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"CJEJ" KAK SI3bIKOBO CUTHAJI COBBITHSI B HAPPATUBE

Cmambs noceésujena 8bissieHUu0 CpeoCcma 3blK08ol pearuzayuu codvimus "ecmpeua ¢ neeedomvim" 6 pacckasze
"In the Court of the Dragon" (mamepuane 0anH020 UCcie008aHUsL) NyMeM AHAIU3A KOMMYHUKAMUGHOU
KOMNEMeHYuu Happamopa 6 HOCMpPOEeHUU UM TOSUYECKOU apeyMeHmayuu 8 noIb3y 000CHOBAHUsL COObIMUSL KAK
OeticmeumenbHo20. AHaU3 Uccied08anus, NPOOEMOHCIMPUPOBAHHBIL 8 CHIAMbE, OCHOBLIBAEHICSl HA MEMOoe
mpaconozuu Happamuga. Co2iacHo NOLYYeHHbIM Pe3VIbmamam, coobimue 0OHAPYICUBACNCS 6
MaHugpecmayusx-npoucuLleCmeusix, COXpaHsisi COOCMEEHHYI0 YHUKATIbHOCIb KaK 0CHOsHOU npunyun. Ciedvl
Peanusyiomest Kax Onno3uyuU yKasvl8aiowux Ha coovbimue s3blk08blx cueHanos. Tpakmoska
CBEPXBECMECMBEHH020 COOLIMUSL ONpedesient L02UKY HAPPAMUEA KAK OCHOBAHHYIO HA OuUOKe OONYWeHus, npu
IMOM OCHOBONONALAIOWYIO POIb USPAem KOMMYHUKAMUBHAS KOMREMEHYUsl Happamopa.

Kniouesvie cnosa: cneo, cobvimue, Happamug, Happamop, apeymeHmayust, OuuoKa

Ieas wucciaenoBaHWs — BBIIBUTH CPEACTBA S3BIKOBOM peanusanuu coObitusa ("ciemsl") BeTpedw ¢
HEBEJOMBIM B TOTHYECKOM HappaTHBE, pernpe3eHTHpoBaHHOM paccka3oM P. Y. Yambepca "In the Court of the
Dragon", nytem aHann3a KOMMYHUKATUBHOW KOMIIETEHIIMHM PACCKA3YMKa B MOCTPOCHUH UM JIMHUU JIOTHYECKOM
ApryMEHTalUM B IOJIb3Yy 000CHOBaHUSA COOBITHS KaK ﬂeﬁCTBHTeHLHOFO.

CoObITHE — MG)KZ(I/ICLII/IHHI/IHapHHﬁ MOHATHWHBIN KOMILJICKC, OHpeILeJ’IﬂeMHﬁ Kak FJ'Iy6I/IHHO€ COCTOsSHHUE
6LITI/I$I, COIMPUCYTCTBUC, COBOKYITHOCTb SIBJICHHI sA3blKa, PCAJM30BaHHBIX B AKTE pPEYHU, UCJIbHOC
KOMMYHUKATHBHOC coOBITHE Cy6”b€KTa, o0beKTa U azpecaTa HCKOTOPOT'0 BBICKA3bIBAHUS, IMOCICAOBATCIBHOCTD
OCYIIECTBHUBIIETOCS B COBOKyIHOCTH npoucinectsuit [1: 80, 173; 2: 62—70].

CoObITHE MNpeACTACT KaK PA3BCPTHIBAHUC OBITHS BO BPEMCHH, 4YTO IO3BOJEICT PACCMATPUBATL €TI0 KakK
HappatuB. TepmuH "HappaTuB" 0003HauYaeT a000€ MPOW3BENCHUE, HM3JAraloliee HCTOPUI0O O COOBITUH, TIE
nocjeaHee — N3MEHEHHE B CUTYaIlH, 0 KOTOpOoil moBecTByercs. CUTyanus 37ech — COBOKYITHOCTh yCJIOBUI Ha
¢one ucropun. CobbiTue aenyuupyercst u3 popmyisl [3: 223-224]: ecau cutyanust IpeCTaBIeHa B HApPATUBE
kak ucxonHoe cocrosinue (F) uero-to/koro-to (x) B MOMEHT BpeMeHHM (t;), TO 3Ta CHUTyalHsi MOXET ObITh
n3MeHeHa, ecnu Heuto (H) mpomcxomut ¢ X B MOMEHT (tp) mocie t;, B pe3yJibTaTe 4ero X MEeHsAeT COCTOsSHHUE (Ha
G) nocite t, (B momenT t3). Hammpumep: | had always found the organ-playing at St. Barnab? highly interesting.
Learned and scientific, it was too much for my knowledge, but expressing a vivid sensation of cold intelligence.
Moreover, it possessed the French quality of taste. Taste reigned supreme, self-controlled, dignified, and
reticent.

Today, however, from the first chord | had felt a change for the worse, a sinister change. During vespers it
had been chiefly the chancel organ which supported the beautiful choir, but now and again, quite randomly as it
seemed, from the west gallery where the great organ stands, a heavy hand had struck across the church, at the
serene peace of those clear voices. It was something more than harsh and dissonant, and it betrayed no lack of
skill.

As it recurred again and again, it set me thinking of what my architect's books say about the custom in early
times to consecrate the choir as soon as it was built, and that the nave, being finished sometimes half a century
later, often did not get any blessing at all: I wondered idly if that had been the case as St. Barnab?, and whether
something not usually supposed to be at home in a Christian church, might have entered undetected, and taken
possession of the west gallery; | had read of such things happening too, but not in the works on architecture
[4: 84-85] — IIpoucuiectBuem (H) siBsercsi BOBHUKHOBEHHE COCTOSIHHS HEJJOYMEHHs paccKazunka (X) B CBS3H C
HN3MEHCHUCM MaHCPbI "y‘IGHOFO, TEXHUYHOI'O, XOJ'IOL[HO-I/IHTGJ'IJIGKTyaJ'II)HOFO" OPraHHOT0 HCHOJIHCHUA (F), K
KOTOpPOMY X OBbLI NPHBBIYEH B MPOMEXYTOK BpeMmeHH t; (always), myrem Momudukanuu 3By4aHHs OpraHa B
"He4To 3M0BelIee U TSHKENoe, XOTA U He MEHee H30LIPEeHHoe", B IPOMEKYTOK BpeMeHH t, (today). B pesynbprare
BO3HUKHOBCHHA HCIOYMCHUA (B MOMEHT t3) X HAYUHACT pPasMbBIIIIATE O NPUCYTCTBUU B He(be qyero-To
cBepxbecTecTBeHHOTO (G).

CoObITHe HIeanbHO aOCTPAKTHO W HPOSIBISETCS B KOHKPETHBIX MaHU(ECTAINSIX, COXPaHASI COOCTBEHHYIO
YHUKAJIBHOCTh KaK OCHOBHOM TIPUHIHAII U ABJIAACH FpaHI/IHCf/'I, OTHOCHUTCIIBHO KOTOpOﬁ ONPECACIIAIOTCA TMO3UIIUN
BCEX 3aJICHCTBOBAHHBIX B HEM JJIEMEHTOB. B ManudecTanusx coObITHE CIIMBAETCS CO BpeMEHEM Kak "MPOCBETOM
npoTsokeHHoctn” [2: 414-419, 469-476], cocrosmum u3 MoMeHTOB "Terepp'. Manudecranueil coOBITHS
SABJIACTCA MPOUCHICCTBUC, O6Hapy)KI/ITI> KOTOPOC BO3MOKHO IO TaK Ha3bIBAEMbIM "CJ'IC,Z[aM".

"Cnen" — crmoco0 COOTHECCHHOCTH IMPOUCHICCTBHS C COOBITHEM IMOCPEICTBOM SI3BIKOBBIX CHUTHAIOB. MeTon
NOKCKa ciefia Ipe/yiaraeTcsl Ha3plBath "Tpacosorueii (¢p. la trace — crnen, rp. Ad0yog — CI0OBO, yueHHE, IPUINHA)
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HappaTuBa', MOCKOJIbKY HappaTHB BBICTYIAET CPEOH, Iie HaXOASTCS cieAbl coObITHs. Cies ABIsIEeTCS 3HAaKOM B
JUHAMUKE, T. €. OH OYEBUJEH TOJIbKO TOIJa, KOTJa €ro 03Hayarollee COOTHOCUTCS C APYTUMH O3HAYarOUIMMHU
TOoro e o3Hadaemoro. Cien BBISBIAETCS B HEOOXOOMMOCTH paznuuus [5: 22-23], u3 4ero ciemyer, 4To
CTPYKTYpPHO OH MOJaraeTci MHHHUMYM KakK IPUBaTUBHAsS OIIMO3UIMA, TA€ 00a 3JIEMEHTa KaTerOpHalbHO
3HaunMBl. POpMyny cliea MOKHO 3ammcarh Kak T = (s; => Hj) A (S, => H,), tme T — cmen, Hy , —
MPOUCILIECTBUS, S1 2 — CHTHAJIBI IPOUCIIECTBUH; => — IMIUTUKANUs, A — KOHBIOHKIINS.

IIpouncmecTBue, cIe0BATEIBHO, SIBISETCA "y3I0M", YBSI3BIBAIONINM COCTOSHIS A0 HETO W MOCJIe, — TOUKOMH,
oTpaxaroteit (Jiat. punctum refractionis) F ¢ ogno#t croponst 1 G — ¢ npyroit, npudem F u G ocymecTBastoTCst
KaK COCTOSIHUS (T.€. CONPHYACTHBIE COOBITHIO COBOKYITHOCTH HAQJIMUHBIX B OIpPEAEICHHBIH MOMEHT '"Tereps'
YCIOBHIT) TOJBKO Yepe3 MpouciiecTBHe, Tonbko "otpasuBmucs" (F > H & G; H= F :: G). Ilpu takom
nonumanuu F u G — He IpocTo HACTPOEHUs pacCcKa3uhKa MM BOBJIEUEHHBIX NEPCOHaXeH, HO "ImpocTpaHCTBa
nperBopenus” (vestigia habituum (nar. vestigium — TOYKa BpeMEHH W IPOCTpaHCTBA, MecTo; habitus —
cocrosiHUE), "cocrosmue" Tpu cOOBITHH. ONNO3WIUS TAKMX COCTOSHHH BBIpaKAeTCS JIMHTBUCTHICCKUMU
MapKepaMH, ykasplBaromnMmu Ha cMeHy F u G. Hampumep, B mpuBeeHHOM BbIIIE ()parMEHTE MPOCTPAHCTBO;
MapKUpyeTcs S3BIKOBBIMH E€IMHHIAMH, BBIPXKAIOMNMH IOJIOXKUTEIBHOE OTHONIEHHE pacckaszumka (I always
found) k oprannomy ucnonuenuto (highly interesting, learned and scientific, expressing a vivid sensation of cold
intelligence, the French quality of taste — supreme, self-controlled, dignified, and reticent). IIpoucuiectue
OTpaxkaeT "MHAKOBOCTB" vestigium; OT vestigium,, BEIPaKEHHOTO JTMHTBUCTUYECKH KaK OJHO TNPEIJIOKEHHUE C
COUYMHUTEIILHOW W TOJYMHHUTEIBHON CBs3bI0 (TpeTuil ab3all (parMeHTa), KOTOPOEC BBIPAXKAET CKOpee
OTpHLIATeIbHOE  OTHOIIEHHE K MaHepe HCIOMHEHMs, MOJYepKUBasi €€  PEJeBaHTHOCTh  YeMY-TO
MIPOTUBOPEYALIIEMY 00pSAAY XPUCTHAHCKOTO OCBSIIECHUS.

OnucaHHOE MPOUCIIECTBUE BXOIUT B CEPHIO, COCTABIIAIONIYIO (haTaibHOE COOBITHE BCTPEYH C HEBEIOMBIM B
pacckaze P.VY.Uambepca "In the Court of the Dragon". Bcrpeua ¢ HEBEeIOMBIM — Y3JI0BOE COOBITHE
npoussenenuit ['orndeckoii Tpaguumu (I'T), oxBarbeiBatoieit rereporeHHbie (0T npousBeneHuii X VII-XVIII Bs.
M BIUIOTH 1O IOCTMOJAEPHHCTCKHX TEKCTOB) (DOPMBI XyIOXXECTBEHHOTO TBOPUYECTBA, B PA3HOW CTENCHH
AyTEeHTHYHOCTH, BOCCO3/AIOIINE THUIMYHBIC 3JIEMEHTHl COICP)KaHMS CPEIHEBEKOBBIX Oamnaz, (oOIbKIOpa U
peHeccancHo# guteparypel [6: 4-8]. I'T — wucropudeckn cdopMHupoBaBmasics U 3aKpeIUICHHas B
XYAOKECTBEHHOW (hopMe MHpPOBO33pEHYECKass MOJENb, 0000mIaroImas WAC0 HECIIOCOOHOCTH YeIOBEKa
CaMOMJCHTH()UIIMPOBATECS B "pealbHOM Mupe" Kak NMPHUBBIYHOW I ce0sl cpeae OOWTaHUs, OCO3HAHHE Yero
BBI3BIBAET CTOWKNE COMHEHHS B IEIBHOCTH, TO3HABAEMOCTH ce0sl M MHpA, a 3HAYHUT ¥ NMPU3HAHKE TIOJIHON CBOEH
HE3aIIUIIEHHOCTH TiepeJ HEBEIOMBIMM, BBI3BIBAIONIMMH YyXAC 3JI0HAMEPEHHBIMH CHJIaMU (WJIH CHIIONN).
DoIBpKIIOpHBIE U OaNIafHBIE 3TEMEHTHI B JTAHHON TPaAUIIMN CUCTEMAaTHYECKH aCCOI[MUPYIOTCS C MEepPEeCcedeHUEM
rpaHuI "peasbHOro Mupa", T.e. IPUBBIYHOMN I JTIOJEi cpe/bl OOUTaHUs, U B 3HAYUTEIBHON Mepe OMUPAIOTCS
Ha HJEeW MOTYyCTOPOHHETO, MHUCTHYECKOI0, BOIUIONIAIOIIETO CBEPXBECTECTBEHHBIH ykac. "TpanuimoHHOCTH"
JAaHHBIX UAeH MOXeT OBITh apIyMEHTHPOBaHA TeM (PaKTOM, UTO, MOSBIAACH B TIPOU3BEACHHUAX PAa3HBIX )KaHPOB U
(dhopM, oHH (Haen) He TPEOYIOT CIIEIUATBFHOTO MOSCHEHS, a SBISIFOTCS (Ha TIOBCEIHEBHOM YPOBHE) HHTYHTHBHO
MOHATHBIMH, TTOCKOJIBKY C()OPMHPOBAHBI B pe3ysbTaTe Mepeiadd W3 MOKOJICHHs B IHOKoJjeHue. "l'oruueckoii”
TpaAWIKs Ha3BaHaA 110 aHAJIOTHUH C TOTHYECKUM POMAaHOM, >KaHPOBOH KOHTaMHHAIMEH BBHICOKOTO POMaHTH3Ma U
ncepno-mMeaneBusMa [6: 8-10]. Cpenu craHmapToB "roTHuYeckoro" — MpadHas 3JoBemas atMocdepa, MecTo
JIEWCTBHSI CPElM CKJIETIOB, *KMBOIMCHO-3araJIOYHBIX JPEBHHUX PYHH, 3aMKOBBIX aH(WIAI, a TaKKe KOBapHbBIH
JIEMOHUYECKUI aHTarOHHUCT — POKOBOHM mpenactaButenb "HeBegoMoro". CoObITHE Kak BcTpeda "peasbHOro" ¢
"HeBeTOMBIM " TPOHU3BIBAET Bech HappaTuB I T; OTCYTCTBHE BCTpEeUH aBTOMAaTHYECKH MCKIIIOYAeT MPOU3BEICHUE
W3 TpamuIMM — TakuM o00pa3oM, CBEPXBECTECTBEHHOE coObITHe Tpakryercs B [T Kak, HampoTHB,
JIEHCTBUTENBHOE, T.€. MPOHMCXOJIIee I PAcCKa3dhKa WM MEepCOHaka HasBY — C HUM CaMHMM WJIH KeM-THOO
JIpYyTUM, O KOM BEJIETCS IOBECTBOBaHHE. TeM He MeHee, Kaxymiascs "SBb"' CBEPXbECTECTBEHHOTO BCE K€
TpeOyeT 10Ka3aTeIbCTB, HAIPABJICHHBIX HAa OMPaBAaHUE TOBEPHS afpecaTa pacCcKa3uuKa.

Pacckazuuk (HappaTop) u ero aapecaT (HappaTaTop) MPEACTABISIIOT cOO0H B3aMMOCBsI3aHHBIC HAPPATHBHBIE
MHCTaHIMM, WM YPOBHM HappaTHBHONH KOMMyHHKauuu. HappaTtop ocymiecTBiisieT ()yHKIUIO ITOBECTBOBAHMS
(Happanuio), BOIUIOLIAET JI0OOH NCTOYHHMK BCETO, O YEM MOBECTBYETCS, U SIBISETCS UCKYCCTBEHHOW CYIIHOCTBIO
("oymaxueiM cymectBoM" (tepmun P. Bapta)). Happartatop — 3to o0pa3 anpecara, KOTOpOMY Happarop
paccka3bIBaeT cBOIO uctopuio [7: 63—65]. B pacckaze P. Y. Yambepca HappaTop SKCILIMIUTEH (JIMHIBUCTHYECKH
peanu30BaH MECTOMMEHHEM NEPBOTO JHIA; O HEM U3BECTHO, YTO OH apXUTEKTOp, >kuBeT B [lapuxe Bo "J[BOope
Hpakona" ma Pro ne Penn um mocemaer cmyx0b1 B mepkBu Cmstoro BapraBel), HappaTatop e HeE
cnenu(UIMpPOBaH, OJHAKO HEOOXOAMMO BBICTYNAeT OOBEKTOM HAPPAaTHUBHON ameuiarnuu (yCTAaHOBKHM Ha
OTIpeNieNIeHHOe BOCTIPHUATHE Happaropa Kak OYeBHUAIA COOBITHSA, Yb€ MMOBECTBOBAHNE MCTUHHO) M HAPPAaTHBHOM
OpHEHTAINH (TIPECYIIIO3UINH, YTO OH CIIOCOOEH BOCIPHHUMATH OOPAIIEHHYIO K HEMY HCTOPHIO, a 3TO 3HAYHUT, B
JOCTaTOYHOU MEpPE BIIAJIEET A3BIKOM U CBEAYII B KYJIbTYPHBIX peanusx) [7: 101-102].

CamomnpeseHTanusl HappaTopa B aleUIIINN K HAPPATaTOPy TPAKTYETCs MOCIECIHAM ITyTeM HICHTH(PHUKANH
B HappaTuBe OCOOBIX CHTHAJIOB — HWHJEKCOB HappaTopa: ero KOMMEHTapHeB M pedieKcuil, OpUrHHaIbHOM
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KOMITO3MIIMH CYIIECTBEHHBIX JUUII UCTOPHH DJIEMEHTOB (CHTYyalluH, €€ 00BEKTOB, 33/1eHCTBOBAHHBIX IIEPCOHAXKEH,
BKJIFOYAs UX CJIOBA M HACTPOCHHS) U IMHTBUCTHYCCKOM PENpe3eHTAINH JaHHBIX YIEMEHTOB [7: 66—68].

WHnekcsl HappaTopa HE TOXKAECTBEHHBI ClI€aM COOBITHS, MOCKOJBbKY TI€pBble OOHAPYKUBAIOT
KOMMYHHUKATUBHYIO KOMIIETCHIIHIO S3bIKOBOM JIMIHOCTH Happaropa B CIIoco0€ IMepenadn CBEACHHH O COOBITHH
HappaTaTopy, MOCIEIHHE YKa3bIBAIOT HEIMOCPEICTBEHHO Ha COOBITHE, XOTS, pa3syMeeTrcs, ¢ TOYKH 3PEHHA
HappaTopa, 4TO U OIpeeNsIeT KOHTEKCTYaIbHYIO B3aHMO3aBUCHMOCTh TEPMHUHOB B JAHHOM HCCIICAOBAHUH.

KoMMyHnKaTHBHas KOMIIETCHIIUS TIPEIIIOJIAracT CHOCOOHOCTh SI3BIKOBOM JIMYHOCTH (371€Ch — HappaTopa)
BEIOMpaTh Hanboee FPPEeKTUBHYIO MaHEPY MOBEACHUS BO BpeMsi KOMMYHHUKAIwH [8: 343] B COOTBETCTBUH CO
3HAaHWSAMH, YMEHUSIMH U MOTHBanuei. st aToro 3aneiicTBYIOTCS 0OBEKTUBHASI (OPHEHTAIMS B OKPYKarOIIEM
MHpe), KyJIbTypHas (3HaHHE KyJbTYpHBIX YCIOBHWi), S$3bIKOBas (JIOCTATOYHOE BIAJACHUE S3BIKOM) U
MHTEPaKI[MOHANbHasl (OCBEAOMJICHHOCTh O KOMMYHHUKATHUBHBIX HPUHIMIAX KOOMEPAalMd W BEXIMBOCTH)
KOMITETEHIINH.

COBOKYITHOCTh BCEX acleKTOB KOMIETEHIMH OOYCJIOBJIMBACT JIOTUKY BBIJIBMKCHHS U 3alUTHl HAPPaTOPOM
Te3rca CBOEH Mo3uIMu (TpaBHiI TE3HcCa) KacaTelbHO COOBITHS, Moadopa apryMeHTOB (IIPaBHJ apryMEHTOB) M
MPOLIEYPHI TOKA3aTENbCTBA (POLIETYPHBIX IPABUI).

TpakToBKa CBEPXBECTECTBEHHOTO COOBITHA KaK NEHCTBHTEIBHOTO, MPOUCXO/SIIETO HasiBY, B OOBIACHHOM
PEanbHOCTH, ONpeZessieT JOTuKy Happatusa ['T Kak anbTepHaTHBHYIO, OCHOBaHHYIO Ha OIIMOKE JOIMYIICHUS,
YTO BCTpeYa C HEBEJIOMBIM BOOOIIE BO3MOXKHA. ApryMeHTalHs OIIMOOYHOTO Te3Wca caMa CTaHOBHTCS
OmMOOYHON: HEHAJE)KHBIH HappaTop yBEepsAeT HapparaTtopa, YTO BCTpeda HCTHHHA; yCTAHOBKA Ha JaHHOE
yOeXaeHue mpezronaracT ocodoro Happararopa, He 3aMEYalOLIero WM UTHOPHUPYIOMIETO KaK JIOXKHBIH TE3HC
(coObITHE MCTUHHO W IPOHMCXOAUT B JCHCTBUTEIBHOCTH), TaK M HEOOOCHOBAHHBIC apTyMEHTHI (HEBEIOMOE
CYIIECTBYET M B3aUMO/ICHCTBYET C peasibHbIM).

[peanonoxum, a — COCTOSHHE B3aMMOJCHUCTBHS pealibHOTO (a;) U HEBEIOMOIO (d,), HeKas 0000LICHHAs
cymocTs I'T, T.e. a J a; A ap rne J — BrimroueHne. VICTUHHOCT MOYKHO 0003HAUUTh KaK €UHHUILY, JTOKHOCTD —
KaK Houb, T.c. @ = 1 (a uctunno), a = 0 (@ noxHo). Eciu a, = 0, TO @ B 1EIOM — TakKe JIOKHO COTTACHO
KJIACCHYECKON TaOJIMIe MCTUHHOCTH/JIOXKHOCTH UIs KOHBIOHKIMU [9: 35-36]. Ecoum b — 3ro coObitne Kak
B3auMozeiicTBue peansHoro u Hesenomoro (b J a), To b, coorBeTcTBeHHO, NOXKHO: a J a1 A ay a; = 0=>a =0;
bJ)a,a=0=>b=0

Te3nuc 00 HCTUHHOCTH COOBITHS TpEIIoJiaraeT M TE3MChl O IPOUCIIECTBHAX, KOTOPBIE TaKKe SKOOBI
WCTUHHBI, TIOCKOJIbKY SIBIISIFOTCS MaHU(ecTauusiMu coObITus. [ljisi YTBEpXKIACHUsT UCTHHHOCTH IPOUCLIECTBHMA
HappaTop JOJDKEH Obl OMMpaThCs HA YINOMSHYTHIC BBILIE TpaBHUia BBIABMKEHUs W 3alUTHI Te3uca, noabdopa
apryMEHTOB U IpOLENYpbl J10Ka3aTeNbCTBa, HO, CleAys AalbTEpPHATUBHOM Joruke HapparuBa I'T, oH ux
IpeacKa3syeMo HapymIaer.

B TaGnuiie HrKe NpUBEICHBI PABIJIA U OIIKMOKK aprymenTaruu [10: 588—658].

[epeuncienHble OMMOKN, HTHOPUPYEMbIE B TOTHYECKOM HapparuBe (31ech — paccka3 "In the Court of the
Dagon") kak cOOCTBEHHO OIIMOKHM, SIBISIOTCS CIEJaMU COOBITHS M, TIOCKOJIBKY CIIEIbl pEeaM3yIOTCs Kak
OTMO3UIMN S3BIKOBBIX CHTHAJIOB, YKa3bIBAIOIIMX Ha COOBITHE, KaXkK/las OMMOKa MOXET ObITh OOHapykeHa
MHUHUMYM JIBaXK]IBI.

Tabnuya 1. Ilpasuna u owubku apeymenmayuu

IIpaBuja aprymMeHTauMu Omuldku apryMeHTauuu

T-npaBuia — npaBuia BBIABUKCHUS U 3a1UUTHI TOUKU | T-omudku

3peHus

IIpasuno c60600b1 [IpenB3arocTs MO3KUIUN

IIpasuno scnocmu me3suca JIBYCMBICIIEHHOCTH M HESICHOCTH (hOPMYIHPOBOK
A-mpaBuJa — IpaBuia MoaA00pa apryMeHTOB A-ommoxn

Ilpasuno obochosannocmu apeymeHmos Omrbxa He0OOOCHOBAaHHOTO apryMeHTa
Ilpasuno sicnocmu apaymenmos JIBycMBICIIEHHOCT (POPMYIMPOBOK apryMEHTOB
II-npaBuja — npaBuiIa NpoLEAypPhl JOKA3aTeIbCTBA M-ommnoku

Te3uca

IIpasuno bpemenu dokazamenbcmea JIn4HbIe TApaHTUU BMECTO apTyMEHTALIUH
Ilpasuno penesanmuocmu me3suca [Moreps Te3uca (omrbka "MHOTUX BOIPOCOB")

B mponuTupoBaHHOM BEIIMIE (parMeHTe ONMHMCAHWE OPTaHHOW MY3BIKH, UCTIOTHIEMOW TaKUM 00pa3zoM, 4TO
HappaTop CIBIINT B HEH HEUTO Yrpokarolee, CBA3aHO ¢ coObiTHeM. OOJIeYeHHOE CTPaHHBIM 3By4aHHUEM ITON
MY3BIKH, I10J] €€ IMOKPOBOM, B CBATOC MECTO BOHNIIIO HEBCIAOMOC W OBJIAJCIIO KaK SaHa,Z[HOﬁ ranepeeﬁ, TaKk "
BHMMaHHeM Happartopa — something not usually supposed to be at home in a Christian church, might have
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entered undetected, and taken possession of the west gallery. Jloru4Ho mpeAnoNoXuTh, YTO, MBITASACH JOHECTH
J0 HappartaTtopa CBO€ SPKOC, XOTd MU YIHETAIOUIEC BIICUATICHUEC, B L[aﬂbHeﬁIlIeM NOBECTBOBAHWU HaAppaTop
CTpEeMHUTCS OIpPENeIUTh 3TO HEBEIOMOe, INpHIaTh BepOambHy!0 (opMy, Ha3BaTh, CHENaTh ITOHATHBIM
Happararopy. B wurore m3 ero mOmMBITOK MOKHO HW3BJICYb HEKOTOPBIC KIKOYEBBIC SA3BIKOBBIC C€OWHUIBI —
TIpeIOKeH U (BBIICIICHBI 1aee), YKa3bIBaIOIIe Ha HEeTHITHIHOE TIPOUCIIIECTBHE:

Vespers were over, and there should have followed a few quiet chords, fit to accompany meditations, while
we waited for the sermon. Instead of that, the discord at the lower end of the church broke out with the
departure of the clergy, as if now nothing could control it.

I belong to those children of an older and simpler generation, who do not love to seek for psychological
subtleties in art; and | have ever refused to find in music anything more than melody and harmony, but | felt that
in the labyrinth of sounds now issuing from that instrument there was something being hunted. Up and down
the pedals chased him, while the manuals blared approval. Poor devil! Whoever he was, there seemed small
hope of escape!

My nervous annoyance changed to anger. Who was doing this? How dare he play like that in the midst of
divine service? | glanced at the people near me: not one appeared to be in the least disturbed. The placid brows
of the kneeling nuns, still turned toward the altar, lost none of their devout abstraction, under the pale shadow of
their white head-dress. The fashionable lady beside was looking expectantly at Monseigneur C. For all her face
betrayed, the organ might have been singing an Ave Maria.

Thus far 1 had not found the rest |1 had counted on, when | entered St. Barnab? that afternoon. | was worn
out by three nights of physical suffering and mental trouble: the last had been the worst, and it was an exhausted
body, and a mind benumbed, yet acutely sensitive, which I brought to my favourite church for healing. For | had
been reading 'The King in Yellow' [4: 85-86].

JlaHHbIf (parMeHT JaeT BO3MOXKHOCThH BBIZEIMThH YETHIpE yKasbiBarlolnux Ha ciex curnana (nothing could
control the discord; in the labyrinth of sounds there was something being hunted; my nervous annoyance
changed to anger; thus far | had not found the rest | had counted on) u BeIpa3uTh MPUPOLY MPOUCIIECTBUS B
tesuce: "Uro-To BpaxaeOHOe (HappaTopy) BOIUIOTHIOCH B MY3bIKE M JIMIIHIO €r0 OXXHAAeMOTo IOKOS .
O‘IeBPI,I[Ha?[ T-omuOKa >TOro Te3Wca — NpeAB3ATOCTb: PE3YJIbTAT HCKAKCHHOI'O BOCIIPpUATHA, HHUKEM HC
MOATBCPIKACHHAA y6e)K,ZleHHOCTL HappaTtopa B CyHICCTBOBAHUHN Yeco-mo. HaHpOTI/IB, CTpaHHOCTeﬁ HEC 3aMC€4aroT
HI MOHAXWHH, HH TpuxoxkaHe (3-if a03am ¢Qparmenrta), a dYTo-TO, paHee OIpPEACICHHOS B MpPEABIAYIIEM
¢dparmente kak something not usually supposed to be at home in a Christian church — nesicio u ABycMBbICIEHHO.
OObeKTUBHAS KOMICTCHIUA HappaTtopa B JaHHOM CJllyda€ MOKET OBITH IpU3HaHa He,I[OCTaTO‘IHOP’I, XOTH,
BIIPOYEM, OH U JI€JAaeT HEYNayHYI0 IONBITKY BOCIIOJIHUTH €€ KyJIbTYPHOM KOMIIETEHIMEH, OCHOBAHHOH Ha
YTEHHH KaKMX-TO TAMHCTBEHHBIX KHUT, HEe Ha3BaHHBIX npsmo, — | had read of such things happening too, but not
in the works on architecture. B monp3y mpucTpacTHOCTH TOBOPHUT Takxke 0OJie3HEHHAss 000CTPEHHOCTh YYBCTB
Happaropa (I was worn out by three nights of physical suffering and mental trouble; it was an exhausted body,
and a mind benumbed, yet acutely sensitive, which | brought to my favourite church for healing). B mons3y
JIBYCMBICJICHHOCTH — pacIUIbIBUaThie ()OPMYJIHPOBKU C HCIOJIb30BAHUEM HEBHSTHBIX CPaBHEHWil (BBIIENIEHO):
discord <...> broke out <...> as if nothing could control it.

U3 A-ommooxk ommbka He0O0CHOBAHHOIO AprymeHTa MOKET OBITH BBISIBJIEHA B CJICAYIOLIEM:

1. 1 have ever refused to find in music anything more than melody and harmony, but | felt that in the
labyrinth of sounds now issuing from that instrument there was something being hunted. — Happarop
OIpeaciiaeT caM cebs Kak 3aypAaAHOIO HEIPUTA3ATCIBHOI'O O6LIBaT€J'I${, HE HINYHIEro B MY3LIKC 0COOBIX
OTKpOBeHI/H\/'I M HE CJIHMIIKOM B Hel KOMIIETCHTHOTO, OMHAKO CYHUTACT IMPUEMIIEMBIM YTBEPXKIATh (C TaKUMHN
MPEIIOCHUIKAMHI), YTO pacciblmiai B "MabUpHHTE 3BYKOB OXOTY Ha HEYTO'", M HApPATaTOp IOJDKEH BEPHUTH EMY
TOJIbKO Ha OCHOBaHWHU "omrymieHus". TakuM oOpa3om, HappaTop HapylIaeT MPUHIUI KOOTepaluu, a IMEHHO
MAaKCUMY KOJIMYECTBA, ITOCKOJIBKY HE MPEIAOCTABIACT HYKHOT'O 061)eMa I/IH(l)OpMaHI/II/I, 1 MaKCUMY Kady€CTBa, TaK
KaK apryMEHTUPYET 6e3OCHOBaTeJ'IBHO. Taxxe oH HapymacT NPUHIUIT BEXKIIUBOCTH, @ UMECHHO MAaKCHUMBI TaKTa U
BCIIMKOAYUINA, TIIOCKOJIBKY IIO3BOJIACT cebe JOMHUHHPOBATH HaJ CO6€CC}1HI/IKOM Ha OCHOBAHHMU CBOHUX
MMPOTUBOPCUYNBBIX YyBCTB.

2. <...> it was an exhausted body, and a mind benumbed, yet acutely sensitive, which | brought to my
favourite church for healing. For | had been reading ‘'The King in Yellow'. — Happarop ytBepkaaer, uTo
MpyIeii B ICPKOBb YTOMJICHHBIM U B CTPAHHOM OLCICHCHHWHW CO3HAHUSA (‘ITO, BO3MOXHO, MOI'JIO ObI CJIIY’)KUTb
ApPTYMCEHTOM JJId 00bsCHEHNS HEOOBIYHOCTH omymeHI/Ii/i), HO OLCIICHEHUE 3TO 00BSICHIETCS YTEHHEM "KOpOJ‘IH B
KelaToM" (BEpOSITHO, HEKOW KHHTH), KaK OYATO NaHHBIH (aKT SIBISETCS SICHBIM YKa3aHHEM, He TPeOYIOIIUM
JIOTIOTHATETFHBIX OOBSICHEHWH, OTYEeT0, COOCTBEHHO, HApPaTOp HAXOAWICS B TaKOM COCTOSTHMH. [lmoxa iu
OKasajaChb KHHUTa C TOYKH 3pCHHUA €€ Ka4YC€CTBA KAaK JIUTCPATYPHOTO MPOU3BCIACHHA, U 3TO JIM TaK 00JIEBHEHHO
OCKOpOMIIO KYJBTYpHYIO KOMIIETCHIIMIO Happaropa, Tojaraomero ceds papuHUpOBaHHBIM yuTarenem? i,
MOJXKET, JieTio B coaepskannu "Kopous B xentom"? Borpockl 1al0T OCHOBaHUS YCOMHUTLCS, 3HAKOM JIM HAppaTop
C IPUHOUIIOM KOONIEPpAIUN TAKXKC U B 4aCTU MAKCUM crocoba u PEICBAHTHOCTHU: BO-TICPBBIX, OH HE O6’b}ICH$[CT,
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nouemy "Kopob B jxenToM" UMEHHO Tak (I0-BHIMMOMY, CKOPEE HEraTHBHO) BIUSET HA CO3HAHHUE U, BO-BTOPBIX,
KaKo€ OTHOILCHNE JaHHAsi KHATA UMEET K MPOUCUIECTBHIO B IIEPKBH?

JIByCMBICIIEHHOCTH (hOPMYITHPOBAHUS aPTYMEHTOB (HapyIIEHHE MaKCHMBI CTIOcO0a (TIPHHIIUI KOOTICPAITHH))
HaOJIoaeTCs B OMMCAHWKM HApPPaTOpOM COCTOSHHSA COOCTBEHHOTO cos3Hauus (& mind benumbed, yet acutely
sensitive) — cozHaHue Gecuy8cmeenHo u npu IMoM 060CmpeHHo uyecmayem. BeposTHO, OKCIOMOPOH, IIPH BCei
ero (B ITaHHOM IPHMEpPE) CTHIMCTHYECKOH BBIPA3MTEIHHOCTH, OCHOBAaH BCE )K€ Ha HEOECCIOPHOHN SI3BIKOBOH
KOMIIETEHIINN Happaropa: npudactre benumbed (or ME benim "mummts") 1 npunararensaoe sensitive (ot nar.
sentire "gyBcTBOBaTh") yKa3bIBAIOT HAa CO3HAHWE KakK OTCYTCTBYMoIiee (B pe3yibTaTre TOTO, YTO HApparop
"nummicst” BOCTIPUATHA) M B TO JK€ BPEMsl HAIMYECTBYIOILEE, BEIb HApPaToOp MPOI0JDKAECT YyBCTBOBATh, K TOMY
xe ocTpo (acutely). Bocnpusitue metadopu3npoBaHO KaKk MHCTPYMEHT, & OH HE MOXET OBITh OJJHOBPEMEHHO U
OCTpBIM, U TyIbIM. Takke He BIOJIHE SICHO, HA KAKOM OCHOBaHMHM HappaTop BIIaAaeT B sIPOCTb (MY Nervous
annoyance changed to anger), eciu cam ke oOpalaeT BHUMaHHE, YTO HUKTO HUYEro He 3amedaer (NOt one
appeared to be in the least disturbed). He noruunee nu B JaHHOM Cilydae, HaxoAsCh B MEHBIIUHCTBE,
YCOMHHUTBCSI B CBOEM HETHIIMYHOM Bocmpuatuu? BmecTto 3Toro Happarop Bce Tak e OECTakTeH |
HEBEIMKOIYIIICH: MHCHHE OKPY’KaIOIIMX JUI HETO HE BaXKHO.

Hannuane mono6HEIX A-0mMOOK, KOCBEHHO CBHETENBCTBYIOINX O HEYBaKCHUH K JIMUHOCTH HapparaTopa,
MO3BOJISIET MPEATIONOKNTD, YTO MHTEPAKIIMOHAIbHAS KOMIIETEHIM Happaratopa He chOpMHpOBaHA: B Cllydae
00enx onImOOK HapyIIEHb MAaKCUMBI KOMMYHHKATHBHBIX PHHIIMIIOB — KOOTIEPALIMH U BEXKIIMBOCTH.

Happarop nomnyckaet n II-om0Kku, orpaHIINBAasICh JINIHBIMHI FAPAHTHIMHE:

1. Up and down the pedals chased him, while the manuals blared approval. Poor devil! — Jlaumsrii
(parMeHT sIBJIAETCS MPOAOJDKEHUEM NPOLUTUPOBAHHOTO MACCAKA O 3AHAHHOM CYUjecmse 8 1aOUpuHme 36yKos,
MPUYEM JIEMEHTHl YCTPOUCTBA opraHa (MaHyaJsl U TeJajbHas KIaBUaTypa) MPEACTaBIAIOTCS 37ech "Tpymnmnoit
3aroHIKKoB". Happarop co4yyBCTByeT CymIecTBY M HE OCTaBIISieT MHOTO BBIOOpa HApparaTtopy, MOCKOIbKY
CBOUM HCKPCHHUM OTHOIICHUEM TapaHTUPYET OYUYCBUIAHYIO HCTUHHOCTH MNPOUCXOIAAIICTO. I/ICerHHOCTb XKe,
BUJIMMO, JIOJDKHA TTOJIKPEIUIATHCS YTBEPKICHUEM HappaTopa O BCErJallHel CBoeH MpeebHOH Pa3yMHOCTH, YTO
UCKJIFOYaeT ITICMXOJNOTH3M B My3BIKE W, CIEIOBAaTeNbHO, MppaluoHanbHble (anTtasuu: 2. | belong to those
children of an older and simpler generation, who do not love to seek for psychological subtleties in art. O6a
(parmMeHTa CHOBa IEMOHCTPUPYIOT MPUMEPHI JOMUHHPOBAHMS HappaTopa HaJ TOYKOHW 3peHMs HappaTaTtopa u
yCyTyOIISIIOT CKEIICHC 110 OTHOIICHHIO K €T0 MHTEPaKIIMOHAIBHON KOMIIETEHITN TIPH COOJIIOEHNH MaKCUM TaKTa
Y BEJIMKO/TyIIHS.

Ioteps Te3uca npepcTaBieHa "OMUOKOH MHOTHX BOIPOCOB", TIe O "BOIpocamMu’ MMEETCs B BUILY JIOXKHAS
Mpecynno3unus Happaropa o ueMm-nubo. Ilotepst Te3uca cBsAzaHa C HecoONIONEHHEM (HEOIHO3HAYHOCTH,
HEMOHATHOE MHOTOCJIOBHE) MaKCUMBI CIIOco0a.

Hanpumep, Bockmuias "Whoever he was, there seemed small hope of escape!", wnappatop yxke
nojpa3zymeBaer, 4yTo "OoH" cymecTByeT. Bmpouem, HappaTaTop B JaHHOM CIydyae MOXET CHPOCUTH (TIOMHUMO
oueBuHOTrO Bompoca "Kto 310 — on?") emte u "A ecTh 1u 370T OH?" B pyrom ciydae HepBUYECKHE TEP3aHUS
Happatopa "Who was doing this? How dare he play like that in the midst of divine service?" moryr BeI3BaTH
3akoHOMepHBIe Bompockl: 1. Jleman — uro? 2. Hdeman mu? 3. Urpanm — kak (0OCOOCHHO e€ciTd OOJbIIEe HUKTO HE
ciprman)? 4. Ecnu urpan xak-To BO3SMYTHTENIhHO "HE Tak" B IIEPKBH, 3HAYUAT — KOIIYHCTBeHHO? 5. UTO 3TO —
KOII[YHCTBEHHAS! My3bIKa, KAK IMEHHO OHA 3BYUHT?

Taxkum 00pazoM, cireayst JIOTHKE HappaTopa, MOKHO C/IeJaTh BBIBOJ, YTO OH I0JIaraeT, sIKOOBI BCTPETHIICS B
nepkBu CBsiToro BapHaBbl ¢ HEKO# 37J0HaAMEPEHHOHN CYIIHOCTBIO, KOTOPOI HE MECTO B XpaMe, M ¢ OPraHHCTOM,
JOIMYCTUBIINM ITOCPEAN CJ'Iy)K6BI CBATOTATCTBO OXOTHI HA HEC.

Ilonaranue HappaTopa, Kak clielyeT W3 aHanu3a (parMeHTOB [OBECTBOBAHMUS, CBSI3aHO C PSIOM
B3aMMOCBS3aHHBIX OIIHNOOK, IOATBEPIKAAIONINX HEYIOBIECTBOPUTENHEHO C(HOPMHPOBAHHYI0O KOMMYHHKATHBHYIO
KOMIIETEHIIMIO, YTO JeJjaeT JIAHHbIH HappaTHB O BCTpEYe C HEBEJAOMBIM JHMOO HENpaBIONoA00HBIM, JHOO
TpeOyIoIMM 0co00T0 HappaTaTopa, CIOCOOHOTO MPHUHATHL HAa BEpYy BCe, CKaszaHHOe HapparopoMm. [lomoOHOe
COCTOSIHWE KOMIIETEHIINH HappaTopa, OIHAKO, OOBSICHAETCS aJbTepHATHBHOM jormkod HappatmBa I'T u
ABJISIETCS HE HapyIIeHHEM, a, HAallPOTHB, COOIIOJICHUEM HOPMBI TPaIHULIUH.

Pe3yabTaThl HccaeqoBaHHsI MOTYT OBITh NPUMEHEHBI B Kypce KOMMYHHKATHBHOM JIMHIBUCTUKH (pa3men
"HappatuBHasi KOMMyHHUKalus'"), a Takke HPH HANMCAaHUKM HaydHbIX pador. IlepcmeKTHBBI McceT0BaHUSA
aBTOP BUINT B OoJjiee IeTaIbHOM aHAJIN3e CTPYKTYPBI COOBITHS M KaTeropu3aluu "ciemos".
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Ieina 3. A. "Cnio'" axk mosenuil cuznan nodii 6 Hapamuei.

Cmammio npucesueno 8usgienHIo 3acobie MoeHoI peanizayii nodii "3ycmpiy 3 negioomum" y onogioanni
P. B. Yambepca "In the Court of the Dragon” winsixom ananizy KOMyHIKamusHoi Komnemenyii napamopa y
no6y006i HuM 102IYHOI apeymeHmayii Ha Kopucms 00IpyHmMy8arnHs nodii sik diticnoi. I1o0is susensicmovcs 6

KOHKDEemHUX Manighecmayisax-eunaoxax, 30epiearouu 6acHy YHIKAIbHICMb K 0cHoeHull npunyun. Cuiou

peanizyromscsi Ik ONO3UYii MOBHUX CUSHALIG, WO 8KA3YIOMb HA Nodit0. Inmepnpemayis HAOnpupooHoi nooii
BUBHAYAE NI02IKY HAPAMUBY 5K 3ACHOBAHY HA NOMULYI NPUNYUJCHHS.

Knrouosi cnosa: cnio, nodis, napamue, Hapamop, apeymeHmayis, NOMUIKA.

Thina Z. A. Trace: A Linguistic Signal of Narrative Event.

The article deals with specifying linguistic means of realising the event in R. W. Chambers' story "In the Court of
the Dragon", which is the material of the research. The scientific method used is narrative trace examination, or
narrative tracing. Traces are exposed by analysing communicative competence of the narrator (who is nameless
in the story) as he is choosing logical arguments to substantiate the event as real. The results demonstrate that
the event is an abstract entity embodied in certain manifested incidents. Traces are realised as oppositions of
signals indicating the event. Interpretation of the supernatural event determines the story's logic as being based
on assumption mistake. Mistakes, signifying the event, are ignored by the narrator thus confirming the latter's
unsatisfactory communicative competence. Competence is analysed in the article in its traditional treatment as a
complex of abilities possessed by the narrator in picking the most effective communicative conduct based on
knowledge, skills, and motivations. Thereto objective, cultural, linguistic, and interactional aspects of
communicative competence are studied. Conclusions made in the course of the analysis show that the narrator's
choice of arguments is connected with interrelated mistakes confirming his unsatisfactory communicative
competence. These mistakes make the narrative untrustworthy and allow concluding that they require a
particular narratee capable of believing everything told by the narrator. This state of competence is, however,
characteristic of the narrators within plots of Gothic tradition and is therefore indicative of the fact that "In the
Court of the Dragon™ is a typical Gothic story.

Key words: trace, event, narrative, narrator, argumentation, mistake.
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