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IHOOPMATUBHI NPUHIUIIN JEKCUKO-CEMAHTUYHOI'O IOTEHIIAJTY ®PA3ZEOJOI'TYHUX
OAUHULB JITEPATYPHO-XYJIOXHBOI'O TBOPY (Ha npukJiazi ¢ppa3eooriayHux oqMHULD Jii)

Y ecmammi posensnymo gpaszeonociuni oounuyi (Q@O) 6 aneniomMoHUX NOCMMOOEPHICMCHKUX MEopax. Agmop
00x00umu 8UcHosKy, wo DO sbicatomvcs 3 PO y 060MOBHUX PPA3CONOSTUHUX CIOBHUKAX | MOJICYMb 3A3HABAMU
3MIH Y CBOEMY KOMNOHEHMHOMY cKadi. B cyuacnomy nimepamypro-xyoosxcnvomy meopi @O modxcyme
cKopouysamu abo po3uupro8amu c8itl KOMNOHEHMHUL CKAA0, d MAKO}C 3AMIHI08AmMU c80i KOMnOHeHmu. Bmim, yi
sminu auwe onogaoomes PO 013 docazHenHs NOMPIOHOT eKCPeCcUsHOCMI Ma MOYHOCMI 8UCTIOBIIOBAHHSL.

OcranHiMH JecaTUpidasIiMU (paseonoris mpuBepTae 10 cebe yBary JOCHTIIHUKIB PI3HUX MUKIUCITUILTIHAPHUX
c(hep: MOBO3HABIIIB, ICTOPHKIB, JiTepaTopiB. BoHa, sk i MOBa B3arali, € HaIiHHOIO CXOBAHKOIO 3I00YTKIB KYJIbTYpH,
3BHYAIB, NParHeHb 1 CIIO/AiIBaHb HAPOIY, OJHUM i3 HAMBAXKIMBILIMX JHKEPET NOCTIKCHHS HOTO MUHYJIOTO YKHTTH,
BUBYCHHS H0TO CIIOBECHUX €CTETUYHUX I[IHHOCTEH.

®pazeosoriss  po3po0isie  TPHHIUIKA BUOKpEeMJICHHS (pa3eosoTiYHUX OJWHMIb,  METOAM iX BHBYCHHS,
kiacudikanii i gpazeorpadii — omucy B cioBHHKaX. Ik MOBO3HaBua JUCLUILIIHA, (pa3eosorist BCeOIYHO BUBYAE
CTpyKTYpy 1 cemanTuky PO, (yHKIIIIO X Yy MOBI Ta MOBJICHHI, iCTOPif0 BUHUKHEHHS 1 PO3BUTKY, POJIb Yy TpoIeci
IHTpaIiHrBiICTUYHKUX (BHYTPICHMCTEMHHX) 1 eKCcTpaliHrBicTHYHUX (M03aMoBHUX) YMHHKKIB [1: 6]. Biarak, 06’ ekToM
BUBUCHHS (paseosiorii € CTifiki 3BOpOTH, CIIOBOCIIONYYEHHS, sIKI B Haylli Ha3HMBAIOTHCS (DPAa3eosoriyHUMHU
OIMHUIIAMH, (ppa3eosorizMamu, i1ioMaMu, Ppa3eoNOTiYHUMH 3BOPOTAMH a00 CTAIMMH CIIOBAMU MOBJICHHS.

®paseonoriuni ogunumi (©O), SKi € OAMHULAMH ONOCEPEIKOBAHOI HOMiHAILlli, HE MAlOTh OJHI€l AKOI-HEOYIb
JIOMIHYIOYOi BJIACTHBOCTi, 3a SKOK iX MOXHa Oyno O BHOKPEMHUTH 3 KOPIYCY 3MIHHHX CIIOBOCIIOIYYCHb.
Oco6muBicte @O mosnsirae B TOMY, 10 BOHA MalOTh KOMILICKC BIaCTUBOCTEH, sIKi TpeOa BpaXxOBYBATH IIPH IXHBOMY
BU3HAYCHHI.

®O Oyna HEOJHOPA30BO MPEIMETOM CIIEI[iabHUX JAOCIIKEHb BITYM3HAHUX 1 3apyOiKHUX BueHuX [2; 3; 4; 5; 6;
7;8;9; 10; 11; 12; 13; 14da in. BriM, gocnimkenss OO i Hamami 3aUIIAETHCS AKTYyaTbHUM 1 TAKUM, IO MAE
TEOPETUYHY 1 MPAaKTHYHY 3HAYYIICTh 3aBIISKH CKJIATHOCTI 1 6araTorpaHHOCTI MaTepiany JOCITiKEHb.

AHTIIOMOBHI JDKepena BuzHadaroTh @O tak: "Inioma — 11e BUpa3, 3HaUEHHS SKOTO BaXXKO a00 1HOJII HEMOKITHBO
BU3HAYKTH, PO3IJISIIAI0UH 3HAUEHHS CKJIaoBuX jekcem” [15: B12].

IcHytOTPH iHII BW3HAYEHHS, SIKi HABOMATH AOCIITHHUKH, JOCTIDKYIOUHM CJIOB’ SHCHKi, TEPMAaHChKI Ta POMaHCHKI
MoBu. Tak JI.I. Ckpumauk BBaxkae, mo "®O — 1e JIGKCHKO-TpaMaTUYHA €JHICTh JBOX 1 OlIbIe Hapi3HO
0(QOPMIICHHX KOMITOHCHTIB, TPAMAaTHYHO OPraHi30BaHHUX 3a MOJCIUIIO CIOBOCIIONYYCHHS YU PEUYCHHS, sIKa, MAIOYH
LiJTicHEe 3HAYCHHS, BIATBOPIOETHCS B MOBI 3a TpaauLieto apromatiyno " [16: 11].

®paseosnoriyHe 3HAYCHHS € CKJIQJHUM SBUIIEM, K¢ Ha0arato MIUpIIe, HDK HOTro JISKCMYHE 3HAYCHHS, 1 B
YTBOPEHHI SKOro OCpyTh y4acTh PO3YMOBI Ta ICHXIYHI Ipolecu. BoHO csrae maneko 3a Mexi MO3HAYCHHS SIBHII],
HpeaMeTiB, iX 03HaK Tomo. OCKUIBKU B MpOIeci yTBOPEeHHS (pa3eosIoriYHOro 3Ha4eHHs! BaXKJIMBY POJIb BiJIIrpaloTh
KOHIENTYaIbHI Ta mcuxiuni npouecu, PO nepenaroTh pi3Hi OLIHKM, CTABJIEHHS 1 acomiamii 10 mo3HadysaHoro [3:
330]. ®paseosoriyne 3HaYEHHS PO3IIIAIAEMO HA TJI JIEKCHYHOTO 3 THM, 100 YiTKille BHOKPEMHUTH i OIHCATH
KaTeropiajbHi O3HAaKW BiacHE ()Pa3eoJIOriYHOrO 3HAYEHHS, BIAMEXKYBAaBLUIM HOTO BiJ HAMOJMKYOro O HBOTO
JIEKCUIHOTO 3HadeHHs. Posrmsinatoun ctpykrypy @O y M.M. Komunenka i 3.J1. [TomoBoi, 3ycTpidaemo 1Ba THIH
€JIEMEHTIB 3HAYCHHS — JICHOTATHBHI Ta KOHOTATHBHI ceMU. BOHM BiJNOBIal0Th IEHOTATUBHOMY 1 KOHOTOTHBHOMY
acrekTaM 3HaueHHs. J[eHOTaTHBHI ceMM — L€ ceMH, "acouiiioBaHi 3 oOpa3aMu NpeaMEeTiB peanbHOi JiHCHOCTI
(meHoTaTiB) sK iX IEPBUHHI, HEMOXiAHI, a00 iX BTOpWHHI, MOXiaHi, aje eauHi MoBHI 3Haku" [17: 44]. KonorarusHi
CeMH — Il CeMH, "SKi YTBOPWJIMCSA 3 JIeKCeM, IO BXKE MAalOTh JCHOTATHBHI CEMH, BHACIIJIOK PO3IIMPEHHS
JIEKCHYHOI crioiyuyBaHocTi” [17: 44].

Memoio cmammi € JOCHJKEHHS 1HQOPMATHBHOCTI JIEKCHMKO-CEMaHTHMYHOTO norteHuiany @O vy
MOCTMOJIEPHICTCHKOMY JIITEPATYPHO-XYI0KHBOMY TBOPI.

Axmyanvuicmo yiei cmammi nonsrae B Tomy, mo @O B JiTepaTypHO-XyI0KHBOMY TBOPi HOTpeOye 0COOIMBOTO
aHaNi3y B IUIaHI PO3KPUTTS iHOPMATHBHOCTI il JIEKCHKO-CEMAaHTUYHOTO MOTEHLIaNy y XyJOXXHBOMY TEKCTi 3
TO3UIIi KOTHITUBHO-IUCKYPCHOT TApaIMTMH CY9aCHUX JTOCITIKECHb.

VY pobori anamizy nignasanucs 44 ®O nii, ski Oynu oOpaHi IUIIXOM CYLIBHOT BUOIPKH 13 IIECTH aHTIIOMOBHHX
pomanis: C. Borepc "Fingersmith', A.C. Baiierr "Babel Towel, M. Atsyn "The Blind Assassin"K. Atkiacon
"Emotionally Weird; JI. Ane6Gaiio "My Once Upon a Time'E. Makuami "The Blue Tango"p6csr sKuX CTaHOBHUTH
JIBI TUCSIY1 BICIMCOT J€CATh CTOPiHOK.

@O nii xmacudikyemMo 3a crmocoboMm iX BHKOHaHHA. CXEMAaTHYHO MO KIACU(IKAII0 MOJAEMO y BHUIISII
Jiarpamu.
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®O nii, ciocib BUKOHAHHS SKOI OB’ I3aHUM 3

(hi3UIHEME pyXaMu JIH0ACH KMMARD IE L CTaBJIEHHAM JIO JIFOIEN JIFOJICBKUMH BUUHKAMH
JFOHHH (disionoriuna mist)
I 1
[O3UTHBHE HeraTHBHE

[epmr HiXX mepedTH 10 PO3risiy KOHKPETHHX INMPHKIAiB, 3ayBaXXMMO, 110 MM nopiBHioBaiu PO BuOpaHi 3
JTepaTypHO-XyMOKHIX TBOpiB 3 PO y JBOMOBHUX CIOBHHKaX. Y Aeskux Bumagkax @O y XyI0KHbOMY TEKCTi
3a3Ha€ HE3HAUYHWX 3MiH. [le MOsSCHIOEMO XyNOKHBO-ECTETHUYHHM 3aJyMOM aBTOpa, 3aBAkH oMy PO HecyTh
JI0AaTKOBY iH(opMalito, 110 JornoMarae aJeKBaTHIIIe CIpUiMaTh XapakTep repoiB, IX MOBEAIHKY, CTaBJICHHS 10
IHITMX JTFO/IeH Ta MOBKULIA. BiracHe mia TakuM KyToM 30py po3riisiHeMo Biniopani @O.

Cepen @O nii, criocié BUKOHAHHS SKO1 TIOB’ sI3aHUH 3 QPi3MIHUMY pyXaMU JIFOIUHA BUOKPEMHUMO TaKi:

Nurses were in short supply in these reabng, soon Laura wasetting her hands to taskihat were strictly
speaking none of her business. Bedpans and vodhitatithrow her for a loop, it appeared, nor didetbwearing
and raving and general carrying-dt8: 515]

@O to set one’s hand to smth— B3stics 3a mocs [19: 851].

She’s the round O, the zero at the bone. A spaatedifines itself by not being there at all. Thatlsy they
can't reach herlay a finger on her.That's why they can't pin anything on her. She siash a good smile, but she
doesn’t stand behind ji8: 501].

@O to lay a finger on smb— Baaputu koro-uedy/p, ManblieM TOPKHYTHCH Koro-ue6yap [19: 590].

You always had everything handed to you, you nlezdrto make an effort, you never showed one moafient
gratitude to Richard. You didnlift one’s finger to help him out, not one’s, evid8: 453].

@O to lift one’s finger — xo4 mock 3pobuTH, nansiem noBopyxuytd [19: 608].

Who then want to take charge of the Chase inds&tri&ould there be no Chase and Sons? If not, why ha
Benjaminworked his fingers to the bor¥g18: 81].

@O to work one’s finger to the bone- npanroBatu nyxe 6arato abo crapanto [19: 1026].

Samuel Oliphant objects and his objections susthiB& Augustine turns to another line of questigni

Q. How do yomake you living Mr Mason?

A. With great difficulty. | expose my bodypublic places. In short, | model in art collegdisis an honest
trade, and humblinR0: 573].

®O to make one’s living— 3apobutu cobi Ha icHyBaHHSs, Ha IIMaToK xJiba [19: 53].

L1i mpukinagu BxxuBanusg @O, BUKOPHCTaHI aBTOPOM Y JITEPATYPHO-XYI0’KHBOMY ITOCTMOAEPHICTCEKOMY TBOPI,
JIOTIOMAararoTh TOYHINIE PO3KPUTH Xapakrep ¢i3uuHoi Aii moaunu. [Ipy npoMy 4YMTad OTPUMYE JOJATKOBY
iH(opMaIlifo PO TepoiB poMaHy, X KOHTPOJIb HaJ MEBHOIO CHTYaIli€r, abo Oe3cwmist. 3aebinpmoro @O 1poro
THITY TIOB’SI3aHi 3 pyXaMH PyK, MaJbIliB, IO 10 MEBHOI Mipd MOKE BKa3yBaTH Ha JAPATIBIWUBUI CTaH, HEPBO3HICTH,
Hepily4icTh MEPCOHAXIB XyJOKHBOT'O TBOPY.

Posristaemo PO i, crocid BUKOHAHHS K0T 0B’ I3aHUA 3 JIIOACKKAMH opranamu ((isionoriuna xis):

If she were to voice this knowledge, they'd shutaleay forever. Her only chance is to go on asvérgthing is
proceeding normally, meanwhikeeping an eye othe flat blue sky, watching out for the large cralkt is bound
to appear in it eventuallji18: 498].

@O to keep an eye OR— He 3BOIUTH OYEl, CTEKHUTH, IHUIBHYBATH 3a (KUMCh, YuMoch) [19: 566].

I'd make a trip to Toronto and shadow Sabrina. Wang around outside her private scheelher new private
school— justto catch a glimpse dfier, and taassure myself, despite everything, she was alt figh 533].

®O to catch a glimpse (0f~ mo6Gauwnru, nomiTut Mo6iKHO, Muriem [19: 202].

The womartaught sight ofme, turned away, and disappeared into the darkfdssl151].

@O to catch sight of — no6auuntu, nomituru [19: 205].



0.C. Mamsienxis. Inghopmamusni npunyunu 1eKCUKO-CeMaHmuuHo20 NOMeHYIay Gpazeonoiunux 00UHUYb NimepamypHo-
XY002cHb020 meopy ( Ha npuriadi pazeonoiunux 0OuHuYs Oii)

"I've got an assay to do", | said, beating a quitreat. 'Keep an eye out foBuddy", Joy shouted after me and
I heard Professor Cousin’s murmur, "Oh, what a fige idea", as | shut the door behind fizd.: 237].

@O to keep an eye out for- muibHO criocTepiraTy, BUUiKyBaTH, BapTyBatu [19: 566].

'How d’ you find us today? How d’you know my nameaaldress to begin with?"$hot a glanceat her. She
was staring at me, looked surprised more than angtf22: 328].

@O to shot a glance— kunyTu morisi, MOAUBUTUCH Ha Korock (mock) [19: 857].

They asked him how long the autopsy would takenwhe findings would be available. They kept ilugpk
towards the metal swing doors leading to the dissecoom.

"I'd say the professor’ll take her hardly ¢ims one. Judge’s daughter and all. He'll taking a good look at
make sure that the boy that done it had never datste goods before he bought them if you're with [2&:20].

@O to take a good look (at- nobpe moguBuTHcs, posriasuytu [19: 910].

AHaJi3 IPUKIAIiB He BHSIBUB 3MiH Yy CTpYKTypi @O. Ajie BUKOPUCTAHHS 1X Y JITepaTypHO-XYIOXKHIX TBOpax
JlorioMarae  4uTadaM aJeKBaTHIIEe COpUiMaTH OcOOJWBOCTI (i3ionorignoi Aii TepoiB Ha piBHI IXHBOI
HapaiHrBiCTUYHOI peastizaii.

@O naii, crrocid BUKOHAHHS SKOT MOB’ SI3aHUH 13 CTABICHHAM 0 JIIOACH, MOAIIEMO Ha JAB1 MIATPYIIN: MO3UTHBHE
CTaBJIeHHA i1 HeratuBHe. HaBenemo mpukinany BxuBaHHs miei @O 3 MO3UTUBHOI MiATPYIIH:

| looked aflerri closely. | realized she had fallen asleepe Shouldtake more careshe had just the kind of
sluggish metabolism that gets people berried ativiamily crypts and glass coffifia1: 33].

@O to take care— GyrTu oGepekHuM, mikiayBatucs, 6eperta [19: 913].

But | could nopay much attention tder; | was too anxious about Lauf8:599].

@O to pay attention t6— npuainsiTy, 3BepTaTu yBary, mikiyBatucs npo koroch (moce) [19: 751].

The next witness to be called is Dr Naomi Luriead®e in English Literature in Oxford University, dra
Fellow of Somervills College. She says that shthésauthor of various books, including Dissociatehsibility,
Myth of History? (1960). She says sén charge ofthe studies of many young women, and would be hajipy
for them to read Babble towjR0: 538].

@O to be in charge of— necrtu BiamosigansHicTh (32 KOrock, 1mocs) [19: 93].

The comradegot in touch. They must've decided I'm more use to them oveettiean back here. Anyway,
after that endlesbeating around the bushall of a sudden they can’t wait to see the ldshe[18:441].

VYV 1mpoMy mpukiami aBrop BukopuctaB ABi @O gii, crmocid sKoi MOB's3aHWI 3 MO3UTUBHUM CTaBICHHSIM JI0
mozaeit: to get in touch— BcTaHOBHUTH KOHTAKT, BCTAHOBUTH Oe3mocepesHiit 38's30k [19: 377]ta to beat around
the bush— xoauTn Kpyrom Ta HaBKOJIO, FTOBOPUTH HaTakamu [19: 74].

PosrisiHeMo 111e oIMH MPHKIIa] B IKOMY aBTOp BUKOpHUCTaB 1Bi PO 1iei rpymu:

Once he was located, Winifréobk charge ofevents angbut the best face on thingd8: 624].

@O to take charge of— B3sTu B cBOT pyKH, B3sTH Ha cebe BianosigamsHicTs [19: 914]i to put the best face on
something— mokasysaTu oCh B HAMKpaoMy BULIISIN, IIPUKpamary mock [19: 797].

BokuBanus n1Box @O B 0IHOMY IIPUKJIAJl JO3BOJISIE aBTOPY AETalli3yBaTH XapakTep il repois, BKa3ylouu Ha ii
CBOEPIAHICTD, CIPUYNHEHY KOHKPETHOIO CUTYALII€I0 Y TBOPI.

I'pyma ®O naii, crocib sikoi TOB’sI3aHUI 3 HETATHBHUM CTaBJICHHSM JIO JIFOZCH, CTAHOBUTH YUMAay 4YacTKy B
JTepaTypHO-XyI0KHEOMY TBOPI.

A young woman called Dora, who was, or had ungf thoment been, a lady’s maid if indeed that moment
was the moment of emancipation, or unshacklinggwalution desiderated by Culvert this young woman asked,
in a pretty and languid voice, which the lady Raseprevented herself from characterizing as "instllevhether
her own natural passional need to live the lifeadédy, and drink tea, and lie on a couch, and fith gentlemen,
could now beut to good usgin a new ordef20: 67].

®O to put smth. to good accourt- matu BUrojay, KOPUMCTh 3 YOIOCh, BAKOPUCTOBYBATH IO-HEOYIb B CBOIX
intepecax [24: 369].

Frederica, who has been working up to roar of ragefull throated as ever her father uttered, statembly,
Leo says,

"I don't like you reading in that silly vaac| don't like it. | myself asked him to teakied him, | told you".

"It's easy to see hwisted you around his little fingét says Nigel, less dangerous already.

"I don’t know what that means", says I[20: 79].

@O to twist one around one’s little finger— o6kpyTuTn Korocsh kpyrom manbis [19: 973].

In any case he would sometimes give the leftovBetnie, and despite her efforts to conceal them fus we
wouldget our hands on themnsooner or late18: 185].

®O to get one’s hands on smb. (or smtha npuGparu 10 pyk Koro-ueGy/s, 3aBOJOIITH YUM-HEOYAb [24:
164].

No wonder that when Aimee came of agegmtidher hand onthe money Richard had left her she jumped ship,
and turned to various chemical forms of comfort diozed herself with one man after anotfig: 529].

@O to get one’s hand on smth. (or smb3 npubpati 10 pyk 1I0Ck, 3aBONOAITH YUMOCH [24: 164].
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"I hear you've beerubbing Winifred the wrong way, | said to Laura. "Getting her all stirred up. &sing her
about Free Love'[18: 518].

@O to rub one the wrong way— aparysatH, IIauTi KOroch npotu mrepcrti [19: 827].

Sk 3acBimuyrots npukiany, @O, sKi BUKOpUCTaB aBTOP, €MOLIHHO i BHPAa3HO EKCIUIKYIOTh BHCIIOBJICHHS
aBTOpa Ta HOTro CTaBJIEHHS J0 TOTO, IO BiOYyBaeThcsl. BOoHM aroTh 4nTauam AeTanbHy iHGOpMAIIiio po XapakTep
TepoiB Ta MaHiPECTYIOTh iXHI HUII BUNHKH.

Posrasinemo mie aekinbka npukiiaais wiei rpynu @O:

I'd seen Laura use that virtuous expression on IvBkihe often enough, and | thought that was whatwshs
doing now:pooling the wool ovef18: 243].

@O to pool the wool over smb’s eyes BBoauTu KOrocs B OMaHy, Boaut 3a Hic [19: 780].

vy HboOMYy npnxnaﬂi ®O 3a3Hana 3MIiHU — CKOPOYCHHA CBOT'O KOMIIOHCHTHOI'O CKJIaAdy, a caMe BiI[CiKaHHH
kiameBoi yactuau PO. Taki ceMaHTHYHI 3MiHM 3yMOBJICHI NIParHEHHSIM 10 €KOHOMIii MOBHHX 3ac00iB 1 JaKoHi3aIlii
MOBIJICHHS.

Laura said, "l guess now she’ll start introducing no people. She’s alwapsitting her oar if' [18:518].

@O to put in one’s oar— BTpydaTucs B 4yKi ClIpaBH, IXaTH HOCa He B ¢BOI cipasu [19: 786].

Posrnsmaroun 1ei mpukiam, Mu 0adnMo, M0 aBTOp TEpecTaBUB Jiekcemu y ckiani PO, yuMm 3abe3nednB
CKCHpeCI/IBHiCTL KOHTCKCTY.

Those who leave such evidence can scarcely comiplstimngers come along afterwards apoke their nose
into every single thinghat would once have been none of their busifilg&s603].

@O to poke one’s nose into another’s affairs (or busiss)}— cyrytu Hoca B uyxi cripasu [19: 769].

Amnanizytoun mo PO, MU crocTepiraéMo pO3LIMPEHHS Yy BUIISAAI CHHTAaKCMYHOTOo posropranHs @O, sxe
3yMOBJICHE MTOTPEOOI0 MOBIISI KOHKPETH3yBATH BHCIIOBIIIOBAHHSI.

Posrnssnemo ©O I[ﬁ, CI0ci0 BUKOHAHHS SKOI IIOB’ I3aHUH 3 JIIOACbKUMHU BUUHKAMU.

Andrea meanwhile nibbled delicately on a slice ofd®r tart, looking rather faint, while Mrs. Macltetirged a
flapjack on her.

"l like to bake", she said. "I like keep my hand inOr hands in", she added, looked down at one oblag
midget hands, but then she seemed to grow suddeniused and hobbled away, patting Andrea’s shoulde
affectionately as she passed f&t: 312].

@O to keep one’s hand in something- Habytu (abo MaTn) HOCBiK y YoOMycCh; HAaTpeHyBaTuch [19: 571].

Father knew that too, although he was far from pbgh Laura hadumped the gunand usurped his own
position of as host, and next thing he knew she’thhiting every orphan and bum and hard-luck daskis dinner
table[18: 222].

@O to jump the gun— aistu 3a3aanerijae, BUNEpeKaTH MO/I1, 3abiratu Briepen [24: 250].

What she’d like to know at the moment is why tleegating out. Why they aren’t in his room. Why he’s
throwing caution to the windsWhere he got the mong8: 440].

@O to throw caution to the winds— BigkunyTH BCisiky obepexHicTs [19: 946].

When Laura came to Reemie with welts on the palrherchands, Reemie confronted Mr Erskine, but ks
to mind her own businesf 8: 198].

®O to mind your own business- 3aiimaTrcsi cBOIMHU CIIpaBaMHM, HE BTPYYaTHCS B uyxi cipasu [19: 674].

Reenie said to Mr Hillcoate, who'd been hired tdpheut, that Jesus might have multiplied the loased
fishes, but Captain Chase was not Jesus and shmtldbe expected to feed the multitudes, althoughsasl he
hadn’t known wheré draw the lineand she only hoped nobody would be stampeded th {8 119].

@O to draw the line— 3naTu Mipy, BCTAHOBUTH MEXKY J03BOJICHOI'0, MIOKJIACTH Kpai yoMmy-HeOy b [19: 288].

She had kept him till he was four or five, thehhim on the parish— even then, however, he was a davijet
rid of, always running back from the workhouse: we werevier opening the shop-door and finding him sleeping
on the stef25: 15].

@O to get rid of— mo36ytucs yorocek (korocs), ycyHyTs moch [19: 383]

AHai3 npukiIaAiB nokazas, mo PO y JiTepaTypHO-XYIOKHIX TBOpaxX HE 3a3HAIM CYTTEBHX 3MiH y CBOEMY
cKnafi. [XHe BMKOpHMCTaHHA y TBOpi Jae 3MOrYy NHCBMEHHMKAM KOJOPUTHille BepOamizyBaTH Jiii Ta BUMHKH
nepconaxiB. 3aBasaku PO, sKi BUTOHYEHO 3MabOBYIOTH XapakTep il repoiB, 4MTadi OTPUMYIOTh JETAJIBHIIIY
iH(OpMAIIifO PO HUX.

Omxe, aHaniz @O [ii mIeCTH aHITIOMOBHUX MTOCTMOJICPHICTCHKIX POMaHIB J]a€ 3MOTy JiHTH BUCHOBKY, 110 ©O
nii MoxyTh criBnagatu 3 @O y n1BOMOBHUX ()pa3eosOriYHUX CIIOBHUKAX, a MOXYTh 3a3HaBaTH 3MiH y CBOEMY
KOMITOHEHTHOMY ckiami. @O y JiTepaTypHHX TBOpax JOMOMAralOTh MHUCHbMEHHHKAM OiIbII €MOIHHO 1 TOYHO
PO3KPUTH XapaKTep TepoiB 1 HamaTH dYWTadaM JO0JATKOBY iH(pOpMaIilo BepOATLHOTO 1 eKCTpaBepOaTbHOTO
XapakTepy, pO3KpHUBAIOYH MOBEIHKY IIEPCOHAXIB 1 iX CTaBICHHS JO JTOBKIJUIS.
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Mameuenxue O.C. Hngpopmayuonnsie npUHUUNbL 1EeKCUKO-CEMARMUYECKO20 ROMERYUANA PPA3e0n102UYeCKUX
COUHUY, JTUMEPAMYPHO-XYO0IHCECMEEHI020 npou3sedenus (Ha npumepe Ppazeonozuueckux eOUHUY Oelicmeus).

B cmamue paccmompenut ppaszeonocuneckue edunuyvl (DE) 6 aH2N0A3bIUHBIX NOCMMOOEPHUCTNCKUX
npousgedenusx. Aemop npuxooum k 61800y 0 mom, umo @PE coenadarom ¢ OF 6 08yA3bI4HbIX pazeorocuyeckux
C08APSIX U MO2YM NPEemepnesamy U3MeHeHUsL 8 C0EM KOMNOHEHMHOM cocmage. B cogpementom
xXyoooicecmeennom npoussedenuu OE mozym cokpawams, pacuiupsimos uiu U3MeHsImMb CE0U KOMNOHEHMHbLI
cocmas. Ho smu usmenenus npuzeanvt oonosnames OF 015 docmudicenuss HeoOX00UMOU IKCHPECCUBHOCU U
MOYHOCIU 8bICKA3bIBAHUSL.

Matviienkiv O. S. Informational principles of phrasological units lexico-semantic potential in a liry text (on
the example of phraseological units denoting actjon

The article examines phraseological units in Edgp®stmodern fiction. The author conctudes thaagdological
units may coincide with their dictionary meaningoan change their componentional structure. In pastern
literary work a phraseological unit may reduce, aden or change its componentional structure, basé¢hchanges
help to achieve the necessary expressivity andgogcof the utterance.



