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JTMHAMIKA BIJIOBPAXKEHHS POJIbOBOI ACUMETPIL ¥
MOBJIEHHEBOMY JXAHPI CIMEMHOI BECIJIU (HA MATEPIAJII
BPUTAHCBKOI IPAMU XX CTOJIITTS)

AHoTamifg. Y cTarTi mpoaHali30BaHO CTpaTerii, TAKTUKH, MOBJICHHEBI aKTH
Ta JIEKCUKO-CTUIICTUYHI 3ac00M, 1110 Bi1I0OpaXarTh AUHAMIKY POJIbOBOI aCUMETPil
y MOBJICHHEBOMY >KaHpl CIMEHHOI Oeciaiy Ha marepiaii OpuTaHChbKoOi npamu XX
CTOJIITTSL.

KuarodoBi ciaoBa: ponboBa acuMeTpis, MOBJICHHEBHUU >KaHp, CTpaTeris,

TaKTHKa, ciMeitHa Oecina, Apama.

IlocranoBka mnpobaemu. ColiaibHa pPOJIb € BaXKIMBOK CKJIAJ0BOIO
BIJIHOCHH Y CYCIIUIbCTBI, OCKUIbKM BOHA BH3HAuYa€ IpaBWJia MOBEIIHKH 1HIAWBINA,
SKUd BUKOHye TieBHY posb [1: 23]. ComiaabHa HEpIBHICTh CIPUYUHSE
ACUMETPUYHUM pO3MOJALUT MpaB Ta OOOB'A3KIB MK YJE€HAMHU CYCHUIbCTBA, IO
B1JIOOpaXKAETHCS Y POJIBLOBUX BIJHOCHHAX Ta MOBJICHHI 1HJIMBIJA, 110 CTAHOBJISITH
SBMILE POJIbOBOI acUMeTpli. 3a3HaueHa npodiemMa € J0CI MaJOBUBYEHOIO 3
JIHTBICTUYHOTO TOrIsAmy. Hamre mocmipkeHHs, 3IiMCHEHE Ha Marepiaii
OpUTaHCHKOI Jpamu, HAIIJICHE HA BUSBIICHHS 3MiH Y MPOSIBI POJIBOBOI aCUMETPIi y
MOBJICHHEBOMY aHp1 ciMeitHoi Oecimu mpoTsaroMm XX CTONITTS. 3aTydeHHS
TEPMIHY MOBIEHHEGULL HCAHP, T IKUM PO3YMIIOTh TIEBHI TEMAaTHYHO 0(OPMIICHHI,
CTIWKi, KOMIO3HUIIIMHI Ta CTHJIICTHYHI THUIIM BHUCJIOBJICHHS, SIKI BHUCTYNAIOTh SK
BepOabHe 0GOPMIICHHS THIIOBOI CHTYyaIlii comiaabHOI B3aeMomil mroaci [2: 46],

JI03BOJISIE BUSBUTH TaKTUKO-CTPATEriyHI Ta JIEKCHKO-CTHIICTUYHI OCOOJIMBOCTI



MOBJICHHSI MEPCOHAXKIB OPUTAHCHKOI Jpamu, IO BIIOOPaXylOTh AaCHUMETPIIO iX
COLIIAJIBHUX POJIEH.

Mera — mnpoaHaii3yBaTH CTpaTerii, TAKTUKM Ta CTUJIICTUYHI 3aco0u, 3a
JIOTIOMOTOF0 SIKWX BiZJ0OOpa)keHa poJIbOBa aCUMETPis y CiIMEHHIN Oecii.

Bukaan ocHoBHoro marepiajy. CninkyBaHHs B ciM'T Hece Ha cob1 Oararo
ocoOmMBOCTEH (DYHKIIIOHYBAHHS MOBHUX OJWHHIIL B Majii collianbHii Tpymi [3:
107]. B Toil xe yac ciM'sl € COIIaJIbHOI TPYIOK 13 BJIACHOK CTPYKTYpOIO,
lepapxi€r0, HOpMaMU Ta TMPaBWIAMH TOBEIIHKU. J[Ji1 ciMelHOi Oeciau BakJIMBa
lepapxisi yYacCHHUKIB CIUJIKYBaHHS, BIK, posib rjiaBu ciM'i. CiMmeitHa Oecizna siBisie
co00I0 HEBHMYIIIEHY IMOOYTOBY PO3MOBY HOCIIB JiiTepaTypHOoi MOBH. Bona
BIJIHOCUTHCS 10 PO3MOBHOI CTWJIIO Ta, OCKUIBKH € OfHI€I0 31 cdep JITepaTypHOi
MOBH, TPOTUCTOITH 1 3a pSIOM O3HAK: CIOHTAHHICTh, HEOPIIIAHICTD,
HEHOPMATHBHICTh Yy MOPIBHSAHHI 3 JITepaTypHOIO MOBOw. He 3Bakarouu Ha Te, 1110
B CiMeiHIi Oeciii MPOCTEKYeETbCS HEMOBHOTA, YPUBYACTICTH CJIOBECHOTO
oopMIIEHHS TTOBITOMJICHD, II€ PIJIKO BIIOOPaKA€ThCS HA PO3YMIHHI YYaCHUKAMHU
OJIMH OJIHOTO, TOMY IO iX CHUIKYBaHHS CIHHPAETHCS Ha 3arajJlbHUA MOOYT,
3arajJpHUN COIIATBHO-KYJIBTYPHUN MOCBIJ. 3 JIHTBICTUYHOI TOYKU 30py CiMeiiHa
Oecifga sBiIsie COOOK CAMOCTIHHUM KaHp, IO MIAPO3IUIAETHCS Ha CyO)KaHpH, B
SIKMX BUIUISIOTH CIMEHHI J1aJIOrH, MOJUIOrH, TenedonHi po3mosu [4: 29].

[Tepmra momoBrHa XX  CTONITTS — XapaKTEPU3YETHhCS  JIOMIHYBaHHSIM
TPaIUIIAHUX CIMEMHUX IIHHOCTEH, ImI0 Oylno TOB'A3aHO 13 COI[laJbHUM Ta
€KOHOMIYHHMM aCTIeKTaMH TOT09acHOr0 OpUTaHCHKOTO cycmiabeTBa [5: 410; 6: 115-
117].

AHaJi3 mepcoHa)XHOTO MOBIICHHS ITOKA3ye€, M0 YOJIOBIK JOMIHYE y PO3MOBI 3
JIPYKUHOIO, HOTO TAKTUKH HAJIEKATh 0 MeracTparerii koHdponTararii. [pyxuna
3MyIIeHa MIAKOPSITHCS Ta HAMaraeTbCsl HAMPABUTH PO3MOBY Yy KOOIEpaTHBHE
pycno. Hanpuknan:

Chris. So he will. And hungry. Have ye got him some supper ready?



Martha. There's a nice new bit o' cheese, and some soup keeping hot in the
kitchen.

Chris. That's right. | want Edward to feel at home when he comes here.

Martha. Now let me side them papers and things away. | don't feel
comfortable with the place so untidy.

Chris. Let them be till | 've done, Martha; and then | '11 side them myself. |
'd rather. | don't know where to look for things when you 've put them tidy.

Martha. As you please.

Chris. | '11 have to see Mr. Dove about these in the mornin’. I doubt I 'm
getting too old for Circuit Steward.

Martha. Too old indeed! You 're tired to-night, that's all [7: 11].

Sx mpoAEeMOHCTPOBAHO y MPUKJIAIl, TOMIHYIOYa COLalbHY POJib YOJOBIKA
peai3yeTbesl y TaKTULl KOHTPOJIO 33 BHUKOHAHHSM IMOMNEPEIHIX PO3MOPSAIKEHb,
BUpaKeHiN kBecuTuBOM "Have ye got him some supper ready?", cxBaJieHHs il
CHiBPO3MOBHHKA Yy MOBJICHHEBOMY akTi koHcTatuBy " That's right..." Tta nenpsmoi
BigmoBu "Let them be till I've done...", mo BupakeHa TUPEKTUBOM. 3a3HaueHI
TaKTUKHU MiIKpimiooThes antute3oro " | don't feel comfortable with the place so
untidy... when you 've put them tidy...". JIpy»kuHa, CBOIO 4epry, mOCIyroOBYEThCS
TaKTUKOI IMPOIO3HuIIii, BUupakeHow y pekBecturi " Now let me side them papers
and things away...", 3roam, mo peaiizoBana y koHcratusi " As you please..." ta
KOMILTIMEHTY Y MOBJICHHEBOMY akTi koHcTatuBy " T00 old indeed ! You 're tired
to-night, that 's all...". 3a3HaueHi TakTUKKM HIPYXHHU € CKJIAJOBOKO CTpaTerii
Koorepallii Ta MOKa3yTh 11 3aJIeKHY IO3UIII0 BIIHOCHO IO3MIII YOJOBIKA Ta,
BIJITIOBITHO, HAMAaraHHS BUKOPUCTOBYBATH TaKTHKH, IO CHPUSIOTH MiATPUMAHHIO
KOOomepaiii.

VY Toif ke Yyac y mepcoHa)XHOMY MOBJICHHI HasBHa KOH(pPOHTaIlis 3 OOKy
JIPYXKUHU, KOJMU MIEThCS MPO BAXKIUBI A HEl pedl. Y HACTYNHOMY MPUKIAIl
B1JI0OpakeHO KOH(JIIKT y CTOCYHKaX MK YOJIOBIKOM Ta JAPYKHHOIO, JIe OOHIBa

YYaCHUKH JOTPUMYIOTHCS KOH(DPOHTATUBHOI cTpaTerii. 3MiHa cTpaTerii MOBeIIHKU



JPY’KMHM BMOTHBOBAaHa HEBJIOBOJICHHSM IIOBE/IIHKOIO dYosioBika. ['ojoBa cim'i
IPOAOBXKYE MOCTYrOBYBATUCS CTPATETIEI0 JOMIHYBAHHS, IPOTE MPOTECT APYKUHU
3MYLIy€ HOro BUIIPABIOBYBATH BIaCHE PIILICHHS.

Martha {hearing the voice and rising). Mary ! My girl

Chris. Stop where ye are, mother.

Martha. Mary, come to me. {She staggers towards Mary. Chris, stops her.}

Chris. It's not for me to forgive her. She must look higher than me for
forgiveness.

Martha. But | can forgive her. You don't know how lonely | 've been these
years, and how | 've longed for my child. Mary! {She rises.)... It's the Old
Testament he goes by, Mary, the cruel part. | don't ; | go by the New, and | forgive
you as it tells me to [7: 16].

B 3a3HaueHomy mnpukIiai ApyKUHA BBAXKA€ CTaBJIECHHS YOJOBIKA JO JOYKHU
3aHANTO CYBOPUM, a HOTO PINMICHHS CTOCOBHO 11 JOJ1 HECMpaBeUIMBUM Ta
JEMOHCTPYE 1€ 32 JIONIOMOT0OI0 TAKTUKHU HE3TOJI1, BUpakeHo1 koHcTaTuBoM " But |
can forgive her...", HeraTUBHOI OIIIHKK y MOBJICHHEBOMY aKTi KoHcTaTtuBy " It's the

Old Testament he goes by, Mary, the cruel part..." Ta cioHykaHHs, BUPaKEHOTO

n "

JTUPEKTUBOM Mary, come to me... Hesroma apyXuHU JOMOBHIOETHCS
antureszoro " It's the Old Testament he goes by... I don't ; | go by the New..." ta
HeBepOanbpHOIO peakiiero "{She staggers towards Mary. Chris, stops her.}, {She
rises.}, {hearing the voice and rising}". Bce me nokasye i BIIKpUTY HEIOKOPY
YOJIOBIKOBI Ta BIAMOBY CJIAyBaTH TMpaBujaM BiacHoi poil. YonoBik ke
MIOCITYTOBY€ThCSI TAKTHKAMH HaKa3y, BUPKEHOro y nupektusi "Stop where ye are,
mother...", BumpaBgaHHs Ta apryMeHTaIlii y MOBIICHHEBOMY aKTi KOHcTatuBy " It
's not for me to forgive her. She must look higher than me for forgiveness...". Sk
0aunMo, BIH Hamaraerbcs 30€perTv JOMIHAHTHY IIO3UIII0 BJIACHOI COINAIbHOI
poJI1, B TOM K€ Yac BUIIPABAOBYIOUH BJIIACHE PIIIICHHS.

VY npyriéi nonoBuHi XX CTOMTTS BiIOyIUCS 3HAUHI 3MIHU Y OpUTAHCHKOMY

CYCHUIBCTBI, 1O OyIO BiIOOpPaXEHO Yy MOBJICHHI MEPCOHAXIB JApamMu. Y KIHOK



3'sIBUJIACS MOKIIMBICTBH TPAIICBIAIITYBATUCS Ta OYTH HE3AIC)KHUMH CKOHOMIUYHO
BiJl YOJIOBIKIB, IO 3HAYHO MIABUIIMIO iXHIO pomb y ciMT [8: 21-22].
Croctepiraerbcsi 3HI)KCHHS BIUIMBY peirii Ha cimeitHi minHocti [9: 12-14], mpo
II0 CBIAYUTH 3POCTaHHS KIJIBKOCT1 PO3JIY4€Hb Y IpYTiil monoBuHI XX CTOMITTS.

Jlibepamizamiss CiIMEMHMX CTOCYHKIB HE MPHU3BOIUTH J0 OIHOCTAHOI
Koorepallii y BIIHOIIEHHSX MK YOJOBIKOM Ta ApyxuHOW0. [Ipore Gopornhba 3a
BIaAy y ciM’i HaOyBae KoH(GpoHTaTUBHUX ¢GopM. HacTymuuii mpukiaj mnokasye
CUTYaIll}0 KOHMIIKTY MK YOJIOBIKOM Ta APYKHUHOIO:

MAX: Lake Geneva. You haven't been to Virginia Water, have you? Lake
Geneva. It is at Geneva? It must be...

CHARLOTTE : Stop it-stop it-stop it...

MAX : You forgot your passport....

CHARLOTTE : | think I do. You go through my things when I'm away?
(Pause. Puzzled.) Why?

MAX: ...You should have just put it in your handbag. We'd still be an ideal
couple. So to speak [10: 11].

OCKIUIbKH METOIO YOJIOBIKA € 3BUHYBAaUEHHS JIPYKWHU Y TUTIOOHIH 3pai, BiH
oOupae crpareriro KOHQPOHTAIli, 110 BKJIOYAE TAKTUKY MEpeBIpKH 1H(OpMaIlii,
0 BHpPaX€Ha y MOBJICHHEBOMY aKTi KBECUTHBY, pEajli30BaHOMY pO3JIIJIOBUM
nutaHHaM 'You haven't been to Virginia Water, have you?", mo cynpoBoIKy€eThCs
noropamu '"Lake Geneva", ta TakTuky KoHcTaramii (akTiB, MO0 BUpPaXKCHA
KoHcTaTuBOM " YOUu forgot your passport”, TakTHKOIO KPUTHKH CITIBPO3MOBHHUKA
"You should have just put it in your handbag. We'd still be an ideal couple. So to
speak.". JlpykuHa * BiIMOBJISIETBCS 3aliMaTH 3aJISKHY ITO3MIIII0 Ta BiJIOBiIae
TaKTHKOIO HaKa3y, BUPAKEHOIO 1H FOHKTUBOM, SIKHW MOBTOPIOETHCS NEKUTbKA pa3iB
"Stop it-stop it-stop it." Ta TakTHKOIO 3BHUHYBAYCHHS y MOBJICHHEBOMY aKTi
kBecutuBy "You go through my things when I'm away?"

B Toit e uac, y curyamii KOHQIIKTY MK YOJIOBIKOM Ta JIPYKHUHOIO, €

JOMIHYIOUY TIO3UINI0 Y Cymepedll 3aiMae JApy)XUHA, YOJOBIK HE Hae Ha



KOH(POHTAIIII0, a HAMaraeTbCs BUIIPABIAATHUCS, 10 Ma€ IMOBEPHYTH PO3MOBY Y
KoonepaTuBHe pycio. Lle BimoOpakeHo y HAaCTyITHOMY MPUKJIIAIL:

WIFE: You shouldn't come here-

GEORGE: Why not?

WIFE: I'm not impressed-just because you've got a guilty conscience...

GEORGE: I'm sorry, lover-! was terribly disappointed myself, really
disappointed.

WIFE: And don't call me lover... (Moves away.) You let me down

GEORGE: | had to demonstrate a new line-there was big money
involved.[11: 124].

JIoMiHytOUa MO3UIIIS IPYKUHU MOKa3aHa y 1 KPUTHULI MOBEIIHKH YOJIOBIKA "
I'm not impressed-just because you've got a guilty conscience...", 10 € 03HaKOIO
KOH(POHTaTHBHOi cTpaTerii. 1i TOBeIiHKA JOHNOBHIOETHCS HEBEPOATHHOIO
peakmiero "(Moves away.)". B TOH ke dYac, 4YOJNOBIK 3aCTOCOBYE TaKTHKY
BuOauenus "I'm sorry, lover-! was terribly disappointed myself, really
disappointed..." Ta BunpaBaanHs BiacHy noseainky " | had to demonstrate a new
line-there was big money involved... ", o cBiAYUTH MPO HOro OaXKaHHS 3aBEPIIUTH
KOH(JTIKT Ta MOBEPHYTHUCS J10 KOOIepallii.

Taka moBeniHka MOJAPYKHBOI Mapu y Apyrid mojgoBuHi XX CTOMITTS, Zi€
JIOMIHYIOUY TO3UIII0 3aiiMae JApYXKWHA, Ma€ BIAMIHHOCTI Bl TOBEIIHKU
NEPCOHAXIB HA MOYATKY CTOJITTS, KOJIH JAPY>KHMHA BUSBIISJIA JIMIIE MEPII 0O3HAKH
HETOKOPH.

BucHoBKkHM. AHaii3 IEPCOHAKHOTO MOBJICHHS OpPUTAHCHKOI pamMu MOKa3ye,
IO COIliaJIbHAa B3a€MOJIisl, B OCHOBI SIKOi € POJHOBA ACHMETPIs, CIIOCTEPIra€ThCs Y
MeKaX MOBJICHHEBOTO JKaHPY ciMeitHOi Oecimy, M0 CIPUYNHEHO ICTOPUYHUMU Ta
COIIAJIbHO-EKOHOMIYHUMH (aKkTopamu, siki Manu Micue y BemukoOpuranii XX
CTOMTTS. SIKIIO cTpaTerii Ta TAKTUKHM Koomnepallii Ta KoH(QpoHTallii MatoTh MICIE Y
MOBJICHHI IEPCOHAXIB BIPOJOBXK XX CTONITTS, OCOOJMBOCTI iX BHUKOPHUCTAHHS

3MiHIOIOThCS. Tak, Ha moyaTky XX CTOJITTA CIOCTEPIra€ThCs JIOMIHYBaHHSA



YOJIOBIKA y CIM', 1[0 BUPAKEHO TAKTUKOIO KOHTPOJIO 32 BUKOHAHHSIM TOIEPETHIX
PO3NOPAIKEHb, CXBAJICHHS /il CIIBPO3MOBHHMKA Ta HENPSIMOI BIAMOBH. 3alieHa
NO3ULllST  JAPYKUHU  JEMOHCTPYEThCS TAaKTHUKaMH MPOMO3UINli, 3roAu Ta
KOMIUTIMEHTY. Y TOM ’X€ Yac y CHUTYyalli, sSika € Ba)JIMBOI JUIsl KIHKH, BOHA
CTaBUTh IiJi CyMHIB MpPaBWIBHICTH pIIIEHb YOJOBIKA Ta WOro JOMIHYBaHHS,
MOCITYTOBYIOUMCh TAKTHMKAMU HE3TOJM 1 HEraTHBHOI OIIHKH. Y JpPYTiid MMOJOBHHI
XX CTOMITTA CUTYyallisl KapIMHAIBHO 3MIHIOETHCS: YOJIOBIK BTpayae JOMIHYBaHHS,
IPOTE 11€ HE MPU3BOJIUTH 10 KOOMEpallii, a MPU3BOAUTH 10 OOPOTHOU 3a BiIaay MiXK
YOJIOBIKOM Ta APYKHHOIO, sIKa BJAETHCS 10 KOH(QPOHTATUBHUX TakTuk. [lpum
IIbOMY, MalOTh MICII¢ CHUTYyaIlli, J€ 4YOJOBIK 3aliMae 3aJieKHY TMO3UIIIIO,
MOCIYTOBYIOUHCh TAKTUKAMU BUOQUYEHHS Ta MOSICHEHHS BJIACHOI MTOBEIIHKHU.
Iopanbma mepcneKTUBA JOCJIiIKeHHs] BOAYAEThCS HAMU y JIOCIHI/IKEHHI
JUHAMIKM aCUMETPUYHOIO CIUIKYBaHHSA B MEPCOHAKHOMY MOBJIEHHI OpUTaHCHKOI
apaMu XX CTOMITTS 13 3Ty4€HHSM TaKOl CTaTyCHOI XapaKTEPUCTHKH SIK BIK.
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buimnckni /1. 10. lunaMuka oTpaeHusi pojieBoi aCHMMeETPHH B
pevyeBoM KaHpe ceMeiiHoi Oecenbl (HA MaTepuasie OpUTAaHCKOM aApaMbl XX
BeKa)

AHHOTanmusA. B cratbe nNpoaHANIM3UPOBAaHBI CTPATETMH W  TaKTHKH,
OTpaXKallIue IWHAMUKY pOJEBOM aCUMMETPUHM B PEUYEBOM KAHPE CEMEHHOU
Oecenpl Ha MaTepuaie OpuTaHCKOM Apambl XX Beka.

KiioueBble cjioBa: posieBas acMMMETpPHs, PEUYEBOM JKaHp, CTpaTerus,

TaKTUKa, ceMeliHas Oecena, 1pama.

Bilinsky D. Dynamics of the Role Asymmetry Representation in the
Speech Genre of Family Conversation (Based on British Drama of the 20th
Century)

Summary. The article analyzes the strategies and tactics, which reflect the
dynamics of role asymmetry in the speech genre of family conversation based on
British drama of the 20th century.
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