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Linguists are becoming deeply interested in a unique personality with their inner world, attitude to themselves
and to the fate of the world of things likewise. Some scientists view the linguistic personality of the author and the literary
personage as two separate aspects. The study of the phenomenon of the linguistic personality helps to understand
the actual structure, the picture of the world, to highlight the national features presented in the linguistic behaviour of each
personality. Linguistic personality is said to be a set of skills and properties of a person, which determines the way of their
creation and understanding of speech events. The remark given by a personage reveals his character virtues, states on
his education and upbringing peculiar moments, defines his social and ethnical backgrounds. The paramount factor in
a personage picturing becomes a merely speech personage characteristic that gives a possibility to model and stimulate
all his speech remarks in various communicative situations.

The article outlines the verbal-semantic level of the linguistic personality of Dorian Gray in the novel “The Picturet
of Dorian Gray” written by Oscar Wilde. The level aims to study the usage of verbal categories such as words, grammatical,
associative, semantic-syntactic structures, lexical and syntax patterns. When analyzing linguistic personality, itis necessary
to determine and record vivid features in the language of literary characters. Proper names the author uses in the fiction
have tight connection with certain associations concerning characters of the novel (Lord Henry). The language personality
of Dorian Gray is characterized by the frequently used exclamations, the use of imperative forms, superlative adjectives
and expressive adverbs, the usage of personal pronoun ‘I', the usage of modal ‘must’.
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[esiki HayKoBLji po3rnsgaloTb aBTopa i 0COBUCTICTb NEPCOHaXa K ABA OKPeMi acnekTu. BuBueHHsS heHOMeHY MOBHOI
0coBMCTOCTI B CYKYMHOCTI MOro puc gonomarae 3po3yMiTi BnacHe CTPYKTYPY, KapTUHY CBITY, BUAINUTM HaLioHanbHi pucy,
AKi NpeAcTaBneHi B MOBi KOXHOI ocobucTocTi. MoBHa 0COBUCTICTb — Lie CyKYMHICTb YMiHb i BNACTUBOCTEN MIOAWHU, SKi
BW3HaYaloTb CNOCib ix CTBOPEHHS Ta PO3YMIHHS MOBMEHHEBMX NoAil. B cTaTTi NnpeacTaBneHo aHania 0gHoro i3 CTPyKTyp-
HUX eneMeHTIB MOBHOT 0COBMCTOCTI, a came BepbanbHO-CEMaHTUYHUI, WO BKMoYae B cebe JocnimKeHHs Taknx sepbarnb-
HUX KaTEeropin siK cnoBa, rpamaThyHi, acoLiaTUBHi, CEMaHTUKO-CUHTAKCWMYHI CTPYKTYpW, MoAeni GykBocnony4YeHb Ta peveHb

JlekcnyHuI cknag TEKCTOBUX (pparMeHTiB, WO NpeacTaBnsaioTb NpAMi BUCMOBMAKOBAHHS reposl, CTaHOBUTL iHAMBIAY-
anbHWN NEeKCMKOH nepcoHaxa. OCHOBHOI BMMOTOI0 A0 KIOYOBOrO CroBa B TEKCTi € 060B'A3k0Ba PO36iKHICTb NOKa3HWKa
BXMBaHOCTI. [Mpy aHanisi MoBHOI 0coBUCTOCTI HEOOXiAHO B13HaYaTK Ta dikcyBaTU sckpaBi 0COBMMBOCTI B MOBI niTepaTtyp-
HUX NepcoHaxiB. 3aBAsSKM BnacHWM Ha3Bam aBTOp CTBOPHOE NeBHi acouiaLii 3 nepcoHaxamu TBopy. PomaH O. Yannbga
«[MoptpeT OopiaHa Mpes» Mae inocodCbKO-eCTETUYHMI NIATEKCT Ta NiABULLEHY XYOOXHIO YMOBHICTb. BnacHi Hassu
JonomaratoTb CTBOPMTM NEBHI acouiauii 3 0bpa3om repost. KpaiiHictb y BUcnoBntoBaHHsX JopiaHa ['pest NnposiBNseTbCs SK
HacnigoK KpavHOCTI Ta MakcMmaniamy “oro xapaktepy. [epot 4OCTaTHBO XOPCTOKO ApamaTu3ye cuTyaulii Ta MaHinynoe
iHLUMMK, BUKOPUCTOBYHOYM LiNui psig TakTUK Ta KOMYHIKaTUBHUX cTpaTeri. [epoi BMie pauioHanbHO OUiHIOBaTK peakuii
niogen, a n Tak NeBHY KOMYHIKaTUBHO-NparMaTUyHy TakTUKY, 3aBOSKW AKi KOPUTYE MOXIMBY peakLilo CniBpO3MOBHMKA.
MoBHa ocobucTicTb [lopiaHa 'pest TakoX XapaKkTepU3yeTbCA YACTOTHICTIO BUIYKiB, BUKOPUCTAHHSAM iMNepaTuBHMUX hopMm,
NMPUKMETHUKIB BULLOTO CTYMEHIO MOPIBHSAHHS Ta MPUCHIBHUKIB 3 HAAMIPHOK EKCNPECUBHICTIO.

KntovoBi cnoBa: MoBHa 0COBUCTICTb, NiTepaTypHUI repoii, MOBMEHHEBI XapaKTEPUCTUKW, CEMAHTUYHWIA PiBEHb, MOBHI
KaTeropii.

Introduction. The peculiarities of speech and men-  aims at reproducing various speech production and
tal personage’s activity realization have always beena interpretation models, defining the speech specificities
key point for a hot discussion in translation and lit-  of socially, professionally and culturally different liter-
erature studies, text linguistics, semiotics and psycho-  ary characters. The imaginary word created by a writer
linguistics. Studying personage’s speech phenomena  is often viewed by a reader as a complicated system
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of literary images that allows shaping an appropri-
ate attitude towards a literary text character, his psy-
chological validity and speech characteristics [5; 9].
The images of definite literary text characters that are
said to be structural components of the system are
studied as a body of characteristics: author’s appear-
ance description, character traits, his behavior etc.

The significant factor in a personage creating
must become a merely speech personage character-
istic that will give a possibility to model and stimu-
late all his speech remarks in various communicative
situations. Personage’s discourse is often viewed by
psycholinguists as a model of a communicative per-
sonal behavior.

Personage’s speech characteristics realization
has no precise scheme affecting personage-reader
relations. Though speech characteristics of a fiction
personage takes on many forms, scholars agree that
speech of a linguistic personality is viewed rather a
psycholinguistic process. Thus the remark given by a
personage reveals his character virtues, states on his
education and upbringing peculiar moments, defines
his social and ethnical backgrounds [4; 8].

Analysis of recent research and publications.
Speech peculiarities of a fiction personage make
him totally different from another character. Speech
changes can lead to life changes of a character, show
his emotional condition, and define psychological
personality type. Hence personage’s speech charac-
teristics have become the means in his typing and
invidualization processes.

The theoretical basis of the study are the works
of domestic and foreign scientists, L. Ginzburg,
1. Sinitsa, L. Zasekina, O. Avramenko, V. von
Humboldt, I.A. [6; 3; 1].

The purpose of the article is devoted to the study
of the linguistic personality phenomenon at seman-
tic level in fiction of Oscar Wilde (‘The Picture of
Dorian Gray’).

The topicality of the article is caused by the fact
that in recent years the subject of linguistic per-
sonality phenomenon of both domestic and foreign
research is becoming one of the paramount tasks to
study. The success of this concept is associated with
the late XX century and its system-structural para-
digm of speech on anthropocentric issues. Linguists
are becoming deeply interested in a unique personal-
ity with their inner world, attitude to themselves and
to the fate of the world of things as well.

Methods. The study of literary personage speech
characteristics makes it reasonable to inquire individ-
ual discourse in all its paradigms, covering different
communication situations. The use of psycholinguis-
tic mechanisms of research that allows, by means of

language, to understand the psychological features
of the individual, is of great importance for a deeper
and detailed realization of such a discourse. Thus the
method of content analysis was applied.

The study. Linguistic personality is known to be a
set of human skills and properties that determine the
way they are created and the understanding of speech
events and texts [2; 7]. They have their own target ori-
entation and different degrees of structural and linguis-
tic complexity, depth and accuracy of the real image.

Many scientists model a linguistic personal-
ity as something belonging to various professions,
researchers, politicians, etc. based on their speech
behavior mostly. But on the basis of literary evi-
dence it is possible to reveal those elements that
enable us to view a person in general. The text may
contain sufficient facts to describe a literary person-
age in detail. In the literary text, the author, creating
the image of the character of the work and describ-
ing how they behave with his environment, provides
scholars with the essential linguistic data via which
you can represent the social model of the personal-
ity according to the literary work.

One of the profound features to represent the
linguistic personality of Dorian Gray at the verbal-
semantic level is the frequently used personal pro-
noun "/". The grammatical meaning of the pronoun
in this case is directly bound up with the egocentrism
of the protagonist, who tends to fix his own reflection
on any objects, phenomena and events. English gram-
mar allows the repeated use of "/" within a single sen-
tence. The most representative are the cases of mul-
tiple use of these pronouns within a single sentence
or set of things where repetition could be avoided.

«I want to make Romeo jealous. I want the dead
lovers of the world to hear our laughter and grow
sad. I want a breath of our passion to stir their dust
into consciousness, to wake their ashes into pain.
My God, Harry, how I worship her!»;

«I know you are surprised at my talking to you
like this. You have not realized how I have devel-
oped. I was a schoolboy when you knew me. I am
a man now. I have new passions, new thoughts, new
ideas. I am different, but you must not like me less.
I am changed, but you must always be my friend. Of
course, I am very fond of Harry. But I know that you
are better than he is»

The constant usage of such words as "/ife” and
"love" in Dorian Gray’s speech is not accidental and
is explained by the theme of the novel itself that is
the theme of life and death, beauty and love — one of
the key topics in the work. The same life issues are
mostly discussed by the characters. As the plot devel-
ops, the context of using the word "life” changes.
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In the first chapters of the novel, the main person-
age is full of enthusiasm, love of life, "life” in his
speech is accompanied by the meaning of mystery,
the perspective of further knowledge what attracts
and inspires Dorian: « You filled me with a wild desire
to know everything about lifey.

Disappointment, misery, the tragic realiza-
tion of what is really going on comes later, and at
the same time the context and meaning of the word
"life" changes immediately and radically : «How
extraordinarily dramatic life is!»; «Life is a great
disappointmenty.

Dorian Gray is a maximalist thus he perceives and
treats love in an appropriate way. Love is a feeling
that suddenly overwhelmed him. Since after harsh
disappointment and tough break with Sybil, the verb
"love"” is found in the past tense meaning either "I'm
interested" or "like something" So the nature of the
verb loses its primary meaning: «How mad I was to
love you»; «I love beautiful things that one can touch
and handle»; «I love scandals about other people, but
scandals about myself do not interest mey. Finally, in
the last chapter we can even feel the regret expressed
by the verb “love”: «I wish I could lovey.

The verbal-semantic level of linguistic person-
ality study in the text under analysis is character-
ized by a good many imperative structures used
instead of polite requests. The character uses the
imperative mood in communication not only with
people of lower rank, but also with representatives
of the higher world, and even with close ones. Thus
appeals to Basil Hallward often take the form of an
order or prohibition: «Ask him to stay»; «Do not
leave me, Basil, and do not quarrel with mey; «Do
not speak!y; «Come: it is your own handiwork.
<...> Come, I tell you »; «Come upstairs, Basily;
«Shut the door behind youy.

Dorian’s speech behavior towards Lord Henry is
a bit softer, since he uses polite imperative forms:
«Oh, please do not, Lord Henry»; «Let me think. O,
rather, let me try not to think »; «In that case, let our
friendship be a caprice»; «Let me come with youy,
«Let us go down to the theatrey. Still in the oppo-
sition of two forms (polite vs impolite), imperatives
and prohibitions prevail: «Stop! Stop!»; «You mock
at it for that. Ah! do not mock » «Go away, Harryy;
«Do not sneer at it, Harry, any more - at least not
before mey»,; «Do not say it. Do not ever say things
of that kind to me again »; «Be quick. Tell me every-
thing at once »,; «Do not mind me, Harry», «Do not
laugh like thaty, «Don't talk about horrid subjectsy.
The current usage of imperative forms in Dorian
Gray's speech is mostly explained by the concept of
his image. The boy is very selfish and is constantly

trying to manipulate others, yet being a toy in the
hands of Lord Henry.

The imperative forms are clearly seen via the
usage of modals. "must" is considered to sound more
categorical than "should"; if "should" is rather a
recommendation to follow or not, "must" leaves no
choice for a person to take immediate actions or obey.
Dorian Gray opts for the verb "must”, regardless of
who he is talking to. The main character sometimes
uses the word "must" where it is completely inappro-
priate: «You must admit, Harry, that women give to
men the very gold of their livesy; «You must not tell
me about thingsy»; «But, as [ was saying, you must not
think I have not sufferedy, «l am different, but you
must not like me lessy, «You must do me a drawing
of Sibyl, Basil»,; «No, Basil, you must tell mey; «You
must wake me at nine tomorrowy, «You, Alan, you
must change himy.

Another essential means that enables to focus on
the semantic level of language personality in the fic-
tion is vast existence of intensifying words such as
superlative adjectives used to express feelings and
emotion of the main character.

«She was the loveliest thing I had ever seen in
my lifen; «Oh, Basil is the best of fellowsy, «lIt is the
divinest thing in usy; «She lived her finest tragedy»;
«lt looked the loveliest of little live thingsy; «A hid-
eous Jew, in the most amazing waistcoat I ever beheld
in my life, was standing at the entrance, smoking a
vile cigary; «He was played by the low-comedian,
who had introduced gags of his own and was on most
friendly terms with the pity, «lt is rather horrid of
me, as he has sent me my portrait in the most wonder-
ful frame, specially designed by himself».

The vivid usage of expressive adverbs «abso-
lutely», «entirelyy, «perfectly», «awfully», «terribly»
i «horribly» used to exaggerate the significance of
this or that event in the literary text gives a golden
opportunity to talk about the verbal-semantic level
likewise: «From her little head to her little feet, she is
absolutely and entirely divine»; «They are perfectly
charmingy, «I am awfully sorry that I have made you
waste an evening, Harryy; «It was terribly patheticy
«Five minutes past two? How horribly late!».

The verb “want” that emerges in the novel
extremely often speaks for Dorian’s ambitions. In
the English language it is more common to use the
phrase "would like" to sound more polite mentioning
their wishes and desires. Yet Dorian Gray has cho-
sen to express his ambitions directly not taking into
account someone else’s interests: "I don't want it put
straight, Leaf. I only want the key»,; «I simply want
to see the place--that is ally; «I only want a picture
carried to the top of the house for mey ; «I don't want
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to have it hung up», «What I want you to do is merely
what you have often done beforey; «I don't want any
white onesy.

Proper nouns are beneficial items to study the phe-
nomenon of a linguistic personality. In the text they
serve as ways to create specific associative ties with
the main personage. For instance, Lord Harry is often
called Harry. Harry is synonymous with trouble, and
Old Harry is a name given to the Devil. The relation-
ship between Dorian and Lord Henry is very similar
to that between Faustus and Mephistopheles.

Thus, Oscar Wilde implemented his own author's
aesthetic project in his novel "The Picture of Dorian
Gray". Dorian Gray is a personage who unables to
change himself or the circumstances around him. The
guy is very selfish and constantly tries to manipulate
others that consequently leads to a tragic end.

Results. Analyzing the linguistic personality of
the main character of Oscar Wilde's philosophical

novel "Portrait of Dorian Gray", one can note that
the author uses a great variety of tools that enables
the reader to learn about the semantic level repre-
sentation of linguistic personality. According to the
plot, Dorian Gray changes and degrades, which is
reflected via his language behavior.

One of the characteristic features of the linguis-
tic personality of the character at the verbal-semantic
level is the high frequency of use of the personal pro-
noun "I", which is directly related to the egocentrism
and arrogance of the protagonist, who tends to boast
with his own reflection on any objects, phenomena
and events. Dorian Gray often uses words such as
"life" and "love". As the plot develops, the context of
using the word "life" changes. The verbal-semantic
level of Dorian Gray's linguistic personality is char-
acterized by frequent use of imperatives instead of
polite requests. The proof of arrogance is viewed via
the frequent use of the verb "want".
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