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KaHIuaT (TOOTIYHUAX HAYK,
JOLIEHT KadepH aHTIIHChKOI MOBU

JKuromupchKoro aep:kaBHOro yHIBepcUuTeTy iMeH1 IBana @panka

VOSI-KOHCTPYKIIA Y ®YHKIIII KOMIIJIEMEHTA IEPEXIJTHUX
AIECJIB HA MATEPIAJII TAM’ATOK
PAHHbOHOBOAHIJIIMCBKOT O NMMEPIOAY

YV cmammi poszensioacmoca VOSI-xoncmpykyiss v @ynkyii Komniemenma
nepexioHux Oieciie Ha mamepiani nam smoK PAHHbOHOBOAH2IIUCLKO20 Nepioody.
Locnioscyemoca VOSI-xoncmpyxyiss y @yukyii xomniemenma 0O0HONEpexioHux
diecni@ 3 KoHmpoawwuum cyo’ekmom 0ii, VOSI-koncmpyxyis y @yHxyii
KOMNJIeMeHma KOMNIeKCHO nepexionux odiecnie ma VOSI-koncmpykyis y ¢yukyii
KOMNAeMeHma  080nepexioHux  0iecni@ 8  pPaAHHbOHOBOAH2NIUCLKIL — MOSI.
Ilpocrioxosyemovcs uacmomuicmo  edcusanus  VOSI-koncmpykyii vy yuxyii
KOMNAeMeHma nepexionux O0iecnie y nam simKax pPaHHbOHOBOAH2NIUCLKO20
nepiooy.

Knrwouoei cnosa: VOSI-koncmpykyis, o0HonepexioHi dieciosa, 08onepexioui

0I€C08a, KOMNIEKCHO NepexioHi 0Ieco8a, KOMNIEeMeHM.

IlocTtanoBka nmpo6Jiemu. YsBICHHS PO PEYCHHS MOXKIIUBE TIIHKU 32 YMOBHU
KOMIUIEKCHOTO BUBYEHHS WOTO CTPYKTYpPH, CEMaHTHKH Ta (PYHKI[IOHYBaHHS B
CUHXpOHII Ta JiaxpoHii. Y TrpaMaTHYHUX CTyAisIX 1HTEpEC BHUKIMKAIOThH
CUHTaKCUYHI CTPYKTYpH BTOPUHHOI mpeaukanii, a came VOSI-KoHCTpyKIis, sK
KOMILJIEMEHT NEPEX1THUX J1€CIIB.

AHaJi3 10caiaKeHb i myOsaikaniid. BUHUKHEHHS Ta PO3BUTOK CUHTAKCUYHUX
OJIMHUIL HEOJIHOPAa30BO BHUCBITIIOBaKMCS BimomMumu HaykoBusmu (K. Kpikay,

A. Haittnin, €. €Ecniepcen, O. @imep). OnHak, icCHye TeBHA JIAKyHA Y TOCH1KEHHI



VOSI-koHCTpYKIIiH B paHHbOHOBOAHTIIMCHKIN MOBI.

IMocTanoBka 3aBaaHHs. Metoro ctatti € pocmiautu VOSI-KOHCTPYKINIO Y
(yHKIIT KOMIUIEMEHTA MEePEeXIIHUX JII€CIIB Ta BU3HAYUTU YACTOTHICTh BXKUBAHHS
VOSI-koHCTpyKIIiii B paHHBOHOBOAHTIIIHCHKII MOBI.

BukJiiag ocHoBHOro marepiany. HediHiTHI npeuKkaTUBHI KOHCTPYKIIIT YITKO
BUSIBJISIIOTh CBOI1 JIIECTIBHI / HEHIECHTIBHI XapaKTEPUCTUKU 1 3ailiMaloTh MEBHI
cuHTakcuyHi mo3uilii. [1{ogo ¢pyHKIIOHAIHFHOTO HABAaHTAYKEHHS TaKOi KOHCTPYKIIIi,
TO BOHO TIOBUHHO Y3TO/DKYBAaTUCh 3 TMPUPOAOK caMmoro iHQIHITHBA.
Kommnementamu € oOmiratopHi mnocTBepOanbHi KoHCTUTyeHTH. CyO'ekT mii
niecioBa 1 00'€KT, HA SIKMM HAIPaBJICHO 10, JOTIOBHIOIOTh CEMAHTHUKY JI€CIIOBA,
aKke o0upae meBHUU TUN KomIieMeHta [3, c¢. 42]. Ileii BuOIp AUKTYEThCA
CEMAaHTHKOIO TOJIOBHOTO [I€CIIOBA, K€ HaAKIaJac€ OOMEXKEHHS Ha 3ajJeXKHl Bl
HBOTO eneMeHTH. CTPYKTYPHO KOMIIEMEHT CKJIAIAa€ThCs 3 KOMIUIEMEHTal3epa Ta
nipsgHoro (embedded) peuenns [1, c. 417] 1 BuKoHye 3araibHy Ta (DYHKIIIO Y
pEUYCHHI.

Tepmin VOSI (Verb — Object / Subject — Infinitive) 00’ eanye Bcl 1HQIHITUBHI
KOMIUIEMEHTapHI KOHCTPYKIi 3 IMEHHOW TIpymnow y mpenosmmii. VOSI-
KOHCTPYKIli BXKMBAIOTHCA MICJSI OJMHAISATHA KaTeropiil jgiecimiB (cepel HUX —
Ji€CIIOBa TIPUYWHU, JT03BOJY, KOMaHIU, 3a00pOHU, TMEPEIIKOIN, CIIOHYKAaHHS Ta
1H.), pI3HHX 3a CBO€I0 TUCTpHOYyIIi€eto [2, c. 149].

Ilepeximui (TpaH3UTHBHI) J1€CTIOBAa TMOAUISIOTHCS HA: OJHONEPEXiaHI
(MOHOTpaH3UTHBHI) (BIAKPUBAIOTh TO3ULIKD JUISI OJHOrO KOMILJIEMEHTA);
JBOMepeXiaHl (IUTPaH3UTUBHI) (BIAKPUBAIOTH MO3UIIIO JIJIs JBOX KOMIIJIEMEHTIB);
KOMILJIEKCHO  MepexifHi  (KOMIUIEKCHO  TPAaH3UTUBHI)  (JOTIOBHIOIOTHCS
KOMILJIEKCHUM KOMIUIEMeHTOM) [4, ¢. 53].

OnHonepexiaHi Al€CIOBA BIIKPUBAIOTH MO3HINII0 MPSIMOTO JOJATKY SK CBOTO
€IMHOTO KOMIUIEMEHTA, KM MOXe OyTHM BUpaxXeHHil iMeHHOowo rpynow (NP),
binitHuM (that-clause) a6o HediHiTHUM (KOHCTPYKIi Accusative and Infinitive)
peuenHsMm. Illogo HediHiTHOT Kinay3un y GYHKUID OJHONEPEXITHUX MIIECIIB

3a3HAYMMO, 110 TUIBKU JBa TUIH HE(IHITHUX KJIay3 BKUBAIOTHCS Y HOMIHATUBHIN



¢byHK1ii: 1HIHITUBHA KJ1ay3a 3 YaCTKOIO f0 Ta -ing NIEMMPUKMETHUKOBA KJIay3a.
[Tpuknan (1) meMOHCTpy€e OIHOMEPEXITHY KOMIUIEMEHTAIII0, /i€ TOJOBHE
JieCIOBO Mae mpsiMuid 00’eKT. Po3risiHemMo kputepii siKi MIATBEPIXKYIOTh, IO
00’ext y mpukiasi (1) € HediHITHOIO KIIay3010 Y QYHKITIT MPSAMOTO JOIATKY:
(1) When I was with him, I have heard him swear (Shakespeare, The Merhant
of Venice, p. 59).

a) He(p1HITHY KJIay3y MOKHA 3aMIHUTH 3aiMEHHHMKOM if, IKU € PIBHOI[IHHUM
KJIay3i, a00 IMEHHOI TPYIIO0, 10 HOMIHANI3y€e 3HadYeHHs kiay3u: When I was
with him, [ have heard_it. When I was with him, I have heard_his swear.

0) HediHITHA KIay3a MOXKE OYTH IIEHTPOM IICEBIO-PO3IIETUICHOIO PEUCHHS:
What I heard was to hear him swear; What I heard was for him to hear his swear.

B) Cy0’€KTHMI 3aiiIMEHHUK Yy 00’€KTHOMY BIIMIHKY MOX€ OyTH 3aMiHEHUM
MPUCBIMHUM 3aiiMeHHUKOM, Hanpukiaa: When I was with him, I have heard_his
swearing.

VY MOB1 paHHBOHOBOAHTJIIHCEKOTO Tiepiony VOSI-KOHCTPYKIIisi BKUBAETHCS Yy
(GyHKIIT KOMIUIEMEHTa OJTHONEPEXITHUX JIIECIIB 3 KOHTPOJIIOIOUNM CyO’ €KTOM Jii.
Ileit TMn KOMIUIEMEHTAllli C€KCIUNKYE BIJIHOCHO HEBEIMKAa Tpyla JIIECTiB, IO
Mo3HAYaloTh ynojoOaHHsa 4 OakaHHsa (a00 HaBmaku): (can’t) bear, desire, hate,
like, love, prefer, want Ta wish. Y paHHbOHOBOAHTJIIMCHKIN MOBI1 MICJISl LIUX JIIE€CIIB
BXKUBAETHCA to-infinitive 1 bare infinitive. Hanpuknan:

(2) I will not wish thy fortunes thrive: whoever wins, on that side shall I lose
assured loss before the match be play'd (Shakespeare, King John, p. 571).

[Mpuknaz (3) nemonctpye BxkuBanHs VOSI-koHCTpyKIIiT 3 to-infinitive:

(3) I want more uncles to welcome me (Shakespeare, Richard 111, p. 417).

3ayBaXuMO, 1110 TICHIS JIIE€CIIB, IO BXOIATH J0 i€l TPy IMEHHA I'pyIIa, 110
nepeaye 1HGQIHITUBY HE MOXe (DYHKIIIOHYBaTH Cy0 €KTOM IACHMBHOI TOJOBHOI
Kiaysu [5, c. 1193]:

(4) Thy fortunes will not be wished to thrive (by me).

HeoOxigqHO MiIKpecIuTH, 1O ICHY€E albTepHATHUBHA KOHCTPYKIIS y SIKIA €

IMEHHa Trpyna 3 TMepeAyl4YrM KOMIUIEMEHTalu3epoM for. 3aBAsKU LbOMY



KOMITJIEMEHTal3epy I Tpyma BUCTYIA€E cKopimie cy0’ekToM 1H(IHITUBHOI KIay3H,
HI)K 00’€KTOM TOJIOBHOTO peueHHA. IIpore, BapTo po3MexoByBatu for, SIKHMl €
YaCTUHOIO MPUINMEHHUKOBUX JIIE€CIIB: arrange for, ask for, care for, plan for, hope
for Ta iH. Y Takux BHMaAKax 1HQIHITUBHA Kjay3a BHCTymnae y QyHKIIT
MPUHMEHHUKOBOTO JoaaTka. Hampukima:

(5) She planned for the doctor to come the next day.

XapakTepHOI PUCOI0 KOMIUIEKCHO TPAH3UTHUBHOI KOMIUIEMEHTAIlll € Te, 1110
JIBa €JI€MEHTa y MOCTIIO3HUIIIT MO BIIHOIIEHHIO JI0 JIi€CIOBa (Hampukiaa, 00’ €KT Ta
00’€KTHUN KOMIUIEMEHT) YMOBHO NPHPIBHIOIOTHCS 0 CyO €KTa Ta MpeauKara
HOMIHATHBHOI KJ1ay3H [5, c. 1195].

3maTHICTh TOAUIATHCS HAa JBa €IEMEHTH CEMAaHTHYHO Kay3aJdbHOI
KOHCTPYKIIi, IO CIIOy€e€ 3a MJIECTIOBOM € BHU3HAYAJIBHOIO XapaKTEPUCTHKOIO
KOMIUIEKCHO TPaH3UTUBHOI KOMIUIEMEHTAIII].

PosrisitHemMo BapiaHTH KOMIUIEKCHO MEpPeX1JHOI KOMIUIEMEHTAalll y SIKUX
MpEeACTaBICHUM TPAMUM OO0 €KT 3 TMOCIIIYyI0Uuor0 HE(DIHITHOKW KJay30l0, IO
(GYHKIIOHYE SIK TPSIUKATHUHN a1’ FOHKT:

1. [adiniTuB 6e3 yactku to: (6) What heard you him say else?
(Shakespeare, Titus Andronicus, p. 20).

2. [ndinituB 3 yactkow fo: (7) Good Ursula, wake my cousin
Beatrice, and desire her to rise (Shakespeare, Much Ado about Nothing, p.
245).

3. -ing nienpukMmetHuk: (8) To be brief, the very truth is that the
Jew, having done me wrong, doth cause me being an old man. (Shakespeare,

Merchant of Venice, p. 695).

4. -ed nienpukMmetHuk: (9) We saw him beaten by them
(Shakespeare, Titus Andronicus, p. 25).
PosrnanyBmm npukianu (6) — (9) 3ayBaxkumo, mo He(iHITHI Kilay3ud HE
MaroTh CBOTO Cy0’€KTa OfHAK, MEepeaytoua IMEHHA TPYTIa, M0 € 00’ €KTOM TOJIOBHOI
KJIay3d, BUCTyMae cy0’exkToM HediHiTHOI kiay3u. Lls iMeHHa rpyna (BupakeHa

0COOOBUM 3aliMEHHMKOM B OO’€KTHOMY BIAMIHKY) € «HIJHATUM» OO0’ €KTOM.



CemanTnuHo BOHa (YHKIIIOHye SK CyO’eKT He(]iHITHOrO miecioBa, aie
CUHTaKCUYHO BOHA «ITIHIMAETHCS» 3 HE(DIHITHOI Kiay3u, o0 (QyHKIIIOHYBaTH SIK
00’ €KT TOJIOBHOTO JI1€CIIOBA.

3aramoM, iMeHHa (pasza, MO0 € 00 €KTOM TOJIOBHOI'O PEUYCHHS MOXKE CTaTH
cyO’€KTOM BIJMIOBIJHOTO MACUBHOTO BapiaHTy:

(10) I heard him swear his affection. (Shakespeare, Coriolanus, p. 652).

(10°) He was heard to swear his affection.

VY npuxnami (10°) Mu cnocrepiraemMo BXXHMBaHHSI f0-1H(QIHITUBY 3aMiCTh
iHpiHiTHBY 0e3 dacTtku to. Came 37aTHICTH IMEHHOI (pa3u, IO Tmepeaye
He(IHITHOMY MdI€CIOBY (YHKI[IOHYBaTH SIK Cy0’€KT TMAaCHBHOIO E€KBIBAJIEHTA €
XapaKTePUCTUKOIO, 1[0 PO3MEXKOBYE OJHOMEPEXIJHY KOMIUIEMEHTAIII0 BIJl
KOMIUIEKCHO TIePEeXiaHO1.

SIKI0 TOBOPHUTH TMPO KOMIUICKCHO TPAaH3UTHUBHY KOMIUIEMEHTAIlI0 31
CTPYKTYpOIO 00’€KT + fo-infinitive, BapTO 3ayBa)kKUTH, IO JIECIOBA L€l TPYIHU €
JOCUTh YNCEIBHUMU 1 CEMAHTUYHO MOAUISIIOTHCS HA TPYIIH.

JlieciioBa, 1110 BXOAATH J0 MEPIIOi Ta APYroi rPyIl BITHOCATHCS 10 (aKTHUHUX
niecniB. Ilepmra rpyna BKJIIOUYae JIi€CioBa, IO BIIHOCITHCS IO aKTy MOBJICHHS, a
ApyTy TPyIy CKJIaJar0Th J1€CIOBA, 10 BUPaXaroTh BipyBaHHsa. Harmp.:

(11) ... and many other evidences proclaim her with all certainty to be the
king's daughter (Shakespeare, Winter’s Tale, p. 306).

(12) ... but I cannot believe this crack to be in my dread mistress
(Shakespeare, Winter’s Tale, p. 313).

HediniTHi KOHCTPYKIIii, IO CIIIYIOTh 32 HUMH YaCTO MOXKYTh 3aMIHIOBATHCS
that-kitay3oro:

(13) ... and many other evidences proclaim that she is the king's daughter.

(14) I cannot believe that this crack is in my head mistress.

3ayBaxuMo, 10 He(]iHITHI Kiay3u 3 (PAKTUUYHUMM [1€CIIOBAMH 3a3BUYAl
MalOTh y CBOIl CTPYKTYpl J1€CIOBO be ab0 BIIMIHHE N11€CIOBO. Y BUIAJKY, KOJIU
He(IHITHE MIIECIOBO IHINE, Kpalle BXHUBAaTH (IHITHY Kiay3y, OKpIM pPEUYEHb Y

MIAaCMBHOMY CTaHi, KOJIU [lepeBara HalaeTbCsl HEPIHITHIN KIay3i:



(15) She was proclaimed to be the king’s daughter.

(16) This crack cannot be believed to be in my dread mistress.

Tpets rpyna BKIrOYae J1i€caoBa HaMipy, Hamp.:

(17) What meanes the Bird, to talke thus of eating the great Eele (Breton,
Grimellos Fortumes);

YerBepra Ta 1’siTa rpyn BKJIOYAIOTh Kay3aTUBHI JI€CIOBA, HAIP.:

(18) If wrongs be evils and enforce us to kil what folly 'tis to hazard life for
ill! (Shakespeare, Timon of Athens, p. 532);

Jlo mocToi TpymM BiJHOCATHCS JIECIOBA MOJAJIBHOIO XapakTepy, IIo
BUPAXaIOTh HECIIPOMOXKHICTb, JI03B1J1, 000B’ 130K, HAIIp.:

(19) And strange it is, that nature must compel us to lament our most
persisted deeds (Shakespeare, Antony and Cleopatra, p. 409).

CboMa rpymna BKJIIOYA€E J1€CI0OBAa BIUIMBY, 3aBISKH SKUM He(IiHITHA Kiay3a
Ha0yBae€ 1UJICHANPABICHOTO 3HAYCHHSI, HATIP.:

(20) I dare him therefore to lay his gay comparisons apart, and answer me
declined, sword against sword, ourselves alone (Shakespeare, Antony and
Cleopatra, p. 484).

S0 roBOpUTH TMPO KOMIUIEKCHO TPAH3UTHUBHY KOMIUIEMEHTAIIO 31
CTPYKTYpOIO 00’€KT + bare infinitive, 3ayBakuMo, 110 10 L1€i TPyNIU BIAHOCUTHCS
BITHOCHO HEBEJIMKA KIJIBKICTH JI1E€CIIB:

[lepury rpyny GopMyIOTh Ji€CIOBA MPUMYCOBOTO XapakTepy, Harp.:

(21) Keep in Tunis, and let Sebastian wake (Shakespeare, The Tempest);

Jlpyra rpyma BKJIIOYA€ Ji€CioBa OAa4eHHS Ta CIIyXaHHS, IO BiTHOCSTHCS JO
NepUenTUBUX I1€CIIB, HaIp.:

(22) Then hear me speak in indifferently for all (Shakespeare, Titus
Andronicus, p. 48);

Jlo TpeThoi TIpymH BIITHOCATHCS Jl€cioBa 3anuuiky (residual) (y ubomy
BUITAJIKy MOKJIMBE BXXUBAHHS 1H(IHITHBA 3 YACTKOIO f0), HATIP.:

(23) O, that I knew thy heart ... to_ease my mind! (Shakespeare, Titus
Andronicus, p. 67).



JIBomepexigHa KOMIIEMEHTAIlISI Ma€ Y CBOil CTPYKTypi 1Bl 00 €KTHI IMEHHI1
bpaszu: HenpsMuid 00’ €KT, KU 3a3BUYail € ICTOTOIO 1 PO3TAIIOBAHUNA MEPIINM Ta
npsMuil 00’€KT, KU € YUMOChb KOHKpeTHUM (concrete). VOSI-koHCTpyKLIi Y
GyHKIIT IBONEPEXiAHOTO KOMIUIEMEHTa MaroTh HACTYMHY CTPYKTYPY: HEMpPSIMHIl
00’€KT + 00’€KT 1H(IHITUBHOI KJIay3H 3 YacCTKOK f0. Jlo 1bOT0 KJIacy BiTHOCATHCS
JIECIIOBA, 1110 MO3HAYAIOTh HEMPsIMI TUPEKTUBH, a came: advise, ask, beg, beseech,
challenge', command, counsel, detail’, direct, enjoin', entreat, exhort, forbid,
implore, incite', instruct, invite', order, persuade, pray', remind, request’,
recommend, teach, tell, urge (miecioBa o3HAa4YeHi ' HE MAKOTh €KBIBAJIEHTHOI that
KOHCTPYKIIi 3 MOJAIbHUM 4 subjunctive niecnoBom) [5, ¢. 1196]. Hanpuknan:

(24) Most gentle and most valiant Hector, welcome: after the general, [
beseech you next to feast with me and see me at my tent (Shakespeare, Troiles and
Cressida, p. 106).

(25) I do beg a little challenging boy to be my henchman (Shakespeare, A
Midsummer Night’s Dream, p. 589).

Ha mnepmmii mornsy 37a€Thes, MO0 JAHWM THI KOMILIEMEHTAIlli He
BIJIPI3HSIETHCST BIJ TIOMEPEIHIX THMIB KOMIUIEMEHTAIlli, apke Mae TMOiI0Hy
CTPYKTYpY, a came, iMeHHa (pa3za + 1HGIHITUBHA KOHCTPYKIis. OaHAK, PI3HULS
MOJISITa€ y TOMY, 10 Y JBOINEPEXiHIA KOMIUIEMEHTallll iIMeHHa (pasa, 1o chiaye
3a JIIECTIOBOM BHUCTYIAa€ HempsiMUM 00’ekToM. Konu HaeThecs mpo HEempsMy MOBY,
Cy0’€KT BIAHOCUTBCS JO MOBIIS, a HENpsIMUN 00’ €KT — JI0 ajpecaTa. 3a3Ha4uMo,
10 JIECIIOBA L€l IPYIX JO3BOJISIIOTH TUIBKU NMEPIIMK TUIl nacusizauii. Apyruil tun
Oyne HerpaMaTUYHUM.

Hac mikaButh anamiz guctpuOyuii VOSI-KOHCTPYKIIH, 110 BUKOHYIOTh
GYHKIIO KOMIUIEMEHTA MOHOTPAH3UTUBHUX, TUTPAH3UTUBHHUX 1 KOMIUIEKCHO
TPaH3UTHUBHHX JIECIIB HA Marepiail Mmam'siToK paHHbOHOBOAHTJIINCKOIO Mepiony,
OCKUIBKA KOMIUIEMEHTAIllSl BKa3aHUX JI€CIIB CKJIAJa€ JIEBOBY YAaCTKy IOMIX
THIIMX THUITIB 1H(IHITUBHOI KOMIUIEMEHTAII] Y 3a3HAYCHUH TEePioj.

VY xoxi pocnimkeHHs 0yio 3adikcoBaHo, 1m0 BxuBaHHSI VOSI-KOHCTPYKIIIHA Yy

nam’siTKaX PAaHHbOHOBOAHIJIIMCHKOT MOBHM HaMyacTIIE CIOCTEPIraeTbCsl MICIs



niecioBa let «JIO3BOJIATHY, SIKE€ BITHOCHTBCSA JI0 KOMIUIEKCHO TPaH3UTHBHUX
JECITIB, IO CTAaHOBUTHL 56% BHOiIpKku. Hanpukian:

(26) Let me have audience for a word or two (Shakespeare, As You Like It,
p.420).

Hocuth yacto VOSI-KOHCTPYKIIT 3yCTpi4arOThCS MICHs AIECIOBA CIIOHYKAHHS
— make <«3mymyBatn» (11%), sike Tex npencraBieHe B TPyl KOMILIEKCHO
TpaH3UTUBHHX JieciiB. Hampukmna:

(27) I'll make him find him (Shakespeare, As You Like It, p.346).

HactymauM 3a 4YacTOTHICTIO BXXHBAHHS € JUTPAH3UTHUBHE J1€CIIOBO
npoxaHHs: pray «upocut» (8%). Hanpuknan:

(28) I pray you tell me your remedy (Shakespeare, As You Like It, p.377).

bymn 3adikcoBani Bumaaku VOSI-KOHCTpPyKIIA 3 AIECTIOBOM Hakazy bid
«HAKa3yBaTW», SKE TaKOXX BXOJUTH JO TPYNH JAUTPAH3UTHUBHHUX JI€CTIB 1 CKJIaaae
6, 6%:

(29) I remember, when I was in love I broke my sword upon a stone and bid
him take that for coming a - night to Jane Smile ... (Shakespeare, As You Like It,
p.351).

VOSI-KOHCTPYKIIiT CIIOCTEPIratoThCsl MICIIS T1€CTOBA YYTTEBOTO CIIPUNHATTS —
hear «ayt» (5%), sike IpeICTaBIEHE B TPyl KOMIUIEKCHO TPAH3UTUBHUX J1€CIIB.
Hanpukinan:

(30) I have heard him read many lectures against it (Shakespeare, As You
Like It, p. 377).

Takox VOSI-xoHCTpyKIIii 3adikcoBaH1 MICIS AUTPAH3UTUBHOTO Al€ciioBa beseech
«onaratun» (3, 3%). Hanpukina:

(31) I now beseech you, for your daughter's sake, to grand one boon that I
shall ask of you (Shakespeare, The Two Gentlemen of Verona, p.275).

VOSI-KOHCTPYKIIIT BXXMBAIOTHCS MICHS JII€CIOBA YYTTEBOIO COPUUHATTS — See
«Oaunt» (2, 5%), sKe BITHOCHTHCS JO KOMIUIEKCHO TPAH3UTHUBHHX JIECIIB.
Hampuxian:

(32) I am sure I saw her wear it (Shakespeare, All’s Well That Ends Well,



p.638).

Y xomi mocmikeHHss Oynu 3adiKCoBaHI MPUKIAIUA 3 JIECIOBOM desire
«Obaxatn» (1, 5%):

(33) But Mistress Page would desire you to send her your little page ...
(Shakespeare, The Merry Wives of Windsor, p.141).

Mu wmoxemo cnocrepiratu VOSI-xoHCTpyKuii micist JiecniB  charge
«3BuHyBauyBatn» (1%), entreat «6mnaratu» (0, 7%), teach «uaBuatm» (0, 5%),
please «noromxat» (0, 5%), know «3uatm» (0, 5%). Hanpuxna:

(34) Never speak: we charge you let us obey you to go with us (Shakespeare,
Much Ado about Nothing, 249).

(35) I entreat you to bring but five-and-twent (Shakespeare, King Lear, 334).

(36) I will but teach them to sing, and restore them to the owner
(Shakespeare, Much Ado about Nothing, 313).

(37) If it would please him come and marry her! (Shakespeare, Taming of the
Shrew, 134).

(38) You know the character to be your brother's? (Shakespeare, King Lear,
p. 302).

Takox VOSI-KOHCTPYKIIT 3yCTpiHarOThCA MICHS TaKUX JIECIIB, SK f0
persuade «NEpPEeKOHYBaTH», o get «OIEPXKYyBaTW», to fear «OOSATHCS», to counsel
«PEKOMEHTyBaTW» Ta 1H., OJIHAK 1l BUTIAJIKH ITOOTMHOKI.

BucnoBkn i mnpomo3umii. OTxe, opHOMEpeXiJiHA KOMIUIEMEHTAIIS
MpEJCTaBlICHa BIJHOCHO HEBEJMKOI TPYNOK JI€CHIB, [0 TO3HA4al0Th
yno1006aHHs 4 Oa)kaHHs a0o0 K HaBHaku. Y PaHHbOHOBOAHTIIMCHKIM MOBI MIiCIIs
ux JieciiB BxkuBalOTheS VOSI-koHCTpYKIT 3 to-infinitive 1 3 bare infinitive,
onmHak (Qopma to-infinitive mnpeBamoe Han bare infinitive. KOMIUIEKCHO
TpaH3UTHBHA KOMIUJIEMEHTAIlI 31 CTPYKTYyporo 00’eKT + to-infinitive € AOCUTH
qucesbHO. KOMITJIEKCHO TpaH3UTHBHA KOMILIEMEHTALIS 31 CTPYKTYPOIO 00’ €KT +
bare infinitive criocTepiraeTbcs Micis BITHOCHO HEBEIWKOI KUIBKOCTI TIECTIB. Y
JBOMEpEXiAHINA KOMIUJIEMEHTaIlll IMeHHa (pasa, 110 3HaXOAUThCS Y MOCTIO3UIIT J10

Jl€ciioBa BUCTyNae HenpsMUM 00’ektoM. Komu HaeTecs npo HENpsiMy MOBY,



Cy0’€KT BIJHOCHUTHCSI JO MOBIIS, @ HENPSAMUN 00’ €KT — 10 aapecata. DakTHUHUN
Marepiani CBITYUTH, 11(0) byHKIIOHYBaHHS VOSI-koHCTpyKITIH B
PaHHBOHOBOAHIJIIICHKIN MOBI € HeonHOPiAHUM. HaliuacToTHime BxuBanua VOSI-
KOHCTPYKIIii CITOCTEPITa€ThCS MICIs KOMIJIEKCHO TPAH3UTUBHUX JIECIIB, 30KpeMa

niecioBa fo let, 1 ckiianae 56% Bciel BUOIPKH.
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VOSI-KOHCTPYKIMHUA B ®PYHKIINU KOMIIVIEMEHTA
HEPEXO/JHbIX I''TAI'OJIOB HA MATEPHAJIE IAMATHHUKOB
PAHHEHOBOAHTIJIMCKOI'O NEPUOJA

Y ecmamwve paccmampueaemcsa VOSI-koncmpyxkyus 6 pyHkyuu Komniemenma
NepexooHbIX 21a20/l08 HA Mamepuane HNAMAMHUKOE DAHHEHOBOAHTIUNICKO20
nepuooa. Hccneoyemecs  VOSI-koncmpykyus 6  Qyukyuu  KomniemeHma
OOHONEPEXOOHBIX 2/1A20]I08 C KOHMPOAUPYIowUM cyowvekmom oeticmeus, VOSI-
KOHCMPYKYUsL 8 (DYHKYUU KOMNIEMEHMA KOMNIEKCHO NepexoOHblX 2l1a20108 U
VOSI-koncmpykyuss 6 @ynkyuu xomniemenma O080NePexXoOHbIX 21d20/08 8
panneHosoanzaulickom azvixe. Ilpocnescusaemes wacmoma ynompebaenus VOSI-
KOHCMPYKYUU 8 (DYHKYUU KOMNJIEMEHMA NepexoOHblX 21d20N08 6 NAMAMHUKAX
PAHHEHOBOAH2IULCKO20 Nepuood.

Knwuesvie cnosa: VOSI-koncmpykyus, o00HONnepexooHvle 21a2oiibl,

d@onepexodele 2n1azojibl, KOMNJIEKCHO nepexodﬂbze 21acoijlbl, KOMNJjlemeHm.

VOSI-CONSTRUCTION IN THE FUNCTION OF THE COMPLEMENT
OF TRANSITIVE VERBS ON THE BASIS OF EARLY NEW ENGLISH
TEXTS

The article deals with VOSI-construction in the function of the complement of
transitive verbs in Early New English texts. VOSI-construction in the function of
the complement of monotransitive verbs with the controlling subject of an action,
VOSI-construction in the function of the complement of complex transitive verbs
and VOSI-construction in the function of the complement of ditransitive verbs in
Early New English are investigated. The frequency of use of the VOSI-construction
in the function of the complement of transitive verbs in Early New English texts is

observed.



Key words: VOSI-construction, monotransitive verbs, ditransitive verbs,

complex transitive verbs, complement.



