. Ocobennocmu peanu3zayuu KOMMYHUKAMUEHBIX MAKMUK U CIPAMeUil 8 AH210A3b14HOM
AumepamypHom o603penuu.

B cmamoe paccmampusaromes ocobennocmu peanuzayuu KOMMYHUKAMUBHBIX MAKMUK U CIpame2zutl 8
JUMepamypHoM 0003penul KaK 1umepamypHo-Kpumu4ecKOM Heaupe Co8PeMeHH020 aH2I0A3bIYH020 MEOUIHO20
ouckypca. C yenvto cghopmuposame gocnpusmue 1 OpeaHu3ayuro 3HAHUll O 1UMepamypHsix npou36e0eHUsx,
a8mMopcKomM cmiie, 0Opamums HUMAHUe Yumamesell Ha NOOOOHbBLE XAPAKMEPUCUKY HECKONbKUX
JUMePamypHbIX NPOU3Ee0eHUll UL NePCOHANCEl KPUMUKU 8 TUMEPAMYPHOM 0003peHUlU UCNOb3YIOM
cnedyrowjue cmpameuu; CmpyKmypuposanus no NPUHYUNY peieeanmHoCmu, UMMYHU3AYUU 8bICKA3bIBAHUIL,
0606wenus, npusedeHUs NPUMepos, 2papuyecKyIo U UHGOPMAYUOHHYIO.

Knrouegvle cnosa: KoMmyHUKamueHas Makmukd, KOMMYHUKAMUSHAL CIMpAamezus, iumepamypHoe obo3penue,
JUMEPAMYPHO-KPUMUYECKULL HCAHD, MeOULIHbIL OUCKYDC.

Petrenko S. V. Peculiarities of Communicative Tactics and Strategies Realization in the English-Speaking
Literary Commentary.

The article highlights peculiarities of communicative tactics and strategies realization in the literary
commentary as an English-speaking media discourse genre of literary criticism. The following communicative
strategies in literary commentary have been determined: relevancy principle structuring, utterance
immunization, generalization, exemplification, graphic and information strategies. They have been used in order
to form the knowledge perception about literary works, writer’s style and literary tendencies, take notice of
similar features of some literary works or characters.

Key words: communicative tactics, communicative strategy, genre of literary criticism, literary commentary,
media discourse.
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