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EKCIUIETUBU B CYYACHOMY AHTJIMCBKOMY MOBJIEHHI

Y ecmammi npoananizosano cmpyxmypHo-cunmaxcuyHi ma KOMYHiKAmueHo-QyHKYIOHATbHI 0COOIUBOCI eKCNIeUBIE.
Kniouosi nonsammsi. KoI0K8IanbHUL CUHMAKCUC,eKCHIEMUB, 0eCeMANMU308AHI MOBHI 0OUHUYI, K8A3iampubymuena ma
KeasiadeepoianvHa QyHKYIL.

KosoxaianicTuka (ToOTO BUBYCHHS PO3MOBHOI MOBH SIK CHCTEMH) — ITOPIiBHIHO MOJIOJA rajdy3b JIHIBiCTUKH, aKTHB-
HUMH pociinHukaMu sikoi Buctymm O.A. 3emcbka, O.b. Ciporinina, H.JI. ApytioHoBa, B.B. bornanos, I'.M. ITouen-
o, O.I'". [Touenmos Ta iH.

Cepen poOiT, y SIKMX JOCIIIKEHO NPOOJIEMH KOJIOKBIaJIbHOM HOMIHAIT Ta KOJIOKBIaJbHOTO CHHTAKCUCY B T€PMaH-
CBKHX MOBaX, CIIiJl BUALIMTH, HacamIepe ] HaByaabHui mocionuk JI.IT. Yaxosn "CuHTakcHC Ananornyeckoit peun” [1],
kuury }0.M. CkpebHeBa "Beenenne B KoUIokBHaaucTHKY" [2], po6oT O.M. CrapukoBoi "IIpo0ieMbl ceMaHTHYECKO-
ro cunrakcuca” [3] 1 "Modern English" [4] Benuka yBara KoMyHiKaTUBHiM OPUPOJIi MOBHU IPHIiIEHa B JiHIBICTHYHUX
npamsix B.B. bBormanosa, b.1O. 'oponenpkoro, E.C. Kyopskosoi, H.U. ®opmanosckoi, T. H. Ymakosoi ta iH.

3anponoHoBaHa CTATTs MPHUCBIYCHA MOCIIHKEHHIO ()OpMabHOI 30MTKOBOCTI CHHTAKCHIHUX MOOYIOB Y CYy4aCHOMY
aHTIIIHCHKOMY MOBJICHHI. [Ipy BUBYEHHI eKCIUTIKAIIHHOT cIeTdiky KOJOKBIaJbHOTO CHHTAKCHUCY JOIIUIBHO, HA TYMKY
0.M.CkpebneBa, po3pi3HATH MOHATTA "MaTepiaibHUAN" 1 "CTPyKTypHHI" Ta pPO3MEXKOBYBATH, 3 OJJHOTO OOKY, KOHKpET-
Hi MarepianbHi 3HaKH — 3BYKH, MOp(deMH, cI0oBa, CIOBOCIHOJIYYECHHS 1, 3 1HIIOr0 OOKY, CTPYKTYPHI XapaKTEpUCTHKU
yMOB 1x 06'eHanHs [2: 168].

Y pOo3MOBHOMY CHHTaKCHCI NE€peBakae TCHCHIS 10 HAJIMIPHOTO BXKUTKY MaTepialbHUX MOBHHX €JIEMEHTIB, cepe]
SIKMX BHIUIIOTBCS €KCIUIETHBU. TOMy METOIO Li€l CTaTTi € JeTaIbHUI aHall3 iX CTPYKTYPHO-CHHTAKCUYHHX 1 KOMYHI-
KaTHBHO-(PYHKITIOHAILHUX 0COOIMBOCTEH.

Tepmin "ekcruieruBu” OyB 3amnponoHoBanuii FO.M.CkpeOuesuM [2: 164] it ciiB i cTanux CIIOBOCIONYYEHD, IO
BTpaTWJIA CBOE MEPBUHHE TPEIMETHO-JIOTIYHE 3HAUYEHHS 1 10 BBOMSATHCS B PETUTIKY MOBIIEM JIJISl aKTyai3allii eMOITii.
ExcruteTHBY MOXYTh BHpa)KaTHCS Pi3HUMH IECEMaHTU30BAHUMHU MOBHUMH OIMHHUIIIMH, a caMe, IMCHHUKaMH, ITPUKMe-
THUKAMH, Ji€CTiBHUMA (HOPMaMH.

Excnnemue bloody

YHacioK BTpaTu TpaMaTHYHUX MOKA3HUKIB LIEH €KCIUICTHB Ma€ MOTEHLIHHY MOXIIMBICTh IPUEAHYBATHCS IIPAKTH-
YHO J10 Oy/b-sIKOTO CMHUCJIOBOT'O KOMIIOHEHTA BHCJIOBIJICHHS. AJle HAWOUIbII XapaKTEePHUM € BUKOHAHHS HUM KBa3iaTpH-
OyTuBHOI (yHKIIT, TOOTO MU Ma€EMO Ha yBa3i BUCOKY YaCTOTHICTh HOr0 BKMBAaHHS B CyOCTaHTHBHO-aJ €KTUBHHX CJIO-
BOCIIOJTYYCHHSX:

"She's a bloody liar!" (D. Potter: 160) "Your blopghan has burnt my nose" (J. Cary: 172. "/.../ nly another
bloody woman" (J. Cary: 297). "I just don't likeetivhole bloody thing" (D. Hare : 62). "Absolute ity genius, Hop-
per" (D. Potter : 177).

Excmerus bloodyTakox Moxe BUKOHYBaTH KBasiaaBepOiaibHy (QYHKIHIO i BIIHOCHTHCS IO IPUKMETHHKA!

"That's bloody ridiculous" (H. Pinter: 112). "/...Atbloody unreasonable" (D. Potter : 149

3a TaHWMH HAOIOTO AOCIHIIPKEHHS, MEHII NOIIMPEHUMH € BUMAJKHU BXXUBAHHS IIbIO €KCIUICTHBA 3 MPUCITIBHUKOM,
JieCIIOBOM 200 MiEMPUKMETHUKOM MHHYJIOTO Jacy:

"You know bloody well | can't" (D. Potter: 3). "We'too bloody exposed here" (T. Clancy: 462).

Excnnemue damn.

Lleii ekCIUIETHB Binpi3HIETHCS HASBHICTIO ICKITBKOX JEKCHUHUX BapianTie (goddamn, goddam), Takox moximHux
damnable, damneflloxi6uo no excruietuBa bloody,Bin HaitdyacTilie € MiACUITIOBATEHUM KOMIIOHEHTOM Y CY0'€KTUBHO-
aJI'€KTUBHUX CJIOBOCIOJIYYCHHSIX 1, B IEPILY YEPTY, MA€ BIACTUBICTh BUKOHYBATH KBa3iaTpHOYTHBHY (QYHKIIIO:

"Nobody in the damn bus cares who you are" (F. @t@@o : 21). "And I'm not interested in your goddasduca-
tion" (I. Shaw : 123). Edmundhat damn foghorn kept me awake, too (E. O'NéiB). "/.../because they don't give a
good goddamn about anyone except themselves" {ih<Ca307).

IIuM excrureTHBaM MpUTAMaHHA TAKOXK pealtizarlis kBaziaaBepOianbHUX (YHKIIIH, X0Ua TAKHX BHCIOBIIIOBaHb 3adi-
KCOBaHO 3HAYHO MeHIIe. BOHI MOXyTh XapaKTepH3yBaTH MPHUKMETHUK ab0 Ji€CTIOBO:

"It's been too damn long" (I. Shaw: 141).../Did damn well on his own after his father died,,ttrom all appear-
ances"(l. Shaw : 144).

Taxi Oecemanmu308ami IMEHHUKU GUAGISIOMb YIMKY MEHOCHYII0 UCTNYNAMU.

. y CKJIaJIi CTAJIUX MIECTIBHUX cloBocnony4deHp NOt to give a damn (goddam); not to care a daroddgm); not
to matter a damn (goddam):

"They don't give a damn for your graciousness"(FCd@nnor: 18). "I don't care a goddam what they ®lifTh.
Wilder Heaven's... : 243). "What comes after dovadtter a damn”(T. Clancy : 201).

» sk Buryku damn it (damn it all); goddamn it, dammit (goddaithmo 3apx 1 BUIIISIOTECS IHTOHALIHHO!

"Damn it, there you are again!" (Th. Wilder Heav@n! 185)"Goddamn it. Surely it could have waitexil
morning" (J. Collins: 167). "Who invited Tania, dant?" (H. Kureishi : 86) "/.../Goddammit, am | Nikk{2. Collins :
237)

damned/ goddamned
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s excieruBie bloody, damn (goddamn, goddanmj npoanasizoBani BHille, TOJOBHOIO OyJa KBasiarpuOyTHBHA
¢byukiis. Jlani HAIIOro JOCIIiIKEHHs IO03BOJSIOTH 3pOOMTH TakWii BUCHOBOK: i moximaux damnedi goddamned
OJIHAKOBOIO MIpOI0 € THUIIOBHM BHKOHAaHHS SK KBa3iaTpuOyTHBHOi, Tak 1 KBa3ziaaBepOianpHOI (GYHKIH, 10
i TBEPKYETHCS BiliOpaHUMU TIPUKIIAJaMHU.

KgaziatpuOyTrBHa QYHKITIS:

“/...I You think you're goddamned Tarzan? You'gwddamned hazard, that's what!" (P. Benchley: 16t'¥now |
don't like the damned things" (E. O'Neill : 61) dliess I'm a damned suspicious louse" (E. O'Né#l):

Jist kBaziagBepOianbHOT QyHKIIT crienudiyHUM MOKHA BBR)KATH TaKe BYKMBAHHHS €KCIUICTHBA!

"I'm damned upset about Sara" (J. Cary: 363). "tlemned glad to see you" (S. Sh.: 366). "It's tommed gloomy
for a start " (M. Way: 101). "Don't be so damneltysi(M. Spark Miss...:165)

HOOI[I/IHOKI/IMI/I BUIIaJKaMH npeszaBneHi Taki BUCJIOBJIFOBAHHS

"It's damnable she should have this to upset hgt (E. O'Neill : 31). "/.../When you're up againstyou do the
damnedest things" (P. Benchley : 227). Profes3tiat's the most damnably hurting thing you've esaéd to me (J.
Priestley The Linden...:282).

Excnnemue hell

KoMyHikaTuBHO-(DYHKITIOHATBHOIO CIIPSMOBAHICTIO IIHOTO JIECEMAaHTH30BAHOTO IMEHHHKA € MTOCHIICHHS a)eKTHBHO-
ro 3micTy BucioBneHHs. Cepen BiniOpaHUX HAMH MPUKIIAIIB HAHOUIbIIE PEACTaBICHO BUCIIOBIIOBAHb, Y IKHX €KCILIe-
tuB hell inTencudikye o3Haky muransHOCTI. BigmoBigHO 10 pe3ynbTaTiB aHaii3y, BiH Y)KHBAETHCA TiIBKA B TAKOMY
THII TUTAILHUX BUCJIOBJICHB, SK CHGIIiaJ'ILHi 3aIllMTaHHA. HpoaHaHiSYBaBHII/I HOSI/IHi}O CKCILJICTHUBA B pequHi (3aB)KL[I/I 3a
IIUTaJIbHUM CJ'IOBOM), MOKHa 3p06I/ITI/I BHUCHOBOK, IO yBara cjiiyxada aKIICHTYETbCA CaM€ Ha IIbOMY CMHUCIIOBOMY KOM-
noHeHTi. Y Bubipui 3adikcoBaHi pi3HOMaHITHI TUIH CIELialIbHUX 3aIIUTaHb:

a) MUTAHHS JI0 MiJIMETa, [0 BUPAKCHUI:

. Haspomw icrotu: "Who the hell is going to be impressed?”(A. Weské6) "Who the hell are you, anyway? "
(Th. Wilder Heaven's...:244)

. nassoro Heicrot: "What the hell happened to you? " (I. Shaw : 94h&iMhe hell's the matter with you? " (.
Shaw : 84)

0) mUTaHHs 10 O3HAYEHHS:

"What the hell kinda talk is that? "(A. Miller All:382)

B) ITUTAHHS JI0 JoAaTKa (IpeacTaBiieHi HaHOLIBIIOK KiIBKICTIO IIPUKIIAIiB):

"What the hell are you staring at?" (E. O'Neill: 2"What the hell were you doing?" (J. Collins :)8%Vhat the
hell did Sadie know about being an agent? " (Jli@st 18)

T) MUTaHHS [0 Pi3HOrO BUAY OOCTaBHH:

"Why the hell didn't you tell me before?" (J. Qudli 8) "Where the hell are the other cars?" (T.@g: 267) "And
how the hell will you do that? " (T. Clancy : 428)

JIOWiIbHO 3a3HAYNTH HAsIBHICTH JIEKCHYHOTO BapiaHTa jaHoro excruierusa (in hell, in the hell, in the hell's name):

"But who in hell ever got himself out of one withmmoving one nail?" (T. Williams The Glass...7%5Well, what
in hell's name happened?" (A. Wesker : 152) "Wihalhé hell is going on here? " (J. Collins : 278)

Excmierus hell € spepaum kommoneHToM ycranenoro ciosocnoiyuerns a hell of smth. /smb:

"Now look, Dad, you're a hell of a fella" (A. Mitléfter...: 5) "You're one hell of a lady" (J. Cok: 514). Profes-
sor: You made a hell of a row about it (J. Priesthe Linden...:277)...

]_[1 CJIOBOCITIOJIYYCHH:, 3a HAIIMUMU CIIOCTCPCIKCHHAMU, BUKOHYIOTH

a) KBa3iaTpuOyTUBHY QYHKIIIO:

"It was making a hell of a racket like a cat pugin(M. Spark Miss... : 167). "/.../I just didn't hawehell of a
choice in the matter" (T. Clancy : 31).

0) kBaziagBepOiaabHy QYHKIIO:

"His wife plays one hell of a piano" (T. Clancy:A1"l bet you pay a hell of a lot more for thigpé here" (I. Shaw
: 238).

V rakiit pyukuii hell vacto BucTynae inHTeHCH(iKaTOPOM MPH HOPIBHSAHHI!

"He sure as hell doesn't have the British governmehis pocket" (P. Benchley : 77). "This surehadl beats a life
sentence in prison” (S. Sheldon : 30).

TunoBuM € i BxuBanHs ekciuietrBa hell y crannx BUryKOBUX CHHTAKCHYHHMX YTBOPEHHSX, [0 BUPAKAKOTH €MOIiM-
HO-TICHXOJIOTIYHUHA CTaH HE3TOAN, HEBIOBOJICHH !

"To hell with that! | can find it if it's there" (FBenchley: 14). "The hell with coffee. | know whaeed" (J. Collins:
322). "The hell I am! He wasn't your lover, eitheXM. Way : 173)

Excnnemue on earth.

HOI[i6H0 a0 npoaHani30BaH0ro BUIIIC CKCILJIETUBA heII, ueﬁ I[eCGMaHTI/BI/IpOBaHI/Iﬁ IMEHHHUK YKUBAETHCA T'OJIOBHUM
YHUHOM Y CHCHiaJ’ILHI/IX NUTAaHHAX )14 IIOCUJICHHA ix eMOHiﬁHO-eKCHpeCPIBHOFO 3HadeHHs. Haiuacrime KOMyHiKaHTI/I
BUKOPUCTOBYIOTH HOTO B TAKHX THITAX CHeHiaHBHI/IX IIUTaHb.

a) MUTaHHSA JI0 [iAMETa;

"But what on earth has happened to you? " (B. Shaaw)

0) muTaHHs 10 J0JaTKAa!

"What on earth could they find?" (M. Spark The Rubl: 83) "What on earth are you doing here? Saw : 193)

B) MUTaHHs 10 Pi3HOI0 BHUAY 0OCTaBHH:
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Hasel: How on earth did you get that claret cup,tMa? (J. Priestley Time... : 21) "Why on earth wldol be
tense? " (J. Collins : 217)

TakuMm 9WHOM, EKCIUICTHBH K JIOTIYHO 30MTKOBI KOMIIOHCHTH BUCIIOBICHHS MOXXYTh CIIPABIISATH TIEBHAN MparMaTu-
YHHUH YIUTHB Ha ojiepKyBada indopmarrii. Citif 3a3HaAYUTH, 10 3a JOMOMOTOI0 TaKHX BepOaIbHUX 3aC00iB BUPAKAETHCS,
SK [PaBUJIO, HEFATHBHE BiJHOMIEHHS KOMYHIKaHTa, 110 BimoOpajkae rpajiailiro MCHXOJOTIYHOrO CTATyCy Bix moausy /
3IWBYBaHHS J0 CTaHy KpaiiHHO1 eMOIITHOT HANIPYTH.

[epcrieKTHBOIO TOCIIIKEHHS BBaXKAEMO MOJABIINN aHai3 BepOalIbHUX 3aCO0IB BHPaKEHHS €KCILTIKALIHHOTO Xa-
pakrtepy nojaHHs iHpOpMAaLil y Cyd4acHOMY aHIJIIHCBKOMY MOBJICHHI.
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Ilaenenko JI.H. Ixcnaemuewt 6 co8pemenHON AH2IUIICKON peyu.

B cmamve ananuzupyromes cmpykmypHo-cunmaxcuieckue u KOMMYHUKAMUBHO-QYHKYUOHAbHbIE 0CODEHHOCMU IKC-
niemusos. Kniouegvle nOHAMUSA. KOJIOKBUANbHBIIL CUHIMAKCUC, IKCHIAEMUB, 0eCEMANMUUPOBAHHBIE S3bIKOBbIE eOUHU-
Ybl, K6A3UAMPUOYMUBHASL U KBA3UADBEPOUATLHAS DYHKYUU.

Pavienko L.I. Expletivesin Modern English Speech.

The article analyses structural and syntacticainoounicative and functional peculiarities of exples. The key
notions: colloquial syntax, expletives, synsemdatiguage units, quasiattributive and quasiadvaffinctions.



