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Abstract. The study deals with culture-specific items denoting the status
of a person in the novel Gone with the Wind by Margaret Mitchell and its
translations into Ukrainian and Russian. The paper focuses around lexemes
that functioned during and after the Civil War and nominated the
inhabitants of the USA according to their background, political and
religious views, social layer, occupation, ethnic or Afro-American identity.
Structuring cultural knowledge is manifested in the cultural code, which is
verbalised due to the use of the abovementioned groups of words denoting
status in the novel under study. With the view to the specificity of the time
described, the novel abounds in culture-specific items that cause difficulty
in Ukrainian and Russian translations, thus presupposing the translator’s
striving for either preservation of the historical epoch in the target text or
its substitution with the features of contemporary life. The translation
techniques applied are transcoding; borrowing from the English or other
European languages; descriptive translation (explicitation); literal
translation; neutralization; approximate translation; the use of translational
doublets; contextual translation; omission. Research results contribute to
the development of cultural translation which studies specific differences
of source and target texts with the respect both to the source and target
cultures.

1 Introduction

The research deals with the culture-specific items which represent historically and
culturally specific information in the novel Gone with the Wind by M. Mitchell [1] and their
rendering in Russian and Ukrainian translations.

The novel written in 1936 describes the time of the Civil War in the United States in the
60es of the 19™ century. The Ukrainian translation accomplished by Rostyslav Dotsenko
[2], who was a famous Ukrainian translator and literary critic, was published in 1992. The
Russian translation prepared by Tatiana Ozerskaya [3], a renowned Russian translator, was
published for the first time in 1982. Thus both Ukrainian and Russian translations were
meant for the readers, who, on the one hand, belong to a different culture, and, on the other
hand, are separated from that time by more than a hundred years.
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As the novel creates a bright panorama of life in the Southern states at one of the most
crucial periods in the history of the South, there are a number of cultural, historical, and
archaic words that are associated with the life of the period and help the writer to create the
atmosphere of the time and the place. The mentioned above lexical units may denote the
phenomena that have already become obsolete, do not exist in the life of the American
community, and it is quite natural that they, to a certain extent, may not be clear to the
contemporary readers not only in the United States, but also in other countries and their
understanding presupposes some specific knowledge of the history of the country. In the
novel there are archaic words, which denote phenomena that are still present in the life of
American community, but have already acquired a different name. When it comes to the
readers outside the American community, cultural, historical, and archaic words are
difficult to understand as they acquire not only the historical colouring as it is in the case
with American readers, but also a cultural one. The subject of our study is lexical items that
denote social status of a person, were in use during this epoch described in the novel and
require special techniques in translation. We define status as an individual’s position, often
relative to others, in a group or society as characterized by certain benefits and
responsibilities as determined by an individual’s rank and role [4].

The research aim is to classify culture-specific items designating the status of a person
in the novel Gone with the Wind and the techniques used in rendering them in Ukrainian
and Russian translations. The objectives set include: to define culture-specific items
designating status; to classify them; to single out techniques applied to render such items in
translation; to evaluate translators’ techniques in terms of preserving the pragmatic effect of
the original text and the historical epoch.

2 Theoretical Background

Translating a historical novel there arises a dilemma — to represent the phenomena, which
do not exist at present, and to render the words, denoting notions, that are no longer in use.
In his paradoxes of translation T. H. Savory points out an important demand put to the
translation of the fiction that describes the past epochs specifying that the target text should
read as a contemporary of the original and a contemporary of the translator, i.e. the target
reader at the same time [5: 49]. On the other hand, in a historical novel lexical,
morphological and syntactical archaic forms aim at creating a special stylistic effect of a
definite epoch [6: 142]. Hence, the problem faced by the translators is whether to bring the
translated text closer to their own time and target cultural community ignoring historical
and archaic words or use corresponding words of the target language in order to preserve
the atmosphere of the epoch reflected in the original text. After all, there is another option
when both approaches are combined and balanced. This is especially important, as the shift
to the excessive use of archaisms and historicisms in the translation can make the text
absolutely obscured, whereas omitting the lexical units mentioned above will deprive the
text of its historical and cultural flavour and colouring.

There exists a well-established tradition connected with the research of culture-specific
items in fiction in Ukrainian [7, 8] and foreign translation theory [9], but the problem is far
from being solved as there is no unanimity even as to the term itself. Bulgarian and Post-
Soviet theories of translation studies are based on the notion of realia, Ukrainian peanis,
Russian peanus [10], whereas American, Asian and Western European traditions offer a
number of terms, such as cultural words [11], culture-bound problems [12], culture-bound
concepts [13], culture-specific terms [14], culture-specific items [15]. What unites different
approaches is the thought that cultural information is one of the sources of untranslatability
[16] and is a challenge for translators.
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We argue that historical culture-specific items employed by the writers in fiction
comprise the cultural code, which is defined as a way of structuring cultural knowledge [17:
20], a set of images and ideas that are ethnically and culturally determined and are
verbalized by means of a language in the literary work. The translator’s task is to render the
cultural code without distorting it. The latter is problematic, as the receiver can impose his
or her own artistic language on the source text and re-code it [18: 25] in the process of
translation.

When it comes to culture-specific items representation in translation, notwithstanding
their low translatability [19: 223], there exists a definite tradition to render them in
translation with the help of transcoding or borrowing, calque, description, approximation,
transformation [20: 7], renomination [7], adaptation [21] to compensate for the lack of
equivalence [16: 73].

Most culture-specific items in a historical novel are represented by archaisms and
historicisms that reflect the atmosphere of the epoch where the scene is laid. Such lexical
units can be used in order to render the corresponding items of the source text or they can
be applied in the contexts when there are no archaisms and historicisms in the source text.

Research methods of the paper comprise textual analysis aiming at specifying the
structure of the source and target texts; contextual analysis helping to define the historical
and cultural atmosphere of the source text; translational analysis allowing to single out
techniques used by the translators while rendering culture-specific items in Ukrianian and
Russian; the analysis of dictionary definitions making it possible to identify the meaning of
the culture-specific items in the source text and the lexemes used to render them in the
target texts; contrastive analysis enabling us to state the differences in the process of
presentation of culture-specific items in English, Ukrainian and Russian.

3 Results and Discussion

The culture-specific items denoting status of a person in the novel Gone with the Wind
verbalise the cultural code of the text. In this study we differentiate the lexical units naming
people, mainly the inhabitants of the USA, according to their background, political and
religious beliefs, social layer, occupation, ethnic and Afro-American identity.

As the novel describes the struggle of the North and the South from the point of view of
the Southerners, the author uses nominations of the inhabitants of these regions. For
example, the negatively coloured lexeme Yankee, which at the time described in the novel
had the meaning of a native or inhabitant of the northern U.S. [22], actualizes the semes
‘place of birth’ and ‘place of living’. It is used in the novel to describe those who were
associated with the North: And anyway, the Yankees are too scared of us to fight [1: 7].

The item Yankee is rendered in the Ukrainian translation with the help of transcoding: 7,
Kpim moeo, AHKI 3aHaomo 6oamvca Hac, wob Hanacmu [2: 8]. In fact, the word auki is
present in the online dictionary of the foreign words and in its first meaning is labeled as
Haszsea srcumenie Hoeoi Anenii' y XVIII cmonimmi [23]. The Russian language borrowed the
lexeme suku in the meaning of ypoowceney unu sorcumens Hosoti Anenuu (cesepogocmounvix
wmamoeg CILIA) [24: 945]. As it is seen from the dictionary definitions the Ukrainian
borrowed lexeme swuxi has the semes ‘place of living’ and ‘time’, whereas the Russian
equivalent demonstrates the presence of the semes ‘place of living’, ‘place of birth’ being
nearer in meaning to the English lexeme. The technique of transcoding is found in the
Russian target text as well: Ja u 60obwe, surxu cruwxom 6osmces Hac, 4¥modvl peuumscsi ¢
namu eoesams [3: 19]. Thus, in both translations the technique of transcoding is applied
and the borrowings which have already entered the Ukrainian and Russian dictionaries of
the foreign words are used.
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It should be noted that there are cases when the item Yankee of the original text is
translated into Ukrainian and Russian with the help of stylistically neutral lexemes
niguivanu and cesepaue correspondingly, as in the following example: But now the
Confederate ports were stoppered with Yankee gunboats... [1: 144]; Ane menep nopmu
Kongeoepayii broxyeas ¢nom nieniuan... [2: 156]; Ho menepwv, ko20a eoenHvle kopabiu
cesepsin 610KUposau nopmei KoHgeoepamos... [3: 140]. Native Ukrainian word nignivanu
means mewkanyi nienoui [25: 384], whereas Russian cesepsinun is interpreted as ypooiceney
wiu ocumens cegepa [26: 697], thus both lexemes have the seme ‘place of living’, although
the Russian lexeme additionally actualizes the seme ‘place of birth’ corresponding more to
the meaning of the English lexeme Yankee which has both semes as well. In this case, the
stylistically neutral synonym implements the technique of neutralisation, although the
meaning of the source lexeme is preserved. In fact, English lexeme Northerner is labeled as
a native or resident of the northern part of the U.S. [22]. Thus, dictionary definitions of the
words Yankee and northerner coincide. So, the Ukrainian nisniuanu and Russian
cesepanun can be translational doublets of the Ukrainian suxi and Russian suxu.

The inhabitants of the Southern states are called in the novel in a number of ways. The
most neutral lexical item is Southerner defined in the dictionary as especially : a native or
resident of the southern part of the U.S. [22]. For example: And she thinks Southerners are
barbarians [1: 17].

In the Ukrainian translation the word Southerner is rendered with the help of the native
Ukrainian item nisdenyi, which has a meaning of mewranyi nieous [25: 379]: I we npu
momy oymae, wo mu, nieoenyi, — eéapsapu [2: 20]. The Russian translation offers an
equivalent rooicanun — ypooiceney unu ocumens ioea [26: 902]: U npu smom ona 6edv
cuumaem Hac, wooican, ouxapsimu [3: 28]. The analysis of the dictionary definitions
demonstrates that both English Southerner and Russian roocanun characterize a person
according to the place of birth and the place of living, while Ukrainian nisdenyi identifies a
person only according to the place of living. At the same time, the English word restricts
the place of birth or living to the United States only, whereas Ukrainian and Russian
lexemes do not indicate it. Hence, in both translations literal or direct translation with the
help of a native lexeme of the target language takes place.

Another term used is Confererate — an adherent of the Confederate States of America or
their cause [22]. As it comes from the definition the word names a person according to their
political beliefs. In the novel the lexeme Confederate designates also those who served in
the Confederate Army: The Confederates marched in their sleep, too tired to think for the
most part [1: 291].

In both Ukrainian and Russian target texts the technique of transcoding is applied to
render the lexical unit Confederate(s) with the addition of the typical Ukrainian
(kongpeoepamu) and Russian (kongpedepamwr) suffixes of the plural form —u and —u
respectively: Yepes neckinuenni nepexoou Kongedepamu He Maiu KO 1 UCNAMUCY | OYIu
30e0inbulo20 maki 6MoOMeHl, wo im HIAKI OymKku He uwiiu 0o eonosu [2: 313].
Koungeoepamor cnanu na xody, ciuwrom usmyuenHole, 4moovl 0 yem-wubyob oymams [3:
272]. In the original text there is no gender marked special term for a woman supporting the
Confederate States, as in the case, when the speech of an undereducated Belle Wayling is
imitated by Melanie: Ain’t I a Confedrut, good as you? [1: 244]. Anyhow, in both
translations we find the gender marked nomination of a Confederate woman, i. e. Ukrainian
Kkonghedepamka and Russian xonghedepamra with the suffix of the feminine gender —«a:
Xiba s me maka cama koHgedepamka, ax i eu? [2: 266], A mooce xongedepamka, u
moxcem, nouuwye gac! [3: 233].

At the same time, in the Ukrainian language the word xorgedepamu is associated with
the history of Poland, as it comes from the dictionary definition: V ¢eodanvro-
kpinochuyvkiu Ilonowi yuacnuxu rougedepayit [27]. The dictionary definition labels
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Russian xorgedepamer — 6 Ionvuie 6 16-18 88. — yuacmuuku xongedepayuu [24: 394] in a
similar way. In both translations the borrowing from a Western Slavic language which has a
different meaning from the English lexeme Confederate, but is identical in form is applied.
Nevertheless, in the target Ukrainian and Russian texts of the novel the meaning of
Ukrainian konghedepamu and Russian korgedepamei is clear from the context of the novel.

It should be noted that the translators also use the technique of explicitation in order to
translate the item Confederate as in the following context: Atlanta read, knew the oracle
had spoken, and as loyal Confederates, they hastened to cast Rhett out [1: 233]. The
Russian translator in this context chooses the word-combination eepnas Kongedepayuu
meaning those who are loyal to Confederacy, where xongedepayua — ¢opma
20CY0apCmeeHHo20  yCmpoucmeda, — npu  KOmopou — 2ocydapcmea, — o6pazyioujue
KOH@hedepayuro, COXPAHAIOM He3a8UCUMOCMb  (cysepeHumem) U O00beOUHAmMcs Ons
KOOPOUHAYUYU HEK-PbIX C8OUX OeUCmEUll (GHeUHEeNOIUMU4ecKux, 60eHnbix u op.) [24: 394]:
Amuanma npouia nUCbMO, 6HALA GEUAHUAM C80e20 opakyia u, eepnas Komngpedepayuu,
nocnewuna eviuevipuyms Pemma bamnepa eon [3: 222]. However, the Ukrainian
translator preserves the equivalent xougedepamu used in the meaning of supporters of
Confederacy: Amnanmyi npouumanu yi cl06a €6020 3HAHO2O OpPAKYAA I, SK YecCHi
KoHgedepamu, nocniwunu sukurnymu bamnepa cemw [2: 253].

Political views are also reflected in the nomination Orangeman which is connected with
the political life of Northern Ireland, but finds its followers in the USA as well. The lexeme
is described as a member of a secret society organized in the north of Ireland in 1795 to
defend the British sovereign and to support the Protestant religion [22]. For instance: There
was no Orangeman this side of hell worth a hundred pounds to the British government or to
the devil himself [1: 43]. The Ukrainian translation uses a borrowed via Russian French
word orangiste: JKooen we ne 3anpomopenuil y nexkio opawdxicucm He eapmuil 6ye awi 6
ouax 6pumancbKko20 ypsaoy, ai Hasimv 8 ouax ousieona cma Qynmie cmepiineie [2: 47-48]
combined with explanatory translation in the footnote where the translator gives the
definition of the term: Opanowcucmamu 6 Ipnanodii nasusaroms 3 xinys XVII cm. aueno-
WOMIAHOCLKUX — KOoJoHicmis-npomecmanmig.  Ilepsicno max — 36anucsa  npubiuHuKu
Binveenvma Opancvroeo, axuii y bumei Hao p. boun y Iieniuniti Ipranoii 1690 p. nepemie
Arosa ([[rceiimca) 11 3 ounacmii Cmrwoapmis i cmas 8iomodi aueniticekum Koponem [2: 48].
The Russian variant is restricted to the use of a borrowed from French lexeme: Hu odun
opawdicucm, ewje He OMNPAGIEHHLLL 6 dad, He CMOUl 6 21d3aX OPUMAHCKO20
npasumenscmed, 0a U Camozo camamvl, cma @Qynmoe cmepauneos [3: 52] creating a
problem with the interpretation of the term.

Religious beliefs are reflected in the lexeme Mormon, which is labeled in the dictionary
as a member of a religious group called the Church of Jesus Christ of Latter-Day Saints,
which began in the US in 1830 [28]. In the original text Beatrice Tarlton uses the
nomination addressing her twin sons who both court Scarlett O’Hara, hinting at the fact that
Mormons practice polygamy: Then you'll have to move to Utah, if the Mormons'll have you
[1:17].

In the Ukrainian target text transcoding (moodi eam dogedemuvcs nepebpamucs 6 FOmy
00 MOpPMOHIE — XO0u 51 He neeHa, uyu 6onu eac nputimyms [2: 19]) is combined with
descriptive translation and the technique of explicitation in the footnote: Mopmonu — unenu
peni2itinoi cexmu, sKka Mpueaull yac susHasaia bazamoxcencmso. Llmam Oma — ooue 3
ocHoeHUX Micywb ix poszcenenns [2: 19], which clarifies for the Ukrainian reader the hint of
Beatrice Tarlton. The Russian variant does not give any explanation as to the Mormons’
practice of polygamy: mozoa eam npudemcs nepecenumscs ¢ FOmy, K MOPMOHAM... eClu
moavko onu éac npumym [3: 28]. Furthermore, the explanatory dictionary of the Ukrainian
language specifies the properties of the denomination beliefs: V Ilieniuniti Amepuyi —
YleHu penicitiHol ceKmu, 8ipa AKUX € CYyMIWio Xxpucmuaucmea ma oazamobosicocs [29:
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803], the same is found in dictionary of the Russian language: Cegepoamepukanckas
cexma, yueHue K-pou npedcmasisem coboio cmecb MHO2000dicusi u xpucmuancmea [30:
261]. Thus, Russian readers should look the item mopmon up in a specialized source,
otherwise the hint is lost upon them.

Social division in the Southern states is represented by a number of words and word
combinations. Several nominations are connected with poor white inhabitants of the South.
Lexeme Cracker is defined in the dictionary as offensive — used as an insulting and
contemptuous term for a poor, white, usually Southern person or sometimes offensive: a
native or resident of Florida or Georgia —used as a nickname [22]. For example: but the
boys had less grammar than most of their poor Cracker neighbors [1: 6]. As it is seen from
the context the lexeme Cracker has negative connotation. The Ukrainian translation fully
ignores it: are w000 epamamuxu, mo yux O8illKo XJ0NYi8 NACAU 3AOHIX HABIMb NOPIGHAHO 3
Oinbwicmio ceoix Oinux cycidie 3 Hezamodcnozo Gepmepcmaa [2: 8], choosing descriptive
translation and the technique of neutralisation, giving no hint to the offensive character of
the original nomination, but specifies the race, type of property and status: 6izi cyciou 3
nesamodcnozo gepmepcmea. The Russian target text: 1o no wacmu epammamuxu 6auU3HeYbl
yemynanu OONbUUHCINEY COUX Heb02amblx cocedell — «20100PaAHYe8», KaK HA3bleAU
oenvix beonaxos na IOee [3: 18] offers a negatively coloured approximate equivalent
eonodpanysl used in the inverted commas combined with the technique of descriptive
translation, as the race and status are identified xax naszvisanu 6envix 6eousxos na FOze. The
dictionary definition labels corodpawney as low colloquial and contemptuous (npocm.
npesp.) obopeaney, beousik [26: 133].

Another negatively coloured nomination white trash is defined in the dictionary as
usually disparaging + offensive : a member of an inferior or underprivileged white social
group [22]. For example: Do you mean to compare him with real white trash like the
Slatterys? [1: 9]. In the Ukrainian translation a native Ukrainian lexeme corodpaneyv —
Yboea nroouna; 6ionax [31: 114] is used: IlJo mu tioeo pigusacw 0o makux, sax Ciemmepi —
ocb 6oHu cnpasxchi conoopanyi [2: 22]. The Russian translation has a noun weans which is
labeled in the dictionary as low colloquial and derogatory (npocm npenebp.) HecoOwubli,
HUYMOMCHBIU Yenosek, atodu, peans [26: 881]. For example: Tur He pagusil e2o ¢ makoi, K
npumepy, wieanvio kak Cnommepu [3: 30].

The nomination defining the nobility is found in the description of Scarlett’s mother,
who is called a Coast aristocrat of French descent [1: 5]. The name makes it clear that she
belonged to the upper class, her ancestors came from France, and she was brought up near
the sea as the word coast is defined in the dictionary as the land next to or close to the sea
[28]. Nevertheless, the full understanding of the phrase Coast aristocrat comes if you are
acquainted with the geography of Georgia which is bordered to the southeast by the
Atlantic Ocean. Later on in the source text it is specified that Ellen was brought up in
Savannah [1: 56], which makes the notion of @ Coast aristocrat clear to the reader. In the
Ukrainian translation we find a phrase apucmoxpamxu ¢pparnyysexozo pody 3 Haobepesicoics
[2: 6], the meaning of which can be lost upon the Ukrainian reader as it is not clear what
special meaning should be attached to the analogues lexeme wuad6epesicoca which in
Ukrainian means cmyea semni 630060c bepeza [32: 62]. As it is seen from the dictionary
definition Ukrainian maodb6epeoscorca can be attributed to any body of water, thus, this
technique of approximate translation can be misleading. In the Russian translation mecmnou
apucmoxpamiku panyysckoeo npoucxoxcoenus [2: 17] the word Coast is substituted with
the adjective mecmuulii — 30ewnuil, He npuesosicuti, He npugosrnou [26: 344] which does not
give the idea of the aristocracy coming from the Atlantic Ocean Coast. Moreover, this
variant can be also misleading as the scene is laid in northern Georgia and according to the
dictionary definition of the adjective mecmuwuizi Ellen O’Hara should be perceived by
Russian readers as a native of northern Georgia.
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The novel has the nouns that name occupations of white inhabitants of the South. For
example, the lexeme frapper which is labeled in the dictionary as in American English a
person who traps; esp., one who traps fur-bearing animals for their skins [33] is used in the
following context: son of a swamp trapper [1: 20]. Both Ukrainian (cuna mpanepa 3
6oromsanoi doaunu [2: 23]) and Russian (cein cmapozo mpannepa [3: 31]) translations
apply the technique of transcoding. Besides, Russian mpannep is labeled in the dictionary
of foreign words as oxommuukx na nywnozo sseps ¢ Ces. Amepuke, noab3yOWUNCT Haue
6cezo 3anaousmu [24: 797], the definition makes it clear that the occupation does not exist
outside the USA and, hence, the word is unknown outside American culture.

Another item nominating the occupation of the inhabitants of Georgia is planter,
defined in the dictionary as the owner of a plantation [33]: But rich planters were few in the
young county of Clayton [1: 21]. In the Ukrainian (4ze 6 mono0iii oxpysi Knetimon 6azamux
naaumamopis oyno manysamo [2: 23]) and Russian (Ho 6 monooom epagcmee Kneiimon
boeamulx naanmamopog 6viio He max muozo [3: 31]) translations the word planter is
rendered with the help of the equivalent nzanmamop. The latter has the same meaning both
in Ukrainian (eracnux naanmayii [25: 563]) and in Russian (eradeney nrammayuu [26:
511]) and evidently came into the Eastern Slavic languages from Latin via Polish [34: 427].

The names of the local Indian tribes including the Cherokees, where Cherokee is a
member of an American Indian people originally of Tennessee and North Carolina [22] are
also found in the source text. For example, northward beyond that stream the land was still
held by the Cherokees [1: 48]. Both Ukrainian: sewmni na nisuiu 6i0 yiei piuku we
sacensiioms inoianyi-uepoxi [2: 53] and Russian: semnu x cesepy om smoiul pexu euje
3acenenvl undeuyamu niemenu wepoku [3: 55] target texts use the technique which
combines explanatory translation and transcoding. The difference lies in the degree of
completeness of additional information.

The nominations of Afro-American slaves include a noun negro which is archaic and
offensive in Modern English: dated, now often offensive : a person of black African
ancestry [22]. In Ukrainian and Russian there exists a word ueep / meep, which is a
borrowed lexeme in the Eastern Slavic languages coming from Latin niger ‘black’ [34: 63].
The dictionary of the Ukrainian language defines wespu as mazea xopinHoco Hacenewnms
mponiynoi AQpuxu, sike mac memMHUil KOIIp WKipu i Hazedxcums 00 Heepoiowoi pacu, a
maxkoxc HAwaokie agpuranyie-neepoidis, npumycoeo nepecerenux y XVI—XIX cm. 6
Amepuxy [32: 280] and Russian reepsbt as n0du, npunadiexcaujue K HecpoudHou pace [26:
395].

In the source text the item negro is used in different contexts, for example: the
Tarletons owned a hundred negroes [1: 19]. In the translation the nomination can be
substituted by a contextual equivalent as in the Ukrainian variant Tapamowuu 60.100iiu
yinoro comuero pabie [2: 22], or rendered by the lexical equivalent weep: Tapamonwvr —
enadenvyvt comuu Heepog [3: 30]. Another substitution of the equivalent lexeme weep is
found when in Russian the adjective ueproxoorcuii combined with a noun naming a person
is used when rendering the word negro of the source text. For example: Beside her perched
the bow-legged little negro who had trained her horses [1: 482]; Kpusonoeuti, manropociviti
YEPHOKOJICUTL MATbIIL — 00Bbe30uUK Joutadeti — cuoei ¢ Heil psoom [3: 440]. In this context
the Ukrainian translation preserves the equivalent merp: Ilopyy 3 Hero npumocmugcs
KAUUOHO2UI MATOPOCMOK-He2p, KOAUuwHil 00 ixcouuk xoneti [2: 515].

Adjective darky combined with nouns denoting a person is also used in the original text
to name Afro-Americans: Stuart halted, too, and the darky boy pulled up a few paces
behind them [1: 13]. The Ukrainian and Russian translations use the lexeme neep combined
with the noun specifying the age and the gender of the person: Cmioapm meoc npucmas, a
mpoxu giodanik — i xnonuuna-nweep [2: 15]. Cnedom 3a mum ocmamnosunca u Cmrwoapm.
Manvuuwika-rnesp ocmanosuics 6 Hekomopom omoaneruu [3: 24].
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In the direct speech of the characters Afro-Americans are nominated with the help of the
noun darky which is offensive and used as an insulting and contemptuous term for a black
person [22] is found: You darkies know everything that goes on [1: 14]. The insulting
character of the lexeme is reflected in the translations under analysis where the technique of
approximation is applied. The Ukrainian translator chooses the noun wopurox derived from
the adjective uopruii: 6i0 sac, uopniokie, ne cxosacuics [2: 16]. In the Russian translation
we find the lexeme uepromaswiii in the meaning of colloquial, disapproving dark-skinned
and dark-haired [26: 869]: V 6ac, uepnomasvix, écecoa ywku na maxyuixe [3: 25]. So, both
translations preserve the insulting character of the English lexeme using approximate
equivalents.

One more adjective black in the combination with nouns denoting age and gender is
used in the source text in reference to Afro-Americans: she called to the little black girl
who carried her basket of keys [1: 10]. Both Ukrainian and Russian translations use a
lexeme Odiguuna-necpumanxa and desouxa-necpumsnka respectively: eona cxasana wocw
disuunyi-neepumsanyi, sKka Hocuia 3a Helo kowuxa 3 wwowamu [2: 12] noosvisasuieil
0€eBOUKY-He2PUMAHKY, HOCUBULYIO 3a Hell KOP3UHOUKY ¢ kuroyamu [3: 22].

Word combinations with the adjective black include stylistically coloured black wench,
where wench in one of its meanings is defined as a lewd woman [22]. The above-mentioned
word-combination is found in the speech of white Southerners: They promised all the black
wenches silk dresses and gold earbobs [1: 439]. The analysis of the target texts shows that
the Ukrainian translation uses the form of the Female Gender uopriouxa of the noun
yopniok, which allows preserving the derogative character of the lexeme wench: Haobiysnu
YOPHIOUKAM WOBKOBUX CYKOHb ma 3oromux cepedicok [2: 470]. The Russian translation,
however, applies the noun neepumsnxa, which at the time, when the translation was made,
did not show any negative connotation: Onu Haobewaiu HecpumsIHKAM WETKOBbIX NIAMbes
da 30n0muix cepedicex [3: 402].

Afro-American characters use the lexeme nigger which is offensive; used as an
insulting and contemptuous term for a black person [22]: "Huccome po' w'ite trash buy any
niggers? [1: 19]. Both target texts, however, use partial equivalents, lexemes Herpu /
Herpsl, which at the time of translation did not bear negative connotation in both Ukrainian
and Russian: Ta 6ioxu yi 6ini conodpanyi nabepymo na Heepis epowei? [2: 21]. [Ja omkyoa
V makou Huwel O6enol weanu 803bMymcst 0envbeu noxynamse cebe neepos? [3: 30], thus the
loss of stylistic colouring leads to neutralization in both translations.

There are cases when in the original text there is no indication of the race, whereas the
translators use the lexeme neep as a partial equivalent. For example, ...where Ellen would
ration out the food to the home-coming hands [1: 10]; ...0e Enren woeewopa posoasana
xapui neepam [2: 12]; ...20e Danun edceseuepte no OKOHYAHUU NOJIEBbIX pAOOM pazdasand
nuwy Heepam [3: 22].

Culture items denoting Afro-American servants are presented by several items in the
source text. For instance, a specific item mammy names an Afro-American woman-slave
who acts as a nanny for the children of the masters. The dictionary of the English language
defines mammy as a black woman serving as a nurse to white children especially formerly
in the southern U.S. [22]. For example: Mammy felt that she owned the O Haras [1: 24].

In the Ukrainian target text the native lexeme mamxa, which is archaic, and means
HAHbKA, 200ysanvruya [29: 615] presents a partial equivalent of the culture-specific item
mammy: Mamka esadxcana cebe gepxosodorw yinoi poounu O’Tap... [2: 6]. The Russian
translation uses the item mamywra, which is archaic and is diminutive from mamka [35] in
the meaning of xopmunuya, nanvka [26: 333]: Mamywka cuumana eécex O'Xapa ceoeli
Henpepexaemotl cobcmeernnocmoio [3: 34].

Other nominations of servants include names of male occupations valet described in the
explanatory dictionary as a man's male servant who performs personal services (such as
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taking care of clothing) [22] and butler defined in the dictionary as the chief male servant
of a household who has charge of other employees, receives guests, directs the serving of
meals, and performs various personal services [22]. For instance: As valet, he kept
Gerald’s bedroom in order, and, as butler, he served the meals with dignity and style [1:
52].

The Ukrainian target text renders the nominations of the servants, applying the
technique of approximation and the use of a partial equivalent zaxeti (defined in the
dictionary as ciyea y nauie abo npu pecmopani, comeni [29: 438]) when it comes to the
item valet and the technique of omission when it comes to the lexeme butler, concentrating
on the duties performed: Ak naxeii, kimnamy [ocepanoa 8in mpumas y HANEHCHIU YUCMOMI
il oXauHoOCmi, I 30 CIOJIOM NPUCTY208Y8a8 2iOHO i enpasHo [2: 58].

In the Russian translation we find the partial equivalent of the valet the word aaxeii -
Cnyea 6 cocnoockom Oome unu 6 z2ocmunuye, pecmopane [26: 312] and the lexical
equivalent of the noun butler osopeyxuii - 6 6oecamom dome: cmapwiuii cyad, 3a6e0yIOuuil
domawmum xossticmeom u npucayeou [26: 150]: Ceoumu obazaunocmamu naxes OH,
npasoa, me npenebpezan, cooepaicanr komuamy Jocepanda 8 nopsaoxe u Npuciylicusan 3a
CMOIOM YMeNo U ¢ OOCMOUHCmeoM, Kak sanpaeckuil ogopeyxuil [3: 60]. Thus, in the
Russian translation we find an approximate and literal translations of the two lexemes in
question.

4 Conclusions

The analysis of the historical culture-specific items denoting social status in the source text
of the novel Gone with the Wind by M. Mitchell and their rendering in the target texts in
Ukranian and Russian makes it clear that such items play a significant role in creating a
historical atmosphere in the source and target texts. The research proves that culture-
specific items denoting status are divided into those naming the inhabitants of the USA
according to their background, political and religious views, social stratification,
occupation, ethnic or Afro-American identity. The above mentioned lexemes verbalise the
cultural code of the novel. The problems with their representation in the translations are
connected with the fact that they do not always have direct correspondences in the
languages of the target texts. As a result, the translator resorts to a number of translation
techniques, such as transcoding and borrowing from the English or other European
languages alone or combined with descriptive translation (elicitation); literal translation
with the help of a native lexeme of the target language; descriptive translation
(explicitation); the loss of stylistic colouring, neutralization; approximate translation with
the help of a partial equivalent; the use of the translational doublet; contextual translation,
and omission. The research proves that in the majority of cases the Ukrainian and Russian
translations demonstrate the choice of the similar techniques, the rare differences lie in the
fact that the Ukrainian variant strives for the description combined with transcoding in
order to make the meaning clearer to the reader, whereas the Russian variant is limited by
transcoding alone. Besides, there are cases when one of the translations shows
neutralisation and the loss of the stylistic effect, whereas the other manages to preserve it.
The further perspectives of the study are connected with defining the specifics of the
translation techniques used in rendering historical culture-specific items from Ukrainian

into English.
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