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XYJAOKHE HOBATOPCTBO IT’€C JPAMATYPI'IB-ABCYPJUCTIB:
MOBHO-CTUJIICTUYHUN ACTIEKT

Jpyra nonoura XX CTOJITTS 03HAMEHYBAJIaCsi BUHUKHEHHSIM HOBUX MHUCTEIBKIX
SIBUII, Kl T0-CBOEMY BHU3HAYWIM KYJIbTYPHO-ICTOpHUYHE 0Omm4us go6u. OmHuM i3
HaHOUTLIIT OPHUTIHAILHUX Ta IIKaBUX 3 HUX OyB TeaTp abCypay, 3aCHOBHUKAMHU SKOTO
cramn Cemroen Bekker Ta Exen MoHecko, OJHAK Iyke CKOPO B HHX 3’ SBHINCS
omHonymil: Aptyp AmnamoB, ExBapa Onbi, ®epunanmo Appabanbp, Manyenb e
Ilenpono, XKan XKene, I'aposbn IlinTep, Hopman Cimncon, E3io n’Epiko, /o
bys3ari, Makc ®pim, Amoc Kenan ta iH. BapTo 3ayBakutu, 1110 BCI Ll aBTOPU OYJIH
npeCcTaBHUKAaMU pIBHUX KpaiH. bararoHamioHanbHUN CKJIa 3acHOBHHKIB Ta
NpUOIYHUKIB Tearpy aOCypAy IMO3HAYMBCS Ha HOTO MOMYJSPHOCTI B €BpoOIL B
cepenri XX CTOJITTS BiIOyBaeThbCs OQiliifHa 3yCTpid JTEpaTypu Ta MHUCTELTBA
abcypay [4, c. 20].

Briepmie Tepmin «teatp abcypay» BuUKopucTaB y 1961 poill TeaTpadbHUN KPUTHK
Maprin Eccmil, HanmucaBmmM KHUTY 3 OJHOMMEHHOIO HA3BOK. bymydwm mneprmmm
TEOPETUKOM Ta ICTOPUKOM abCyp/y, BiH PO3MI3HAB 3B’ A30K MUK ITICIIBOEHHUM CBITOM,
saxkuii OyB BinoOpaxenuit B poborax Captpa, Kamio Ta Hmmx ¢itocodis, i rearpom
abcypay. OHTOJIOT3YIOUH Ta «OJITEpaTypIOOYM» NOHATTS abcypaHoro, Ecciin no0pe
BIIYYB, 110 a0cyp B XX CTOJITTI CTaB IIUIKOBUTO HEOOXITHUM HE TUTLKH HIUBITY,
asie 1 BCbOMY CBITY, SIKMI MOTpanuB B CTaH KpU3HU (KIOJIOH SIK MIPUPOJHA HOPMAY),
mo0 HajgaTM MOMY IUIACTUYHOCTI, CTBOPIOIOYU 13 3PYMHOBAHUX €JIEMEHTIB HOBY
KocMoroHito [4, c. 21].

Ha mepmmii morssx quBHUN y (OPMI CBOTO BHPKEHHS, TeaTp aOCypAy IUIKOM 1
MOBHICTIO BITOOPa)kaB KUTTS JIFOJUHU TI€T €MMOXH, OKPIM TOTO BiH MPOJOBKYE POOUTH
e 1 3apa3. [lowatox XX cromirTsi, a came ABI CBITOBI BIAHU MiApsA, KapAUHAILHO
BIUIMHYJIA Ha CBIIOMICTh Ta CBITOCTIPUHHSITTS JIFOJAWHH, 3MYCHJIH TIEPETISTHYTH CBOT

MPIOPUTETH Ta IIHHOCTL 3BICHO, 110 TeaTp abcypAay, sK 1 Oyab-sSKe IHIIEe ICTOPUKO-



JliTepaTypHe SBHIIE, HE BUHKK 3 HiYOro. Moro BUTOKM MO’KHA BUABHTH B TE€OPETHUHiil
Ta MPaKTUYHIA AJIBHOCTI NPEICTABHUKIB TAKMX ECTETUYHHUX pyXIB Mo4arky XX
CTOJITTS, SIK CIOppealidM, Jajai3M, eKCpecioHi3M T1a ¢GyTypusMm; BiH yBiIOpaB B ceOe
€JIEMEHTH AHTUYHOTO TeaTpy MAHTOMIMH, €MIYHOTO OYpJECKy, ITaliChKOT KOMEIl
Macok («commedia dell’arte»), kmoyHaau, Mro3uk-xoJry, komenii Y. YarmHa To1o
[1]. Came ToMy npamu abcypay HaOyu IHHOBaIINHOT (popmu, sika 3arepedyBayia BCi
MOYKJIMBI 3aKOHH, TpaBWja Ta KAaHOHU «KJIACHYHOI», «TPAAMIIIAHOI» JTepaTypu Ta
JIpaMaTryprii 30kpema, ajpke i MmoTpiOHO Oyno BiTHAWTH HOBI MPHHOMH Ta 3acO0H
JTOCSATHEHHS XyH0KHBOTO e(eKTy Ta TpaHCIIAIMil 3MicTy. TTomyk X HOBUX XYT0KHIX
3ac00IB € HEOOXITHUM YK€ 3 OTJISIy Ha Te, M0 XapaKTepu3yBaTH HOBI TBOPU —
AHTUTBOPU — TPAAULIMHUMU 3ac00aMH MPOCTO HEMOXKMBO. OHAK AaHa poodieMa €
BKpail MaJioI0CIIKEHO0, 0 ¥ 3yMOBIIIOE 11 aKTyalbHICTh.

OTxe, MeTa Hamoi poOOTH MOJISTAE Y BUSBJICHHI XyJJ0)KHBOTO HOBAaTOPCTBA 1’ €C
JpaMaTypriB-adCypauCTIB, 30KpeMa Yy MOBHO-CTWJIICTUYHOMY  aCIeKTI.
[IpoananizyBaBIllM HU3KY TBOPIB MPEICTABHUKIB TeaTpy abCyplly, MU BHUSBWIH, IO
IS CTBOPEHHS BIMUyTTS abCypay JapamMaTypru-adCypauCTH BHKOPHUCTOBYBAIU
HACTYIIHI puiiomu [5, c. 7]:

* aBTOMATH3M MOBU;

* AJIOTI3M;

MOBYaHHS a00 «CUJICHUIAIbHUN €PEKT»;

* HOHCEHC a0o BiacHe abcyp;

* crienuPIIHUN KOMBM.

HagezieMo 5k MPUKJIANM BUKOPUCTaHHS IUX NpHiHoMiB Ha Marepiani m’ec E. FoHecko
«I"'omomo3za cmiBauka»y, C. bekkera «Ouikyroun ['omo», E. Onbi «AmepukaHCchKa
Mpis», «I1o Tpanmwmnocs B 30omapky», I'. [Tintepa «Jlens HapomxeHHs », «IloBepHEeHHS
TOJOMY».

Jlo aBTOMAaTH3MYy MOBH, B CBOIO UEPTY, MU BITHOCHMO Kaiuie (wimamnu), mproizmu,
njieonasm, maemonociro (noesmopennsn). Ha nouarky antum’ecu E. HNonecko
«T"omomo3a cmiBauka» (« The Bald Sopranoy»)mu oapasy 6aunMo npuKIiIan Kaiuwe — nBi

noApy>xHi napu Ha npi3uia Cmit Ta Maptia (Mr. Smith and Mrs. Smith; Mr. Martin



and Mrs. Martin) [17, c. 8]. B anrmifickkoMy Ta (paHIly3bKOMY CEpEIOBHUIIAX IIi
NpI3BULIA € HAOUIBII NOIMPEHUMH, TOMY MOKHA ITPOBECTHU MapaJielib, IO LIl JIFOJIHA —
JIJIEKO HE IHJIUBIAyalbHOCTI, BOHU HaBITh HE JIFOJM Y 3BUYHOMY CEHCI LIbOTO CJIOBA, a
MapioHeTku. CBIT, HacelIeHui 0e3yIIHUMHU MapiOHETKaMHU, M030aBJIeHUIN OYIb-IKOTO
CeHCy — roJioBHa MeTadopa Teatpy abcypay [5, c. 9].

Skmo mepcoHaxam apamMu adCyply HEMae PI3HMIIL, 0 Ka3aTh, ad0 K SKIIO0 BOHU
HE 3HAIOTh, IO Ka3aTH, — MAalOTh MICIIE MPOSBU YHUCJICHHUX OaHAIbHUX ICTUH —
mpioizmie [11], siki 10 TOTO K MOCTIHHO BKUBAIOTHCS HEIOPEUHO:

«Mr. Smith: But how does it happen that the doctor pulled through while Parker died?
Mprs. Smith: Because the operation was successful in the doctor’s case and it was not
in Parker’sy [17, c. 10Q].

«Mr. Smith: One must always think of everything.

Mr. Martin: The ceiling is above, the floor is belowy [17, c. 38].

[Ineonasm — MoBHa ¢irypa, B siKiii BinOyBaeTbCsl AyOIIOBaHHS JAESKOTO €JIEMEHTa
CEHCY — IUIECTIPSIMOBAHO BUKOPHCTOBYETHCS JJIsI €MOIIIMHOTO MOCHJICHHS e(heKTy
BHCJIOBMIOBaHHA [8]. Aje dacTime BiH € JaepeKToM 3 NPUYMHH HEiAeaTbHOTO
CIIOHTAHHOT'O MOBJICHHS 1 BAKOPHUCTOBYETHCS HECBITOMO:

«Mrs. Martin: That is curious! How very bizarre!

Mprs. Martin: That is certainly possible, and it is not at all unlikely» [17, c. 16].
[Ipuiiom TaBTOJOrI a00 NOBTOPEHHS €, OUEBUIHO, OJHUM 13 HAYTFOOJICHIIIMX
MPUHAOMIB a0CYPMCTIB 1 BXKUBAETLCS B T€ATpl a0CYply CUCTEMAaTUYHO:
«Mommy: I went to buy a new hat yesterday. (Pause) I said, I went to buy a new hat
yesterday.

Daddy: Oh! Yes...yes.

Mommy: Pay attention» [13, c. 58].

«Vladimir: Damn it haven’t you already told us?

Pozzo: I've already told you?

Estragon: He’s already told us?

Viadimir: Anyway he has put them downy [15].



B alGcypAMCTChKUX TEKCTax MPU3HAYEHHS MOBTOPEHHS € MPHUHIIMIIOBO BiAMIHHUM,
BOHO HE MpaIfioe€ Ha 3B SI3HICTh, 1 TEKCT HEMOB 3YMHUHSIETHCS B CBOEMY PO3BUTKY —
«OyKCcye» Ha MicIIl. 3BIACH U MapaOKC: 3aMICTh IUHAMIKK — cTaTtuka [12].

AJIOTi3M — IIe HEJIOTTYHE PO3MIPKOBYBAHHS, Xi JyMKH, SKHI MMOPYIIYE 3aKOHH Ta
mpaBujia JIOTIKH, a00 (PakT, 10 HE BKIAJAETHCS B PaMKH JIOTTMHOTO MUCIEHHS [2].
Crupatouncy Ha chopmynboBani O. I'. PeB3inoto Ta 1. 1. PeB3HUM «3MICTOBHDY
moctymatu Tekcty [10; 9, c. 95-96], MU BHOKpPEMJIIOEMO TakKi BUIHU aJoOTi3MY SIK
MOPYIICHHS MPUHLIUITIB KOMYHIKAI K @102i3M HAOIUWMK080T Oem anizayii, anozizm
Ko2epeHmHocmi, anocizm XpoHomony, 110 B CBOIO Yepry MOJAUIAETHCS HA a102i3M
JIOKayii Ta an02izm XpoHoJo2ii, Ta ano2izm 0eHOM amueHOCHmi.

«Mary [entering]: I'm the maid. I have spent a very pleasant afternoon. I’'ve been to
the cinema with a man and I've seen a film with some women. After the cinema, We
went to drink some brandy and milk and then read the newspaper.

Mprs. Smith: I hope that you’ve spent a pleasant afternoon, that you went to cinema
with a man and you drank some brandy and milk.

Mr. Smith: And the newspapery [17, c. 14] — anoriamMm HaJIMIIKOBOT ACTATI3aIlii.
«Mrs. Smith: Yogurt is excellent for the stomach, the kidneys, the appendicitis, and
apotheosis» [17, ¢. 10] — ajori3sm KOTepeHTHOCTI.

«Pozzo: I don’t remember having met anyone yesterday. But tomorrow [ won't
remember having met anyone today. So don’t count on me to enlighten you» [16] —
aJIoT13M XPOHOTOTLY.

«Fire Chief: Excuse me, but I can’t stay long. I should like to remove my helmet, but |
haven't time to sit down. [He sits down, without removing his helmet.]» [17, c. 27].
«Estragon: Well, shall we go?

Viadimir: Yes, let’s go. [They do not move]» [15] — anoriam 1eHOTaTHBHOCTI.

MoBuaHHss a00 «cWiIeHHmiaJbHUi edeKT» € J0CHTh IIIKaBUM, alie
MaJIOJOCTIKEHIM caMe SK 3acid XymO0>KHbOi BUPA3HOCTI sBHIEM. THM HE MEHIIE
NpENCTaBHUKK TeaTpy abCypJly BHKOPHCTOBYBAJIM WMOTO HAA3BUYANHO AaKTHBHO.
MoBuaHHs AK CEMIOTUYHMI (EHOMEH HEBEepOallKM — 1€ CBOEPIIHUNA CYOCTUTYT

CMUCJTY BUCJIOBJIFOBAHHA, SIKMU eKCHJ'IiKye HOBGI[iHKy, HaITIOBHIOE€ MOBJICHHS HOBUM



3MICTOM, MPHU ILOMY €MOIIiHO Hacudye BepOamiky [3, c. 418]. MoBuaHHA MOXke
No3Ha4YaTu 3roJly abo He3Troay, IMO3WI0 HEBTpy4YaHHi a00 CaMOYCYHEHHS,
HECIIPOMOXKHICTh LIOCH CKa3aTH, PI3HOMAHITHI eMOLIHI peaKilii, HE3HAHHSI JIOJAUHU
Ta iH. TakuM YUHOM JApaMaTypru-abCypAUCTH BUKOPUCTOBYIOTH CTpPATErit0 May3H
(pause), Tppox kparok (three dots) Ta Bmacae moBuanHs (Silence):

«Meg: Is that you, Petey? (Pause).

Petey, is that you? (Pause). Petey?

Pete: What?

Meg: Is that you?

Pete: Yes, it’s mey [19]. «Teddy: look, it’s all right, really. I'm here. I mean... I'm with
you. There’s no need to be nervous. Are you nervous?» [18]. «Mr. Smith: Hm
(Silence.)

Mrs. Smith: Hm, hm. (Silence.)

Mrs. Martin: Hm, hm, hm. (Silence.)

Mr. Martin: Hm, hm, hm, hm. (Silence.)» [17, c. 20].

Honcenc ado BiaacHe adcypa. bynyan myxe OIM3bKAM IO 3MICTY 3 aJIOTI3MOM,
HOHCEHC — 1€ BUCJIOBIIIOBAHHS (piaIe — Jist), sike abCOIOTHO T030aBieHe ceHcy, abo
K caMa BIICYTHICTbh CMHUCITy, 0€3TTy3IiCTh, HICEHITHUIIA. HOHCEHC MOKE TP OSIBISATUCS
y caMo MpOTUPIYY1 a00 3K MaTH BUTJISIA 1HIIOT JOTTYHOT MOMUIIKHU [6]:

«Mr. Smith: She has regular features and yet one cannot say that she is pretty. She is
too big and stout. Her features are not regular but still one can say that she is very
pretty. She is a little too small and too thin. She’s a voice teachery» [17, c. 12].

Cneundgiuynuii KOMi3M € HEBI’€MHOIO SIKICTIO Tearpy alOcypiy, CroppeabHl
MOTHBH MHCTEITBA SKOTO TPOSBIIIOTECS B MEPIILy YepTy Y BUKOPHUCTAHHI YOPHOTO
rymopy. Ane (yHKIS WOro MO3UTHMBHA: KOMIYHE Jla€ BUXiA 13 Kpu3u. TpaauiiiiHo
YOPHHUI TyMOp pYHHYE IIIHHOCTI Ta CBSATUHI CYCIIUTLHOI cBimomocTi [7, ¢. 174-175]. B
MUCTELTBI a0Cypay HOOCSTAETbCA TMOEAHAHHSA TPAriyHOro Ta KOMIYHOTO, HOTO
peanbHICTh — LI cyMilll OyJneHHOro Ta (aHTacTU4HOro. /[pamarypru 3aiiikaBieHi B
OyZCHHOCTSIX HaBKOJIMIIIHHOTO CBITY, SIKi IOBOJATHCS A0 MAPOKCU3MY, OE3TITy30CT,

IPOTECKY Ta I'yMODPY, KMl BUTa€ Haj yciM. BuHukae rpa cuMBoaHUX (GOPM IpOHIi,



yCTIaIKOBAaHUX BiJl OCHOBHHUX HAIPSAMKIB MOJAepHBBMY [7, c. 173]:
«Mrs. Smith: What a pity! He was so well preserved.
Mpr. Smith: He was the handsomest corpse in Great Britain. He didn’t look his age.
Poor Bobby, he’d been dead for four years and he was still warm. A veritable living
corpse. And how cheerful he was!» [17, c. 12].
«Mary: (Bursts into laughter, then she bursts into tears. Then she smiles) I bought me
a chamber pot» [17, c. 15].
«Jerry: (As if reading from a huge billboard) THE STORY OF JERRY AND THE
DOG!» [14].

OTO’, BUOKpEMJIEHI HAMU SIBHILA MOXKYTh OyTH YTOUHEHI, CUCTEMaTH30BaH1 Ta

3aCTOCOBAHI1 JJIs1 BUBUEHHS HILMX JITEPATYPHUX TBOPIB.
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