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CTPATETIi TA TAKTUKH ACUMETPHUYHOI'O MOBJIEHHSI (HA MATEPIAJII EPUTAHCBKOI
JPAMH XX CTOJIITTSI)

Cmammio npuceaueHo ananisy cmpamezii ma makmux acuMempuyHo20 MOGIEHHS 8 OPUMAHCLKUX
Opamamuunux meopax. Onucarno nioxoou 00 8UBYeHHs OPAMAMYPIUHO20 OUCKYPCY, PO3AAHYMO CYUACHULL
eman aiH2GICMUYHO20 AHaNi3zy Opamamypaiunozo mekcmy. Busnaueno npobaemu, wo npusepmaioms ysazy

JIIH28ICMIB Y OpaMamuyHoOMy meopi. Y3aeanvueHo nioxoou 00 ananisy poivoeoi acumempii 8 CyuacHii
Komynikamugicmuyi. [locnioscerno cneyughixy peanizayii maxkmux ma cmpameziii, Wo Maroms micye 8 MOGIeHHI
NepCOHAICi8, PO AKUX NOEOHAHT ACUMEMPUYHUM 38 I3KOM.

Kniouosi cnosa: Opamamuunuii meip, poib06a acumempis, MOGIEHHESUL aKm, CIMpamezis, Makmuxad.

IMocranoBka npo6jeMu. MoBy IpaMaTHYHOTO TBOPY BUBYAIOTH i3 KOTHITUBHOT Ta KOMYHIKaTHBHOI MO3UIIIH
[1: 31], m10 103BOJMISIE AUCKYPCY APaMH 3ATHIIATHCH y IIEHTPI YBard Cy4aCHHX MOBO3HABIIIB, SIKi TOCIIiKYIOTh
BIacCHEe JApaMy SK MOJENb, 110 BiJoOpaka€ CYCHUIbHI BiJHOCHHH, IEPCOHa)XHE MOBIJICHHS, CTPYKTYPY
JpaMaTHYHOTO TBOPY Ta aBTOPCHbKY peMmapky [2]. Hare mocnmijkeHHsI EpCOHAXHOTO MOBJICHHS, IO 3aJIy4ye
KOMYHIKaTHBHO-IIparMaTUYHUH MIJIXiJ] 10 aHali3y MOBHUX JaHHX T4 BUKOPUCTOBYE €IEMEHTH KOMYHIKATUBHOTO
Ta MParMaJiHIBICTUYHOTO aHAII3y Ul BUBYEHHS INEPCOHAXKHOI IMiJCHCTEMH OpPHUTAHCHKOI JpamMH, Ma€ Ha MeETi
BHU3HAYHUTH OCOOJMBOCTI MPOSIBY ACHMETpii COIiaJhbHHUX pOJICH B MOBIICHHI IEPCOHAXIB OPUTAHCHKOI IpaMu.
MeTo10 AOCTII:KEHHSI € aHAJI3 TAKTHK Ta CTPATErTii, IO peati3yeThcs B MOBICHHI Jiff0BHX 0Ci0 y BHIaAKax,
II0 MICTSATh ACHMETPIEI0 COiaTbHUX POJICH.

[epmroueproBuM y ApaMaTHYHOMY TBOPI BBA)KAETHCS MOBJCHHS IEPCOHAXIB, II0 BHUKOHYE CIOKETHY
¢dyskmiro. [l gianory xapakTepHHH JTHHAMIYHAN KOHTEKCT 1 eMNTHYHICTh, CHHTAKCHIHHN B3a€MO3B'SI30K MiXK
perutikamu. KpaliHiM BUNIaJIKOM J[iaJIoTy € MBUAKHUA 00MIiH perutikamu, ToOTO BiipHBYacTa Ta IIBUIKA PO3MOBA,
M0 CTOCYEThCs MoOyToBUX mnpobsiem. lLlel ocoGmuBuii BHJ [iaJloTy MICTHTh KOPOTKI PpEIUIiKH, IO
BUMOBIISIIOTBCSL 0€3 IOIepeHhoro OOMIPKYBaHHS Ta HE 3aBXKAW ITOB'SI3aHi MK co0010. JlyMKH, mOYyTTS Ta
MEPEKUBAHHS MMEPCOHAXKIB MMEPEAAIOThCSA 3a JIOMOMOrOI IHTOHAmii, MiMikM Ta KecTiB. OCKUIBKH Yy
JpaMaTHYHOMY TBOPI pO3MIIAJAal0Th HAWOIIBILI HAraibHI KUTTEBI MPOTUpivYs [3], CMHUCIIOBE HABaHTAXKEHHs Ha
KOXKHY PEIUTIKY 3pOCTa€, 10 I03BOJIsIE HAHOIIbII MOBHO PO3KPHUTH CYTHICTH mepcoHaxis [4: 390]. Xapakrepu
MIEPCOHAXIB, B CBOIO 4epry, MOXYTb OyTH CTaTHYHMMH Ta AMHaMiYHUMH. CTaTHUHI NMEPCOHAX] 3aJUIIAIOTHCS
CTaTUMH y OyAb-IKHH MOMEHT JPaMaTUIHOTO TBOPY, B TOW Yac sIK JUHAMIYHI IEPCOHAXI (POPMYIOTHCS BIIACHI
0COOHCTOCTI IPOTATOM TBOPY.

JpaMaTryHU{ TBip pO3TIAAIOTH SK aBTOPCHKY Ta MEpCOHaXHY mifcuctemu [5: 6]. Ciim 3a3HAYMTH, IO
JIOCBIJ] CIIITIKYBaHHS aBTOpA 3IIMCHIOE 3HAYHUI BIUTMB HA MOBJICHHEBY TIOBEIIHKY nepcoHaxiB [6: 3]. Kpim toro,
JpamaTypr HaMaraeTbCsi TOYHO BIITBOPUTH peajilbHE MOBICHHS y TBOpi. B Toif e wac, npamMaTH4HUil TBip €
CTHJII3aLI€I0 PO3MOBHOT MOBH, OCKUIBKHM JIpaMaTypri HAMararoThCsl BIATBOPHUTH Yy Jiajnorax peajibHe MOBJICHHS,
10 HE TiJTbKU BUKOHYE (DYHKIIIIO CIIIKYBaHHS, a 1 pO3KPHBAE iXHI BIKOBi, POJIbOBI Ta CTATYCHI XapaKTEPUCTUKH.
ABTOpCBHKa peMapka BHKOHYE BaXKJIHBY POJIb Yy Iepefadi 3ayMaHOro 3MICTy Ta iHTEHINI aBTOpa YuTady Ta €
3aco00M Bi3yadmizalii Jiaiory XymoKHbOTO TBOPY. OCKUTBKH, JJIT MaKCUMAJIbHOTO HAOIMKEHHS XYI0KHBOTO
JIajory JI0 peallbHOTO JiaJory HeOOXiTHO 3aiisiTH HeBepOambHI MOBHI 3aCO0HM, aBTOPChKa peMapka BHCTYIA€E
TOJIOBHUM JDKEPEJIOM Tiepejadi HeBepOaIbHOTO KOMIIOHEHTY. TakiuM YMHOM, POJIb PEMapKH sIK 0COOIMBOTO BHILY
MapaTekCcTy B XyJ0XHBOMY TBODPI MOJISATae HE B Oe3rocepe/iHiil XapaKTepUCTHUIIl epCOHaXa, a B MOJICIIIOBaHHI
(oHOBOI iH(pOpMAI] PO CHUTyalil0 HIIIXOM ONHMCY KIHETHKHM, IHTOHAalii, MaHEpH CHUIKYBaHHS MEPCOHAXIB.
3rifHO CTAaTHCTHKH, HeBepOalbHa peakiis Ha BepOaJbHUN CTUMYI BiOyBaeThcs B MpuOIM3HO 8 % BUIAMKIB;
BepOabHA PEaKIlis, AKa CYIMPOBOKYETHCS HEBEpOATFHIM KOMIIOHEHTOM Mae Micie B Oim3bko 20 % BUITAIKIB.
[Ipn upomy, B mosnoBuHI cutyanii (9,2 % BuUNaaKiB) HeBepOaIbHUH (haKTOp 3MIHIOE NMparMaTHYHE 3HAYECHHS
BepOaIbHOTO MOBITOMJICHHS, IHKOJIM Ha MTOBHICTIO POTHJIEKHE.

MogBneHHS JpaMaTHYHOTO IEepCOHaka BigoOpaxkye i Te, A0 SKOTO COIIaJbHOTO KJIACy BiH HAJIGKUTH, HOTO
CTaTyC Ta BiK, [0 BUPAKAIOTHCS 32 JOMOMOTOI0 0COOIMBOT JIEKCHKH Ta CHHTaKcUCy. OcoOIUBO SICKPABO 15 prca
MPOSIBIAETHCS y TOOYTOBiH KoMexii Ta moOyTOBiH Apami.

Oco0nuBe MicIle B aHaJi3i MEPCOHAKHOTO MOBJICHHS BiIBOAMTHCS TOHSATTIO CTPATErii, fka, B CBOIO YEPTY,
BIJIMOBiae 3a 3arajbHUI TUIAaH B3a€EMOJII Ta pealli3yeThCs 3aBISKH OKPEMHUM TaKTHKaM. XapakTep CTpaTerii
BU3HAYa€ MAaKpOIHTEHI{ YYacHHKIB Iiajory, I10 OOyMOBJICHI COLIQJILHOIO Ta ICHXOJIOTIYHOIO CHUTYaIl€o.
Crparerist HoB's13aHa 3 MOUIYKaMM CIIbHOI MOBH 1 BUPOOJICHHSM OCHOB JaJIOTiYHOTO CIiBPOOITHHITBA, IO
nependavyae BUOIp TOHAJIBHOCTI CIINKYBaHHS, MOBHOI'O CIOCOOY HPEACTABIICHHS pEaJIbHOTO CTaHy CIIPaB.
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BigHocHO mnpuHIMITY Oprasi3anii MOBHOI'O CHUIKYBaHHS BHAUIAIOTH KOOIEPATUBHY Ta KOH(POHTATHBHY
meractparerii. KoomeparmBHa MeracTparerisi BHUKOPHUCTOBYETbCS B pPI3HMX TuUHax iHQOpMaTuBHHX 1
IHTepIPETATUBHUX JiajoriB; HAIPHUKIAJ, MOBIMOMJICHHSA iH(opMarii; 3'sICyBaHHS pEalbHOTO CTaHy pEUel;
niayorax 3 OYiKYBaHHSAM BiQIOBITHOI PEIUTiKK iHimiaTOpoM miamory. TodHy XapakTepUCTHUKY BHAY Hiajory
HAJafoTh. BHPAXEHHA IIOJISKH, BHW3HAHHSA, BHOAYEHHS, BHPAXEHHS CIIBUYTTS, CHMMATii, KOMIUIIMEHTH.
KondponraTtinBHa MeracTpareris Mae MicCIe B Jiajorax, B OCHOBI SKHX JIKHTH IOPYIICHHS IPaBIJI MOBHOTO
crinkyBaHHs [7].

JlocmikeHHS TepCOHAXKHOTO MOBJICHHS OpHTaHCBKOI ApamMu XX CTONITTSA MOKa3ye, IO MOBICHHS
MEPCOHAXIB JPaMaTHYHOTO TBOPY BiI0Opaxkye posiboBi ovikyBaHHs. [Ipy 11boMy criocTepiraeTbcst KOHQIIKT MK
JIOBFOCTPOKOBUMH Ta KOPOTKOCTPOKOBMMH pOJIIMH. HacTymHuid aianor JeMOHCTPYE CHUMETPUYHI POJIBOBI
BiJTHOCHHH, 1[0 Mepe0avaroTh PiBHOMPABHICTh Ta HE3AICKHICTh YYACHUKIB.

Higgins: [as he shuts the last drawer] Well, I think that's the whole show.

Pickering: It's really amazing. | haven't taken half of it in, you know.

Higgins: Would you like to go over any of it again?

Pickering: [rising and coming to the fireplace, where he plants himself with his back to the fire] No, thank
you; not now. I'm quite done up for this morning [8: 24].

I'enpi XiriHC MpomnoHye 3HAKOMOMY CTaTH CBIIKOM IIEBHOi CHTYyaIlii Ie pa3, Ha IO MOJKOBHHK [likepiHr
BIZIMOBIISIETBCS, NIPOTE CTBEPIUKYE, IO inest Homy cnomoOanacs. IlepcoHaxki HOTPUMYIOTBCS KOOIEPAaTHBHOI
MeracTpaTerii, OCKUIBKH BOHA CIIpHse 30epeXeHHI0 "0allaHCy y CTOCYHKAX', IO € METOI0 JaHOTO MOBJICHHEBOTO
akty. CtpaTteris koomnepamnii 371HCHIOEThCS 32 TOTIOMOT00 HACTYIHUX TaKTHK: IPOMO3HUIIi], 3TOAN, BUIIPAaBAAHHS,
npoxansst [9]. T'erpi XiriHc JOTPUMY€ETHCSI TAKTHKH TPOTIO3UIIIT, IO 3AIHCHIOETHCS 32 TOTIOMOTOI0 PECKBECTUBIB
("Would you like to go over any of it again?") ta xoucrarusie ("Well, | think that's the whole show."); npu
[bOMY B HOTO MOBJICHHI CIIOCTEPIracThCs MOEAHAHHS MPOCTUX Ta CKIAJHHUX IOLIMPEHUX pedyeHb. [10IKOBHUK
ITikepiHr BiAMOBi a€ TaKTHKaMH 3r0JU Ta BUMIPABJAHHS, sKi BUpa)xxatoThcs y KoHcTatubax ("No, thank you; not
now. I'm quite done up for this morning.") ta cynpoBOKY€EThCS TAKMMH JIEKCUKO-CTHIIICTUYHUMH 3aCO0aMHU, K
MIPOCTi, TIOMIUPEHI PEUCHHSI.

HacTymHuii mianor € 3pa3koM acCHMETPUYHUX POJIOBHX BiTHOCHH y OPUTAHCBHKIN IpaMi, O mepeadadaoTs
iepapXivyHy 3aJIeKHICTh OJHOTO YYAaCHUKAMH BiJI IHIIOTO Ta BiIOYBAETHCS 3TiMHO MPUHITUITIB KOOTIEPALIii.

Mrs. Pearce: [hesitating, evidently perplexed] A young woman wants to see you, Sir.

Higgins: A young woman! What does she want?

Mrs. Pearce: Well, sir, she says you'll be glad to see her when you know what she's come about. She's quite a
common girl, sir. Very common indeed. | should have sent her away, only | thought perhaps you wanted her to
talk into your machines. | hope I've not done wrong; but really you see such queer people sometimes-- you'll
excuse me, I'm sure, sir--

Higgins: Oh, that's all right, Mrs. Pearce. Has she an interesting accent?

Mrs. Pearce: Oh, something dreadful, sir, really. | don't know how you can take an interest in it. [8: 25].

Micic ITipc BukoHye posib ekoHOMKH ['eHpi XiriHca 1 3BaKal4u Ha HU3bKY COI[aIbHY POJIb, JOTPUMYETHCS
KooIepaTHBHOI cTpaTterii. Micic [lipc moBizomitsie, mo npuidnuia gisanHa (A young woman wants to see you) ta
omucye ii Ha mnpoxaHHa [eHpi XiriHca, BHKOPHCTOBYIOUH TAaKTHKy IIOBIIOMIICHHS iHQopmamii Ta
CaMOBHWIIPaBIOBYBAaHHS, SKi BTITIOIOThCS Y KOHcTaTHBax Ta mepdopmaruBax ("...you'll excuse me, I'm sure,
sir..."). Mosnenust micic ITipc MicTuTh MOBTOPH, 1O CBigYaTh Hpo ii HeBneBHeHicTh ("'She's quite a common girl,
sir. Very common indeed..."), BcTaBHi cinoBa Ta (pasu, skuMu BoHa BumpasaoByeTbes ("...only | thought
perhaps...", " | hope I've not done wrong..."), cynpoBomkyroThCs HeBepbambHuMHU 3acobamu ([hesitating,
evidently perplexed]), mo nokasye ii po3ry0JieHuii CTaH Ta HEBIIEBHEHICTh Y IPABUIBHOCTI CBOIX BUMHKIB, 1110, B
CBOIO YEpry, € HACTIJKOM POJIbOBOI 3ajexkHocTi Bif 'enpi Xirinca. IIpo ocTaHHe CBIUNTH 1 MOCTIHHUHA TOBTOP
3BepranHs Sir. PoGoromasers wmicic Ilipc, enpi XiriHe, MATPUMYyIOYH KOOMEpAIli0, BXHUBA€ MEPEBAKHO
KBECTHBHU Ta 3a/1a€ JeKinbka mpoctux 3amutadb micic ITipe ("What does she want?", "Has she an interesting
accent?"), ski CympoOBOMKYIOTbCS HPOCTHMH Ta ENINTHYHHUMHU CTBEP/DKYBaJIbHHUMU pedeHHsMH (A young
woman!), 3BepTaHHsM, sIKE CTBOPIOE H0OPO3NWIMBY aTMocdepy Ta TakThukoro cxpaneHHs (Oh, that's all right,
Mprs. Pearce...), 110 BUCIIOBIIIOE MIATPUMKY CITyXada Ta HOro CXBaJeHHS.

[IprkaagoM acMMETpUYHUX POJIBOBHX 3B'A3KIB, IO PEaNi3yIOThCS 3a JONMOMOIOI0 CTparterii KoH(ppoHTarii, €
HaCTYITHHUH JHiaJIor.

LIZA: [rising determinedly] I'll let you see whether I'm dependent on you. If you can preach, | can teach. I'll
go and be a teacher.

HIGGINS: What'll you teach, in heaven's name?

LIZA: What you taught me. I'll teach phonetics.

HIGGINS: Ha! Ha! Ha!

LIZA: I'll offer myself as an assistant to Professor Nepean.
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HIGGINS: [rising in a fury] What! That impostor! that humbug! that toadying ignoramus! Teach him my
methods! my discoveries! You take one step in his direction and I'll wring your neck. [He lays hands on her]. Do
you hear? [8: 125].

Sk GaumMo 3 MpUKIAMy, Y [iao3i CHOCTEepIiraloThCS PONBOBI BiTHOCHHH '"y4eHb — BUMTENh" Ta "IiBUMHA-
KokHI — mpodecop". Jlaif3a, BuKOHyIOUM pois ydeHHHi [eHpi XiriHca Ta MiBYMHH-KOKHI, HaMaraeTbcs
iIBUINKATH BIACHY COIaNBHY poiib, BukopuctoByroun Taktuky morosu (I'll let you see whether I'm dependent
on you. If you can preach, | can teach.). lns nocsrHeHHsS 5OTO BOHA 00MpaE KOHOPOHTATHBHY TaKTHKY Ta
JIOMiHYBaHHS, II0 Tiependadae HaB'A3yBaHHS BJIACHOI TOYKU 30DPY; 3HIKCHHS CTAaTycy CHIBpO3MOBHHKA. I 'eHpi
XiriHc, B CBOIO 4epry, HamaraeThcs 30€perTd BJIACHY POJIbOBY TO3HIII0 Ta oOupae moaiOHy crparerito. J{is
JIOCSITHEHHS! BJIACHUX LIIeH OOMBa NEpCOHaXKl HaJaloTh NepeBary TaKMM MOBJIEHHEBUM aKTaM, SIK MEHACHUBH
("You take one step in his direction and I'll wring your neck...") ta kBecturu ("Do you hear?"). Ilepconaxi
BUKOPHCTOBYIOTh MOETHAHHS IMPOCTHX Ta CKJIaJHHX, IEPEBAXHO HETOIIMpeHnX pedeHb. ['eHpi Xirinc Ta Jlaiiza
obminrorothest morposamu ("I'll offer myself as an assistant to Professor Nepean.."), 1o MoxxHa po3risaaTu sK
HaMaraHHs 3MyCHUTH OJIMH OJIHOT'O BU3HATH BJIACHY NpaBoTy. Lle BUpaskaeThcs 3a TOMOMOTOI0 TAKTUKH KPUTHKU
TpeThoi 0coOHU, OKINYHOI iHTOHAIT Ta mapanenizmy (" That impostor! that humbug! that toadying ignoramus!
Teach him my methods! my discoveries!”, " If you can preach, | can teach..."), sxectis ([rising determinedly]
[rising in a fury] What! That impostor...") Ta nincumoerbes puropuyanum 3anutadasm ("What'll you teach, in
heaven's name™).

Takum 4nuHOM, colliajibHa B3a€EMOJIs, B OCHOBI SKOi € POJIbOBA aCUMETPis, MOXKe 3HiHCHIOBATHCS Y paMKax
cTpaTerii Kooreparii Ta KoHppoHTaIlii. OCKIIEKA pOJhOBa acUMETpisd mependadae iCHyBaHHS HEpPiBHOCTI Mixk
YYaCHUKAMHM, AOTPUMAaHHS TaKTHKH KOoOIepalii y4acHHKOM, SIKMH BHUKOHYE HWXXYY pPOJIb, BUPAKAETHCS Y
MOBTOpax, BXKMBAaHHSAM BCTAaBHHX CJIIB Ta (pa3, Ta CYNPOBODKYIOTHCS HEBEpOaJIbHUMHU 3aCO0aMU; Y MOBIICHHI
MepeBaXKAIOTh KOHCTATHBH, WIO OIMCYIOTh CHUTYallilo, CIPHSAIOTh CAaMOBHIPABJAHHIO Ta JAEMOHCTPYIOTH
HEBIIEBHEHICTh y co0i. YUacHHMK i3 BHIIOIO POJUIIO HajJae MepeBary KBECTHBAM Ta BXKHMBAE MPOCTI Ta eIINTHYHI
CTBEPKYBaJbHI PEUYCHHS, 1[0 JEMOHCTPYIOTh HOTr0 JOMIHYBaHHS, 3 OJHOrO OOKY, Ta MPArHECHHS IiJIBUIUTH
CTaTyc ciyXada IUIIXOM BHKOPHCTAaHHS TaKTHKU CXBaJICHHS Ta IPUBEPTAHHS yBaru, 3 iHOIOro. Y TOH e yac,
HaMaraHHsg KOMYHIKAQHTa 3 HIDKYOK pOJUIK0 MiIBHIIMTH 1i TPH3BOIATH 10 KoH(poHTamii. Crpareris
KOH(pOHTAMi y 3a3HaYCHHUX POJBOBUX BiHOCHHAX BHKOPHCTOBYEThCS 00OOMa KOMYHIKaHTaMH, rependadae
BXKUBaHHS TAaKTUKH IIOTPO3H, KPUTHKU TPETHOT 0COOM, MOBIICHHEBUX aKTiB MEHACHBIB, iH'IOHKTHBIB, KBECTUBIB,
KOHCTAaTHUBIB, 10 CYNMPOBOJKYETHCS JICKCHYHUM Ta CHHTAKCUYHHUM Mapajeni3MOM Ta )KECTaMH.

Momanpma mepcnekTHBa TOCTiTKeHHS] BOAYa€ThCsS HAM Y CTBOPCHHI Kilacuikamii cTparerii Ta TaKTHK,
1110 BUKOPHCTOBYIOTHCS B CHTYAIlll aCHMETPUYHOTO CITIJIKYBaHHS IIEPCOHAXIB OpUTaHCHKOT ApaMu XX CTOMITTS.

CITUCOK BUKOPUCTAHUX /UKEPEJI TA JIITEPATYPHU

1. KyOpsxoBa E.C. O wmeromuke KOTHUTHBHO—IWMCKYPCHBHOTO aHAlM3a MPUMEHHTENFHO K HCCIEAOBAHUIO
JpaMaTypruueckux Hpom3BeneHuii (mbechl kKak ocobObre dopmarsr 3uanmst) / E. C. KyGpsikosa // Tlpunimmsr u
METO/Ibl KOTHUTHBHBIX UCCIIEOBAHHH s13bIKa | [c6. Hayd. Tpynos] / ote. pea. H. U. Bonasipesa. — Tam6oB : M31-Bo
TTY um. I. P. lepxaBuna, 2008. — C. 30-45.

2. Jlumanosckas U. B. Cratyc u posib aBTOPCKHX PEMApOK B UCKYpCe aHTJI0s3bI4HOM apamsl / U. B. Jlumanosckas //
Bectank Camapckoro rocygapctBeHHOro ynusepceurera. — Bei. Ne 60, 2008. — C. 371-376.

3. IemsibexoBa A. C. TlparmaTtuka pedeBoro obuienus B apame [Emexrpon. pecypc] / A. C. IbpibexkoBa. — Pesxxum

nmocrymy : Www.rusnauka.com/11_EISN_2010/Philologia/64282.doc.htm.

Tumodees JI. . OcHosl Teopun sureparypst / JI. . Tumodees. — M. : [Ipocemenne, 1973. — 480 c.

Musenkas B. 5I. KoMMyHHKaTHBHO—peYeBasi OpraHU3alis MEPCOHAKHOH CHCTEMBbI B JIpaMaTypruieckoM Tekcre /

B. f1. Muzenkas. — Oxecca : UepHomopse, 1992. — 150 c.

6. TomueeBa K. B. CeMaHTHKO—CTPYKTYpHbIE W (YHKIHOHAJIbHbIE OCOOCHHOCTH MapaTeKCTa B MOJCPHHUCTCKOH H
IIOCTMO/ICPHHUCTCKOM JIpaMaTypruu (Ha MaTtepuaie (ppaHIly3CKOro s3bIka) | aproped. Juc. KaHj. (GHION. HayK | CIIell.
10.02.05 "Pomanckue si3siku” / K. B. Tomueesa. — BopoHex. roc. yH—T. — Boponex, 2007. — 24 c.

7. Toiixman O. 5. PeueBass kommyHukauust : [yuenuk] / O. 5. Toiixman, T. M. Hazgeena. . — 2—e u3a. — M. : UTHOPA—
M, 2007.-272 c.

8. Shaw G. B. Pygmalion [Enextpom. pecypc] / G.B. Shaw .- Pexum JOCTYTTY :
http://www.gutenberg.org/ebooks/3825.

9. Hmanosa U. I1. TeopeTnueckas rpaMMaTHKa cOBpeMEeHHOTO aHrimiickoro sizbika / U. I1. iBaHoBa, B. B. bypnakosa,
I'. T'. ITouenmos. — M. : Beicm. mkoia, 1981. — 285 c.

REFERENCES (TRANSLATED & TRANSLITERATED)

1. Kubryakova E. S. O metodike kognitivno—diskursivnogo analiza priminitel'no k issledovaniyu dramaturgicheskikh
proizvedeniy (p'esy kak osobyie formaty znaniya) [On Methodology of Cognitive and Discursive Analysis as
Applied to Study of a Drama Text] / E. S. Kubryakova // Printsypy i metody kognitivnykh issledovaniy yazyka
[Principles and Methods of Cognitive Studies]. — Tambov : Szd—vo TGU im. G. R. Derzhavina, 2008. — S. 30-45.

2. Limanovskaia I. B. Status i rol" avtorskikh remarok v diskurse angloiazychnoy [Status and Role of Author's Remark
in English Drama Discourse] / I. B. Limanovskaia // Vestnik Samarskoho gosudarstvennoho universiteta [Samara
State University Journal]. — Vyp. Ne 60, 2008. — S. 371-376.

o s

11



Bicnux 2Kumomupcoroeo deporcasnozco ynisepcumemy imeni leana @panka

3. Shynybekova A. S. Pragmatika rechevoho obshcheniia v drame [Speech Pragmatics in Drama Texts] [Elektronnyy
resurs] / A. S. Shynybekova. — Rezhym dostupu : www.rusnauka.com/11_EISN_2010/Philologia/64282.doc.htm.

4. Timofeev L. 1. Osnovy teorii literatury [Fundamentals of the Theory of Literature] / L. I. Timofeev.— M.:
Prosveshchenie, 1973. — 480 s.

5. Mizetskaya V. Ya. Komunikativno-rechevaya organizatsiya personazhnoy sistemy v dramaturgicheskom tekste
[Communicative Organization of a Personage System in a Drama Text] / V. Ya. Mizetskaya. — Odessa :
Chernomore, 1992. — 150 s.

6. Tolcheeva K. V. Semantiko-strukturnye i funktsyonalnye osobennosti parateksta v modernistskoy dramaturgii (na
material frantsuzkoho yazyka) [Semantic, Structural and Functional Peculiarities of The Paratext in Modern Drama
(Based on French Literture)] / K. V. Tolcheeva. — Voronezh, 2007. — 24 s.

7. Goyhman O. Ya. Rechevaia komunikatsyia [Speech Communication] / O. Ya. Goyhman, T. M. Nadeena— M. :
INFRA — M., 2007. - 272 s.

8. Shaw G. B. Pygmalion [Elektronnyy resurs] / G.B. Shaw. - Rezhym dostupu :
http://www.gutenberg.org/ebooks/3825.

9. Ilvanova l. P. Teoreticheskaia grammatika sovremennoho angliyskoho yazyka. [Theoretical Grammar of Modern
English Language] / I. P. Ivanova, V. V. Burlakova, G. G. Pocheptsov, — M. : Vysshaia shkola, 1981. — 285 s.

bununckuii /1. 10. Cmpamezuu u maxmuku acumMmempuynoll peuu (na mamepuane opumanckoit opamvt XX
éexa).

Cmambusi ROCesIUena ananusy cmpame2utl U Makmuk aCUMMEmMpPUYHOLL pedy 8 OPUMAHCKUX OPAMAMUYECKUX
npouseedenusix. Onucvl8aiomest LOOX00bL K U3YHEeHUI0 OPaAMAMYPIULecKo20 OUCKYPCA, PACCMAMPUBAEMCsL
COBPEMENHbLI IMAN JTUHLBUCMUYECKO20 AHAU3A Opamamypauiecko2o mexkcma. Onpedenenvl npobiemul,
npugieKauue BHUMAaHue TUH28UCMO8 8 Opamamuieckom npoussederuu. Q0600ueHbl NOOX00bl K AHATU3Y
POIEBOTL ACUMMEMPUU 8 COBPEMEHHOU KOMMYHUKamusucmuxe. Hccnedosana cneyuguka peanuzayuu makmux u
cmpamezutl, peaiuzyempix 8 pedu nepCoHAdCell, COYUAIbHble POJU KOMOPbIX 00beOUHeHbl ACUMMEMPUUHOL
C8A30I0.

Kniouesvie cnosa: ()pamamulteacoe np0u36edeHue, poaesas acumMmempus, p€1l€6‘012 akm, cmpamecus, maxkmuka.

Bilinsky D. Yu. Strategies and Tactics of the Role Asymmetry in the Personages’ Speech Based on British
Drama.

The article deals with the strategies and tactics that reflect role asymmetry in the personages’ speech in British
drama of the 20™ century. The drama is researched as a complex unity which is built and functions according to
its own laws. The contemporary approaches to the dramatic text analysis including both traditional and
cognitive-discourse are taken into account. The perspectives of linguistic analysis of strategies and tactics used
in cases of role asymmetry in social interaction are singled out. The attribution of the role asymmetry in social
interaction to speech strategies and tactics which express speaker's both positive and negative emotions which
establish and maintain the contact is discussed. Aim, pragmatic value and contents of role asymmetry in social
interaction are described. The speech act theory and role theory are employed to analyze the role asymmetry in
social interaction. The specific character of the role asymmetry in social interaction realization in the
personages’ speech based on the communicative-pragmatic approach is specified with the help of the component
and contextual analyses. The connection of role asymmetry in social interaction with drama theory and speech
act theory is singled out. The research proves that the role asymmetry in social interaction widely occurs in
British drama texts and employs both cooperation and confrontation strategies, which presupposes appropriate
tactics.

Key words: drama, role asymmetry, speech act, strategy, tactics.
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