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P. 51. Kpiudepr,
KaHIUIAT (PUTONIOTiYHUX HAYK, JOIICHT,
(KpuBopi3zbkuii miapo3 i 3anopi3bKoro iHCTUTYTY €KOHOMIKH Ta iHpOpMaIliHHUX TEXHOJIOT1H)

COIIOJIIHTBICTUYHI TA CEMAHTHUYHI OCOBJIMBOCTI I1IOM
Y TBOPAX JI. HOCEPA TA Y. HIEKCIIIPA

Y coyioninesicmuunomy nnani apxaiuni ioiomu y meopax /. Yocepa ma Y. Illexcnipa sionocsimscs
nepesadcHo 00 cghep MUCTUBCMEA, BILICbKOBOL CNPABU, A3APMHUX [20p MA [HUUX 3aX0NeHsb. Y
KOCHIMUBHOMY acnekmi maxi ()pazeono2izmu 3an08HI0I0Mb CMUCTIOBE TAKYHU, SIKI 3MIHUIU C8IU 8Upa3 y
cyuacHi aneniticokit mogl. CeManmuuna cCmitiKicmy i0loM [PYHMYEMbCS HA NPO30POCHIE NOPIGHANIbHUX
CMpPYKmMyp ma MemagopusHoCcmi no8 'si3anoi i3 KyibmypHum )OHOM.

BuBuenns ocobmuBocteid (pazeonorivanx omuHunp (PO) HaNEKHUTh A0 HAUIMONIMPEHIIINX HaNpsMiB
JIHTBICTUYHOI HAyKW, OCKUIBKM caMe B iJiOMax KPHCTATI3YeThCs KyNbTypHHH ()OH KOMYHIKaTUBHOI
cniypHOTH. He3Bakaroum Ha 4YHCJIEHHI Tpaili, B SIKMX BHCBITJIIOIOTBCS CTPYKTYpHI, CEMaHTHYHI,
¢yHKIIOHATBHI Ta iH. ocobnmuBocTi @O Ha Marepiaii pi3HHX MOB, BUBUEHHS apXaidyHUX i7i0M, 0COOIMBO B
COLIONIHTBICTAYHOMY Ta CMHCJIOBOMY acIleKTaX, 3aJIMIIA€TbCs HEaJeKBATHUM. Take MOCITiDKEHHS €
BaXXJIUBMM CTOCOBHO ToOjaiblIol po3podku Teopii @O momo ix kinacudikamii, KpurepiiB cTifKocTi,
CTPYKTYpH, CeMaHTUKH Tomlo. Lleil anamiz Mae 1 mpaxkTH4He 3HAYEHHS 3 OMIAY BUKOPHUCTAaHHS HOro
PE3YABTATIB Y KypCaxX BHIIOI IIKOJIU 3 iCTOPii MOBH, CTHTICTUKH, JICKCHKOJIOTI.

VY myOmikamisx OCTaHHIX pOKIB BITYM3HSHI BUEHI NPHUIUIAIOTH 3HAYHY YyBary JIHTBICTHYHUM Ta
eKCTpaJiHrBicTHYHUM acriektaMm ixiom. Hanpuximan, 1. 1. I'ymeHiok mopiBHIoe cryneHi aeaktyamnizamnii ©O,
SIKi TTO3HAYalOTh YEPBOHHMH KOJIp B YyKpaiHChKiM Ta aHriidcekid moBax [1: 146-8], O. O. YopnoBon-
Tkauenko aHamizye oOpa3Hi Mertadopu Biamu [2: 67-70], H. A. OnimeHko po3risigae MeradopUuHY
perpe3eHTalilo KOHIENTY Ji00uHu B HIMEIBKOMOBHHUX adopusmax [3: 72-77]. Ilpore, KOMIUIEKCHI
PENICBaHTHI XapaKTEPUCTUKU apXaldHUX i7i0M, OCOOJMBO TOPIBHSHHS 1X 13 Cy4aCHUMHU CKBiBaJICHTAMH,
3aJIMIIAI0THCS HEPO3KPUTHMHU.

Mera wi€i cTaTTi — BUCBITIIMTH COLIOJMIHIBICTUYHNH, KOTHITUBHUN Ta CEMaHTHYHUI aCIIEKTH apXaldHHX
imiom, mommpenux y tBopax M. Yocepa [4] Ta V. llekcmipa [5] cmiBBiIHOCHO CyYacHHMX €KBiBaJICHTIB
AHTITIHCHKOT MOBH.

Oco0amBoi yBarm 3aciyroByrOTh iJiOMH, SIKI BiOOpa)karoTh COIUaJILHY OPIEHTOBAHICTH CYCIiJIBbCTBA,
npodeciiiHi cepu, 3aXOrUieHHs, 3a0000HH, TOINO, iHAKIIE KaxXyun — KyiIbTypy Cepennix Bikis. Hanpukian,
nepconax "Kenrepbepiiicekux omosiganp" JI. Hocepa The Wife of Bath zaysaxxye "With empty hand men
may none haukes lure” (The Wife of Bath’s Prologue. 415) **Men cannot lure hawks with empty hand". Leit
BHpa3 Mae MpsiMe BiJHOLIEHHS 10 COKOJIMHOTO monoBaHHs. Sk miakpecmoe H. Jlpeiik [6 :125], ne 3aHATTS
Oyno BupoBakeHo y Bemuky Bpuraniro y VIII cr. Ta 1o mouatky XVI cr. 3amuimmanocs mpuBiieeM 3HATHHX
0ci0, i JumIe MoTiM "OXOMWIO MOMIIUKIB Ta HoMmeHiB". COKONMHE MOMIOBAHHS OYJIO IO HAYKOI, sIKa
BKJIIOYAJIa JIeTaji MIOA0 MTHIN, TPEHYBaHHS COKONiB, BHAYy OXOTH (WINIKM 4Yd Bepmikw), Tomo. Eyas,
HAMpUKIaa, IIe MOJOAUN COKIJ, BUHATUU i3 THi3ma JJIsl TPEHYBaHHS, a apxaism eyas-musket osnauano
">KBaBa IMTHHA", HAPUKIIA;

"Mrs. Ford. How now, my eyas-musket! what

news with you?" (The Merry Wives of Windsor. I11. iii 21-22).
"...but there is, sir, am aery of children, little
eyases, they cry out on the top of question”. (Hamlet. 1. ii. 362-364).

Bupas between hawk and buzzard "mioce HeBH3HaueHe" CTOCYETHCS PIi3HUIN MiXK JOOPHM MHUCTHBCHKUAM
COKOJIOM Ta HEKOPHCHHUM THUIIOM 1 BXKMBA€ETHCS B Cy4acHil aHTITIHCHKiH MOBI.
T'amieT 3BepTa€cThCs 10 CBOIX JApy3iB ['opamio Ta Mapiiesuio i3 ciosamu come, bird, come (I. V. 115), tax
MUCIHUBII 3a3BUYail KIMKaNK nTulk. Knayaiye, 3agymyroun i3 Jlaeprom BOuTH ["amiiera, TOBOPHTH:
"If he be now return’d,
As checking at his voyage, and that he means
No more to undertake it". (ibid. IV. vii. 61-63).
Tyt tineThcs nipo Bupas to check at the fist "BigMosTHCs ciyxaTu KomaHy (IIpo cokoa)".
MUCITHBCTBO TaKOX HAJICKAIO IO HaWBimoMimmx 3axoruieHb y Cepenni Biku, sike HaBiTH HaOyI0 OUTBIIOTN
MOIYJIIPHOCTI 13 PO3BUTKOM BOTHENAJIBHOI 30poi. BOHO 3ajexkano Bij CTHIIO, MICI Ta IHIIMX SKOCTEH
TIOJTIOBAaHHS, HEPIJIKO 3a jornoMoroto cobak. OcobiuBo ne crae nomitauM y XIV-XVI cr.:
"For in this world nys dogge for the bowe
That kan an hurt deer from an hool yknowe". (The Friar’s Tale. 1369-1370).
"Because in this world there is no a trained dog to accompany an archer
To know a wounded deer from unwounded one".
"And eek to Januarie he gooth as lowe
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As evere did a dogge for the bowe". (The Merchant’s Tale. 2013-2014).
"And then to January he goes so docilely
As a trained dog to accompany an archer”.
VY tparenii F'ammer (IV. v. 109-110) nopiBHioe OyHTIBHUKIB Ha yomi i3 JlaepToM i3 cobakamu Ha XUOHOMY
CJIat:

"How cheerfully on the false trail they cry!
O! this is_counter, you false Danish dogs!". (Counter — cobaxka, sika 6i1uTh
MIPOTHIIKHO JANYWHI).
[MoeaHaHHS TBOX MUCITUBCHKUX BUpa3iB Mae Mictie B Komenii [Tomunok:
A hound that runs counter and yet draws dry-foot well
One that, before the judgment, carries poor souls to hell”. (IV. ii. 34-40).
Tyr: to draw (hunt) dry-foot "iitu 3 crmigom 3Bipa 3a 3amaxoM” Ta tO run counter (Buiie) CTBOPIOIOTH
¢irypatuBaui eheKT 6€3COPOMHOI JIIOMHH.
CraponasHiii Bupa3 B Komenii [Tomunok (V. v. 263-264) when night dog run all sorts of deer are chased
cxoxuil Ha cydacHy imiomy all cats are gray in the dark.
J1. Yocep TakoX 4acTO BAAETHCS JI0 MUCIMBCHKHUX TEPMiHIB, Harmpukiag Prikyng "nomoBanus Ha 3aiiis 3a
ioro cmigamu” ta huntyng for the hare (General Prologue, 191).
MucnuBenp HEpiKO HapaskaBcs Ha HeOE3IeKy, KoM MaB JOOMBATH IIOPAHEHOT' O 3Bipa, OCOOIMBO OJIEHS.
Apxaiunuii Bupa3 horn-mad (pasinre wood-mad) "nranenuii” Bimobpaxaro 1o cutyariito nmopyd i3 mad as a
buck, E.g.:

"Though what | am | cannot avoid, yet to be what | would
not, shall not make me tame: if I have horns to
make me mad, let the proverb go with me; I’ll be
horn-mad". (The Merry Wives of Winsdor. 111. v. 154-158).
"It would make a man_mad as a buck to be so
bought and sold". (The Comedy of Errors. I11. i. 71-72).
JIMuMHY TOHATH Y HANpsIMY, 3Bi/IKK JIye BiTep, 100 BOHA HE BiUyia MACTKH, HAPHUKIA;
"To withdraw with you: why do you go about to recover the
wind of me, as if you would drive me into a toil [=trap]". (Hamlet. I11. ii. 367-369).

[tumro 3a3Buvail JTOBWIM Ha JUNKY Bicko3Hy Macy (lime), sky BHroToBIsUIM i3 KopHu maayba
(roctponucta). s nmpakTrka BimoOpaskeHa B 0araThbox MeTaOpHUHHX BHpa3ax, J€ WAETHCS Mpo HaJAMIpHY
JIIOJICEKY JTOBIPIMBICTE Ta Opak JOCBIAY:

"Poor bird! thou’dst never fear the
net nor lime,
The pit-fall nor the gin". (Macbeth. V. ii. 34-35).
"You must lay lime to tangle her desires
By wailful sonnets, whose composed rimes
Should be full-fraught with serviceable vows". (The Two Gentlemen of Verona Il1l. ii. 68-70).
"O limed soul, that struggling to be free
Art more engaged!" (Hamlet I1I. iii. 68-69).

BaJ’IBI[H_IHeHI/I 3a3BHYail 6}’J'II/I JICTKOIO 3I[O6I/I‘I‘IIO, i ¢ CJIOBO CTaJlI0O CMMBOJIOM I[OBipJ'II/IBO'I. JIIOAWHU,

IIPOCTaKAa:

"Oph. ...”With almost all the holy vows of heaven™.
Pol. "Ay, springs to catch woodcocks. | do know". (Hamlet. 1. iii. 114-115).
Windlass konuck 03Ha4aB 1ier, B SIKY JJOBIIH JUYKHY, i B MeTahOPUYHOMY 3HauUeHHI — "XUTpHil BUBepT",
HAMPUKIAI:
"Your bait of falsehood takes this carp of truth;
And thus do we of wisdom and of reach,
With windlasses..." (ibid I1. i. 63-65).
Okxpim noroBanHst, B Cepeani Biku Oyno unmano iHmmx 3axoruieHb. @yT0oi 3rajyeThcs, HaNpUKIaL,
Hpomio Edespkum i3 Komenii [Tomumnox (11. i. 83-85):
"That like_a football you do spurn me thus?
You spurn me hence, and he will spurn me hither:
If I last in this service, you must case me in leather".

Tenic, y sAKWi Trpamd JONOHAMH B TMOBITpi, Big3Hadaetbes B [ammeri (Il i 59):
"There was a’ gaming; there o’ertook in ‘s rouse; There falling out at tennis". Kerni takox Oynu qocuth
nonyisipaumu. [lononiye, Hanpuknaa (Hamlet. 1. i. 65-66), xo4e mi3HaTHCS NpaBaX CTOCOBHO CBOTO CHHA

Jlaepra 3aBmsku assays of bias "nenpsmumu 3axogamu". 1leit Bupa3 MOXOAUTh BijJ HEMPSIMOI JIiHIi, 3a SIKOO
KOTHUTBCSI M’ SI4:
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"...and with assays of bias
By indirections find directions out".

Bimomuii Bupa3s i3 monomory [ammera (I11. i. 65) there’s the rub o3nauas, 3rigHo Oxcdopracbkoro
cnoeHuka (OED), rub "meperkosa, M’siay y Ipi B KerJli, KOJIM TOH BiIXUISIETBCS Bif Kypey" [7: 1623].
A3apTHi irpy, y CBOIO 4epry, HEOJHOpa3oBO 3raayloThcs y TBopax Y. lllekcmipa. ['ammer roBoputh npo
"marriage vows as false as dicers’ oaths™ (Ill. iii. 44-45). I'paBii B KOCTi KJISIUCS MOKHHYTH 1€ 3QHATTS,
MOPYUIYIOYH KOXKHOTO pasy Iiro obilsgHKy. Y crapoBuHHiM rpi loggats, 3a mosicenusm (OED) [7: 991],
rpaBIli KUJanu TpaBIli Kujanu nauku, loggats, y cTtoBm, nepemaras Toi, poOHB 1ie OimKye:

"Did these bones cost no more the breeding but to play
at loggats with’em”. (Hamlet. V. i. 97-99).

Bupasu, siki BiJHOCATBCS 1O BIHCHKOBOI CIIPaBH, HEPIJIKO Ii[UIATAI0Th MeTaOPUIHIM TpaHCOpMaLIisM.
Hanpuknan, imioma to keep fair quarter with "matu 106pi crocyHku i3 kuM-HeOyap", sk "So he would keep
fair quarter with his bed (The Comedy of Errors. Il. i. 108), moxoauts Bix cioBa quarter "npusHayeHa
nosunisn". Y tparexii Famier (111. iv. 205-209) repoii OpiBHIOE CBOIO TAKTUKY i3 AiIMH MiHepa sl MiIPUBY
(oprei, SKUI pU3MKYE ITiAIPBATHCS HA MiHI BOpOTra, 3aKJIaICHOI0 HIDKYE:

"Let it work;
For ‘tis the sport to have the enginer
Hoist with his own petar: and it shall go hard
But I will delve one yard below their mines,
And blow them at the moon™

Inmioma point-blank o3nauae "rapMaTHHI BUCTpiN, CIPSIMOBaHUI TOPU30HTANBHO", a MeTaOpPUYHO —

"mpsIMO, BIIKPHUTO", SIK Y HACTYITHOMY, JIe HAEThCs PO HAKJIETH Ta OOMOBH, SIKi HE IIAJSITh HIKOTO:
"And what’s untimely done: so, haply slander,
Whose whisper o’er the world’s diameter,
As level as the cannon to his blank
Transports his poison’d shot". (ibid IV. i. 40-43).
"Why, this boy will carry a letter twenty mile, as easy as a cannon
will shoot point-blank twelve score”. (The Merry Wives of Windsor. I11. ii. 32-4).

Cepen IHIINX YUCICHHUX TEMAaTUYHUX TPYIl BiA3HAYUMO CTPiib0y, (heXTyBaHHS, repasibanuKy, IIpaso.

PosrisiHeMo Tenep KOTHITMBHHI acmeKT apxaiuyHWX iJioM, 30KpeMa BHIAJOK, KOJM BHpPAa3 IOHSTTS
3aMIiHIOETBCS Yy CydacHi MoBi. Hampukiaj, aHamorom JaBHbOro BHpady t0 Cry aim "pusukyi, Oymb
cminuBuM!" y cydacHiit MoBi Buctymae go for it!, skuii moxomuts i3 amepukaHcbkoro Gpyroomy. A igioma
Jack-a-‘Lent "¢dirypa mroauHM, B Ky KHAQNIH KaMiHHSA Juisi po3Bard”, "ko3en BiAmyumieHHA" € MOBHUM
cHHOHIMOM cydacHux oaunuie Aunt Sally (Benuka Bpurawnist) Ta fall-guy (CIIA):

"You little Jack-a-Lent, have you been true to us?" (The Merry Wives of Windsor. 1. iii. 27-29).
Ananoriununii npukiaj crocyerbest @O to make a shaft or a bolt of it, mo o3Havana "pusukyBaty, naH 4u
npomnas". 3rigno nosicaenro OED [7: 155], bolt — "koporka Ta ToBCTa CTpina', KO0 CTPIISLIH 13 apOaneTy,
a shaft — ne 6yna nosra crpina s Ginbioro Jayky (36 mroiimis). TyT aHAIOrOM BHUCTYIAE CydyacHa ifioma
make or break. E.g.: "I’ll make a shaft or a bolt on’t, "Slid,‘tis but venturing." (The Merry Wives of
Windsor. I11. iv. 24-25).

Hepinko Ttaki apxaiuHi igioMM He MOTpeOYIOTh JOJATKOBHUX MOSICHEHb, 3aBISKH IPO30POCTI iX
komroneHTiB. Hanpuknaz, Bupas cut and long tail "yci Buaun, 6yas o (Big 6ykBaabHOroO 3HaUCHHS "KOHI Ta
cobaku i3 moBrum BomoccsMm'") BxkuBaeTbes Y. Lllekcmipom sik ekBiBasieHT cydacaum PO come rain or
sunshine, come hell or high water. E.g.:

"Shal. He will maintain you like a gentlewoman.

Slen. Ay, that I will,_come cut or long-tail, under the degree of a squire". (ibid. 111. iv. 45-48).

B inmomy npuknani Still swine eats all the draff, nommpenomy B XVI-XVII c1., HaBiTh apxaiuHuii
kommoneHt draff "3amumiku, cBHHMYA 1ka" He 3aBaXkae po3ymitTu 3HaueHHs actions speak louder than words,

e.g.:

"Wives may be merry, and yet honest too:
We do not act often jest and laugh;
"Tis old but true, ‘Stll swine eats all the draff". (ibid. V. ii. 110-112).

Cepen iHIIUX MOAIOHNX BUIMAIKIB BapTO Bifm3HaunTH Taki: t0 make a shift "3poburu Bce moxknuse" (to do
one’s best, to pull out all the stops): "...he took up my legs sometime, yet I_made a shift to cast him".
(Macbeth. IL.iii. 47); to the utterance "o iums" (to the bitter end): "...come fate into the list, And champion
me to the utterance!" (ibid. I11. i. 71); perpetual durance "noBiune yB’si3Henus" (Measure for Measure. 111.
i. 66) — life imprisonment; to bite the law by the nose "3naxomutu nipku B 3akoni" (ibid. 107) — to find the
loopholes; screw your courage to the sticking place (Macbeth. I. vii. 60.) "6y xopoOpum" (Big MOHATTS
HATATHYTOI CTPYHU B My3uuHOMY iHCTpyMeHTi); t0 hold one’s dainties cheap (Comedy of Errors. 11. i. 21)
"to have little respect for someone", to set in one’s staff (ibid. 50) "to remain in one’s position, to stand pat";
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back-friend (ibid. 1V. i. 37.) "fair-weather friend"; fewness and truth “in a nutshell, in a capsule form",
(Measure for Measure. 11.i. 38-40); in few (Hamlet. I. iii. 126) "in short"; to keep counsel (ibid IV. ii. 11)
"to keep secret™; out of frame (ibid. 1.ii.20), "out of order"; to do grace (ibid. 1.i.131) "to do honor" the pith
and marrow (ibid. 1. iv. 22) "the gist, the brass-tacks, nitty-gritty, bottom-line"; will he, nill he (ibid. V. i. 18)
"willy-nilly"; last, and as much containing as all these (ibid. 1. 87) "last but not least"; to the purpose (ibid.
V. i. 42) "to the point"; to be out at elbow "to be in a fix"; to have the speed of somebody (Macbeth, 1. iv.
36) "to get ahead of", Ta iHmi.
VY /1. Yocepa Takox YMMao JaBHIX i10M, SIKi MAlOTh 1HIIMH CydacHHi BUpas3, €.J.:
"Whose that first to mille cometh, first grynt”. (The Wife of Bath’s Prologue. 389).
"He, who comes first to the mill, first grinds".
Tyt exsiBasent first come, first served:
"Me list not of the chaf, ne of the stree,
Maken so long a tale as of the corn”. (The Man of Law’s Tale. 701-702).
"l don’t want to say as much about the chaff and straw
As about the corn™.
Cyuacuwuii Bupas3 — to talk business.
3ynMHUMOCS Ha JIEIKUX OCOOJNIMBOCTSAX CEMAaHTHYHOI CTIHKOCTI apXaiyHWx imioM, TOOTO Ha
MeTaGopHUIHOMY TepeoCMHUCIeHHI. [HOMI 3ycTpivaroThes Kajbku i3 (Qpaniy3pkoi, to bear in hand
"3BUHYBavyBaTH, Jopikatu" (maintenir):
"Of wenches wolde 1_beren hem on hond (The Wife of Bath’s Prologue. 393-394).
"l would accuse them of having many maids"

"In our last conference, pass’d in probation with you,
How you_were borne in hand, how cross’d”. (Macbeth. I1l. i. 79-81).

[HONI aimro3ist CTOCOBHO BiZIOMHX BHPa3iB 4acy BiIOOPa’KaETHCS B TEKCTAX, HAPUKIIA

"Wouldst thou have that
Which thou esteem’st the ornament of life,
And live a coward in thine own esteem,
Letting ‘I dare not” wait upon ‘I would,’
Like the poor cat I’ the adage?"” (Macbeth. 1. vii. 41-45).

Tyt maeTbest Ha yBasi crapuii BuciiB The catte wyll fishe eate, but she wyl not her feete wette "3’ictu
puOy, Ta HE 3aMOYMUTH Hir".

Hepinko Taki iioMHM € HEMOTHBOBAaHMMH, 1 iX 3HAYCHHS MOXe OYTH 3pO3yMIJINM JIHMINEC Yepes
SHIMKJIONEINYHI 3HAHHS KYNIbTYpHOro cepenopuina. Hampukmaz, Bupas out of God’s blessing into the warm
Sun mopyd i3 3araJbHUM 3Ha4eHHsM "y TipKiil cuTyamii" BXKMBaBCsl y MPaBO3HABCTBI "3aJIMIIUTH KOTOCH O€3
cmaaumman", cydacte to cut off with a shilling:

"King. ‘How is it that the clouds still hang on you?’
Ham. ‘Not so, my lord; | am too much i’ the sun". (Hamlet. I. ii. 66-67).

VY nepmomy akti Tparenii ['amier roBoputh po OEHKETH KOPOJISL:

"The king doth wake tonight and takes his rouse,
Keeps wassail and the swaggering up-spring reels;" (Hamlet. 1. iv. 8-9).

Upspring (3 mimenpkoi Hupfauf) 6yB ocranHiM Ta HAWTYYHIIINM TaHIIEM MEpe 3aBEPLICHHSIM BECIILISL.

[Ipote, mopiBHAIBHI i7i10MU, SIKi BIIHOCATBHCS 10 JO0Ope 00I3HAHUX, OTOYYIOUHX JIFOJUHY pedei, Jo0pe
PO3YMIIOTBCS B KOHTEKCTi, BOHH BXKMBAIOTHCS B Cy4acHil aHTJIIMCHKIM MOBI NPOTSTOM JIEKiIbKa CTOpiY:

"Ne that a monk, whan he is recchelees,

Is likned til a fish that is waterlees". (General Prologue. 179-180).
"It is not the case with the monk, who, being careless to his duty,

Is like a fish out of water".

"Grehoundes he hadde as swift as fowel in flight". (ibid. 190-191).
"He had greyhounds as_fast as birds in flight";

"His palfrey was as broun as is a berye". (ibid. 207).
"His steed was as brown as berry".

"He was as fressh as in the month of May". (ibid 92).

"Harneised wel and sharp as point of spere”. (ibid 114).
"[He was] equipped well and sharp as the point of spear".
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"To wash it white as snow". (Hamlet I11. iii. 46).
"O bosom black as death!" (ibid 67).

Takum ymHOM, apxaiuHi imiomu y TBopax J[. Hocepa Ta VY. lllekcmipa BHpa)kaioTh KyNIbTYpHUH (OH
cepeoBHINa TOro yacy. [lepeocMuCiieHHs KOMITOHEHTIB I'PYHTYETHCS peatlisix ernoxu, a iX yMOTHBOBAHICTb —
Ha eKCTPAIHTBICTHYHUX ocoOnuBocTsX. 1llono ceManTHYHUX aHaOri|, Taki (hpa3eonoriyHi OAMHUII MAIOTh
BIJIMIOBITHI €KBIBAJICHTHI B Cy4acHI{ aHIIMCHKIN MOBi. Y TOMH e 4ac, iiOMH i3 OPIBHSUTLHOIO CTPYKTYPOIO,
SKi BiIOOpa’kaloTh yHIBEpCAJIbHUH JOCBIJ JIIOJMHH HE3AIEXKHO BiJ YaciB, € JOCHTH MPO3OPUMH 1 HE
TSIratoTh YaCOBUM 3MiHaM.

[lepcriekTrBa TOAANBIIMX JOCHDKEHb Yy IIbOMY HANpsIMKYy TMOJSTa€ y KOMIUIEKCHOMY aHaisi
(pazeoyoriYHUX OIMHHUI Yy MiaxpoHii Ha 3HAYHOMY TEKCTOBOMY Marepiajii i3 METOI BH3HA4YeHHS iX
0COOJIMBOCTEH TOPIBHIHO 13 Cy4acCHUMH 1]1iOMaMH.
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Kpuubepz P. . Coyuonunzéucmuueckue u ceManmuyeckue 0CoO0eHHOCmU uouom
6 npouseedenunx /l. Yocepa u Y. Illexcnupa.

B coyuonunesucmuueckom naane apxauunvle uouomul 68 npouzeedenusx /l. Yocepa u V. llexcnupa
OMHOCAMCS NPEUMYWECTNBEHHO K chepam 0XOmbl, 60€HHO20 Oeld, A3apmHbIX Usp U npodux yeieyerHul. B
KOZHUMUBHOM dCneKme makue (pazeonocusmvl 3an0IHAI0M CMbICL08bLE JAKYHb, KOMOPble USMEHUIU C80e
8bIPAdICEHUE 8 COBPEMEHHOM AHRTULICKOM si3biKe. CeManmuieckas CmotuKocms UOUOM OCHOBbIBAEMCSl KAK HA
NPO3PAYHOCIIU CPAGHUMENbHBIX CIPYKMYP, MAK U HA MEMAa@dopuyHOCMU, CESI3AHHOIL C KYAbIMYPHbIM (DOHOM.

Kritsberg R. Ya. Sociolinguistic and Semantic Signatures of ldioms
in the Works of G. Chaucer and W. Shakespeare.

Archaic idioms in the works of G. Chaucer and W. Shakespeare refer mainly to shooting, hunting, the
military, gambling and other professional interests and pastimes of that period. As for the cognitive aspect,
such units fill the logic gaps, being replaced by their counterpart in present-day English. Semantic integrity

of the idioms relies both on transparency of their comparative structures and transference related to the
cultural background.
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