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CIIOCOBHY BEPBAJILHOI OB’€EKTUBAIIIl CTEPEOTUITHUX POJIEM IPYKUHA
B AHI'JIOMOBHOMY CIMEMHOMY KOH®JIIKTHOMY JIUCKYPCI

Y ecmammi npoananizosano cnocoou eepbanvroi 06 'exmusayii cmepeomunuux ponet JJPYKUHU ¢
AH2IOMOBHOMY CIMEUHOMY KOHQIIKMHOMY OUCKYPCi. Bcmanosneno ma posensiHymo mpaouyiiini, a maxooic
AbIMEePHAMUBHI POJli, Wo Hanexicams 00 poabosoeo Kiacmepy JIPYKUHA, cucmemamusosano cnocobu ix

NOOAHHS, GUABNIEHO 38 130K MIJC KOHKDEMHOIO POJUIIO Ma cnocobom it gepoanizayii.

Jlo akTyanbpHuUX TpoOJieM IIIHTBICTUKH CHOT'OJHI HAJEXaTh TaKi, IO TOB’s3aHi i3 JUCKYpCUBHUMHU
MIPaKTHKaMHU — MOBJICHHEBOIO B32€EMOJII€I0 KOMYHIKAHTIB Y COLiaIbHUX KOHTEKCTAX.

Hamararounce OCSTTH NPHUHIMITN MHCIEHHEBO-KOMYHIKATHBHOI BepOali3oBaHOI JisUTBHOCTI COIaIbHUX
cy0’€KTiB, MOBO3HABIII ITPUAIISIOTH YBary sIK aHaji3y 3arajJbHO-TEOPETHYHHX MpoOiieM aucKypconorii [1; 2;
3; 4, 5; 6 Ta iH.], Tak 1 JIOCHIKEHHIO CreUU]iKK KOHKPETHHX IUCKYPCIiB. 3-TIOMIXK OCTAHHBOI TPYIH
PO3BIJIOK HAsIBHI TaKi, IO MIPUCBsUEHI ciMeliHOMY [7] 1 koHdmikTHOMY [8; 9; 10] aHTIOMOBHOMY JTUCKYPCY.

JPYXKMHH, YOJIOBIKA, FATbKA / MATEPI, IUTUHUN. KoxHa 3 1ux poselt sBise coOOK KIIacTep,
CKJIaJIAI0YHCh 3 JIEKIJIbKOX, IO pa3oM BiloOpakaloTh / TBOPATH CTEPEOTHIHI YSBJIEHHS MPO HOCIA poii i
3aJ[aHi HUMU POJIbOBi ouikyBaHHs [11; 12].

MerToro 1i€i cratTi € aHaii3 crnocoOiB oMoBieHHs crepeoTunHux poneid APYXXMHU y xondmikTtHOMY
ciMeliHOMY CITIIKYBaHHI HOCIiB aHIIIIHCHKOI MOBH.

AHami3 Koprmycy TpHKIAIB aHTJIOMOBHOTO CIMEHHOrO KOH(IIIKTHOrO JUCKYPCY Jda€ TMifCTaBU
CTBEpJDKYBATH, 110 10 poieBoro kinacrepy JAPYIXKMHA Hanexuts nexinbka posei, 3 MOMIDK HUX Taki, IO
BiIOMBAIOTH TPaUILIiHHI ySBICHHS PO CIMEHHI poJIi:

= JIPYXXUHA-JJOMOI'OCIIOJAPKA;

s posb BBaXKAETHCS TPATUIIIHHOO, aJDKE KIHKY BiJIBIKY Ha3UBaIX "OCpErvHEIO JJOMAIIHHOI0 BOTHUIIA ",
1 CBOTOJIHI 1151 pOJTb € 0a30BOrO 3-moMik (emiHiamX [3]. Llelt Bupa3 Mae qBa 3HaYCHHS: TpsMe, TOOTO "Ta, 0
CTeXHUTh 32 BOTHEM Yy BOTHHILI, T'OTYyE DXy, BIJNOBiZAE 3a TEIIO B JKUTII", Ta IepeHocHe — '"Ta, IO
BiJINOBilaJIbHA 3a JyIIEBHE TEIUIO B OyIWHKY, 3a poauHHMNA Mikpokiimar" [13]. "domammne Boraume"
nepedavyae OCOONMMBHI 3aTUIIOK B ciM'i, 100py arMocdepy i Temio JroAChKHX BimHocuH. DopmyBaty i
30epirati 10 atMocgepy, MIKIyBaTHUCSA PO MOPSAOK 1 YMCTOTY B OyQUHKY — IIOHAMIepiie 3aBaHHs
QP Y)KUHH.

e BIPHA JIPYXKVHA;

s TpamuriiiHa poib BiAIOBIa€ CYIIEPMOPATBHINM 3arabHONIONCHKINA HOPMI, afpKe Iie B 010711 cka3aHo:
"Even so must their wives be grave, not slanderers, sober, faithful in all things" [14] ("PaBHo u *xeHbI [ux
JIOJDKHBI OBITH| YECTHBI, HE KJIEBETHHIIBI, TPE3BHI, BepHBI BO BceM'") [15]. BipHicTh ApyXWHH TONSTAE HE
JIMIIE B TOMY, 100 HE 3pa/pKyBaTH YOJIOBIKY, aje i OyTH oMy MOMIYHHUIIEIO y BaKKUX CHTYAIlisIX, 3aXHIaTH
YOJIOBIKA BiJl HamaJoOK iHIIMX, HIKOJIW HE 3PajWTH HOro HaBiTh B MaJlUX CIpaBaXx 1 oOCTaBMHax, He
NIPUHIKYBATH aBTOPUTET 4YOJIOBiKa mnepen iHMMMH. [IposiB Takoi BipHOCTI YKpIiIUTIOE CIM'IO 1 pPOOUTH
YOJIOBiKA CHJIBHININM. J[pyXWHa-XpUCTHSIHKAa HEe NMOBHMHHA HACHiTyBaTH TPIXOBHOMY CBITYy, a NPHCBSTUTH
cebe Borosi, skutn 3aBrogHo Momy, 6oro6os3muso i B uncrori cepis [16].

o JIPY)XKMHA-KOXAHKA;

s TpaumiiiHa ponb 3aKOpiHEHa HA TOMY, IO YOJOBIK CIPHUHAMAE KIHKY SK 00 €KT Oa)KaHHS YH SK
CEeKCYaJIbHOTO MapTHEpa, HaJ SIKUM BiH XOTIB OM 3/1iHCHIOBATH ITOBHUM KOHTPOJb. AJKE OIHUM 3 TOJOBHUX
KPHTEPiii, M0 SIKOMY YOJIOBIK OI[IHIOE JKIHKY, — I1€ 11 CeKCyaabHicTh [3].

o JIPYXKHMHA-TIOAPYTA;

L5 ponb, X04a i JOCTATHHO TpaauIiliHA, BiJNOBIIAE POANHHUM CTEPEOTUIIAM CY4YaCHOCTIi, 3ACHOBAaHHM
Ha JyXOBHIM OJIM3BKOCTI MapTHEpiB: TapHA JPYXWHA PO3yMi€, MIATPUMYE, a iHKOJIHU 1 JOIIOMAarae CBOEMY
YOJIOBIKY, aJDKe WICHHM CiM’i 3B'sA3aHI HE TUIBKU CHUIBHICTIO TOOYTYy, a Ie i B3a€EMHOI0 MOPAaIHHOKO
BIJIMOBITAJTEHICTIO 1 B3aeMojoroMororo [17: 663].

OcraHHIM 4YacoM [0 TpaJWIIWHUX >KIHOYMX pOJEH MJOAAIOThCS TAaKOXK aJbTepPHATHUBHI, 30KpeMa
anbTepHaTiBHa ponb JIJIOBA KIHKA — YCIIIIHUMA ITPO®ECIOHAJI [3]. V Ham yac 3 KOXHHM JHEM
Bce Oiblle cydacHUX JKiHOK MPIIOTh PO Kap'epy B Oi3Heci, KOXKHa Apyra 0a)kae CTaTH AIJIOBOIO JKiHKO. Lls
TEHJICHIIIS] TIOPYIIYE THIIOBE YSIBJICHHS IPO COLIaNbHY POJIb KIHKM 3BEAEHE /IO JOIOMIXKHOI, IPYropsaHol
¢byHKIIT 3a0e31eYeHHs! CoiaabHO-POeCiHHIX 1 eK3UCTEHIIaTbHUX NOTped vomnoBika [3]. Y cydacHiit cim’i
KIHKa, SKa Mae€ yCHIIIHY Kap’epy, HepiKo poOWUTh HE MEHIIMH, a 4yacoM i OUIBIINI BHECOK Yy CIMEWHUI
Oro/pker, HiX i1 YONOBIK, 1 BCe yacTille MOKHA 3yCTPITH POAMHY, JIe caMe JPY)KMHa BUKOHYE TpaaULiiHy
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4onoBiuyy (QYHKIiI0O 1 Mae anbTepHaTUBHY XiHouy cimedHy poms — JIPYXXKHWHA-3JOBYBAUKA-
IroaAYBAJIbHULIA.

CrepeornnHi poni JIPYKMHUM B aHriomMoBHOMY ciMeiHOMY KOH(UIIKTHOMY JHMCKYpPCI MOXYTh OyTH
00’ €EKTHBOBAHI Y HpsAMUIL Ta HenpAMUIL CTIOCIO.

Ilpsime mo3HaYCHHS BinOYBaeThCs ab0 Hazuganusm poii ab0 3a JONOMOTOI eKCHIIKAYIL POabOSUX
ouikyeéans. Ha3uBaHHsS meperniueHnx ponei, mo Bxonarb 1o kmacrepy JPY)XKWHA He 3apeectpoBane.
ExcrrinnTHe mo3HaYeHHs! pONbOBUX OYiKyBaHb 3adikcoBaHe Yy BepOasibHIA 00’ €KTHBAlii OLIBIIOCTI poseii:
JPYXUHA-AOMOI'OCIIOJJAPKA, BIPHA [IPYXXMHA, APYXMHA-KOXAHKA ta JPYXXHHA-
MMOJPYTA (to6to B ycix, okpim APYKNHA-3[JOBYBAUKA-T'OIYBAJIbHULA).

Tak y HacTynHil curyaniii npavo 06’ekruBoBana ponb [APYXKNHA-TOMOI'OCIIOJJAPKA, 3acobom
00’€exTHBaLii BUCTYNAE CHOHYKAHHA JO TIPUBEICHHS NIl ajapecaTa-HOCIs Yy BiJMOBIAHICTH O POJILOBHX
OuiKyBaHb ajpecaHTa. Ha AyMKy 4YOIIOBiKa, NOpyXHWHa IOBHHHAa OOCIYroByBaTW HOro, MOAABAaTH HOMY
BEYEPIO HE3aJIEXKHO BiJl TOI'O O KOTPili rO/IMHI 1 B IKOMY CTaHi BiH OBEPHYBCS 10 JIOMY:

(1) — Hey! Where’s me bloody supper, en? DID YOU HEAR WHAT | SAID, WOMAN? Move your arse
and get some food on this table. Before | do summat I might regret.

— Leave her alone, Dad. She’s not feeling too good.

— 1 don’t give a toss. She’ll get my food now! Or she’ll feel the buckle end of my belt, an’ no mistake.

— Your dinner was kept warm for hours. It’s not Mam’s fault if it’s spoiled.

— It’s her place to look after me.

— It’s all right, lass, go up and see to the children [18: 53].

VY npuknani (2) npsimo 06’ extuByethes poib BIPHA JIPYKMHA. KougmikTHa B3aeMOJis BiTOyBa€eThCS
Yyepe3 HEBI/NOBIIHICTh POJIEBUM OYiKyBAaHHSM YOJIOBiKa IIOO HOTo APYKWHH: BiH Ii03PIOE il y NITFOOHIH
3paai. Ilpy mpoMy, MOBeUb EKCIUIILUTHO TNO3Hayae Mii ajapecara, MO HE BiJNOBINAIOTH POJIHLOBUM
ouikyBanssM (intend running off, playing dirty behind my back) i moxnueuii Hacmigok ux i (How do |
know this brat is mine?):

(2) — What’s going on?

— 1 don’t know what you mean.

— Summat’s been going on. Has there been somebody ‘ere?

— There’s been nobody here, Frank.

— You’re bloody liar! There’s guilt written all over your lying face! Who were it, en? Some fancy man
you intend running off with? How do | know this brat is mine? You coulda been playing dirty behind my
back. [18: 55].

Y HactymHiii cutyanii 0o0’ektuBoBaHa pons BIPHA JIPYJXKWHA, 3acoboMm mnpsmoco TO3HAYCHHS
BHCTYIIA€ HEBI/AMOBIAHICTD POJIEBUM OYiKYBaHHIM — 3pajia:

(3) — Tell me was it hard, lying to me all those years?

— You know guys are all the same. There can be fifty betrayals in a happy marriage so long as they’re all
his [19].

AnprepHatuBHa ponb JIJIOBA JKIHKA — YCHIIHWA TTPO®ECIOHAJ npsmo 00’€KTUBOBaHA B
HACTYITHOMY NpuKiazi. [I[pHarHO0 BUHUKHEHHS KOH(QIIKTY € He caMe MparHeHHs JAPYXUHH JI0 YCIIiITHOL
Kap’€epH, a HEBITIOBIIHUH, HA TIOTJIS i1 YOJIOBiKa, Yac JUIS I[OT'0, IO BiH EKCILTIIIUTHO BHUCIIOBIIIOE:

(4) — I can’t believe you left things get this bowl around here. | can’t believe it.

— You didn’t pick the perfect moment to have a career.

— Ok, I’'m not even going to touch that hypocrisy. You told me to go to New York. Mr. "I can handle it.
Everything will be ok. Go, Kate."

— You are saying you didn’t want to go?

— No, I want a lot of things. So do you. That’s the problem [20].

V iHIIOMY TIPHKIai npsamo 06’ ektuByethes porb JIJTOBA JKIHKA — VCIIIITHUM ITPO®ECIOHAJL
[Tpudomy B oMy BUNAAKY ii 00’ €KTUBYE cama JIpyXKHHA, BKa3ylI0OUH YOJOBIKOBI Ha Te, III0 BOHA, TaK CAMO
SIK BiH, Ma€ poooTy:

(5) — And sometimes you stay late at the office, and the kids are with Consuela until all hours

— Well, I have a job, too" " So don’t give me this "take care of things" crap [21: 129].

VY HacrymHOMY nipukiaai npsimo 00’ ektuByethes ponb [IPYIKMHA KOXAHKA. JIpyxuHa eKCIUTIIUTHO
TIO3HAYAE CBOI Aii, KOTP1 HE BIANOBIAAIOTH POJIEBUM OUYiKYBaHHSIM:

(6) — You know I’m not sleeping with you and you want to know why?

— There is actually something 1’d like to tell you about... Why don’t you say what you feel? [22].

V nawniit curyanii Takox HasiBHa pons JJPYKMHA KOXAHKA, 3acobom npsmoi 00’ ekTuBanii BUCTYyIIae
BHCJIOBJIEHE YOJIOBIKOM CIIOHYKaHHS 10 BUKOHAHHS JPYKWHOIO TTOAPYKHIX 000B’S3KiB!

(7) — I’'ve missed you, lass. Since you’ve been gone, there’s been nobody to keep me warm of a night.

— Give over, Frank. Somebody’s bound to see!
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— Let the buggers see. They’re only jealous ‘cos I’ve got my hand on your arse instead o’ theirs. See
that? It’s desperate 1 am. Oh Amy, | want you that badly. If I close the curtains, they’ll not know what we’re
up to, will they, eh?

— No, Frank!

— What d’yer mean "No, Frank"! You’re my wife an’ you’ll do as you’re bloody well told! [18: 137].

Hacrynuuii npuknan nemoncrpye ponb JPYIKMHA-TIOZIPYT'A, 00’ekTHBOBaHY y npsimuil CIOCiO.
JpyxuHa, Ha AYMKY, 1i 4OJOBiKa, HEZOCTAaTHHO YBa)KHA O HHOro, TOOTO i Aii He BiANOBIAAIOTH HOTroO
POJIBOBUM O‘IiKyBaHHHM:

(8) — Whatever your plan is, it’s not going to work, because you constantly underestimate me.

—OhdoI?

— You have no idea what | am capable of [19].

Henpsame NO3HAYCHHS, Y CBOIO UYEPry, BiOYBAETHCA HA3ZUBAHHIM AHAMOMIYHOI poni, a00 imniikayicio
POILOBUX OYIKY6AHb, IPUUOMY 00UIBA BapiaHTH 3a(iKCOBaHi y KOPIYCi HAIIOI BUOIPKH.

Taxk, poas BIPHA JIPYXXHWHA peainizyeTscs y HACTYITHOMY TIPUKIIAJ, JIE 3aCTOCOBAHO HenpsiMuil 3aci0
00’exTHBalii, BUpPaXXEHUI yepe3 Ha3uBaHHA aHTOHIMIUHOI poii — IHJIbBOH/IPA:

(9) - You are a whore, just like everyone says.

— Don’t ever talk to me like that! [23].

Le#t BapiaHT Henpsimozo IO3HAYCHHS 3apeecTpoBanuii umie i pori BIPHA IPYKIMHA.

Jpyruii BapiaHT Henpsmoco TO3HA4YEHHS HATOMICTh 3adikcoBanuit jumie juis poni JAPYXXMHA-
MOAPYT' A, 110 UTIOCTPYIOTH HACTYITHI TPUKIIA]TH.

VY npuknazni (10) crBepmkyroun, mo HWOMY i JPYKHHI HEMa€ Ipo IO TOBOPUTH, YOJIOBIK TUM CaMHUM
KOHCTaTye BTPATy JYXOBHOT'O 3B’S3Ky Mi>K HUMH:

(10) — Matt ... would you hate having dinner with me tonight? | don’t want anything from you. | just
want to bury the hatchet.

— It’s a nice thought. But | don’t think dinner is a good idea. There is no point. Let sleeping dogs lie. We
don’t really have anything to say to each other [24: 259];

Texx came Mae MicIie i B HACTYITHUX JIBOX CHTYallisiX:

(11) — What do you want John?

— We have to talk.

— About what?

- Us.

— There’s no such thing.

— You’re still Mrs. Smith.

— So are a lot of girls.

— So there’s nothing between us?

— Just a table [19].

(12) — What do you want?

— | want to know what’s going on.

- Right.

— You’re obviously upset. If there’s something you want to talk about ...

— Talk? Who, us? Oh, you mean to each other? [25].

VY npuxnagax (13) ta (14) 4onoBik XapakTepu3ye IOBEOIHKY JAPYKHHH SIK TaKy, 1[0 HE BiAIOBiJae
POJIEOBHM O4iKYBaHHSIM: 3aMiCTh MIATPUMKH i JOIIOMOTH BOHA JIOIIKYJISIE i CTBOPIOE MPOOIEMH:

(13) — What happened to you? What happened to that fun girl with the pith helmet?

— You don't think I ask myself that every day? You beat her out of me! There's no room here for her! You
think it's all fun and games.

— So it's my fault you hang on to every little thing! It's my fault you can't let go of anything! It's my fault
you turned into your mother?! Fuck you! | still think that there's a chance--

— Ben, you love who we were. You couldn’t possibly love what we've become.

— I think I spotted us at dinner tonight.

— We can't stay together just because we get a glimpse of "us" every once in a while. It was less than 15
minutes ago. All we proved is, if we're apart for weeks at a time we might get through a dinner. That's not a
marriage. It's over [26].

(14) - You are so unforgiving. You are. And_you are playing the same shit with me. That’s the horrible
way to be! Horrible. You are bitter, Ruth. You can point your finger at me all you want, but you better take a
good look at yourself first.

— | just wanted to talk about what happened, Matt.

— You expect me just to open to you? Embrace you? You scare me. How can 1 talk to you? | can’t even

look at you. [25].
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Ha3WBaHHS HE € TUIIOBUM, a Y IO3HAYECHHI POJBOBHUX OYIKYBaHb IPSIMHUIA CIOCIO BIIACTUBHH pOJISIM
JAPYKMHA-TOMOI'OCIIOJJAPKA, BIPHA JIPYXXKHWHA, JIPYKMHA-KOXAHKA, JPYXMHA-IIOA-
PYTA ta JUIOBA XIHKA — YCIIIIHUN MTPO®ECIOHAJL, Hempsmuii — BIPHA JIPY)KHHA Ta
JAPYKUHA-TIOAPYTA.

IepcnexTuBOI0 podoTH € aHajoriyaui ananiz ponboBux kiactepie UOJIOBIK, BATBKO / MATH,

JAUTHUHA.

CIIMCOK BUKOPUCTAHUX JKEPEJI TA JIITEPATYPU

1.  Cospemennsie Teopun IUCKypca: MynbTHAMCHMIUIMEAPHBIA ananmu3 (Cepus "Iuckypconorus”) — ExarepunGypr:
Wznarensckuit Jom "uckype-ITn", 2006. — 177 c.

2. JIuckypc sSK MHUCIIEHHEBO-KOMYHIKATHBHA JUsUIBHICTH // JIUCKYpPC SK KOTHITHBHO-KOMYyHiKaTUBHUI (peromen / [Tix
3araneH. pea. lepuenko 1. C.: Kon. moHorpadis. — Xapkis: Koncranta, 2005. — 356 c.

3. Mapruniok A. T1. KoHCTpyroBaHHS TeHEPY B aHIJIOMOBHOMY JIMCKypci. — Xapkis: Koncranra, 2004. — 292 c.

4.  Benosa A. JI. Tonsirrs "cruns", "xaup", "nuckypc", "texcr" y cydacHii ninrsicruii / nosemua dinonoris. — K.:
KHY im. T. llleBuenka, 2002. — Bum. 32. — C. 11-14.

5. Byp6eno B. B. Cyuachi KoHIenIIii IUCKypCy Ta JIHrBOrpaMaTuyHi 3acaau auckypeonorii // Bicauk Kuiscbk. Hail,
yH-Ty iM. Tapaca llleBuenka. [Hozemna ¢inomnoris. — 2002. — Bum. 32-33. — C. 79-84.

6. Moposzosa O. 1. JliHrBanbHi acmeKTH HEMPABIM SK KOrHITHBHO-KOMYHIKATMBHOTO YTBODEHHsS (Ha Marepiaii
Cy4acHOI aHTJIHCHKOT MOBH): ABTOped. ucC. ... TOKT. dinon. Hayk: 10.02.04 / KHITY. - K., 2008. — 32 c.

7. Birapi A. A. Jluckypc cy4acHoi aHTJIIOMOBHOI ciM’i: ABToped. muc. ... Kaua. ¢inon. Hayk: 10.02.04 / Kuis. Ham.
yH-T imeHi Tapaca [lleBuenka. — K., 2006. — 21 c.

8. ®aneeBa O. B. Crparerii i TakTHkH KOH(IIKTHOrO IUCKYpCy (Ha Marepiayi Cyd4acHOi aHIIIHCHKOI MOBH):
Astoped. muc. ... xaaz. ¢iron. Hayk: 10.02.04. — K., 2000. - 18 c.

9. ®ponosa L. €. Tcuxonoriuni poni KOMyHiKaHTiB y KoH(ikTHOMY auckypci // Beeykp. Hayk. dopym "CydacHa
aHTJIICTHKA: CTEPEOTHUITHICTH Ta TBOpUicTh", 16.05.2006. — Xapkis: Topcinr [Tiroc, 2006. — C. 191-193.

10. Tperbskosa B. C. Kordaukr kak penomen s3bika u peun // Uzsectus YpI'V. — 2003. — Ne 27. — C. 8-16.

11. Tpoxopos 0. E. HanmoHaibHbIE COIMOKYIBTHIPHBIE CTEPEOTHILI DPEUOBOrO OOIIEHHS M HX pPOIb B
MEXKYIBTYPHOH KoMMyHuKanuu // dyHknnonansHeie uenepoBanus. CO. crareit mo nuHTBHCTHKE. Bhim. 4. — M.,
1997. - C. 5-21.

12. Kpacueix B. B. DTHONCHXOIMHIBUCTHKA M JUHTBOKY IbTYponorus: Kype neximii. — M.: UTAKT "Trosuc", 2002. —
284 c.

13. http://www.arraid.org/L/rus/index.html

14. http://www.fourmilab.ch/etexts/wwwi/Bible/1_Timothy.html

15. Kauwura 1-e Tumocero > I'maBa 3 > Crux 11

16. http://www.cxbe.by/obrazovanie/rasshirennoe_verouchenie/semya__rol_zheny_i_materi

17. Duuukmoneauueckuii comuonoruyeckuii cnopaps. O6m. pea. Ocumnosa I'. B. M.: UCITU PAH, 1995. — C. 663-665.

18. Cox J. Looking back. — Polmont, Stirlingshire: Palimpsest Book Production Limited, 2000. — 436 p.

19. Mr. and Mrs. Smith. - http://www.awesomefilm.com/script/mr_and_mrs_smith.pdf

20. "Cheaper by the dozen", 2003 20" Century Fox — DVD film.

21. Crichton M. Disclosure. — N. Y. Ballantine Books, 1993. — 497 p.

22. Revolutionary road — http://www.imsdb.com/Movie%20Scripts/Revolutionary%20Road%20Script. html

23. "North Country", 2006 Warner Brothers — DVD film.

24. Steel D. Safe Harbour. — The Random House Group Ltd, 2003. p. — 322

25. "In the bedroom”. — http://www.script-o-rama.com/movie_scripts/i/in-the-bedroom-script-transcript. html

26. "The story of us". — http://subscene.com/english/the-story-of-us/subtitle-192788.aspx

Marepian Haniios no penakiii 05.03. 2009 p.

T'puoacoea E. H. Cnocoou eepoanvhoii oo6vekmusayuu cmepeomunuuix poneit JKEHbI
6 AH2I10A3bIYHOM CEMEIIHOM KOHPAUKMHOM ducKypce.

Cmambws noceswena ananusy cnoco6os eepoanvhotl oovexmugayuu cmepeomuntuix poaei JKEHBI 6
AH2TIOAZBIYHOM CEMEUHOM KOHQIUKMHOM OUCKypce. Ycmanosien nepeuers mpaouyuoHHbIX U

albmepHamu6HbIX pOJzezZ, cucmemamu3upoeaHsl cnocobwl ux npe()cma(meHu}z, 6blA6JIEHA C63b KOHermHOMV

ponu u cnocoba ee eepoanuzayulL.

Grydasova O. I. The Modes of Verbalizing the Stereotype Roles of WIFE in English Family Conflict
Discourse.

The article deals with the analysis of verbalizing the stereotype roles of WIFE in English family conflict

discourse. The study presents the set of traditional and alternative roles, gives a systematic description of

their presentation and reveals the interconnections between a certain role and the mode of its verbal
representation.

151



