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TPAMATHKO-CUHTAKCHUYHI OCOBJIUBOCTI JIPAMATYPITi CEMIOEJIA BEKKETA
(HA TIPUKJIAJII I’ECH "KIHELIb TPU")

Ilpeomemom cmammi € epamamuyni ma CUHMAKCUYHI 0COOAUBOCMI iANI02IYHO20 MOBNIEHHSA 8 Opamamypeii
Cemioena Bexkema na npuxnadi n’ecu "Kineyo epu". Ckraonicme ma 0803HAUHICMb SPAMAMUYHUX MA
CUHMAKCUYHUX KOHCMPYKYIN AKHatwupuie npedcmasneni 6 n’eci "Kineys epu”, na npuxnadi saxoi moswciugo
npoananizyeamu i0iomMu, Wo RPUMamanti Olano2iunit KoMyHikayii bexkemiscokoeo meampy. Cmamms
po3enaoac npuknaou 6ekKkemiecbKoi MOGHOI I0IOMAMUKU, WO € MIMEMUYHOIO CHOCOBHO PUMMY MA NAY3
CHOHMAanHo20 Ouckypcy. Cmamms cKOHYeHmpo8ana na 6CMAaHO81eH T HACTIOKI8 KOMYHIKamusHoi oucynxyii' y
dianociyHomy MoeieHHi, Ki 8mineHi 8 cyeHiuHomy npocmopi meampy bBexxema.

Kniouosi cnosa: epamamuxo-cunmaxcuuni ocobousocmi, Cemioen bexxem, dianoeiune mosnenns, opamamypeis.

IMocranoBka mpodsemu. Peanii X0oqHOT BIffHN Ta SOCPHOTO MPOTHUCTOSHHS IEPETBOPIIIH TeaTPAIFHINA KiH
Ha apeHy o0’extuBarii kormMapis Kadku ta mpoporrea abcypay Caprpa. Jekiamariiss KOJUIIHBOI HETOXUTHOCTI
Ta CTIiHMKOI mporpecii CBiTy CBiI4MIa PO TOTAJIBHY JUCTaPMOHIIO OYTTS, HEBIIIOBIIHICTh TPAIUIIHHIX MIHHOCTEH,
posman imeonorem madocy mepedymoBu cycmijbcTBa. lle, B CBOIO uepry, MPHU3BENIO IO ONEPyBAaHHS HOBUMH
BapiaHTaMH BimOOpakeHHA AIHCHOCTI, TICHUM YMHOM TOB’S3aHUX 13 MIi(ONOTiYHUM HavajoM. Bimxomsdam Bix
tumizanii XIX cr. MUCTeUTBO 3arajioM, i JpamaTypriuHe 30Kpema, poOUTh aKIEHT Ha CUMBOJI, "HOBOMY Mii",
TIOHSTTI €K3UCTEHIIIHOCTI OYTTs, HaBepHEeHHI 10 apxeTumiB. Teoperuku adbcypausmy (Kamro, Captp) mimidmmmm 1o
abcypny OyTTs sK 70 aOCOMIOTHOI PeaybHOCTI, B SIKifi 3HUKAE OyIb-sIKE IMPOTHCTABICHHS JIFOJAWHH Ta CBITY.
Ipaktuxu x abcypmmsmy (Bekker, loHecko, Appabanb, Mpokek) 3poOmam abCypa KyIbTYpHUM HaIOaHHIM
JpaMaTyprivHOT0 MUACTEITBA, BTUIMBIIIA HAHCMUTHBIIII 3afyMH Y IpaMaTyprivHuX MaHi(ecTax.

Meta cTraTTi — BU3HAYUTH NPUHLUIHK Jpamatyprii abcypaucrebkoro Teatpy bekkera. [{ns nocsirHeHHs el
METH HEOOXITHO BUKOHATH TaKi 3aBJAaHHSA

e 3’scyBaTH MeXxaHi3M po30y0BH abCYpAUCTCHKOI I’ €CH.

e Po3kpuTH rpaMaTHKO-CHHTaKCHYIHI OCOOJIMBOCTI IpaMHu B OEKKETIBCBKOMY TeaTpi.

Buxsian ocHoBHOro Marepiany. Bucnommooun CBOIO IMOBary 0 YCJaBJIGHOTO IIONEPEIHHUKA,
Tom Crommapn roBoputh npo bekkera sk apXiTekropa, sIKHi BUKOPHCTOBYIOUH MIHIMYM MOBHHX Ta CLEHIYHHX
3aco0iB, BIPOBaJMB HOBHMIl MIXiA 10 HAIKCAHHS Ta MOCTAHOBKH m’ech’ [1]. MOBHA MPOCTOTA, SIKa MEXYe 3
KaHOHIYHOIO aCKe30l0, CICHIYHWA MiHIMami3M, [0 BHKPHUB INTYYHICTH Ta 3aiBicTh "MipOTeXHIYHOI"
JIEKOPaTHBHOCTI, 3pOOMJIM HEOLIHEHUH BHECOK B pO30YIOBY TeaTpalbHOrO MHCTenTBA XX-TO CTOJITTH,
3BIIBHUBINM aBTOpa BiJ YMOBHOCTEH, HAJAIIMBIIM HOTO JapoM TBOPHUTH. TWpaHis ApaMaTH4HOrO Miajory,
YMOBHOT "MOBHOCTI", sIka MaHyBaJjia BOPOJOBXK €M0X, CKIHYMIACS B OJHY Hi4 npem’epu "B ouikyBanni Ha ['on10".

Bakko mepeoIiHUTH CHpaBXHI MOTHBH MOBHOI €MaHCHNAMIi: 3BUTGHEHHS B HOPMATHBIB KIACHYHOTO
TeaTpy yBiHUasmocs Tpiympom peainizmy. bekkeTiBChbka MOBHA i{iOMaTHKa, 110 € MIMETHUYHOK CTOCOBHO PUTMY
Ta May3 CIIOHTAaHHOTO IHMCKYpPCY, BUKPHIa HEIIPUPOIHI MiaOTiuHi AUCKycii Ta nedaTty, Hanmpukian m’ec ['enpika
I6cena, siki BBaXKAJKCS TOBOJI HATYPATiCTHYHUMH. AHYJIIOBABIIA HACTABHUIILKY PUTOPHKY, BEKKeT mepeKkoHye,
mo came OaHabHA, IOBCAKICHHA MOBa Ma€ CEHC (SK peayicTHdHa). AJle Imepl HiXK 3BIIBHUTH Cy4acHHUH Teatp,
Bekker sk apamarypr mo30aBUBCS OOTSKIMBOTO TAraps OaraTtociiB’s i, SK HE MapaJoKCalbHO, HAagMipHOL
3aJI©KHOCTI BiJ OYICHHOCTI — BIJIKHIAIOYM ITOBEPXHEBHUH MIME3UC, BiH BHHAXOJIUTh YHIKAIBHY BIACHY
iIioMaTHYHY MOBY, TpaMaTHKa K01, OIIPH SIBHY CX0XKiCTh, HE Oa3yeThcs Ha MOBi po3MOBHii (repoi bekkera Bce
K HE PO3MOBIISIOTH SIK 3BUYAITHI JFO/IN).

Aptyp Mimrep mpaBOMipHO 3ayBakyBaB, IO pPiBeHb TIJISAANBKOI JONUTIMBOCTI Ta OWIHKH IOro m’ec
MOBHICTIO 3aJICKUTD BiJl CyTO (POPMaJIBHUX pedeii, sSiKi BaKIIMBI Ha CIIEHI, — a camMe, Ha CKUIBKH pealicTHYHUMU €
Micre Ta 4Yac [ii, BOpaHHSI Ta MOBa IEepCOHaXiB [2]. 3BakaouW Ha Iie, IIIKOM MPHPOIHIM € 3JHBYBAaHHSI
nsagadiB bekkera, sKki TyONAThCS MIOAO MOXJIMBHX MUTICPIBCBKHX KPHUTEPIiB, IIJIKOM OpTaHIYHHX IJIs
OCTaHHBOTO, ajie abCONIFOTHO pelieBaHTHUX y Apamartyprii bekkera. CripaBni, sIKi TUTaHHS MOXXYTh BUHHKHYTH
JI0 TepoiB, SIKi 3aHypeHi y IiCOK, Yac BiJ 4yacy BHUIVIAAAIOTH i3 CMITHHKOBHX YpH UM CXOBaHI Bii Iisgava
MITBMOIO, SIKi BTPATWJIM BiTUYTTSA MPOCTOPY, Yacy Ta mo30aBieHi MmeBHOi Aii? BoHu (murTaHH:), IOHAWMEHIIE,
abcypaHo puTopHyHi. | Bce K Taku, BINMOBiIh Ha HUX €. BEKKETIBChKE IIIKOM CBiIOME CaMOOOMEKEHHS B
TeaTpaJibHUX 3aco0aX Mae Ha MeTi JOCSITHEHHS IIeBHOTO JpaMaTHyHoro edekry. Hacmigkom TtoTampHOI

LAt the time when Godot was first done, it liberated something for anybody writing plays. It redefined the minima of
theatrical validity. It was simple as that. He got away. He won by twenty-eight lengths, and he’d done it with so little — and |
mean that as an enormous compliment. There we all were, busting a gut with great monologues and pyrotechnics, and this
extraordinary genius just put this play together with enormous refinement, and then with two completely unprecedented and
uncategorisable bursts of architecture in the middle — terrible metaphor — and there it was, theatre.

© Kouasaa O. B., 2015
15



Bicnuk JKumomupcokozo depicasnozo ynieepcumemy. Bunyck 3 (81). @inonoziuni nayku

MiHiMiZamii mii (pyxy) B Takux m’ecax, sk "[llacmousi gui", "Kinens rpu", "I'pa" € came mucmporopiiioHanbHA
BaXIUBICTH MHTTEBOIO pPyXy, HAWMCHIIOI 3MIHM CIEHIYHOI Jaucno3miii. HacmigkoM KOMYyHIKaTHBHOT
mucyHKIIil, HATOMICTh, € HECBIIOMO TiIBUIIEHA 30CEPEHKEHICTh HA AiaJOTiYHOMY MOBIJICHHI, — JIHTBICTHYHA
TexXHiKa, 10 OJIMCKydYe BTUJIEeHAa B CLEHIYHOMY mpocTopi TeaTpy bekkera. I came cBoepimHICTh rpamMaTH4HOi
CKJIa[I0BOI JI0/1a€ HOTO JiajoraM mapy BUHATKOBOCTI, TTAHOMHH Ta "peaabHO1" CHIIH.

CkJagHicTh Ta, MOHAWMEHIIe, ABO3HAYHICTh IPaMaTUYHUX KOHCTPYKIIM HalmmpIie mpeacTaBieH] B I1eci
"Kinenp Tpu", Ha MpHUKIAAl SKOI MOXIHBO IPOAHATI3YBaTH 1MiOMH, IO NMPHUTAMaHHI MialOTiYyHIM KOMYHIKamii
OCKKETIBCHKOTO TEATPy.

Knoe: Tu He maen paBa Tax 3i MHOIO PO3MOBIISTH.

Xamm: (npoxonoono) Hpobau. (Ilaysa. Ionocriwe.) 51 ckasas, npo6au.” [3] (mym i nadani nep. miii — O. K.)

Y mpoMmy OOMiHI AeKimpkOMa perrikaMu Tepoi bekkera HamalooTh ciIoBY 'mpoOadaTé’ HOBOI KOHOTAILI.
Crepiry BOHO 3BYYHMTh HEWTpaJbHO, ajleé HACTYIHOI MHTI, 3aBASKM peMapli, — Maibke sIK IMIepaTuB y
BoKaTHBHIA ¢yHKIii. ToH, sSKMM repoil mpocuTh NpoOadeHHs, HE TUIBKM HE BBIWIMBHHN, HAaBIAKW, BiH —
norposnuBuit: "npobGau MeHe, iHakmie nomkoxyem". TakuM 4YHMHOM, cllOBecHMH Bupa3 "mpobau MeHe"
ACHIMUTIOETHCS 13 KaTETOPi€r0 KOMaH/I, HaKa3iB Ha KIITANT "3aKpHuid qBepi”, — KaTeropiero, mo nepeadadae IeBHY
Jito, Oe3anbTepHATHBHY BKa3iBKy /0 HerailHoro BHKoHaHHA. [lapajgokc curyaumii y TOMy, IO 3a CLEHapieM
Xamwm, cinuit Ta (i3HIHO TMapai3oBaHUN, CHIUTH B IHBAIITHOMY Bi3KY, HOTO €JMHAM (PaKTHIHUM HaJZOAHHIM €
MaHisl BeNun4i, sSIKa PO3MOBCIOJUKYeThcs Ha KiloBa, HazBaHoro cuHa. HesBakarounm Ha yCBINOMIJICHHS MOBHOI
3aIeKHOCTI Bix "moBomups”, XaMM IOBOIUTHCS, THM HE MEHII, 3yXBayo, 00 mepeiiMae Ha cebe 00KeCTBCHHUH
iMIepaTiB (JII0JJMHA HENPOLICHHA IMOTPAIUIE B IEKJIO), AyXOBHY aBTOPUTAPHICTh Ta BHHSATKOBICTH PHUTYaIy
NPOIICHHS SIK aKTy, Ha KU JIIOANHA MOXKe Jiiiie criofiBatucs Bing bora. Taka Oe3mincrasHa rpa B bora Mae cBiit
kiners ("kinens rpu”).

Knoe: SIxmio s He BO 10 IIbOTO IAIOKA, BIH rIOMpe3 [3].

I'pamarika mi€i pemiiky OMaHJIMBA, HEOUYiKyBaHa M IUisimada. 3a (OpMOIO Iie, Ha HEpLIMil MOIJIAZ,
JIU3’FOHKTHBHA KOHCTPYKIist: "skiio He X, To — Y", mpote, K BHUSBIAETHCS, 3a3HAYCHOI aJbTCPHATUBH B Hil
HeMae, Opakye CITiBCTaBJICHHS PIBHOMIHHMX ommiid. HaBiTh CHHTakCcHC IBOTO OOOPOTY Ipa€ CIOBECHHU KapT,
Hajgaroud B ysBi KioBa macuBHOMY aiecnoBy 'momepTu" akTHBHY (yHKLilO. B m’eci cMepTh s repos
BUSBJIAETBCS aKTOM HaiBUIIol cBoOomu. [Ipore croci0, B sikuil BiH Oynoye peuceHHs, MEPETBOPIOE CMEPTh Ha
3aHaATO OOJIICHUIA, 3JIOBICHUI JIsl HBOTO aKT BOJI 3 OOKY came Mailloka, mo30asisitoun moaionoi aii ("BOuTH")
fioro camoro. ['paMaTHKO-CHHTaKCHMYHA 3B’S3Ka LLOTO 3BHYaWHOTO PEUYCHHS HECIOJiBaHO BTUIIOE B co0i
eK3UCTEHIIANbHUN CTaTyT — IMIUTILIUTHO BOHO € PYXOM, ITPOCTOPOM, JII€I0 TI0 BiZIHOLIEHHIO 10 cebe abo Koroch
IHIIIOTO B AaHTHCBITI, B AKOMY "OyTH BOUTHM" Ui "TIOMEpTH" BUABISAIOTHCS BUHATKOBOIO allbTEPHATHUBOIO.

VY CBITI, e XPUCTHSHCHKI KOHLEMIIi ecXaToyoril 3BefieHi 70 CyMHOro ¢apcy, 4ac NepeTBOPIOIOTHCS i3
JHIHHOTO pyXy HAa 3igrounii BakyyM. CTpYKTypy Yacy MalOTh BCTAaHOBIIOBAaTH cami repoi. Y m’eci "Kinens rpu”
e BIUYTTS XWMTKE, HEBIOBUME, ioro (uac) miarpuMyrorTh Xamm Ta KioB 3aBasku "rpi B irpu" — MapHi Ta
0e3rimy3[i, mpoTe BaXkiIuBi, 00 BOHU — €IWHE, IO OEKKETIBCBKAM TepOsSM JIHIIA€ThCS poOuTH. [pamMatndHy
HAaIpyry Takoi I'pH MiATPUMYIOTh MOCTiHHI orpo3u KiioBa npunuHUTH rpaTi, NEPEeKUHYTH JOUIKY. K 1 B Oyb-
SKi¥ Tpi iHIIaTHBA MEPEXOIUTh BiJ OJHOTO IPABIS JO iHIIOTO; iHOMAI YCIIIIHICTh IEBHOTO XOAY 3aJICKUTh BiJ
BIPaBHOT MOBHOT MaHIiIMyJIsLil:

Knos: 51 moxuny tebe.

Xamm: Hi!

Knos: 1llo meHe TyT TpuMae?

Xamm: Hianor. (I1ayza.) S1 notpoxy 3aBepinyto cBoro ictopito. (Ilaysza.) 3apa3s kpamie Buxoauth. (I1aysa.
Pozopamosano.) 3anuraii MeHe, e sl TaM 3yIIHHHBCSL.

Knos: 1o pedi, ik TaM TBOS iCTOPist?

Xamm: (30uso6ano). Slka?

Knos: Hy, Ta, o Tv po3ka3yent co0i. .. [IITAMHA THAMH.

Xamm: A, TH MaenI Ha yBasi XpoOHIKy?

Knos: I1leBHo.

Taysa.

Xamm: (posceposiceno). Jami, Hy, nuraid gai!

Knoe: 3apa3 kpaiie BUXOAUTH, CIIOIiBAIOCH.

Xamm: (ckpomno). Hy, He tak, mo0 nHabarato. (Bin noszixae.) ByBaroTh jaHi, SK-OT ChOrOjHI, Opakye
HatxHeHHs. ([1aysa.). A 3myuryBatu cebe mock pooutu — mapHo. ([1aysa.) Ilpore, Tpoxu €. ([layza.) TexHika,
cam posymient. (I1ayza. Pozopamosano.) 51 ckaszas, IpoTe, TPOXH €.

Knos: (3axonneno). Le x tpe6a! [Tonpu Bee, TH 3Mir LIOCh TPOXH HpHIyMaTH!

2 Clov: You shouldn’t speak to me like that.
Hamm: (coldly) Forgive me. (Pause. Louder.) | said, Forgive me.
3 Clov: If I don’t kill that rat, he’ll die.
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O. B. Konsoa. I pamamuxo-cunmarcuuni ocobnusocmi opamamypeii Cemioena bexkema (na npuxnadi n’ecu " Kineyv 2pu')

Xamm: (ckpomno). Hy, He Tak GaraTo, He Tak 6araro, aie, Bce 5K TaKH Kparile, aHiK Hiuoro.

Kios: Kparne, anix migoro! To moxmuse?” [3].

Po3moBa B miif m’eci BiOyBa€eThCs 3a YCTaJCHUMH IIPABHIAMH, SIKi, HEMOB PHUTyaj, BUKOHYIOTh Tepoi. Y
BinNoBigp Ha ampTepHaTuBY Kiosa ("SI mokumHy TeOe") XamM, 3aXHUIIAlOYUCh 1ICEI0 SKOICh PO3MOBII,
MEPEeXOANTh B KOHTPHACTYII. 3alpOIOHYBATH ITIEBHY "iCTOpPi0" BHIA€THCS MPUHHATHHM XOIOM, ajie OXIpasy
nepeTH 10 CyTi chpaBd (PO3MOBICTH Ta BUCIyXaTH) repoi He 3aarHi. PosnparyBanHs Xamma LJIKOM
npaBomipHe — KJIOB BiIMOBIS€THCS 3aJaBaTH BiIOMi NMHUTaHHSA, CIiTyBaTH MOBHOMY eTHMkeTy. HemMoB HOBmit
OJIiIT, TepOT MPUMIPSIOTH Ti UM iHIII CJIOBA, AMBJIATHCS, SIK Ti OyAyTh 3By4aTH, "HocuTHCs'", 1 MoiOHa clioBecHa
rpa He 0e3riay3na — 3-moMiK Oe3midi BimiOpaHi HaWTOYHIMII CIIOBa, sIKi 37aTHI Haitbimbmre Bpasutu. Komn Ko
HaBMHUCHO pOOWTH may3y, LIykaroud 3akiHdeHHs pedeHHs ("Hy, Ta, mo Tu po3kasyem coOi...liauMu qHaMu"),
BiH HACTIpaB/i CBiIOMO 3aMiHIOE IPUXOBaHy (pa3y "Bce KUTTA" Ha OaHANbHE "IUIMMHU JHAMU', — JTiTEpaTypHUN
MPUHOM 3aMiHU CTHIIFO BUCOKOTO KoMmiuHUM. [IpoTe momiOHa iMILTIKAIlisl JIUIIE CHOBIIAae TIMOMHHUK 3MICT yCiif
eK3HUCTCHIINHIN cUTyalii: repoi He po3yMIlOTh, IO TaKe PEalbHICTh, XKHUTTSA, a TOMY W 3ragyBaTH PO HHOTO
3aliBui pa3 He BapTo. Komu Xamm pantoBO BiJHaXOIUTh CHHOHIM J0 cioBa "ictopis" ("A, TH Maem Ha yBasi
XpoHiky?"), BiH CBIIOMO aKIIEHTY€ yBary Ha TpelbKOMY €KBiBaleHTi, 00 "XpoHika", Ha BiqMiHy Bif "icTopii" He
000B’sI3KOBO Ma€ MaTH 3aKiHYCHHs — BOHA JIMILE KOPIYC MOAIH, 0 BiaOynucs. Llum BiH migkpeciioe, 1Mo iXHe
CHIIKyBaHHA-ICHYBaHHS ¥ popmi "XpoHikn" Oyio 1 Oyae IpoIOBXKYBATUCS B MallOyTHbOMY — Xij, sSIKHH Hamae
rpaBLEBi BiJIOMY IepeBary B HEMIEBHOMY CBITI IIaXOBOI JIOLIKH, Ha Kil JuImaoThes ABi Qirypu. s ononenra,
HATOMICTb, HIYOTO KpPaIIoro 3a "HIiY0T0" HeMae, i caMe TOMY 3IUBYBaHHS Ta cyM KJloBa € IPUPOIHOIO PEaKIliero
Ha YCBIJIOMJICHHS Oe3aJbTepHATUBHOI Mpomo3uuii Xamma. [HIIUM BaKIMBUM HPHUKIIAJOM JIIHTBICTHUYHOI Ta
JIOTIYHOI CTPYKTYPH I’ €CH € HEMOB OW HaiBHUH IHIUACHT i3 TPHHOTOIO irPaIIKOI0:

3axooume Knog i3 yopHum icpauiko8um cob6axoio; mpumae cooaxy 3a 00Hy 3 020 mpbox ian.

Knog: Ock TBOI cobaKw.

Ilepeoae cobaky Xammy, saKuil nhecmums 1020.

Xamm: Bin Oinuid, Mii 1iy1iuk?

Knos: Maitxe.

Xamm: o ™1 Maewm Ha yBasi "maibke"? binuit um Hi?

Knog: Hi.

Taysa® [3].

[Muranss "Bin Oummi, Mil mynuk?" nmae MOXKIMBICTh KITOBY BTAEMHHYNTH PEATBHICTH, TOBOPUTH OaraTo3HAYHO,
BUKOPHCTOBYBATH O€3Ji4 albTepPHATHB, TUM CaMHM 3MYIIYIOUM XaMMa CTaBUTH HOBI MHUTAHHS 3aJUIsl OTPUMAaHHS
HeoOximHOi iH(opmarii. "bimmit un HI?" cnpuiiMaeThcs K MPOXaHHS, a TMay3a IMICIs YCBIJOMICHHS KOJNBOPY — SIK
KamiTyssis. B mpomy OOMiHI perunikamy IJsijad CTa€ CBIJKOM 3JIOBICHOrO moTeHmiany 3psuoro Kioa 1o
BIIHOIICHHIO JIO0 ciimoro Xamma, 00 Tepmmii MOXe BHOYIOBYBAaTH pPEajlbHICTh 3a BIACHUM Oa)KaHHSAM 331
BJIACHOTO 33/I0BOJICHHS Ta TOpTyp Xamma. OcTaHHiH, BPELITi-peIlT, Mae BU3HABATH CBOIO TOpa3Ky, 00, 32 BEIUKHM

4 Clov: Ill leave you.

Hamm: No!

Clov: What is there to keep me here?

Hamm: The dialogue. (Pause.) I’ve got on with my story. (Pause.) I’ve got on with it well. (Pause. Irritably.) Ask me
where [’ve got to.

Clov: Oh, by the way, your story?

Hamm: (surprised). What story?

Clov: The one you’ve been telling yourself all your . . . days.

Hamm: Ah you mean my chronicle?

Clov: That’s the one.

Pause.

Hamm: (angrily). Keep going, can’t you, keep going!

Clov: You’ve got on with it, T hope.

Hamm: (modestly). Oh not very far, not very far. (He sighs.) There are days like that, one isn’t inspired. (Pause). No
forcing, no forcing, it’s fatal. (Pause.) I’ve got on with it a little all the same. (Pause.) Technique, you know. (Pause.
Irritably) I say I’ve got on with it a little all the same.

Clov: (admiringly). Well I never! In spite of everything you were able to get on with it!

Hamm: (modestly). Oh not very far, you know, not very far, but nevertheless, better than nothing.

Clov: Better than nothing! Is it possible.

SEnter Clov holding by one of its three legs a black toy dog.

Clov: Your dogs are here.

He hands the dog to Hamm who feels it, fondles it.

Hamm: He’s white, isn’t he?

Clov: Nearly.

Hamm: What do you mean, nearly? Is he white or isn’t he?

Clov: He isn’t. Pause.
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Bicnuk JKumomupcokozo depicasnozo ynieepcumemy. Bunyck 3 (81). @inonoziuni nayku

PaxyHKOM, BiH 1030aBJIeHII 3aC00iB Ji3HATUCA TIPO IOCh, — HOTO €AWHUM TOBOAWPEM JIMIIAIOTHCS (DaHTa3MHU ySIBU
KioBa, sikuii mputpumye, a, 3roziomM, Ganscudikye iHGopMmariro Ha BIaCHHI PO3CYI.

Moga bexkera Bumarae Bix risgada HaaMipHoi yBaru. 11{o0 3posymitu m’ecu Ha kmrtant "Kinerns rpu” Tpeba
TIPUCKIIUTHBO BCIyXaTHCA B Ii JMBHI 060pOTH, SIK-OT omuc TpuHOroro cobaku: "Kinos: HMomy Gpakye onmiei
soru" (Clov: He lacks a leg) [3]. IToxiGHa MoBa BumaeThes TIIsIAYEB TOMY TaKOKO JUBHOKO, 00 B Hill BiACyTHS
pedepenwis 10 camoro reposi, XapakTrepy, 0cOOUCTOCTI — JIIHTBICTHYHA OCOOIHMBICTh OEKKETIBCHKOTI0 MapaioKCy,
SKHUH 32 BIIACHOIO TEaTPaJIbHOIO KOHBEHITIEIO TSIKIE IO IMPOTEiBCHKOI MOTi(OHii.

BucnHoBku. Y crarti 3’sicOBaHMN MeXaHi3M po30yJOBH aOCypIUCTCHKOI IT'€CHM Ta PO3KPUTI I'paMaTHKO-
CHHTaKCHYHI 0COOJMBOCTI JpaMHu B OEKKETiBCBKOMY TeaTpi.
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Konaoa O. B. I'pammamuxo-cunmaxcuuecxkue ocovennocmu opamamypzuu C. bekkema
(na npumepe nvecvr ""Koney uzpot'’).

B cmamvbe uccnedyromes epammamuueckue u cunmaxkcuieckue 0coOeHHOCmU OUAIO2UYEeCKOl pedll 8
opamamypeuu Comroana bexkema na npumepe nvecol "Koney uepwt”. Crnosicnocmo u amouaienmuocms
2PAMMAMUYECKUX U CUHMAKCUYECKUX KOHCMPYKYuli npedcmagnensl 8 nvece "Koney uepwi", na npumepe

KOMOPOU MONACHO NPOAHATIUIUPOBANb UOUOMbL, CBOUCHEEHHbIE Ouanocy bekkemogckozo meampa. Cmamos
paccmampuseaem npumepsl UOUOMAMUKYU, KOMOPASL MUMEMUYHA PUMMY U NAY3AM CHOHMAHHO20 OUCKYDCA.

Knrwouesvie cnosa: cpammamuxo-cunmaxcuueckue ocovennocmu, Comoan bexxem, ouanoeuueckas peus,
opamamypeusl.

Kolyada O. V. Grammatical & Syntactical Peculiarities of Samuel Beckett’s Playwriting in ""Endgame"’.

The article offers the short review of a few examples of grammatical and syntactical peculiarities of the
dialogical discourse in Samuel Beckett’s "Endgame" play. The grammatical and syntactical peculiarities are
viewed as complex and ambivalent clusters that are typical in the Beckettian idiomatic dialogue which is
mimetic to the rhythm and pauses of the colloquial speech. Beckettian linguistic idiomology showed unnatural
dialogical discussions and would-be spontaneous speech patterns of such a playwright as Henrik Ibsen, whose
plays used to be considered naturalistic. Nullifying authoritative rhetoric Beckett clearly persuades that
particularly everyday routine speech has sense and in fact is only realistic. Before liberating the contemporary
theatre Beckett as a dramatist had got rid of a burden of verbosity as well as paradoxically: rejecting superficial
mimesis the dramatist discovers and utilizes his own artistic idiomatic speech, which grammar, despite obvious
similarity, does not associate with the colloquial speech since the characters of Beckett's plays do now talk like
common people too. It is a typical feature of the Beckettian drama that simple grammatical and syntactical
constructions are in fact deceptive and offer the suggestive implication. An exemplary disjunctive patter "if it is
not X then Y" seems to be devoid of the rational alternative because it lacks an integral part: juxtaposition and
comparative matching of the equal options. The very syntax of many patterns plays havoc and joke with the
public, giving passive verbs the particular active connotation and the active function. Projecting such original
approach unto Beckett's favourite metaphysical concept of death the latter turns out to represent an act of the
absolute freedom. The absurd of the narrative reveals itself in the very means of its construction: a sentence is
being built in such a way that the public literally perceives death as an extremely painful act of will. The
grammatical and syntactical conjunction of the typical Beckettian sentences reveals an existential principle:
implicitly those turn out to be active and offer the space for options in the anti-world, hence crucial to Beckett
"to be killed" or simply "to die" is a unique alternative most of the characters ponder on.

Key words: grammatical and syntactical peculiarities, Samuel Beckett, dialogical discourse, playwriting.
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