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PEIENIA BIBJIIL ¥V 3BIPIII «TAEMHA CHOBIJIb»
M. XOMUYEBCBKOI'O

Y cmammi wna npuxiadi Oeaxux noesiu 3i 30ipku «Taemua cnogiovy
M. Xomuuescokoeo po3Kpumo XyOOdCHE OCMUCTIEHHS NOEmOM KAHOHIYHO20 MeKCHy
bionii. Asmop édaemvcsi 00 6iONINIHUX amt03ii Ma pemiHicyeHyil, mpancgopmyrouu
OiOniUNI crodcemu 'y NOemuyHi 00pasu ma MOMUBU, NPUMAMAHHIU 11020 PAHHIl
meopuiti mawnepi. 3’sacosano, wo M. Xomuuescokuii Havuacmiwe 36epmascs 00
crooicemy Bockpecinua Xpucmoesoeo, sike po3kpueac mpaciumne 3a6epuieHHsl JHCumms
Icyca ma tioeo 80ckpecinHs 0N iUHO20 HCUMMAL.

Kurouosi cnosa: bibnis, nimepamypra mpancgopmayis, amo3is, pemiHicyenyis,
CUMBOIL.

M. XOoMUYEBCBKUM 3HAHWHM HacaMmIepel Y HayKoBilf JiTepaTypi SIK KIIacHK
YKpaiHCBKOTO Tepekiamy. Sk 3HaBemp 0araThOX MOB, BiH 332 CBO€ YUMAjle JKHUTTS
CIIpOMITCs 3pOOHTH TIepeKiIany ciaBHO3BicCHUX «lmiamm» Ta «Omicei» ['omepa, a Takox
tBOpiB [Inarona, Codokia, . Tere, P. Bepnza, O. I[Iymikina, A. MinkeBuya Ta iH.

M. XOMUYEBCHKHI TAaKOX BIJIOMHH 1 SIK ITOET, aBTOP COHETIB, 5Ki, 32 CBIIYCHHSIM
Jmutpa IlaBnuuka, He BHPI3HSUIHCS BHCOKOIO IMOCTUYHOIO BapTicTio: «Ha xanb, y
COHeTaX BiH BUSBHUBCS CJIa0IIMM 3a CBOTO BuMTeds Mukomy 3epoBa i 3a CBOro Apyra
Muxkony Punbcekoro. Aie, MaOyTh, 3aXOIUICHHSI KJIACUKOKO OYJIO JyXKE CHIBHUM Yy
tomimHboro bopuca TeHa, 1 SKIIO BiJ TOrO 3aXOIUICHHS MOCIa0WIIach HWOT BllacHa
MOETHYHA TBOPYICTh, TO 3 Ti€l X NPHUYMHU 3pOCia-TaKH HOro Iepexafalbka, Ha
AHTMYHUI CBIT CckepoBaHa cuia» [2, c. 10]. Ane xubHO Oymno O aymaTu, HIOMTO
MOCTHYHUHA Jap BIIOMOTO Iepekiagada He OyB 3HAYUMHM 1 XYHOKHBO I[IHHHM.
3okpema, Bipmi M. XOMUYEBCHKOTO APYKYBaJIM B MEPIOJUYHUX BUAAHHSIX 32 KUTTS,
Oyna BHOaHa oJHa mHoeTW4Ha 30ipka «3opsHi camuy. Ilicns cmepti moera Horo
moeTHYHUA 10poOok OyB HaApyKoBaHWH y 30ipkax «KamaHb i 3aqyMiB HECHOKii»,
«CropoMHHYIIUX pOKiB OypeBid, «TaemHa croBimp». [loesii, ski BBIANUIM 10 IMX
30ipoK, MOCiAaI0TH 0COOMMBE Miclie B icTOpii yKpalHCHKiH JiTeparypi.

ITocranoBka npooaemMu. ManonociimKyBaHOO B YKpPaiHCBKOMY
JTepaTypO3HABCTBI IOCI 3AIMINAETHCS TaK 3BaHA JyXOBHA Jipuka M. X OMHYEBCHKOTO.
[epmum i3 HayKOBIIB, XTO BiAKPUB HOTO BipIi Ha peliriiiHy TeMaTuky, 0yB I'puropii
3nenKo, sxuil omyoJikyBaB cratTio «ManosHanuii bopuc Ten» y sxypHani «KuiBcbka
cTapoBUHAa» B HOMepi 4 3a 1993 pik.VY miif cTaTTi, BIAcHe, moaaBayacs iHGopMaIis mpo
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e He Bigomi moesii M. XoMHU4eBChKOTO, sIKi OyJIM HaApyKOBaHi B sxypHam «LlepkBa i
KUTTS» ¥W mignucadi  nceBAoHIMOM A Jlencokwmii.  I'. 31€eHKO Ha  OCHOBI
TEKCTOJIOTTYHOTO aHaNli3y POOUTh BUCHOBOK, IO TMiJ TICEBIOHIMOM A. AJICHCHKUIA
XOBa€eThcs caM M. XoMmuueBCchbKHUi. JlymMKku BYeHOTO TiaTprManu A. JKus’iok (craTts
«bopuc Ten, sikoro Mu He 3HaeMo») Ta B. €pemeen (cratra «HecnoniBanuit bopuc
Teny).

JlocteMeHHO BiioMO, 1110 M. XOMHUYEBCHKHI Mir OyTH aBTOPOM JIyXOBHOI JIIpHKH,
ake 3 OiorpadiuHUX JaHUX PO XKUTTS MOETa BiJIOMO, IO BiH OYB JHOJAWHOIO TIHOOKO
Bipytouoro. Haponuscst B ciM'T cBslllleHHUKa, 3HaB JockoHano boxe cinoso. Komu
miapic, oOpaB mpodeciro cBoro 0OaTbka: BCTYyNUB 10 KIEBaHCHKOTO JTyXOBHOTO
VUHIIUING, a 3T0J0M — 10 BonmHChKOT MyXOBHOI ceMiHapii. byB BUCBSUeHUWH y caH
CBAIIICHHUKA, CIIY>)KUB HacTosiTeneM criodatky KuiBcbkoro CodiiBcbkoro cobopy, a B
1928 porti craB HacTosTesieM xpamy [lerpa ta I1aBia B Kuepi. Came B YMHI HACTOSATEIIS
IyxoBHOT oOuteni M. XOMUYEBCHKHHA IPYKye JYXOBHI BIpIIi B IPaBOCIABHOMY
KypHaui « LlepkBa i )KUTTA», CIIBPOOITHUKOM SIKOTO if OyB.

Came I'. 3neHKO, OmpaloBaBIIM apXiB 00NAaCHOI Jep)kaBHOI HAyYKOBOi 0i0IiOTEKH
VYkpaincbkoi aBTokedanbHol 1epkBu 20-x pokiB XX cT., BUSBUB Y skypHam «L{epksa i
HKUTTS (1927 — 1928) psan MaTepianiB mignucaHux npoTtoiepeeM M. XOMHUEBCHKUM —
«Icropis cBita Bomoxpema B 3B’A3Ky 31 cBsitoM PizgBa  XpuctoBoroy,
«CTapoKaToJIMIITBO U MpaBociaBie» Ta iH. Cepen MyOikallii y )ypHalli BUSBICHO P
Horo moesiif, a came: «Y JnanediHs...», «Oi, npu A0po3i XpecTH..», «BenukiaeHsy,
«YKe NaHaMM PyHb 3a3ejieHina...», «ImaHHy-emby», «He Omaranus..» Ta iH. Y 90-x
pokax XX cT. Oymo BUAaHO 30ipKy paHille He OMyOJiKOBAaHMX TBOPIB I Ha3BOIO
«TaeMHa CHOBiABY, MO sAKOI W YBIMIIIM TOe3ii JyXOBHI ¥ 30praHi3oBaHi B IIHKI
«Jlityprisy.

VY paasiHCBKOMY Ta Cy4acHOMY JIITEPaTypO3HABCTBI HEMae HAYKOBHX PO3BIIOK, Y
SIKUX THTepIpeTanii maaapanacs 0 jipuka M. XOMHYEBCHKOTO Ha PENITiiiHy TEMaTHKY.
BrnacHe, e onmHa 3 mepmmx copod OCMECIEHHS XYyJIOXKHBOI crenugiku Moesii,
JoKepelioM skux Oyia biomis.

MeTta 1 3aBHaHHA — BHSBHTH JpKepesia JyXOoBHOI Jipuku M. XOMHYEBCHKOTO,
3’CyBaTH PiI3HOBHIM JiTEpaTypHOi TpaHchopMallii KAHOHIYHOTO TEKCTY B MOSTUYHUX
TBOpax, (popMu iX IMIUIAHTAIL] HA PiBHI CIOXKETIB, 00pa3iB Ta CHMBOJIIB.

Buxkaan. Brnache, y ayxoBHiit mipuiti M. XOMHYeBCbKHI IMIUTaHTYBaB 010 iiHI
CaKpaJIbHI CIOKETHM, TBOPYO OCMHCIIOIOYM iX, HajaBaB iM moeTndHoi Qopmu 3i
30epe)KEHHSIM KaHOHIYHUX KOJiB. Y Bipmii «Yke JaHaMHd pPyHb 3a3eJieHLNa...»,
npociaBisiiodn BockpecinHsa XpucToBe, MOET MMoJjae PEMIHICIIEHIII0 Ha €BaHTEIbChKY
JIeTeHy PO BOCKpECiHHA i Bo3HeciHHA Icyca Xpucra:

OTak KOJIUCh IaBHO,

Konuep Xpucra po3n'aroro rpoOHULs

Posksitia B Bockpecinns 3uameno [4, ¢. 19].

Bockpecinus 11 aBTOpa — Iie ajeropis BiApOoIKeHHS He TiIbKH Icyca Xpucrta, a it
3eMiti:

A COHIIE T€H SIK BUCOKO B3sLJI0 —

BoauTe BeCHIHKH KIUYe 3a CEJI0

JleBana, 110 B cHiry ime Byopa miiia[ 4, c. 19].
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[lanTeicTHYHE TNPOYUTAHHS €BAHTEIBCHKOI 1CTOpIi KOHIENTYaJIbHO OJU3bKE
TBOpUii MaHepi M. XOMUYEBCHKOTO, BOHO BTUICHE B MOCTHYHINA (OPMi B3a€MO3B’SI3Ky
HIPUPOAHOTO 1 GOXKECTBEHHOr0. Y IbOMY BIpIll € I¢ OfHA peMiHicleHlis 0i6miiiHoro
MMOXOJKCHHS ~ MpOBilleHHsT IcycoM CBOIM y4YHSM MpO HOro MaWOyTHIO CMepTh i
BOCKPECIHHS uepe3 00pa3 3epHa MIIeHUII:

Bo nuBo nuBHe! 3 mig 3emiti 30T

[Tmenuns B HiXkHE Tpopocia cTedlo,

[ HaxUIUBIIM CTPYIKEHE YOO,

nomucius cisa: luHa boxa cuna.

SIkOvHE 30rHMIa B 3€MJTI ITIICHULIS,

bes wrony 3anumminocs 6 3epaoy [4, ¢. 19].

JlxepenoM IIUX MOETUYHUX PAAKIB € €BaHremnie Bif cB. loana: «llmeHn4He 3epHO,
KOJII HE BIAJe Ha 3eMJIIO i HE 3aBMpe, 3allHIINTHCS caM-OJHE; KOJH K 3aBMpE, TO
psacuuit 1wy npunece (loan, 12:24). KaHoHIYHMIA TeKcT HaOyBa€ MPHUTYOBOTO Ta
AJIETOPUYHOTO XapakTepy, IO TIIYMAYUThCs K HEOOXIIHICTh CTpaKIaHb 1 CMEpTi AJis
Maii0yTHHOTrO BOCKpeciHHA. Taky ceMaHTHKY Ha cebe I mepeiimMae parmMeHr i3 Bipiua.

VY noesii «Oi, TIpu T0p03i XPECTUXHITHITUCS..» aKTyalli3yEThCS TFO3is:

XpecTu NpuaopOoXKHi

Pyku no neba 3ailimanu,

3a Jronen

3 ceplieM MOPOKHIM

HaBamucs B xkepTtBy»[4 c.20], ska HaTIKa€ Ha €BAHTEIbCHKUN CIOKET TIPO
po3n'strs Icyca XpucTa, a KIroueM JIo Imi€ianro3ii € Metadopa XpecTH MOAOPOXKHIX, IO
«IaBajucs B KEPTBY». TpoxXu nmami Ield HaTSIK YTOYHIOETHCS: «3a JIONEH, cepiem
MOPOXHIX». 3a €BAaHTEIbCBKUM CIOKETOM, came Icyc Xpucroc € XepTBoro, BiH
KEPTBYE BIIACHUM JKHUTTSM 3apaiyl CIIACiHHS JIONEH TpilTHUX. Y MOSTHYHOMY TEKCTi
BHIISAETBCS CHMBOJN XpecTa (Ha sKoMy po3m’suin Icyca), skwif Mae He TUIBKH
CHMBOJIIYHE 3HAU€HHS, a ¥ HalIeXUTh JAO apXeTHHmHHX obOpasiB. Xpect (y
XpUCTUSHCTBI), MOTO BEpTHKANbHA YACTHHA TIYMAuUTBhCS SIK OJKUTTS 3EMHE,
mBUAKOIUIHHHE. Tak 1 Myku Ha XpecTi Icyca XpucTa THMYAcOBi, )KEPTOBHI, a IIAPCTBO
HebecHe, sike 00ilsgHe oMy, Biune, 6e3cmepTHe. «CBsituii 6e3cMepTHui» [4, ¢. 20] —
Tak M. XOMHUYEBCBKUI 3BepTaeThcs M0 Icyca 3 NpOXaHHSAM: «HOMHIYH Hac!»
(3BEpHEHHS TPUYi 3BYYHTH Y TEKCTI 3 MIEBHOKO CAKPAITBHICTIO).

VY HactymHiil moesii 3i 306ipku «TaeMHa crioBiab» «BeaukaeHp» Mmocrae KapTHHA i3
croxkeToM Mpo BosHeciHHS Icyca Xpucra. Ile peminicienmis 3 OGi0MiHHOTO TEKCTY,
CIOKET SKOi TPENCTAaBICHUH y €BaHremisX. «BemukmeHb» 3iTKaHUHA 13 CHMBOJIB Ta
BIJIra/IOK, SIKi TasAThCS B KAHOHIYHOMY TeKcTi. M. XOMUUEBCHKHM, SIK Ma3kaMu (apOwu,
CJIOBAMHU BUMAIILOBYE KapTWHH, SIKi CIIBBITHOCHI 3 TOMISIMH CBSIICHHOTO TMHCAHHS:
«Ha roui ckemi» [4, ¢. 23] — came B ckeni O0yB rpo6 Icyca («B rpobi, mo B ckeni OyB
Buciuenuit» (i3 Jlyku 23:53); «OnakuTHUMH Kpwiamu XTock» [4, c¢. 23] -
JIEKOJIOBYEThCA SIK SIHTOJI Oust Tina Icyca B meuepi (y eBaHremii Bix Mapka BKa3aHO:
iimoB Anron [ocmomwiit» (16:5 ); «XTO X e, XTO apoMaraMH Cili3 IPHHIC
XpucToBi? — e peMiHICIEHIIiS 3 IBOX €BaHTeNii Bij cB. Mapka Ta Bin cB. JIyku mpo
Mapiro, sika pa3oM KiHKaMH TpuHNDa g0 Tpo0y CBOIO CHHA HAMAacTUTH HOTO
«maxomamm» (Tomy M. XOMHUYEBCHKHUI «IIPOCSIKA€» CIBbO3H KIHOK apoMaTaMH).
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VY moesii «Ha OnaraHHs oBedi..» IOCTalOTh O0pa3u oBellb Ta Bramaps, ski
(GhOopMyIOTh CUMBOIYHHI 010TiHHII KOHTEKCT. BiacHe, e anmro3is, siKy MOXKHA 3HANTH
1 B Ctapomy it HoBomy 3anositax. TpanuuiitHo po3TiymauytoTh 00pa3 BiBLI K 00pa3
Bipytouoro. Y bi0umii BiBIsI koMOiHyeThCst 3 0Opazom IlacTups, IO TIIyMadyUThCS 5K
bor, a M. XomMuueBCbKMH BAA€TbCA JO IHIIOrO HOMEHa — Bragaps, TBopuo
iHTerpytoun obpasHicte Ctaporo 1 HoBoro 3amoBiTiB. Yce 3 Taku, SKIIO
JOTPUMYBATHCS JIyMKH, IO oOpa3w BiBII Ta Bnamaps € €BaHrenbCbKUMH, TO
Bimmykyemo y eanreniii Bix Marsis (18:12-14) ta Bix Jlyku (15:3-7) nputay Icyca
Xpucta mnpo 3abiykaBily OBedKy. BoHa Mae ajeropudyHe NpoduTaHHA mpo 99
MPaBUIIHUKIB, Bil cTaja sSKOTO BimOwmiacs oxHa BiBms ( oOpa3 rpimmHMKa). | BUeHHS
Icyca B ToMy, 110 3aBOaHHS MAaCTHPS — IIe TypOOTa HE PO BipyIOYUX IpaBEeIHUX, a PO
JyI1y IpillIHUKA.

VY moesis «IMMaHy-eJIb» TaK0XX PEMIHICIICHITIS Ha CIOXKET Ipo Hapo pkeHHs Icyca
Xpucrta, KOTpU IPEJCTABICHHN y BCIX €BAHTEIIsAX:

Lapi mo 30psax He UIyKalTh MyTh

1 TACTyXH HE CIIyXaloTh B IYCTHHI

Sk BicTh npo bora sHTOIN HECYThH

€ BIYHUM Te, [0 TaM BHOY1 BIIKPUJIOCH.

Voro 3101aT1 yacosi He 1aHO

I c11oBO 3HOB B YT POJMIIOCH.

Hapomxene mix siciamu gaBao» [4, ¢. 25].

L1i psiiku € BiUTyHHSIM €BaHTEIBKOIO KAHOHIYHOT'O TEKCTY MpO ONaroBiCTh, MPUXifT
TPHOX IIapiB 3 JapamMu Ta HapomkeHHs Icyca Xpwucra. Jlns M. XoMHUEBCHKOTO
HapojpKeHHS Icyca — He mpocTo BHU3HAYHA TOJISA, a CAKPAIBHICTh ICTOPHYHOI
MOMI€BOCTI Y BIYHOMY KOJIOBOPOTi KHUTTA. | HEIapeMHO MOET aKIeHTYye Ha CIIOBi
«BIYHICTB», IO € JJIs HOro po3yMiHHS — bor, skuii napye JrOASM CBOIO CBSTICTh:
«be3scue 3510, Mu BiuHi, 3 Hamu bor» [4, ¢. 25].

Kpim eBanrenscekux crokeTiB, M. XOMHYEBCHKHI 3BepTaBCSI W 1O CIOXKETIB
Craporo 3amosity. Y Bipuii «HemoB I3painb kpize YepBoHe mope..» [4, c. 24]
MICTUTBhCS HH3Ka peMmiHicueHmiid. Ilepma pemiHicuieHmiss «HeMoOB I3painb Kpisb
UepBoHE MOpe» 4YacTKOBO TMpeNCTaBlIeHUi crokeT 3 kHUrM Buxin (14:21) mpo
3aru0ens erunTsiH y Mopi: «l mpoctsr Moliceii pyky cBoro Ha Mope — i ['ocrions rHas
MOpE CHJIBHMM CXiJHHM BITPOM LIy HiY, i 3pOOMB MOpPE CYXOJO0JIOM — 1 PO3TyNHUiIacs
Bojay. Jlpyra pemiHicieHIis — 3BepHEHHS 10 croxeTynpo ['omopy Ta Comom:

Tam ABpaam mpo MuIticTs 1o ['omopw,

ManapBiniB TpbOX MpoBOIsAYH, TiHTa[4, C. 24].

3 Bibmnii, 3 kauru Byrra (18: 23) mi3Haemocs, Mo HamepeaoaHi pyHHYBaHHS MiCT
ABpaamy sBuBcs l'ocrogs y BHIVIAAI TPHOX YOJOBIKIB y miOpoBi Mawmpe, abu
MOBITOMUTH WoMy Tpo pyiiHyBaHHS MicT Comoma Ta ['omMoppH 3a JIIOICHKI TPIXH.
Tpets peminicuennis — «Tam Molicell y meHb m’sTaecatuil / 3ammucye CHHAWCHKHUMA
3amoBiT..» [4, c. 24] croxketr M. XomuueBchkuii 3ano3ndye 31 Ctaporo 3anoBiTy, KHATa
Buxin (19:20) sx Moticeii 3iiimioB Ha ropy CuHail i 3amucaB IecsaTh 3amoBineil boxwux.
Taka rpamamis pemiHicueHniit y Bipmi 3i Craporo 3amoBiTy Mae CBOE CMHCIOBE
HAaBaHTOKEHHS W €IMHUN CaKpalbHUH 3MICT — TIOKa3 siBIieHHS bora momsm i
JIEMOHCTpAILisl iM CBO€ET CHITH Ta BCEMOT'YTHOCTI Ha CBITOM JIFOJICH 1 CBITOM MPUPOIH.
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BucnoBku. Jlitepatypra TpaHchopmaris Oi0JIHHOTO KAaHOHIYHOTO TEKCTY
MpeJICTBaBlIeHa y TBopUoMy JopoOKy M. XomuueBcbkoro. O0pobka OKpEeMHX CIOXKETIB
Ta o00pa3iB, 3ano3uueHux 31 Cpsaroro Ilucema moeToM, Haxae BHPa3HO
BHCOKOXYJIO)KHOCTI ¥ CcaMOOYTHOCTI WOTO JIiTepaTypHUM molrykaM. OCHOBHUMH
pisHOBuAamMu  TpaHcopmamii  OGiOmiMHHMX ~— CHOXKETIB Yy  AYXOBHIH  moesii
M. XoMH4eBCHKOTO € peMiHicueHmis Ta ano3is. Halnmommpenimumu  dopmamu
3aIo3u4eHsb 13 bioumii Oyiu BUKOPHCTaHHS CIOXKETIB, 00pa3iB, CHMBOJIIB, aJICTOPIi.
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Saveno Oksana
Bible Reception in the collection of poetry «Mystery Confession»
by M. Khomichevsky

In the article on the example of some poetry from the collection "Mysterious
Confession" by M. Khomichevsky the artistic understanding of the poet of the
canonical text of the Bible is revealed. The author resorts to biblical allusions and
reminiscences, transforming biblical subjects into poetic images and motifs inherent in
his early creative manner. It is revealed that Khomichevsky most often referred to the
story of the Resurrection of Christ, which reveals the tragic ending of Jesus' life and
his resurrection for eternal life.

The so-called spiritual lyric of M. Khomichevsky is still little researched in
Ukrainian literary studies. The first of the scholars who discovered his poems on
religious topics was Grigory Zlenko, who published an article "Little-known Boris
Ten" in the magazine "Kievska antiquity” in issue 4 in 1993. This article actually
provided information about M. Khomichevsky's still unknown poetry, which was
published in the journal Church and Life and signed by the pseudonym A. Lensky. G.
Zlenko, on the basis of textual analysis, concludes that under the pseudonym A.
Alensky hides himself M. Khomichevsky. The opinion of the scientist was supported by
A. Zhivyuk (article "Boris Ten, which we do not know") and V. Eremeyev (article
"Unexpected Boris Ten").
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It is well known that M. Khomichevsky could have authored spiritual lyrics. After
all, biographical data on the life of the poet is known that he was a person of deep
faith. He was born into a priest's family, knew the word of God perfectly. When he
grew up he chose his father's profession, he entered the Clevan Theological College
and later the Volyn Theological Seminary. He was ordained a priest, first rector of the
St. Sophia Cathedral in Kiev, and in 1928 became rector of the Church of Peter and
Paul in Kiev. Precisely in the rank of the abbot of the spiritual monastery, M.
Khomichevsky publishes spiritual verses in the Orthodox magazine "Church and Life",
and an employee of which he was.

G. Zlenko, having studied the archive of the Regional State Scientific Library of the
Ukrainian Autocephalous Church of the 1920s, discovered in the journal "Church and
Life" (1927 - 1928) a number of materials signed by Archpriest M. Khomichevsky -
"The History of the Epiphany in the so-called ' Ancient Catholicism and Orthodoxy,
etc. Among the publications in the journal revealed a number of his poetry, namely: "In
the distance ...", "Ouch, on the way of the crosses"”, "Easter", "Already the lanes of the
runes became green ... 7, Imman-el ”,“ No supplications .. ”, etc. In the 90s of the XX
century. a collection of previously unpublished works called "The Secret Confession"
was published, which included poetry spiritual and organized into the "Liturgy" cycle.

In Soviet and contemporary literary studies there is no scientific intelligence in
which the interpretation of the lyrics of M. Khomichevsky on religious topics. Actually,
this is one of the first attempts to understand the artistic specificity of the poetry, the
source of which was the Bible.

Conclusions .The literary transformation of the biblical canonical text is
represented in M. Khomichevsky's creative work. The treatment of individual plots and
images borrowed from the Holy Scriptures by the poet makes his literary searches
highly artistic and distinctive. The main varieties of transformation of biblical subjects
in the spiritual poetry of M. Khomichevsky are reminiscence and allusion. The most
common forms of borrowing from the Bible were the use of plots, images, symbols,
allegories.

Keywords: Bible, literary transformation, allusion, reminiscence, symbol.



