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JKutoMupchkuii epxaBHUM yHIBEpCUTET iIMeH1 IBana dpaHka
POJIBOBA ACUMETPIA HEPCOHAKHOT'O MOBJIEHHA Y
JIBEPKAJII TEOPII MOBJIEHHEBUX KAHPIB (HA MATEPIAJII
BPUTAHCBKOI TPAMM XX CTOJITTS)

Cmamms npucesauena 00CHiOHCEeHHIO PONbOBOI acumMempii NepcoOHANCHO20 MOBIEHHS )
03epxani meopii MoeieHHeEsUX dcanpis. Pozenanymo cyuacnuil eman niHe8icmMuyHo20 AHANI3Y
ouckypcy opamu. Y3azanbHeHo nioxoou 00 aHali3y KOMYHIKAMUBHO20 ACNEKMY pOlbOBOi
acumempii. [locniodceno cneyughiky peanizayii makmuxk ma cmpamezii, wo Maoms micye 8
MOBIEHHI NEePCOHANCI8, PONL AKUX NOECOHAHI ACUMEMPUUHUM 38'SI3KOM Y PIZHUX MOBIEHHEGUX
HCAHPAX.

Kniwwuosi cnosa: oOpamamuunuii meip, poivosa AcuMempis, MOGIEHHEGUIl aKm,
cmpamezisl, MaKmuKa, MOGIEeHHEBULL HCAHP.

JIMCKypC ApaMu 3ajJMIIA€ThCS y LIEHTPl YBard Cy4acHUX MOBO3HABIIIB, PO
IO CBiAYaTh JOCHIKEHHS MOBHM JpPaMaTUYHOTO TBOPY 13 KOTHITMBHOI Ta
KOMYHIKaTuBHOI mo3uiii [8: 31] Jpama po3misimaeTbest sSIK MOJENb, IO OIMUCYE
CYCHUIbHI BIJIHOCMHHM 3a JIONOMOIOI0 IEPCOHAaKHOTO MOBJIEHHS Ta aBTOPCHKOT
pemapku [2]. Meroro Hamoro JOCHIIPKEHHS € aHaji3 KOMYHIKaTWBHO-
MparMaTM4HOrO acleKTy peaji3alii TaKTUK Ta CTpaTerii NnepcoHaXamMu y
BUIIAJIKAX aCUMETPIi COIlaJIbHUX POJIEH y PI3HUX MOBJICHHEBUX JKAHPAX.

VY NIHTBICTUYHIN JIITEpaTypl CIOCTEPIraeThCs 3HAYHUM THTEPEC A0 MPOOIeMH
MOBJICHHEBUX >kaHpiB. CepeA MAOCIIIHUKIB, $IKI BHECIM 3HAUHUA BHECOK Y
PO3pOOKY TEOpii MOBJIEHHEBUX YKaHPIB BITUM3HSHI [2] Ta 3aKOpAOHHI JIHTBICTH [1;
4; 5; 12]. MoOBJIEHHEBUM aHPOM Yy CYYacHId TEHPHUCTHIl HA3WBAIOTh IEBHI
TeMaTUYHO OOPMIICHHI, CTIHKI, KOMIO3HUIIIMHI Ta CTUIICTUYHI TUITH BUCIIOBJICHHS,
Kl BHUCTYNalOTh SAK BepOasbHE O(OPMIICHHS THIOBOI CHUTyaIlii COIaIbHOI
B3aeMomii mromedt [6: 185], mo moB'sA3aHO 13 ICHYBaHHSM TICHOTO 3B'S3KY MIX
MOBOIO Ta cepamul AISUTBHOCTI JIFOMUHU, B SIKUM BOHA BXXHUBAaeThcs. Lle mo3Bosse
pO3MIIAIaTH MOBJICHHEBUM >KaHp SIK OCOOJIMBY MOJETIb BUCJIOBJICHHS, O3HAKU Ta
MPOSIBH SIKUX MOXKHA JOCHIKyBatu. Pi3Hi chepu OyTTS JIOOUHU BHUMAararoTh
pI3HMX MOBJICHHEBUX >KaHpiB. Binbip cTparerii Ta TaKTUK CIHIUJIKYBaHHS, IO
CKJIaJal0Th MOBJICHHEBY MOBEAIHKY OCOOM, B1I0YBa€TbCA MiJ BIUIMBOM IPABUI
KOHKPETHOTO  MOBJIGHHEBOTO JKaHpPy Ta IHJUBIAyaJdbHUX ICHUXOJOTTYHHUX
ocoOimBocTel ocoou [5].

OyHKIIIOHYBaHHSI MOBJICHHEBUX KaHPIB Ma€ COLlaIbHUN Ta 1HAUBITYaIbHUN
acnekty [12: 32]. CouiaJibHUI acleKT MPOSBIAETHCS Yy MIANOPSAKYBAaHHI HOPMHU
MOBJICHHEBOTO aHPY HOpMaM MOBEAIHKU Ta BXMBAHHS MOBHUX 3aCO01B y COLIIYMI.
[HauBigyanpHUNM  aCleKT MOBJICHHEBOTO  JKaHPY  CKJIAJalOTh  OCOOHMCTICHI
XapaKkTepUCTUKH MOBI. Ha BiIMiHY BiJl COLIaJBHOTO acHeKTy, KOJIKU BHUOIp
cTpaterii JeTepMIHY€ThCS KYyIbTYPHUMH HOPMAaMHM, I1HIAUBIAYaldbHUM acCIeKT
nependadyae OOpaHHS CTpaTeriii Ta TaKTHK, IO BIAMOBINAIOTH 1HAWBIAYaTbHUM



MICUXOJIOTITYHUM OCOOJMBOCTSIM KOHKpeTHOro MoBus. Ll 0coGiuBOCTI, y CBOIO
4yepry, BU3HAYAIOThCSl CYCIIIBHUMU, ICTOPUYHUMU, 1HTEJIEKTYAIbHUMU YMHHUKAMU
Ta MPOSBISAIOTECA y cHenudiguHOMY TMiI00pi MOBJICHHEBUX JKaHPIB 0CO00I0 Yy
CHUJIKYBaHHI, 110 JO3BOJISAE 1l JOCATHYTH MOCTABICHUX 3aBAaHb. SIKIIO AJis 0cO0u
€ TPIOPUTETHUMHU BIIACHI IIJII Ta crmocoOu iX peamizaiii, MmO g03BOJsE il
ITHOPYBaTH KyJIbTYpHI HOPMH, TO 11 MOBENIHKA MOXe OyTH pO3IiHEHA COLIYMOM SIK
TaKa, 10 CBIAYUTH MPO HEIOCTATHIO KOMYHIKAaTUBHY KOMIETEHITito [3].

Cepen TOJNOBHUX O3HAaK MOBJICHHEBOTO JKaHPY BHIAUISIOTH Habip
OOOB’SI3KOBUX MpaBWJI, MOXJIHMBICTh 3MIHM CyO’€KTiB BHCJOBIIOBaHHSA Ta
cnenudiuHy 3aBepUICHICTb, IO TMependadae MOXIMBICTH Bigmosimi [1: 165].
[epapxiYHO MOBJICHHEBI XaHPU TMOAUIAIOTHCS HAa EJIEMEHTapHI Ta KOMILUIEKCHI:
OCTaHHI BKJIIOYAIOTh Yy BIACHY CTPYKTYpy TEKCTH, SKI € 3aBEpIICHHMMH Ta
MPENICTABIISAIOTh TIEBHI ejeMeHTapHi »kaupu [11: 73]. MoBneHHeBUI XaHp HE €
KOHKPETHUM TEKCTOM, 1€ CKOpIllle MOBHAa Ta MEHTaJbHA CHCTEMa, SIKa JICKUTh B
OCHOBI pI3HUX TEeKCTIB [9: 23].

OYHKI[IOHYBaHHS COIIAJIbHUX POJIEd TICHO TMOB'S3aHO 13 MOBJICHHEBUMU
*aHpamMu. B oCHOBI 000X SIBUII JIEKUTh (DOPMYBAHHS CTEPEOTHUIIIB IMOBEIIHKU
IHJIUBIAIB Yy CYCITUIBCTBI, BIATIOBITHO, BIIXUJICHHS Y TTOBEIIHIII BUKOHABIISI TICBHOI
poii Bif ii HOpM Mok€ OyTH PO3IIHEHUM SIK MOPYLIIEHHS HOPM MOBIIEHHEBOIO
YKaHpy, SIKOMY 3a3Hau€Ha poJib MpUTaMaHHa. [HIIOI0 MOAIOHOI0 PUCOIO € HASIBHICTD
y COIlaJIbHIM B3a€MOJIl Map COLIJIbHUX POJeH, M0 BIAMNOBIAAIOTH BUMOTaM
BUKOPHCTaHHS MOBJICHHEBOTO aKTy, SKHH, B CBOIO Yepry, € CKJIaJ0BOIO
MOBJIEHHEBOTO XaHpy [7: c. 51].

PosrnsiHeMo mpuKiIamm poibOBOT acUMETpPii B TMEPCOHAKHOMY MOBJICHHI
apamu. OTHUM 13 MOBJIEHHEBUX KAHPIB, B AKUX MA€ MICIE POJIHOBA aCUMETPIs €
cimeitna Oeciga. Ha mowarky XX cromiTrs B TpaauiiiHii cimM'i bpurasnii
CIIOCTEPIral0ThCs 1€papXivHi BITHOCUHM MDXK i1 uieHamH [13]. OgHuM 13 IOSICHEHD
€ COLIAJIbHO-CKOHOMIYHMI (akTop: OaThKM 3aliMaii BUILY IO3UIII0, OCKUIBKH
BOHM Oyau TOB'SI3aHI 13 BAXIMBOIO COLIAIBHOIO POJUIIO TMOCTadajbHUKA
EKOHOMIYHUX PECYpCIB Ta JOIVIsada 3a rOCHOJapCTBOM, B TOW 4ac SIK JITH IHX
GYyHKIM HE Majlyd Ta 3HAXOAWINCS Y EKOHOMIYHO-COIIAJIbHIN 3a7eKHOCTI BiJ
oarekiB [18].

HactynHuil mianor IE€MOHCTpYe aCMMETPUYHI PpOJIbOBI BIZHOCHMHH MIXK
0aTbKOM Ta JIOPOCIIOI0 JOUYKOIO:

Madge. Did you call, father ?

Cray. Did I call, my dear ? (Satirically.) Oh no, I 've not been shouting
myself hoarse for the last five minutes, have I ?

Madge. I 'm sorry, father.

Cray. And my throat 's bad enough as it is, with these east winds in June...

Madge (patiently). What is it you want, father ?

Cray. Where are the spills ? You know I always like to have a supply of spills
to light my pipe by.

Madge. Here they are, father.



(She indicates a little table on his left, where a heap of paper spills is lying.
He had not looked on this table before.)

Cray. Eh ? (Irritably.) What do you put them there for ? How do you expect
anybody to find them there ? Eh ?

Madge. I thought they 'd be handier for you. You wouldn't have to get up.

Cray. I like them in that vase on the mantelpiece. You know that.

Madge. I 'm sorry, father. I '11 try and remember next time. Is that all ? (She
is going.)

Cray. No, it is not all. Don't try and run away when I 'm talking to you. What
are you doing with that apron on at this time of night ?

Madge (meekly). Washing up.

Cray. Do you mean to say the dinner things are not washed up yet ?

Madge. Not quite. I 've been very busy to-day [17: 190]

Y po3MOBI 3 JIOpPOCIOI0 JOYKOK OarbKO BUKOPUCTOBYE TAKTUKH
KOH(pOHTAaIIIi Ta JOMIHYBaHHS, 1110 MMOKAa3y€ HOTO COILIaIbHY POJIb 3HAYHO BUIIOIO
HIXK Horo nouku. Cepel OCTaHHIX KPUTHKA A1 CIIBPO3MOBHHUKA, IO BUPaKEHA
kBecutuBoM (Where are the spills?), nupextuBoM (Don't try and run away when [
'm talking to you) ta xoHctatuBoM (I like them in that vase on the mantelpiece.).
HeepbanbHa peakuis (Irritably) miacwioe e(EKT perunK Ta JONOBHIOETHCS
CapkasMOM Ta pO3JApaTyBaHHSIM, 10 BHUPaXEHI PO3IUIOBUM 3alUTAHHSIM
(Satirically.) Oh no, I 've not been shouting myself hoarse for the last five minutes,
have I ?), nosropamu (You know I always like... You know that...) Ta puTOpUIHUMU
sanuta"HHsaMu (How do you expect anybody to find them there ? Eh ?). Mamx,
CBOIO UEpTy, IOCIYTOBYEThCS TAKTUKAMH BUOAUEHHs, TPU IIHOMY BHOAYCHHS
MOBTOPIOEThCA JIeKIbKa pasiB (I ‘'m sorry, father), TpONOHYBaHHS TOCIYTH,
BupaxeHoi y kBecutuni (What is it you want, father?), BUIpaBnanHsi, BUpaKeHIN y
xkoHctarusi (I thought they 'd be handier for you... You wouldn't have to get up.),
OOIISIHKY B BUIJISI/II MOBJIEHHEBOTO akTy mpomicusa (I 'I1 try and remember next
time) Ta CyNpOBOJKYIOThCS 3BepTaHHAMH (father), HeBepOaNbHUMU 3ac00aMH, 1110
JEMOHCTPYIOTh 1i TMO3WTHMBHE HANAIITyBaHHS (meekly, patiently). TakTuku, 110
BUKOPHUCTOBYE MaJi>K, HalTpaBJICHH] Ha MOM'SIKIIEHHS Y CTOCYHKaX 13 0aThKOM Ta, B
TOW € 4ac, BHIPABIAHHS BIACHOI MOBEMIHKH, IO JA€ 3MOTY OXapaKTepPHU3yBaTH
coliabHy poib Mak K 3alieXkHy BiJl COLIANBbHOT poii OaThKa.

JlomMiHaHTHa poJbOBa TO3UIlSI Marepl MO BIJHOUIEHHIO JO JIOYKHU
B1JI0Opa’ke€Ha y HaCTyTHOMY J1aJi031.

(Mrs. Cartwright suddenly opens her eyes, yawns unaffectedly, stretches
herself, and reaches out her hand for the novel on the table near her).

Mrs. C. {finding her place in the novel}. What time is it, Dolly?

(Dolly, absorbed in her book, does not answer.) Dolly. {There is still no
answer, and Mrs. Cartwright raises herself on her elbow and looks round.} Dolly,
didn't .you hear me ask what time it is?

Dolly. Sorry, mother, didn't hear you. It's just struck four.

Mrs. C. {suspiciously}. What are you reading?



Dolly. George Meredith: The Egoist.

Mrs. C. {relieved}. Oh, Meredith ! I never can make his people out. They
don't talk like human beings. [15: 102]

KomyHikaTvBHaA TMOBEIIHKA YYaCHHUKIB JI1aJIOTy BIJIOBIJIa€ HOpMaM >KaHPY
ciMmeitHoi Oeciau [10]. YyacHukaMu HACTYITHOTO jAiajory € jodka Jlomm Ta mMatu
micic KaptpaiiT. Micic KapTtpaliT pos3nounHae mianor 13 TaKTUKH 3alUTy
iH(bOopMarii, Hamararounch AizHatucs dac y Jommi, y dopmi kBecutusy (What time
is it, Dolly?... Dolly, didn't you hear me ask what time it is?), Ipu UbOMYy Il
HE3aJJ0OBOJICHHSI BIICYTHICTIO peakKilli JOUKU 3pOCTa€e y KOXKHIM HACTYMHINA peruTiii
He orpumaBmm ouikyBaHOi BiamoBimi, micic KapTpalT mpomoBKye TaKTHKOIO
HETraTUBHOI OLIHKH Ta KpuTHKoio Jlomm y ¢opmi koHCcTatuBiB (I never can make
this people out. They don't talk like human beings.), kxputukytroun BuOip o y
JiTeparypi. 3a3Ha4€HI TaKTUKU € CKJIAQJOBOK0 KOMYHIKATMBHOI ~ CTparerii
KOH(POHTAIII, 110 BUPAKAE BUIILY Ta JOMIHAHTHY COILlJIbHY pojib Micic KapTpaiT.
Jlommi, po3MOYMHAIOYN J1aJIOT 13 TAKTUKU BHOAYEHHsSI Ta BXKMBAIOUM 3BEpTaHHS
(Sorry, mother...), 32 1ONIOMOTOI0 TAKTUKU BUIIPABIAHHS Ta MOBJIEHHEBOTO aKTy
koHcTatuBy ("...didn't hear you.") HaMaraeTbcsi HOBEPHYTH B KOOTIEPATUBHE PYCIIO
Jiajor i3 MaTip'to, a Mi3HIle BIAMNOBIAa€ HA 3anuTaHHs marepi (It's just struck
four). Y ii MOBIIEHHI JIOMIHYIOTb KOPOTKI perutiku (...didn't hear you. It's just
struck four... George Meredith: The Egoist). Bce 11€ oka3ye ii 3aJIe)KHY TO3UIIII0
BIJIHOCHO IO3HUIIII Marepi Ta, BIANOBIIHO, HAMAaraHHs BUKOPUCTOBYBaTH TaKTHKH,
IO CHPUSIOTH MIITPUMAHHIO KOOMepalii.

Jlianor HUK4Y€ HAJIEXKHUTh JI0 JKaHPY CIUIKYBAHHS TOCIOAAPKH Ta CIYKHHII
nmoyarky XX CTONITTS, 10 Nepeadadae 3ajekHICTh MpalliBHUKA BiJl poOOTOMABIIS
Ta CBIIYUTH NPO HASBHICTh y 3a3HAYCHOMY BUIIAJKy ACUMETPUYHHUX POJIHOBUX
BigHOCHH [14].

Mrs. E. Is your master in?

Jane. No, ma'am; he 's been out since lunch...

Mrs. E. Any letters for me ?

Jane. Only a telegram. 1 '11 bring it, ma'am. [16: 10]

JI>keiiH BUKOHYE poJib CiykHUIll Micic DopcaitT, 1o po3miiye ii corianbHy
POJIb HUXKYE i1 TOCIOJAPKHU Ta 3MYIIYE ii TOTPUMYBATUCS KOOIIEPAaTUBHOI CTpPATET1i.
[le miaTBepKyeThcs TuUM, MmO JKeWH y [iano3i BUKIIOYHO BIJMOBIJIAE Ha
3alUTAHHS TOCIOJAPKU Ta BHCYBAa€ MPOMO3MINI0 MPUHECTH TeJerpamy, 0 Mae
3a0BONIbHUTH  Micic @opcaidt. [lpy 1pOMY BOHa JOTPUMYETHCS TAKTHUKU
koHcTarauii (Only a telegram) Ta npono3uwii (I '11 bring it, ma'am) 13 BBIYJIUBUM
3BepTaHHsAM (No, ma'am), BXUBAOYM BUKIIOUHO KOHCTaTtuBW (No, ma'am; he 's
been out since lunch...), Mo cBigUaTh PO ii TUCTAHIIFOBAHHS BiJ TOCHOJAPKH Ta
npodeciiiny 310paHiCTh, a 1€, B CBOIO YEPry, € HACIIIKOM POJIbOBOI 3aJIEKHOCTI BiJl
micic @Dopcaiit. Tocmogapka [[xeitH, micic DopcalT BUKOPUCTOBYE TAKTHUKU
3anuty iHbopmaiii (Is your master in?... Any letters for me?). Y MOBJICHHI MicCiC
dopcaliT BUKOPUCTOBYIOTHCSI BUKJIIOYHO KBECUTHBU (Any letters for me?) y popmi
MPOCTHX 3allUTaHb. 3a3HA4Y€HI TAKTUKH CBIAYaTh MPO 3aCTOCYBaHHS CTparerii



JIOMIHYBaHHSI.

Takum 4ynMHOM, colliabHa B3a€EMOJIisSl, B OCHOBI SIKO1 € POJIbOBa acCUMETpis,
CIIOCTEPITAEThCA Y MekaxX Takux cdep, sSK CIM's Ta CIUIKYBaHHS Tocmojaps 3i
CITyTO¥O, III0 TIOSICHIOETHCS ICTOPUYHUMH Ta COIliaIbHO-EKOHOMIYHUMU (haKTOpaMH,
K1 JJOMIHYBaJM y cycninbcTBl BenukoOpuranii XX cromitrsa. Y cTaTTi moKa3aHo,
10 KOMYHIKAHT 13 HHXKYOIO COIIaJbHOIO POJUII0 HaJae MepeBary KOOMEpaTUBHIN
CTparerii, MO BHUPAKAETHCA Yy TaKUX TAKTUKaxX, SK TOSCHEHHS, BHOAYCHHS,
OOllfIHKa, TPOMOHYBAHHS TOCIYTH, HagaHHS iH(oOpMalii, BHUMpaBIaHHSI Ta
MOBJICHHEBUX aKTaX IMPOMICUBY, MPO3HIIii, KOHCTaTuBy. CTparerisi AOMiHYBaHHS,
II0 HaJeXWUThb JIO0 MeracTtparerii KOHQpPOHTAIil, y 3a3HaYeHUX POJIHOBHUX
BITHOCHMHAX BUKOPUCTOBYETHCS KOMYHIKAHTAMH 13 BUCOKOIO COLIIAIEHOIO POJLIIO Ta
nepeadayae BKUBAHHS TaKTHUK 3amuTy 1H(OpMaIllii, HeraTUBHOI OLIIHKU Ta KPUTHKU
TPEThO1 0COOU, MOBJICHHEBUX aKTIB KBECUTHBIB, KOHCTAaTUBIB Ta JUPEKTHBIB.

[lomanpia mepcrieKTHBa JOCTIIKEHHS BOAUaeThCs HAaMU Yy CTBOPEHHI
Kkjacudikaili MOBIICHHEBUX >KaHPIB, B SIKMX MPUCYTHI €JIEMEHTU aCUMETPUYHOTO
CHUJIKYBaHHS IEPCOHAXIB OPUTAHCHKOI ipaMu XX CTOJITTS.

CIIUCOK BUKOPUCTAHUX JKEPEJI

1. baxtun M. M. IIpoGnema peueBbix sxanpoB / M. M. baxtun // Pycckue cnoBapu. — 1996.
-T.5.—C. 159-206.

2. banesuu @. C. TepMmiHONOris KOMYHIKAaTUBHOI JIIHTBICTUKU: ACHEKTH IUCKYPCHBHOTO
nigxony / @. C. banesuu // BicH. Han. yH-Ty "JIBBiB. Ilomitexnika". — 2002. — Ne 453. — C.
30-34.

3. byonosa U. A., Kpacusix B. B. JKaHpel peun Kak acnekT ICUXOJUHIBHUCTUYECKUX
uccienoanuii yenoseka / M. A byOnosa., B. B Kpacusix // XKanpst peun. — 2012. — No. 8. —
C. 52-60.

4. Bexo6Ounka A. PeueBnle xanpsl / A. Bexouuka // XKanpsl peun. — 1997. — Ne 1. — C. 99—
111.

5. JementeeB B. B. KomMmyHuKaTuBHasi T€HPUCTHKA: pEYEBBIE JKAHPbl KaK CpPEACTBO
dbopmanuzamnuu couuanbHoro Baumoeiicteus / B. B. Jlementses // Kaunpsl peun. — 2002. —
Ne 3. - C. 18—40.

6. KoctomaporIl. 1. TpaktoBka pedeBOro aHpa B pabdoTax OTEYECTBEHHBIX
uccnenoBareneit / II. . KoctomapoB // BecTHuk JIeHUHIpaJaCKOro rocyaapCTBEHHOTO
yauBepcutera UM. A. C. [Tymkuna. —2014. — Ne 2. — Tom 1. — C. 181-185.

7. Kpeicun JI. I1. TlonbiTka  COLMANbHO-POJICBOM  TUMOJOTMHM  PEYEBBIX JKAaHPOB /
JI. T1. Kpeicun // KommyHukaruBHble uccnenoBanus. — 2015. —Ne 1 (3). —C. 49-54.

8. KyoOpskosa E. C. O meroauke KOrHUTHBHO-JAWCKYPCHUBHOIO aHajM3a MPUMEHHUTENBHO K
MCCJIEJIOBAHUIO JIpaMaTypriuuecKuX MpousBeieHni (mbechl Kak ocodble (hopmarsl 3HaHuA) / E.
C. KyOpskosa // IIpuHIMITEI 1 METOJBI KOTHUTHBHBIX HccienoBaHui s3bpika. — 2008. — C. 30—
45.

9. Toxporckas E. A., Ayaxuna H. B., Kynunosa E. B. PeueBsie xaHpbl B [uanore KymnsTyp /
E. A. Tlokposckas, H. B. lynkuna, E. B. KynunoBa. — PocroBa-na-Jlony : Foundation, 2011.
—200 c.

10. PerraukoBa S. T. Cemelinas 6ecena Kak sKaHp MOBCEIHEBHOTO peueBoro oomenus / 5. T.
PrrraukoBa // XKanpsel peun. — 1997. — Ne 1. — C. 45-56.

11. ®enocrok M. FO. MccnenoBanue CpeaCcTB pe4eBOro BO3ICHCTBUS U TEOPHS KaHPOB peun /
®enocrok M. 0. // Kanpser peun. — 1997. — Ne 1. — C. 66-87.



12. [Imenea T. B. Mogens pedeBoro xanpa / [lImenesa T. B. // XKanpsr peun. — 1997. — Ne
1. - C. 88-98.

13. Berthoud R. Family formation in multi-cultural Britain: three patterns of diversity /
R. Berthoud. —Institute for Social and Economic Research, University of Essex, 2000. — 30 p.
14. Deakin S. The Comparative Evolution of the Employment Relationship / S. Deakin. —
Centre for Business Research, University of Cambridge, 2005. —25 p.

15. Houghton S. Independent means / S. Houghton // Constable and Co. Itd. — 1914. — Vol.
1.-P.95-184

16. Houghton S. Marriages in the making / S. Houghton // Constable and Co. Itd. — 1914. —
Vol. 1. - P. 3-94

17. Houghton S. The Perfect Cure / S. Houghton // Constable and Co. Itd. — 1914. — Vol. 2. —
P. 183-283

18. Jagger G., Wright C. Changing family values / G. Jagger, C. Wrightm. — London :
Routledge, 2004. -23 p.

Crarts Hagiinuia 10 penakiii 26.09.16 p.

bununckun /1. 10., npenooasamens

Kumomupckuit 2ocyoapcmeennsiit ynueepcumem um. . @panko

POJIEBASI ACCUMETPHS IEPCOHAKHOM PEYM B 3EPKAJIE TEOPUH
PEYEBBIX ) KAHPOB (HA MATEPUAJIE BPUTAHCKOM JIPAMBI XX BEKA).

Cmamus nocesuyena ucciedo8anuio poiesoli aCUMMempuu NePCoOHANCHOU peyll 8 3epKaie
meopuu peuesvix dHcanpos. Paccmampueaemces cospemenHblil 3man IUHe8UCMUYECKO20 aHAIU3A
ouckypca opamel. O606ujeHvl noo0Xo0vl K aHAIU3) KOMMYHUKAMUBHO20 ACHEeKmda poJegou
acummempuu. Hccreoosana cneyugpuxa peanuzayuu makmux u cmpameuil, peanu3yemvix 8
peuu nepcoHaicell, Coyuaibtble poiu KOMopulx 00beOUHEeHbl ACUMMEMPULHOTU CEA3BIO.

Knrwouesvie cnosa: opamamuyeckoe npouszsedeHue, poiesas acuMMempusl, peuesot
axkm, cmpamezusi, MaKmuKd, peuesoil HCamp.

Bilinsky D. Yu., lecturer
Zhytomyr Ivan Franko State University
The Role Asymmetry in the Personages’ Speech Viewed through Speech Genres
Theory (Based on British Drama of the 20" Century).

The article deals with the role asymmetry in the personages’ speech viewed through the
speech genres theory. The contemporary stage of drama discourse linguistic analysis is taken
into account. The contemporary approaches to the communicative aspect of the role asymmetry
analysis are singled out. The peculiarities of strategies and tactics used in cases of role
asymmetry in the personages’ speech are described.

Key words: drama, role asymmetry, speech act, strategy, tactics, speech genre.
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