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TEOPISI APTYMEHTAIII IK OCHOBA ®OPMYBAHHS KPUTHYHOI'O MUCJEHHS 1
JACKYCIMHHUX YMIHb B APTYMEHTATUBHOMY JIMCKYPCI

Y ecmammi pozenanymo modcnugocmi uUKOpUCMAnHA XYO0IHCHL020 MEKCIY Ol (POPMYBAHHS KPUMUUHOO
MUCTIEHHSL 8 YMOBAX APSYMEHMAMUBHO20 OUCKYPCY, A MAKONHC 3aNPONOHOBAHO OCHOBHI cmpamezii ananizy ma
oyintosanns apymenmayii (na mamepiani pomany Y. Koninza " Micaunuii kamine").

Meroro 11i€l cTaTTi € aHai3 MOXJIMBOCTEH BUKOPHCTAHHS XYAO0XKHBOTO TEKCTY IUIS (DOPMYBaHHS KPUTUIHOTO
MHCJICHHSI B YMOBaxX apryMEHTAaTHBHOIO JIMCKYPCY, & TAKOXK BU3HAUCHHSI OCHOBHHX CTpAaTeriil aHaui3y, OLIHIOBAHHS
i 0Oy TOBM apryMEHTaTUBHOTO TUCKYpCy Ha Martepiani kaurd Y. Kominza "Micsuauii kamiHb".

Buxoasuu i3 3aranpHO1 Teopii KOMyHIKalii, OyIb-SIKHHA MTUCEMOBO 3a()iKCOBAHMM TEKCT MOYKE PO3TIIAATHCS K
OKpPEeMHd BHUIMAJOK CTBOPCHHS KOMYHIKATHBHOI CHTYyaIllii, B SKiii KOMYHIKaHTOM, aJpECaHTOM BHCTYIAaE aBTOP
TEKCTY, a peLuIieHToM, aapecatoM — yutad [1: 233]. OTxe, OMHUM i3 MOCTYNATIB Teopii KOMYyHiKauii MOXxe OyTH
BU3HAYCHO DPO3YMIHHS XYJOXHBOI'O TEKCTY SK MPOSBY OCOOIMBOrO THUIY IHUCKYpCY, B SIKOMY BigOyBaeThCs
KOMYHIKaTHBHA IHTEpakKlisi ajpecaHTa, TOOTO aBTOpa XyIOKHBOTO TBOPY, W ajapecara, TOOTO 4yMTada, Ha SIKOTO
CIPSIMOBAHO 3MIMCHCHHS KOTHITUBHOTO, GMOIHOTO, IHTEICKTYalIbHOr0, MPAarMaTUYHOTO, COLIOJIHTBICTUYHOTO
BIUIUBY. Y IparMaTHYHOMY aCIIEKTI XYAOXKHIH TEKCT BUCTYIIAE SIK peasli3allis pi3HUX TUIIB LIOKYTHBHUX 1HTEHIIN
aBTOPA, SIKUI MOXE PO3TIIAIATUCS SIK OCHOBHHUHI aJJpecaHT JUCKYpCY, IparMaTHYHOI0 YCTAaHOBKOIO SIKOTO € Tepeaaya
iHGOPMATUBHOTO TIOBIJIOMJICHHS, €MOIIMHO-ecTeTHYHOi iH(dopmamii ampecaroBi, TOOTO uwTauyeBi. SKiIo
JIOMIHAHTHOIO CTa€ 1TOKyTHBHA (YHKINS "TIEpeKOHaHHS', TAaKUW THI JUCKYpPCY MOXHA BBKATH TNPUKIAIOM
apryMEHTaTHBHOIO IUCKYpCy, po3yMmiroun aprymenTaniro (3a A.Jl. BemoBow) sk "KOMyHIKATHBHY IisUIBHICTH
cy0’€kTa y TPUEAHOCTI BepOaIbHOTO, HEBEPOAIBHOTO Ta EKCTPATIHTBICTUIHOTO, METOI0 SKOTO € TIEpEKOHAHHSI
ajipecara IUIIXOM OOIPYHTYBaHHS MPaBUIILHOCTI CBOET mo3uIii” [2: 5].

ApryMeHTaTHBHHUI JHCKYPC (IMCKYpPCHBHHUII TEKCT), SIKUH PO3IJIAAAETBCS K YaCTHHA THCKYCil, peanbHOl abo
ySIBHOT, BU3HAYA€ThCS SIK HA3KA BUCIIOBIIOBAHb, IIPOMOBJIEHHX a00 MUCHMOBO 3a(iKCOBaHMUX, SIKi OYJIM BUHECEHI Ha
3aXUCT OJIHI€T a0 AeKiTbKOX TOUOK 30py [3: 17]. Touka 30py Moxke MaTi Oy/Ib-SIKHi 3MiCT, OCKIJIbKH MOXKHA MaTh
TOYKY 30pY BiHOCHO Oynb-sikoi nmoii, ixei, aii, Oyap-sikoro ¢akry, Oyab-SKUX BiZHOCHH, a TAKOXX KOKEH Mae IpaBo
Ha CBOIO TOYKY 30py, sIKa 30iraerbcsi uu He 30iraeTbcs 3 NOTJBIIAMM ONOHEHTa. [IpUYMHOI0 BUHHUKHEHHS
apryMEHTAaTHBHOIO JHUCKYpCY MOXKHa TaKOXX YBaKaTH HEOOXIAHICTH BUSBICHHS pI3HMLI Yy ayMkax. Poiub
TPOTaroHicTa B CTPYKTYpi apryMEHTAaTHBHOT'O JUCKYPCY IEPBICHO HAICKHUTH aApPECaHTy, TOMI SK ajapecar cTae
AHTAroOHICTOM, KU npuiiMae abo He MpUiiMae TOYKy 30py npoTaronicra [3: 20].

TakuM YUHOM, YK€ Ha MOYATKOBOMY €Tali apryMEHTATUBHOTO IHMCKYpPCY YHUTa4 ONUHSIETHCS Yy MO3UINT
aHTaroHicTa i HoMmy HEOOXiJHO MPOTHUCTOATH 'TIMHOTHYHOMY' BIUIMBY JOMIHYIOYOi TIIO3MINI aapecaHta B
ACHUMETPHYHIN CHUTYyallli apryMEHTaTHBHOTO AMCKYPCY, KOJHM aJIpecaHt il aapecaT y3aeMOIiIOTh 4Yepe3 MHUCbMOBO
3adikcoBaHUN TeKCT. YWTad MOXKE IMJICBIOMO TNPUHHATH 3alpPOIIOHOBAHY CXEMY apryMEHTaIlil MiJl YIUTMBOM
ABTOPUTETY aBTOpPa XYyJOXHHOTO TBOPY, TOMY LIO JAOMIHAHTHICTH a/IpecaHTa, 3aBJSKH OJAHOCTOPOHHBOMY 3B’ SI3KY
MMICEMHOI KOMYyHiKallii, Ma€e NposiB y HaB s3yBaHHI ajpecaTroBl cBOro Oa4yeHHs, CBOEI TOYKM 30py Ha MoJii, Ha
XapakTep BiAHOCHH MiX MepcoHakaMu, CBiii 3acib nomanus iHpopmauii [4: 8].

OCHOBHI [i04i CKJIaJOBi apryMEHTIB YIUIMBY Ha ajpecara MOXKYTh PI3HUTHCS y 3aJIS)KHOCTI BiJl eMOLIHHOTO
CTaHy IIpOTaroHicra, ioro BiKy, TIeHIEpY, COLIAJBHOTO CTaTyCy, HOro CBITOIJIINY, CHUCTEMH IIHHOCTEH,
€THOKYJIbTYPHHUX 1 HAIlIOHATBHUX 0cobmuBocTeil Tomo [2: 44, 93, 153].

OkpeMuii THI apryMEHTAaTUBHOTO JHWCKYPCY BHHHKA€E, KOJMH TOJaHHS iH(pOpMaIlii 3MiHCHIOETHCS Bil IMepIIoi
ocobu, ToOOTO BEKTOpH aJpecaHTa — aBTOpa TBOPY W aapecaHTa — OMOBiJaya CIiBIAJAIOTh, & PEHHUIIEHT CTaE
aZipecaToM apryMEeHTATHBHOTO IUCKYpPCY, B SKOMY EKCIUTIMTHO JIOMiHY€ OCOOHCTICTh MPOTAroHicTa, IMepcoHa)Xa
TBOPY, KOTPHUH Ja€ CBOIO BEPCIIO MOIiH, 10 BiAOYINCS 1 parHe eKCIUTIIUTHO YW IMILUTIIIATHO HAB' S3aTH CBOIO TOUKY
30py, CBOE OaveHHs MPOOJIEMH apecary.

Otxe, cienudika apryMeHTaTUBHOTO JUCKYPCY, IO PO3IIISIAETHCS, TIOJISTae B HOro CKIAHINA CTPYKTYpI, SKa, 3
onHoro OOKy, cxoka Ha aBToOiorpadiunuii ¢peiim, Je aBTOp 1 TEKCT KOHCYyOCTaHIIOHaNbHI, TOOTO OmoOBiay i
MPOTArOHICT CIIBMAAAIOThH 32 POJILOBUM Npu3HaueHHsIM [5: 14], a, 3 iHmoro 60Ky, y TEKCTi iMIUTILIMTHO MPUCYTHiit
TOJIOBHUI TPOTAroHICT, aBTOP XyI0XXHBOTO TBOPY, @ TOMY B POJIbOBOMY PO3MHOALII 3 OOKY ITPOTAaroHicTa Mae IposiB
MOJBIMHUI yIIMB HAa 4YMTaya, SKOMY 3QJIMINAETHCS POJIb AHTAroOHICTa apryMEHTATHMBHOI'O JUCKYPCY, OCKLIBKH
OJIHUM i3 Jloriyaux BuMipie (dimensionspyap-skoro onosiaanHs € itoro "s —tu" crpykrypa (I — thou structure) [5:
15].

Biiblr CKJIaJHOI0 CTPYKTYpa JUCKYPCHBHOTO TEKCTY CTA€, KOJIM ONOBiJay 3MYIIECHUH BUCTYIATH OCEPEIHUKOM
JUTSI THIITMX TIEPCOHAXKIB, YW TIOTJISAIA BiH OMHUCYE, 1 TOA1 iX ocoOuCTe pOo3yMiHHS CUTYyallii abo BiIHOIIEHHS 10 Hel,
SKi TpaHC(HOPMYIOTECS CBIJOMICTIO OIOBiJada, MaTepiali3yloThCcsl B apryMeHTaTHBHOMY aucKypci. Jlo Toro ik
OTIOBIJIaY MO>KE 3aXUIIATH YU CIPOCTOBYBATH TOYKY 30PY iHIIMX MEPCOHAXKIB, YCTYMAaTH B TIO3UIII0 KOHPpOHTAIT
JIO TOYKH 30pY IHITUX MEPCOHAXKIB.
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Oco6nuBicTio pomana Y. Kominza "Micsunuil kaminp” [6] MOKHA BBaXkaTH Te, IO B MEXKax KOHTHHYYMY
XYZOKHBOTO TEKCTY BiH sIBJIsiE COOOIO JAHIIO’KOK apryMEHTAaTHBHUX JUCKYPCIB i3 PI3HUMHU THIIAMHU a/IPECAHTIB, SIKi
XapaKTePU3YIOThCS  PI3HUMU COLIAJIbHO-TUITOJIOTIYHUMH, TeH/IEPHUMH, 1HMB11yaJIbHO-OCOOMCTICHUMH
XapaKTepPUCTUKAMM, a TaKOX 13 pI3HMMHU IOTCHLIHHMMH CTYNEHSMM UIOKYTHMBHOI'O BIUIMBY Ha ajapecara, 3i
crienudiYHIM HAOOPOM 1TOKYIIiH, SKi MOKYTh OTPHMYBAaTH EKCIUTIIMTHE YW IMIUTIIUTHE BHPAXCHHS y TEKCTi 3a
JIOTIOMOTOI0 CHCTEMH MparMaTUYHUX cUTHAINIB: ['abpien berepimk, mic Kinek, Metpio Bpad, ®penkmin brieik Ta
inmr. KoXHU# OmoBia4 KOPUCTYEThCS CBOIM THIIOM apryMEHTaTHBHOIO JUCKYDCY, KU 3alIeKUTh Bif #oro / ii
CHCTEMH IYXOBHMX, MOPAJIbHHX, COLIOKYJIBTYPHHX, HAIIOHAJBHUX, PENIrifHUX LiHHOCTEH, Bim #oro / ii Biky,
COIIIAILHOTO ~ CTaTyCcy, NOOYyTOBHX YMOB IiCHYBaHHS. ApPTyMEHTAIisl KOXXHOTO OIOBifada BiIpi3HAETHCS
BUKOPHCTAHHSIM Pi3HUX CXEM 3 Pi3HUM HaOOpOM IiHCHUX Ta XUOHMX apryMEHTIB.

Ha0ip aprymeHTiB Ta iX yIUIMB Ha YMTaya TakoX 3aJICKUTh BiJ 1HIMBITyalbHO-OCOOUCTICHMX XapaKTEPHCTHK
omoBijgaya, Horo / 1l eMOLIHHOro CTaHy, iHIUBiIyalbHOIO KOMYHIKATHBHOTO 3aBjaHHs. Tak, B apryMeHTarlil
cepxanra Kada nepeBakae panioHalbsHO-JIOTIYHE Havyano, B aprymeHnTtauii I'. Berepimka — eMouiliHO-1HTYiTHBHE.
XapaxkTep apryMeHTalii Moke 3MiHIOBaTUCS Y Mexax oxHoro ¢peiima. Hampuknan, y nepiuiii 4acTHHI ONOBiJaHHS
labpienst berepimxa nominye iHGOpPMaTHBHUM XapakTep apryMeHTauii, naji, B 3aJIe)KHOCTI Bil HapOCTaHHS
JIpaMaTHIHOTO e(eKTy, MOMIHAHTHHUN XapaKTep CTa€ OUTbIN eMOIIHHO HaCHYEHWUM, TOOTO MOMIHYIOTh €MOIliKHI
TapaMeTpy apryMeHTaIlii. 3MiHIOIOTHCS OCHOBHI MPUHOMH apryMEHTaIlil, B sKiil 3yCTpidaloThCs K BepOabHi, TaK i
HeBepOaJlbHI apryMEHTH, B 3aJIEXKHOCTI BiJl XapakTepy I00yI0BH apryMEHTaTUBHOIO JAUCKYPCY (CHMETPHYHMI YU
ACHMETPUYHHUI). APryMEHTalliss MOKE MICTUTH SIK ICTHHHIi, Tak i XuOHI apryMeHTH. ApPryMeHTaI[isl TaAKOXK MOXKE
Oyty iHpopMaIiiiHO HeaocTaTHROW. Le 3amexuTh Bif 6aratbox (hakTopiB: HEOOI3HAHOCTI, HEMOIH(POPMOBAHOCTI
MpOTaroHicTa, WOro HaMaraHHS YHUKHYTH BUKIQaQy HeOakaHuX (akTiB, (yHKIIOHATBHOI crenru(piKu TEKCTY
(meTekTHB) TOLIO.

[NovaTkoBa cTajist TUCKYPCUBHOTO TEKCTY (Ha MpUKIaAi OnoBifaHHs berepimka) MOYHMHAETHCS 31 CTBEPIHKCHHS
OIOBi/Ia4a, 10 BiH BUKOHYE BOJIIO, IPOXaHHS 1HIINX YYACHHKIB MOIH i OMHCYe Juiie (pakTH, CBIAKOM SKUX BiH OYyB
(plain facts).AprymeHTaTHBHA CTaisl OMOBiJaHHS MPEICTABJICHA OMOBIJa4YeM y BHIVISII CKIAIHOI apryMeHTalii 3
SKCIUIIIUTHUMH H IMIUTIMMTHUMHU apryMeHTaMu. JIOMIHYIOYMMH € Taki: Io-Iieplue, OIMCYIOYM MOJil oroBigay
HIKOMY HIYOro HE HaB'sA3ye, HO-Apyre, 3HUKHEHHs aiMa3y He MOKe OyTH MOSCHEHO JOTiYHUM nuixoM. OcraHHs
YacTHHA apryMeHTallil 0a3yeThCs Ha MiAPSATHOMY apryMeHTI Mpo Te, IO BCi YYACHUKH MO YecHI W MOpsIHi
moau. KpiM Toro, onoBizad HamaraeThesl MepenaTy MOTJSAN Ha MOAIl iHIINX MEePCOHAaXIB, SKi € MPOTaroHiCTaMU
Ti€l YK iHIIO{ TOYKHU 30pYy, IO TAKOX YCKIATHIOE CTPYKTYPY TUCKYPCUBHOTO TEKCTY, OCKIJIBKH Pi3HI apryMEHTH Ha
3aXHCT TEBHOI TOYKH 30py HE 3aBXKIHU CKIIAJAI0Th €MHE 1Iije, a 1HO/I 3ITKHEHHS IPOTUIISKHHUX JTyMOK IPHU3BOANUTH
no koH(ppoHTalii ycepeauni 6azoBoro ¢perimy. Ha cranii koHGpOHTAIlil y CHMETPpUYHO MOOYAOBaHOMY JAUCKYpCi
BHKOPHCTOBYIOTBCSI SIK BepOalibHi, TaK i HeBepOanpHi mpuilomu apryMmeHrauii (Hanpukiag, beTepiik — cepxaHT
Kag).

3akiovHa YacTHHA apryMEHTalii MICTUTh BUCHOBOK OMOBimaya mpo Te, 1o onosiganus (my plain statement of
facts) nigTBepmxye Te3y mpo #Horo of €KTHBHICTH i HEyHepeIKeHiCTh, X04a MPOTAroHICT B 0co0i omoBigaua, it
JIOIIyCKae, 4epe3 HEMOBHOTY MNOAaHOi iH(opManii, HENPUHHATTS aHTAaroOHICTOM HOro MorsiAy Ha mnomii
MiATPUMAaHHS MOTJISAAIB IHIIMX TIEPCOHAXKIB, SIKI BIH IPE3EHTYBAB Y IUCKYPCUBHOMY TeKcTi. OnoBiiau He IpHUITyCKae
MOJKIIMBOCTI HYJIOBOI TOUKH 30py Ha npobiiemy aprymenraii. (If you desert me, and side with the Sergeanthen
evidence before you — if the only rational expléomatou can see is, that Miss Rachel and Mr. Lukeast have got
together, and the Moonstone must be now in pledghe money — lender’s house — | own, | can't blaroe for
arriving at that conclusion. In the dark, | haveusght you thus far. In the dark | am compelledeavke you, with
my best respects) [6: 192uckycis BBaXKaeTbCsi HE3aBEPIIEHOO, OCKIIBKA HACTYIIHI IIOii OIMUCYIOTHCS 1HIIUME
MePCOHAKAMHU.

CkJIaHiCTh CTPYKTYPH apryMeHTalil, 3anpornoHnosaHoi y pomani Y. Kominza "Micsunuii kamine", nependayae
BCTaHOBJICHHS HAa0OpY CTpaTerid i3 METOK OI[iHIOBaHHA U aHami3y ii OCHOBHUX mapamerpiB. J[js BU3HAYCHHS
HEOOXiZIHUX CTparerii aprymeHTanii aHraronicty (B ocobi uuraya) moTpibHO 3'sicyBaTH 00 €M 1 MOBHOTY
iHpopManiiHOT HACHYEHOCTI TeKCTY, iHQOopMaLiiiHy sIKiCTh HaBeIleHUX (AKTIB, JOTTYHICTH MOOYIOBU apryMeHTallii;
CTYNiHb EMOLINHOTO BIUIMBY Ha ajpecara, sKUil IpsSMO 3aJIe)KUTh Bif Oarathox pi3HHX (akTopiB. [HOAI emoriiina
apryMeHTalisl oYMHA€e NepeBaXaTH 1H)OPMATUBHO-JIOTIYHY, sKa aleiioe 10 PO3yMy YHMTada, 1 TOJI NPOTaroHiCT
MOXe€ 3BEPTaTHUCS JI0 YuTada 0e3MOCEePEHB0 UM MPSIMO ONMCYBATH CBil eMOIIHMIA cTaH. BUsIBICHHS eMOIIIHOTO
YMHHKMKA BIUIMBY HA aJipecara B yMOBaxX aCHMETPUYHO MOOYJOBAaHHX IHTEPAKTUBHUX KOMYHIKATHMBHUX BiJHOCHH
HeoOXifHe, 3 oMHOTO OOKY, JJISi CBOEYACHOTO PO3IMI3HABAHHS ITOCHWIICHHS POJIi MPOTAroHicTa, I 3amoOiraHHs
BIUIMBY Ha €MOIiHy cdepy Ha INIKOAy JOTIYHOMY OCMHCICHHIO, a 3 IHIMIOro OOKy, st (opMyBaHHS
OTIOCEPEIKOBAHOT eMOIiHHO-1HTENeKTYa IbHOI PeaKIlii i JuIsl TOTO, M00 CKJIACTH CBOE YSIBJICHHS PO T€, IO JIHCHO
BinOyIocs.

[Iporaronict, B o0cobi omnoBigaya, y MeXaxX TpPbOX OCHOBHHMX CXEM apryMeHTaulii: apryMmeHramii
B3a€MO3AJIC)KHOCTI, apryMEHTALlli 32 aHAJIOTIEI0, apryMEHTAlil IPUYMHHOCTI — BXKUBAE SK ICTHHHI, Tak 1 XWOHI
aprymentu (false argumentsB onosinanni ['aOpiens betepimka 3ycTpi4aroThCsl, HANPUKIAA, TaKi aprYMEHTH AJIst
JIOCSITHEHHS 1HTEPAaKTHBHOTO e()eKTy 3 pI3HMMH BEKTOPaMH BILIMBY B 3aJIC)KHOCTI BiJI XapakTepy CIPSIMOBaHOCTI
apryMeHTauii (aCHMETPUYHO YU CUMETPUYHO MOOYA0BaHUI UCKYPC):
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1. Argumentum ad verecundiaf3: 126, 129] —aprymeHT aBTOpPHTETY, TOOTO CHOpSIMYBaHHS OHCKYCil Ha
0COOMCTICTh NPOTAroHiCTa, KOJIM MPOTArOHICT NOCHIIAETHCS Ha SIKOCTI, SKi BiH Ma€ 4u nponucye cobi. [Iporaronict
SKCIUIIIUTHO YW IMIUIIIUTHO TOKa3ye, W0 NPaBWIbHICTH HOTO CJiB, JYMOK T'apaHTOBAaHO HOro 3HAaHHSIMH,
CBITOIIZIOM, 3J0POBUM TJIy3[I0M, BIKOM, )KUTTEBUM JOCBIIOM TOIIO. [HOXI 11€ TIOKIMKAHHS Ha IHIIWI aBTOPHUTET,
Hanpukiaan, Po6insona Kpyszo. Argumentum ad verecundiamnoske MaTd TakoX NPOTHIEKHY CTPATETii0, KOJIU
MPOTAroHICT MOBOIUTH cebe CTpUMaHo, ymae 3 cebe amaropa, mod 4uTad CIiBYYBaB, i MPUXUIBHO CTABHBCS IO
HBOTO, i TAKUM YHHOM O1ITbIIIE HOMY JTOBIpSIB.

a) | have read a heap of books in my time; | amtoke in my own way. Though turned seventy, | pessn
active memory, and legs to correspond [6: 8]

b) My experience of the women-servants, when Saopardent laid his embargo on their rooms, cameairdi
here [6: 104]

¢) | modestly declared myself to be quite unegqoahée task imposed upon me — and | privately &ltthe time,
that | was quite clever enough to perform it, ifyohgave my own abilities a fair chance [6: 8].

2. Argumentum ad populuf®: 124], yrus 6e3nocepeHb0 Ha MOYYTTS ayJUTOPii, BAKOPUCTAHHS eMOLIiHOT
peaxuii unTayva.

a) All | said, however was, ‘You make my flesh ge@Nota Bene: Women like these little complimef@s18].

b) The matron, seeing my lady took an interesheglace, pointed out a girl to her, named Ros&p&arman,
and told her a most miserable story, which | haivbeart to repeat here; for | don't like to be madetched
without any use, and no more do you [6: 21].

3. Argumentum ad hominem [3: 102hnaau Ha ONIOHEHTa, AUCKpeanTalLlis onoHenTa. Hanpukman, I'. Berepimk
HaMaraeTbCsl ITUCKPEAWTYBaTH cynepinteHaaHta CurpeiiBa, a motiM cepkanta Kada, siki craroTh HeOaKaHUMHU
OIOHEHTaMHM, KOJM IX IMOIJISAM IIOA0 BTPAaTH ajiMasa CTOCYIOThCS Jiroaei, no sikux I'. berepimk craButhes i3
NPUXWIBHICTIO YH 3 BIIAHICTIO 1 JIIOOOB' 10, Ta 3arposKyIOTh iX Oiaromnoiayyddy.

a) To the gardener’s astonishment, and to my disdhis celebrated policeman proved to be quite @enaif
learning on the trumpery subject of rose-garden98§

b) But the slyness with which he slipped in that lguestion put me on my guard. In plain Englistidh’t at all
relish the notion of helping his inquiries, whendk inquiries took him (in the capacity of snakéhia grass) among
my fellow-servants [6: 115].

4. Argumentum ad baculurf8: 100] natuck Ha onoHeHTa (CHMETPUYHO MOOYAOBAHWIM apryMEHTATHBHUI
mickypce). For the moment, | suppose | must have gone aeaonf my senses. | seized the Sergeant by thier il
his coat, and pinned him against the wall [6: 1®Bijo.

Omxe, popMyBaHHS KPUTUYHOTO MHCICHHS B YMOBaxX apryMEHTATHBHOTO TUCKYpCY MepemyciMm mepemdadae
KOHCTPYIOBAaHHS CBO€ET MO3MUILIT, BUSBJICHHS CBOTO OadeHHsI MpoOIeMy, BU3SHAYEHHS CBOET TOUYKH 30py Ha IpodIieMy.

Ile craBuTh 3a MeTy PO3BUTOK yMiHb KPUTHYHOTO OCMHCICHHS MHO3HUIII MpOTaroHicra, WOro MHorisay Ha
npoOJieMy; PO3BUTOK YMiHb OLIHIOBATH BHCYHYTi IPOTaroHiCTOM apryMEHTH Ha HIATPUMKY CBO€I mo3uuii; Opatu
nig cymHiB HeoOrpynroBaHi (Unsupported)sucioenroBaHHs; OyAyBaTH apryMEHTaTHBHHUIl AMCKYpC, a TaKOX
PO3BHUTOK YMiHb apryMEHTALil Ta 3aXKCTy CBOEI TOUKH 30pY; PO3BUTOK PE3UCTEHTHOCTI JI0 30BHIIIHBOTO BILIHBY.

OCHOBHUMH CTpaTerisiIMU ajpecara IiJ| 4yac aHajizy acCMMETPUYHO 1T00YI0BaHOTO apryMEHTATUBHOTO JUCKYPCY
(omoBimay y poJjii mpoTarosicra, 4nTad y poJii aHTaroHicTa), Ha Halll OIS, MOKYTh OYTH TaKi:

1) BUSIBIIEHHS TO3UIIIi IPOTArOHICTa AUCKYPCUBHOIO TEKCTY;

2) npuAHATTS Ha ceOe POl AHTArOHICTA 1 CTBOPEHHS apIYMEHTATUBHOTO IMCKYPCY;

3) BU3HAYEHHs CTPYKTYpPH aprymenTanii (MHOXHMHHA 4M mpocra) [3: 72]; noriunicTs, YacoBa MOCIIIOBHICTE
[2: 95-96]; cypsaHicTh, HiAPSIHICTE apIYMEHTIB TOLIO;

4) BU3HAYEHHS CXEMH i CTpaTeril apryMeHTallii;

5) BcTaHOBIIEHHS KCIUTIIUTHUX i IMIUTIIIUTHUX apTyMEHTIB;

6) OUiHIOBaHHS BAaroMocTi (3HAYMMOCTI) apryMEHTIB; pO3Mi3HABAHHS 1 BCTAHOBJICHHS TNPaBUIIBHOCTI
apryMeHTIB;

7) BUSIBJICHHS i aHAITI3 MOPYILECHb Y MPOLECi apryMeHTallii;

8) BusiBNCHHS BUMAAKiB KOHOPOHTALIT MiXK PI3HUMHU MPOTAroHiCTaMHu y MexXax OAHOro ¢peiimy;

[lix wac QopMyBaHHS KPUTHYHOTO MHCIEHHS CJIJ] TaKoX YpPaxOBYBaTH pI3HOCHPSIMOBAHUH XapakTep
JIUCKYCIHHUX yMiHb, KOTpi mepeadadaroTh, 3 OMHOT0 OOKY, KpUTHKY TOTJISIIB MTPOTArOHICTA MIISIXOM 1X OI[IHIOBaHHS
Ta aHaJli3y, a 3 iHIOoTo — (POPMYBaHHS CBOET TOUKH 30DYy.

IIpomoHyIOThCSI HACTYIIHI 3aBHaHHS 3 METOI0 aHali3y I1HTEPaKTUBHOTO e(eKTy ¥ TOKpamieHHS MpOoIecy
apryMeHTalii, a TaKoXX [UIi CTBOPEHHA YMOB (OPMYBaHHS CBO€l TOYKH 30py, IYMKH y 4HTaya Ha OCHOBI
apTyMEHTIB, Ki OyJI0 BUCYHYTO MTPOTArOHICTOM YH 3’ SIBUJIMCS ITiJ] 9ac AUCKYCIi.

1. OuinioBaHHS 3HAYYIIOCTI MOiii, AKi OMUCYIOTHCSA; 00’ €My i MOBHOTH iH(popMaii.

a) What facts and whose actions are in the centBetiEredge’s attention in this part of his naoma®

b) What facts given by G. Betteredge do you findtizd and which are peripheral to the narratiogaor mind?
Give each fact related by G. Betteredge a scora fbo(non-essential) to 10 (very important). Mote/gbur choice.
Score Facts

Mr. Candy had caught a chill and was down witeef.
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The paint on the door had dried by three o’clock Dhursday
morning,
etc.

c) Is there enough information to show that Mr.riktan was really very enthusiastic in helping th@dipe? What
contribution did he make to the investigation?

d) Are there any facts in Bettredge’s story to suppr to oppose Sergeant Cuff's opinion that thespnce of
the three Indians in London is directly connectéith Wiss Rachel’s staying there? Prove your point.

e) Could you say you feel satisfied with the infation given to you by G.Betteredge in this parthig
narration? Is this information sufficient or ingafént? What part of the information given here yfind most
essential for the understanding of the developroétite events and which is subordinate for the tstdading of
the setting and the people. Motivate your answers.

2. OuiHioBaHHSI BIUIMBY OCOOMCTOCTI oOmoBigzaya 3 ypaxyBaHHAM BepOajJbHHX, HeBepOaJbHUX i
eKCTPAJIHIBiCTHYHHX YHMHHHUKIB apryMeHTauii, OLiHIOBAHHS CTyNeHsl HOTro 00 €KTHBHOCTI il BH3HAYeHHS
piBHS 10BipH 10 onoBigava.

a) Which is better seen in G. Betteredge’s commgntin people’s actions and their behaviour: his room
sense, his life experience, his notion of the worlthis moral code? Motivate your answer.

b) What moral values determined by Betteredge’'satatatus are shown by his narration? In what vgay
shown: through his description of people’s charactad their actions, or by something else? Prowe point.

¢) What features of an Englishman of the XIXth ceptare shown through Betteredge’s reaction toaipects
of the human nature, so vividly presented, to hiadmby the representatives of different natiomedi? What
features of a human character does Betteredge taas&mglish?

d) What stereotyped views on Indians are showhennarration? In what way do they represent theastgped
views shared by the Europeans of the XIX centuryBetteredge’s and Mr. Murthwaite’s personal opis®n
Motivate your answer.

e) In what way are Betteredge’'s mentality as anliEmgan of the XIX century, and his individual mbcade
shown in this part of his narration?

f) Does Betteredge sound persuasive when he spéaks the family of Lady Verinder? Is he more ieficed
by his personal feelings or by his social respecttlie mistress of the house or something elsevitetyour
choice.

g) Betteredge is telling a story of a crime. In whay does he hold the reader’s attention? Whatildedf his
narration do you think make the story mysterious adiventurous and make you want to read on?

h) Is there any difference between your understandif the characters by what they say, or do, ohdwy
Betteredge portrays them?

i) In what tone does Betteredge present peoplethed actions in this part of the story? What figfive
language does he use to influence the reader’'ssnpgaispectives, their feelings and emotions?

j) In what way do Betteredge’s actions influence ¢thedibility of the narration?

k) Comment on the way the personal feelings andtiem®experienced by Gabriel Betteredge affectibikity
of his narration.

I) In what way did the manner of Betteredge’'s ni@wrachange? Did it become less or more formalhia t
vocabulary or in syntax? In what way do these charghow the state of his mind and the dramatidaers the
situation?

3. AHaJi3 CTPYKTYpM i cXeMH apryMeHTamii NpOTAaroHicTa, BHSIBJIEHHS CTyHeHs IiMIUTIHUTHOCTI W
eKCIUTIMTHOCTI apryMeHTiB; OI[iHIOBAHHS APTYMEHTIB!

a) What arguments, logical or emotional, are massigd by Betteredge in this part of his narration?

b) Can you give any places in Betteredge’s storgrethe is especially subjective in his reasonimg®Hat way
can it be explained?

¢) What was there in Rosanna Spearman’s behaviatiBetteredge called ‘unaccountable’? Do you agrae
her behaviour was really difficult to understand’hyAMdidn’t Betteredge accept the most vivid explamét
Motivate your answer.

d) Give the examples when Betteredge gives thedadthis opinion in the table. Do your opinionsnoiie
with Betteredge’s in all the case? Why / why not?

Facts Opinions

e) Do you think Betteredge’s supposition about fimsshieves of the Diamond convincing? Are themg aases
of fallacy in his reasoning to your mind?

f) Are there any cases where Betteredge break®gieal sequences of events in his narration? Wigsche do
that: because of his age, because he likes tadibogt minor details, because he wants be meticitohis account
or something else? Motivate your answer.

h) Do you think there are any cases when Bettereslpeing misled or deceived in his reasoning? &nmur
point.

i) Was Betteredge consistent in his opinion? How lds personal feelings influence the shifts in dyénion?
lllustrate your point.
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j) Find the places in Betteredge’s story whererb@soning is based on his reference to his own comsanse,
his own life experience. Can you share his views$®/® Why not?

k) Can you find any elements of non-verbal argumigon shown by G. Betteredge himself, or relatechimy
when he speaks about other people. Comment oneffedt.

e) Find the cases of G. Betteredge’s and Sergadfis Ceasoning and comment on the factuality dreldegree
of supposition expressed in their reasoning.

m) In what way can Betteredge’s story about hisriage help the reader understand what sort of pengo
was? What pattern of a married life does be sugagsin encouragement to others? Could you agitie im?
Why? Why not?

n) Comment on the disapproving attitude of Bettgeetbwards Superintendent Seegrave. Through whidh i
better seen: through the description of his actitimbugh commenting on his actions, through thy Betteredge
gives him different names, or something else? Pyoue point.

0) Do you feel persuaded and satisfied with thabligion of the problem of the lost diamond? Do ybimnk
there are any cases of unsupported or false reagamisolving the mystery of the Moonstone? Why¥Hy not?
Motivate your answer.

4. BusHayeHHs MO3UIIii, MOTJIsIiB MPOTAroHicTa — 0OMOBiZa4Ya, MPOTAaroHicTa —aBTOpa XyJA0KHbLOT'O TBOPY;
aneJIOBAHHA 10 AHTAroHicTa —uMTava (aapecara).

a) Find the lines in Betteredge’s narration whesealldresses the reader directly. Comment on tleedti¢he
reader or the reader’s actions in Betteredge’'s midmks this direct appeal to the reader make they $old by
Betteredge more dramatic, lively, attractive, drepstvise? Motivate your point.

b) Speak on the reader’s participation in the nigma

¢) What do you think is the role of the reader Betteredge’s addressing to the reader in his rian2t

d) In what way is Wilkie Collins’ attitude towardfie characters and their actions felt in this pdrhis
narration?

e) Speak on the way W. Collins’ voice can be hé&attle text.

f) In what way does W.Collins create a picture déighful servant? Why do you think Gabriel Betdge was
chosen as the first speaker to tell about the mysiiethe Moonstone?

g) Find out the lines in this part of Betteredgstery where his loyalty to the house of Lady Veenits fully
shown and comment on there.

h) Is Betteredge consistent in his ‘screening’ RosaSpearman? For whom are his sympathies stronger,
Rosanna or Rachel? Whose actions seem to him msp&®us, alarming and distressful? Motivate yanuswer.

i) Pick out the places in this part of Betteredgelsration to show that he experienced a heavy emaltistrain.
Comment on the way he describes his emotions tcetider.

5. BusiBjieHHfl NO3WMii, MOTJIALIB IiHIINX TepPCOHAXKiB, OMIHIOBAHHSA IiX NOBETIHKW, BYUHKIB i iid;
NOPiBHAHHS NMO3ULII ONOBiAa4Ya 3 NO3MIisIMH IHIIUX MEPCOHAKIB.

a) Comment on the attitudes the inhabitants of thesk seem to have towards Rosanna, the maid. Wirey we
they different in their opinions of her? Why didteedge feel sympathy for her? Do you think shs veally a
person to be pitied?

b) Speak on the way in which voices of differenamatters of the story are heard in this part oteBetige’s
narration. In what way do the individual featurdstheeir speech show the difference in their sostaktus, their
cultural background, their interest in the investign? lllustrate your point with the examples frima text.

¢) What was Sergeant Cuff's opinion of Superintetidgeegrave? What mistakes did Superintendent Se=gr
make in his investigation to Sergeant Cuff's mimd?®hat way does his attitude to Superintendeng@&ae show
Sergeant Cuff as a person?

d) Analyse the effect of Mr. Franklin’s qualitie§ the character, shown by G. Betteredge and in pgimion,
on the development of the events and the confiitthe story.

e) Limping Lucy accuses Mr. Franklin of being a derer of Rosanna Spearman. Can you agree that Mr.
Franklin was to blame for his neglect of Rosanfi@idings towards him? Should he be responsiblééorsuicide?
Motivate your answer.

f) What is the effect of Mr. Franklin and Miss Rath personal qualities on the rising conflict?

6. OuiHIBAHHA MO3ULII MEPCOHAKIB Ha cTadil KoH(poHTANil, 3iTKHeHHn ieil (To4ok 30py, morasigiB) B
YMOBAX CHMETPHYHO MOGYI0BAHOI0 JUCKYpcy (KOH(IIKT AyMOK ycepeauHi ppeiimy).

a) Are there any cases of the conflict of opiniamshis part of Betteredge's narration? Name ths@eages
whose opinions collided and comment on these caseghat way can the difference in opinions be aated for:
by the social standing, the cultural background gederal outlook, the common sense or by the emetid the
character of the story. Motivate your answer.

b) Comment on the way the voices of other protegsrin the conflict are heard in this part of Bedtige’s
narration.

¢) Whose view on Miss Rachel’s role in the losshef diamond seems more convincing to you: Sergeafits,
which is based on true facts and logical reasorongs. Betteredge’s, which is based on his feelays intuition?
How important is intuition for discovering the thuand solving the mysteries? Motivate your answer.

7. BusHaueHHs i opMyBaHHS TOYKH 30PY, MO3ULIi aHTaroHicTa (aapecara).
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a) Write a character sketch of Mr. Franklin the weeyis shown in Betteredge’s story. To what dedsethe
description of his character influenced by Bettged personal feelings and his common sense? Rindirtes in
the text to form your own opinion of Mr. Franklin.

b) How are Indiands introduced into Betteredge’'gat®on? Do you agree with Betteredge’s reasonsdoa
their actions? Do you think he was influenced by dommon sense, his emotions, his life experiendedreated
them as ‘a faithful servant’ would treat stranget® were not social uppers or equals? What's ypimion?

¢) What opinion have you formed of Miss Rachel, Mranklin, Rosanna Spearman? How much are you
influenced in your judgement about these people dmair actions by Gabriel Betteredge’s descriptieomd
argumentation? Find the lines in the text to folmaryown opinion of these people.

d) Speak on the contrast in the methods of invattig between Sergeant Cuff and Superintendentr®ezdn
what way are they different? Why do you think Sigendent Seegrave was not successful in his iigagi&in?

e) Do a bit of detective work yourself. Do somesmang choosing between the strong and light shafles
probability about the following facts on the pattgiven below. Work in pairs.

Facts Guess / Reasoning Questions

We know that g a) She must have been burning the  a) But why did she do that |f
fire was  heard stained dress; she had not stolen the diamond?
crackling in b) She may have been cold because b) But why did she make g
Rosanna’s room atshe was unwell. fire at four o’clock in the
four o’clock in the morning?
morning.

f) Frame questions to direct your own investigatiddfhom and about what would you ask?

h) Say in what way, to your mind, the followinganiation, given in this part of the narration cainp to the
solution of the mystery of the lost diamond. Chottsee most important, in your mind, things that g#luence the
future development of the events:

1. Miss Rachel leaves for her aunt’s house

2. The Indians have been set free from prison.

3. Rosanna Spearman has committed a suicide.

4. Sergeant Cuff suspects Miss Rachel of havingrtake Moonstone with her,
etc.

OTxe, y MeXax 3alpOIIOHOBAHOrO ITiJIX0ly OCHOBHI eTanu (opMyBaHHSI KPUTHYHOTO MUCIICHHS 111 4ac poOOTH
3 TEKCTOM B YMOBaxX acHMETPHUYHO MOOYIOBaHOTO apryMEHTATUBHOI'O AWUCKYPCY 30pi€HTOBaHI Ha BHU3HAYCHHS
MO3UIIIT MPOTAaroHicTa Ta OLIHIOBAHHS BHCYHYTMX HUM apryMEHTIB, BUSBJICHHS ICTHHHHX Ta XMOHHX apryMEHTIB,
BUCBITJICHHS CBOTO 0aueHHs MPOOJIEMH, PO3BUTOK PE3UCTEHTHOCTI 10 30BHILIHBOIO BIUIMBY, apryMEHTalis i 3aXHUCT
CBOE€T MO3HIIIT, CBOET TOUKH 30DYy.

[lepcrieKTUBHUM MOXKHa BBaXKaTH IMOJANBIINHA aHANi3 cremudiku apryMEeHTaTHBHOTO JUCKYpCy B YMOBax
ACUMETPUIHO MMOOYIOBaHWX KOMYHIKaTHBHHX BiJTHOCHH Ha Martepiam kauru Y. Komiaza "Micsaauii kaMiap'.
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Eguenxo B.B. Teopus apzymenmayuu Kax 0CHO8A PA36UMUs KDUMUYECKO20 MbLULIEHUA U YopMUposanus
YMenuii 6ecmu OUCKYCCUIO 8 YCILOGUAX APZYMEHMAMUEHO20 OUCKYDCA.

B cmamuwe paccmampugaemcst 603MOACHOCHb UCHOIb30BANHUS XYOOINCECMBEHHO20 MEKCMaA 07151 YOPMUPOBAHUSL
KPUMUYECK020 MbIUACHUSL 8 YCIOBUSIX Ap2YMEHMamueHo2o ouckypca. Ilpednazaromest 0CHoOSHble cmpame2uit AHanu3d
u oyenku apeymenmayuu (Ha mamepuane pomana Y. Konnunza "Jlynnoiti kamens").
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Yevchenko V.V. Argumentation theory as a basis for the development of critical reasoning and discussing skills
in the argumentative discourse.

The article analyses the possibility of the literary text, viewed in terms of argumentation theory, to be used for the
development of critical reasoning. The article proposes the main strategies to follow in argument evaluation and in
the analysis of the argumentation (based on W.Callins. The Moonstone).



