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AHoTauis. Y CTaTTi po3risaeThCd BUKOPUCTAHHS aBTEHTHYHUX BileO0 MaTepialiB Ha 3aHATTSAX 3 aHTIIHCHKOI MOBH
mpo¢eCiifHOTO CHpsSMYBaHHSA y CTYICHTIB HEMOBHHX (aKyJbTETiB. PO3KpHBAETBCSA pONb BifeO CIOXKETIB y HaBYAaHHI
(axoBoi JekcMKM Ta Ti 3aCTOCYBaHHI y cHUTyauisix npodeciiHoi cdepu AiSIBHOCTI, y PO3BUTKY KOMYHIKaTHBHOI
KoMIleTeHIii MailOyTHIX cnemiamicTiB. HaBeneHi npukiamy po3poOiIeHHX BIpaB A0 BiZ€O CIOKETIB 3a MpodeciiiHoo
TECMATHKOIO.

Knrouosi cnosa: agmenmuuni 6ideo mamepianu, KOMYHIKAMUSHA KOMAemeHyis, emanu pobomu 3 aydio8i3yaibHum
mamepianom.

Beryn. 3 po3BuTKOM TioOanizamii eKOHOMIYHHMX, CYCHUIBHHX, KyJbTYPHUX IMEPETBOPEHb aKTyaJlbHUM
MMUTAaHHSIM € TIArOTOBKAa KBami(piKOBaHMX KOHKYPEHTOCIIPOMOXKHHX CIICIIaNiCTiB y pi3HHX cdepax
TUSTBHOCTI. Y 3B’S3KYy 3 I[UM HaJISKHUN PIBEHb BOJIOJIHHS 1HO3EMHOIO MOBOIO JIA€ MOXIIMBICTH OTPUMATH
MPECTHXKHY POoOOTYy, 3[aTHICTh IMOAAIBIIOr0 NPOQeCiiHOrO Ta OCOOMCTICHOTO pPOCTy. Bwilli HaByalibHI
3aKJIaay, HAMararoyuch 3a0e3MeYnTH SKiCHI 3HAHHS iHO3€MHOI MOBH, 3aCTOCOBYIOTH HOBI TEXHOJIOTIi,
Metou i hopmu HaBuaHHs. OTHUM i3 e(DEeKTHBHUX METOIB HAYKOBIII BBXKAIOThH BiJIE0 METO, OCKUIBKU BiH
3a0e3nevye CTIKy MOTHBAIIiIO O BUBUCHHS 1HO3€MHOI MOBH, aKTyasli3y€e BC1 BUJAM MOBJICHHEBOI AisUIHOCTI
Ta PO3BUTOK KPEaTUBHUX 3/1iI0HOCTEH CTY/ICHTIB.

AHani3 ocraHHiX xocaimkens i myOmikaumii 3 Temm. [IpoGmemMamu 3acToCyBaHHS aBTEHTHUHHX
BiJjeoMaTepialiB Ha 3aHATTAX 3 1HO3€MHOI MOBHU (30KpeMa aHTJIHCBKOI) 3aiiManuch Taki BITUYM3HSHI 1
3apy0ixkHi  HaykoBmi sk O.l. BapmenkoBa, 1O.I Bepucokin, T.I'. [lyoinina, C. Kaninr-Bincon,
T.I1. JleontneBa, I'.A. Cymina, K. Teitmop, M. . Tykamo, Ix. lepman, JL.M. [llanaukosa, T.O. fxHiok Ta
iH. [IpoTe MuTaHHS BUKOPUCTAHHS BiJIcO y MPOIeci BUBYCHHS iHO3EMHOI MOBH MPOQECiHOTO CIPSMYBaHHS,
3aCBOEHHI Ta BAOCKOHAJIEHHI (PaxoBOi JICKCMKH BUBUEHO HEJIOCTATHBHO.

Tomy MeTOI0 HaIOi CTAaTTi € OOTPYHTYBaHHS JIOIIBHOCTI BUKOPUCTaHHS aBTEHTUYHHX BiJIe0 MaTepialiB
Ha 3aHATTAX 3 aHIVIIHCHKOI MOBH y BUKJIAZAaHHI JUCUUIUTIHY ,,JHO3eMHa MOBa npodeciiiHoro cupsMyBaHHs
JUISL aKTHBI3allii MOTHBAIIMHOT cepr OCOOUCTOCTI CTYJCHTIB, IX MOBJICHHEBOI IiSUIBHOCTI, PO3BUTKY Ta
BJIOCKOHAJICHHS iX KOMYHIKATHBHOI KOMIIETEHIII1 Ta ajanTaiii 10 cuTyalliil y mpodeciiiHiii cdepi.

Marepiajau i MeToam. 3a ocTaHHI pPOKM BUKOPUCTAHHS BiJle0 MaTepialiB Ha 3aHATTSX 3 aHIIIIHCHKOI MOBH
y BUIIIA IIKOJI 3pOCIO0, OCKUIBKH II€H METOJ 3HAYHO ITOCHIIIOE KOMYHIKATHBHUHM MiAXiJ O BHUKIIAJIaHHS
iHo3eMHOi MoBH. Came BiH 3a0e3redye pO3yMiHHS 3aCTOCYBaHHS MOBHHX OJWHHUIb y KOHKPETHHX
MOBCSKICHHUX CHUTYyallisgXx (30kpeMa y mpodeciiiHiii cdepi), Mae MpakTHYHY CIPSIMOBAHICTh, ITO3BOJISE
KO)KHOMY CTYIEHTY IpPOSIBUTH TBOPYY AKTHBHICTb Ta CAMOCTIHHICTH, IOJIA€ PO3PHB MIX (OpPMaTbHUM
BUKJIQJIAHHSM 1 HEBUMYIIICHUM HaBYAHHSM.

ITix yac HaBYaHHS 3a JONOMOIOIO BiJIle0 MaTepialiB OJHOYACHO AKTUBI3Y€THCS [BA BUAU CHPUHHATTS —
30pOBE 1 CIIyXOBE, 110 CIPHSE 3aIliKaBICHOCTI y BUBYEHHI HOBUX MOBHHX CTPYKTYpP, PO3YMiHHI 3HAYCHHS
THIIOMOBHHX CJIiB. TakoX aBTEHTHYHICTh 3allPONIOHOBAHOI'O MaTepially MOJIMIITY€e PO3BUTOK MO3UTHBHOI
MOTHBAIIIT 10 HABYaHHs, OCKLIBKH CTYACHTaM I[IKaBO JI3HABATUCh MPO isJIbHICTh peaibHUX JIFOACH, MOBY
SKUX BOHM BHBUalOTh. llin yac meperssiny Bigeo ¢parMeHTY Bi3yaslbHi MiJKa3Kd 3HAYHO JOIOMAararoTh Y
PO3YMiHHI THIIOMOBHHX CJIIiB Ta 3MiCTy meperisHyToro [1].

BukopucTaHHs Bijieo MaTepialiB Ha 3aHATTSIX BiJHOCATH JIO IHTEPAaKTUBHUX METOJIB HABYAHHS, IO Ma€
CBOi TUIAKTHYHI IUIIOCH, a caMe: BIIEBHEHICTh MaiiOyTHIX CIENIaicTiB y CBOiX MOXKJIMBOCTSAX IPH BUBUEHHI
1HO3eMHO{ MOBH, 3a0e3MeUeHHs IPYKHbOI aTMOC(EepH y TPy, BCTAHOBIIEHHS NapTHEPCHKOI B3aEMOJIIT MiXk
BUKJIQJIa4eM 1 CTYJICHTaMH, OTPUMAaHHS KOHCYJIBTAIIH 1 JIOTIOMOTH CJIA0IIMMU CTYJICHTaMH BiJl CUJIBHIIIHX,
oIIopa Ha BXK€ OTPUMaHi 3HaHHA y Ipoleci HaByaHHA [2].

[loegnanHss y aBTEHTUYHHX BiJje0 Marepiayiax yCiX eJIEeMEHTIB MOBJICHHEBOTO Marepiany —
JIHTBICTHYHOIO, MapajliHIBICTUYHOIO, KIHETUYHOI'O JI03BOJISE CTBOPUTH HAOJIMKEHICTh JI0 HPHPOIHOIO
MOBHOTO CEpEJIOBHINIA Ta BIUIMBATH HA OCOOUCTICTh JMHAMIKOIO Ta EMOIHMM 3a0apBICHHSIM 3a
JOTIOMOTOI0 TIOEIHAHHA 3BYyKa 1 300paxkeHHs. OTKe, 3aCTOCYBaHHS BiJle0 B HAaBYAJIbHOMY IPOLECI Halae
HACTYIIHI IIepeBaru: MOAEIIOBAHHS 1HIIOMOBHOTO CEPEOBUINA; BBEACHHS IPUPOIHOTO 3BYKOBOI'O MOBJIEHHS
13 300pakeHHSAM EKCTPAIIHIBICTHYHUX PHC 1 CIIOCOOIB peamizamii y IpoIec IHIIOMOBHOI'O HaBYaHHS;
BCTaHOBJICHHSI acOIIaTUBHUX 3B’5I3KiB 32 paXyHOK MOJICEHCOPHOTO CIPUHMAaHHS; HABYaHHS CIUIKYBaHHS Ha



OCHOBI TO€JHAHHS JIHIBICTUYHOIO, KOMYHIKATUBHOI'O Ta CKCTPAIiHIBICTUYHOrO (PakTOpiB, SIK 0asu st
imiTamii [3, c. 7].

IcHye nexinbka BHIIB BiZie0 MarepiajiiB, sIKi BUKOPHCTOBYIOTHCSI B HAaBUAIBHUX LUISIX: XYIOXKHI Ta
JOKYMEHTalIbHI (DibMH, pEeKJIaMHI BiJIeO POJHMKH, MY3HYHI Bile0 KIIiMHW, MPOTrpaMu, 3amucaHi BHCTYIIH,
HOBHWHHM. Ta mepr Hixk MPUAHATH PIillIEHHs PO 3aCTOCYBAHHS TOTO YH 1HIIIOTO BiZIeO MaTepiary BHUKIaJdadeBi
HEOOXIi/THO B3STH J0 YBard BiK CTY/CHTIB, MOBHUI PiBEHb I'PYIH, BIATOBIAHICTD METI 1 3aBIaHHSAM 3aHSITTS,
CHIBBiIHECEHICTh HaBUAIBHHUX LiIEH 1 METH MpOrpaMu Kypcy. TakoX HEOoOXiZHO PO3yMiTH, IIO MEAarory
JOBEJIETHCSI MPUKIACTH YAMAJINX 3YCHIIb, 100 MPUCTOCYBATH aBTEHTUYHUHN MaTepiasl 0 HaBYAIbHUX LITeH 1
3aBllaHb, PO3POOUTH KOMIUIEKC BIIPaB 3 PO3BUTKY YOTHPHOX BHIIIB MOBIEHHEBOI MISUITBHOCTI CTYAEHTIB.
Buknanau mae chopmyinroBaTi 3aBIaHHS TaKHMM YHMHOM, 10O 320XOTHTH OO aKTHBHOI y4acTi y BHUBYEHHI
MOBHOT'0 MaTepiany MaiiOyTHIX CHeLiaNiCTiB.

OpHi€ro 3 TOJOBHUX MPOOJIEM y BUKOPHUCTaHHI aBTEHTHYHOTO BifIeO € MIBUIKHHA TEMIT MOBJIECHHS HOCI{B
MOBH, MOBHI OJMHHUII HE CHPOIIYIOTHCS 1 HE MOIIIAIOTHCS Ha OKpemi cerMeHTH. lle mMoxke OnokyBaTu
3alliKaBJICHICTh CTYJEHTIB 10 CIPUUHATTA MOBHOTO MarTepiaily Ta aKTHBHIN y4acTi y HaBYJILHOMY MPOLECI.
Tomy BHKITamadeBi HEOOXITHO 3a3JANIETiIb PETENBHO PO3POOUTH 1 MIATOTYBATH BIPABH 0 TPHOX OCHOBHUX
erariB poOOTH 3 ay/IioBi3yansHIM MaTepiaaom (pre-viewing, while-viewing and post-viewing activities).

[Mepmmii eran mepenbayae BUKOHAHHS BIPaB, CHOPSIMOBAHWX Ha CTUMYJIOBaHHS MOTHBAILIHHOI cdepH
CTYJCHTIB Ta HAIAIITYBAaHHS Ha CIPHUHHSATTS aBTCHTHYHOTO Bijeo Marepiany. BmpaBu 1poro eramy MaroTh
Ha METi aKTHBI3yBaTH HASBHI 3HAHHS CTYJEHTIB 3 TEMH, 1[0 BUBYAETHCS, & TAKOXK YCYHYTH TE€BHI TPYIHOIII
PO3YMIHHSI iHIIOMOBHOTO TEKCTy. 3aBIaHHA MOXYTh (POPMYJIOBATHUCh TAaKUM YMHOM: 3BEpHITH yBary Ha
MOJIaHl CJIOBa Ta BUCIIOBITH CBOI 3/0TaJIKH, Y SKOMY KOHTEKCTI BOHH OYyIyTh BXKHUTIi; MOSACHITH CBOIMH
CIIOBAaMH SIK BH PO3yMi€Te 3HAYCHHS 3alPOIIOHOBAHMX BHPa3iB; 3’ €IHATE BUPA3H 3 IX MOSCHEHHSIMH TOIIO.
Takox BHKJIaJa4 MOXE MOSCHUTH 3HAYCHHS OKPEMHX CJIiB 1 BUpa3iB, 5Ki, SK BiH BBa)Ka€, MPU3BEIYTH JI0O
MEPENIKo/l y PO3yMiHHI iHIIOMOBHOTO TEKCTY Ta MOAAJBIIII POOOTI 3 Bileo MaTepiaioMm.

Ha npyromy erarmi, mij 9ac camoro meperjisily Bifeo Marepiaimy, BiIOYBaeThCS MOMANBIIHA PO3BHTOK
MOBHOI 1 COIIOKYJTBTYPHOI KOMITETEHIII MaiOyTHIX cremianicTiB. Bukimamau mae 3aBmaHHS Ha 3arajibHe
PO3YMIHHSI KOHTEKCTY Ta MOAAIBIIMX JCTaJCH, 3aCBOEHHS 1 TPeHYBaHHS HEOOXiIHUX MOBHHUX OJUHUIIb,
rpaMaTu4YHuX CTPYKTyp. llpukinagamu Takux 3aBJaHb MOXYTh OyTH HACTYIHI: JaiiTe BiINOBiAl Ha
3alMTaHHS; 3aII0BHITh MPOIYCKH; JONOBHITH PeYEeHHs iH(POPMAIII€IO 3 BiICO CIOKETY; pO3TAIlylHTe peYeHHS
B MPaBWILHOMY MOPSAKY BiAMOBITHO JI0 3MicTy mobadeHoro Toio. [lenaror tTakoxx Moxxe 3poOUTH may3y y
Meperiisyli 1 3amponoHyBaTH CTYJIEHTaM Iepeq0adnTH HACTYIMHUM PO3BUTOK MOAiM 4Yd iH(pOpMAIiIo, MO0
CTUMYJIIOBaTHME KOMYHIKaTHBHY Ta ITi3HABaJIbHY aKTHBHICTb.

3aBmgaHHs NOCTJIEMOHCTPALIIIHOTO eTamy CHpsSMOBaHI Ha Nojanblie (GOpMyBaHHS KOMYHIKaTHBHOI
KOMIIeTeHIIii MaiiOyTHIX crienianicTiB. BoHn MaroTh Ha MeTi MepeBipUTH PO3YMiHHS M0OAYEHOTO Ta HABYUTH
BUKOPHCTOBYBaTH HOBY JIEKCHKY HpPO(QECIHHOrO CHpsSIMyBaHHS Yy BIIACHUX MIPKYBaHHAX Ta BHCHOBKaX,
PO3BUHYTH TPOAYKTUBHI yMIHHS YCHOTO 1 IIMCEMHOTO MOBJICHHS, AaHAJIITHYHI HAaBUYKUM Ta KPUTHUYHE
MUCIICHHSI.

Hasenemo npukinanu po3poOiieHuX HaMH 3aBliaHb IO BiJIe0 MaTepialiB, BiiOpaHMX 1 BUKOPUCTAHUX Ha
3aHATTAX 3 AHMIHCHKOI MOBH TpO(eciiHOro ChpsMyBaHHS Ha 3 Kypcl JUIS CTY/ACHTIB CIIEUialbHOCTI
~BHUIaBHUYa cripaBa Ta pexaryBanus’. I1iq yac BuBueHHs Temu ,,Impartiality in the News” crynentam Oyio
3anporno”oBane Bigeo ,,How TV news is made” (www.youtube.com/watch?v=8IM-PBjxFcA). Ilepexn
HeperyisiIoM CTYyICHTH BUKOHAIM HAcTyNHI 3aBiaHHs: a) Pair up with your friend and discuss what you
know about the process of making a television news story; b) Explain in your own words what the
following expressions mean:

* assignment desk

* newsroom

* agenda

* to be on the news

* relevant topics of the day

« weather related stories

* to be teamed up with somebody

* to shoot a story

« a reporter needs to be efficient with his time

* deadline

+ audio booth

* portable television studio


http://www.youtube.com/watch?v=8IM-PBjxFcA

Now you are going to watch a video (How TV news is made) explaining how a television news story goes
from an idea in a reporter's head to a polished story on the 6:30 News (while-viewing activities). Watch the
video and fill in the table what duties people perform in news making (ra6xa.1):

Taomums 1

Name Duties

Mark Liu

Brandon Roux

Chris Benka

Ross Becker

Cathy Ray

Watch the video again and fill in the missing words or word combinations:
1. The central nervous system of the news roomis .......................
2. Somebody has to tell the reporters where ................. andwhat ....................
At we decide what stories will most likely be on the news tonight at 5 and 6.
4. Morning meeting is where reporters, photographers, producers and managers decide
5. One minute thirty second story on television takes .................... to shoot.
6. We bringour ................. inside in information.
7.Thereare 30 .................. for each second and each frame has its own ................
8

Post-viewing activities: a) Use the information from the table and words and word combinations
from the exercises above and tell the class how a television news story is made. b) In groups of 3-4
people present up-to-date news taking into consideration information from the video and your
knowledge from other subjects.

3a I0MOMOroI0 OIMCAHUX BHIIE 3aBJaHb CTYJICHTH 3aCBOIIM HOBI JICKCUYHI OJMHUII, aKTHBI3yBaJld BXKE
HasBHI 3HaHHS 3 TEMH, TIOTJIMOWIHN iX (SIK MOBHHH acCIeKT, TaK 1 mpodeciiianii), pO3BUHYJIM HABUYKH ITMChMa
1 TOBOpiHHS.

OmnparrroBanHs TeMu ,,Interviewing ” 3aBepimiaocs poOOTOrO 1€ Hal OJHHM Bil€O CIOXKETOM TPO Te, 5K
npodeciitno migrorysatu inteps’to (Katie Couric: on how to conduct a good interview),
(https://www.youtube.com/watch?v=4eOynrl2eTM). 3aBaanHs Ha TPHOX eTanax poOOTH OyJIH HAMH JIOTIYHO
po3pobuieHi 1 popmymroBanuchy TakuM unHoM: 1. Before watching the video match the expressions with
their explanations:

1. to put someone at ease a. to succeed in getting
information from smb.
2. to elicit information from smb. b. to make someone feel
relaxed
3. to be a bit oily c. to read the questions

again in order to make
sure they are correct
4. to go through the questions d. to be very polite in
a way that other people
think is unpleasant
and not sincere
5. follow-up questions e. to be strange
6. to be cranky f. questions that come
after to find out
more about the subject
7. frustrating 0. to get rid of smth. that
is unwanted


https://www.youtube.com/watch?v=4eOynrI2eTM

8. to eliminate a certain h. making you feel annoyed,
upset or impatient

subject

2. Watch the video and tick the questions that Tony asks Katie Couric:

1. What makes somebody a good interviewer?

2. How do you prepare for an interview?

3. Who was your first interviewee?

4. Is listening important?

5. What should a beginner do to be a professional interviewer?

6. Any last-minute tips that you want to give to people?

3. Watch the video again and complete the sentences with the information from it:
1. I think the more comfortable you make someone feel ........................ooeunin.
2. It’s really important to be ..........coovviiiiiiiiiiiiiiieennn,

3. Itry to do a combination of ...............cooeviiiiiiiiiiniinnn,

4. Nothing is worse forme than ........................oal.

5. Youhavetobe willing to .........cooeviiiiiiiiiiii

6. You should remember ..............oooiiiiiiiiii

7. If you allow your interview subject to communicate

. Answer the questions from Ex. 2 that Tony asks Katie Couric. Role-play the interview with your
partner in class (Student A — Tony, Student B — Katie Couric).

5. Agree or disagree with Katie’s tips on how to conduct a good interview. Give your reasons. Add
some tips of your own.

6. Conduct an interview with one of the famous people in your town or city following all the

rules and tips suggested. Record it and present in class.

Pobota Haj aBTEHTHYHMMU Bifico MaTepiajlaMu, 3aHyPEHHS y COILIIOKYJIBTYpPHE CepeIOBUIIE HOCIIB MOBH
CTUMYJIIOBAJIa 1HTEpPEC CTYACHTIB-)XYPHATICTIB JO BUBUEHHS MpodeciifHOi JIEKCHKH, CTBOpWIIA HEoOXigHi
CHpUATINBI yMOBU Ui (OpPMyBaHHA KOMYHIKaTHBHOI KOMIETEHIi MaiOyTHiX ¢axiemiB. Ilpote, sk
CBIYaTh JIOCII/PKCHHS HAYKOBI[IB Ta HAIl BJIACHUH JIOCBIJ POOOTH 3 aBTEHTHMYHHUMH BiJICO CIOXKETAMHU,
HEOOXIZTHO JJOTPUMYBATHCh MPHUHIUIIB YCIIIIHOTO BiIOOPY BiJIe0 MaTepialiB: TEMAaTHYHOI Pi3HOMAaHITHOCTI
Ta JIONMUIBHOCTI; TPUBAJIOCTI BINTBOPEHHS Ta OIMpAIfOBaHHS BiJle0 MaTepialiB, COMIOKYJIbTYpHOL
opieHTOBaHOCTI IOJaHoi iH(OpMaIii; CTUITICTHYHOI qudepeHiialii MOBHOTO Ta MOBJIEHHEBOTO O(OPMIICHHS
3MICTY BiJIEO CHOXKETIB; €CTETUYHOI I[IHHOCTI [3; 4].

PesynbTatn Ta iXx 00roBopeHHsi. Pe3ynbraTH HayKOBHX IIOIIYKIB 3 OINPambOBAaHOI TeMH 3HAWIILIH
BiZIOOpaXKeHHsI y CTBOPEHHI MocCiOHUKa-TipakTHKyMa ,Journalism as a Profession” npusHadenwii s
CTyIeHTIB 3 Kypcy (utojoriyHoro (axyiabTeTy CIeIialbHOCTI ,,BugaBHUYa crnpaBa Ta pelaryBaHHS .
CyuacHi Marepiajad NOCIOHMKA BIINOBIZAIOTH 3MiHAM y cdepi >KypHaJTICTChKOI NPAKTHUKH. 31 IIBUAKUM
PO3BUTKOM iH(POPMAIIHHAX TEXHOJOTIH 3MIHIOEThCS 1 POsIh 3ac00iB MacoBoi iH(popMaIii y cydacHOMY CBITi.
3a TakuxX yMOB BHHHUKAE MOTpeda B OBOJIOAIHHI HOBOIO TEPMiHOJIOTI€I0 Ta BMIHHSM BiJIbHO BHKOPUCTOBYBATH
il y ramy3i )KypHQJICTUKM B aKTaxX KOMYHIKalii (paxoBOTO xapakTepy. 3aJ0BOJBHUTH II0 MOTpedy MU
HaMarajuch 3a JOTIOMOI0I0 pO3p00JIEHOr0 KOMIUIEKCY BIIPAaB y BUIIE3ralaHOMy OCIOHUKY-TTPAKTUKYMI.

BucHoBku. BukoprcTaHHs aBTCHTHYHHMX BiZICO MaTepialiB IMiJ 4ac 3aHATh Majo MO3UTHBHHN BILIMB Ha
3aCBOEHHS HOBOTO JIGKCHYHOTO MaTepiany MpoQeciiHOrOo XapakTepy, CTUMYIIOBAaJl0O PO3BHTOK
KOMYHIKaTHBHOI KOMIIETEHII] CTYAEHTIB, 1X KPUTUYHUX YMiHb, AHANITHYHHX, KPEATHBHUX 3Ai0HOCTEH.
PiBenr BononiHHS mpodeciiiHOI0 JEKCHKOIO MiABUIIMBCA HaBiTh y CJIAOKIIIMX CTYAEHTIB, L0 IMOKa3aJln
pe3yabTaTH KOHTPOJIBHUX TECTIB.

I
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The use of authentic video materials in professionally oriented foreign language learning in higher
educational establishments

N. Plakhotniuk

Abstract. The article deals with the use of authentic video materials in professionally oriented English
language classroom for students of non-linguistic faculties. The role of video stories in teaching professional
vocabulary and its use in professional situations are revealed. And it also plays an important role in the
development of communicative competence of future specialists. Examples of exercises to video stories on
professional topics are given.

Keywords: authentic video materials, communicative competence, stages of working with audiovisual
material.

Hcnonb3oBaHne ayTeHTHYHBIX BHIEOMATEPHATIOB B Mpolecce 00ydeHUs NPogecCHOHATHHOTO
HHOCTPAHHOTO A3bIKA B BLICHINX Y4eOHBIX 3aBeeHUsIX

H.IIL. ILnaxoTHIOK

AHHOTanus. B cratbe paccMarpuBaeTcsi MCIOIb30BaHUE AyTEHTUYHBIX BHIEOMATEPUANIOB HAa 3aHATHSIX
MO aHTIIMHCKOMY SI3bIKY TPO(ECCHOHAIBFHOTO HANpaBJICHHS Yy CTYJEHTOB HESI3BIKOBBIX (aKyJIbTETOB.
PackpbiBaeTcsi posib BHIEOCIOKETOB B OOY4YeHUHM NPO(ecCHOHAbHON JIEKCHKM W €€ TpPUMEHEHUH B
cUTyauusix npodeccHoHabHONH cdepbl OesTeIbHOCTH, B Pa3BUTHM KOMMYHHMKATUBHOW KOMIIETCHLIUH
Oynymux crneudanucTtoB. llpuBeneHbl npuMepbl pa3paOOTaHHBIX YHOPAKHEHHH K BUACOCIOKETaM Ha
MpopeCcCHOHANBHYIO TEMATHKY.






