Komsana O. B., Iesitic 1.B.

IcTopist siTepaTrypn KpaiH, MOBA IKUX BUBYAEThCS.
(anrmilicbka MoBa)
IHCTPYKTHBHO-METOAMYHI MaTepiajiu 10 NPAKTUYHUX 3aHATH
Yacruna I

Kuromup 2022



MiHICTEPCTBO OCBITH 1 HAYKH Y KpaiHH
XKutomupcrkuii gepxkaBHUl yHiBepcuTeT iMeH1 IBana dpanka
[HcTUTYT 1HO3EMHOT (00Tl

Konsama O. B., Iesitic 1. B.

IcTopis giTepaTypu KpaiH, MOBAa AKHUX BUBYAETHCH (AHIJIIHCHKA MOBA).

IHCTPYKTHBHO-METOAMYHI MAaTePiaau 10 NPAKTUYHUX 3AHATH
Yacruna l



Kutomup 2022
YK
K60

IncmpykmusHo-memoouuni  mamepianu 3ameepodceHi Ha 3acioanHi Kagheopu
aueniicokoi inonozii ma nepexiaoy
Ilpomoxon Nel  gio “23” aucmonaoa 2022 poky

Penenzeunrnu:

Peuenzentu:

MorenpHuIbKa JItoqmuna — kauauaaT (Gig07I0riYHIX HAYK, TOLEHT, 3aBiAyBad KadeIpu TeOpeTUIHOT
Ta MPUKJIATHOI JIIHTBICTHKYU JlepyKaBHOTO yHIBepcUTETY «JKUTOMHUpChKA MOJITEXHIKAY;

VYcoBa Ipuna — xanaumgar QimonoriyHMX HAyK, AOHEHT Kadenpw iHo3eMHHX MOB lloiicekoro
HAI[IOHAJILHOTO YHIBEPCHUTETY,

Tapa6a 1. O. — kaumuAaT QiIOTOTIYHUX HAYK, (ioIorii Ta 3apyOixKHOT TiTepaTypH JKUTOMUPCHKOTO
JIepKaBHOTO yHIBepcUTETY iMeHi [Bana dpanka.

Koasina O. B., IesiTic 1. B.

K60 Icropis miTepaTypu KpaiH, MOBa SIKMX BHBYAE€ThCS (aHIIIIAChKA MOBA):
Inempykmusno-wemoouuni mamepianu | O. B. Konsaga, 1. B. Iepitic. — XXutomup :
Bun-Bo XXV imeni IBana ®@panka, 2022. — 39 c.

[HCTpYKTHBHO-METOAMYHI MaTepian AJisi CTYACHTIB CTApPIIMX KYypCIB MOBHUX BHUIIUX
HaBYAJILHUX 3aKJIa/iB.

OCHOBHUH TEKCT CKJIAJIA€ThCA 3 JBOX 0Aa30BUX YACTHUH: TEOPETHUYHOI (TEeperikoM
OCHOBHUX MOHSITh, IUIaHIB, MUTaHb JIJI1 CAMOCTIHHOI POOOTH, OCHOBHOI Ta JIOMTOMI>KHO1
JiTepaTypu) Ta MPAKTUYHOI (TECTIB HAa COCHOBI XYyJIOXHBOI JiTepaTypu) Ilepemik
MepIIoKepes,  JOJAaTKOBOI  jiTepaTypu Ta  OiOmiorpadiyHux  TOCUIIaHb
CHUCTEMaTU3aBaHUN 3a TMEpIOJIOM, KpaiHOIO, >KAaHPOM Ta THUIIOM (EJICKTPOHHI Ta
JIPYKOBaHi).



@Komnsana O. B., 2022

©lesiTic 1.B., 2022

SMICT
1. BctynHe cinoBo

2. Tema 1: FROM THE ORIGINS TO THE MIDDLE AGES (5th c. - 1485)

3. Tema 2: LITERATURE OF THE MIDDLE AGES. GEOFFREY CHAUCER
4. Tema 3: THE RENAISSANCE (1485 — 1625)

5. Tema 4: THE RENAISSANCE (1485 - 1625). WILLIAM SHAKESPEARE
6. Tema 5: ELIZABETHAN POETRY AND PROSE

7. Tema 6: PURITANISM and RESTORATION

8. Tema 7: THE ENLIGHTENMENT

9. Tema 8: PRE-ROMANTICISM

10. Tema 9: ROMANTICISM

11. Tema 10: VICTORIAN ERA (1837 — 1901)

12. Tema 11: From 1900 to 1930. MODERNISM

13. Tema 12: THE MODERNIST REVOLUTION

4. ENGLISH LITERATURE: A SELECT BIBLIOGRAPHY OF REFERENCE
SOURCES



BcerynHe ci10Bo

[Tporpama BUBYEHHS OCBITHHOI KOMIOHEHTH «IcTOpis miTepaTypu kpaiH, MoBa
SKMX BHBYA€ThCSA (QHIIIIMChKAa MOBa) po3poOJieHa I MIATOTOBKH 3700yBadiB
nepmroro (6akaaaBpChKOTO) PiBHS BHUIIOT OCBITH.

IIpenmer — 3apyOikHa (aHTJIOMOBHA) JIITEpPaTypa, 1CTOPUKO-KYJIbTypHA
cnenudika, 11eHHO-ECTETUYHUN 3MICT, YXKAHPOBO-CTUJIICTHYHA TMpUpOJA Ta 1HIII
XYJIO0XKHI OCOOJIMBOCTI KJACHYHUX TBOPIB aHIJIIHACBKUX Ta aMEPUKAHCHKHUX
MMCbMEHHUKIB, K1 PO3MISAAIOTHCS B XPOHOJOTIUHIN MOCIIIOBHOCTI 3 ypaXyBaHHSIM
CKJIQJIHOT Ta PO3Trally>KeHO1 CUCTEMH 3B’ SI3KIB MK HUMH.

OcHo6HuUMU  3A60AHHAMU  GUGUEHHA  O0CGIMHLOI Komnonenmu  «Icmopin
Jimepamypu Kpain, M0o8a AKUX 6UEUAEMbCA (AH2NIHCHKA MOBA)) €:

e HABUUTHU PO3YMITH 3MIHY KyJbTYPHUX €IMOX, EBOJIOIIO JIITepaTypHO-
XYJI0’KHIX HaIlpsIMKIB, T€4iil, )KaHPiB;

e HABYUTHU PO3YMITH ICTOPUYHI i 3aralibHOKYJIBTYPHI OCOOJIMBOCTI 3apyO1KHOI
(aHrTOMOBHOT) JTITEPATYPH B TOW a0O 1HIIKK NEp1oJ ii pO3BUTKY;

e HABYUTH PO3YMITH ULUIICHICTb PO3TOPTAHHS CBITOBOIO JITEPATYypPHOrO
MIPOLIECY, B3AEMO3B’ 130K MK OKPEMUMH JITEPATYPHUMH (HaKTAMH;

e (opMyBaTH HABUYKH CIIPUHHATTS JITEPATYPHO-XYA0KHBOTO TBOPY;

e (popMyBaTH HaBUYKH aHAII3Y XYJI0KHBOTO TEKCTY;

e (opMyBaTH HaBHUKH OCOOMCTICHOT IHTEPIPETAIli] JITEPATYPHO-XYI0KHBOTO
TBOPY K (OpMaIbHO-3MICTOBHOI €THOCTI.

1.3 Pe3ynibmamu HaguaHHs

3100yBay BHIIOi OCBITH TOBUHCH 3HATH.

« 0a3oBi ysBIICHHS PO JIITEPATYPy, il MPUPOLY Ta PYHKIT, TPO TEHETUYHY 1
CTPYKTYPHY THIIOJIOTIIO JITEPATYP CBITY;

*  3aKOHU NOOYAOBH XYyJ0XKHBOTO TBOPY, JITEPATYpPHI CTUJIl, OCMHUCIIIOBATH
MUCTEITBO CJIOBa SIK CUCTEMY CHCTEM, PO3YMITH €BOIOIIHINA MUISIX PO3BUTKY
BITUM3HSIHOTO 1 CBITOBOTO JIITEPaTypO3HABCTBA;

«  METOJM XyAOXKHBOTO aHATI3y JITEepaTypHUX TBOPIB 3 ypaxyBaHHSIM KIaCHUHUX
1 HOBITHIX METOJIOJIOTIYHUX MTPUHIIUITIB;

+ KOMIIPECYBaTH PI3HOMAHITHI 3a 3MICTOM Ta KaHPOM TEKCTH JACPKABHOIO Ta
1HO3€MHOI0 MOBAMH, BUJIUISIFOYA OCHOBHY 1H(OPMAIIit0, 3 BUKOPUCTAHHSAM PI3HUX
METO/IB peepyBaHHs Ta aHOTYBaHHS;

+ BUIBHO KOPUCTYBATHCS CHEI[IAIbHOIO JIITEPATyPO3HABUOIO TEPMIHOJIOTIETO;

+ TMPOBOJUTU TBOPYMI HAYKOBUMIA MOMIYK Ta JOCIIKEHHS HA BiMOBITHOMY
PiBHI.

3100yBad BHINOT OCBITH TOBUHEH BMIiTH:
* YUYUTHCS BIPOAOBXK KUTTS i OBOJIOJIIBATU Cy4aCHUMU 3HAHHSIMH
* CHUIKYBaTHUCS 1HO3EMHOIO MOBOIO;
* 3JIIIMCHIOBATH TBOPYMI HAYKOBUM MOIIYK Ta MPOBEIUTU JTOCTIIKEHHS Ha
BIJINOBIJTHOMY PiBHI;
* TIpaIfOBaTH B KOMaH/1 Ta aBTOHOMHO;



* PO3YMITH CyTHICTh ¥ COLIIAJIbHY 3HAUYIIICTh MaOyTHBOI TIpodecii,
MPOTHO3YBaTH MEPCIIEKTUBH PO3BUTKY cepu mpodeciitHol MisIbHOCTL;

+ PO3YMITH 1 JOTPUMYBATHUCS MIKOCOOUCTICHUX, MIKKYJIbTYPHHUX, COIIAIbHHUX 1
npodeciiHO-eTUYHIX HOPM CITUIKYBAHHSA 3 IHITUMH JIFOJIbMHU Y COIIAIbHO-TIO0YTOBUX
Ta BUPOOHHYHX YMOBAX;

* aIanTyBaTUCA 1 KOMYHIKYBATH Y MEXaX COI1aJbHO-TIOOYTOBHX Ta
npodeciitHuX CUTYyaIlii;

* JIEMOHCTPYBATH JIOCTaTHI! piBEHb BOJIOIHHS JEP>KaBHOIO Ta IHO3EMHUMU
MOBaMH (OCHOBHOIO Ta APYTO0) ISl 31HCHEHHS YCIIITHOT KOMYHIKaIlii B TOOYTOBIH,
CyCHJIbHIN, HaBYAIBHIHN 1 TpodeciitHii chepax;

* I[IHYBaTH PI3HOMAHITTS Ta MYJIbTUKYJIBTYPHICTb CBITY ¥ KEpyBaTUCS Yy CBOIM
JUSITBHOCT1 CYYaCHUMH IPUHITMIIAMH TOJIEPAHTHOCTI, J1aJ0oTy Ta CIIBPOOITHUIITBA;

* OKpECJIOBaTH OCHOBHI MPOOJIEMH TUCIUILIIH, 110 BUBHAYAIOTh KOHKPETHY
(1I10JIOT1UHY TalTy3b, MOSICHIOBATH iX B3a€MO3B 30K Y LIJIICHINA CUCTEMI 3HAHD,
BOJIOJIITY OCHOBHUMU MOHSATTSMH, TEOPISIMUA Ta KOHLEMLISIMU 00paHoi (P110710r1YHOT
crenianai3aiii, yMITH 3aCTOCOBYBATH 1X Y IpOo(deCiiiHiil AISUIBHOCTI;

 3aCTOCOBYBATH MOTJMOJIEHI 3HaHHS 3 00paHOi (PUIOIOTIYHOI Crieliai3alii:
MOBO3HABCTBA, JIITEPATYPO3HABCTBA, MEPEKIaA03HABCTBA Y TPOPECIHIN AiSTBHOCTI;

« BUKOPHUCTOBYBAaTH 1HO3EMHY MOBY JUIsSl OpraHi3anli e(peKTUBHOI MIKKYJIbTYpPHOT
KOMYHIKaIlil B pi3HUX cepax KUTTS;

+ CTBOPIOBATH YCHI i MUCHMOBI TEKCTH PI13HUX JKAHPIB 1 CTUJIIB JAEP>KaBHOIO Ta
1HO3€MHUMH MOBaMH.

Meroto 1i€i AUCHUIUTIHM € (OPMYBaHHS y CTYACHTIB PO3YyMIHHS CHEIU(IKH
JITEpaTypHOTO TpolleCy B HOTO ICTOPUYHOMY PO3BUTKY Ta 3 YypaxXyBaHHSM
HaIllOHATBHO-KYJBTYpHOI crenu(ikd, a TaKoX O3HAHOMIIEHHS CTYJEHTCHKOI
ayJIUTOPIi 3 Xy0’)KHBOIO CHIAAIIMHOIO KJIACUKIB aHTJIOMOBHOT JTiTeparypu. OCHOBHUMU
3aBAaHHSAMU, Iepe10aYEeHUMH ONPALFOBAHHAM MOCIOHWKA O3HAHOMIIEHHSI CTYJIEHTIB 3
OCOOJIMBOCTSIMU  JIITEPATYPHOTO JKUTTS AHTJIOMOBHUX KpaiH, CBITOOQUYEeHHS Ta
€CTeTUYHUX KOHLEMIH OKpPEeMUX TMHCHhMEHHHUKIB;  BUCBITJIEHHA MpoOJieMH
JITEpaTypHOr0 HANpPsIMKY, JITEpaTypHOi IIKOJIW, 10 BKJIIOYAE 1HAUBITyaTbHI
0COOJIMBOCTI TBOPYOCTI KOHKPETHOIO aBTOpa Yy IIMPOKHHA 1CTOPUKO-TITEpaTypHHIA
KOHTEKCT, a TAKOX MUTaHb, sIK1 [TOB’sA3aH1 3 IpoOieMaMu JIITEpaTypHOTO BULLY, KaHPY
Ta iX MOXJIMBUX MOAMQIKAIIN; BIOCKOHAJICHHS Y CTYAEHTIB 31aTHOCTI CAMOCTINHO,
MOCIYyTOBYIOUHMCH ~HAIpAIIOBAaHHSMU TPOBIIHUX BITYM3HAHUX Ta 3apyOlKHUX
ICTOPUKIB JIITEpATypu Ta JOCBIIOM 3HAHOMCTBA 3 KJIACHYHUMH 3pa3KaMU XY0KHBOI
aHTIIOMOBHOI Jitepatypu mepiogy V - XX cT. (32 BUHATKOM aMEPUKAHCHKOI Ta
Cy4YacCHO1 aHTJIMCHKOI (ITOCT-KOJOHIATBHOT BKJIIOYHO) JIITEpATyp, 10 € MPEeIMETaMH
HacTynHuUX TmociOnmkiB (dactuna Il Ta Il BigmoBigHO)), 3AIMCHIOBATH IIUTICHY
IHTEpIpETALiIO 1X XyA0XKHBOT MPUPOJIU, KOMEHTYBATH 1 aHAII3YBaTH 3MICT Ta XyA0XKHI
0COOJIMBOCTI TBOPIB SIK apryMEHTOBaHY MO3MIIII0; aKTUBI3YBaTH TBOPYI 3110HOCTI
CTYJICHTIB.

3MICT JMCIHUIUIIHA TapMOHIMHO 3HAWOMHUTH CTYACHTIB 3  OCOOJMBOCTSIMHU
JITEpaTypHOTO KUTTA AHTJIOMOBHMX KpaiH, CBITOOAQUEHHSIM Ta €CTeTUYHUMU
KOHIIENIIIMU OKPEMHUX THMCbMEHHHUKIB, BHUCBITJIIOE TIPOOJIEMU JIITEPATypPHOTO
HaIpsMKY, JITEPATypHOI IIKOJIHW; BKJIIOYAE 1HIUBIAyaIbHI OCOOJUBOCTI TBOPYOCTI



KOHKPETHOTO aBTOpa y IIMPOKUN 1CTOPUKO-TITEPATypPHUN KOHTEKCT, BUCBITIIIOE
MUTaHHS, SIKI 0B s3aH1 3 MPOOJIeMaMHt JIITEPaTypPHOTO BHUILY, )KaHPY Ta X MOMXJIMBHUX
Moaudikamiii. BakIMBUM acleKTOM € BHUSBJICHHS 3arajlbHOTO Ta OCOOJMBOTO B
ICTOPUYHOMY PO3BUTKY KOXHOI OKPEMOi JITepaTypH: HaIllOHAJTbHA CBOEPIIHICTH
JiTepaTypy AHIIIT BUIE3a3HAYEHOTO MEPioy MOXe OyTH yCBIAOMJICHA JIMIIE Ha T
3araJbHUX 3aKOHOMIPHOCTEH PO3BUTKY CBITOBOTO JITEPATYpHOTO MPOIECY, 3 OAHOTO
00Ky, Ta 1HAMBIAYaTbHUX OCOOJIMBOCTEH ICTOPUYHOI JOJ IUX KpaiH, 3 1HIIOTO, TOMY
JOIIIBHUM € PO3TJIAJ 1CTOpii JTepaTypyd AaHTJIOMOBHHMX KpaiH SK Yy KOHTEKCTI
3arajibHOICTOPUYHOT  MapaJurMu  emox (JnTeparypa CEepelHiX BIKIB, €IMOXH
Binpomxenns, IlpocBiTHMITBA, TOmO ab0 3a  CBITOIISAHO-ECTETUYHOIO
Kiacudikaiiero, PoOMaHTHU3M, KPUTHYHUN peadi3M TOIO), TaKk 1 Ha TJII TOro
YHIKQJIBHOTO KYJBTYPHO-ICTOPUYHOTO KIIIMaTy, SKUWA YTBOPUBCS Y BIJMOBIIHUIMA
nepion vacy B AHIII (aHIJIOCAaKCOHChKA JITEpaTypa, HOpPMaHChKa JiTeparypa,
JiTepaTypa, HEOKJIacuu3M, Toio). OcoOauBy yBary 3BEpHEHO Ha BIJHAXOJHKEHHS B
JABHIX JIITEpaTypHUX TBOpax IEBHUX ICTOPUYHO OOYMOBJIEHHX OCOOJMBOCTEN
XYJ0KHBOTO MUCIICHHS aBTOpa SIK MPEACTaBHHUKA CBOEI €MOXH B MPOILIECi 3arajibHoi
€BOJIIOL JIFOACHKOI IIUBLII3ALII].

bibmorpadiuHuii CIUCOK PEKOMEHJIOBAHOI JIITEPAaTypy YHOPSAKOBAHUMA BIJIIIOBITHO
70 TEplo/iB Ta HANpsAMIB AHIJIOMOBHOI JIITepaTypu 1 0a3yeTbCcsi Ha JOCTYIHHX
CBIIKPUTHX» JDKEpesiax oHlaitH 0610moTtekn €nbebkoro yHiBepcutery (CILA).

['ocapiii niTepaTypHHUX TEPMIHIB YKIaICHUH BIJIIOBIHO /10 JEKIIHHO-CEMIHAPCHKOTO
HaBaHTaXXEHHsI OKPEMO1 TEMHU 3 BUKOPHUCTAHHAM OHJIAHH PECypCiB:
https://www.britannica.com/art/English-literature

http://www.literarydevices.com/

http://www.dramaonlinelibrary.com/

https://www.encyclopedia.com/

http://www.universalteacher.org.uk/lit/history.htm

http://www.oxfordreference.com/

http://www.cambridge.org/



https://www.britannica.com/art/English-literature
http://www.literarydevices.com/
http://www.dramaonlinelibrary.com/
https://www.encyclopedia.com/
http://www.universalteacher.org.uk/lit/history.htm
http://www.oxfordreference.com/
http://www.cambridge.org/

Tema 1: FROM THE ORIGINS TO THE MIDDLE AGES (5th c. - 1485)
OcHoBHi monsTTsA. epic poem, alliteration, compounding, formula, kenning,
alliterative verse.

Epic Poetry
Alliteration
Compounding:
Kennings
Formula:
Versification

ok owdE

Ilnan:

1. The Development of the English Language.

2. Anglo-Saxon Literature. Oral Tradition.

3. "Beowulf". The Setting and its Historical Content.
4. Anglo-Saxon Prose. "Anglo-Saxon Chronicle".

IInTanns 3 TEMH, IIIO BUHOCATHCH HaA caMoOCTiiiHe OIIpa]IIOBaHHSIZ
1. Beowulf. The Origin
2. Alliteration, formulae and kennings in "Beowulf".

PexomennoBana jgiteparypa (0a30Ba Ta JONOMIiKHA):

ba3oBa

1. Bennett, H. S. Chaucer and the fifteenth century. Oxford: Clarendon Press, 1947.

2. Brown, Carleton Fairchild. The index of Middle English verse. New York: Columbia
University, 1943.

3. Ker, N. R. Catalogue of manuscripts containing Anglo-Saxon. Oxford: Clarendon
Press; New York: Oxford University Press, 1990.

4. Lancashire, lan. Dramatic texts and records of Britain : a chronological topography
to 1558. Toronto; Buffalo: University of Toronto Press, 1984.

5. Lewis, Robert E. Index of printed Middle English prose. New York: Garland, 1985.
5. Medieval studies: an introduction. Ed. James M. Powell. 2nd ed. Syracuse, NY:
Syracuse University Press, 1992,

6. Middle English prose: a critical guide to major authors and genres. Ed. A. S. G.
Edwards. New Brunswick, NJ: Rutgers University Press, 1984,

7. Pearsall, Derek Albert. Old English and Middle English poetry. London ; Boston:
Routledge & K. Paul, 1977.

8. Stratman, Carl Joseph. Bibliography of medieval drama. 2nd ed. New York: Ungar,
1972.

9. Stratmann, Francis Henry. A Middle-English dictionary : containing words used by
English writers from the twelfth to the fifteenth century. New ed. revised and enlarged
by Henry Bradley. Oxford; New York: Oxford University Press, 1974,

10. Wickham, Glynne William Gladstone. Early English stages, 1300 to 1660. London:
Routledge and Paul; New York: Columbia University Press, 1959.



JlonomixkHa

1. Bosworth, Joseph. An Anglo-Saxon dictionary : based on the manuscript collections
of the late Joseph Bosworth. Oxford: Oxford University Press, [1954].

2. Brown, Carleton Fairchild. A register of Middle English religious & didactic verse.
Oxford: Bibliographical Society, 1916-20.

3. Chambers, Edmund Kerchever. English literature at the close of the Middle Ages.
New York: Oxford University Press, 1947.

4. Chambers, Edmund Kerchever. The mediaeval stage. Oxford: Oxford Univ. Press,
1925.

5. Crosby, Everett Uberto. Medieval studies : a bibliographical guide. New York:
Garland Pub., 1983.

6. Dictionary of the Middle Ages. Ed. Joseph R. Strayer. New York: Scribner, 1982-
19809.

7. Greenfield, Stanley B. A bibliography of publications on Old English literature, to
the end of 1972 : using the collections of E. E. Ericson. Toronto; Buffalo: University
of Toronto Press, 1980.

8. International guide to medieval studies. Darien, CT: American Bibliographic Service
1961

9. Rouse, Richard H. Serial bibliographies for medieval studies. Berkeley, CA:
University of California Press 1969.

10. Wickham, Glynne William Gladstone. Early English stages, 1300 to 1660. London:
Routledge and Paul; New York: Columbia University Press, 1959.

Indopmarmiitai pecypeu:

1. Caiit yHiBepcutety: http://www.zu.edu.ua/ Ta 6i6miorexu: http://library.zu.edu.ua/
2. Meniarteka JKJIVY: http://irbis.zu.edu.ua/

3. JIuteparypa 3anaanoi EBponsl 20 Beka http://20v-euro-lit.niv.ru/

4. Caiir 3 miteparypu: http://www.litgothic.com/Authors/authors.html

5. Xponouorig XX cr.: http://www.qub.ac.uk/english/shuttle/ /chrono.htm



Tema 2: LITERATURE OF THE MIDDLE AGES. GEOFFREY CHAUCER
OcunoBHi nmousTrs: ballad, stock image, iambic pentameter, irony, heroic couplet,
mock heroic, chivalric romance, humorous beast epic, lyric.

Ilnan:

1. The Early Middle English Period (1066 - 1350).
2. The Later Middle English Period (1350 - 1550).
3. Chaucer. The Periods of his Literary Career.

4. "The Canterbury Tales". The Prologue.

5. "The Canterbury Tales". The Significance.

IIuTaHHs 3 TEeMU, 10 BUHOCATHCS HA CAMOCTIiiiHe ONPALIOBAHHS .

1. The Middle Ages. What are the chief historical events of the fourteenth century?
2. The Middle Ages. What writers reflect political and social conditions?

3. The Middle Ages. Chaucer's life. What foreign influences are noticeable?

4. The Middle Ages. Chaucer's life. What qualities have you noticed in his poetry?
5. The Middle Ages. Chaucer's life. Why is he called the first national poet?

PexoMenoBaHa Jiteparypa (60a3oBa Ta 10MOMiXkKHA):

ba3osa

1. Abrams, M.H. Glossary of literary terms. 5th ed. New York: Holt, Rinehart, and
Winston, 1988.

2. Altick, Richard Daniel. The art of literary research. 3rd ed. New York: Norton, 1981.
3. Barzun, Jacques. The modern researcher. 5th ed. Boston: Houghton Mifflin Co.,
1992.

4. Baugh, Albert Croll. A literary history of England. 2nd ed. New York: Appleton-
Century-Crofts, 1967.

5. Cambridge guide to literature in English. Ed. lan Ousby. Revised Edition.
Cambridge; New York: Cambridge University Press, 1993.

6. Drabble, Margaret. The Oxford companion to English literature. 5th ed. rev. and
updated. Oxford; New York: Oxford University Press, 1995.

7. Harner, James L. Literary research guide : a guide to reference sources for the study
of literatures in English and related topics. New York: Modern Language Association
of America, 1993.

8. Harmon, Willliam; Holman, C. Hugh. A handbook to literature. 7th ed. Upper Saddle
River, NJ: Prentice-Hall, 1996.

9. Hicks, Michael. Who's Who in Late Medieval England (1272-1485). London:
Shepheard-Walwyn, 1991.

10. Lerer, Seth, ed. The Yale Companion to Chaucer. New Haven: Yale University
Press, 2006.

JlonomizxkHa
1. Benson, Larry D. A Glossarial Concordance to the Riverside Chaucer. 2 vols. New
York: Garland, 1993.



2. Besserman, Lawrence. Chaucer and the Bible: A Critical Review of Research,
Indexes, and Bibliography. New York: Garland, 1988.

3. Davis, Norman, Douglas Gray, Patricia Ingham, and Anne Wallace-Hadrill, comps.
A Chaucer Glossary. Rev. ed. Oxford: Clarendon, 1981.

4. Gray, Douglas, ed. The Oxford Companion to Chaucer. Oxford: Oxford University
Press, 2003.

5. Kurath, Hans, ed. Middle English Dictionary. Ann Arbor: University of Michigan
Press, 1952-2001.

6. Masui, Michio. A New Rime Index to “The Canterbury Tales” Based on Manly and
Rickert’s Text of “The Canterbury Tales.” Tokyo: Shinozaki Shorin, 1988.

7. McAlpine, Monica E., ed. Chaucer's "Knight's Tale": An Annotated Bibliography
1900-1985. The Chaucer Bibliographies 4. Toronto and Buffalo: University of Toronto
Press, in association with the University of Rochester, 1991.

8. Platt, Colin. The Atlas of Medieval Man. New York: St. Martin's Press, 1979.

9. Rowland, Beryl, ed. A Companion to Chaucer Studies. 2nd ed. New York: Oxford
University Press, 1979.

10. Turner, Marion, ed. Handbook of Middle English Studies. Wiley-Blackwell
Critical Theory Handbooks. Hoboken, NJ: John Wiley, 2013.

Indopmauniiini pecypcu:

1. Caiit yHiBepcutety: http://www.zu.edu.ua/ Ta 6i6miorexu: http://library.zu.edu.ua/
2. Mepiateka JXKJ1VY: http://irbis.zu.edu.ua/

3. Jlutepatypa 3amagHoii EBporbr 20 Beka http://20v-euro-lit.niv.ru/

4. Caiit 3 mitepatypu: http://www.litgothic.com/Authors/authors.html

5. Xponouoris XX cr.: http://mww.qub.ac.uk/english/shuttle/ /chrono.htm

1. Test
Mark the correct answer:
1. What was the Wife of Bath’s profession in Geoffrey Chaucer’s “The
Canterbury Tales”?
a) a cloth maker
b) miller
C) reeve
d) prioress

2. How many times had she been married?
a) 5
b) 6
c) 7
d) 8

3. Inthe Middle Ages gapped-teeth were considered to be a sign of:
a) boldness
b) gluttony



c) falseness
d) lasciviousness

4. Which adjective is used several times to describe the Wife of Bath ironically?
a) worthy

b) bold

C) generous

d) modest

5. Despite many defects the Wife of Bath has some saving graces. Which of the
following?

a) independence

b) generosity

c) modesty

d) religious devotion

2. Theoretical question.

Dwell on the following subject:
Geoffrey Chaucer’s “The Canterbury Tales” is considered to be a masterpiece for
numerous reasons.

3. Creative task.
When the Wife of Bath goes to church it is as if she is taking part in a fashion parade.

Can you think of other occasions when people overdress because they want to
impress people? lllustrate it with the appropriate example.



Tema 3: THE RENAISSANCE (1485 - 1625)
OcHoBHI moHATTS: renaissance, reformation, liturgical drama, miracle play, mystery
play, morality play

Ilnan:

1. Political Changes. The Tudor Years (Henry VII, Henry VIII, Elizabeth I)

2. The Reformation.

3. The Origin of the Drama. The Religious Period of the Drama. Miracle and Mystery
Plays. The Moral Period of the Drama. The Interludes.

4. The Artistic Period of the Drama. The Principle of Order. The Structure of an
Elizabethan Theatre.

5. Shakespeare's Predecessors in the Drama. Thomas Kyd, Christopher Marlowe.

IIurauns 3 TEMH, IO BUHOCATHCH HaA caMocCTiliHe OIIpaHIOBaHHSI:

1. Renaissance Drama. What are Marlowe's chief plays? What is the central motive in
each?

2. Renaissance Drama. What are Marlowe's chief plays? Why are they called one-man
plays? What is meant by Marlowe's "mighty line™?

3. Renaissance Drama. What are Marlowe's chief plays? What is the story of
"Faustus"?

4. "The Spanish Tragedy" by T. Kyd.

5. The actors, the theatres, the companies and their patrons.
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1. Test
Mark the correct answer:
1. What, according to the Bad Angel, is happening to the damned souls in
‘Doctor Faustus’ by Christopher Marlowe?
a) The Furies are tossing them on the burning forks while their bodies boil in lead
b) They sit on chairs that burn forever
c) They are fed with pieces of fire
d) They are cast into oblivion

2. What does Faustus believe might save him?



a) A drop of Christ’s blood
b) A sunshine

¢) Holy water

d) prayer

3. Faustus asks the planets to stand still. What does he wish would happen?
a) apocalypse

b) He wants time to stop

c) Blast hell to heaven

d) He wants to accept his destiny

4. What image of God does Faustus portray?
a) A loving God

b) A merciful God

¢) A God of Justice

d) A God of justice and punishment

Into what does Faustus want his body and soul transformed?
Little drops of water

animal

thin air

stone

e o o o (U

1. Theoretical question.
Dwell on the following subject:
Marlowe’s contribution to drama. The founder of English theatre.

3. Creative task.

Today, as science pushes the frontiers of human knowledge ever forwards, some
people are arguing that scientific research should be tightly controlled and, if
necessary, limited, to avoid abuse by unscrupulous individuals or groups. In
which fields do you think research should be and not be limited?



Tema 4: THE RENAISSANCE (1485 - 1625). WILLIAM SHAKESPEARE
OcuosHi nonsTTs: Bad Quartos, First Folio

Ilnan:

1. Literary Career. His Sources.

2. The Four Periods.

3. Themes, Characters, Mastery of Language
4. The Sonnets.

IInranns 3 TEMHU, III0O BUHOCATBHCH HA caMoOCTiiiHe OHpaIIIOBaHHﬂ:

1. The Age of Elizabeth. Shakespeare's life.

2. The Age of Elizabeth. Shakespeare's life. What fact in his life most impressed you?
3. The Age of Elizabeth. Shakespeare's life. How does Shakespeare sum up the work
of all his predecessors?
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Press, 1943.

4. English drama, excluding Shakespeare : select bibliographical guides. London; New
York: Oxford University Press, 1975.

5. Harbage, Alfred. Annals of English drama, 975-1700 : an analytical record of all
plays, extant or lost, chronologically arranged and indexed by authors, titles, dramatic
companies &c. 3rd ed. London; New York: Routledge, 1989.

6. Franz, Wilhelm. Die Sprache Shakespeares in Vers und Prosa. Halle, 1939.
Originally Shakespeare-Grammatik, 1898-99.

7. Schoenbaum, S. Annals of English drama, 975-1700 : a supplement to the revised
edition. Philadelphia: University of Pennsylvania Press, 1966-70.

8. Shaw, George Bernard: Shaw on Shakespeare: An Anthology of Bernard Shaw's
Writings on the Plays and Production of Shakepeare, ed. Edwin Wilson. New York,
1961.

9. Wilson, J. Dover. "Marlowe and As You Like It." TLS, 6 January 1927, 12.

10. Young, David. The Heart's Forest: A Study of Shakespeare's Pastoral Plays. New
Haven: Yale University Press, 1972,

Indopmauniiini pecypcu:

1. Caiit yHiBepcutety: http://www.zu.edu.ua/ Ta 6i6miorexu: http://library.zu.edu.ua/
2. Meniateka JKJIVY: http://irbis.zu.edu.ua/

3. JIutepatypa 3amagHoi EBporbr 20 Beka http://20v-euro-lit.niv.ru/

4. Cair 3 mitepatypu: http://www.litgothic.com/Authors/authors.html

5. Xponouoris XX crt.: http://www.qub.ac.uk/english/shuttle/ /chrono.htm



Tema 5: ELIZABETHAN POETRY AND PROSE
OcHoBHi monsitTsA: humanism, sonnet, Petrarchan Sonnet, Shakespearean Sonnet,
allegory

Ilnan:

1. Humanism. "Utopia" by Thomas More.

2. Characteristics of the Elizabethan Age. From Petrarchan Sonnet to Elizabethan
Sonnet. Sir Thomas Wyatt, Earl of Surrey.

3. Sir Philip Sydney.

4. Edmund Spenser.

IIuTaHHs 3 TEeMU, 10 BUHOCATHCS HA CAMOCTIiiiHe ONPALIOBAHHS .

1. The Age of Learning. More's Utopia. Do you know any modern books like it? Why
should any impractical scheme of progress be still called Utopian?

2. The Age of Elizabeth. What historical conditions help to account for the great
literature of the Elizabethan age? What are the general characteristics of Elizabethan
literature?

3. The Age of Elizabeth. What type of literature prevailed, and why? What work seems
to you to express most perfectly the Elizabethan spirit?
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1. Test
Mark the correct answer:
1. What does Romeo want Juliet to call him?
a) love
b) passion
c) devotion
d) heart

2. Why does Juliet describe the orchard as ‘death’ for Romeo?
a) Because if her relatives find him there they will kill him

b) Because it is the cursed place

c) Because she associates it with the paradise lost

d) Because there are snakes there



3. What helped Romeo climb the walls of the orchard and overcome his fear of
death?

a) power

b) love for Juliet

c) duty

d) sexual desire

4. What adjectives would you choose to describe the language of Romeo?
a) Bold, confident

b) passionate

¢) bold, cautious

d) bold, passionate

5. It has been suggested the Romeo and Juliet suffer a tragic fate because they are
too...

a) young

b) impulsive

c) innocent

d) immature

2. Theoretical question.

Dwell on the following subject:
Dramatic suspense as a source of capturing the audience’s attention. How does
Shakespeare create it?

3. Creative task.

Romeo and Juliet belong to the opposing factions in Verona during the
Renaissance. In today’s world there are many groups that regard each other as
enemies. Make a list of opposing groups that you know. What would happen if a
boy and a girl from opposing groups fell in love?



Tema 6: PURITANISM and RESTORATION
OcHoBHi monsitTa. Puritanism, Restoration, Metaphysical, conceit, didactic and
propagandist literature, Comedy of Manners, heroic tragedy, Augustan literature

Iiaan:

1. The Great Mutiny and the Civil War and their literary echo. Schools of Poetry.

2. The Metaphysical and Cavalier Poets.

3. John Milton’s life and work as a literary and philosophic reflection of the British
political strife. John Milton’s biography.

4. Milton’s early poetry as an autobiographical account and a source of literary
influence analysis: On Shakespeare, Song on May Morning, L’ Allegro, and Il
Penseroso.

5. John Milton as a puritan author. Milton’s religious views as expressed in Ode on the
Morning of Christ’s Nativity.

6. Milton’s sonnets: textual analysis and interpretation.

7. Restoration drama.

8. Augustan poetry.

IIuTaHHs 3 TeMU, 10 BUHOCATHCS HA CAMOCTIiiiHe ONPALIOBAHHS .

1. The English literature during the Restoration period. Restoration drama: main
tendencies and peculiarities. Restoration theatre.

2. Tragedy of the Restoration: the artistic-ideological shift of Shakespearian paradigm.
3. John Dryden. Alexander Pope. The literary context of the early.

Iuranus nis pegepaTUBHOIO ONPANIOBAHHA!

1. John Donne, Andrew Marvell.

2. Restoration comedy: main features and representatives. Classicism in England.
3. John Dryden. Alexander Pope. The mock-epic genre. Neo-classical poetry.
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Test

1. Give a definition of a conceit.

2. Who is the father of the metaphysical school of poetry?

3. Give a definition of a hyperbole. Explain in your words the concept of Carpe Diem
in Andrew Marvell's poem “To his Coy Mistress”. (Carpe diem, quam minimum
credula postero / Seize the day, and believe in the future as little as you can)

4. How many Books (chapters) are there in “Paradise Lost™?

5. Explain the meaning and give the features of the grand style.

6. What is didactic literature?

7. What is the difference between didactic and propagandist literature?

8. Who is the true hero of “Paradise Lost” by John Milton?

9 What is wit?

10. What is a dialogue-driven play? Give an example of such type of a play



Tema 7: THE ENLIGHTENMENT
OcnoBni monsitTsi: Enlightenment, picaresque novel, ballad opera, sentimentalism,
epistolary novel

Ilnan:

1. General literary and linguistic features of the English literature of Enlightenment.
2. Joseph Addison and Richard Steel, their lives and work. The Tattler and The
Spectator as the most important satirical magazines of the epoch: their tendencies and
tricks.

3. Mature Enlightenment in English literature.

4. Samuel Richardson, his life and work. The ‘highway novel’ in the history of English
literature: a sketch of the genre and its peculiarities. Dr. Samuel Johnson, his fiction
and his work as a lexicographer.

5. Sentimentalism as a literary trend of late Enlightenment. Laurence Sterne, his life
and work. ‘The Life and Opinions of Tristram Shandy, Gentleman’.

6. The English drama of the XVIII century. The historical-artistic heritage of the
English drama of pre-Enlightenment epochs: the Elizabethan theatre, the theatre of the
Restoration — their main tendencies and features. George Lillo and his views on the
nature of the theatre and the tragedy. The London Merchant, or the History of George
Barnwell and Fatal Curiosity.

7. The ‘ballad opera’ as a new dramaturgic genre. John Gay and his Beggar’s Opera.
8. Richard Brinsley Sheridan as a playwright, his life and work. The Rivals. The
preface to the play as Sheridan’s theatrical manifesto. The School for Scandal, textual
analysis and interpretation.

9. The picaresque novel in English literature. The essentials of the picaresque novel as
a literary genre. The picaro, the meaning and etymology of the term. Daniel Defoe’s
Moll Flanders, Colonel Jacque, and Lady Roxana as the earliest examples of the genre
on the English ground. The ‘highway novel’ as a variant of the genre, its meaning and
essential features.

10. Henry Fielding, his life and work. The History of the Adventures of Joseph
Andrews and His Friend Mr. Abraham Adams, The History of Tom Jones, a Foundling.

IIuranns 3 TEMHU, 110 BUHOCATBHCHA HA caMoOCTiiiHe OIIpAllOBAHHA .

1. Restoration comedy: main features and representatives. Classicism in England.

2. General literary and linguistic features of the English literature of Enlightenment.
3. The English drama of the XVIII century. The historical-artistic heritage of the
English drama of pre-Enlightenment epochs: the Elizabethan theatre, the theatre of the
Restoration, their main tendencies and features. George Lillo and his views on the
nature of the theatre and the tragedy. The London Merchant, or the History of George
Barnwell and Fatal Curiosity.

4. The ‘ballad opera’ as a new dramaturgic genre. John Gay and his 'Beggar’s Opera'.
5. Oliver Goldsmith, his life and fiction.

6. Oliver Goldsmith, his biography and outlook. Goldsmith’s essays.

7. The Citizen of the World. Goldsmith as a playwright. The Good-Natur’d Man and



‘She Stoops to Conquer: or, The Mistakes of a Night'.
8. Goldsmith as a poet. 'The Vicar of Wakefield: the artistic peculiarities of
Goldsmith’s prose.
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6. Munns, Jessica. "Theatrical culture I. politics and theatre” in The Cambridge
Companion to English Literature 1650-1740 Ed. Steven Zwicker. Cambridge:
Cambridge University Press, 1999.

7. Salzman, Paul. English prose fiction, 1558-1700 : a critical history. Oxford:
Clarendon Press, 1985.

8. Sherbo, Arthur. Studies in the Eighteenth Century English Novel. Michigan State



University Press, 1969.

9. Seidel, Michael. "Satire, lampoon, libel, slander" in The Cambridge Companion to
English Literature 1650-1740 Ed. Steven Zwicker. Cambridge: Cambridge University
Press, 1999.

10. Winn, James "Theatrical culture 2: theatre and music" in The Cambridge
Companion to English Literature 1650-1740 Ed. Steven Zwicker. Cambridge:
Cambridge University Press, 1999.
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Tema 8: PRE-ROMANTICISM
Ocnoni moustrs: Gothic novel, Graveyard poetry,

Ilnan:

1. The Gothic and the sublime. The essentials of pre-romanticism as a literary
phenomenon.

2. The poetry of pre-romanticism. Thomas Chatterton. James Macpherson. William
Godwin, his life and work.

3. The essential features of the Gothic as an aesthetic notion. The ‘Gothic novel’. The
Gothic novel in England: Horace Walpole, Mathew Lewis, Mary Shelly.

4. The English poetry in the XVIII century. “Graveyard poetry” as a major artistic
achievement of sentimentalist verse, an outline.

5. James Thomson, his life and work, 'The Seasons'. Edward Young, "'The Complaint,
or Night Thoughts on Life, Death, and Immortality'. Thomas Grey, 'An Elegy Written
in a Country Churchyard'.

IIurauns 3 TEMH, IIIO BUHOCATHCH HaA caMocCTiliHe OIIpaHIOBaHHSI:

1. The Gothic novel in England: Horace Walpole, Mathew Lewis, Mary Shelly.

2. Robert Burns, his life and work. 'Poems Written Chiefly in the Scottish Dialect'.

3. 'The Jolly Beggars'. "To a Mountain Daisy on Turning One Down with the Plough’,
‘To a Mouse, On Turning Her up in Her Nest with the Plough’, and "Verses to a Louse
Seeing One on a Lady’s Bonnet at Church'.

4. The formal peculiarities of Burns’ versification.

5. The role of folklore in Burns’ verse. Tam O’Shanter. A Tale.

PexomMenoBana jiteparypa (60a3oBa Ta 10NMOMikKHA):

ba3oBa
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8. Mighall, Robert. A Geography of Victorian Gothic Fiction: Mapping History's
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Tema 9: ROMANTICISM
OcHoBHi mougarTa: romanticism, historical novel, novel of manners, Gothic novel,
Byronic hero

Ilnan:

1. The social-political background of the English Romantic movement. The general
cultural and special aesthetic nature of romanticism as a literary trend.

2. The cultural peculiarities of the American romanticism.

3. The peculiarities of William Blake’s poetic style. ‘Songs of Innocence’ and ‘Songs
of Experience’. ‘The Tyger’ as the poet’s literary manifesto.

4. The Lake Poets (Lakists) as a general literary phenomenon and a variant of the early
English Romanticism.

5. William Wordsworth and his poetic style.

6. Samuel Taylor Coleridge. ‘The Rime of the Ancient Mariner’.

7. Robert Southey. Didactic features in Southey’s poetry.

8. John Keats, his life and work.

9. George Gordon Byron, his biography and outlook. Byron’s speech in defence of the
Luddites (frame-breakers) and his ‘Ode on the Framers of the Frame-Bill’. Byron’s
early poetry as an example of the aesthetic values of revolutionary Romanticism. His
poetic collections ‘Fugitive Pieces’, ‘Poems on Various Occasions’, ‘Hours of
Idleness’. Byron’s argument with the Lake Poets. ‘English Bards and Scotch
Reviewers’. ‘Childe Harold’s Pilgrimage’, its main literary features and problems.
Byron in Switzerland. ‘The Prisoner of Chillon’. Byron’s later works. ‘Cain’, ‘Don
Juan’.

10. The Byronic hero.

IIuTanHs 3 TeMU, 10 BUHOCATHCSH HA CAMOCTIiHE ONPALIOBAHHS
1. Pre-romanticism. Robert Burns.

2. The major features of Romanticism.

3. The 1st generation of Romantic poets.

4. The 2nd generation of Romantic poets.

5. Romantic fiction.

PexomennoBana jiteparypa (0a30Ba Ta J0NOMiKHA):
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Tema 10: VICTORIAN ERA (1837 - 1901)
OcuoBui mousitTsi. realism, aestheticism, caricature, paradox, elegy, dramatic
monologue, irony

Iiaau:

1. The historical-cultural peculiarities of Victorian era in Britain and their influence on
the literary process of the time.

2. Anthony Trollope, his life and work. ‘The Warden’, ‘Barchester Towers’. Edward
George Earle Lytton Bulwer, his life and work. ‘Pelham: or, Adventures of a
Gentleman’, ‘The Last Days of Pompeii’.

3. Victorian poetry. Alfred Tennyson. ‘Break, Break, Break’, ‘The Charge of the Light
Brigade’, ‘In Memoriam A.H.H.’, ‘Tears, Idle Tears’, ‘Crossing the Bar’.

4. Algernon Charles Swinburne. ‘Hymn to Proserpine’, ‘Tristram of Lyonesse’, ‘The
Triumph of Time’. Benjamin Disraeli, his life and work. ‘Vivian Grey’, ‘Tancred, or
The New Crusade’.

5. Early Victorians. Charles Dickens, The Bronte sisters.

6. Later Victorians. Thomas Hardy.

7. Aestheticism. Oscar Wilde.

IIuTaHHs 3 TeMU, 10 BUHOCATHCS HA CAMOCTIiiiHe ONPALIOBAHHS .

1. George Eliot. The rise of the feminist literature.

2. Charles Darwin's 'On the Origin of the Species'.

3. William Thackeray's 'Vanity Fair'.

4. Doppelganger concept in Robert Louis Stevenson's 'The Strange Case of Dr. Jekyll
and Mr. Hyde'.

5. Matthew Arnold.

6. Pre-Raphaelite Brotherhood.

7. 'Dark' sonnets by Gerard Hopkins.

PexomMenoBana Jiteparypa (0a3oBa Ta 10NOMiXkKHA):

ba3oBa
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of research and criticism. Rev. ed. New York: for the MLA by New York University
Press, 1966.

6. Sadleir, Michael. XIX century fiction, a bibliographical record based on his own



collection. London : Constable; Berkeley: University of California Press, 1951.

7. Storey, Richard. Primary sources for Victorian studies : a guide to the location and
use of unpublished materials. London: Phillimore, 1977.

8. Vann, J. Don. Victorian novels in serial. New York: Modern Language Association
of America, 1985.

9. Ward, William Smith. Literary reviews in British periodicals, 1789-1797 : a
bibliography : with a supplementary list of general (non-review) articles on literary
subjects. New York: Garland Pub., 1979.

10. Wolff, Robert Lee. Nineteenth-century fiction : a bibliographical catalogue based
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Tema 11: From 1900 to 1930. MODERNISM



OcHoBui monsTTsa: Modernism, War poets, Irish Literary Revival, interior
monologue, stream of consciousness

Ilnan:

1. Early Twentieth Century and Modernism. British Literature. Transition period.

2. Early Twentieth Century and Modernism. British Literature. Traditional fiction.

3. Early Twentieth Century and Modernism. British Literature. Political and social
criticism.

4. Early Twentieth Century and Modernism. British Literature. Modernist fiction.

5. Early Twentieth Century and Modernism. British Literature. Interior monologue and
stream of consciousness techniques.

6. Early Twentieth Century and Modernism. British Literature. Traditional poetry.

7. Early Twentieth Century and Modernism. British Literature. Modern poetry.

IInTanns 3 TEMH, IO BUHOCATHCH HaA caMoOCTiiiHe OIIpaIlIOBaHHSI:

1. Early Twentieth Century and Modernism. British Literature. Imagist movement.

2. Early Twentieth Century and Modernism. British Literature. War poets.

3. Early Twentieth Century and Modernism. British Literature. Drama.

4. Early Twentieth Century and Modernism. British Literature. Irish Literary Revival.
5. Early Twentieth Century and Modernism. British Literature. Main characteristics.

PexomennoBana jiteparypa (0a30Ba Ta J0NOMIKHA):

ba3oBa

1. Allen, Walter Ernest. Tradition and dream : the English and American novel from
the twenties to our time. London: Hogarth Press, 1986.

2. An Annotated critical bibliography of modernism. Ed. Alistair Davies. Totowa, NJ:
Barnes & Noble, 1982.

3. Carpenter, Charles A. Modern drama scholarship and criticism 1966-1980 : an
international bibliography. Toronto; Buffalo: University of Toronto Press, 1986.

4. Cassis, A. F. The twentieth-century English novel : an annotated bibliography of
general criticism. New York: Garland Pub. Co., 1977.

5. Encyclopedia of world literature in the 20th century. Ed. Leonard S. Klein. Rev. ed.
New York: Ungar, 1981-1984.

6. Guide to twentieth-century literature in English. Ed. Harry Blamires. London; New
York: Methuen, 1983.

7. Journal of modern literature. Philadelphia: Temple University, 1970

8. Mellown, Elgin W. A descriptive catalogue of the bibliographies of 20th-century
British poets, novelists, and dramatists. 2nd ed. Troy, NY: Whitston Pub. Co., 1978.
9. Modern drama. Toronto: A. M. Hakkert Ltd., 1958.

10. Nicoll, Allardyce. English drama, 1900-1930; the beginnings of the Modern period.
Cambridge: University Press, 1973.

JlonomizxkHa



1. Perkins, David. A history of modern poetry. David Perkins. Cambridge, MA:
Belknap Press of Harvard University Press, 1976-1987.

2. Rice, Thomas Jackson. English fiction, 1900-1950 : general bibliography and
individual authors, Aldington to Huxley: a guide to information sources. Detroit, Ml:
Gale Research Co., 1979-1983.

3. Shields, Ellen F. Contemporary English poetry : an annotated bibliography of
criticism to 1980. New York: Garland, 1984.

4. Somer, John L. American & British literature, 1945-1975 : an annotated
bibliography of contemporary scholarship. Lawrence: Regents Press of Kansas, 1980.
5. Stanton, Robert J. A bibliography of modern British novelists. Troy, NY: Whitston,
1978.

6. Twentieth century literature. Hempstead, NY: Hofstra University Press, 1955.

7. Dictionary of Irish literature. Ed. Robert Hogan. Westport, CT: Greenwood Press,
1979.

8. Eager, Alan R. A guide to Irish bibliographical material : a bibliography of Irish
bibliographies and sources of information. 2nd revised ed. Westport, CT: Greenwood
Press, 1980.
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Indopmauniiini pecypcu:

1. Caiit yHiBepcutety: http://www.zu.edu.ua/ Ta 6i6miorexu: http://library.zu.edu.ua/
2. Mepiateka JXKJ{VY: http://irbis.zu.edu.ua/

3. Jlutepatypa 3amaaHoii EBpornbr 20 Beka http://20v-euro-lit.niv.ru/

4. Caii 3 mitepatypu: http://www.litgothic.com/Authors/authors.html

5. Xpownogoris XX ct.: http://www.qub.ac.uk/english/shuttle/ /chrono.htm

1. Test
Mark the correct answer:
1. Why does Jimmy hate Sundays in J. Osborne’s “Look Back in Anger”?
a) Because they are depressing
a) Because they involve going through the same ritual
b) Because they are rainy
c) Because they are depressing, involve going through the same ritual

1. What does Jimmy long for?

a) a little ordinary human enthusiasm

a) a sympathetic attitude towards him

b) a domineering desire to rule the world
C) better future

2. Why does Jimmy accuse Cliff of being a ‘savage’?
a) Because he does not look after his new pair of trousers



a) Because he overlooks table etiquette
b) Because he does not look after his language
¢) Because he smokes in bed

3. Which adjectives would you choose to define Jimmy?
1.a) offensive

1.b) angry

1.c) optimistic

1.d) defenseless

2. How would you define Alison’s behaviour?
2.a) submissive

2.b) indifferent

2.C) liberal

2.d) worshipping

2. Theoretical question.
Dwell on the following subject:
John Osborne and his ‘kitchen-sink’ drama.

3. Creative task.
Are you happy in your world or do you feel nostalgia for past eras?



Tema 12: THE MODERNIST REVOLUTION
OcuosHi nousTrsi: Modernism, science fiction, dystopia, initiation novel

Ilnan:

1. Early Twentieth Century and Modernism. Science Fiction in Herbert George Wells’
“The War of the Worlds”.

2. Early Twentieth Century and Modernism. Character portrayal in George Bernard
Shaw’s “Pygmalion”.

3. Early Twentieth Century and Modernism. Symbols in Joseph Conrad’s “Heart of
Darkness”.

4. Early Twentieth Century and Modernism. Dialogue in David Herbert Lawrence’s
“Sons and Lovers”.

5. Early Twentieth Century and Modernism. Stream of consciousness and interior
monologue in James Joyce’s “Ulysses”.

6. Early Twentieth Century and Modernism. Characterization in Virginia Woolf’s “To
the Lighthouse”.

7. Early Twentieth Century and Modernism. Anti-utopia in George Orwell’s “Animal
Farm”.

8. Early Twentieth Century and Modernism. Dystopia in George Orwell’s “Nineteen
Eighty-Four”.

9. Early Twentieth Century and Modernism. Mysticism and nationalism in William
Butler Yeats’ poetry.

10. Early Twentieth Century and Modernism. W.H. Auden. Blues poetry.

11. William Golding «Lord of the Flies»

12. Samuel Beckett “Waiting for Godot”

IIuTanHs 3 TeMU, 10 BUHOCATHCSH HA CAMOCTIiHE ONPALIOBAHHS

1. Early Twentieth Century and Modernism. Complexities of modern life in Thomas
Stearns Eliot’s poetry.

2. Early Twentieth Century and Modernism. British Literature. The initiation novel by
D.H. Lawrence and James Joyce.

3. Early Twentieth Century and Modernism. British Literature. The dystopian novels
by George Orwell and Aldous Huxley.

4. Early Twentieth Century and Modernism. British Literature. The allegorical novel
by George Orwell.

5. Early Twentieth Century and Modernism. British Literature. The modernist novel
by James Joyce and Virginia Woolf.

PexomenoBana jiteparypa (0a30Ba Ta 10NOMikKHA):
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1. Test
Mark the correct answer:



1. Why, according to Estragon, do he and Vladimir talk continually in S.
Beckett’s “Waiting for Godot™?

a) Not to think

b) Not to sleep

¢) Not to part

d) Not to go mad

2. How would you define the language used by the two characters?
a) simple

b) complex

c¢) refined

d) formal

3. Which adjectives would you use to describe the two characters?
a) comic

b) tragic

¢) philosophical

d) rational

4. When, according to the boy, will Godot come?
a) tomorrow

b) the next week

c) the next year

d) never

5. What, according to Vladimir, will happen if Godot comes?
a) They will be saved

b) They will be punished

c) They will be killed

d) They will be imprisoned

2. Theoretical question.
Dwell on the following subject:
Samuel Beckett and Theatre of the Absurd.

3. Creative task.
Rather than actually communicating with each other, Vladimir and Estragon seem
to be ‘killing time’ while waiting for Godot. What are your ways of killing time?



Hasuanvue suoanns

Po3pobuukmu:

KOJISAAA Ouaer BacuiaboBuu — KaHauaat (GijgoJIOriYHUX HaAyK, JTOIEHT Kadenpu
repMaHChKOT (1J0JIOTIT Ta 3apyO1KHOT JIiTepaTypu

IEBITIC IBanna BoJsiogumupiBHa — KaHAMAAT (QIIOJOTIYHUX HAYK, CTapIIMi
BUKJIaJa4 Kadeapu aHTIiichKoi (PiIosIorii Ta nepekiasy

IcTopist TiTepaTypu KpaiH, MOBa SIKHX BUBYAEThCA (AHTJIiCbKAa MOBA)

IHCTPYKTHMBHO-METOAMYHI MaTePiaau 10 NPAKTUYHUX 3AHATH
Yacruna l



