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CrarTss TpuCBSYEHA JIOCHIDKCHHIO TAKTHKU TIPOXaHHS SK 3aco0y MiATPUMAaHHS acCHMETPUYHUX
POJBOBUX BITHOCHH y CHIJIKYBaHHI MEPCOHAXIB OpUTAHCHKOI Apamu. 3'siIcOBaHO crieUu]iKy BHKOPHCTAHHSI
MOBHHX 3ac00iB 0C000I0 i3 HIDKYOIO COLIATBHOI POJUII0 Y MeXax TaKTHKH NpPOXaHHs. BHSBICHO
B32€MO3B'I30K MK MOTHBAMH OCi0 13 HHKYOIO COIIaJIbHOI POJUTI0 T2 MOBHHMH 3aCO0aMH, III0 Peai3yroTh
TaKTHKY TIPOXaHHSI.

KuarouoBi cioBa: porvosa acumempisn, cmpameeia, makmuxa, opama, NPOXAHHA, MOGLEHHEBUL AKM,
pekeecmus, nepgopmamus.

IocTtanoBka npodaemu. ComianbHa poib € BAXKIMBOIO CKJIaJ0BOIO BiJTHOCHH Y CYCIiJIBCTBI, OCKIIBKH
BOHA BH3HAYa€ IMpaBujia MOBEMIHKH iHAUBIAA. [1ix comiaabHOI POJUTIO Y CYYaCHIH JIHTBICTHIN PO3YMIIOThH
CTIMKHMI MA0JOH MOBEAIHKY, SIKMH BKIIOUae B cebe Iii, JyMKH Ta MOYYTTS 0coOH, 1o (GopMyIOTh pONBOBI

ouikyBaHHs Ta € couianbho npuitasTHEME [4: 23]. OcKinbky s TPaaHIiHHOrO CyCIiNbCTBA XapaKTepHa
couianbHa cTpaTudikalis, MK Pi3HIMHU COLIaTbHUMH POJISIMH iCHYE i€papXiuHuii 3B'130K. Ocoba 13 BUILOO
COIIaTHHOIO POJITIO XapPaKTePU3YEThCS HASBHICTIO MPaB, M0 HEJOCTYIHI ISt 0COOH 13 HIDKYOIO COI[iaIbHOO
POJLIIO, TIPOTE 0GOB'I3KU y KOXKHOI POJIi € YHiKaTbHHMHU Ta BioOpaxkeHi y Binnopinuux ouikysanusx [9: 37].
MoBHe BHpakeHHS COIiaJbHOI HEPIBHOCTI BiJOOpPa)KEHO y CTPATETisX Ta TAKTUKAX MOBIIIB, IO 3HAXOIATHCS
Yy aCHMETPUYHHX POJILOBHX CTOCYHKax. CTpaTerii, B CBOIO 4Uepry, BU3HA4alOTh K CyKYIHICTh TakTHK, IIO
CHPUSIIOTH JOCSTHEHHIO METU MOBIISI, @ caMe 3aJ0BOJICHHS IOTped B CaMOBHMPa)KEHHI, CAMOCTBEPUKEHHI Ta
sjificnenni BBy Ha anpecara [1: 101-102]. TaxkThka BpaxoBye He TilbKH MOBIEHHEBY il0, a if
COLiaJIbHUM acmeKT i BXXKMBaHHSA Ta peajli3yeThCs 3a JOMOMOIOI0 MOBJICHHEBHMX aKTiB, IO CTAHOBIITH
LiJIECIPSIMOBaHi MOBJICHHEB1 Jii, 110 BHUKOHYIOTHCS 3TiAHO 3 NPHHIMIAMH 1 MpaBWIaMH MOBJICHHEBOI
TIOBEIiHKH, MPUIHATUMH B TaHOMY cycribersi [3: 72].

MeTo10 IOCTiIKEHHsl € aHaji3 TaKTHKH IPOXaHHS, II0 PEali3yeTbcsi B MOBJICHHI NiHOBHX 0OCi0 i3
HIDKYOIO COIIAJTFHOIO POJUTIO Y BUMA/IKAX i3 aCHMETPIEI0 COIIaTbHUX POJICH.

Buxkaan matepiaay. CtpaTerii Ta TaKTHKH aCUMETPUYHOTO MOBJICHHS Peajli3ylOThCsl IEPCOHAKAMH Y
JPaMaTHYHUX TBOPAX, SIKi PO3IJISAIOTH K aBTOPCHKY Ta MepCoHaxHy migcuctemu [0: 6]. Crix 3a3HaunTH,
IO JIOCBIJl CIIJIKYBaHHS aBTOpPA, KU HaMara€TbCs BIIITBOPUTH peajbHE MOBJIICHHSI, 3JIHCHIOE 3HAUYHUH

BIUIMB Ha MoBJIeHHs nepconaxis [8: 3]. V Toif xke yac, paMaTypru HAMATAKOTHCS BiTBOPUTH Y Jianorax
BIKOBi, POJIbOBI Ta CTAaTyCHI XapaKTEPUCTUKH JIHOBHX OCI0 SIK 3a JOMOMOTOI0 MEPCOHaXKHOI, TakK 1 3a
JIOTIOMOT'OI0 aBTOPChKOT mincucTeMu. OCTaHHS BKJIIOYAE PEMAapKy 1 BHKOHYE BaXKIMBY pOJb y Tmepenadi
3aJyMaHoro 3MicTy ¥ IHTCHLIi aBTOpa 4YUTady Ta € 3aco00M Bi3yamizalii Iialory XyAO0KHBOT'O TBODY.
OCKiNbKH, UII MaKCUMAJbHOTO HAONMKEHHS XYJOXKHBOTO Jiallory 10 PeajbHOro Miajory HeoOXigHO
3aisiTH HeBepOaJbHI MOBHI 3acoOM, aBTOpChKa peMapKa BHCTYNAae TOJOBHHM JDKEpEIoM Tmepenadi
HEBEepPOAITLHOTO KOMITOHEHTY.

TakTvika TPOXaHHS € OJHIEI 13 KOOMCPATHBHHUX TAKTHK, IO JO3BOJSIOTH BIJHOBUTH OalaHC y
CTOCYHKaxX Ta Ma€ Ha METi IePEeKOHATH afipecaTa, 0co0y i3 BUIOIO COIIaIbHOIO POJUTIO, 3AIMCHUTH MEBHI Aii,
10 € HEOOXIiTHUMH IS aJpecaHTa, OCKIIBKH BOHH MPSIMO 200 OTIOCEPEIKOBAHO TMOB'sI3aHi 13 0ro CTaHOM Ta
CIIPUYMHEHI 3MIHOIO Yy CHTyamii croinkyBaHHS. He 3Bakaiounm Ha Te, IO TaKTHKa IPOXAHHA Mae
CIIOHYKAJIbHUN XapakTep, IIe He NPU3BOJIUTH JIO TMOPYIICHHS POJILOBOI acHMMETpii ToMy, 10 ocoba i3
3aJIEXKHOIO COIIANTFHOIO POJITIO 3MYIIICHA apTyMEHTYBATH MIPOXaHHSI, 0 MA€ HEKATETOPHYHHHN acIeKT, B TOH
gac K JOMiHyI04a 0co0a Ma€ MpaBo BiIIMOBUTH [7: 38].

TakThka TpPOXaHHS 3HAXOJUTh CBOE BHPAXKCHHS Yy MOBICHHEBOMY aKTi peKBecTHBY. OCKUIbKH
PEKBECTHB € TiABHIOM JUPEKTHBHUX MOBJIICHHEBUX aKTiB [1: 276], BiH MO3BOJISE BHUKIUKATH TICBHY
MOBENIHKY ajpecara. XapaKTep CIIOHYKAaIbHOI CHJIM PEKBECTUBY OOMEKEHHH HEOOOB'S3KOBICTIO HOTO
BUKOHAHHS Ta TPIOPUTETHICTIO MO3MIil ajpecara y po3MoBi. B ToH ke 4ac KOPHCTh Bill BUKOHAHHS Aii
MOKYTh OTPHMYBATH SIK aJPECaHT, Tak i agpecar [/: 35].

Oco0a i3 HIWKYOK COILIAIBHOI POJUII0 MOXKE BUpPaXaTH MPOXAHHS 3a JOMOMOIOI PEKBECTHB, IO
BHpaXeHUH muTaasHuM peueHss 3 Will:

MEG. I thought they’d be nice. (She sits at the table.) You got your paper? ...What does it say? ... You



read me out some nice bits yesterday.

PETEY. Yes, well, I haven't finished this one yet.

MEG. Will you tell me when you come to something good?

PETEY. Yes [14:18].

Hpyxuna, Mer, BUKOHY€ HIKYY COLIANTBLHY POJb Ta BUKOPUCTOBYE TAaKTUKY MPOXAHHS 3a JIOTIOMOT'OIO
pexsectuBy "Will you tell me when you come to something good?", 1o BupaXkeHHii MUTATLHUM PEUCHHS 3
will, 3 meroto cionykaru 4osoBika, ITiTi, moBimoMuTy it nikaBy iHdopmarii i3 razeru. Taki aii APYKUHK
JOCSITAIOTh YCIIiXy, OCKUTBKH [1iTi BUCTIOBIIIOE 3ro/1y 3 IPOXaHHSAM JIPYKHHU.

[HIIMM 3ac000M BHpaXXEHHS 3aJIeKHOCTI BUKOHABIS HIKYOI COIIaNIbHOT POJIi € B)KMBAHHS HUM YacTKH

please, sika Bupakae BBidIMBe 3BepTaHHs 10 agpecara [/ 37]:

Tom. Excuse me, sir...

Cray. I'11 not excuse you, sir, I'11 pursue you with the utmost rigour of the law. I'11 sue you for
damages; and if | can't do that, I'11 prosecute you for abduction.

Madge. Father! Please don't get excited.

Cray. Damn it all! Not get excited upon an occasion like this! [12: 207]?

Jouka Mamx npocuts Oathka Kpes He moBoauTucs cyBopo i3 TomMoM, mUM 3HIDKYHOYH BIIACHY
COLliaJIbHy pOJIb Ta MiABHMIIYIOUM pPOJIb ajpecara, BkuBawouu pekBecTuB "Please don't get excited." ra
HNOM'SIKIITYETHCsI Horo yactkoro "'please”. barbko o6upae KOHPPOHTATUBHY TAKTHKY BiIMOBH, I€MOHCTPYIOUYH
CBili OUTBIII BUCOKUIA CTATYC.

HKIJ_IO oco0a 13 HIKYOIO POJUIIO BBa)XKa€ BJIACHE NPOXaHHA HCILOCTaTHiM 1 JOCATHCHHA MCTH, BOHA
BIA€THCS 0 HOro apryMeHTaLii:

MR. VOYSEY. Well, Edward?

EDWARD starts to move restlessly about, like a cowed animal in a cage; silently for a moment or two.
Then when he speaks, his voice is toneless and he doesn't look at his father.

EDWARD. | should like you now, sir, if you don't mind, to drop with me all these protestations about
putting the firm's affairs straight, and all your anxieties and sacrifices to that end. | see now, of course...
what a cleverer man than | could have seen yesterday... that for some time, ever since, | suppose, you
recovered from the first shock and got used to the double dealing, this hasn't been your object at all. You've
used your clients' capital to produce your own income... to bring us up and endow us with. Booth's ten
thousand pounds; what you are giving Ethel on her marriage... It's odd it never struck me yesterday that my
own pocket money as a boy was probably withdrawn from some client's account. You've been very generous
to us all. Father. I suppose about half the sum you've spent on us would have put things right.

MR. VOYSEY. No, it would not [11: 123-124].

EnBapn, ycBimOMITIOIOWM HU3BKY WMOBIpHICTH OTpHMAaTH 3roly OaTbka Ha NPUMHPEHHS, BXKHBA€E
menpsamuii peksectus "'l should like you... to drop with me all these protestations about putting the firm's
affairs straight...", sixuii mokasye HOro yCBiTOMIIEHHS BJIaCHOI HEMPABOTH, B TOM e Yac 3HIKYIOUH HOTO
commiaJlbHy poyib cuHA. KpiM Toro, 3a3Ha4deHWi HENMPSIMHUN PEKBECTHB IOIIOBHIOETHCS IOCIITOBHICTIO
KOHCTaTHBIB, III0 Peai3yrThCs 3a JonomMorow ymoBnoro criocoOy "l should like you now..." ta migpsimHOTO
peuenns "...if you don't mind...", mo MOM'SKIIyIOTE BHCIIOBIEHHS Ta 3ajIMIIAIOTH 3a aIpecaroM IpaBo
BIZIMOBHUTH, CBi4aTh Npo OaxxaHHs EnBapaa yHUKHYTH KOH(QPOHTALI] IUIIXOM MiBUIIEHHS COLIaIILHOT PO
0aTbKa Ta HEBIIEBHEHICTH Yy COOI.

I[HmrM  MOBJIEHHEBUM AKTOM, IO 3a JAOIOMOI'OK0 AKOTO BHUPAXKAETBCA TAKTUKA IIPOXAaHHA, €
nepdopMartus, 110 HE TIIBKK ONMUCYe (aKT, a CTAHOBHUTH BJIACHE Jit0, BUPAXKEHY A1€CI0BOM-IpUCyaKoM. Jlis,
10 BUKOHYETHCA 34 AOTIOMOT'ORO Hep(l)OpMaTI/IBHOFO ,Z[i€CJ'IOBa HE MOXE 6YTI/I BHKOHaHa 6y,Z[I>-$IKI/IM YHUHOM,

KpiM SIK IPOTOJIOIIEHHM BimoBinHoro Bucnosmonanns [1: 268].

Hactynnuii mpukian AEMOHCTpYe BXXKUBaHHS Nep(OpMaTHBY OCOOOIO i3 HIKYOIO POJUIIO 3 METOIO
CIIOHYKaTH 0CO0Y 13 BHIIIOIO POJUIIO IPUIIMHATH BUKOHYBATH TIeBHi il [7: 36]:

CHRIS: Come on! ...I must have a tussle with you.

DAKIN: Impossible, Sir. | cannot, indeed. I beg of you — really, sir - take care, take care...

They wrestle together, and CHRIS is thrown. He gets up laughing [13: 39].

Ockineku mpomoswitist Kpica ve mogobaerses cinysi Jlakiny, Bin sxuBae mepdopmarus "l beg of you —
really, sir - take care, take care...", Hamararouuch MOBITOMHUTH MPO I€ TOCHOAAPS Ta MOM'SIKIIYIOUH
MPOXaHHS TePPOPMATHBHUM [iECTOBOM DeQ, 110 BHpaXkae CHUJbHE, TEpPMiHOBE Oa)KaHHS BHKOHAHHS il
aJipecaToM Ta JI03BOJIsIE 30€perTH aCUMETPHYHI POJIbOBI CTOCYHKH MK YYacHHKaMu po3mMoBH. KpiMm Toro,
PO HHU3bKY COLIAIBHY POJIb CIIYTH CBim4aTh oQiliiiHe 3BepTanHs Sir Ta npuciiBauk really, mo migcuioe
cka3aHe J{akiHOM.

Peaxuiero Ha mpoxaHHs 0COOM i3 HIDKYOIO POJUTIO MOXe OYTH TakTHKa 3roJ 3 00Ky O0COOHM i3 BHUILOIO




COITIAJTBHOIO POJLITIO:
PROFESSOR [comfortably, as he crosses]: My dear, I'm sorry you feel like this — I know it's been hard

[When he is about to touch her, she waves him away.]

MRS LINDEN [checking her emotion]: No, Robert, please! Let me say what | want to say. I'll be quite
calm.

[She makes an effort. He steps back. Then she speaks fairly quietly and firmly.]

No, I'm not leaving you... [16: 270]

Hpyxuna npodecopa, micic JIiHAEH, MPOCUTH YOJIOBIKA J03BOJIUTH BUCIOWUTH BJIACHY TOUYKY 30py 3a
JIONIOMOT 00 pekBecTuBy "Let me say what [ want to say...", 10 TONMOBHIOEThCs YacTKoro please. Jlaii ciigye
Taktuka ooitgHKu "I'll be quite calm...", 10 3HWXKYE POJIb APYKUHH Ta CIOyrye iHTepecam PobepTa, Ha 110
BiH pearye 3roJor, sKa BiqoOpaXkeHa B aBTOPChKil pemapii "He steps back...".

VY BumajKy HeBjaul BXXKMBAHHA TaKTHKH 3TOIU OCOOO0 13 HIKUOK POJUII0, PEaKIi€l0 Ha MpPOXaHHS
0Cco0H i3 HIDKYIOIO POJITIO MOKe OyTH BiAMOBa 0COOO0F0 i3 BHUIIOIO COITIATBHOIO POJITIO:

BARRETT. We heard this morning that our mother's ill up in Manchester, sir. Apparently she's been
asking for us. It might be dangerous. Would you mind if we took the night off and came back tomorrow
late? ...But we could leave you a cold buffet and salad.

TONY. I wanted something hot! Couldn't you make it tomorrow?

BARRETT. | suppose we could, sir.

TONY. Make it tomorrow. It'll give us time to get organized.

BARRETT. Right, sir [15: 27].

Ciyra baper BUCIIOBIIOE MPOXaHHS OTPUMATH O3BUT OTPUMATH BUXIAHHHA y TOCIOAAPS Ta BKHUBAE
pexsectuB "Would you mind if we took the night off and came back tomorrow late?" i3 monanbHUM
nieciioBom Would, 1mo moM'siKiye CIOHYKajdbHY KaTETOPUYHICTh BHCJIOBJICHHS Ta 30epirae acMMETpHYHI
POJIBOBI CTOCYHKH MiX YYaCHHKaMH PO3MOBH. 3a3HadeHi Ail He AOCITaoTh YCHiXy, OCKiUIbKH rocnogap ToHi
MPOTIOHYE B3TH MOTO B IHIIMWIA IeHb 3a JONOMOroto iH'toHKTHBY "Make it tomorrow...", a baper 3myieHuit
MOTO/IUTHUCS] BUKOHATH HOTO YMOBH.

[HIIIOFO BIANOBIAO HA MPOXaHHS OCOOM 13 HMXKYOIO POJUIKO € BIJCYTHICTh Peakilii Moo 3AiHCHEeHHS
BiJIIOBITHUX JIiii 0CO00T0 i3 BUIIIOIO POJLITIO:

ENID. But they’ll out-vote you!

ANTHONY. [Putting his hand on the doors.] We shall see!

ENID. [ beg you, Dad! Won't you?

[ANTHONY looks at her softly.] [ANTHONY shakes his head. He opens the doors. A buzz of voices
comes in.][10: 6010]

Hwmspka cormiameHa pons gouku IHIM BHUpakeHa y BHUCIIOBICHHI HEIO TIPOXAHHS JTOMOBHUTHCS 13
y4acHHKaMH CTpaiiky, BUKOpHCTOBYIoun nepdopmarus "l beg you, Dad!", mo mH0mOBHIOETECS PO3IiIOBUM
sanuTadasM "Won 't you?", 3a 70ImoMoroo SKoro BOHa IepeBipsie, Yu 3rojieH 0aThbKO BUKOHATH MIPOXaHHS, Ha
110 HE OTPUMYE BiJNOBiAl, OCKUILKM OaTbko EHTOHI 11 mpoirHOpyBaB Ta NPOJOBKUB 3aiiMaTHCS BIACHUMHU
CIpaBaMU.

OTxe, 0co0a 13 HIKYOIO COLIANBHOIO POJUTIO BXKHMBAE TAKTHKY MPOXaHHS 3 METOIO CIIOHYKaTH 0co0y i3
BHIIIOIO COIIAJIBHOIO POJUTIO /IO TIEBHUX il a00 BIIMOBHUTHCS BiJ MOTIEPETHLOTO Hamipy. s mocarHeHHS
1i€i METH BXXHMBAIOTHCS MPSMHI Ta HEMPSAMHU PEKBECTHBH, IO MOXKYTh JOTIOBHIOBATHCS YacTKoio please ta
MOCJIIIOBHICTIO KOHCTATHBIB, 110 TOBIIOMJIAIOTh apIyMEHTAIIil0 TPOXaHHS ajapecary. BikuaHHs 0co0010 i3
HIDKYOIO COIaJbHOI POUTI0 mepdopMatuBy i3 jgiecioBamu Deg 103Bojisie BHpa3sWTH CHIIbHE, TEPMIiHOBE
OaxaHHSI BUKOHAHHSA [IiT aJjpecaToM, 1110 BUPAKAIOTh CIIOHYKAHHS Ta, BOJHOYAC, 3HWKYIOTh POJIb aJI[pecanTa.
[To3uTHBHA Ta HETaTHBHA peakilii 0COOM i3 BHIIOIO COIiahbHOIO POJUTI0O MOXKE BHPAXKATHCS 33 TOTIOMOTOIO
TaKTHK 3TOJH T4 BiIMOBH, OCTaHHS MOXE JOTIOBHIOBATHCS apryMEHTALIEI0 13 HACTYITHUM KOHCEHCYCOM MiX
y4acHUKamu po3MoBH. KpiMm Toro, mpoxaHHS MOXke OyTH MpOIrHOpoBaHE OCO0O0I0 i3 BHIIOI0 COIIATBHOIO
poitro. IlepcnekTvBY MOAANBIIMX AOCTIIKCHb BOAYaeMO y IOCTI/DKECHHI TaKTHKH JO3BOJY SIK 3aco0y
MiATPUMAHHS ACHMETPUIHUX POJIHOBUX CTOCYHKIB.
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D. Yu. Bilinsky. Request in asymmetric communication of British Drama personages:
communicative and pragmatic aspects.

The article deals with the research of request tactic as the means of upholding asymmetrical role
relations in in the personages’ speech based on British drama. The functioning of lexical units within
request tactic is specified. The article presents an attempt of highlighting the interrelation between the
motives and the means of request tactic usage by the individuals who play lower social role.

Key words: role asymmetry, strategy, tactics, drama, request, speech act, requestive, performative.

Bununcknii /1. 1O. IIpocs0a B acHMMeTPHYHOM OOLICHNH NePCOHAKeH OPUTAHCKO IpaMbl:
KOMMYHHUKATHUBHO-TIPATrMATHYECKUI acneKT

Crarbs MOCBSIIEHA HCCIEIOBAHUIO TAaKTUKH MPOCHOBI KaK CPEACTBa MOAMCPKAHUS aCHMMETPHUYHBIX
pPOJIEBBIX OTHOIIEHWH B OOIIEHMH TepcoHakel OpuTaHCKoW Jnpambl. BeisicHeHa crnenmduka
UCTIOJIb30BAHUS A3BIKOBBIX CPEICTB JIMLIOM C OoJjiee HU3KOM COLHMATIbHOM pOJbIO B MpeAesax TaKTHKU
pocbObl. BeIsiBieHa B3auMOCBSA3b MEXy MOTUBAMH JIUL] C HU3KOH COLMANIBHON POJIBIO U A3BIKOBBIMU
CpEeACTBaMH, PEAIM3yIOIIHNX TAKTUKY MPOCHOBI.

KiroueBble ci0Ba: ponegas acummempus, cmpameeusi, MAaKkmukd, opama, npocvda, peuesol axm,
pexgecmus, nepghopmamus.



