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CTHJICTUYHA ®YHKIISA JEKCUYHOI'O TIOBTOPY
B AHIVJIOMOBHOMY CATHPUYHOMY TEKCTI XX CTOPIYYSA

Cmamms npodososcye yuka nyoaikayitl agmopa 3 NUMAaKHsa npo meopemuyHull ma RPaKmuyHull acnexmu
BUPAdICEHHA Kame20pii meKcmogoi mooanvHocmi. Y pobomi 3anponoHo8ano cnpooby ninegicmuyHo2o
00CniONHCeHNs PYHKYIOHY8ANHS CTMUICMUYHO20 NPUTIOMY TEKCUYHO20 NOSHOPY 8 PAMKAX ACOYIAMUBHO20
3MICMOB8020 8APIAHMA ABMOPCHKOI MOOANbHOCHII.

OO00B' SI3KOBICTh  (PYHKI[IOHATBHO-KOMYHIKATUBHOTO TMIAXOAy 1O BHBYCHHS SIBHI CTWIIO BiJOUBae
3arajbHE YSBJICHHS IPO T€, IO BXKMBAHHS — 1€ MOBA Ha CiIykOi B JIIOJCHKOrO CIUIKYBaHHs, TOOTO MOBHa
nparmaruka. MarepialbHOIO (OPMOIO BHUP@KEHHS IparMaTHyHOl HACTaHOBU € TEKCT, a OCHOBHHUM i1
"IpOBiIHMKOM" CBOEpPiIHE BUKOPUCTAHHS MOBHHUX 1 CTHIIICTUYHHX 3aC001B MOBH.
ABTOpP-CaTUPHK CBiIOMO BHOWpAE MOBHI 3aCO0H, NMParHy4u J0 TOTO, MO0 HAAaTH CBOIM BHCIIOBICHHIM
HaWKpalle MOBHE BUPAXE€HHs, TOOTO mrykae Ti crumictuuni ¢opmu [1], mo npaBuibHO, e€pEKTHBHO i
€CTETHYHO 3aJIOBIJIHHO TEPENalOTh 3MICT 1 3 HaWOIIBIIO CHIIOK 1 TIIHMOWHOIO IOHOCATH JIO aJpecaHTa
OCHOBHY 1JIe10 1 TparMaTuIHy HACTAHOBY aJpecara.
KoeH CTHIIICTHYHHMNA MPUHAOM CATHPUYHOTO TBOPY BiAirpae meBHY pojib y MOOYAOBI JTOCHTH MOBHOI,
JIOTIYHO CTPYKTYpOBaHOi KapTHHU XYAOXKHBOI JIHCHOCTI 1 BIAMOBiA€ CHHEPTETUIHUM TMPUHITUIIAM
camooprasizauii cgity [2: 101], To6TO mpUHIMIAM 3MiH Ta MPUHLUIAM TOBTOPEHHS, TIOBEPHEHHS "Ha KOJa
cosi”. TloenHaHHAM TpHHUMOY 3MiH (MeTamMop(}03) 1 NPUHLUUIY UHKIIYHOCTI (PeKypcii) CTBOPHOETHCS
cripaib, TOOTO CIIJIBHICTh CTPYKTYPHOTO 1 TUHAMIYHOTO aCHEKTiB MOXKJIMBOTO CBITY aBTOPa-CaTHPHKA.
Y 0poMy JOCH/DKCHHI 3yNMMHMMOCS Ha CTWIICTHYHOMY TIPUHOMI, 10  XapaKTepH3YEThCS
noMi(QyHKIIOHAIBHICTIO 1 Ma€ LIMPOKUH Jiala3oH CMHCIOBUX MOXIIMBOCTEH. 3 HOro JOIOMOTOI0 aBTOP
MpUBEpTaE yBary dYWTada, akTHUBi3ye Ii, KpiM TOro, CTBOPIOIOYM TIEBHHM 00Opa3 MepcoHaxka, TNparHe
HiArOTYBaTH YMTa4a IO aIeKBaTHOTO CIPHUIHATTSA BCHOTO CATHPUYHOTO TEKCTY. TaKkMM 4YMHOM, 00’ €KTOM
JAHOTO JOCIiDKEHHS BHCTYIA€ CTHIICTHYHHN IPUHOM JIEKCHYHOIO IOBTOPY (TOTOKHHM, CHHOHIMIUHHMIA,
nepudpacruunmii) (repminosnoris C. 1. ITToxoawi [3]).
MerToro HAmoro IOCHiIKeHHS Tpeba BBaXkaTH iMEHTHQIKAIi0 JEKCHIHOTO TMOBTOPY B CATHPUIHOMY
TEKCTI, SKMH peai3yeThcsi Ha BEAMKHMX Bifpizkax TekcTy (y paMKax acolliaTHBHOIO 3MICTOBOTO BapiaHTa
ABTOPCHKOI MOJANBHOCTI).
s peanizanii MeTu Tpeba BUPIMIMTH HACTYITHI 3aBJaHHS:
1) BCTAaHOBHTH OLiHHI, €TUYHI Ta L[HHICHI XapaKTEPUCTUKH JIEKCHYHOTO IOBTOPY CATHPUYHOIO
TEKCTY;

2)  BUSBHTH JIHTBICTHYHHUIT CIIEKTP MIATEKCTOBHX acowialiil, CTBOPEHHUX IIOBTOPOM Ha PiBHI 34CILUICHHX
BiJIPi3KiB TEKCTY;

3)  JocHiauTH B3aEMOJII0 acomialliif, sKi BHHUKAIOTH IPU JEKCHYHOMY IIOBTOPi KOMYHIKATUBHHX
OJMHHIIb.

JleKCHUYHHMIA TIOBTOp, peali3oBaHMii Ha pIiBHI 3YEIUICHHX BiApi3kiB TekcTy (MErakoOHTEKCTY),
IiJIeCTIPSIMOBAHO BUKOPUCTOBYETHCSI aBTOPOM-CATHPHUKOM 3 METOI0 BCEOIYHOI XapaKTEPUCTHKH pedepeHTra
(pedepenTiB), a TakoK € ePEKTUBHUM 3aCO00M PO3KPHUTTS TEMH, OCHOBHOI i€ TBOPY, HAIIPUKIIA]L;

'‘Gentlemen’, said Lord Copper at last 'in givinguythe toast of Boot, | give you the toasttloé

Future.

The Future ... a calm and vinous optimism possessed the banquet

A Future for Mr. Salter as art editor of Home Knitting; petnal domestic dinners; Sunday at home
among the crasy pavements.

A Future for Sir John Boot with the cropped amazons ofAthtarctic.

A Future for Mrs. Stitch heaped with the spoils of evergtownt and every century, gadsets from the

Aegean, new entrees and old friends.

(Waugh, Scoop. 220-221)

B awnanmizoBanoMy MerakoHtekcTi (emimor pomany "Scoop") jekcuuna oxumuuns Future anapopudno
MOBTOPIOETHCA I’ ATh pasiB. Mosa Jlopaa Komnepa 3akinuyerscst BuciosieHHsmM: at last giving you the toast
of Boot, | give you the toast tfie Future, mo Mae BupaXkeHHii MPOCIEKTUBHUI XapakTep, BKa3yloud Ha
OCHOBHY TEMY HAacTyITHOro Merakonrekcry. [loennanns imenHuka Future 3 o3HaueHMM apTHKIEM, Oynydu
3ac000M CTBOpEHHs "CTHINICTHYHOTO edekry mpuuetHocTi" [4: 116], BTarye dyntada B onucyBaHi noaii. Y
CIIONyYeHHI 3 HEO3HAYCHHM apTHKIEM — CTHIicTHYHMIA edekr "Bimcroponenocti” [4: 116] — nekchyna
onuHuIs Future Bu3Hayae caTUpUYHUI TOH KOXXHOTO CETMEHTa MEIaKOHTEKCTY 1 BChOT'O TEKCTY B IIOMY. Y
Mipy PO3rOpTaHHs TEKCTY BiIOYBAa€ThCS IIOCTYIIOBE HArPOMaPKEHHS! KUIBKICHOT iH(opMallii, 110 TPU3BOAUTD

© Po3oBa 1. B., 2009
220



1. B. Pososa. CmunicmuyHa QyHKYiA NeKCUUHO20 NOBMOPY 8 AH2IOMOBHOMY camupuuromy mexkcmi XX cmopiuus

JI0 SIKiCHO HOBOTO YTBOpeHHsI, ToOTO jekcuuHa oqunuis Future (time, events coming after the present)
HAJIIJICHA HEHTPaAIbHUM E€MOIIMHO-OIHHUM KOMITOHCHTOM JICKCHYHOTO 3HAYCHHS, IPH MOBTOPI MOCTYIOBO
3MIHIOE CBOIO CEMAHTHKY HA HEraTuBHY. IIpd 3MiHHOMY MOBTOpi (IIOBTOpi CTOCOBHO Pi3HHUX JIEHOTATIB) Y
PI3HHX KOHTEKCTax IMEHHHMK Future moemHyeThCs ONHIEID CMHCIOBOIO JTOMIHAHTOIO, OJHIEIO 3arajbHOI0
apxiceMoro 3i 3MicTOM "CBATEHHUNTBO", "ymaBanus", "muremipcTBo”. Il apxicema — pe3ynbTaT CKJIaTHUX,
OaraTorpaHHHMX acoIliallii, sKi 3’ ABISIOTHCS B TPoOIieci 30IMKEHHS eKCIUTIIMTHOTO 3MICTYy Pi3HUX CETMEHTIB
MerakoHTeKCcTy. CTHIIICTHYHUN TPUHOM JISKCHYHOTO TIOBTOPY 3iHCHIOE acoIliaTUBHY KOTE3i0, siKa CIpHsIE
BUHUKHEHHIO aBTOPCHKOI CyO’ €KTUBHO-OIIIHHOI MiATEKCTOBOI MoJaibHOCTI: "MaiOyTHE Ha3BaHUX
MEPCOHAXIB TBOPY 3acIyroBy€ Ha CIIBYYTTS, OCKIJIBKM HEBIIIUIbHE BiJ JHMIEMIPCTBA, JOTITHHIITBA,
yIaBaHOCTI".

3a JONOMOT'0I0 TOTOXKHOT'O JIEKCUYHOT'O TIOBTOPY PO3KPUBAETHCS CYTHICTH TPAri4HOi MOMUIIKHU, )KEPTBOIO
skoi crae okchopacekuid cryaeHt Ilonp Ilennidesep (OpHUMYCOBO pO3ISTHEHHH JedapaMH 3
apucTokpatuuHoro BomtiHmkep-kiyOy, BiH BHKIIOUEHHH 3a "HempucToiHy” mnoseainky) (Waugh, Decline
and Fall). Y koxHili JUCTaHTHO poO3TalIoOBaHid HandpasoBiit egHocTi BHCHIB Sent dOWN ciayXuth
(dhopmyBaHHIO peMH Handpa3oBoi €HOCTI, HATPUKIA:

At the gates Paul tipped the poster. 'Well, gooel, Bfackall', he said 'l don’t suppose, | shall yee
again for some time'. 'No, sir, and very sorry.rh do hear about it. | expect you'll be becoming a
schoolmaster, sir. That's what most of the gentlerdees, sir, that, getsent down for indecent
behaviour.

(Waugh, Decline and Fal, 39)

VY wiii HapdpasoBiit eqHOCTI peanizoBaHa B IIATEKCTI acowiamis "OyTH BipaxOBaHMM 3a HENPHUCTOHHY
MOBEJIIHKY — II¢ a0CypIHAa MOXKIIUBICTh 3[IICHEHHS MeJarori4Hol isUTbHOCTI" .

‘Sent down for for indecent behaviour, eh®aid Paul Pennyfeather's guardian. 'Well, thankd(Go
your poor father has been spared this disgracet'$tal | can say'.

'Have | no legal right to any money at all?" askealil.

'None whatever, my dear boy', said his guardiategcieerfully.

VY nmpyriit Haadpasosiii eqHOCTI MOMiHye miaTekcToBa acomiamis ‘Sent down for for indecebehaviour'—
cepitosHa mifcrasa s mo36asneHHs [lomns [lennidesepa 3anmumeHnx domy y cragok rpomeit. OmikyH [Toss,
YCHINIHAN aJBOKAT, BMUJIO BAKOPHUCTOBYE BUKIIOUESHHSI CBOT'O MiJOMIYHOTO Y BIIACHUX KOPUCIIUBHX ITIISX.

'Sent down for for indecent behaviour, eh&aid Mr. Levy of Church and Gardoyle, scholastic
agents. 'Well, | don't think we’'ll say anything abhdhat. In fact. Officially, mind, you haven't ¢bime.
We call that sort of thing "Education discontinufied personal reasons”, you understand'. He pickpd u
the telephone.

(Waugh, Decline and Fal, 41)

Y rperiii Handpas3oBii €IHOCTI TMOCHIIOETBCS AacoOIliallis, $SKa BHHUKIA paHilie: "MOXIHUBICTH
BUKOPHUCTAHHS Tpareii CTyJIcHTa B KOMEPIIHHUX X"

"Well, I shall not ask for details. | have beentlie scholastic profession long enough to know that
nobody enters it unless he has some very good meabah he is anxious to conceal. But, again, to be
practical, Mr. Pennyfeather, | can hardly pay onentired and twenty pounds to anyone who has been
sent down for for indecent behaviour'

(Waugh, Decline and Falp, 43)

YV KOHTpaIyHKTOBiH ueTBepTiit Hambpa3oBiii €MHOCTI 3aBEPITYETHCS TEMa YEPCTBOCTI, HECTIPABEITMBOCTI,
Oe3ayns, Sika MaHy€e B CYCIIBLCTBI, aKIICHTOBAHA B MOMEPEIHIX HaA(pa30BUX €THOCTSX.

lineprema (y3aranpHrotoue moHATTs) — (repmin O. I. Mockanbebkoi [5: 23]) BUBOAUTBCS 13 CYKYIMHOCTI
9acTKOBHUX TeM okpemux HDE.

Came meperuieTiHHs, B3aEMO/IisI acollialliif, ski BAHUKAIOTh MpH MOBTOpi BuciosnenHs Sent down fofor
indecent behaviourcTBoproe TeMaTuuHy €IHICTH OMOBiJI, CHPHIE BUHUKHEHHIO aBTOPCHKOI MOJAILHOCTI:
"IepcoHax 3aciyroBye Ha OCyJl, TOMY IO JIETKO CTa€ Irpallikoio B pyKax IHIINX JIFOJICH, BiH O€3BOJIbHUI, HE
MPOTECTYE, yCe, IO 3 HUM BiOyBa€ThCs, CIPUIMAE K HaJIexKHE' .

KomyHikaTnBHE HaBaHTaXCHHS (Pa30BOi OJMHHMIII, CJIOBA, CIOBOCIIONYUCHHS 3aJIUIIAETHCS IMILTITATHAM
y Mexax pedeHHs abo HaAQpa30BOi €IHOCTI, EKCIUTIKYETHCS BOHA JIMIIE TIPY TIOBTOP1 Y B3a€MOJIIi 3 iHIIOIO
KOHTaKTHO a00 TUCTAHTHO PO3TAIIOBaHOIO HaA(Ppa3oBOIO €IHICTIO, HATIPHKIIA;

The hunt was up. No one had time for luncheon dagt They were combing the town Russians.
Wenlock Jakes alone retained his composure. Hénatgeace, and then summoned Palelojue are
killing this story' he said. Go round to the Press Bureau and havéd®isue on official de’'menti before
four o’clock. See it's posted in the hotel andtie wireless station and put it about among the libgs
the story’s dead. He spoke gravely, for he hatekill a good story So the word went round.

(Waugh, Scoop. 57)

VY HaBeJeHOMY NPUKIAAIL JIeKCHYHINA ToBTOp (hpazoBoi oquuuwi to Kill the storyy konTtekcti onniei HOE

e HE CTBOPIOE aBTOPCHKOI MoAanbHOCTI. [liqTekcToBa aBTOPChKA MOJANBHICTE — " CKEITUYHO CTABIIOCS
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JI0 JIIOAMHY, SIKa pajii€ 3 HEeBAadl CBOIX Koyer" — BHHUKA€E MPU JUCTAHTHOMY MOBTOPI wLi€l dpaseonoriyHol
OJIMHUIIL y CKJIaAil iHIIOi Hag(pa3oBoi €AHOCTI.

In the last few days he had caught something ofpitudessional infection of Corker and his
colleagues, had shared their consternation at Hitetk’'s disappearance, had rejoiced quietly when
Shumble’'scoop was killed

(Waugh, Scoopp. 101)

Tineku B it Hamgpasosiii exHocTi npu moBropi SCOOP was Killediinkom poskpuBaeTbes rimeprema
JIUCTAHTHO PO3TAIIOBaHWX HaI(pa3oBUX €IHOCTEH: TOOTO TeMa MOPOKHEUi, MO XOBAETHCS 3a 30BHIITHIM
6mckoM xypHaiicra Binbsima Byra.

ChpuitHaTTa aconiatuBHOi Koresii Handpa3oBUX €THOCTEH 3acHOBaHE Ha peTpocrexii, ToO0To Ha
3JIaTHOCTI Mam’' T YTPUMYBATH paHille MOBiJOMIICHE 1 MMOB’S3yBaTH 3 THUM, IO MOBIJOMIISETHCS B 1HIIOMY
BiZipi3Ky omnoBini. Take ysiBHE MOBEPHEHHS /10 CKA3aHOTO BHIIE 3a0apBIIIOE HOTrO M0-HOBOMY, PUPOIYE HOBI
CMUCITH, 3MYIIIY€ IEPEOLIIHIOBATH 10 iH(POPMAIIitO.

3BepHEMO yBary Ha BUKOPHUCTAHHS CHHOHIMIYHOTO MOBTOPY IPH CTBOPEHHI acOLIaTHBHOI'O 3MiCTOBOTO
BapiaHTa aBTOPCHKOI MOAANBHOCTI. IIOBTOp y pedYeHHSX MPOCIEKTUBHOTO THITY IMIUTIKYE HasSBHICTh
cy0’ EKTUBHO-OIIIHHOT aBTOPCHKOI MOJAILHOCTI, IKa CXOBaHa TITMOOKO B MiATEKCTi, HAITPUKIIAI;

A pious old darkynamedMr. Samuel Smiles Jacksofrom Alabama was put dke first Presidenta
choice whose wisdom seemed to be confirmed bynhistw, forty years later, a Mr. Rathbone Jackson
held his grandfather’s office in succession tofatbier Pankhurst, while the chief posts of theestatre
held by Mrs. Garnet Jackson; Mander Jackson, Huxagkson... So strong was the love which the
Republic bere the family that General Elections evénown as "Jackson Ngomas" wherever and
whenever they were held...

(Waugh, Scoop. 75)

VY po3rimsiHyTOMY TPHKJIaAi Mepiie BXKHBaHHsS cioBocnonydeHHs a pious old darkyeeoauts Temy
cormiansHoi 3Hauymmocti JIxekconiB. Cunonimiunuit moBtop (the first President mocunenuii BimBepto
iponiuHuM BimokpemiieHuM pedenHsM a choice whose wisdom seemed to be confirmed tonhisor, forty
years later BHOCHTh HeSKHI CYMHIB y TE€MY BHUCIOBJIEHHS, MEPENAE CKENTHYHE, NMPE3UPIMBE CTABIECHHS
aBTOpa JI0 MEPioy aBTOPUTAPHOTO PEKUMY TUHACTIT J[PKEKCOHIB.

Bimbin sBHI acoriaTuBHI 3B’ I3KM BHHUKAIOTH IPH CHHOHIMIYHOMY TIOBTOPI Ha BEJIMKHX BiJIpi3Kax TEKCTY,
HAIIPUKIIA:

1) In a state of mind totally new to him, Paul accomipd Grimes back to the Castle. Prep was over.
Mr. Prendergast was learning against the firepladgéh a contented smile on his face.

'Hello, Prendy,poor old-wine skin'How are things with you?' ‘Admirable’, said Mr.dPdergast. 'l
have never known them better. | have just canedtyataree boys'.

(Waugh, Decline and Fal, 99)

2) Next day Mr. Prendergast’s self-confidence evapmtatHead hurting?' asked Grimes.

‘Well as a matter of fact, it is rather".

'Eyes tires? Thirsty?'

'Yes, a little!

'Poor old Prendy!Don’t | know? Still, it was worth it, wasn't it?'

B anamizoBanux mpuKiIamax cy0'€KT OMOBiMi iMEHYe KOPCTOKOTo, Oe3cepaedHoro Buutens Micrepa
Ipengepracta To poor old-wine skin to poor old Prendy ¥V npomy BHIaaky CHHOHIMIYHHI IOBTOP
CJIOBOCIHIOJIYYCHH CHIpUsI€ BUHUKHCHHIO aBTOpCLKO'l- HiLlTCKCTOBO.I. MOL[aJ'H;HOCTi: "q3 06prHH${M CTaBJIOCA
JI0 pyKonpHKiaacTa Micrepa [Ipenaepracra”.

Hanonernuse B)KHUBaHHS XapaKTepu3yBaJIbHOI'O HOMIHATHUBHOI'O CJIOBOCHIOJIYYCHHS MO3UTUBHOI
CEMaHTHUKM B KOHTEKCTaX, sIKi 300pa)<ylOTb HPSIMO NMPOTHJIEKHI Aii AEHOTAaTa, MPU3BOJUTH JIO0 PI3KOTO iX
MPOTUCTABJICHHA 1 TUM caMuM niz[ercmoe HasiBHEC HpOTI/Ipi‘I‘IH.

PosrisiHeMo BUKOpHCTaHHS NepH(pPacTHYHOTO NOBTOPY INPH CTBOPEHHI acOL[aTMBHOTO BapiaHTa
CaTUPUIHOTO 00pa3y, HAITPHUKIIAI;

For an evening at leaghe shadowthat has flitted about this narrative under themm of Paul
Pennyfeather materialized into the solid figureaof intelligent, well-educated, well-conducted young
man... This washe Paul Pennyfeathewho had been developing in the placid years, wipidteded
this story.

(Waugh, Decline and Falp, 124)

In fact the whole of this book is really an accowdtthe mysterious disappearance B&ul
Pennyfeather;so that readers must not complairthi&é shadowwhich took his name does not amply fill
the important part of hero for which he was origigaast.

(Waugh, Decline and Falp, 125)

For an evening Paul became a real person again, mext day he woke up leaving himself
disembodied somewhere between Sloane Square afmlvCBguare. From the point of view of this story
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Paul's second disappearance is necessary, becatishe reader will probably have discorned already,
Paul Pennyfeatherwould never have made a hero, and the only inteabstut him arises from the

unusual series of events of which his shadow weress.

(Waugh, Decline and Falp, 128)

B amnamizoBanoMy mpukiami nepudpacTHUHUN TMOBTOp KpiM (QyHKIIi iHTEeTparmii Tekcty Hece 1
CTWJIICTUYHE HaBaHTAXEHHS, caMe 3aBIUIKH HOMY peai3yeThCsl CKeITHYHE CTaBJICHHS aBTOPa JI0 HepCoHaxka.
lineprema Tphox Handpa3oBUX €IHOCTEH, TeMa abCONIOTHOI HecpoMOoXHOCTI [lods sk IiabHOL
OCOOHMCTOCTI, pealli3yeThCs dYepe3 IOCHIIJOBHE BBEIEHHS aBTOPOM OIHOTHUIHUX pem. I[lepudpactuane
shadow 3amintoroun Biacue im’st Paul, BHocuTh y Temu Haadpa3oBux egHOCTeH cemMu "HeicToTa',
"abcrpakTHiCTh". IHIYKOBaHI JaHIIOKKOM IIEpUPPACTUUHIX MOBTOPIB, Lli CEMH BUKOPHUCTOBYIOTECS SIK Oa3a
JUTSL IMIUTIIUTHOTO MOPIBHSAHHS "KuBa JtoquHa" — "TiHb".

TakuMm 4YKMHOM, AMCTAaHTHA aCOLIaTHBHA KOre3is, 3MifCHIOBAHA JICKCHYHHM MOBTOPOM (TOTOXKHHUM,
CHHOHIMIYHMM, NepuppacTHYHUM) He TibKH 3abe3ledye KOHTHHYYM OINOBiJaHHS, ajle TaKoX BHKOHYE
cTrilicTHYHY (yHKIiIO caTHpuyHOi Xapaktepuzauii. Lls cTuimicTiuHa (GYHKIIS cupusie peaizamii Takux
TEKCTOBUX KaTEropid, K PETPOCHEKIlis 1 MPOCIEKIIis, SKi MOCTAI0Th 3aCO00M EKCILTIKaIlli BUHUKAIOUNX
aCOINIaTUBHHX 3B’ I3KiB MIX BiZ[pi3KaMu CATHPUIHOTO TEKCTY.
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Marepian Haniiimos no penakiii 04.05. 2009.

Pozoea H. B. Cmunucmuueckasa pyHKyus 1eKcu4ecKkoz0 no6mopa 6 an2ioa3liHom
camupuueckom mekcme XX cmoiemusi.

Cmambws npoaoﬂwcaem YUK ny@mrcauuﬁ asmopa c no3uum§ meopemu4ecKux U npaKkmuiyecKux acnekmoe
UCcre008ams BblPAINCEHUS MeKCcmosol MOOAIbHOCHU. Bpa60me npedﬂowceua nonslmka JUH26UCMUUYECKO20
UCCcre008ams ¢yHKL;u0HMp06aHM}l CMUIUCMUYECKO20 npuema 1eKcuiecKkoeco nosemopa, oecpaHudeHnozco
pamkamu accoyuamuerozo codepo;cameﬂbHoeo sapuaxnma a@mopcxozl MOOANILHOCHU.

Rozova I. V. Stylistic Functioning of Lexical Repton in a Satirical English Fiction of 20th Centuy.

The paper is sequential of the author’s seriesafk& on theoretical and practical aspects of tektua
modality expression. The author presents an att&hiatguistic functional research of a stylistiewdce of
lexical repetition, restricted by measures of agsie conceptual variant of author's modality.
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