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OBPA3 MICTA B POMAHI T. MOPICOH "JAZZ"

Y cmammi 30iticnioemvcs nine6onoemuyHull AHANi3 300PANCEHH MICIMA 8 POMAHI 8I00MOI CyHaCHOT
amepuxarncokoi nucomennuyi T. Mopicon "Jazz". Bcmawnoeneno, wo asmop po3eusae mpaouyii cmeoperHs
XYOO0IICHbO20 NOPMPemy MiCma, sKi 0Yiu cqhOPMOBAHT 8 AHENI0-AMEPUKAHCHKI imepamypi nonepeoHix
cmonimy. J[ocnioxcenHs poai ypOaHicCmuuHo2o cepedosuiyd 8 peanizayii iI0etiHo-memMamuyHo20 3MICMY
MBOPY NPOBEOEHO 8 KOMNAEKCI 3 JIIH280CTNUNICMUYHUM AHAIZ30M MOBHUX 3AC00I8 300paANCEHHS.

Jis cydacHHMX JIOCHIDKEHb B 00JacTi aHali3y CJIOBECHO-XYJIOXHBOI TBOPYOCTI XapaKTEpHHM €
3arajJbHOMITONOTYHUN MIAX1/, KM NPUHHATO HA3UBATH JIIHTBOIOETUYHUM. Y paMKaX Takoro IiJAXOAy IMpH
BHBYEHHI XYJO)KHBOT'O TBOPY HEOAMIHHO BPaxXOBYETHCS 3B’S30K MOBHHMX 3ac00iB 3 BHPa)XCHHM i/eiHO-
ecretnyHuM 3mictoM [1: 199]. Jlo po3poOKy JIIHTBOIIOETUYHOIO ITJXOAy MOBO3HABIIB CIIOHYKAJIO
MIEpEeKOHAHHS B TOMY, 1[0 XYAOKHIH TEKCT € HiJTICHUIM MOBHUM YTBOPEHHSIM, 3 SIKOT'O HEMOXKJIMBO BHJIYUUTH
OKpEMi eJIEMEHTH, He TIOPYIIMBIIY iX OpraHiyHui crias [2: 8].

VY mporeci audepenmianii MexaHi3My JIHI'BOIOETHYHOI'O aHaTi3y MOBO3HABI JIMIUIN PO3yMiHHS TOTO,
o 00’€KTHBHUX pE3YyNbTaTiB JOCITIKEHHS MOXKHA JOCATTH JIMIIE B KOMIUIEKCI 3 JIIHIBOCTHJIICTUYHUM
BHUBYEHHSM MOBHHX OCOOJMBOCTEH XYIOKHHOIO TeKCTy. JliaJeKTHYHa €IHICTh JIHIBOCTHIIICTHYHOTO Ta
JIHTBOMIOSTUYIHOTO MiAXO0J(iB 3yMOBJICHA "MOBJICHHEBOIO OHTOJIOTI€I0 MOBHUX OJNUHHMIIG Y KOHTEKCTi" [3: 48],
a TaKOXX B3aEMOJIIEI0 PI3HUX PIBHIB JOCITIDKEHHS IIPU aHaJIi31 TAKOTO CKJIaJHOrO MOBJIEHHEBOI'O YTBOPEHHS,
SIK XY/IOXKHIH TBIp.

OpHUM 3 Ba)KJIMBUX HANpPSMKIB JITHTBOIOETUYHOI'O JIOCHTI/DKEHHS € aHali3 (oHy JiTepaTypHOI il —
3HAYYIIOr0 KOMITO3HIIIHOIO €JIeMEHTY XYIO0XHbOTO TBOPY, IO € HEOOXiJAHOI0 YMOBOIO HOTro CTPYKTYpHOL
Ta 1H(QOPMATHUBHOI IIUTICHOCTI. JIIHTBOITOGTHYHHUI aHaNi3 JIONOMAra€ BUSBUTH 3B 30K 300paKCHHS
MIPEZIMETHO-TIPOCTOPOBOI'0 CEPEIOBHIIA 3 IHIIUMH 00pa3HUMHU CUCTEMaMH XYI0KHBOI'O TBOPY, a TAKOX HOTo
PO Y PO3KPHUTTI BTUICHOTO ieHHO-ECTETHYHOr0 3MicTy. BaxnBOI0O CKiI1ai0BOIO (DOHY JIITEpaTypHOI Hii €
300pa)keHHsT MICBKOI'0 cepefoBHIa. [lapagurMa cydacHHMX JOCHTIPKEHb 00pa3y MiICTa B XYIOXHIX TBOpax
OXOIUTIOE PI3HOMaHITHY TEMAaTUKy — HAaYKOBHH IHTepeC BUKIIMKAE, 30KpEMa, JIiTepaTypHUI TOPTPET BiIOMHUX
BEJMKUX MicCT [4; 5], BTiJIeHHs B 300paKeHH] MicTa CUMBOJIIYHUX KOHLEIIIH IPOCcTOpy [6], CIIiBBIHOIIEHHS
XYIOXKHBOI TEXHIKH 300pakeHHs 31 CTHJILOBUMH KOHCTaHTaMU IEBHOI JiTepaTypHoi enoxu [7]. Ilpore ciig
3a3HAYMTH, M0 300paXeHHS MicTa B XYJOXKHIX TBOpPaxX pO3IJIIAETHCSA, TOJNOBHAM YHHOM, Y
JITEpaTypO3HABUOMY aCIIEKTi, 11038 YBATrOIO JIOCTITHUKIB 3aJIUIIAIOTHCS MOBHI PECYPCH HOT0 CTBOPCHHS.

AKTYyaJIbHICTh HAIIOTO JIOCHTI/PKEHHS 3yMOBJIEHA HE JIMIIE 3POCTAI0YMM IHTEPECOM MOBO3HABIIB 0
3a3Ha4Y€HO] BUIE TEMH, a W MOTPeOOIO ii KOMIJIEKCHOIO BMBYEHHSI B PAMKax JIIHTBOIIOETHYHOTO ITiAXOMY.
CraTTsi Ma€ Ha MeTi PO3KPHUTH iJIeHHO-eCTeTHYHE 3HAa4yeHHs 0o0pa3y MicTa Ta PO3IJISIHYTH JIIHTBICTHYHI
3aco0u HOro CTBOPECHHS B pOMaHi Cy4acHOI aMepHKaHChKOi mucbMeHHuI Toui Mopicon "Jazz". Omaum i3
3aBJIaHb € TAKOX IOKa3aTH CMaJKOEMHICTh XYI0KHIX NPUHIUITIB 300paskeHHs] ypOaHiCTUIHOTO CepeI0oBHIIA
B aHTJIO-aMEPHUKAHCHKIN JTiTepaTypi.

Icropist 3acHyBaHHS Ta PO3BUTKY MICT € HEBIJl €MHOIO CKJIQJIOBOIO PO3BUTKY JIIOJICHKOI IuBimizanii. [Ipo
[[e CBiMYMTh, 30KpeMa, i TOW (akT, 0 aHIJTiHChKI iMeHHuKH "City" (micto) Ta "civilization" (uuBimizaris)
o0u/IBa MOXOMATH BiJ JaTHHChKOro "Civitas" (micto). Sk 3a3HavaroTh aHTpomonord, GyHKIH HaAmepmx
MICT TIOJIATATd B PO3MOMITL OOOB’SI3KIB MiXK UICHAMH CIUIBHOTH 3 METOK 3a0e3lCYeHHS HAaCCeCHHS
Xap4oBHMH ITPOAYKTaMH, 3/IiiCHEHHsS OOMiHY TOBapiB Ta IOCIYT, OpraHi3amii BUpOOHHIITBA 3HAPSIb Mparl
Ta 30poi. He ocranHIO poib BijirpaBain HEOOXIHICTH 3aXUCTy Bij HalajiB BOpOra, 3aJ0BOJICHHS IIOTPEOH
JIOJIeH y CIUTKYBaHHI Ta OpraHi3allii Jo3BiJLIs.

Xoua mepBiCHO MicTa OyJIU CTBOpPEHI, 00 3a0BOJILHUTH JKUTTEBO BAXIIUBI MMOTPEOU JIFOJCH, BOHU, Y
CBOIO Yepry, aKTUBHO BIUIMBAJIHM Ha (DOPMYBAaHHS CTHIIIO JKUTTS Ta XapakTepy ocoOHcTOCTi. SIK cTBEpIKye
JIsroic Mamdopa y podoti "KynbTypa Benukux Mict", ypOaHICTHYHHIA CBIT (hOPMYeE TICBHI MOJIEII MUCICHHS
Ta MTOBEJIHKHY JIFOJICH, SIKi, OJTHAK, HE 3aBX/IU CIPUSIIOTH YIOCKOHAICHHIO 1X 0COOMCTUX sikocTei. Came 3 i€l
TIPUYWHH JIFOJICTBO 3aBXK/IU 3 TIEBHOIO HETOBIPOIO CTAaBMIIOCS /10 ypOaHicTHuHOI KynbTypH [8]. [lomynspauii y
XVIII cromitri Bucni Binssima Kaynepa "Bor ctBopus ceno, a moauna — wmicto" ("God made the country,
and man made the town" [5: 7]) BimoOpakaB iCHyrOUMi y CBiJIOMOCTI JIFOJICH ACOIIATUBHHM 3B’SI30K MiX
oro3uIli€ero "cexo/Micto" Ta aHTUHOMIERO "00po/3110".

[TocTymoBo MiCTO TiepecTae OMHOCTAHHO CIIPUMMATHUCS SK OCEPENOK JuXa, ajie H Malbke JIBa CTONITTS
noroMy aBTopu 30ipku "OOpa3 micra B XymOXHii jiTepaTypi" Big3HauaroTh aMOiBaJIeHTHHH XapakTep
ypOaHiCTUUHOI IifiCHOCTI, /e TOpsA 3 PO3KIMIIIO iCHye OiHICTb, a PI3HOMAHITTS MOMJIMBOCTEH IS
PO3BHUTKY OCOOHMCTOCTI CITIBICHYE i3 3arpo30l0 yCaMiTHEHHs Ta BiJUY)KEHHs BiJ cycrinbeTBa [9: 6]. Okpim
130JIbOBAHOT0, Maii’ke aHOHIMHOTO XapaKTepy KHUTTsS HETaTUBHHUI BIUTUB 3/1iHCHIOE 3aHA/ITO CKJIaTHUN YCTpiii
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KHUTTEBOI'O MPOCTOPY (came yepe3 Iie BENMKI MicTa OTpuUMaid MeradopuuHy Ha3By "nabipuHTH"), KW
YTPYIHIOE TPOIIEC OPIEHTAIl] MEIIKAHINB y COIiaThbHO-CKOHOMIYHOMY CEpPEIOBHII CYJaCHUX METarolliCiB.
BopmHouac MicTo He BTpayae CBOET MPUBAOIUBOCTI 1 MPOMTOBKYE 3AIHIIATUCS T 0araTboX JIFOJICH MicIeM
3/IHCHEHHS! HAUITOTAEMHIIINX MPiH.

3pocratouya pojb MICT B €KOHOMIYHO-TIONIITHYHOMY JKHTTI CYCHIJILCTBA ITOCTYIIOBO 3HaXOIUTH CBOE
BiJOOpa)KeHHSI B XyOOXKHIH JiTepaTypi — MICBKHH MeW3ax CTae HEBiJ €MHOI0 CKJIaJI0OBOIO IPEIMETHO-
IPOCTOpOBOro (hOHY JIITEPaTypHOI Jii, 110 MPUBHOCUTH €JIEMEHT JOCTOBIPHOCTI B XYAOKHIO KaPTHUHY CBITY.
Y XVIII cromitti, B emoxy iHAYCTpiaJbHOI PEBOMIONII, sIKAa CYMPOBOJDKYBAjacs Pi3KUM 301IBIICHHSIM
HACEJICHHS BEJIMKMX MICT, BUHUKA€ OCOOJIMBA jKaHpoBa (opma — ypOaHicTmyHMA pomaH. OpHIi€0 3 Horo
CTHJIBOBHX PHC € HAsIBHICTh LTICHUX, KOMITO3MIIIITHO Ta TEMaTUYHO 3aBEPIICHNX YAaCTHH, B SIKUX BiATBOPEHO
Pi3HOMaHITHI MONITHYHI, EKOHOMIYHI Ta KYJIBTYpHI peaiii ypoanicruanoro csity [10: 13].

IcHyroui mportupivyus ypOaHICTUYHOTO CBITY, SIKi CTBOPIOIOTH Y CBiZIOMOCTI 0araTbox JIOJEH JOCHUTH
CymnepeuwMBii 00pa3, 3HaXOIITh CBOE BTUICHHS B XYIOXHBOMY IUCKypci. Tak, aHMIHCHKUN MHCBMEHHHUK
XVII cromitrs T. Cmoner y pomani "The Expedition of Humphrey Clinker" mnopisaioe JloHmoH i3
YyIUCHKOM, YHsI TOJIOBA, PO3POCTAIOYUMCh, 3ajuiae Tiyio 6e3 1ki: "London ... an overgrown monster, which
like a dropsical head, will in time leave the body and extremities without nourishment and support™ [11: 122].
Herapazau MichKOi peasibHOCTI aBTOp MPOTHCTABIISE MACTOPAIBHIA 1M1 CUTBCHKOTO YKHUTTS, ITOCHITIOIOYH
KOHTpAcT aso3iero Ha cioBa [oparmis: "O Rus, quand ego te aspician!" (O ceno, komu s mobauy tebe?) [11:
96]. Inmmii anrmiviceknii mucbkMeHHUK XVIII cromitrs JI. CrepH BaaeTbest 10 TYMOPHUCTHYHOTO 300pakKEeHHS
MICTa, BUKOPHCTOBYIOUH NPUIOM PO3PSAIKH — HECHOAIBAHOTO 3HIKEHHS E€MOIIHHOI HACHYEHOCTI MOBHHX
enemeHTiB. Tak, [Tapik oxapakTepr30BaHO K HAWPO3KIIIHILIE MIiCTO 3 kajroriqHumu Bynunsmu: "The first,
the finest, the most brilliant — The streets however are nasty" [12: 476]. AM0iBajieHTHE CTaBJIEHHS O MiCTa
npocTexyeTbest 1 B niteparypi XIX cromitrs. Sk 3a3Haugae bepron Ilapk y poboti "O0pa3 micra B cydacHii
JiTepatypi", 300paskeHHs CTae Aeaaii Oinblue cy0’€eKTMBHUM, aBTOPH BJIAIOTHCS 10 MEeTaQOpUYHHUX 00pasis,
SIKI HEpiJIKO cymnepeyaTb OIWH OAHOMY — ISl IMCbMEHHHMKIB, sIK banbk3ak abo /likkeHc, MicTO € BOgHOYAC
T'POTECKHUM OpPTaHIYHHM TiJIOM Ta TiraHTCHKOO MamuHo [7: 3].

300paxkeHHsT MiCTa CTAaHOBHUTH HEBIJ €MHY CKJIaloBY Oarathox TBOpiB nuchMeHHHKIB CIA, kpainu 3
HaKOIBIIO0 KIJIBKICTIO BETMKUX 1HAYCTpiaJIbHUX MICT. Y 3HauHiH KUIBKOCTI TBOPIB Ma€ Miclie MOJIsIpU3allist
00pa3y Micrta — TOpS i3 300paKEHHSIM TEXHIYHUX JOCSITHEHb YpOAHICTUYHOTO CBITY IOKa3aHO HOro
HEraTHBHUH BIUIMB Ha AYXOBHHUI CBIT moanHu. Tak, aMmepukaHChkuid moer Yont Yirmen y moemi "Crossing
Brooklyn Ferry" 3 nesikum madocoM mepesae CBOE 3aXOIUICHHS MHAMIKOIO )HTTs Benukoro micra ("Flow-
tide below me! | see you face to face!"; "I loved well those cities, loved well the stately and rapid river"; "We
fathom you not--we love you--there is perfection in you also"), npore BogHOUac fioro GeHTEX)aTh HECTIOKIi
Ta CKJIaJHicTh ypOaHictuuHoro cgity: "l too felt the curious abrupt questionings stir within me" [13: 20].
IMapamokcn Benukoro Micrta BimTBopeHi Takox y moemi Kapma Cennbepra "Chicago", ae mopsin i3
300pakeHHSIM HEraTHBHHX CTOPIiH MiChbKOTO HTTS — 3JI0YMHHOCTI Ta MopanbHoro 3anemany ("wicked",
"brutal”, "painted women under gas lamps luring the farm boys", "gun men who kill") nokaszano cuny nyxy
JrOZICH, SIKi 3aB3ATO MPAIOIOTH Ui po30ymoBu Micra: "a cCity laughing through the dust, "half naked,
sweating proud to be a Hog Butcher, Tool Maker, Stacker of Wheat" [13: 34].

300pakeHHsI CYIepPEWINBOTrO XapakTepy ypOaHiCTHYHOI AIMCHOCTI € OJIHIEIO 3 JJOMIHYIOUHX TEM Cy4acHOT
aMepuKaHChKOl  Jiteparypu. [lpukimagoM 1bOMY CIYrylOTb TBOpPH BifomMoi  adpoaMepruKaHChKOL
nmUuckMeHHuNi, jaypeatku HobGeneBchkoi mpemii mo miteparypi, Toni Mopicon. OcoOnuBicTio TBOpUOi
MaHepH NMMCbMEHHHIII € MMOEAHAHHS TOCTPOi COLIaIbHOI TEMAaTHUKH TBOPIB 13 TOETUYHO-JIIPUYHOIO MaHEPOIO
mIchMa.

His pomany "Jazz" (1992) BinGyeaetbcs B Hpro-Hopky B 1920-x pokax. V il mepiox oco6amBoi
3HAYyIIOCTI Ha0yBa€ TeMa HaIllOHAJIBHOI TiJHOCTI Ta pacoBoi piBHompaBHocTi. Hampukinmi XIX-ro Ta Ha
novyatky XX-ro CTONITTS IIiJi Yac EKOHOMIYHOi Jemnpecii BeMWKa KiUIBbKICTh OiqHHMX adpoaMepHKaHIIB
TIepPECENSIOThCS 31 CUILCHKOTOCMOAAPCHKOTO MiBJIHS, A€ HaWdacTillle TPaIuIsIOThCS NPOSBU pacu3My, J10
OiNIbII PO3BHHYTHX IHAYCTpiaJIbHUX paiioHIB Ha IBHOYI KpaiHW. Bemuki wmicra craroTh IeHTpamu
eMaHcunanii adpoaMepHrKaHIliB Ta 00POTEON IPOTH PACOBOI JUCKPUMIHALL.

Sk 1 Gararo iHIIMX MIrpaHTiB, repoi poMaHy — MOJIOJE IMOAPYXOKS — IepedyBaroTh y 3axBaTi BiX
BEJINKOTrO MICTa, B IKOMY MOYYBAIOThCS CHILHUMU Ta HesanekHumu: "There, in a city, they are not so much
new as themselves: their stronger, riskier selves” [14: 33]; "they feel more like themselves, more like the
people they always believed they were" [14: 35]. TIpore mocTymnoBo cB0o0OJa O0OEPTAETHCS EMOIIHHHM
BiJIUy)KCHHSM, 110 pyHHYe moapyxHi crocynku ("Twenty years after Joe and Violet train danced on into the
City, they were still a couple but barely speaking to each other" [14: 36]) Ta 3MiHIOE KOXHOT'O 3 TEPOIB 5K
0COOMCTICTh. 3aKOXaBUIMCh y 30BCIM IIle IOHY MIBYMHY, YOJOBIK 3paPKye CBOEMY KpEelO — HIKOIM He
kpuBIUTH MamokiB Ta xkinok ("never kill the tender and nothing female if you can help it" [14: 207]) Tta 3
peBHOILIIB BOMBae CBOIO KOXaHKy. Ha moxoBaHHI 3pajpkeHa JApY)KHHA, sKa BiJYalIyIIHO MparHyina MaTd
JITed, HAMAraeThCsl MOKATIYUTH O0JUYYsT HEODKUYHMIN, sika 3a BikoM Morya 6 O6yru ii moukoro: "When the
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woman [...] went to the funeral to see the girl and to cut her dead face they threw her to the floor and out of
the church" [14: 36]. I'epoiHs MOXOAWTH BHCHOBKY, IO, MEPECETHMBIIMCH 10 MICTa, BOHH HAOYIIH
MartepianbHUX OJar, ajie BTPATHIIM PO3YMiHHS ceOe Ta HaBKONUIIHLOro cBity: "Before | came to the North |
made sense and so did the world. We didn’t have nothing and we didn’t miss it" [14: 207].

CynepewnBuid XapakTep ypOaHICTUYHOI PEabHOCTI BiJOOPAXEHO HE JIMINE B CHOKETHIN MOOYHOBI
TBOpY, a ¥ Ha piBHI HOro MOBHOi opraHi3arii. 30KpeMa, B OmMcax MicCTa CJIiJ BiJI3HAYUTH CEMAHTHUYHE
MPOTHUCTABJICHHSI BUJUICHUX O3HaK. Tak, MicTo 300paxeHo TeruM Ta MoTtoportiauM ("the City is [...] warm,
scary" [14: 35]), 6e3 moBiTps, ane HanoBHeHuM auxandsm ("There is no air in the City but there is breath"
[14: 34]); ne6o Hax microM BoaHOYAC HaBucae i Bimmaserses ("a citysky presses and retreats, presses and
retreats" [14: 35]. CtBopeHHMH KOHTpPACT IiJKPECIIOE PI3HOMAHITTS MPOSBIB JIMCHOCTI Ta NMPOTHISKHHUN
XapaxTep CKJIaZ0BHX OIHOTO ILIOrO.

[HIMM mommpeHnM 3aco00M MMOKa3y MapagoKCiB MiCbKOI iMCHOCTI CIIYTYIOTh PEUYEHHS, SIKi CTBOPIOIOTH
HEO4iKyBaHUH e(eKT: y MICTi MOXHa MOiXaTH OyIb-KyAH, ajle He BUHHKAE Oa)KaHHS, afpKe BCE Iifl PYKOIO
("ride anywhere you please, although you don’t please to go many places because everything you want is
right where you are" [14: 10]); MoxxHa poOWTH, 0 3aMaHETHCS, MIPOTE MICTO MOCTIHHO OOMEXKYE BUMHKU
("Do what you please in the City, it is there to back and frame you no matter what you do" [14: 8]); micro
TOCTHHHE JUTS THX, XTO BMie cebe 3axuctutu ("Hospitality is gold in this City; you have to be clever to figure
out how to be welcoming and defensive at the same time" [14: 9]).

[lle onHi€l0 XapaKTEPHOI CTHIIHOBOIO OCOOJUBICTIO € IICHXOJIOTi3allis 300pakeHHs MiCTa: OITUCH
TIPEJICTABIICHI 3 TOYKU 30pYy OMNOBiJaya, CHiBBIJHOCATHCSA 3 MOTO BHYTPINTHIM EMOIIIHHAM CTaHOM, SKHH, Y
CBOIO uepry, (OpMYeTbCs uepe3 IepeXMBaHHSA BHUKJIAJECHWX MOAIH. SIKIIO0 Ha MoYaTKy TBOPY OIOBijad
BHUCJIOBIIIOE CBOE maiike 3axormieHHs microMm ("I'm crazy about this City [...] A city like this one makes me
dream tall and feel in on things" [14: 15-16]), To 3romoM #oro MouyTTss HAOYBalOTh MPOTHICKHOIO
xapakrepy. Came MicTo, siIke 3MIHIJIO TPaJuLiiHI YCTOI )KUTTSA Ta MOPaJIbHI IPUHIUITN TepoiB, BOAYAETHCA
OmoBifaueM MiArpyHTaM ixHbol Tparenii: "the City, with its streets all laid out, aroused jealousy too late for
anything but foolishness" [14: 111]). Hampukinmi TBOpY OMOBifay JOXOAWTh BUCHOBKY, IO HEOOXiIHO
3aJIMIIUTH MICTO, 3aHAITO CHIIbHA JTIOOO0B JI0 SKOTO HaBisTa XubHi ysBieHHs: "l ought to get out of this place.
[...] It was loving the City that distracted me and gave me ideas" [14: 220].

Ha nexcuko-CTMIIICTHYHOMY piBHI TOJIOBHUM IpUHOMOM CyO’€KTHBi3alii 300pa)KeHHs BUCTYNAIOThH
eMOLifHO-eKcIpecuBHI 00pa3Hi 3aco0u, cepen sSIKMX Haivacrtime ¢irypye nepconidikamis. [ToOynoBani Ha
OCHOBI sIBHIIA aHTporoMop(hizMy nepcoHidikamii HaAUIIIOTh MICTO BIACTUBOCTSIMH JKUBHUX ICTOT Ta JIIO/ICH:
"and every morning it races through him [the City — T.K.] like laughing gas brightening his eyes, his talk, and
his expectations” [14: 34]; "at some time the citysky is changing its orange heart to black™ [14: 38]; "The City
thinks" [14: 50]. 3aBasku IbOMY MICTO OJIyXOTBOPSIETLCS Ta MOCTAE SIK iCTOTA, MI0:

-~ KOHTPOJIIOE TOBEMIHKY JIIOJAMHH, OOMEXYE BOJIO, CTBOPIOIOYHM JIHIIE 1It03i10 cBobomu: "the
City makes people think they can do what they want and get away with it" [14: 8]; "That’s the way the
City spins you. Makes you do what it wants, go where the laid-out roads say to [...] letting you think
you’re free [...] You can’t get off the track a City lays for you" [14: 119];

- 3asmae 6omo: "if you pay attention to the street plans, all laid out, the City can’t hurt you" [14:
8]; "the streets will confuse you, teach you or break your head" [14: 72];

- BIUIMBA€ Ha IICUXOJIOTIYHUM CTaH JIIOAWHY, BUKIMKAIOYHM TPOTHIEKHI MOYYTTS — ITiJJHECEH]
(A city like this one makes me dream tall and feel in on things" [14: 7]) abo HeraTusHi: "the City, with
its streets all laid out, aroused jealousy too late for anything but foolishness™ [14: 111];

—  BIUIMBAa€ HA PUTM XXUTTA, 3Myinytoun qoxaatu 3ycuib (“City makes you tighten up™ [14: 117])
a00 >k HaBMAKH BiAnounBaTH Ta urykatu 3ajoBoinens ('the City urges contradiction most, encouraging
you to buy street food when you have no appetite at all; giving you a taste for a single room occupied by
you alone as well as a craving to share it with someone you passed in the street” [14: 117]);

- 3JlaTHa BIUTMBATH Ha mpuposHi seumia: "But | have seen the City do an unbelievable sky [...]
But there is nothing to beat what the City can make of a nightsky" [14: 35].

3a3HavyeHi MOBHI 3aco0M cHpusIOTh MeTadopusanii 00pazy MicTa, po3yMiHHIO HOTO SIK aKTHBHOI CHIIH,
sIKa BIUIMBA€E Ha JIIOJIEH, 3MYIIYIOUH iX poOuTH abo BiAYyBaTH NEBHI peui.

Sk mokazaB aHaJl3, MPOAOBXKYIOUM TPaIMIii, sKi chOpMyBasUCsS B aHIJIO-aMEPUKAHCBKIM JiTeparypi
ronepeaHix croiiTh, ToHi MOpICOH CTBOPIOE CyNEpewIMBHH, NPHUBAOIMBO-BIiApa3NuBUiA 00pa3 Micra.
3acTocoBaHi aBTOPOM JIEKCHKO-CTHJIICTHUHI 3ac00M 300pa’KeHHsI IOCHIIIOIOTH CITiBBiJHECEHICTh OIMCIB 3
XYIOXKHIM 3aJyMOM NHCbMEHHHMIII — I10Ka3aTH HEOJHO3HAYHMH BIUIMB YpOaHICTUYHOIO CEpEelOoBHINA Ha
CYCHIJILCTBO Ta (OPMYIOTH AHTPOIOLUEHTPUYHHHA Xapakrep 300pa)KeHHS — OMNHCH CTaroTh HPOEKIIE0
TICHXOJIOTIYHOT'0 CTaHy, CTBOPIOIOTH TOHAJIBHICTD, SIKa 10JIa€ OIOBi/Ii eMOLIHOr0 HaKay.
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Kosanvosa T. I1. Oopa3 zopooa é pomane T. Moppucon ''Jazz".

B cmamve npogodumaz JUHSBONOIMUUECKUL AHATIU3 u306pa9fcesz zopoda 6 pomane U36eCMHOU

cogpemennou amepurxanckou nucamenvruywl T. Moppucon "Jazz". Yemanosneno, umo asmop paszeusaem
MpaouyuL co30aHUst Xy00iHceCmeeHHO20 NOPMpPema 20pood, ChopmMuUposasuiuecs 8 Anel0-amMepUKancKotl
aumepamype npeovloyuux cmonemutl. Mcciedosanue ponu ypoaHUCmuiecko2o OKpyjICeHUst 8 peaiu3ayuu
UOETIHO-MEeMAMUYECKO20 COOEPAHCAHUSL NPOU3BEOEHUsSL NPOBEOCHO 8 KOMNIEKCE C TUH2BOCTNUNUCTHUYECKUM

AHAIU3OM A3bIKOBbIX cpe()cme u306pa9fcesz.

Kovalyova T. P. The Image of the City in the Novel *"Jazz"* by T. Morrison.

The article deals with the linguopoetic analysis of the city description in the novel "Jazz" by the famous

modern American writer T. Morrison. It is proved that the author develops the traditions of creating a city
portrait, which were formed in the English and American literature of the previous centuries. The role of the
urban environment in the representation of the idea content of the novel is investigated in combination with

the lingual and stylistic analysis of the language means of description.
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