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INEHTA®IKANIMHUN MOJYC KOHUENTY 3HAMEHHUTICTD
(HA MATEPIAJII AHTJIOMOBHOI'O I'ABETHOI'O TUCKYPCY)

Y ecmammi 0ocnioocyemocs ioenmugpixayiuinuti modyc konyenmy 3SHAMEHUTICThD. Becmarnosmoromscs
KOHYENmyaivbHi O3HAKU, WO KOHCINPYIOIOMb He2AMUGHUL CTNEPeomun 3HAMEHUMOCN 3K KIACy Ha RiOCmasi
Xapaxkmepucmux 1020 iHOUBIOYAIbHUX NPeOCmasHuKia: ""excyenmpuynicms", ""Hecepiiosnicms",
"cxanoanvricmy", "npacnenns 0o poskowi", "badccanns npueeprymu 0o cebe yeazy", "kpuuywicms",
"neoceiuenicms".

[Nonpu 3Ha4yHMi1 iHTEpEC 10 BUBYEHHS JIIHIBOKY/IBTYPHHUX KOHLENTIB y CydaCHOMY MOBO3HaBCTBI [1; 2; 3;
4; 5; 6], xonuent 3HAMEHUTICTD me He OyB mpenmeroM aHamily, 10 W BU3HAYa€ HAYKOBY HOBU3ZHY
poboru.

3 mOo3WIii KOTHITUBHO-AMCKYPCHBHOI'O IIIXOJY KOHIENT pO3YyMIEMO SK "aHaJor TOHATTS B
JIMCKYPCHUBHOMY, JisUIBHICHOMY aCIeKTi, [0 Nepeadaydae akTUBi3alio cy0’ €KTOM BUCIIOBICHHS MEHTAIEHOT O
TIOHSTTEBOr'O 3MICTY TPH aKTyai3amii BiJOBIJHOrO ‘KBaHTa  3HAHHS 1 CBIJOMOCTI B Oe3ocepeiHiX yMoBax
i poriecax GpopMyBaHHS it HOPMYITIOBaHHS CMUCTY BUCIOBICHHS" [7].

CTpyKTypa KOHIENTY MOJEIIOEThCS Y BUIIISAAI B3Aa€EMOIIOB’SI3aHMX OINEpAllifHUX MiACTPYKTYp abo
MOJYCiB — (h)OpM CTPYKTypaIlil HITICHOrO 3HAHHS Ui onepariinux mijei [8: 174]. Vci Moaycu MaroTh sk
MOHATTEBUH, TaK 1 eMoMiiHO-omiHHMIA 3MicT [8: 174]. [ToBHMIi CKIaa OnepariiifHuX MOMYCIB KOHIIENTY e HE
BcTaHOBJEeHUH. OCHOBHUMH MOAycaMH € KiacuikamiiiHuil (IKuif TaKoX Ha3WBAIOTh CHCTEMATH3alliHUM),
CTPYKTYpaLifiHuiA (HOpMAaTUBHUIA) Ta ineHTH(DIKaUiHHKH (po3ni3HaBanbHui) [8: 174; 9: 12].

Knacudixkariitauit Moyc oB'si3aHu 3 (PYHKITIEI0 CHCTEMATH3allii, IO Tepe0avae BUSBICHHS CIUTEHOTO
1 BIJMIHHOTO B CYTHOCTAX Ta iX Kiacuikariro. BiH KOHCTUTYHOBaHMI CyTHICHUMH O3HAKaMHU KOHIIETITY, SIKi
(OpMYIOTh JIOTiYHE MOHATTA. Y Tporeci (opMyBaHHS JIOTIYHOTO MOHATTS (YHKIliS CHCTEMAaTHU3allii mojae
Ha0ip KOHIENTYaIIbHUX 03HAK SIK MOHOTOHHY MHOKUHY OIMHUIIB.

CrpykTypalliifHuii MOIycC, 3aKOpiHeHUH Ha (QYHKINI CTpyKTypallii, 3a0e3meuye mepexia BiJi MOHOTOHHOT
MHOXHWHU O3HAaK, M0 (OPMYIOTH JIOTiYHE TOHATTS, IO BCTAHOBJCHHS CTYICHIO iX oOmiraTopHocTti. Bin
KOPEJIIOE 3 TTOBCSIKIIEHHNM IIOHSTTSM, SIKE IOEJHYE OOJIIraTOpHI i HeOOIiraTopHi KOHIENTYalbHi O3HAKH.

®dyHKuis po3mizHaBaHHSA, 110 (opMye ineHTHdiKaLiiiHui MoIyc, TICHO OB’ s3aHa 13 CHCTEMAaTH3alli€l0:
SIKIIIO OCTAHHS 3aCHOBAaHA HA CIIBCTaBJIEHHI pedell 3a CHiJbHICTIO-BIAMIHHICTIO O3HAK 3 ypaxyBaHHSIM MipH
iX CHIBHOCTI-BIAMIHHOCTI Ta pONi y CTPYKTYpi peded, TO mepmia Iependadae CIIBCTAaBICHHS peded 3
TOTOBHM KOHIIEITOM-00pa3oM pedi, ii MUCIEHHEBUM KOPEIIATOM, SIKMH MOXXe (DYHKI[IOHYBATH SIK VA61eHHS
(K110 3aBJaHHS BHUPINIYETHCS HA PiBHI OMUHUYHOTO — iJCHTU(IKAIlSA, OTOTOXHECHHS Ta KOHIICTITyaTi3allis
OJMHUYHOTO0) ab0 SIK noxsamms (SKIIO 3aBJAaHHS BUPIIIYETHCS HAa PiBHI 3arajibHOTO, KJIacy — BiJHECEHHS /10
KJiacy, OMillleHHs B Kiacu(ikaliiny ciTky). [neHTndikamiiHuid Moayc JeXUTh Ha MBAOPO31 MIXK KpaitHIMU
TOYKaMH Pi3HOCTIPSIMOBAHMX ACHEKTIB MPOIeCy KOHIENTYyali3alii — abCTpaKTHO-1/1ealIbHOrO 1 KOHKPETHO-
MaTepiaJbHOrO: BiJl CHPUIMAHOI CyTHOCTI JI0 YCBIZOMIIGHHS i Kjlacy ¥ y 3BOPOTHOMY HAIpsIMKY BiJl KJacy
o cnpuiiMaHoi cytHocti. Lleli Momyc 3abesmeuye mepexia BiJi KOHKPETHOTO CIIOCTEPEKEHHS Ha DiBEHb
y3arajJbHIOKUNX a0CTPaKIliil i 3BOPOTHIH pyX AYMKH BiJl 3arajIbHOTO JIO OJJUHUYHOr0. B ineHTH]IKAIITHOMY
Moxyci hopMyeThest 00pa3, CHMBOJ, CTEPEOTHIT, IPOTOTHUI PEYi.

[nentudikaniftHuii MOyC KOHIIENITY € KIFOUOBHM, OCKUJIBKM CaMme TYT KOHIIENT IOCTa€ HE K CTadilbHA
METacTPyKTypa, a sSK BJIaCHE aKT O3HAuyBaHHS, MOPO/PKEHHS CMHCIY B pe3ylbTaTi iHTEpCyO €KTHBHOL
B3aeMoyii IHOWBINIB y KOHTEKCTi AucKypcy. Ha BimmiHy Bix knacudikamiiiHoro i crTpykrypauiitHoro
MOJIYCIB, SIKi € CTATHYHUMH, 1ICHTU(IKALIHHIHA MOIYC AEMOHCTPYE AuHaMiuHy npupoay [9: 12].

Memoio cratti € BcraHoBieHHs1 o3HaK koHnenty SHAMEHUTICTD B inentudikaniitHoMmy Mogyci.

Axmyanvnicms TEMHW JOCIHIPKEHHS BH3HAY€Ha, 3 OJHOrO OOKY, BaXKJIMBHM MiCHEM JOCIIHKYBaHOTO
KOHLIENITY B KapTHHI CBITY INPEICTaBHUKIB aHIJIOMOBHOI JIIHTBOKYJBTYPH, BilOOpaKeHId y Cy4yacCHOMY
aHIJIOMOBHOMY Ta3e€THOMY JMCKYpCi, a 3 Jpyroro, — 3acCTOCYBaHHSIM HOBITHIX METOJHWK aHali3y,
3aI0YaTKOBaHHUX Y PaMKaX KOTHITHBHO-KOMYHIKaTUBHOI MapaJurMH JIIHT BiCTHKH.

Binrak 3asdannsm pobotn € BcranosneHHs o3Hak 3HAMEHUTOCTI B inenrtudikauiiinomy momyci
4yepe3 XapaKTepUCTHKH OJMHUYHUX MPEACTaBHUKIB BiIIOBIHOTO Ki1acy. AHaji3 AUCKYPCUBHHUX KOHTEKCTIB,
o mictath iM’st kontenty SHAMEHUTICTD, nexcemy celebrity, 103Boisie BUSBUTH TaKy akCiONOTiuHY
O3HaKy JIeHOoTaTra, sIK "HeraTwBHa owiHka'. Llg omiHka MoXe IMIUTIKYBaTHCSl 3MIiCTOM IJIOTO BUCJIOBJICHHS
a00 HOro OKpeMHX CKJIaTHHUKIB.

Tak, y ¢parmenti (1) HeraTuBHa OIliHKA IMIUTIKYETHCS CYOCTAHTHBHHMU CIIOBOCHONYYCHHSIMH THUITY
celerity-free zone (BinbHa Bijx 3HAMEHUTOCTEH):
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(1) And if the designer seemed to deviate at the end into showy dresses the main part of the collection
was a fresh and pretty celerity-free zone (International Herald Tribune, Sept 14, 2006, p. 11).

[HTEHCUBHICTh OIIHKM MOCHIIIOIOTh a1 €KTUBHI HomiHarii fresh ta pretty, mo BigcumaioTe 10 Takux
noHsTh, sk CBDKICTD ta KPACA, siki XapakTepu3yloTh 30HY, 110 T030aBlieHa 3HAMEHUTOCTEH, 10 BKa3ye
Ha 1X HecyMicHicTbh 3 oHATTsIM 3SHAMEHUTICTD.

(2) The word celebrity has been so overworked, it’s almost a pejorative term in my books (The Times,
Sept 12, 2006, p. 51).

VY (2) HeraTuBHa OI[iHKa 3HAMEHHTOCTI EKCIUIIIMTHO BHpaKeHa 3MICTOM BHCIIOBJICHHS, 30KpeMa
TBEpUKEHHSIM TIPO Te, 110 Jiekcema Celebrity ¢pyHkuionye sk mpUHU3NIUBHE TepMiH (pejorative term).

V iHIIMX KOHTEKCTaX HEeraTHBHA OIHHICTH JeHoTaTta Celebrity HabGyBae MoTuBartii:

(3) The Marc Jacob’s fashion show has long since become one of the best if most bizarre celebrity
circuses one can find this side of the Oscars (The Guardian, Sept 13, 2006, p. 5).

Tak, y (3) HeraTMBHA OIliHKa 3HAMEHHTOCTI, BUpaXeHA CyOCTAHTHBHUM CIIOBOCHONy4YeHHsM celebrity
circuses (UMpK 3HAMEHUTOCTEH), O3HAYCHUM TPUKMETHUKOM bizarre (excuentpuunuii). Jlekcemu bizarre i
Circuses T0JaTKOBO iMILTIKYIOTh TaKy BJIACTHBICTh 3HAMEHHUTOCTI, SIK "eKCIICHTPHYHICTD .

(4) "It may be the latest celebrity fad" he says "but auricular acupuncture has, in fact, been used for
thousands of years in traditional Chinese medicine™ (DM, Sep.15, 2006, c. 42).

VY (4) o3Haka "eKCIeHTpUYHICTL iMIUTIKOBaHa cioBocnonyueHusM the latest celebrity fad (maiimonmima
NpUMXa 3HAMEHUTOCTEH), 10 OMKMCYE OJWH 3 METOJIB KMTAHChKOI MEIUIMHHY, KUK Nependavyae HOCIHHS Y
Byci cremiajdpHOI TONKH. XoOd4a II€ BH3HAHMH 1 34aBHAa 3aCTOCOBYBAaHMH TpaJulliiHWII Meron, Ha
3HAMEHUTOCTI, IO NPHUBEPTAE 3arajibHy yBary, rojika y BYCI CIIPUMMAEThCS SK BUSB EKCIEHTPU3IMY i
IMIDTIKYyE HETaTUBHY OIIHKY.

VY HactynHOMY (parMeHTi O3HaKa ''eKCHEHTPHYHICTH' TaKOX peasli3yeTbcsi YKy 3 HEraTHBHOIO
OLIIHKOIO:

(5) In this world there are few sweeter pleasures than rising late on a rainy Sunday morning, opening
up the papers and reading interviews with a celebrity who appears to_have gone totally nuts (Ts, Sept 19,
2008).

VY (5) 1 03HaKa MoJaHa eKCILTIUTHO O3HAYAILHUM, MPUEIHAHUM JI0 JIEKCEeMHU-iMeHi KoHIenty celebrity
who appears to have gone totally nuts (3aameHuTICTB, 110 CXOKE 30BCIM 3’iXaNa 3 TIIy31y).

[lle omHier0 03HAKON, IO MOTUBYE HETAaTHBHY OIlIHKY 3HAMCHUTOCTI, € "HecepiiosHicTs'. L1 o3HakKa
BTLTIOETHCS] OKPEMHUMHU CIIOBAMH I CIIOBOCIIONYYEHHSMH Y KOHTEKCTI AUCKYPCUBHUX (pparMeHTiB:

(6) However, French TV still hasn’t sunk as low as the UK now has with Celebrity Masterchef, because
the "celebrity chefs" in this new series aren’t even professional cooks who’ve become slightly famous,
they’re just slightly famous people who’ve agreed to cook in public (ES, Sep. 12, 2006, c. 42).

VY (7) BoHa akrtyanizyeTbes npuciiBaukom slightly (Tpinreukn), skuii 03Hauye ciaoBocmoaydeHHs famous
people (Bizomi momu) — cuHoHiMiuHMI mepudpas imeni konnenty SHAMEHUTICTD — i y Takuii crioci6
3MIHIOE TIO3UTHBHY TEJICOJOTIYHY OLIHKY Yy CTPYKTYypi HOro KOHOTaTra Ha HEraTHBHY, IMILTIKYIOYH, IIIO
HACIIpaB/i i BiIOMi JIIOM HE CTAHOBJIITH COOOIO HisIKOT CeplHO3HOI LIIHHOCTI.

3HaliieHi KOHTEeKCTH, JIe HeTaTUBHA OI[iHKa 3HAMEHUTOCTI Ma€ 0J[pasy Kijbka MOTHBATOPIB:

(8) You’re never quite sure what Sados (sons and daughters of) do. Their faces circulate endlessly in
the celebrity rags. They go to nightclubs, sun themselves on yachts, party (T, Sep. 14, 2006, c. 2).

Tak y (8) iMeHHHUK rags y ckiaai cnoBocmonydennst celebrity rags, mo mo3Havae »ypHajau CBITCHKHX
IUTITOK, aKTyaJi3ye Taki O3HaKH, SK 'Hecepho3HicTh" 1 "ckaHmanbHicTh". L[i 0O3HaKM BHBeneHI B pe3ysbTaTi
aHaJli3y CEMaHTUYHOI JiepuBalii 3HaUeHHS IMEHHHWKA, SKUH, 30KpeMa, o3Hayae "'JMaxMiTTs" (KapTiBinBe
TIO3HAYEHHS OATY) 1 BOAHOYAC Ha cieH3i — 'rpy0i skapTH, ckaHaami' .

Y iHmoMy ¢parMeHTi IUCKYpPCY aKTyalli3yIOThCsl TakKi O3HAKM 3HAMEHHTOCTI, K ''HEeCephHO3HICTh',
"ImparaeHHs 1o poskourn", "0akaHHs NPUBEPHYTH JI0 cebe yBary", "KpuaymiicTs".

(9) The 43-year old former magistrate and aide to Mr Sarkozy became the first Muslim to hold senior
ministerial office when she was appointed to the justice ministry in 2007. The president hailed her as the face
of modern, ethnically diverse and socially mobile France, a descendant of poor North African immigrants
who nonetheless found her political home on the centre-right. But Ms Dati’s abrasive style and reluctance to
engage in dialogue immediately alienated the admittedly left-leaning judiciary. Her own advisers left her
private office in droves saying she was impossible to work with and her work had to be closely controlled by
the Elysee palace. Her appearances in celebrity magazines and penchant for haute couture dresses — she
once wore one on a prison visit — undermined the solemnity of her office, critics said. Her flashiness
became an embarrassing reminder of Mr Sarkozy’s earlier "bling-bling™ errors long after he had espoused
greater presidential sobriety for hard economic times (FT, Jan 23, 2009).

VY ¢parmenTi #aeTsest Mpo MOMiTHYHY Aisiuky PpaHmii MycyIbMaHCHKOTO OXO/KEHHSI, Ha SKY ITOKJIaJaB
BenuKki Hafil npe3ugeHt Capkosi, ajie sKka He BUIpaBjaia Horo CIOAiBaHb B 04ax (paHIy3bKOi CHIIBHOTH
yepes i HecTepIHUI XapaKTep Ta MOsIBY Y CBITCHKUX BUJIAQHHSX U CITYBaHHS CTHJIIO KUTTS 3HAMEHHUTOCTEH,
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30KpeMa HOCIHHS JIOpOTOro JU3aiHEpChKOro OTY, SKWH BOHA BIsralia HaBiTh JUISl Bi3UTY 0 OylerapHi.
[IpuiHATTS KIHKOK-TIOJITUKOM CTHIIO JKUTTS 3HAMEHUTOCTEH XxapakrepusyeTbest cioBom flashiness
(KpuuymiicTp), MO0 IMIDTIKYE BIJCYTHICTh CMaky 4epe3 HaaMipHy sickpaBicTb. [loHSTTS Kpuuymocri
(flashiness) mpoTucTaBieHe TOHATTIO MOBAXHOCTi, BiAOMTOMY JIekceMoro Solemnity, ska Takox Mae
3HAuYeHHS "'Cepio3HICTh", "IMIO3aHTHICTE" 3a TOMOMOrOF0 JiecnoBa to undermine (miapusatu), cyo’eKTOM il
SKOTO € CTHJIb JKUTTS 3HAMEHUTOCTEH, a ManedakTHBOM — BTpaueHa MoBara Jo JepkaBHoi mocaau (Her
appearances in celebrity magazines and penchant for haute couture dresses — she once wore one on a prison
visit — undermined the solemnity of her office). 3 koHTekcTy TakoX BUILUIMBAE, IO TaKa MOBEAIHKA KiHKH-
TIONITHKA € HEIPUEMHUM HarajJyBaHHAM IIPO IOMWIIKM camoro npesujeHta Capkosi, HECyMicHI 3 HOro
TenepilHbOi CTPUMAHICTIO Ta cepiio3HicTio (SObriety). BcranoBnenuit acoliaTUBHUIA PsiJl 103BOJISIE BUBECTH
iH(epeHIiI0 PO HasBHICTh TAKUX O3HAK 3HAMEHHUTOCTI, SIK "HeceplHo3HicTh", 'mparHeHHs 10 po3komn",
"OakaHHS BUCTaBUTH ce0e Ha ITOKa3/IpUBEpHYTH yBary', "Kpuaymiicrs".

Hacrynuauii pparmeHT iMIntikye noxiOHi 0O3HAKH 3HAMEHUTOCTI:

(10) Those who still have the cash can now choose to fix up their homes with an imperial array of
choices that would have made Marie Antoinette’s heart sing: great slabs of lapis lazuli, agate and amethyst,
Swarovski crystal wall coverings, platinum or gold-glazed ceramic and glass tiles, gold resin floors. Even
more curious, these emerging products are not antique, nostalgic or revivalist, nor do they cater just to the
flamboyant margins of entertainment celebrity or dictatorial power. (As you might remember, Saddam
Hussein and Elvis Presley both enjoyed gold bathroom faucets.) On the contrary, producers, designers and
architects are using precious materials in innovative ways to position themselves in the uppermost range of
the contemporary design world, as the middle market succumbs to the credit crunch (FT, Jan 17, 2009).

VY upomy Qparmenti y (okyci KOMYHIKaTHBHOI yBarW 3HAaXOJAMTHCS BIIPOBAUKEHHS HOBHX JOPOTHX
TEXHOJIOTIH y cydacHe OYMIBHUIITBO W 03MO0JICHHS JKUTJIOBHX MPHUMINICHb. Hamararouuch MO3UI[IOHYBaTH
cebe sk cepiio3nux mpogecionaniB Bumioro raryuky (to position themselves in the uppermost range of the
contemporary design world), nuzaiiHepu # apXiTeKTOpH BiIMEXKOBYIOTbCS BiJi 3HAMEHHUTOCTEH yKymi 3i
CKaHJAJIBHO BiJOMHMH [UKTATOPaMH, HAroJONIYIOYH, IO HiSIK HE KEepPYITbCS IXHIMH EKCUEHTPUYHUMHU
cMakaMu W He 30MparoThCs poO3BaKaTH ix cBoimm HoBaiismu (nor do they cater just to the flamboyant
margins of entertainment celebrity or dictatorial power). O3naka "HecepilO3HICTB", sIKa IMILTIKYETHCS yCIM
3MiCTOM (PparMeHTa, KpiM TOro eKCILTiKOBaHa iIMEHHUKOM entertainment (possara); "'npardeHsst 10 po3korii"”
Ta "eKCUeHTpUYHICTh" — mpeaukaniero AS you might remember, Saddam Hussein and Elvis Presley both
enjoyed gold bathroom faucets (sx Bu, mokiuBo, mam’sitaere, Camnam Xyceitn ta Ensic Tlpecii nomo06isiiu
30J10Ti KpaHH Yy BaHHill KiMHaTi); "Kpuuyiicts — npukmernukoM flamboyant (mumno6apeHhuii).

I1e onmHi€0 XapaKTEPUCTUKOIO 3HAMEHHUTOCTI, IO Ti/IIa A€ il HeraTUBHY OLIHKY, € "'HEOCBIYEHICTh""!

(11) British celebrities are finally learning not to mess with scientific facts. But famous Americans are
making more mistakes and questionable claims (FT, Dec 27, 2008).

Tak y (11) 11 03HaKa BHBEJCHA HA IMIJCTaBI aHANI3Y MPECYNO3UIlid. Y (parMeHTI CTBEPIKYETHCS, IO
OpHUTaHCHKI 3HAMEHHUTOCTI, Ha BiIMiHY BiJl aMEpPHKaHCHKIX, HAPEIITI HABYAIOTHCS HE POOUTH TOMHJIIOK, KOJIH
HeTbest Mpo HayKOBi (akTu. 3BiACH iHpEPEHIIist PO HEJOCTATHIO OCBIYEHICTh 3HAMEHUTOCTEH.

Takum unHoM, anami3 koHuenty SHAMEHUTICTD B igeHTndikamiiHoMy Momyci JD03BOJSE BHSBUTH
TaKi KOHIIENTYaJIbHI O3HAKH, K 'eKCICHTPUYHICTH', "Hecepio3HicTh", "CKaHTANBHICTE', "IparHeHHS IO
poskomi"”, "OaxaHHS TNpHUBEpHYTH 10 cebe ymary", "kpudymicts”, "HeocBiueHicTh'. Yci Ii O3HAKH
KOHCTPYIOIOTh HET'aTHBHUI CTEPEOTHIT 3HAMEHHUTOCTI SIK KJIACy Yepe3 XapaKTePUCTUKU HOro 1HAMBIyaIbHUX
TIPE/ICTaBHUKIB.

[epcriexTrBH nocmipkeHHsT BOaYaeMO B 3aCTOCYBaHHI METOAMKHU OIEpallifHUX MOIYCIB Ha OiIbII
perpe3eHTaTUBHOMY MaTepiali.
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Kyxkywkun B. B. Hoenmugpuxayuonnwiiit mooyc konyenma SHAMEHUTOCTHD
(Ha mamepuasne anznoA3LIYHO20 2A3€MHO20 OUCKYPCa).

B cmamve uccnedyemes uoenmuguxayuonnwiii mooyc konyenma SHAMEHUTOCTD. Yemanasnusaromest
KOHYenmyaivbhvle NPUHAaKi, KOHCMpYupyrouue He2amushbslil cmepeomun 3HaMeHUmocmy Kax Kiacca Ha
OCHOBAHUU XAPAKMEPUCTNUK €20 UHOUBUOIYATbHbIX npedcmagumenell. "9KCyeHmpuyHocmy",
"necepvéznocmy", "ckanoanvnocmy", "cmpemnenue k pockowu", "oucenanue npusieus K cebe sHumanue",
"kpuuawecms", "neobpazosannocmyp".

Kukushkin V. V. Identification Modus of the CELEBRITY Concept
(on the material of the English newspaper discourse).

The article presents investigation of the CELEBRITY concept in its identification modus. It establishes
conceptual characteristics constructing negative stereotype of celebrity as a class through characteristics of

its individual representatives: "eccentricity", "frivolity", "scandalousness”, "desire for luxury", "desire to

attract attention to oneself", "flashiness", "lack of education".
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