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Xy10KHE HOBATOPCTBO APAMATYPriB-a0CypAUCTIB: MOBHO-CTHJIICTHYHUN ACTIEKT

Hpama abcypay, sk 1 Oyap-sKe iHIIE ICTOPUKO-JITEpaTypHE SBUINE, HE BHHHUKIA 3
Hiyoro. CaMe MOHATTA abCypay, AKE 3al03U4MiIa JIJIsl CBOEI Ha3BU 11 «HOBA Jpama abo
«aHTHIpamMay, SK i1 1€ Ha3WBalOTh JITEpaTypO3HaBIl pa3oM 3 XYAOXKHIMH Ta
TeaTpaJbHUMU KPUTHUKAMHU, BOJIOJALIO CEMaHTUKOI HEMUJIO3BYYHOI'O, HETapMOHIMHOTIO,
0e3rITy3710T0 1, MOYMHAIOYN 3 aHTUYHOCTI, BUCTYIAJIO B TPHOX 3HaUeHHsX. [lo-miepire, sk
€CTETUYHA KaTeropis, 0 BUpakae HETaTUBHI AKOCT1 cBiTy. [lo-apyre, 11e c10BO BOMpaio
B ce0c TOHATTA JIOTIYHOrO alcyply SK 3amepedcHHS ICHTPAIbHOTO KOMIIOHCHTY
parioHaabHOCTI — JIOTIKKM (ToOTO TepBepcis abo BiACYTHICTH cmuciy). [lo-Tpere —
MeTtadizngHOro adbcypay (ToOTO BHXOIY 3a MeXi po3ymy sk takoro) [2: 10]. Ane 1e He
TOM CeHC, MpO SKUH 11eTbCd B KOHTEKCTI «TeaTpy abcypay». TeaTpaiabHUil KPUTHK
Maprin Eccrin, sikuil Briepiie BUKOpUCTaB 1eil TepMiH y 1962 porri, HanmucaBIIy KHUTY 3
OJTHOWMEHHOIO Ha3BOIO, BIIITOBXYEThCA BijJ BU3HaueHHs EjxeHa Honecko: «Abcypn e
€ Te, mo mo30aBieHe MeTH. [307p0BaHA BIJ CBOIX pENTiHHUX, MeTadi3UIHUX 1
TPAHCIEH/ICHTATbHUX KOPEHIB, JIIOJIMHA 3ary0sieHa, BCl ii BUMHKHU CTAlOTh O€3TIy3IUMU,
abcypaHuMmu, napemMHuMu» [6: 5]. [Hakme kaxyuw, abcypn — 1€ peakilis Ha CHUTYaIliio
BITUYKEHHS 1HIUBIJlyyMa, SIKa MOPOKEHA KPU3010, TOOTO TOCTPUMHU MPOTHPIUUSIMHU M1XK
IHTEpecaMH 1HIUBITyyMa Ta YMOBaMHU MOTO iCHYBaHHS, BTPATOIO JKUTTEBOTO CEHCY [2:
15]. Came B Taky cHTyalito MNOTpaIisie JIOAUHA Ha TodaTKy XX CTOJNITTS, ajKe
«a0bcyp/aHe MOJOXKEeHHsI €BpOMNHM, siIka ONMUHUIACA B CcTaHl Kpusu» [7: 23] , a came Bi
CBITOBI BIfHM MiApsJ, KapJAUHAIHLHO 3MIHIOIOTH CBIJIOMICTh Ta CBITOCHPUUHATTA. TOMYy-
TO CJIOBO «a0Cyp/a» YKOPIHIOETHCS B KyJIbTYPHO-(D1I0CO)CHKOMY Ta JITEpaTypO3HABUYOMY
TUCKypcax, aje He TUIbKU IMiJl MPSIMHUM BIUTMBOM €K3UCTEHIiaabHOi (imocodii, 1o
3aroBopuia mpo abCyp/l K MPO KIFYOBE MOHSTTS MIiCISBOEHHOT €BpOIH, ajie i 3aBIsSKd
TeaTpaJbHUM TBOpaM, siKi Oynu mocTaBiieHi Ha mo4yatky 1950-x pp. B ITapmxki [2: 20] Ta
Ha3BaHl Ecciinom «m1’ecamu abcypay». B Takux m’ecax Hemae siipa TpaauIiifHOT apaMu
— IpaMaTHYHOTo KOHMIIKTY. Micie NiHIHHO-TIOCIIIOBHO1 il B MPOIECi PO3BUTKY 3aiiMae

PO3TOPTAaHHS MOETUYHOTO O00pa3y 3 TEMaMH Ta MOTHUBAMH, IO MEPEIUTITalOThCA. Takum



YHHOM, PEaTbHICTh a0CYpPAMCTCHKUX JIpaM IOCTAa€ SK MPOEKIis CHIB 1 KOIIMapiB, LIO
TypOyloTh aBTOpa, 1 B pe3yabTaTi JAWHAMIKY KOH(IIKTY 3MIHIOE CTaTHKa.
[lepeocMucaoeTbecsi posib MOBH, aJKe, Ha JYMKY JpaMaTypriB-aOCypAHCTIB, MOBa
BUpOJIMJIAcs B KIIIE, IKE HIYOTO HE 03HAaya€; BOHA JeTpaayBaja, CTaBIId, TAKUM YHHOM,
MEPENoHOI MK JIIOAbMHU. bubmiicTs m’ec TeaTpy abCypAy HaA3BUYAWHO BUIOBHIIIHI:
aBTOPH TMIEPEHOCATH IIEHTP TSKIHHSA Ha HEBepOaIbHI CIIEHIUHI 3aC00U — SICKpaBl KOCTIOMHU
Ta IPEIMETH, CBITJIOBI Ta 3BYKOBI €()€KTH, IAHTOMIMY Ta MIMIKY. [HIIOIO HEB1I €MHOIO
SKICTIO TaKO1 ApaMH € crieluIYHuNA KOMI3M, YOPHUMA TYyMOD, JI€ CMIX 3HaXOAUTHCS TTOPYY
3 )KaxoM. 3aBJSIKU KOMIYHIN CKIAMOBIN IIsa4 MOXKe a0CTparyBaTHCs BiJl )axy, BiH He
MOBUHEH 1AeHTU(IKYBaTH ceOe 3 TpPOTeCKHHMH TNepcoHaxkamu. [lepepaxoBani pucu
MOETUKH TPEICTABISAIOTH COO0I0 HE3BUYHE IMOEJHAHHS BXKE JAaBHO HASBHHUX €JIEMEHTIB,
IOKOBUM €(eKT Bij KU BUKIMKAHUN camMe HEOUiKyBaHICTIO KoMOiHaiii [4]. Butoku
Tearpy aOCypay MOXKHa BHSIBUTH B TEOPETHYHIM Ta MPaKTUYHINA IIsIIBHOCTI
IPEICTAaBHUKIB TAKUX €CTETUYHUX PYXIB MOYATKy XX CTOJITTS, SIK CIOppealti3M, J1afai3Mm,
eKCIIpecioHi3M Ta (QyTypu3M; BIiH yBIOpaB B ce0¢ €JIEeMEHTH AaHTHYHOTO TeaTpy
MAaHTOMIMH, €IYHOTO OypJiecKy, iTamichkoi komemii macok («commedia dell’arte»),
KJIIOYHA/IU, MIO3UK-X0JTy, komeaii Y.Yarina Tomro [5].

Bapto 3BepHyTH yBary it Ha HOBI SIBUIIIA Ta 3aKOHOMIPHOCTI TeaTpy aOCypay 30KpemMa
B JIIHTBOCTMJIICTUYHOMY aCTEKTI. AJKe pyHHYIOUM TpaJulliiiHi KaHOHU, TakKl K 3aKOHU
JiTeparypu (BUMHCEN, MIMECHUC, KaTapCuC) Ta MpaBuja ApaMaTyprii (€IHICTh [ii, Micls
Ta 4acy), aBTOPHU CIPHUSIIN MOSB1 HOBOT SKOCT1, HOBOI «(PaKTypu» TEKCTY («aHTUTEKCTY»),
KUl 0a3yBaBCSi HA BUKOPUCTAHHI NMPUHIIMIIOBO HOBHX MOBHO-CTHIIICTUYHHX 3acO0iB
JOCSITHEHHSI XYA0XKHBOTO €(DeKTy Ta TpaHCHAIIi 3MICTy, a TOMY XapaKTepU3yBaTH HOBI
TBOPH — «AHTUTBOPH» — BJAIOYHUCHh 10 TPAAMIIHHUX 3aCO0IB CTAJIO HEMOXKIIHMBO.
PosristHemMo 3k, SIK BTUTHIIMCS I «HETPAIUIIIHI» CTHIICTUYHI sBUIA y 1m’eci ExeHa

Houecko «["omomMo3a criBauka.

Iapagokc:
Mr. Smith: Goodness, someone is ringing.
Mprs. Smith: I’'m not going to open the door again.

Mr. Smith: Yes, but there must be someone there!



Mrs. Smith: The first time there was no one. The second time, no one. Why do you
think that there is someone there now?

Mr. Smith: Because someone has rung!

Mprs. Smith: That’s no reason [8: 22-23].

3a crnoBamu JI.O.HoBikoBa, mapaJokc 3aCHOBaHUN Ha KOHKPETHIM JICKCHIIl, CIOBax,
[0 BCTYNAIOTh B TEKCTI Y BIAHOCHMHHM KOHTEKCTyaibHOI omo3uilii. CyTHICTh MapagokCcy
IOJIATA€ B HEOUIKYBaHIM pO301KHOCTI BUCHOBKY Ta NMOCHJIAaHHA, B IXHIM CyNepeyHOCTI,
Hepiako B reductio ad absurdum (moBemenns mo 6e3rimy3mocTi sk 3acid mokasy) [3: 330].
Taxe reductio ad absurdum mu i crioctepiraemo aaji B perutimi Micic CMiT:

Experience teaches us that when one hears the doorbell ring it is because there is
never anyone there [8: 23].

AOcypa a00 HOHCeHC — BHUCIOBJIIOBaHHS, IO HE Ma€ CeHCYy (HampuKIaL,
caMOoIpoTHpivus), a0 kK caMa BIJICYTHICTh CEHCY:

Mr. Smith: She has regular features and yet one cannot say that she is pretty. She is
too big and stout. Her features are not regular but still one can say that she is very
pretty. She is a little too small and too thin [8: 12].

Mr. Martin: There is no second class in England, but I always travel second class [8:
16].

Mpy. Smith: Since she’s blond, she must be Mary [8: 34].

IlneoHa3M — HasBHICTH JEKUTLKOX MOBHHX (hOpM, SIKi BUPa)KalOTh OJHE U Te came
3HAUEHHS, B MeXaX 3aKIHYEHOTO BiIpi3Ka MOBJIEHHS a00 TEKCTY:

Mrs. Martin: That is curious! How very bizarre!

Mrs. Martin: That is certainly possible, and it is not at all unlikely [8: 16].

TaBTosioris — putopuyHa ¢irypa, sika mnpeacTaBisie co0O0 HEOOIPYHTOBaHE
MOBTOPEHHS OJTHUX 1 TUX camo (200 OJTHOKOPEHEBUX) UM OJIM3bKHUX 33 3MICTOM CIIIB:

Mr. Smith: Cockatoos, cockatoos, cockatoos, cockatoos, cockatoos, cockatoos,
cockatoos, cockatoos, cockatoos, cockatoos.

Mrs. Smith: Such caca, such caca, such caca, such caca, such caca, such caca, such
caca, such caca, such caca.

Mr. Martin: Such cascades of cacas, such cascades of cacas, such cascades of cacas,
such cascades of cacas, such cascades of cacas, such cascades of cacas, such cascades of

cacas, such cascades of cacas [8: 39-40].



All Together: It’s not that way, it’s over here, it’s not that way, it’s over here, it’s not
that way, it’s over here, it’s not that way, it’s over here! [8: 42]

Ha BinMiHy Bij mjieoHa3Ma, TaBTOJIOTISI HE BUMNpaBAaHa Hi 3 JIOTIYHOI, HI 3 €MOLIHHOL
TOUYKH 30pY, TOBTOPEHHS B1I0yBa€eThCs 0€3 KOAHOT METH.

Yopuuii rymop:

Mrs. Smith: What a pity! He was so well preserved.

Mr. Smith: He was the handsomest corpse in Great Britain. He didn’t look his age.
Poor Bobby, he’d been dead for four years and he was still warm. A veritable living
corpse. And how cheerful he was! [8: 12]

Mr. Smith: She’s still young. She might very well remarry. She looks so well in
mourning [8: 12].

Tproiszm — 3aranpHOBiOMa ICTHHA, OaHAJIBHICTH ab0 XK JEH[0, 0 HE MOXeE
MiJaBaTUCS CYMHIBY 1 € HACTIILKH OYEBHJIHHM, 110 HOTO 3TaJlyBaHHS MiJACUIIOE e(DEeKT
0€3I1y3/10CTI1:

Mr. Smith: But how does it happen that the doctor pulled through while Parker died?

Mrs. Smith: Because the operation was successful in the doctor’s case and it was not
in Parker’s [8: 10].

B nanomy TBOpi TpIOi3MH 3ralyl0ThCs JOCUTh YacTO Ta MOCTIMHO HEJOPEUHO:

Mr. Smith: One must always think of everything.

Mr. Martin: The ceiling is above, the floor is below [8: 38].

MoBuyaHHs a00 cujieHUiaJbHUM eeKT — 116 HABMUCHUN KOMYHIKATUBHUHN aKT, IKUN
Ma€e HYJIbOBHH TUIaH BUPAXEHHs, aje Mae 3HaueHHA. Sk ¢deHOMeH HeBepOaliky,
MOBYAHHS €KCIUTIKY€E MOBEIHKY JIFOJMHU, HATTOBHIOE MOBJICHHSI €MOIIIHHOI0 KOHOTAIII€I0.
MoBuYaHHS MOXXE TO3HA4YaTh 3roJay abo He3roAy, IIO3WIK HEBTpyYaHHS abo
CaMOYCYHCHHS, HECIIPOMOXXHICTh IIIOCh CKa3aTH, PI3HOMAaHITHI €MOIIHI peakIii,
HE3HaHHS JTr0AuHu To1o [1: 418]:

Mr. Smith: Hm. [Silence.]

Mrs. Smith: Hm, hm. [Silence.]

Mrs. Martin: Hm, hm, hm. [Silence.]

Mr. Martin: Hm, hm, hm, hm. [Silence.] [8: 20]

Mr. Martin: Nor do I, madam. [A moment of silence. The clock strikes twice, then

once]. Since coming to London, | have resided in Bromfield Street, my dear lady [8: 17].



Mr. Smith: The heart is ageless. [Silence.]

Mpr. Martin: That’s true. [Silence.]

Mrs. Smith: So they say. [Silence.]

Mrs. Martin: They also say the opposite. [Silence.]

Mr. Smith: The truth lies somewhere between the two. [Silence.]

Mpr. Martin: That’s true. [Silence.] [8: 20-21]

Y nmaHux BUMNaAKax SCKpPaBO BHJAHO, SK MOBYAaHHS Har"iTae oOOCTaHOBKY
«CTIIKYBAaHHS» JIOZICH, K1 HE pO3yMIIOTh OJIHE OJHOIO 1 TPOCTO HE 3HAIOTH, 1110 CKA3ATH.

AJI0Ti3M SIK TIOpYIIICHHS MPUHIMITIB KOMYHIKaIlii. Hamu ganuii CTUIICTUIHUN TTpUiioM
OyJ10 MOIIJICHO Ha TaKl MiABUAM:

a) aJIoTi3M HaJIJTUIITKOBOI JIeTai3amii:

Mary [entering]: | 'm the maid. / have spent a very pleasant afternoon. I've been to the
cinema with a man and I’ve seen a film with some women. After the cinema, we went to
drink some brandy and milk and then read the newspaper.

Mrs. Smith: I hope that you’ve spent a pleasant afternoon, that you went to cinema
with a man and you drank some brandy and milk.

Mr. Smith: And the newspaper [8: 14].

0) ajori3M XpoOHOTONY, IO B CBOI Yepry MOJUIAETHCS Ha aJOTi3MHM JIOKallii Ta
XPOHOJIOTI:

Mr. Smith [still reading his paper]: Tsk, it says here that Bobby Watson died.

Mrs. Smith: My God, the poor man! When did he die?

Mr. Smith: Why do you pretend to be astonished? You know very well that he’s been
dead these past two years. Surely you remember that we attended his funeral a year and
a half ago.

Mprs. Smith: Oh, yes, of course I do remember. I remembered it right away, but I don’t
understand why you yourself were so surprised to see it in the paper.

Mpy. Smith: It wasn’t in the paper. It’s been three years since his death was announced.
| remembered it through an association of ideas [8: 11].

B) QJIOTi3M JCHOTATUBHOCTI:

Mrs. Smith: My dear Mary, please open the door and ask Mr. and Mrs. Martin to step
in. We will change quickly.[Mr. and Mrs. Smith exit right. (...) Mr. and Mrs. Smith enter
from the right, wearing the same clothes.] [8: 15, 20]



Fire Chief: Excuse me, but I can’t stay long. I should like to remove my helmet, but I
haven’t time to sit down. [He sits down, without removing his helmet.][8: 27]

Jii, sixi HaueOTO Maiu BIAOYTHUCS, HE BIAOYIMCA. MOBa MOBUHHA OMMCYBATH [l B MIpy
TOTO0, SIK BOHU PO3TOPTAIOTHCS, TYT LIbOTO HE CTAETHCS, aJle MOBA MPOJIOBXKYE ONMUCYBATH
iX Tak, HEMOB OM BOHU ¥ crOpaBial BiIOynucs: (PaKTUYHO, CIIOBA MEPETBOPIOIOTHCS HA
BJIaCH1 aHTOHIMHU.

OTxe, nmosiBa HOBOi «(aKTypH» TEKCTY 00yMOBHIIa BUHUKHEHHS IPUTAMAaHHUX came iif
0COOJIMBMUX MOBHO-CTHJIICTUYHUX SIBUIL. BHOKpeMseHI HaMu, BOHU MOXYTb OYyTH

YTOUYHEHI, CHCTEMaTHU30BaH1 Ta 3aCTOCOBaHI 11 BUBUCHHS 1HIITUX JIITEPATYPHUX TBOPIB.
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