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HAIIPAMU CYHACHHUX IICUXOJIOI'O-
HEJAT'OTTYHHUX JOCJIIKEHD Y KOHTEKCTI
BUKIAJAHHA THO3EMHUX MOB

10. Mapunuu,

3000y6auKa nepuioco (Mazicmepcvbko2o) pieHs euwjoi oceimu,

H. Xpucmuu,

KaHOUOam neodazo2ivHux Hayk,

ooyenm Kagedpu ino3eMHoi Qinonoeii, nepexiady ma Memoouxu
HAaB4aHH3,

Yuieepcumem I'pucopia Ckosopoou 6 llepescnasi

OCOBJIMBOCTI MOBJIEHHS YUUTEJISI AHIJIIMCBKOI
MOBHU HA PIBHUX ETAITAX HABYAHHA

Y cmammi ananizyromvcsi ocobaugocmi MognenHs yuumens y npoyeci
PO36UMKY 8 YUHIB JeKCUKO-2PAMAMUYHUX HABUYOK, d MAKONC HABUUOK
ayoil06aHHs, 2080pIHHA, YumauHsa ma nucvma. Pozensioaemvca eniug
IHMepaKmueHux mMemooié Ha AKICMb BUKIAOAHHA MA PO36UMOK HABUYOK
MOGJIeHHSl YUHI8 Ha pi3HuUX emanax Hagyauusa. O0'ekmom O0ocnioxcenHs €
0coOaUBOCMI MOBIIEHHS YUUMeNs aHIAIUCbKOI MOBU HA PI3HUX emanax
nasuanus y 33CO, exmouarouu nouamkosy wxony (1-4 xiacu), 6a3o8y
wxony (5-9 knacu) ma cmapuwy npoghinony wxony (10-11 xnacu). Aémop
00X00UmMb BUCHOBKY, WO A0EK8AMHE PO3VMIHHI yuumenem ocodiusocmet
HABYAHHA HA  KOJMCHOMY emani CHpUsi€ BOOCKOHANEHHIO Memoois
BUKNAOAHHS 01 3a0e3neveHHs e(heKmU8HO020 (hOPMYBAHHS HABUUOK YCHO2O
ma NUCEMHO20 MOBIEHHS YUHIB.

Knwuoei cnoea: amneniticoka mosa; moenenus; eman, memoo; 33CQO,
IHMepaKmuGHi MexHoI02Il.

IMocranoBka mnpoOaemMu. MOBIEHHS y4YuTeNsl AaHIJIIHACHKOT MOBH
dbopMye KOMYHIKATHUBHY KOMIIETEHIIII0 Y4YHIB B TOBOPIHHI SIK CHCTEMY
HABUYOK Ta BMiHb, HEOOXIHMX Jii CTBOPEHHS YCHUX MOBJICHHEBUX
BUCJIOBJIIOBaHb, aJ[CKBaTHUX 3 TOYKH 30py MOBHHUX, MOBJICHHEBHUX,
COIIIOKYJIFTYPHUX HOPM, BHMOT CHUTYyaIlli, BJIAaCHUX HaMipiB, B3a€MHH
CIIBPO3MOBHUKIB TOIIIO.
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MeTtor0 cTarTi € PO3KPUTH OCOOIHMBOCTI MOBJICHHS  YUYUTEIS
aHTJIACHKOI MOBH Ha pi3HMX eranax HaB4yaHHs yuH1B 33CO.

AHaJi3 ocTaHHIX /Kepes AociaimkeHb i myOaikamii. IIpoOnema
MOBJICHHSI YIUTEJIS aHTTIHCHKOT MOBH PO3TIISIAETHCS Y TUTOIIHHI 3araabHOT
npo0JieMrd CTBOPEHHS TEJAroriyHuX yMOB KOMYHIKaTHBHOTO HaBYaHHS,

Ky OCTaHHIM 4YacoM JOCHIIKYIOTh yKpaiHchki ydeHi (Kpacumenko &
Jlazopenko, 2020 [1]; Kharchenko & Khrystych, 2022 [2]; Khrystych, 2020
[3]).

Bukijiag ocHOBHOro marepiajy Aoc/igxeHHs. MOBIEHHS y4UTENs
aHTJIChKOT MOBM MOXKE BIIPI3HATHUCS 3aJIe)KHO BiJ BIKOBHX Ta PIBHEBHUX
ocobnmuBocTei  y4HiB. OCHOBHI OCOOJMBOCTI MOBJICHHS  Y4HUTEIS
aHTJIACHKOI MOBH Ha pi3HMX eTanax HaB4yaHHs y 33CO Taki:

1. [ToyaTtkoBa mkouna (1-4 knacu).

Ha npomy erami y4uTtento HEOOX1THO KOPUCTYBATHUCS 3pO3yMUIOIO IS
Y4HIB MOBOIO. BiH Mae BHUKOpPHUCTOBYBaTH 0OaraTo IrpoBHX Ta MICEHHUX
CJIEMEHTIB, a TaKOX 1HII METOAM, SIKI CTUMYJIOIOTh yBary Ta IIKaBiCTh
y4HiB. BakJIMBO MOCTIHHO MOBTOPIOBATH BXE€ BUBYCHHI Marepiaji, 00
3aKpIMUTH MOro B MaMm’STi YYHIB. YUHTENIO Ba)XJHBO IMiJITPUMYyBaTH
MOTHUBAIlII0 HaBYaHHS Y4YHIB, CTBOPIOIOUYM armocdepy HOBipH Ta
NIATPUMKA. BIH NMOBMHEH XBAaJIWTHU Y4YHIB 32 X YCHIXH Ta JaBaTH iM
MOXJIMBICTh BIJIbHO BHCIIOBIIIOBATH CBOIO JYMKY Ta MIATPUMYBATH 1J€i.
Cnig mam’sTaTd  NpO BIANOYMHOK Ta Irpd, SKI JONOMAararoTh Y4YHSAM
PO3CIabUTHCh Ta 30€PErTH IHTEPEC 10 HABUAHHS aHTJIIHCHKOT MOBH.

2. bazona mko:na (5-9 knacu).

Ha upomy erani yuuTento noTpiOHO OUIbIIE YBaru NPUALUISITH PO3BUTKY
HABUYOK YWTAHHA, MHUChbMa Ta TOBOPIHHSA, BUKOPHCTOBYIOUM BiAMOBIAHI
METOAM. YUHTENI0 BapTO 3BEpTAaTH YyBary Ha MpaBUJIbHY BHMOBY Ta
rpaMaTuyHy TPaBUIBHICTh y4YHIB. TakoXX BapTo KOPHUCTYBATUCS
PI3HOMaHITHUMH JpKepenaMu 1Hdopmarlii, o0 po3MMPUTH CIOBHUKOBHUI
3amac Ta MJABUINMTH PIBEHb 3arajJibHOTO PO3BUTKY Y4HIB. MOBIICHHS
YUUTENsl aHTJIMChKOI MOBHM Ha eTami 0a30BOi IIKOJIM IMOBUHHO OyTH
HACTYITHUM:

e YiTkuM Ta 3po3yminuM. BaxnuBo, 1100 yduTesns 4iTKO Ta NPaBUIbHO
BHMOBJISIB CJIOBA.

e I'pamaTHuHO TpaBUIBLHUM. YUWTENh TOBHHEH BHKOPHUCTOBYBATH
rpamMaTU4Hl CTPYKTYPH JIJIsl TOTO, 1100 Y4H1 MOIJIM HABYUTUCH NTPABUIILHOI
MOBH.

e Pi3HOMaHITHUM. YuuTedhb MOBUHEH BUKOPUCTOBYBATH pi3HI BHIU
MOBJICHHEBOI JTISUIPHOCTI, HAIPUKIaa, JIajd0TH, BIAIMOBII HA 3alMTaHHSA,
ayJlIFOBaHHS, TOBOPIHHS, YUTAHHS Ta MUCHMO.
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e AJanTOBaHUM JI0 PIBHS Y4YHIB. YUHWTEIh MOBUHEH BXKMBATHU MOBHI
KOHCTPYKIIii, 3p03yMLUIII JIJIsl YUHIB.

e MoTuBaiftHuM. Y4uTelb TOBUHEH JEMOHCTPYBAaTH  YYHSIM
MPaKTUYHE 3aCTOCYBaHHS aHTJIIMCHKOT MOBH Ta MOTUBYBATH iX 0 aKTHBHOI
y4acTi Ha ypoKax.

o Po3BuBarounM. Y4uTenp MOBUHEH CTBOPIOBATH YMOBH ISl PO3BUTKY
MOBHHMX HAaBHYOK YYHIB, HAllpPHUKIaJ, CTUMYJIIOBATH IX J0 TOBOPIHHS Ta
nuchMa.

o KopexktHuM. YuuTenr MOBHHEH YHUKATH BHUKOPUCTaHHSA CIiB Ta
BUCJIOBIIIOBaHb, II0 MOXYTh OOpa3uTH 4YM TPUHU3UTH Y4YHIB, Ta
MTOBOJIUTHUCH 3 HUMH YBIWINBO Ta MIAHOOIHBO.

L1 0coOMMBOCTI MOBJIEHHS YYUTENS aHTIIICHKOI MOBH Ha eTari 6a30Boi
IIKOJIM JOMOMOXYTh JOCSIITH MAaKCHUMaJbHOTO €(QEeKTy B HaBYaHHI Ta
PO3BUTKY MOBJICHHEBUX HaBUYOK Y4HIB. BOHM Takok BUKOPUCTOBYIOTHCS 1
JUTSL YYHIB CTapIIOoi MpoQiabHOT MIKOJIH.

3. Crapma npodinbHa mikona (10-11 kmacn).

Jlyist O1mbIn €PEeKTUBHOTO HAaBUAHHS HA I[bOMY €Talll YYUTEI0 Kpare
BUKOPHUCTATU TaKli METOH SIK:

1. MeTtoa npoe€KTIB: y4HI NPaLOIOTh Y Tpynax HaJl MPOEKTAMU 3 PI3HUX
TEMaTHK, MiJl 4ac SIKHX BOHHM MalOTh MOJJIMBICTh YJAOCKOHAJIWTH CBOi
MOBJICHHEB] HABUYKHU.

2. Meton 1rpoBUX CHUTyalliid: y4HI TparOTh POJIi, IO JI03BOJISIE iM
B)KMBATH HOBI MOBHI KOHCTPYKIIi Ta BJIOCKOHAJIOBATH CBOi HAaBUYKH Yy
CHIJIKYBaHHI.

3. Meroa mnpoOIEeMHOr0 HaBYaHHS: Y4YHI BUPILIYIOTH peajibHI
npobyieMH Ta 3a7adi, 0 BUMAararoTh BUKOPHCTAHHS aHTJIIMCHKOI MOBU B
PI3HMX KOHTEKCTaXx.

4. MeToJ1 B3a€MHOT'O HABYAHHS: YUHI MIPALIOIOTh Y apax 4M rpymnax, ae
HABYAIOThCS OJHE BiJ OJHOIO, BUKOPUCTOBYIOYHM aHIJIIHCBKY MOBY B
MpoIIeci CMIBHOT POOOTH.

5. Meron poboTu 3 ayTeHTHYHHUMHU MarepiajamH: y4HI MpaIoloTh 3
pPI3HOMaHITHUMHM MaTepiallaMi, TaKMMU SIK BIA€O-, ayAl0-TEKCTH, IO
JoroMarae iM BJIOCKOHAJIMTH CBOi MOBJICHHEBI HaBUYKH Ta PO3IIMPHUTH
CBI1/ CJIOBHMKOBHUH 3armac.

6. MeTo nepeBepHYTOro KJjacy: y4HI BHUBYAIOTh MaTepiajd BIOMA, a
Ha YpOIli BUKOHYIOTh 3aBJJaHHS Ta MPAKTUKYIOTHCS Y MOBJICHHI.

KpiMm 1iux MeTofiB, Ha ypoKax MOBJICHHS aHTJIIMCBKOI MOBHU B CTapIiii
npouIbHIM  IMIKOJI MOXHA BHUKOPUCTOBYBAaTH PI3HI BHAM BIpaB Ta
3aBJaHb, Takl AK J1e0aTu, POJIbOBI ITpH, MpPE3eHTAIlli, MICHMOBI Ta YCHI
TBOPY1 3aBAAHHS, 110 JOMOMOXYTh YUHSIM BJOCKOHAJIUTH CBOI MOBJICHHEBI
HABUYKH Ta 3pO3YMITH HaBUAJLHUN MaTepiall.
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Ha erami migrotoBkn g0 3HO (3oBHimHboro HeszanexHoro
OmintoBannsi) Ta HMT (HauionansHoro MynetunpeamerHoro Tecty)
YUUTENI0 aHTJIMChKOI MOBH MOTPIOHO 3BEPHYTH yBary Ha HACTYIIHI
0COOJIMBOCTI MOBJICHHS:

e YUITKICTh Ta TOYHICTh BHUCJIOBJIIOBAHHS: BaXKIWBO, 100 Yy4YWUTEIh
TOBOPHB UYITKO Ta 3pO3yMiI0, MO0 YYHI MOTJM HACHiAyBaTH #Oro
MOBJICHHSI.

e BukopucraHHsa akaJeMiqHOI JIGKCHKHU: HA MATOTOBYMX 3aHITTSIX IO
3HO ta HMT, yuutens moBMHEH aKTHBHO BUKOPHCTOBYBATH aKaJIeMIUHY
JICKCHUKY Ta TEPMIiHH, 1110 BUKOPUCTOBYIOTHCS B TECTaX.

e Po3mupeHHs CJIOBHUKOBOTO 3aracy: yYuTeIh TOBUHEH TPOMTOHYBATH
VY9HSIM Pi3HI BOpaBM Ta 3aBAaHHSA, IO JOMOMAramTh PO3IIUPUTH
CJIOBHMKOBHUU 3amac, HANpUKIaJ, BIPAaBU HA 3HAXOJKEHHS AHTOHIMIB,
CUHOHIMIB, Tiepedpa3zyBaHHs TOIIIO.

e BrpaBu Ha pPO3BUTOK IrpaMaTUYHUX HABUYOK Ta YMIHb: BaXKIIHUBO,
00 yYUTEeNh 3alpPONOHYBaB YUHSIM BIIPaBH, K1 JOMOMAaraloTh pPO3BUBATH
rpaMaThyHi HaBUYKHU Ta BMIHHS (POPMYJIOBATU PEUEHHS 3 MPABUIHHOIO
CTPYKTYPOIO.

e [IpakTka B yCHOMY Ta NMHCEMHOMY MOBJICHHI: YYHUTEIb MOBHHEH
HaJaBaTH MOXKJIUBICTh YUYHSM IMPAKTHKYBAaTUCS B YCHOMY Ta MHUCEMHOMY
MOBJICHHI, HaMPUKJIaJ, IMUISIXOM HallUCaHHS TBOPIB, CKJIaJaHHA J1aJ0TiB Ta
MOHOJIOTB, a TAKOK BUCTYIIIB IEpPe] KJIaCOM.

e Bukopucranus JTOJTATKOBUX pecypciB: YUUTEITh MOKeE
BUKOPUCTOBYBaTH JOJATKOBI pECypcH, Takli SK MIAPYYHUKH IS
niaroroBku a0 3HO ta HMT, nogaTkoBi Matepiaiiu, BiJIeo Ta ay/1103amucu
TS THIBMIIICHHST €(DEKTUBHOCTI 3aHSATh.

Ha npomy etami yuHi BxKe MarOTh JOCTaTHINA PiBEHb BOJIOJIHHS MOBOIO,
TOMY VYYWUTENI0 BapTO OUIbIIE YyBard NPHUIAUIATA PO3BUTKY HABUYOK
ayJlIfOBaHHA Ta TOBOPIHHSA. YUYHUTENI0 BapTO BUKOPUCTOBYBATH OLIBII
CKJIaJHYy MOBY Ta aKIIEHTYBaTH yBary Ha rpamMaTH4HIN NpPaBWIBHOCTI Ta
BIJIITOBIIH1Hf BUMOBI.

BucHoBku Ta NEepPCHeKTUBH NOJAAJbIINX JOCJIUKEHD.
VY3arajapHIOIOUM OCOOIMBOCTI BUKOPUCTAHHS MOBJICHHSI Ha PI3HUX e€Tamax
HaBYaHHS, CJiJ] 3a3HAYUTH, 10 YUUTEIl MaIOTh aJanTyBaTU CBi CTUJIb Ta
METOJM HaBUYaHHS JI0 BIKOBUX OCOOJMBOCTEM yuHIB. Ha mouaTtkoBomy
eTarni HaBYaHHS BAKJIMBO BHUKOPHUCTOBYBATH NPOCTY Ta 3PO3YMIy MOBY,
30CePEKYBATHCS HA PO3BUTKY HaBHYOK BUMOBH Ta HABHYOK ayTIFOBAaHHS.
Ha erani 6a30B0oi LIKOJAM y4yuTeNll MOBHHHI 3BEPTAaTH yBary Ha pPO3BHUTOK
JEKCUYHUX Ta TpaMaTUYHHX HABUYOK, a TAKOX HAa PO3BUTOK HABUYOK
yuTaHHS Ta muchMa. Ha etami crapiioi mpodiapHOT MTKOIH yIUTETl MatOTh
30CEpPEANTHCS Ha TOTJIMOJICHOMY BHMBYCHHI TPaMaTUKH Ta JICKCUKH, a
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TaKOX Ha PO3BUTKY HAaBUYOK CITUIKYBaHHS Ta BMIHHI BecTH Auckycii. Ha
eTari cTapiioi npodiapbHOT MIKOJW YYWUTEl MOBHHHI TOTYBAaTH Y4YHIB 10
ckiananas icnuTiB 3HO ta HMT, po3BuBaroun HaBUYKW ay/liFOBaHHS,
YUTaHHS Ta MHChbMA, a TAKOX HAJaBaTH MOXJIMBICTH BIPABIATHCS Y
MITOTOBJICHOMY Ta HEMIATOTOBIEHOMY MOBJIIeHHI. [lepcnexktuBu s
JOCTIPKEHHSI TOJISTaloTh Yy TMOIIYKY €(EeKTUBHUX METOJIB HaBYaHHS
aHTJIIChKOT MOBU Ha KO)KHOMY €TaIll HaBYaHHS.

CITUCOK JIITEPATYPHU
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®OPMYBAHHS AHI'VIOMOBHOI COLIOKYJIbTYPHOI
KOMIIETEHTHOCTI YYHIB CTAPIIUX KJIACIB 3
BUKOPUCTAHHSM MYJbTUMEJIHHUX 3ACOFBIB
HABYAHHSA

MoBa Ta KyJbpTypa € HOHATTSAMHU, SIK1 B3a€MOIOB’ s13aH1. JKosiHa nroanHa
HE 3p03yMi€ KYyJIbTypY, Hi CBOIO, HI 1HIIMX KpaiH, HE MalOYM KOHTAKTY 3 1l
MOBOIO.

3aBAskd KyJbTypl BIiOyBa€Tbcsl Tepelaya 3HAaHb, TPAIAUINN Ta,
3arajioM, YsBJIEHHSI CBITY KOXHOTO HapoAy. 3BUYaiHO, Take Ii3HaHHS
HaOyBa€TbCsl y MPOIEC] KUTTEMISUIBHOCTI, 0 1 3YMOBIIIOE aKTYaJIbHICTh
(opMyBaHHS IHIIOMOBHOI COIIIOKYJIBTYPHOI KOMIIETEHTHOCT1, KOMIIETEHIII1
Y4YHIB Yy [IpOIIECi HAaBYaHHS 1HO3€MHOT MOBH.

CyTHICTP BU3HAQUEHHS KOMIIETEHLII y TJIYMauy€HHI pPI3HUMU
JOCTIAHUKAMHU  TIOJAEThCS  4Yepe3 TOHATTA  «3HAHHSI», «YMIHH»,
«HABUYKHWY, «OTPUMAHUU JOCBII» 1 3M10HOCTI, SIKi HAOYTO 1 PO3BUHYTO
3aBIIIKM HABYAHHIO.

CydacHa OCBITHS TIporpamMa 3 BHBYEHHS 1HO3€MHHUX MOB B
3arajJbHOOCBITHIX IIIKOJIaX HarpaBjieHa Ha (GOpMyBaHHS B YYHSX
KOMYHIKaTUBHOT KOMIIETEHTHOCTI, a caM€ Ha 3JIaTHICTh OCOOHCTOCTI
3aCTOCOBYBATH IIPH CHIJIKYBaHHI 3HAHHS MOBH, HEOOX1THOT IS peaizarii
TaKOTO CIIJIKYBaHHS [2].

OmauM 13 €JIEeMEHTIB  KOMYHIKATHMBHOI ~ KOMIIETEHTHOCTI €
COIIIOKYJIbTYpHa KOMIIETEHTHICTh, 110 B CBOIO 4Uepry BKJIOYaEe B cede
(GOHOBI 3HaHHS, KYyJIbTYpPOJOTil0, KpaiHO3HAaBCTBO, BMIHHSI 3aCTOCYBATH
KOHKPETHI 3HaHHS 0pH CHUIKYBaHHI 3 MPEICTaBHUKAMHU 1HO3EMHUX
nepxkas. Jisg Toro, mo0 BiAOYBajdOCh CHUIKYBAaHHS JIIOJEH PI3HUX
HaIllOHAJIBHOCTEW, 3aMallo TIIbKM O3HAMOMUTUCH 13 KyJIbTyporo. Jlis
CaMOro pO3yMIHHSI Ta YCBIAOMJIEHHS IXHbOI MOBHU Ta KYJIbTYpPH CHiJ
BUBUYUTU (POHETHUYHI, JEKCHUYHI, TpaMaTU4Hl, CTPYKTYpHI, KOMIIO3UIIiiHI
3aco0M, a TakKoX HABYUTHCh 3aCTOCOBYBAaTH iX TMPU MOBJIEHHEBHUX
KOHTaKTax.
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HaykoBa niteparypa JeTalbHO OMKMCYE 3B 30K METOJMKH HABYAHHS
1HO3EMHHUX MOB y CEpEHIX 1 BUIMX HABYAJBHUX 3aKJajax 3 MeJarorikoro
Ta JHrBicTUKOIO. OpHak, 3 IOTO BOAYa€TbCS, IO  ypaxyBaHHS
JIHTBICTUYHHUX Ta MEJaroriyHUX aclekTiB y (popMyBaHHI COIIOKYIBTYPHOI
KOMIIETEHIIIi Ha eTami BUBYEHHS MOBH JUIs MpOdeciiiHOTO BIILHOTO
CHUIKYBaHHA TOTpeOye NOAATKOBHX JociipkeHb. Lle 3ymoBieHO uepe3
€BpOIHTErpaliiiHi  mpouecu,  riaolami3amiio  pUHKY  Mpami — Ta
TyMaHITapu3aIlil0 OCBITH, SKI TOCIIIOIOTH Y CBOIO Yepry mpoodiiemy Ta
notpedy y (opMyBaHHI MIKKYJIBTYPHOTO CIUIKYBaHHSA YYHIB CEPEIHBOT
3araJlbHOOCBITHBOI IIKOJIH.

To »x, yepe3 BUCOKHI pPiBEHb PO3BUTKY MIKHAPOJHUX 3B SA3KIB Y
pi3HHX c(epax CYCHUIBHOTO JKUTTS Ta MOTpeOM Yy choiBmpani 3
AHTJIOMOBHUMHM  KpaiHaMU  3yMOBJIOETbCSI  CHOPSIMYBaHHS  Cy4acHOI
METOJMKH HABYaHHS aHIIIMChKOI MOBM Ha HEOOXITHOCTI (hOpMyBaHHS
AHTJIOMOBHOI COILIIOKYJIBTYPHOI KOMIIETEHTHOCTI $IK OOOB’A3KOBOi Ta
HEBIJI’€MHO1 CKJIaJI0BOi MPOLIECY HaBUAHHSI.

HaBuanbHa AISUTBHICTH YYHIB CTApIIMX KJIACIB OPraHi3yeThCS TaKUM
YMHOM, 11100 BOHM BHUKOHYBAJIM BMOTHBOBAaHI Jii 3 MOBJICHHEBUM
MaTepiajioM ISl BUPIIIEHHS KOMYHIKATUBHUX 3aBJaHb, CIPSIMOBAaHUX Ha
JNOCSITHEHHSI 1IJIed Ta HaMipiB cCHuIKyBaHHs. HoBa Mera HaB4yaHHS
1HO3€MHOI MOBHM — BHUKOPUCTOBYBaTH 1HO3€MHY MOBY SIK IHCTPYMEHT Y
J1aio31 KyJbTYyp 1 LMBLII3AIIN CYy4acCHOTO CBITY — 3aroCTPIOE OCOOJIMBY
yBary N0 COIIIOKYJBTYpHOTO CKJIAJHUKA I1HIIOMOBHOI KOMYHIKaTHBHOI
kommeTeHIii. OBOJOMIHHS COIIOKYJIBTYPHOK KOMIIETEHIIIEI0, K B1JIOMO,
nepeadayae 3aCBOEHHS HEOOX1THOTO MIHIMYMY COLIOKYJIbTYPHUX 3HaHb, a
TaKO)X CHUCTEMHM HAaBUYOK Ta BMIHb Y3TOJKYBaTH CBOIO MMOBEHIHKY Y
BIJIIIOBITHOCTI O IIMX 3HAHBb Ta BMIHb.

3 MeTo TOXBaBJICHHS Ta €(EeKTUBHOCTI TIPOIleCYy HaBYaHHS B
ChOTOACHHI Ta g 3a0e3nedyeHHs (QOpMyBaHHA  COIIOKYJIbTYPHOI
KOMITETEHTHOCTI CJiJI 3aCTOCOBYBATH MYJbTUMEINHI 3acO0M HaBYaHHS,
0 J03BOJIATH BuuTeIsIM edeKkTuBHie (opMyBaTH Ta TmepeaaBaTH
aHTJIOMOBHY  COIIIOKYJIBTYpHY  KOMIIETEHTHICTh.  TakuM  YHHOM
CTBOPIOIOTHCS SIKICHIIIT YMOBH OCBITHBOT'O MPOLECY.

Ha cwroromni, mMynbTuUMesiliHI 3acOo0M CTaJi OJHUM 13 PI3HOBU/IIB
Cy4acHHUX 3ac00iB HaBYaHHS B YCbOMY CBITI, 3aBJISIKH SIKUM TEPENAE€THCS
O1JIBII SKICHO Ta MOBHO TEKCT, 300pakKeHHs, 3BYK, KOMIT FOTEPHI MPOrpaMH,
TOKyMeHTH Ta iHme. Cyasdyu 3 1bOro, MyJbTUMEAINHI 3acOO0M HaBYaHHS
JUISl YYHIB CTapIIMX KJACIB € KOMIUIEKCOM 3ac00iB, IO CKJIAJalOThCs 3
amapaTHUX 1 TMPOrpaMHUX CKIAJOBHX, SKI JIO3BOJISITH BUMUTEISAM
eexTuBHIIIE (HOPMYBATH aHTJIOMOBHY COILIIOKYJIBTYPHY KOMIIETEHTHICTh B
YUHSAX CTapliMX KIJIAaciB 4Yepe3 «CHUIKYBaHHS» 3 KOMII IOTEpOM,
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BUKOPHUCTOBYIOUH TI'pacdiuHi 300pakeHHsI, 3BYK, aHIMallii, Bijeo Ta iue [3].
3a Takux YMOB, Ha KiHelb 11-ro Kjacy y4HI 3arajbHOOCBITHHOTO
HABYAJIBHOTO 3aKJIay, sIKI BUBYAIOTH MEPILY 1HO3EMHY MOBY, JOCATHYTb
piBHs Bl, yuHi cnemiangizoBaHOl IIKOJIM 3 TMOTJIMOJICHMM BHUBYCHHSIM
iHo3eMHOT MoBHM — piBHA B2. Ili piBHI XapakTepu3ylTh pPe3yibTaTH
HAaBYAJIbHUX JIOCSTHEHb Yy KOXXHOMY BHJ1 MOBJIEHHEBOI [ISJIBHOCTI Ta
Y3TOJDKYIOTBCS 13 3arajabHOEBPONEHCHKUMH PeKOMEHIaIissMiu 3 MOBHOI
OCBITH: BUBUCHHS, BUKJIAIAHHS, OI[IHIOBAHHS.

3 BUKJIQJICHOTO MO>KHA 3pOOHTH BHUCHOBOK, II0 Cy4acHa METOJOJIOTIs
MOpsIZT 13 MOBHOIO (JIIHTBICTUYHOIO), MOBJICHHEBOIO CKJIQJIOBOIO BEJIHKY
yBary Tnpuauise ¢GOPMYBAHHIO COIIOKYJIBTYpHOI KOMIETEHIli, 0e3
BOJIOJIIHHSL SIKOIO, HaBITh 3@ HASBHOCTI BHUCOKOTO pIBHS MOBHOI U
MOBJICHHEBOT KOMIIETEHIII}, MOBHOI[IHHE CHUIKYBaHHS 3 HOCISIMH MOBH
HEMOXJIUBe. S BBaKaw, IO camMe COLIOKYJIbTypHAa KOMIIETEHTHICTb
1HO3€MHOI MOBU CTBOPIOE HAWKpaIlll YMOBH JIJIs BUBUCHHS 1HO3€MHOI MOBH,
a came: 31MCHIOBATH BUIbHE CIUIKYBaHHS B MeXax cdep, TeM 1 CUTYyallii,
BU3HAYCHUX YMHHOIO HAaBYAJIBHOIO MPOrPaMOI0; PO3YMITH Ha CIIyX 3MICT
ABTEHTUYHUX TEKCTIB, YUTATU I1X Ta PO3YMITH; 3I1ACHIOBATH BUIbHE
CHUJIKYBaHHA y NUCBMOBIA (hOpMi; BUKOPHCTOBYBAaTH Yy pa3l MOTpedH
HeBepOasbHI 3aCO0M CHIJIKYBAaHHSA 32 YMOBHU Je(ILHUTY HAasIBHUX MOBHUX
3ac00iB; BHCJIOBIIIOBATH CBOI AYMKH, TIOUYTTSI Ta CTABJICHHS; €()EKTHUBHO
B3a€EMOJISATU 3 IHIIMMHU YCHO, MHUCBMOBO Ta 3a JOMOMOIOI0 3aco0iB
€JIEKTPOHHOTO  CIJIKYBaHHS; obupatu © 3acCTOCOBYBATH JOLUIbHI
KOMYHIKaTHBHI CTpaTerii BIANOBIAHO A0 pi3HUX MOTped; e(EeKTUBHO
KOPHUCTYBAaTHCS HABYAIBHUMH CTPATETISIMU 1T CAMOCTIMHOTO BHUBYCHHS
1HO3EMHHX MOB.
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®OPMYBAHHS HIHHICHUX OPIEHTAIIIA MOJIOAIINX
IIKOJISIPIB HA YPOKAX IHO3EMHOI MOBHU 3ACOEOM
IHTEPAKTUBHMUX BIIPAB

[Tonynspuzaiiss 1100adbHUX IIHHOCTEM Yy WIKOJ1 MPUBEPTAE BCE
Ounbllle yBaru B ocTaHH1 poku. [Ipomaryroun HiHHICHI Opi€HTaIlli, IIKOJIA
MOXXYTh CIPUATH PO3BUTKY VYUHIB, $IKI € BIAKPUTUMH Ta KPUTUYHO
MUCTSTYMMH, 3JaTHUMHU IIHYBAaTH PO3MAITTSA Ta BOJIOJIIOTh HAaBUYKAMH U
yCTaHOBKaMH, HEOOXIIHUMHU JIJIsl y4acTi B rio0anbHIN cribHOTI [1: 241].
Tomy, ¢dopMmyBaHHS IIHHICHUX OpIEHTAIIN MOJOAIIUX IIKOJISAPIB Ha
ypOKax 1HO3€MHOi MOBH 3a JIOIIOMOTOI0 1HTEPAaKTUBHUX BIIpaB HEOOXI1JHE
JUISL TOCSITHEHHST KpallluX pPe3yibTaTiB HaBUAHHS, PO3BUTKY MO3UTHBHOTO
CTaBJEHHS J0 1HO3€MHHX MOB 1 KyJIbTYp, IMiIBUIICHHS CAMOOLIHKH YYHIB,
MOKPAIIEHHS SIKOCTI BUKJIAJAHHS Ta BUBYCHHS 1HO3€MHOI MOBH, a TaKOX
3a0€3IeUeHHsI TOBTOCTPOKOBUX TepeBar Jjisl MOAaIbIIOl OCBITH IIKOJISIPIB.

Ha nymky O.Marsienko Tta /[l. ['ybapeBoi, IIHHICHE CTaBJICHHS €
OJIHUM 13 HalBaXJIMBIIIMX YTBOPEHb B IHJMBIAyaldbHIA CBIJOMOCTI Ta
CaMOCBIJJOMOCTI, 110 BHU3HAYa€ JesKl CYTHICHI  XapaKTepUCTUKH
OCOOMCTOCTI, SIKI TEpemyciM 3ajexarbh BiJl 3MICTYy ICHYIOUOI CHCTEMH
IIHHOCTEH, 3HAYYIIOCT] BUKIIAJICHUX Y Hil TTOJ0KEHb aKcioJorii [2 : 6].

[HII gOCHIMHUMKK B Trajgy3l OCBITH TaK0X BHUBYAIM €()EKTUBHICTH
IHTEpaKTUBHUX BMpaB y (HOpMyBaHHI MO3WTHMBHHX IIHHICHUX OpPIEHTAIIIH
MOJIOAIIMX IIKOJSIPIB HA ypoOKax 1HO3EMHOI MOBH. 3arajoM, Iii
JNOCTIPKEHHSI  JaloTh IMIJACTaBU  CTBEPUKYBaTH, II0 BHUKOPHCTAHHSA
IHTEPAKTUBHUX BIPAB Ha YPOKAX 1HO3EMHOI MOBH MOe OyTH €(peKTUBHUM
CIIOCOOOM CHpPHSIHHS PO3BUTKY TO3UTHBHUX I[IHHICHUX OpIEHTALId Y
MOJIOJIIINX TIKOJISPIB.

MeTtorw JOCHIDKEHHS € TpoaHaIi3yBaTH IOTEHIIaT 1HTEPAaKTUBHUX
BIIPaB 5K 3aco0y (pOopMyBaHHS HIHHICHUX OPI€HTAIIM MOJIOJIIUX IIKOJISPIB
Ha ypoKax 1HO3€MHOi MOBH.

Konu yuni O6epyTh y4acTb B IHTEpAaKTUBHUX BIIPAaBaX, BOHU BUATHCS
pO3Mi3HAaBaTH KyJNbTYpHI BIAMIHHOCTI, NOBa)XaTH pPI3HOMAHITHICTh 1
pPO3BUBATH TO3UTHBHE CTAaBJICHHS JO IHIIMX KyJbTyp. Takwii TOCBIf
JIOTIOMAarae JiTSM CTaTHd OUIbII BIJKPUTUMHU 1 TOJEPAHTHUMH, IO TYXKE
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BXJIMBO B Cy4aCHOMY IJI00aJ1130BaHOMY CBITI.

3a 1I0mMOMOror0 1HTEPaKTUBHUX BIPAB YUHI MOKYTh PO3BUBATH MOYYTTS
BIIMOBIAANBHOCTI, emmaTii Ta moBaru Ao iHmuxX. Ile copuse
OCOOMCTICHOMY PO3BUTKY Ta JIOIOMarae Y4HSM CTaTH KpalluMH
rpoMajisiHaMU KpaiHW. bisbliie TOro, MO3UTUBHUM JOCBIJ, OTPUMAHUM ITi]T
Yyac IHTePaKTUBHUX BIIPaB, MOXKE CTATH OCHOBOIO JIJIsl HABUAHHS BITPOIOBK
YCbOT'O KHUTTS T 0OCOOMCTICHOTO 3pOCTaHHS.

Ha wHamy mymKy, OCOOHCTICTh YUYHTENS € BaKIUBUM €JIEMEHTOM
IIKIJTEHOTO CEPEIOBUIIA TTOYATKOBOI IITKOJIM, HEOOX1THUM 151 (JOPMYBaHHS
I[IHHICHUX OpI€HTAIlld MOJIOANMIUX IIKOJAPiB. BaXXIMBOIO  yMOBOIO
MPOCYBaHHS IIIHHICHUX OpIEHTAIlIl € Te, MO0 caM YYUTEeNh ITOBHHEH
BTLJIIOBATH IIi I[IHHOCTI Y CBOTH meaaroriudii mpaktuii [1, ¢.105]. B cBoro
4yepry, IHTepakTUBHI BIPABU JOIMIOMAaraloTh CTBOPUTHU JIMHAMIYHE Ta I[IKaBe
HaBYaJbHE CEPEJOBUINE, SIKE MOXKE IMIJABUIIMTH MOTHBAII0O Ta 1HTEPEC
YVUYHIB JI0 BUBYEHHSI AHTJIHCHKOI MOBH, a TaKOX CIHPHUSATH (HOPMYBAHHIO
MO3UTHUBHUX I[IHHOCTEM.

[HTEpakTUBHI BIpaBU € BAXKIMBUM 3acO00M (pOpMyBaHHS I[IHHICHHUX
OpIEHTAIlIA MOJIOANIMX IIKOJSAPIB HAa ypOKaxX 1HO3EMHOI MOBH, OCKIJIbKU
BOHM JIalOTh MOJKJIMBICTh YYHSIM CaMOCTIMHO AOCHTIIKyBaTH, aHAII3yBaTH
Ta OOroBOpIOBAaTH pPI3HOMAHITHI JKHUTTEBlI CHUTyallli, IO BHMararmTh
NPUKHATTS pillleHb Ta BUOOPY BIPHOTO NMUIIXY MOBEIIHKH [3, ¢. 194].

Yyuten MOXyTb BUKOPUCTOBYBAaTH PI3HOMAHITHI METOAM, TaKl SK
poOoTa B KOJi, pO3MOBIJIb ICTOPid, pOJILOBI Irpu Ta AMCKYCii, 1100
JOTIOMOTTH JITAM OOMIpPKOBYBaTH Ta JOCITIJDKYBaTH IiHHOCTI [4, c. 77].
[HTEepakTUBHI Ta CHUIbHI BUAM HABYAJIBbHOI AISUIBHOCTI, TaKl SIK TPYIOBI
MIPOEKTH Ta B3a€EMHE HaBYAHHS, MOXKYTh JJOTIOMOT'TH YYHSIM PO3BHBATH TakKi
I[IHHOCTI, SIK CIBIIpalls, €MIIaTisl Ta moBara 10 po3MaitTs [4, ¢. 81]. Kpim
TOTO, BCl Il BNpPaBU HAJAIOTh YYHSAM MOXJIUBICTh MPAKTHUKYBAaTH CBOI
MOBHI Ta KOMYHIKAaTMBHI HaBUYKA. BOHHM Takoxk CHOPUSIOTH PO3BHUTKY
KPUTUYHOTO MHCIICHHS, 0 MOXXE IMO3UTUBHO BIUIMHYTH HAa BHUBYCHHS
MOBH.

Ocp KiTbKa CHOCOOIB BUKOPUCTAaHHS I1HTEPAKTUBHUX BIpPaB JJid
PO3BUTKY LIHHICHUX OpPIEHTALIM YYHIB HA YPOKaxX aHTJ1HCHKOI MOBH:

PonboBi irpu. IX MokHa BUKOPHCTOBYBATH ISl PO3BUTKY B yUHIB TAKUX
LIHHOCTEH, SIK €MIIaTis, pO3yMIiHHS PI3HUX JIOAEH 1 KyJIbTyp, moBara Jo
po3MaitrTa. Hampuknan, MoKHa 3ampoNOHYBaTH YYHSIM PO3ITpaTH Pi3Hi
CIleHapli, B SIKUX BOHU B3a€MO/IIFOTh 31 CBOIMU 1HO3EMHHUMHU OJIHOJIITKaMHU.

Jlebatn. BapTOo BUKOPUCTOBYBATH JJI PO3BUTKY TaKWX IIHHOCTEH, K
KpUTHYHE MHCJICHHS, TloBara Ta BigmoBiganbHiCTh. IlIkomspiB MorkHa
o0'eTHATH B TPYyNH 1 JaTh iM Temy 1uis aebartiB. Hampukian, mpo Te, 4u €
TEXHOJIOT1i KOPUCHUMHU a00 TIKIIJTMBUMHU Il cycriiabcTBa. Lle chopmye B
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YYHIB HABUYKH KPUTHUYHOTO MHUCJIEHHS, a TaKOX CIPUATHUME BUXOBAHHIO
MOBary JI0 AyMOK IHIIMX JIFOJIEH 1 BIAMOBIAAIBHOCTI 3a MIIKPIMUICHHS CBOIX
apryMeHTIB JJOKa3aMH.

CninbHi ipoekT. PoOoTa HaJl HUMHU CHIpUs€ PO3BUTKY B YUHIB TaKUX
IIHHOCTEH, SIK CHpaBeIIUBICTh, B3aEMOBUPYYKA, MOBara /10 1HIIOI JYMKH,
BIJIMOBIIATIGHICT,  TIEped  KOJIGKTHMBOM. Hampukmam, miTH  MOXYTh
MpaIffoBaTH pa3oM HaJ CTBOPECHHSM KOJIaXy a0o mpe3eHTallli Ha oOpaHy
HUMH Temy. Llg misibHICTh pO3BUHE HE TIJIBKM HaBUYKHU POOOTH B KOMaH/I1
Ta TBOPUi 3A10HOCTI, @ TAaKOX COPUATHME BUXOBAHHIO BIJMOBIIAIBHOCTI 32
BUYACHE Ta SKICHE 3aBEPIICHHS MPOCKTY.

PosznoBiganns icropiif. CiyxaHHsi Ta OOrOBOPEHHS Ka30K, ICTOpiil Ta
OMOBI/IaHb HAa PI3HI TEMH, 3AJEKHO BiJ iX 3MICTY, CIIPUAIOTH PO3BHUTKY
TaKuX I[IHHICHUX OpI€HTAIli Y4YHIB, K JIIOOOB 10 baThKiBIIWHM, T1THICTD,
MYKHICTh, B3a€EMOBHUpPYYKa, Bipa B J00pO, TOJEPAHTHICTb, BMIHHS
cniuyBatu. lllkomsipam BapTo 3ampormoHyBaTH TOTOBY  ICTOpIIO,
OOroBOpUTH ii, a TOJI MOMPOCUTH iX B Mapax YW rpymnax NpugymaTd CBid
KiHeI[b 1CTOpii, a00 BJIAcHY ICTOpIIO, Ta MOAUIMTHUCS HE 3 KiacoM. Lle
JIOTIOMOXE JITSIM HaBUUTHUCS TIOCTABUTH ceOE Ha MICIIE MEPCOHAXKIB TXHIX
ICTOpIi, MpoaHaNi3yBaTU i 3p03yMITH MOTHUBM iXHIX BUMHKIB Ta 3pOOHUTH
BHCHOBKH.

Pednekcis. BnpaBu Ha pediiekciio MOXHa BUKOPHUCTOBYBATH ISt
PO3BUTKY TaKUX IIHHOCTEHM, SIK CaMOCBIJIOMICTh, BIJMOBIIAJBHICTh Ta
emnatisa. Hampukian, n0ONpocUTH YYHIB TMOMIPKYBATH HaJ BIIACHUM
HABYAHHSAM 1 BU3HAUUTH chepH, B SIKUX iM MOTPIOHO BIAOCKOHAIIOBATHUCH,
a00 TToAyMaTH PO Te, IK BOHU MOXKYTh 3aCTOCYBAaTH T€, MPO IO JTi3HAINACS
Ha YpOIIli, y BIACHOMY >KHUTTi. 3a0XOUEHHS J0 PO3AYyMiB MPO Te, AK iXHI dii
BIUIMBAIOTh HA IHINWX, CHOPUSITHME PO3BUTKY B YYHIB eMmartii,
CaMOCBIJJOMOCTI, Ta BIAMOBIAAJILHOCTI 3a CBOI A1l Ta BUMHKHU.

Takum YWMHOM, 3aCTOCYBaHHS IHTEPAKTUBHUX BIPaB Yy HaBYaHHI
1HO3€MHOI MOBU MOXe 0yTH e(eKTUBHUM 3acO000M (OPMYBaHHS IIIHHICHUX
OpIl€HTAIlIA MOJIOIIHNX HTKOJISIPIB.
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®OPMYBAHHS JEKCUYHOI KOMIIETEHTHOCTI
YUYHIB CTAPIIOI IKOJIA 3ACOBAMHU _
HUPPOBUX IHTEPAKTUBHUX TEXHOJIOI'TM

Kito4oBi clioBa: sekcuuna KomnemeHmuicms, yu@posi inmepaKmueHi
MexHOoN02Il, cmapuia WKoaa.

Tpanuuiiiauii cnoci®0 NepenucyBaHHS HOBUX MOBHHUX OJHMHHIB 10
CIIOBHHKIB 1 iX 3ay4yyBaHHS B CyYacHId WIKOJI CKOPO CTaHE apXaikoro,
HAaTOMICTh Ha JOMOMOTY MPUXOAATh HU(POBI TEXHONIOTIT 3 iX MIHPOKUMH
MOJKJIMBOCTAMHU. 3aBJSKH HUM Y4HI MalOTh MOXJIMBICTh TOTPEHYBATUCA Ta
3pO3yMITH, SK T€ YU IHIIE CJIOBO BKHBAETHCA Y KOHTEKCTI Ta BUIBHO
BUCJIOBJIIOBATH CBOIO JIYMKY, HE 3allMHAIOYMCh. 3aCTOCYBaHHS LU(POBUX
IHTEPAKTUBHUX TEXHOJIOTIM [103BOJISIE MPOBOJUTH 3aHATTS 3 BHUBUEHHS
JIEKCUYHOTO MaTepialy Ha BUCOKOMY PiBHI 3alliKaBICHHS, & BUKOPUCTAHHS
B HUX aHiMamii 3a0e3nedye HaOYHICTh, 3aJlyda€ BEIUKY KIJIBKICTh
TUAAKTAYHOTO Matepiaiay, MIABUIILYE OOCAT BHKOHYBaHOi pOOOTH Ha
3aHSATTI Ta TapaHTy€ BUCOKUN CTYMHiHb AU(epeHIlialii HaBYaHHS.

JlekcuyHa KOMIIETEHTHICTh TPAKTYEThCS Yy CYYACHIM METOOUII SK
3/IaTHICTh 1HAMBIAA JO KOPEKTHOrO O(pOPMIIEHHS CBOIX BHUCIOBIIIOBaHb 1
PO3YMIHHS MOBJICHHSI 1HIIMX, Sika 0a3yeThCcsi Ha JUHAMIYHINA B3aeMOii
BIJIOBITHUX HABWUYOK, 3HAHb 1 JIGKCHYHOI ycBimomueHocti [1, c. 181].
OpmuuM 13 3ac001B (hOpMyBaHHSI JIEKCUYHOI KOMIIETEHTHOCT] YUHIB CTapIIOl
IIKOJIM € BUKOPUCTAHHSI IHTEPAKTUBHUX TEXHOJIOT1H HaBYaHHS.

CporosiHi BNPOBAKCHHS MHUQPPOBUX I1HTEPAKTUBHUX TEXHOJOTINH Y
MOBCSIKICHHE JKUTTA CYCIHIJIbCTBA HEMHUHYYE, TOMY 1 CTaJO OAHHUM 3
MPIOPUTETIB B OCBITHIN raysi, 30KpemMa 1 Ipyu BUKJIaaHH] 1HO3€MHOT MOBH.
Cl0BHMKOBHMM 3amac Ta BMIHHS HOTO 3aCTOCOBYBAaTH CIIyTye IE€BHUM
dbyHIaMEHTOM y BUBYEHH1 OyAb-sIKOI 1HO3€MHOI MOBH, aJKe€ OJHHUM 13
BaXUIMBUX YMHHUKIB OYJIO 1 € 3HaHHA CJIB Ta BMIHHS iX 3aCTOCOBYBAaTH Y
CBOEMY MOBJICHHI.

Acniektd  (OpMyBaHHS  JIGKCMYHOI ~ KOMIIETEHTHOCTI  3aco0amu
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IU(PPOBUX 1HTEPAKTUBHUX TEXHOJIOTIA BHCBITICHO B JOCIIKCHHSX SIK
BITUM3HSIHUX, TaK 1 3apyOIKHMX HAyKOBIIB, 30kpema: €. B. JlonuHcbKoTO,
M. b. Maika, JI. B. Onecioka, A. B. Conomaxu, 0. II. ®enopeHka,
H. M. lllycrans, A. Aziz, M. Clark, A. Haleem, N. Hockly, M. Javaid,
A.Oman, N. Pachler, S. Robin Ta iHmmux.

[Toxu cutyariss B KpaiHi JHUIIAETHCS HEOE3MEUHOIO, OCBITSIHAM BapTO
OyTH TOTOBUMH JI0 PI3HOTO PO3BUTKY MOJII y HOBOMY HAaBYaJILHOMY POIIi —
Bl TPaIUIIAHUX YPOKIB y IIKOJI A0 MPOJOBKEHHS TUCTAHIIMHOTO
dbopmary HaBuanHs. OJHAK, CIIiJl 3a3HAYUTH, K [HTEpHET, Tak 1 3arajgom
1 poB1 TEXHOJOTIT BIAKPUBAIOTh HOBI MOKJIMBOCTI ISl KOMYHIKaIlii Ta
epeKTUBHOT B3a€MO/IIi B OCBITHbOMY cepelloBUIlll. BoHu € HeBHUeprmHUM
JoKepesioM 1HpopMmallii, iK1, SIK MOKa3ye MPaKTUKa, CTAIOTh Y HAroji, KOJIu
TpauIlifHE ayJUTOpPHE HABYaHHS € HEMOXJIHMBHUM [2].

Jlo Toro >k, MOPIBHIOIOYM TpaJMIliiiHE HABYAHHS 1 OCBITHIN mpolec 3
BUKOPUCTAHHAM  IUGPOBUX  IHTEPAKTUBHUX  TEXHOJOTIHA,  OLIBII
e(eKTUBHUM € JIpyre, OCKIIBKM TEXHOJIOT1l CHPUSIOTH OUIBII SKICHOMY
3aCBOIOBaHHIO 1HO3eMHOi MOBU. CydacHi y4HI BCE 4YacCTIlEe HAaJal0Th
nepeBary KOMIT'IOTEpY, HOBUM IporpaMaM 1 3acTOCyHKaM, aHIXK
NiApy4yHUKaMm. Bpjane BUKOpPUCTaHHS pPI3HOMAHITHHX 1HTEPAaKTHBHUX
pecypciB MOTHBYE Y4YHIB /10 BUBUYCHHSI 1HO3€MHOI MOBH. TuM camum
BUYUTEIb HE TUIBKH AACTh YUHSIM 3HAHHS, a 1 HABYUTH iX 3aCTOCOBYBATH IIi
3HaHHS Ha MPaKTUIl, TOOTO Yy NOBCAKAECHHOMY KHUTTI [3]. OCKUIbKH
CydacHa MOJOIb YXE JOCHUTh 3BUKIA /O BUKOPHUCTAHHS EIEKTPOHHHUX
raJKeTiB, BKJIIOYEHHSI iX Yy HaBYaHHs, OE3CYMHIBHO, JOMOMOIJIO O
BUKJIMKATH iX 1HTepec 1 MIJBHUILUTU piBeHb 3anmydeHHs [4, c.277]. Bxe
ChOTOAHI MOXXHAa CTBEP/KYyBaTH, IO LHUQPPOBI 3aco00M HABUYAHHSA IS
1HO3EMHHUX MOB, SK 1 JUISl 1HIIMX HaBYAJbHHUX JMCIUILIIH, CIIPHUHMAIOTHCS
SK OCHOBHI, a 4epe3 KiJIbKa POKIB iX BBAXKATUMYTh TPAAUIIITHUMHU.

TakuMm 4MHOM, aKTyaJIbHICTh IPOOJIEMH 3yMOBHUJIA BUOIp TeMU pOOOTH:
«DopMyBaHHSI JIEKCUYHOI KOMIIETEHTHOCTI y4YHIB CTapUIoi IIKOJHU
3acob0amu 1UGPOBUX 1HTEPAKTUBHUX TEXHOJIOTTI.

3acTocyBaHHS  UM(PPOBUX  IHTEPAKTUBHUX  TEXHOJIOTIH  pOOUTH
e(PEeKTUBHUM IIPOIIEC (dopMyBaHH IHIIOMOBHOI JIEKCUYHOI
KOMIIETEHTHOCTI, OCKUJIBKM HAJa€ MOXIIMBICTh 3aCTOCYBaHHS PI3HUX
MoJieiell B3aeMOii BUKIagada 3 y4HAMH, (HOpMYyeE MPaBUIBHY BHUMOBY,
MOKpallye CIpUMHATTA 1H(OpMaIi 1HO3EMHOI0 MOBOIO, 30UIbIIYE 0OCST
BHUBUCHUX JICKCHYHUX OJUHUIIH Ta PO3BUBAE JICKCUYHI HABUYKH.

OTxe, HaBYaHHSI IEKCUYHOI KOMIIETEHTHOCTI 3a IOTIOMOTO0 ITU(POBHUX
IHTEpPAaKTUBHUX TEXHOJIOTI € He TIIbKM Cy4YaCHHUM Ta ILIKaBUM 3acO00M
OBOJIOJIHHSI 1HIIIOMOBHOIO JIEKCHMKOIO JJisi YYHIB CTapIIOi IIKOJIU, a M
pO3BUBAaE iXHIO yBary J0 3HAUYCHHS 1 BXKMBAHHS CIIiB, BHUXOBYE
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noTpedy y B1100p1 HEOOX1AHOTO CJIOBA JUIsI TOYHOTO BUCIIOBJICHHS JTYMKHU
Ta pPO3BHUBAE BIAUYTTS MOBH [5, c. 5].

[lepcriekTrBa MOJANBIINX JOCTIIKEHb IMOJSTAE Y TEOPETUIHOMY
OOTpyHTYBaHHI, MPAKTUYHIM  po3poOIll Ta MEpeBIpll  METOJMKHU
dbopMyBaHHS JIEKCUYHOI KOMIETCHTHOCT] YUHIB CTapIIOi MIKOJX 3aco0aMu
UG pPOBUX IHTEPAKTUBHUX TEXHOJOTIH.

CIHUCOK JIITEPATYPH

1. Jonmuncekuid, €. B. Meroauka ¢hopMyBaHHS 1HIIOMOBHOI JIEKCUYHOT
KOMIETEHTHOCTI. [Ipobremu cyuacnoeo niopyunuxa, 2015. — 179-
186 c.

2. BropoBamkeHHs nu(pOBUX TEXHOIOTIH ISl aKTHBI3allii M3HABAILHOT
JUSIBHOCTI 3700yBaviB OCBITM HAa YpPOKAaX AaHIJIIACBKOI MOBH Yy
3aKJagax npodeciitHoi (mpodeciiiHo-TeXHIYHOT) OCBITH.
Bukopucmanna yugposux mexnonoziti Ha ypokax iHO3eMHOI MO8U,
2022.  OcsitHii  npoekt Ha  Vpox:  BeO-caiit. URL:
https://naurok.com.ua/vprovadzhennya-cifrovih-tehnologiy-dlya-
aktivizaci-piznavalno-diyalnosti-zdobuvachiv-osviti-na-urokah-
angliysko-movi-u-zakladah-profesiyno-tehnichno-osviti-
274126.html

3. 3actocyBaHHS MOOUIBHMX TEXHOJIOTIH TpU BUBYEHHS aHTIMCHKOT
MOBU. Mobinvue naguanns, 2022. OcBitHIN nipoekT Ha Ypoxk: BeO-
caiir. URL: https://naurok.com.ua/stattya-zastosuvannya-mobilnih-
tehnologiy-pri-vivchennya-angliysko-movi-274129.html

4. Haleem, A., Javaid, M., Qadri, M. A., Suman, R. Understanding the
role of digital technologies in education. Scientific Journal:
Sustainable Operations and Computers, 2022. — 275-285 p.

5. Conomaxa, A. B. 3acTocyBaHHSI CIIOBHUKOBUX OHJIAH TpEHaXepiB
1151 (pOpMyBaHHS 1HIIOMOBHOI JIGKCUYHOT KOMIIETEHI[1i MaltOyTHHOTO
negarora. Scientific Journal: Educological Discourse, 2019.

27


https://naurok.com.ua/vprovadzhennya-cifrovih-tehnologiy-dlya-aktivizaci-piznavalno-diyalnosti-zdobuvachiv-osviti-na-urokah-angliysko-movi-u-zakladah-profesiyno-tehnichno-osviti-274126.html
https://naurok.com.ua/vprovadzhennya-cifrovih-tehnologiy-dlya-aktivizaci-piznavalno-diyalnosti-zdobuvachiv-osviti-na-urokah-angliysko-movi-u-zakladah-profesiyno-tehnichno-osviti-274126.html
https://naurok.com.ua/vprovadzhennya-cifrovih-tehnologiy-dlya-aktivizaci-piznavalno-diyalnosti-zdobuvachiv-osviti-na-urokah-angliysko-movi-u-zakladah-profesiyno-tehnichno-osviti-274126.html
https://naurok.com.ua/vprovadzhennya-cifrovih-tehnologiy-dlya-aktivizaci-piznavalno-diyalnosti-zdobuvachiv-osviti-na-urokah-angliysko-movi-u-zakladah-profesiyno-tehnichno-osviti-274126.html
https://naurok.com.ua/stattya-zastosuvannya-mobilnih-tehnologiy-pri-vivchennya-angliysko-movi-274129.html
https://naurok.com.ua/stattya-zastosuvannya-mobilnih-tehnologiy-pri-vivchennya-angliysko-movi-274129.html

O. Flyachynska,

Student,

O. Mykhailova,

PhD (Education), Associate Professor,
Zhytomyr Ivan Franko State University

DIFFERENTIATED APPROACH TO PRIMARY SCHOOL
LEARNERS IN ENGLISH LANGUAGE LESSONS

The modern education system in Ukraine considers education and
upbringing as an end-to-end process based on the formation of a child's
knowledge of the highest human values, by focusing on his needs and
individual characteristics. Conventionally speaking, a child who
subconsciously feels that the people around him are not indifferent to his
condition, desires and opportunities will show the same attitude towards his
environment in the future. And what if respect for each other, the
manifestation of understanding and support has the highest value of human
existence. All over the world, all people are different, and this is the colour
of the society's system, its desire to seek interaction and cooperation.

It is known that primary school is the main structural element in the
chain of the national education system. In particular, at this stage of
personality development, its educational potential is formed. Primary
school is the period when children get acquainted with the concept of
"second foreign language" as a means of versatile development, enriching
children's experience of the culture of another country, borrowing foreign
language vocabulary, using it in everyday conditions, mastering the skills
and abilities of reading, writing and arithmetic, beginning moral and ethical
education, aesthetic, intellectual and physical development, labour training
of students. Mastering a foreign language in primary secondary school is
mandatory. Mastering these programs creates a foundation for continuing
education according to the educational program of the primary school [3].

Such scientists as Babanskyi, 1.D.Butuzovo O.M.Virnienko, O.l.Kohut,
I.P. Krytska, V.A. Sapohova, O.M. Spirina, M.F. Fedina, G.V.Shugailo,
G.Gardner, C. Letteri, H. Mumford, R. Allwright, P. Pasca, B. Fisher, and
L. Fisher studied the differentiated approach. However, the determination
of the differentiation of primary school learners in English lessons is not
sufficiently covered in the theoretical and practical developments of
researchers.
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Therefore, the purpose of the article is the issue of a differentiated
approach to learners in English language classes in primary school, as a
means of implementing a high-quality educational process in the conditions
of the formation of the New Ukrainian School.

Differentiation is a flexible way to adjust teaching methods taking into
account the educational needs, competencies and capabilities of each child.
In contrast to the traditional school approach, which is based on the fact
that the whole class receives one task, differentiation means that the teacher
takes into account the characteristics of each student [4].

The concept of NUSH promotes the main indicators of the quality of a
differentiated learning method are: teachers who should understand and
know the characteristics of each student, his abilities and skills; the content
of education, related to the standard and curriculum, which must be based
on state requirements, and on the other hand, on the interest and abilities of
students; students whose needs are in the center of attention of the
educational process; learning process; assessment

The main stages of differentiated education include: reflection;
evaluation of the training program (content and requirements for students);
analysis of individual characteristics of students; lesson planning based on
a combination of scientifically based and personally oriented methods;
improvement of practice based on factual information [4].

Scientists claim that the differentiation of education is a variant of
individualization, that is, a way of implementing an individual approach to
students. The difference between differentiation and individualization is
that; that taking into account the individual characteristics of students is
carried out in such a way, where students are grouped on the basis of any
characteristics for individual learning in the classroom [1].

Let's take the example of 1st form learners who have just come to
school - some of them, thanks to the active position of their parents, are
well oriented in simple lexical material, already distinguish the letters of
the English alphabet well, have an idea about the accent, another group of
children has certain lexical knowledge, which is often used in Ukrainian
thanks to the active international position of Ukraine, "Okey", "Hello",
"Good-bye", have minor language impairments, etc., while others have no
idea about a foreign language as a unit at all, due to different
circumstances, have severe language impairments.

So, based on the previous information, for the application of a
differentiated approach, it is possible to divide the learners of the 1st form
into the following categories of groups:

29



And the first group — learners who have an initial level of knowledge
and are familiar with the subject of the English language for the first time,
have severe disorders with a language disorder. The teacher's task is dosed
familiarization with lexical material according to the subject with the use of
game techniques, demonstration material, interesting educational video
materials, exemplary speech of the teacher, articulation exercises on
pronunciation, memory training.

Group Il — learners who count in English within 10, know colors, have
some concepts of English vocabulary, but do not fully understand its
meaning. The teacher's task is to activate language activity based on
acquired knowledge, use lexical material in mobile games, interactive
exercises, memorizing poems, songs, articulation exercises on
pronunciation;

Group Il — they can introduce themselves, get to know each other,
know almost all the letters of the English alphabet, and already know how
to read familiar words. The teacher's task is active involvement in story
games, dialogues according to the theme, participation in the role of a story
hero, activation of language material based on demonstration material,
interactive games, teaching the correct pronunciation of new vocabulary,
involving in pair work on performing exercises with children of the 1st and
2nd groups.

Thanks to this classification and distribution of tasks for different
groups, taking into account the individual characteristics of children, the
teacher gets a unique opportunity to expand the opportunities and potential
of students with a high level of knowledge, to prove their importance and
to be useful in the education of other children.

So, arguing the importance of a differentiated approach in English
language lessons in primary school, we claim that the use of this approach
in the teacher's activity has a considerable impact on improving the quality
of the educational process as a whole, which is the most important aspect in
the direction of the development of the national education system. Taking
into account the individual psychological, social, and typical features of
each learners' personality in education ensures a comfortable and painless
assimilation of the educational material. A teacher who strives to improve
the qualitative indicator of the knowledge of his pupils, to achieve a
positive attitude of children to the educational process, as an important
stage in the life of every person, must necessarily find the most effective
form of a differentiated approach to a certain group of children with whom
he works, in order to achieve the highest educational goal of forming in the
future, a communicative, generally developed and competitive society.
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PO3BUTOK KPEATUBHOCTI MOJIOAIIUX IIKOJISIPIB Y
IKOJIAX YKPAIHU TA BEJIMKOBPUTAHII: TOPIBHAJIBHUN
AHAJII3

Ha crorogHimHii JeHb HaB4YajbHI 3aKjIagd MalOTh HEOOXIJHICTH B
opraHizamii ~ BjJacHoi  poOOoTHM, 100 rapaHTyBaja  (POPMYBaHHS
IHAUBITYAJIbHUX MOJKJIMBOCTEH Ta KPEAaTHBHOI'O CTABJICHHS IO 1ICHYBaHHS
OyIb-aKOro IIKojsipa. Y 1iKojax BenukoOpuTaHii BBaXKarOTh, 110
PO3BUTOK KPEATHBHOCTI MOJIOJIIIUX IIKOJISIPIB — LI€ KJIIOY JI0 YCIIXy Maixke
y BCbOMY, IO BOHU OyayTb poOutu. KpeaTUBHICTh € BaXJIMBUM
KOMIIOHEHTOM Ta OCHOBHUM HANpsSMOM JISUIBHOCTI Oprasizauiid y Oy/b-
ki ramy3l. B VYkpaiHi Bke JaBHO 3aTBEP/KEHO BBEJCHHS PI3HUX
IHHOBAllIMHUX TPEHYBAJIbHUX TMporpam [UJIs peajizaiii MPUHIUITY
PO3YMHOr0 MiAXOAY JO Y4YHIB. 3apa3 y IIKOJI 3'SBISE€TbCS 1CTOTHA
HEOOXIHICTh Y PO3IIMPEHHI METOIUYHUX MOXKIIMBOCTEH, Yy A1IEBUX (hopMax
BUKJIQ/IaHHS.

Bke naBHO BCTaHOBJEHO T, IO Y4YHI, 3aJy4deHI 3aHATTAM, SKE iM
M0100a€THCS, BUCTOBIIIOIOTh HA/alll 3aB3STICTh, CUITY BOJII B OTIAHOBYBaHHI
LIMMU 3HAHHSIMU Ta BMIHHSIMH, SIK1 BUTIEPEKAIOTh MPOrpaMHi yMOBHU. Taka
MOXJIMBICTh € JOCTaTHHO IO3UTHUBHOI, 0O BHACHIJOK TOTO IO YYEHb
IPOXOJUTh B MallOyTHHOMY, IUISXOM MPOCYBAaHHS JO TOCTaBICHOI METH,
Il 3HAHHS Ta MaCTEPHOCTI, Qy>K€ MOTPIOHI HOMY 3 METO 31HCHEHHS
mia”iB. be3nocepeaHbO IMiJ Yac KpPEATUBHOIO MHUCIEHHS, PO3LIYKY
HE3BUYAMHUX METOMIB iX pO3B’A3aHHA Y AUTHUHU (POPMYIOTHCA BMIHHS
JTUCKYTyBaHHS.

[ BpemTi-pemr, KpeaTUBHICTh Yy4YHIB CHPUSE TAKOXK PO3BUTKY
MOpaJIbHO-€TUYHUX Ta BOJIbOBUX skocTed. KpeaTtnBHe MucieHHs Ao0pe
BIUTUBAE€ Ha 1X (I3MUYHE TaAKOXK ECTETHYHE (POpPMyBaHHS, 3aXHUIINAE BIJ
MopaibHOI aerpanaiii. CbOroHIIIHI 3aHATTS — 1I€ YPOKH, J€ CHUIKYBaHHS
nejarora 3 y4HsMH, II€ 1X 3arajlbHa TBOpYa, CIUIbHA isSIBHICTH. Yum
MEHIITy JAWHAMIYHICTH B TIEPIOJ] 3aBIaHHS BHUCJIOBIIOE TENAror Ta YHUM
OuIbllIe CTUMYJIIOE N0 MAISUIBHOCTI YYHIB — THM CHJIbHIIIE POOUTHCS
KpeaTuBHE (POPMYyBaHHS yUHIB.
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KpeatuBHi BuMTeNl Ta TBOpPYE BHUKJIAJAHHSI €  KJIIOYOBUMHU
KOMIIOHEHTAaMH y PO3BUTKY TBOpYUX 3A10HOCTEH Y4YHIB U came TyT
VYkpaina ta BenukoOpuTaHis CXO)Ka y CBOiX METOJIaX HaBYaHHA, SKi
HaIOJISITal0Th HA TOMY, 1110:

1. 3anydeHHss y4HIB JO CTBOPEHHS pa3oM JEnOyKiB, a Ie Kpamie —
3alydyeHHS [0 TMpolecy ixHiX ©OaTbkiB 301IbIIMTH  PIBEHb
KpEaTUBHOTO MUCJICHHSI IIKOJISIPIB.

2. BukopuctanHsa B poOOTI OUTBII CydaCHUX Ta IIKABUX JITAM JIKEPEI
(HampuKiaa, BiIeo Ta ayAio KHUTH), CTBOPEHHS CXEM Ta CIPaBXKHIX
00rOBOPEHb TBOPIB.

3. [IpoBoauTu OinpIie IIKaBUX EKCIIEPUMEHTIB, MPOMOHYBAaTH YUHSIM
JIOMalllHI KpeaTHWBHI 3aBJaHHS 1 3a0XOYYBAaTH iX 3aBXKIU ILIyKaTH
HECTaHJApTHI PIIICHHS JJi OYy/1b-IKOTO 3aBJIaHHS.

4. TlpoBoauTu OUIBINE I[IKABUX E€KCIIEPUMEHTIB, MPOMOHYBATH YYHSIM
JIOMAIllHI KpEaTHBHI 3aBJaHHS 1 3a0X0YyBaTU iX 3aBXKIU IIyKaTH
HECTaHJIapTHI PIlI€HHs Ui Oyb-SKOTr0 3aBJJaHHS TOLIO.

Yacrime y mkonax YKpaiHH 3aCTOCOBYIOTHCS KpEaTHBHI 3aBJIaHHS 3
pekomennamiamu  HVYII (HoBa VYkpaincbka mkona) y dopmyBaHHI
TEOPETUYHOTO ¥ Pe3yNbTaTUBHOTO MHCICHHS, 3aJa4y-)KapTiB, 3aaad-
rOJIOBOJIOMOK,  3aBJaHb  IIJBHINECHOI  CKJIAJHOCTI 3  JIOTIYHHUM
HAaBaHTA)XCHHSAM, TOBUYAJIBHUX Irop, IIO Ja€ TO3UTHBHI TMOYYTTS Ta
BBKAETHCSI MOXJIMBHM KOXKHOMY Yy4HIO. Bimbin nokiamHo ¢opmyerses
KpeaTHBHE MHCIEHHS YYHIB TMpH TOCTAaHOBI HE3BUYAMHUX THUTaHb,
pO3B’sI3aHHSl HECTaHJAPTHUX 3a1a4d. Ha HecTaHmapTHY 3a1aqy HEMOKIIMBO
3HAUTH PIMIEHHS 3TIAHO 3 alropuTMoM. [lo0aunTu He3BUUYAMHMI MpoIleC
pO3B’si3aHHS MPOOJIEeMH 3JAaTHUNM TIABKA TOW y4YeHb, IO (YHKIIIOHYE
BIIEBHEHO, Ma€ JIOCUTh chopMoOBaHy (aHTa3il0 Ta KMITJIIMBICTh. Bipa
nejarora y MOXJIMBOCTI CBOIX Y4YHIB, iX KpEaTHWBHI MOKJIMBOCTI MOXeE
JIOTIOMOTTH OCOOMCTO YYHSIM CIIPABISITUCS 3 MpoOJieMaMHu y HaBYaHHI,
0COOJIMBO SIKIIO y KJacl MaHye OOCTaHOBKa JOBIPH Ta MapTHEPCTBA, B
AKOMY Ie1aror MpUMMaeThbCs TaK CaMo, sIK TOBApUII U PaJHUK.

KpeatuBHe MHCIIEHHS pPO3KPHUBAETHCS B MPOLECT CYO €KT-CyO’€KTHOT
B3a€EMOJIIi TAKOXK MOCTIMHO aJpecyeTbcsl 1HIIM JI0AUHI. TakuM YHUHOM,
KPEAaTUBHICTh — 1€ JIEMOHCTpAIlisl CBO€T 1HUBIAyanbpHOCTI 1HIIomy. HY I
NpUiiHSIa pIIIEHHS BJOCKOHAIIOBATH, a HISIK HE BUHMIIYBATH KpPEaTHBHI
MO>KJIMBOCTI MaJjieHbKMX MpiiHUKIB. CaMe 3 1i€i MpUYMHH Yy HOBIH,
JIPY>KHIN 70 Y4HS MOYATKOBIM IIKOJII, BIACYTHE MPABUJIO OLIIHOK, a CAMUIA
rOJIOBHE MPUHIIMI OI[IHIOBAaHHA —  3TIHO acrnektaM (opMyBaHHS
3M10HOCTEH: TOPIBHSIHHS HE 3 IHIIMMH YYHSMU, a TUIBKHA 31 THUM, SIK
0e3nocepeIHbO YUCHb MPaIfOBaB paHillle.

VYV mkonax BemukoOpuTaHli YHUKAIOTh 3a0XOUYCHHS [ITEH 3a BUSAB
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TBOPYOCTI, BOHM BBaXKal0Th, L0 MPOMOHYIOUM WIKOJISIpaM CTUMYJH IS
BUKOHAHHS Oy/ab-SKOI TBOPYOi MISJILHOCTI MOXYTh CTaTH Ha 3aBajl
IpolLiecy, SIKWW MPU3BENe 10 3HMKEHHSI SIKOCT1 Ta THYYKOCTI iX MHUCIJICHHS.
A oTKe W JT03BOJIAIOTH CBOIM JITSAM OCBOITH TBOPYY JISIBHICTB, 10 SIKO1
BOHM MalOTh BPOJ/KEHY MOTHBAIIIIO, 3aMICTh TOrO, 1100 MOTHUBYBAaTH iX
HaropoJamM 1 CTUMyJaMu Il TOoro >k camoro. OmHMM 13 OCHOBHUX
C0c00iB PO3BUTKY y HUX TBOPUYOTO MUCJICHHS JITE€H € CIIOHYKaHHS X J10
nuBanTsa. [llopasy, koau negaror mpoBOAUTH 3 JITHbMHU Yac, BIH CTaBUTh iM
nUTaHHs, Hanpukiaana: YoMy HeOo O6makuTHe? YoMy y BOJI OKEaHy € XBHIIL,
a y BOJl 03ep uM cTaBKiB Hemae? Sk mpamtoe rpasitamis? [losicHenns im
TaKUX pedeil JTOMOMOXKE CTATHU IIKABUMH, TUM CAMHM TOJIMIIUBIIN iX
TBOPYI 3A10HOCTI 1 3[ATHOCTI BUPILIYBATH MPOOJIEMH.

BoHU TOSICHIOIOTH KpPEATHUBHICTH IIKOJSPIB Y MOYATKOBIM IIKOMI, SIK
CKOpIIIe BMIHHS, HIDK YPOJPKCHHH TalaHT, 3JJaTHICTh, SIKY OaTbKH, 1 BUUTE]
MOXYTh PO3BUBATH B JIT€H BIKOM, Jaroud iM Buxia. lle mommpena xubHa
JyMKa, 1[0 TBOPYICTh — I1I€ BPOJIKEHMM TallaHT, B CBOIO 4epry — Iie
o3Hayae, 10 y AiTell BiH €, a00 Hemae. [IpoTe He 3aBkKIM 1€ € MPaBIUBUM
3HaueHHAM. HacmpaBali it MOXYTh MPOCTO MPUAYMATH KiJIbKa
HOBATOPCHKUX 171€#, 00 3pO0UTH CBIT OUIBII (GYyTYPUCTUUHUM, HIK Oy/b-
KWW JOPOCIMI HaBAKUBCS O HAaBITh MPISITH.

B mxomax VYkpaiHum BBaarOTh, M0 KPEaTUBHE MHCICHHS YYHIB
PO3KPUBAETHCSI B MPOIECT CyO’ €KT-CyO’€KTHOI B3a€EMOJIIT TaKOX MOCTIIHO
afpecyeTbcsl 1HIIN JoauHI. TakuM 4YWHOM, KpPEAaTHBHICTH — 1€
JEMOHCTpALlisl CBO€I 1HAWBIIYAIBHOCTI 1HIIOMY, 1€ BMIHHS aJanTHUBHO
BI/IMOBIaTH Ha HEOOXIHICTh HOBITHIX MIIXOJIB TaKOX MPOayKTiB. Take
BMIHHS JIa€ MOJKJIMBICTh PO3YyMITH HOBITHE y HalIoMy OyTTi, BCymeped
TOMY, IO Oe3MmocepeHbO 1 Mpolleaypa 3AaTHa OyTH SK CBIIOMa, TaK 1
HEYCBIJIOMJICHA; BMIHHS CTBOPIOBAaTH HE3BUYANHI JYMKH, BIIXWISATHCS 3
KJIIACUYHUX METOAMK MHUCJICHHS, CTPIMKO PETyIIoBaTh MpoOIeMaTHYHI
YMOBH.

[ToxibnuMm  cmocoboMm, y  MCHXOJIOTO-TIENAroTiyHINA  JIiTeparypi
«KpeaTHBHE MHUCIICHHS», B IIMPOKOMY 3Ha4YCHHI ()pas3h, pO3TILIIAETHCS TaK
caMo sIK po00Ta, 1110 TOPOJIKYE 1I0Ch BUCOKOSKICHO HOBITHE.

OTxe, BUKOHAHE JIOCHIDKEHHS JTO3BOJWJIO JII3HATHCS, IO KpEeaTHBHE
MUCJICHHS — 11 BMiHHSI CTBOPIOBATH.

Ta BusiBUIM Taki a3y KpeaTUBHOI'O MUCIICHHS:

— YCBIJOMJIEHA [ISJBHICTh (OpraHizailisi MIJACBIIOMOTO MPOOIHUCKY
HOBITHBO1 TYMKH);

— HEYCBIJIOMJIEHA JiSUTHHICTH (BUBEIEHHS HAIMPABIISIOUO1 JYMKH);

— TpaHchopmalliss HEYCBIJOMIICHOTO Yy CBIIOMICTH (ME€pexis] AyMKH B
00J1aCTh CBIJIOMOCT1);
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— yCBiOMJIEHa [ISUIBHICTH ((popMyBaHHS JYMKH, 1i OCTaTOYHE
oopMIICHHS Ta TIepeBipKa).

[HTepec HayKOIO y HIKUIbHI POKM Ma€ BEJIMYE3HE BUXOBHE 3HAUCHHS,
IO IYMKY JOTPUMYIOThCS SIK BUMTEN YKpaiHu, Tak 1 BernumkoOpuranii, a
caMe ToMy, 1o Iie hopMye HEOOXITHICTh Y KpeaTHUBHIM poOOTi, pO3BUBAE
NpaLeTo0HICTh, BIANOBIAANBHICT 10 TMOKIaAeHOi cmpaBu. B Takomy
BUIMAJKY, SIK aKTUBI3yBaTH B JITAX NMparHeHHs HaB4aTucs KpeaTuBHO? Ciin
MOYMHATH 31 CKJIaJIaHHS TUIaHy YPOKY 4epe3 irpoBl TEXHOJIOT].

HoBa Vkpaincbka mikona y Xoil 3aBIaHHS 3 METOI (OpMYyBaHHS
KpEaTUBHOTO MHCIJIEHHS MpHU [ii pO3B’S3yBaHHS 3a/Jay 4YacTille 3a BCe
3aCTOCOBYIOTHCSl BIAMOBIAHI crocobu Ta meroau: Irpu-BmpaBu. [lo Hux
HaJIeXaTh KPOCBOP/AH, peOyCH, BIKTOPUHHU.

— IrpoBi guckycii: Ileii MeToa BpaxoBye KOJEKTUBHUMA PO3TIIS
npoOsemMu, B3aEMO OOMIH CYJ/DKEHHSMH, JTYMKAMH Cepell CIiBY4YacCHHKIB.
['0710BHUM  HampsIMKOM JaHOTO CHOCOOY BBA)KA€ThCS  BUSIBJICHHS
BIJIMIHHOCTEH y TPaKTyBaHHI CHIPHOTO NMHUTAHHS Ta BU3HAYEHHS MPABIU Y
X0/l APYKHBOT TUCKYCIi.

— IrpoBa curyaumii: ba3zoro gaHoro cmocoOy — BBa)KaeThCs
npoOiemMaTU4Ha CUTyalis. BiH cTUMyItoe mi3HaBaldbHUI 1HTEpPEC B Y4HIB,
OPIEHTYE iX IHTEIEKTyaJIbHY POOOTY.

— PomboBa rpa: lleii MeTom [a€ MOMXKIUBICTh 3IIMCHUTH Pi3HY
oOctaBuHy B '"possix". PonpoBa Tpa CTUMYINIOE YYHIB A0 €MOILIHHOI
nepeopieHTalli. BoHM yCBIIOMIIOIOTH ce0e HE MPOCTO, SIK YYHIB, SKI
BIITBOPIOIOTH TEpEJ KJIacOM CYTHICTb BYHMHEHOTO BHKOPHUCTAHOTO
Marepiaiy, a ik 0c10, sIKl MalOTh KOHKPETHI TOBHOBAXXEHHS i HECYTh MPSAMI
000B'A3KU Yepe3 CBOT BCTAHOBJICHI PIllIEHHS, TOIIIO.

OTxe, HAa MOIO JyMKy CYTHICTb PO3BHUTKY KPEaTMBHOI'O MUCIJICHHS
MOJIOAIIMX IIKOJIAPIB y IIKONax Ykpainu Ta BemukoOputanii, sk
eMOIIIITHOT ~ SIKOCTI, 3BOJUTHCA 1O  PO3YMOBOI  JISUTBHOCTI  Ta
CIPUMHATIMBOCTI IPYTOPSIAHUX MPOAYKTIB BiacHOT podoTu. [1ix wac mparii
3 JIUTUHOIO BAXKIIMBO BIOCKOHAIIOBATU HE TIIBLKH PO3YMOBI 3/11I0HOCTI, a
TAaKOXX KpEaTHUBHI MOKJIMBOCTI, ¥ HABMNAKU, HE TUIBKA (HOPMYBAHHS
KpEaTUBHUX MOKJIMBOCTEH, a i HE BUITYCKATH 3 YBaru iHTEJICKT.

KpeatuBHicTh — 11€ 3A10HOCTI YUHS, KI BUPAXKAIOTHCS Y YYTIMBOCTI J10
HOBITHBOTO MHUCJICHHSI, TOIIYK pPanTOBUX BHUCHOBKIB Ta 3JaTHICTH MO
MOIIYKOBUX BYMHKIB. KpeaTWBHICTh W HEOpAWMHAPHICTH 1€ OyIyTh
CIY’)KUTA YYHAM IMiJie JKUTTSA, HaJaBaTH JIOTIOMOTY, BiguyTH ce0e
HEOOXiIHUM Ta BaXXJIMBHM, W OCHOBHE, MPHUCTOCYBATHCA Y JIOJACHKOMY
CBITi. ITpoBI TEXHOJOTIYHI TPOIECH MOXKYTh JOIMOMOITH II€Iarory
MOYAaTKOBUX KJIACIB, MOJIMIIIUTA PO3BUTOK KPEATUBHOCTI Y AITEH, 3p0OUTH
3aHSTTS SICKpaBIIlle, I[IKaBiIIIe.
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Haiiuactimme rpa 3gaTHa OyTH HailKpamiowo MiJCTaBOIO 3aBIaHHS, B
irpoBiit opMi MOXKIIMBO PE3YyJIbTaTUBHO O3HAHOMHUTH Y4YHIB 3 HOBITHIM
BUKOPUCTAHUM MaTepiajioM, TIpa 3MOXKE JONOMOITH CTUMYJIIOBATH
npolenypy HaBYaNbHUX Jid. 3 1i€i NOPUYMHU HE3aMIHHUMH Yy
MPOCBITHUIILKOMY XOJI BBaXalOThCS PI3HOMAaHITHI TMOBYaJIbHI 1IpH,
pebycu, BIKTOpUHU B (JOpMYBaHHI KPEATUBHOTO MUCIIEHHS, TIaM'sITI TaKOX
ySIBU.

3acToCyBaHHS TEXHOJOTIH pO3B’A3aHHS KPEATHBHUX MHUTAHb OLIbII
JETAIbHO HaJa€ MOXKJIMBICTh BHKJIAJadeBl HAaBYaTH JAITEHd aHaJi3yBaTH,
CTBOPIOBATH, 3HAXOJUTH, MAOMBATU MIACYMKH. TaKMM YHMHOM, 3 METOIO
dbopMyBaHHS KpPEAaTUBHOTO MHCICHHS YYHIB TiJ Yac JOCIIKCHHS
MaTE€MaTUKH pallOHAIBHO 3aCTOCOBYBATH IIPOBI TEXHOJOTIi, MO-HOBOMY
PO3BHUBAJIbHI MPOOJIEMH: KpeaTHBHI 3aBJaHHS, BUHAXIIHUIIBKI MPoOIeMHu,
o nependavyaroTh HE3BMUAWHUN acleKkT J0 iX ykiajieHHs. KpeaTuBHICTbH
HE OOMEXKYEThCS XYJIOKHIM Ta MY3WYHUM BHUpazoM. Lle Tako BaKJIMBO
Il HAayKd, MaTeMaTWUKH, JIHTBICTUKH, TUIECHO-KIHECTECTUYHOTO,
MIPOCTOPOBOI'0, HATYPAJTICTUYHOTO 1 HABITH COIIAJIBHOTO Ta €MOIIHHOIO
IHTEJIEKTY. 3PEeIITOI0, TBOPYUHN MIAX1] T03BOJISE JIIOAUHI OYTH THYUYKIIIOO
1 Kpalle BHpINIyBaTH MpoOJeMH, IO poOUTh ii OUIBII 3JaTHOIO
amanTyBaTHCS 0  TEXHOJIOTIYHMX  JIOCATHEHh 1  MaKCHMAaJIbHO
BUKOPUCTOBYBAaTH HOB1 MOKJIMBOCTI.
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FORMATION OF COMMUNICATIVE COMPETENCE IN
CHILDREN OF SENIOR PRESCHOOL AGE AT ENGLISH
LANGUAGE CLASSES

In early childhood education, children’s language typically has been
studied from a developmental perspective. This approach has focused on
child’s development of language or sometimes, on child’s lack of language.
Recently, other perspectives have emerged that understand children’s
language quite differently. One such perspective is connected with
sociology of childhood, which presupposes the complex language
interactions in which young children engage with each other and with
adults

In the Basic Component of Preschool Education, the concept of "social
and communicative competence™ is defined as: 1) preschooler's awareness
of different social roles of people; 2) elementary social-moral and ethical
norms of interpersonal relationships; 3) ability to follow appropriate rules
during communication; 4) ability to interact with people around the child,
i.e. to coordinate child’s actions and behavior with them; 5) awareness of
its own place in a certain social environment; 6) positive perception of
itself; 7) ability to empathize, sympathize, help others; 8) possession of
appropriate ways of communication in different life situations [3]

The peculiarities of the formation of English-language communicative
competence in preschool children are considered in the studies of
I. Bilouschenko, K. Wittenberg, I. Vronska, T. Shkvarina et al.

An important component is the motivational support of learning
activities.

The concept of "competence” stems from the Latin word “competere”,
which means a range of issues in which a person is knowledgeable, has
experience, certain knowledge. Along with the concept of competence, in
the Ukrainian language the term “competence" is used (kommeTeHris,
KOMIIETeHTHICTh). J. Raven considers these terms as synonyms, and V.
Kraevsky and A. Khutorsky clearly distinguish them [4].

In a foreign language class, motivation is provided by:

e interesting learning material that meets the tastes and preferences of
students. It can be an interesting text, a modern song, poetry, humor, etc;
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e methods of working with educational material. Collective forms of
work, educational games, problem tasks for exercises;

e students' success in learning a foreign language, which causes
satisfaction and a sense of progress in learning. It is achieved by feasible
and accessible learning tasks, their evaluation by the teacher and students.
Assessments can be verbal and non-verbal,

o favorable psychological climate in the classroom. Mutual trust,
equality, and partnership in communication make students enjoy the
learning process and want to participate in it.

Understandings gained from considering children’s situated talk and
interaction show how children build their own social worlds. This is not to
denigrate developmental descriptions of children but rather to bypass
comparisons and encourage a reexamination of the talk of children,
recognising their complex and competent interaction work. To show this
alternate perspective, we draw upon an episode of children’s play in a
preschool classroom, involving boys aged three and four years in the block
area to show how they competently interacted with each other. In so doing,
they drew on their resources of language [1]. The classroom was in a
childcare centre in an Australian city. In the episode, the teacher intervened
children’s activity, yet analysis shows that the children themselves
competently dealt with the interaction at hand. The teacher’s presence
could be described as having interrupted the talk and interaction occurring
among the boys. Such analysis raises questions about the assumptions that
are made about children’s supposed lack of development (or competence),
as well as the role of the teacher. Children’s play interactions were
videorecorded over a three-week period, twenty-six hours in total. Prior to
this, the author had visited the classroom on a weekly basis. The children
appeared to take little notice of either the video-recorder or the author’s
presence after the first few days. However, the author cannot assume that
his presence was not part of the scenes being filmed; in the episode
discussed here, one boy directed his attention to the video-recorder.
Selected episodes were then chosen for detailed transcription, using the
conventions of talk-in-interaction [2]

While the analytic focus examines talk and its details as a topic in its
own right, it also takes into account non-verbal interaction, such as
gestures. Since the transcript describes the pauses in the talk, as well as the
overlaps and intonations, a fine-grained representation of the talk allows for
detailed interpretations. The video-recordings and transcripts have been
reviewed many times to help understand what was happening in the event.
When first glancing at the episode, it is easy to think the children were not
using the features of talk competently. At times, their talk appeared to be
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overlapping and incoherent. However, close examination showed that the
children were indeed competent interpreters of their social worlds, using
the same types of specific strategies that adults do for organising their talk
and for ensuring that others hear their messages. In an analysis less
concerned with examining the moment-by-moment utterances, the
children’s accomplishments might have been overlooked.

Conclusions.

This article recognizes the competence of young children. If children
are already able to do this, then it can be assumed that the teacher cannot or
should not be actively involved in managing their interactions with each
other in everyday communication. But the kindergarten teacher controls
what kind of interaction children choose.

One of the main principles of teaching a foreign language to
preschoolers is the principle of visibility. Since children have developed
visual and imaginative thinking, they memorize material better with the
help of visual images. Therefore, in foreign language classes, one should
use various forms of visualization — word and print, didactic drawings,
demonstrative material, toys, multimedia, etc. This approach is not only
effective, but can also get children interested in the work. In addition, it is
worth combining visuals, and it is most appropriate to select materials for
the lesson.
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®OPMYBAHHS NOJIKYJbTYPHOI KOMIETEHTHOCTI
MOJOALIMX HIKOJAPIB ITPU BUKJIAJJAHHA
I'YMAHITAPHUX JUCHUIIJITH

®opMyBaHHS NOJIKYIbTYPHOI KOMIIETEHTHOCTI Y MOJIOJIIMX IIKOJSPIB
€  BAXKIMBOI  METOK  BHUKJIQJaHHA  TyMaHITapHUX  JUCLUILIIH.
[TomikynbTypHa KOMIIETEHTHICTh Mepeadadyae po3yMiHHSA, I[OBary 1
TOJICPAHTHICTb JIO KYJBTYp, PEJIrid, Tpaauiii 1 3BUYaiB 1HIIUX HApPOJIB,
10 BeJie IO PO3BUTKY B HMX €MIIaTii Ta MDKKYJIBTYpHOI KOMyHikaii [1].

MeTta cTarTi — OomMC Ta aHaji3 1HHOBAIIMHUX METOJIIB Ta MPUMOMIB,
K1 MOXYTh OyTH BHUKOPHCTAaHI BUUTEISIMU TYMAaHITAPHUX TUCHUTUIIH IS
dbopMyBaHHS TOJIKYJbTYPHOI KOMIIETEHTHOCTI MOJIOAIIMX IIIKOJSPIB.
CrarTsa Mae Ha METI HAroJIOCUTH Ha BaXXJIMBOCTI, BIJAKPUTOCTI 10 PI3HUX
KyJbTYp Ta PO3YMIHHS iXHBOI PI3HOMaHITHOCTI Y Cy4acHOMY CBITI. Takox,
CTaTTs MIJKPECIIOE€ pOJdb BYWTENIB Ta POJMHU Yy (OPMYBaHHI
MOJIIKYJITYPHOI KOMIETEHTHOCTI MOJOJUIMX IIKOJSPIB Ta BKa3aTH Ha
HEOOXIJTHICTh CUCTEMHOTO MIAXOYy N0 IbOTO 3aBlIaHHA. B minomy, Mmera
CTaTTl ToOJArae B MIABUUIEHHI YCBIJIOMJIEHOCTI PO BaKIUBICTb
MOIKYJIBTYPHOI KOMIIETEHTHOCT] YUHIB Ta HaJaHHS peKOMEHIAIIN mo10 1i
(dbopMyBaHHS B HaBUYaJIbHOMY MPOIIECi.

OcHOBHI TIAX0AU 10 (POPMyBaHHS MOJIKYIBTYPHOT KOMIIETEHTHOCTI Y
MOJIOJIIINX IIKOJISAPIB BKIIOYarOTh [2, 3]:

- ImTerpamis KyapTypoOJOTIYHUX 3HaHb Yy HaBYalbHI MPEeIMETH
TYMaHITApHOTO UHMKIy. BuKiIamaHHs mnpeaMeTiB, TaKuX sK 1CTOPid,
JiTeparypa, MHUCTEUTBO Ta 1HIN, MOXE€ BKJIIOYaTH 1H(GOpPMAILID Mpo
KyJbTYpY 1HIIMX KpaiH, iX Tpagulii, 3BM4ai, pesirii Ta MOBHU.

- Po3BuTok emmarii Ta MDKKYJIbTYpHOiI KOMyHIkauli. HaBuanHs
MOJIOJIIMX IIKOJIAPIB PO3YMITH Ta MOBAXaTH KYJIbTYpU IHIIUX HApOJIIB
MO>XHa TMPOBOJIUTH 32 JIONOMOTOK PI3HUX METOJIB, TAaKUX SIK TPYIMOBI
JUCKYCli, pOJIbOBI ITPU Ta B3aEMO/III 31 CTYJIEHTAMU 3 PI3HUX KYJIbTYP.

- Opranizailisi KyJbTYPHUX 3aXOJ1B Ta BIJIBIIyBaHHS MY3€iB Ta 1HIIHUX
KyJIbTYPHUX I1HCTUTYIIA. Taki 3aX0qud MOXYTh JOMOMOTTH MOJIOAIIAM
HIKOJISIpaM MOOAYUTH KYJIBTYPH Ta TPAAUIII] 1HIINX HAPOAIB y PEaTbHOMY
KUTTI Ta 3pO3YyMITH PI3HOMAHITTA KyJbTYp Y CBITI.
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- Buxopucranns IHTEPAKTUBHUX TEXHOJIOT1H. Hamnpuknan,
BUKOPUCTAHHS  OHJAWH-ITOp, BIPTyaJbHUX EKCKypCid Ta  1HIIMX
IHTEPAKTUBHUX 1HCTPYMEHTIB MOKE JOMOMOITH MOJIOJAIIMUM HIKOISpaM
Kpallle 3p03yMITH KyJbTYPH 1HIITUX HAPO/IIB, IX TpaauIlii Ta 3BHYai.

- PoGorta 3 MDKKYJIBTYpHHMMH KOMYHIKAI[IWHUMH  HaBUYKaMH.
HaByaHHs MOJOAMIMX HIKOJISPIB MDKKYJIBTYPHIM KOMYyHiKalii nepeadadae
poOOTY 31 CHIIKyBaHHSIM, PO3BUTOK YMiHb CIyXaTH 1HIIMX, PO3YMITH IXHI
NOTJISIAM  Ta TIEPEKOHaHHS, a TakKoX e(EeKTHUBHO CHIJIKyBaTHCS 3
IpeCTAaBHUKAMU 1HIINX KYJIBTYP.

- PoOora 31 3HaHHAM HAIIOHAIBHOI 1IEHTUYHOCTI Ta IIOBard 0 Hel.
HaByaHHS MOJOAMIMX MIKOJISAPIB MOBaXaTW HAIlOHAJIBHY 11EHTUYHICTD
IHIIUX HApOJIB JIOMOMOXXE 1M PpO3YMITH 1 I[IHyBaTU KYJIbTypHE
PI3HOMAHITTSL.

- Po3poOka 1HTEpKYJIbTYpHOI KOMIICTEHTHOCTI BUMTENiB. Buureni
rYMaHITAPHUX JUCUUIUIIH TIOBUHHI MaTH 3HAHHS Ta HaBUYKH, IO
CTOCYIOTBCSI MIKKYJIBTYPHOI KOMYHIKAIlli Ta PO3YMIHHS PI3HUX KYJIBTYD,
o6 epeKTUBHO NepeaaBaTH Il 3HaHHS MOJIOJIINM IHIKoJisspaM [4]. Yci i
MIIX0AM MOXYTh OyTM BHUKOPUCTaHI BHUKIAJadaMH TyMaHITapHUX
JUCUUIUTIH 17 (OpPMYBaHHS  MOJIKYJIbTYPHOI ~KOMIETEHTHOCTI Yy
MOJIOAIIMX HIKOJISIpiB. KpimM TOro, HE0OX1THO BpaXxOBYBATH Pi3HI KYJIBTYpHI
0COOJIMBOCTI, TPAAULIi Ta 3BUYAl YUHIB JIJIsl KPAIIOTO PO3YMIHHS iX MOTPeO
Ta 1HTepeciB. Takuil MAXIT JOMOMOXE CTBOPUTH TPUEMHY Ta
COPUHHATINBY HaBUalIbHY aTMoc(epy s PO3BUTKY TMOJIKYJIbTYPHOT
KOMIETEHTHOCTI MOJIOJIIINUX IITKOJISIPIB.

3Bakatoun Ha  (OpMyBaHHS  MOJIKYJIBTYpPHOI ~ KOMIETEHTHOCTI
MOJIOJIIINX IITKOJISAPIB MPU BHUKJIAJAHHI T'yMaHITAPHUX TUCHMILIIH, HIKYE
JIETATBHO PO3KPUTO KOXKHY 13 CPOPMOBAHUX TE3:

1. TonikynbTypHa KOMIIETEHTHICTh € BaXKJIMBUM €JIEMEHTOM CY4acHOI
OCBITH 1 JIOlIOMAarae Yy4YHSIM pO3YyMITH Ta TIOBaXaTH KYJbTypHE
pizHOMaHITTS. [loNiKyIbTypHa KOMIIETEHTHICTH € HAOOPOM 3HAaHb, YMIHb,
HAaBUYOK Ta CTaBJICHb, SIKI JIONIOMAararoTh JIFOJWHI PO3YMITH, IIHYBaTH Ta
MOBAXATH KYJIbTYpHE PI3HOMAHITTS. Y KOHTEKCTI OCBITH LI€ O3HAyae, IO
HaBYaJbHUM MpOLIEC TOBUHEH OYyTH OpPI€EHTOBAaHMM Ha ()OPMYBAHHS Y4HIB
MOJIIKYJIBTYPHOI KOMIIETEHTHOCTI. Lle JomoMoxke y4HsIM Kpaile po3yMiTH
Ta MOBAXaTH Pi3HI KyJIbTYpH, OYTH BIIKPUTUMHM JI0 PI3HUX TOYOK 30py Ta
JYMOK, CIIpUSI€ PO3BUTKY TOJIEPAHTHOCTI Ta MIKKYJIBTYPHOI B3aEMO/II.

2. BuknaganHs TyMaHITapHUX JUCHUIUTIH MoOXXe OyTH e(eKTUBHUM
ITHCTpYMEHTOM  JUisi  (OpPMYBaHHS  MOJIKYJbTYPHOI ~ KOMIETEHTHOCTI
MosToAImMX IKoJApiB [S]. 'ymaHiTapHi MUCHMIUIIHU, Takl SK JITEparypa,
1CTOPIsl, MUCTENTBO Ta 1HIII, HAJAFOTh MOXKJIMBICTH ITOTJIMOIIOBATH 3HAHHS
po Pi3HI KyJbTYpH, IX ICTOpItO, TpaauIli Ta ocobiuBocTi. Buknamanas

41



IYMaHITapHUX JUCIUIUIIH MOXe OyTH €(dEeKTUBHHM I1HCTPYMEHTOM JIJis
dbopMyBaHHS TOJIKYJbTYPHOI KOMIIETGHTHOCTI MOJIOAMIUX IIKOJISPIB,
OCKUJIBKH 11l JUCIUIUIIHA PO3KPHUBAIOTh 0araToacreKTHICTh KYJbTYpPH Ta
JIOTIOMAraroTh PO3YMITH, SIK P13H1 KYJbTYPH B3aEMOJIIIOTH MiXkK CO0O0I0.

3. Metonu 1 nmpuoMH, IO CHPHUSAIOTH (POPMYBAHHIO MOMIKYIBTYPHOL
KOMIETEHTHOCTI YYHIB MOJIOJAIIOTO IIKUIBHOTO BiKY, IMOBHUHHI OYyTH
IHHOBalifHUMU Ta HaouHuMu. Jlng  edextuBHOrO  (opMyBaHHS
MOJIIKYJIBTYPHOI ~ KOMIIETEHTHOCTI ~ MOJIOJIIMX IIKOJSPIB  HEOOX1THO
BUKOPHCTOBYBATH 1HHOBAIIHI Ta HAOYHI MeToau 1 nmpuitomu. Hanpukmnan,
BUKOPHUCTAHHS IHTEPAKTUBHUX TEXHOJOTIH, POJBOBUX 1Irop, IUCKYCIi,
IPOEKTHOI MISJIBHOCTI, Bifieo Ta ayaio marepiaiiB. Lli Meronu He TiTbKU
CHPHSIIOTH PO3BUTKY YUHIBCHKOI TBOPYOCTI Ta IHTEPECY 1O HABYAHHS, aJie i
JI03BOJISIIOTH Kpallle 3p03yMITH KyJIbTYpHE PI3HOMAHITTS Ta 30araTUTH CBOi
3HaHHS PO HBOTO.

4, ®opMyBaHHS  TOJIKYJbTYPHOI ~ KOMIETEHTHOCTI  MOJIOJIUIMX
HIKOJISIPIB Ma€ OYTH CUCTEMHHUM Ta IHTETPOBAHUM Y HaBYaJIbHUN IPOLIEC.
®opMyBaHHA NOJIKYJIbTYPHOI KOMIETEHTHOCTI MOJIOAIIUX HIKOJISIPIB
NOBUHHO OyTHM CHCTEMHHUM Ta 1HTETPOBAaHMM Y HaBuaibHUU mpouec. Lle
O3Hayae, WI0 JOCBIJ pI3HUX JUCUUIUIIH Mae OyTu 310paHuil Ta
IHTErpoBaHUK, 100 CTBOPUTH ILUIICHUM MAXIA 10 (QOpMyBaHHA
MOJIIKYJIBTYPHOI KOMIETEHTHOCTI Y4HIB. Kpim TOro, et miaxia Mae 0ytu
CUCTEMHHUM, TOOTO BKJIFOYATH NEBHUW HAO1p 3HAHb, yMiHb Ta HABHUOK, SIKI
(GOpMyIOTbCSI MPOTATOM MEBHOTO TMEPIOAY Yacy Ta MIATPUMYIOTHCS
B32€EMO/IIEI0 MK PI3HUMH NPEIMETAMHU.

5. Bunureni MawTh BaXIMBY poOJb y (OpMyBaHHI MOMIKYJIbTYPHOI
KOMITE€TEHTHOCTI MOJIOAIIUX IIKOJSPIB [6]. BunTeni MaioTh BaXKJIUBY POJIb
y (opMyBaHHI MOJIKYJIbTYPHOI KOMIETEHTHOCTI MOJOJIINX HIKOJSIPIB.
Bonu MaroTh OyTHM KOMIETEHTHMMHM Ta MOTHMBOBaHHUMH J0 poOOTH 3
YYHSIMH PI3HHX KYJIBTYp, YMITH CTBOpIOBaTH KOM(MOPTHY Ta Oe3neuHy
HaBuajgbHy arMocdepy, Je KOXKeH YyuyeHb Oyne BiguyBatu cebe
MOBHOITIHHUM YYaCHHUKOM HaBYaJIbHOTO Tmporecy. Kpim Toro, BuuTeni
NOBUHHI OyTHM CBIOIOMI CBO€i poii y (OpMYBaHHI MOMIKYJIBTYPHOL
KOMIIETEHTHOCTI Y4YHIB Ta BMITH BUKOPHCTOBYBATH PI3HOMAaHITHI METOAU
Ta IPUHOMH, IO CIIPUSAIOTH (POPMYBAHHIO I1I€] KOMIETEHTHOCTI.

6. Poguna Ta couianbHe OTOYEHHS MalOTh BaXIIUBY POJib y POpMyBaHHI
MOJIIKYJIBTYPHOI KOMIETEHTHOCTI MOJOAIIMX IIKoJisApiB. PonunHa Ta
ColLllaJIbHE OTOYEHHS MalOTh BAXJIHUBY poib y (OPMYBaHHI MOMIKYJIbTYPHOI
KOMIIETEHTHOCTI MOJIOJIIUX IIKOJSPIB. YYHI TOBHHHI OTPUMYBATH
MIATPUMKY Ta CTUMYJ BiJl CBOiX OaTbKiB Ta pimHUX y (hopmyBaHHI i€l
KOMIIETEHTHOCTI, a TaKOX MaTH MOXIJIMBICTh OpaTh y4yacTh y KyJIbTYPHHX
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3ax0J/laX, SAKi PO3IMIUPIOIOTH iX KYJIBTYPHHH Kpyrosip Ta J0MOMararoTh
3pO3YMITH Ta IPUHHATH PI3HOMAHITHICTb KYJIBTYP.

Otxe, QopMyBaHHA TMONIKYJBTYPHOI KOMIETEHTHOCTI MOJOIIIUX
IIKOJISIPIB € Ba)KJIMBUM 3aBIaHHSM, SKE BUMarae€ CHUCTEMHOTO MiAXOay Ta
BUKOPHUCTAHHS 1HHOBAIlIMHUX METOMIB Ta MPUHOMIB B HaBYAJIbHOMY
nporeci. Buuteni ta poarHa MamTh BaXIWBY POjb y (OpMyBaHHI L€l
KOMITETEHTHOCTI, a 11 BOJIOJIHHS € BOKJIMBUM JIJIs1 YCTIITHOI coltiaiizamii Ta
PO3BUTKY Y4HIB Y Cy4aCHOMY CBITI.
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MCUXOJOTO-NIEJATOI'TYHI ACIIEKTH PEAJI3AIII
IHTEPAKTUBHUX METOJIB HABYAHHA MOJIOIHIHNX
IKOJIAPIB HA YPOKAX AHI'VIIMCBKOI MOBH B YMOBAX
HYII

[IpiopuTeTHUMH 3aBJAHHSIMM OpraHi3allii HaB4YaHHsS ¥ BUXOBaHHS Ha
3acagax HYII, € rymaHi3zaiisi OCBITHBOTO IMPOIIECY 13 METOI0 BUXOBaHHS
CBIJIOMUX Ta KUTTEBO KOMIIETCHTHUX T'POMAJISIH 13 BpaxXyBaHHIM 1HTEPECIB,
CMakiB y4YHIB Ta iX BIKOBHX 1 Hi3HaBaJbHHX ocoOimmBoctei [2]. Lle
3YMOBJIIOE J100Ip HaMOLIBII ONTUMAILHUX Ta €(QEeKTUBHUX METO/IIB
onTUMI3aIli LBOTO MPOIECY, O YHCIa SIKMX BIAHOCUMO I1HTEpPaKTHBHI
METO/IM HaBYAHHSI.

Mononammi MKUIBHUN BIK — CEHCUTHUBHHMM MeEpiojl JJIsI BCEOIYHOTO
PO3BUTKY OCOOHMCTOCTI, KOJIM IIKOJISIP AKTHUBHO TMparHe IMi3HATH HOBE,
TSDKIE IO TIOIIYKY, AOCIIKY€ HaBKONHIIHINA CBIT. Lle cipusatnuBumii nepiof
JUTSl IHTENIEKTYaIbHOTO PO3BUTKY Mi3HABAIBHUX (YHKIINA TIKoysgpa. Tomy
BUKOPUCTAHHSA AaKTUBHHUX METOJAIB HaBUaHHS Y OCBITHbOMY IIpOIIECi
MOYaTKOBOI IIKOJM — 1€ HE JIUIIE MOTpeda MoYaTKOBOI OCBITH 1 BAXOBAHHS
ChOTOICHHS, ajle 1 HeoOXiJlHa yMOBa TapMOHIMHOI JKUTTEAISIBHOCTI
0COOMCTOCTI.

CyTh IHTEPAKTUBHOCTI Y HaBUYaHHI € CIOCOOOM CIOHYKaHHSI Y4HIB
MOYATKOBOI IIKOJHM J0 Jiajory Ta CITUIbHOI, epeKkThuBHOI B3aemomii [3, c.
17]. Yepe3 BHUKOPUCTAHHSA IHTEPAKTHUBHUX TEXHOJIOT1 HaBYaHHS Y
OCBITHROMY MPOLECI MOXHA BUXOBAaTH HE JIMIIE YYHIB, SIKI BOJOHITUMYTh
pPI3HMMH HABYaJbHUMHU KOMIETEHTHOCTAMH, aj€ ¢  BOJOJIITUMYTh
BIJIMOBITHOIO CUCTEMOIO IIIHHOCTEH.

[HTEepakTHBHI MeTOMM HaBYaHHS y QopMi TpymnoBoi / mapHOi poOOTH
(manpuxnan, «Kapycensy, «Ilomyk iaeit» pobota 3a TexHomoriero «IlicTh
kamemoxiBy E.ne boHO) chopsmoBaHi Ha caMOCTiiHE OCMHCIICHHS
Martepiany, jgomoMaraioTh 3amuciauTucs («Uwm copaBmi 1e  Tak?»),
CIIOHYKAIOTh MIKOJISIPIB CAMOCTIMHO JOCTIAUTH (haKTH, MPOaHai3yBaTH
QJITOPUTM BUPIIICHHS IEBHOTO 3aBJIAHHSI, PO3YMITH iXHIO CYTh, IEPEBIPUTH
1 cebe 1 CBOro TOBapulla, 3HAWUTH TOMUJIKY; CHOHYKAIOTh YYHIB O
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BIJICTOIOBAHHS BJIACHOI AYMKH, CTBOPIOIOTh CUTYAllll0 IUCKYCIi, CIIPUSIOTh
BUCIIOBJICHHIO YYHSIMHU MOJSIPHUX  JIYMOK Ta CY/DKEHb, JONOMararodu
3HAWTH €IMHO MPABUJIILHE pIlIEHHS. 3aCTyBaHHS BIpPaB «AHai3 CUTYyaIli»,
«BupimeHnss mpoOjeM», BYaTh IIKOJISPIB BIJICTOIOBATH CBOIO JTYMKY,
BUSIBUTH MOMUJIKY Y CYJIPKEHHSX, BIJIOBIISNX, BKa3aTH 3a HEl 1 IOBECTH I1e
CIIOHYKA€ 3aBJaHHSI, /e BUMTEIb JIOMyCKae moMmiku [1, c. 21].

OCHOBOIO BHWIKOPHCTAHHS TaKWX METOAIB € TMpaKkTH4YHa poboTa,
TUAaKTAYHA Tpa abo IHTpUTH, MO0 30IKye HaBUYajdbHY MiSUTHHICTH 3
OCHOBHUM BHUJIOM JiSUTBHOCTI MOJIOJIINX HIKOJIAPIB — Iporo. BoHa mocuthb
e(eKTHBHO 30CEpEeKY€e JOBUIHHY yBary IIKOJSPIB Ha 3aCBOEHHI HOBHUX
3HaHb, Ha (opMyBaHHI yMIHb Ha HaBUYOK Yy TMPOIEC] BHUPIMICHHA
npoOJIEeMHO-TIONTYKOBUX 3aBliaHb (BIpaB). IrpoBa AiSIbHICTH CIOHYKAa€e
YUYHIB JI0 BUKOHAHHS OUIBINOI KUIHBKOCTI BIpaB, CHpUs€ HAOYTTIO OLIBII
MILHUX CBIJOMHUX 3HAHb.

[HTEepakTUBHI ~ METOAM  HABYaHHS  JIONOMAralTh  IEIarory
YpI13HOMaHITHIOBAaTH POOOTY Ha YpOKax, 3HIMAIOTh HAMNPYTy BiJ 3BUYHOT
HaBYAJIBHOI JISJIBHOCTI; BOHM € IIIHHUM 3acO00M BHUXOBaHHS PO3YMOBOIi
aKTUBHOCTI YYHIB, 1110 aKTUBI3Y€ MCUXIYHI MPOIECH IIKOJISIPIB, BUKIUKAE B
HUX <«KUBHID» 1HTEpeC A0 mpolecy ni3HaHHSA. Ha Takux ypokax AiTu
JIONIAI0Th OB TPYAHOII Ta «TPEHYIOTH» CBOi BMiHHA  3a10HOCTI [3, C.
18]. ®opmamMu BUKOPUCTAHHS IHTEPAKTUBHUX METO/IB, IO MPOTOHYETHCS
peari3oByBaTH METOAMCTAMHU HA YPOKax aHTIIMNCHKOI MOBHU B IMOYATKOBUX
kinacax e€: Hesigomuit npeamer, Tenedon, Illo y wmoilt kopobouii?,
bixyuunit nukrtant, 3Haiinu BigMiHHocTi, [licte Jlymatouux Kanemtoxis,
[IpoekTHa pobota, 3ammdpoBani kaptuHku, I[loOynyiite icTopiro,
CrnonTanni gianoru, [Hreps’to, Bunpasre Mene, 3710BM MUIIIKY Ta 1HIIII.

[puitom Po3zzadait 3a2aoky ad6o Hegioomuiii 06’ekmu(1-4 xiac) Ha
ypOKax y MOYaTKOBIM MIKOJ1 YYUTEIh BUKOPUCTOBYE JOCUTh YACTO TOMY,
10 BiH € BJIaJIUM CIIOCOOOM JIJIsl peJiakcarlii MKoJpiB 2-3 XBUIIMHH, a
TaKOX Tependayae 3armuTaHHs.

ITpuknao 1. Guess what is in the box?

Look at my face and you see somebody. Look at my back and you see
nobody.
Answer: Mirror (is in a small black box).
Ilpuxnao21. Answer the riddle:
Clean, but not water,
White, but not snow,
Sweet, but not ice-cream,
What is it?
Answer: Sugar (pupil answers orally)
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3incosanuii menegpon (1-2 xnac) — BUNTENb MMOALISLE IITEH Ha JBi
KOMaH/1, BOHU CTalOTh y JB1 mupeHTH. [lIkonspam, K1 CTOSTH Mepiili, BiH
mernove y Byxo ciioBo (1-2 kiac), kopoTke pedeHHs (2-4 kiac). YuHi
NepeIaoTh Mo Yep3i e CIOBO UM PEYEHHS IO OCTAaHHbOIO YJeHa KOMaH/IH.
Burpae Ta komaHaa,y SKOi OCTaHHIN TpaBellb Ha3WBAa€ MPABUIBHY
BIZIMOBIb. SIKIIO OOWIBI KOMaHIW BIANOBIIAIOTH MPABWIBHO, MEpeMora
3apaxoBYETHCS 00OM KOMaHIaM.

Hanoeneni xkopooouxu (1-2 kimac) — BUUTEINb MOJALISAE JITEH Ha JIBi
KOMaH/I, BOHU CTAIOTh y JABI MUpeHrd. OMHOMY YiieHYy 3 KOKHOI KOMaHIH
BiH J]a€ 1BI KOPOOKH, B SIKHX € OJJHAKOBI IPEeIMETH (TyMKa, OJIBEIlb, pyUKa,
creruiep). Jlumie nepmuii yaeHb 0a4uTh, K yIUTETh PO3MICTUB MIPEAMETH.
BiH noBepTaeThcs 1 MPOMOBIISiE PO3TAlTyBaHHS 1HIIOMY 1 TaK MO IIMPEH31
YUYHIB aX JI0 TOTO, XTO Ma€ KOpoOKy. OCTaHHIN WIKOJIAP Ma€ PO3MICTUTH
OpeIMEeTH Tak, IK iX PpO3MICTMB y4deHb. [apHe NpakTUKyBaHHS
npuitMeHHUKIB (over, under, near, beside).

Ha nam mormnsig, caMme METOJIM aKTUBHOTO HaBYaHHS 0€3MOCEepeHBO
CIPSIMOBaH1 Ha PO3BUTOK 0a30BUX MCUXIYHUX (DYHKIIM y4HIB OYATKOBOI
IIKOJIM, HAaO0yBarO4M OCOOJIMBOI 3HAUYIIOCTI B HABYAJIBHOMY  IpPOIIECI.
[IpyurHa TOMY NCHMXO]I31070TIYHI OCOOIMBOCTI MOJIOAIIUX IIKOJISIPIB, a
caMe Ta 00CTaBHHA, 1110 Mi3HaBaJIbHA aKTUBHICTH OCOOUCTOCTI Y LIeH mepioft
XapaKTepU3yeThCsl TIJBUIIEHOI) CEHCUTHUBHICTIO JI0 CaMOCTIMHOrO Ta
TBOPYOTO PO3BUTKY y TMPOIECI HABUYAHHS 32 BUKOPHCTAHHS IIIKABHX,
3BUYHHMX, Ta, BOJHOYAC, IONIYKOBUX 3aBAaHb, SKi MICTATh CICMCHTH
npobsieMHocTi. Yepe3 1€ IHTEpAKTHBHI METOAM HaBYaHHS € JOCHUTh
LIHHUMH Y OCBITHBOMY MPOLIECI MOYATKOBOT IIKOJIU, OCKUIBKH Yy MPOIIEC 1X
BUKOPUCTAHHS 3HAHHS 3J00yBAalOTbCS YYHSMU CaMOCTIHHO: TIiJl dYac
aHami3zy, cucreMaruzailii iHdopwmarlii, 3a (QopMyBaHHS HABUYOK YYHIB
BIIJIUIATH TOJIOBHE BiJ IPYTOPSIHOTO, aKTUBI3YIOUHM HABHYKH KPUTHYHOTO
MUCJICHHS IITKOJISIPIB.

OTok  mpoaHai30BaHI HaMHM  IICHMXOJIOTO-TICJIaroTivyHl  3acaju
BUKOPUCTAHHS 1HTEPAKTHUBHUX TEXHOJIOTIi y Tpolieci HaBYaHHS 13
dbopMyBaHHS 1HTEJEKTYaJbHUX BMiHb YYHIB € HAWOUIbII JOUUIBHUM Ta
e(EeKTUBHUM, Yy TEPILY Yepry, Kpi3b MPU3MY PO3BUTKY YUHS y LIeH mepion
Ta WOro HaBUAJIBHUX IHTEPECIB 3a BIAMOBIIHUX METOMAIB Ta MNPUHOMIB
(mpo0JyieMHHX, ITPOBUX, BUKOPUCTAHHS PO3BUBAIILHUX, TBOPYUX BIIPAB,
pobota y rpymnax/ mapax).

3aBasKU Takiii poOOTI MOJOJII HIKOJSPl BUSIBISIOTH CTIMKUN Ta
aKTHUBHICTh y MPOIECI HABYAHHS, MPAIIOIOTh KPEATUBHO U HEIabIOHHO,
peani3yrouu CBii IHTEICKTYaIbHUI Ta TBOPYHI MMOTEHITIAI.
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BUKOPUCTAHHS PECYPCIB BAJILJOP®CHKOI
INEJAT'OI'IKM IIIJI YAC BUBYEHHSA IHOBEMHHUX MOB

VY cydacHOMY CYCIUJIbCTBI 3HAHHS 1HO3EMHOI MOBHU — II€ OJIMH 13 KPOKIB
1o yemnixy. HuHl BOJOIIHHS 1HO3€MHOIO MOBOIO € HEOOX1AHICTIO, OCKUIBKU
HEMae KOJHOI JIIOACHKOI cepu Jie 0 He BUKOPUCTOBYBAJIMCH 1HO3EMHI
MOBHU. 3HAHHS 1HO3EMHOI MOBHM JIONOMOXKYTh JMTHHI PO3LIUPHUTH CBIA
KpYyro3ip, AayTh MOKIIUBICT CITIJIKYBAaTHCS 3 MEIIKAHIISIMH 1HIINX KpaiH,
BUBUAaTH 1 JIOCHIIUKYBaTH Uyl KyJIbTypH, MOJOPOXYBaTH Ta
O3HAMOMJTIOBATHUCS 3 HABKOJIMIITHIM CBITOM, HE3aJIeXKHO BiJ Kpainu. [lepen
HaMU MOCTA€ MUTAHHS: «SIK1 pecypcy BUKOPUCTOBYBATH i/l YaC BUBYCHHS
1HO3€MHOI MOBU?».

Mu posriassHEMO Ta IpOaHaNI3yeMO pPecypcH  BaylbI0p(ChKOi
MeJaroriky, sKi MO)KHAa BHKOPHCTOBYBAaTH IIiJI 4Yac HaBYaHHS mJiTed
JOIK1THHOTO BIKY 1HO3€MHOI MOBH 1Sl €PEKTUBHOCTI ii 3aCBOEHHSI.

OCHOBOTIOJIO)KHHUKOM ~ CUCTEMHU  BajbAop(dChKOi TeAaroriku  OyB
BiloMuil HiMeubkui muciautenb Pynonsd HlTeiinep, sikuii Ha mouarky 20
CTOJITTS 3acCyJUB TOTOYACHY CHUCTEMY OCBITH, 1 Ha3BaB ii MPUYUHOIO
KyJbTYPHOTO 1 COLIAJILHOTO 3aHenaay CcycniabcTBa [2, c. 1]. Bin BBaxas,
II0 Ha 3MIHYy «CTapoi» CHCTEMI OCBITH, Ma€ MPUATH «HOBa», fKa
30CEpPEANTHCS HA 1HAUBIAYAIIbHUX 3M10HOCTAX AUTHHH 1 OyAe pO3BUBATH ii
uuticHo. Ilepmmii 3akiang 3 CHCTEMOIO BaJbJAOPCHKOI MeAaroriku OyB
BIIKpUTUM JJis JAiTeil mpaiiBHUKIB «Bansgopdcrkoi Acrtopii», cama x
TIOTIOHOBa (pabpuka 1 CIOHCOpyBajda yTpUMaHHS IbOTO 3akiamy. [licis
BIIKpUTTS 3aKJaay, JO HBHOTO 3aXOTUIM MITH HABUYATUCH [ITH 3 PIZHUX
BEPCT HACEJEeHHA. TakuM YHMHOM, BIJI CaMOro IIOYaTKy 3acHYBaHHS
BaIbIOPPCHKI 3aKJIaad HE CTBOPIOBAIM Bifbip 3a CoOIiaIbHUM YU
MaTepiaTbHIUM CTaTyCOM.

['onoBHOIO MeTOIO Baba0P(CHKOI MEJArorikKu € PO3BUTOK MPUPOTHUX
3a10HOCTeN JUTHHU, (POPMYBaHHS BIpU Yy BJIACHI CHJIH, SIKI Y MallOyTHbOMY
JIOTIOMOXYTh PO3BUBATHCH Yy OyAb-sikiil cdepi. CremianicTu-BaibaopQii
BBAXKAIOTh, 110 IITYYHO CTBOPEHI NOCIOHMKH, 3aydyyBaHHS Hamam iTh
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MaTepialy HETaTUBHO BIUIMBA€ Ha 1HTEIEKTYyaJIbHUM PO3BUTOK JIUTHHHU.
BoHu nigkpecioTh, MO CHelialbHO BOHM HIYOMY JIUTUHY HE HAaBUAIOTh,
JUTUHA TIOYMHAE€ HABYATHUCh CAMOCTIMHO HACHIIAYIOUU JOPOCIOTrO SKUU €
aBTOPUTETOM ISl HET, Ta MPOBOJIATH BJIACHI TOCHIJKEHHS JUIsl (JOPMYBaHHS
3HaHb. TakoX, Menarord BalbJOP(PCHKOI CHUCTEMU MPOTH OILIIHIOBAHHS
JTUTUHU, OCKUIBKW JUTHHA, IO TParHe OI[IHKHA JOPOCIIOro, M030yBaEThCs
MO>KJIMBOCTI JISITH, CIIOHYKAIOUHCh JIUIIIE JTIOOOB 10 10 CIIPABH.

baraTo 3aknafiB 3 cucteMoio BaibI0p(ChKOI NEAaroriku po3TanioBaHi
Ha JIoH1 ipupou. KoxkeH kitac Mae CBO€ OKpeMe MpUMIIeHHS. Y 3aKiajl €
MaWCTepHi, ca, TOPOI, 3aJ JJIs 3aHITh 3 PI3HUMHU BHUJAMU MHUCTEIITBAMH
[1, c. 253]

OT1xe, mocTae MUTAHHS LIOJI0 PECYPCIB BAJIbIOPPCHKOI MEIaroriky, sKi
MO>KHa BUKOPUCTOBYBATH MPU BUBUYEHI 1HO3€MHOI MOBH 3 IUTUHOIO.

T. IllkBapina BuAUIMJIA OJHY 13 TOJIOBHUX OCOOJIMBOCTEH HaBYaHHS
JITEN TOMIKIJILHOTO BIKY, SIK1 Y MPOIEC] BUBYEHHS 1HO3EMHOI MOBHU OJIpa3y
OITAHOBYIOTH ii SIK 3aCi0 CHIJIKYyBaHHS, HE BUBYAIOUU CTPYKTYPY 1HO3EMHOI
MoBuU. [Ipn 1bOMY 3a3BHYall CIOYATKY JITH aKTUBHO 1 paj0 BUBYAIOTH
1HO3eMHY MOBY, a 4epe3 KiJIbKa 3aHATh IHTepecC 3HuKae [3, ¢. 7-8].

VY KOHTEKCTI HaBYAaHHS JITEH JOWIKUIBHOTO BIKY 1HO3€MHOI MOBH
MOXHa 3a3HAYUTH BHUKOPHCTAHHS IIEBHUX PECYpCiB BaabAop(CHKOI
MEJIaroriky, 110 Ma€ 3HAYHUM BIUIMB SIK Ha 30arad€HHsi MOBHOTO JIOCBIIY
BHUXOBAHIA, Tak 1 Ha (OpPMYyBaHHS MOTHBALINWHOI chepu Il BUBYEHHS
MOBHU. 3a TaKMX YMOB BaJbJOP(ChKa MEAArorika AOTPUMYETHCS MIIXO.Y,
3T1JIHO 3 SKMM JUTHHA BUBYAE CBIT HABKOJIO ce0e uepe3 BIACHUM JOCBIJ Ta
Horo cnpuidHATTS. TOoMy, ciepily HaBYaHHS MOBH Mae OyTH 3aCHOBaHE Ha
BUBYCHI 3BHYAMHMX peUCH Ta MPEIMETIB 3 IMOBCSIKICHHOTO >KUTTS, SKI
MOXXYTh OyTH BUKOPUCTaHI1 JJIs BBEJEHHS HOBHX cCliB, ¢pa3. Hampukian,
3aHATTSA aAHIJIIHACHKOI MOBH, MpoOBeJeHE Ha (epmi, Kpalie ChpusITUME
3aCBOEHHIO CIIB Ta Ppa3 3 Temu «Farm animals», Hixk poBeaeHe y TPy 3
KapTUHKaMHU.

Takoyk, MOXKHA 3aMO3WYUTH 1HAUBITYATBHUN MAX11, SKHH 1epeaoaydae,
0 TICAroTH TPAIOIOTH 3a MPUHIIMIIOM «HE BHUIIEPEIKAHHS» PO3BUTKY
JTUTHHU, a HAJAOTh i MOXKIJIMBOCTI PO3BHUBATHCS Yy BIIACHOMY TEMIIi.
To6T0, 0HA AUTHUHA MOXKE 3a TWXKJICHb 3aCBOITHM HOBUM Marepial, a IHIIa
3a TpU TH>KHI, ajie B pe3yJIbTaTi 0OUIBI AUTUHUA OBOJIOJIIOTh MATEPIaIOM.

[Ile oawH 13 BaKIWBHX AacCIeKT, SKAA MOXHA 3allO3MYUTH JUIS
e(heKTUBHOTO BHMBYECHHS 1HO3EMHOI MOBH, 1€ «IPUKIAJ JIOPOCIOTo». Y
BaJIbIOP(CHKIN TEIaroriii BaXXIMBE MICIIC 3aiMa€e «IIPUKIIAJ] JOPOCIOTo,
OCKIJTbKU AUTHHA JOMIKIIFHOTO BIKY Ma€ MPUPOAHE Oa)kKaHHS HACIITyBaTu
aBTOPUTETHY JOpOCTy Joauny. Hanpukmian, sKio 0aTbKu BUSBISITUMYTh
iHTEepec Ta OpaTUMyTh yYacTb Ha TEMaTHYHHUX 3aHATTIX, TO Oepyduu
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NPUKIIAA JOPOCIOro y AUTHHU Oyne NMpUpoAHE OakaHHS HaJaldl BUBYATH
MOBY.

BucnoBku. Bigrak, BHUKOpPHCTaHHS pecypciB  BajgbA0pdChbKOi
NeJaroriki MOXe 3HaYyHO MOKPAIIUTH MPOIIEC BUBYEHHS 1HO3EMHOI MOBH.
[HauBiAyanbHUN MIAX1J JO3BOJISIE BPAaXOBYBAaTH MOTPEOM KOKHOI AUTHHH.
Buxopuctanas pecypciB  HaBKOJUIITHBOTO/TIPUPOTHOTO  CEPEIOBHUIINA
JoTioMarae JIiTsM Kpallle pO3yMITH Ta 3acBOIOBAaTH HOBUM MaTepial Ha
BJIACHOMY AOCBifi. Takuil miaxig 10 HaBYAHHS MOBH MOXE CTATH OiJIBII
eeKTHBHUM Ta 3aXOIUTIOIYMM IS MITed JOMKUIBHOTO BiKy, IO B
pe3yabTaTi AOMOMOXKE M JOCATTH OlIbII BUCOKHUX PE3YJbTATiB Yy BUBUECHI
1HO3eMHOI MOBH. 3a TaKMX YMOB BHKOPHCTaHHS pecypciB BalbAOpPCHKOT
MEJJaroTiKi MOKE CTaTH YCIIIIHUM €JIE€MEHTOM Mij 4ac BUBYEHHS MIThbMU
JOIIKIJIBHOTO BIKY 1HO3€MHOI MOBH.

CIIMCOK JIITEPATYPU

1. CopyeBa A.A. IlopiBHsibHA Iearorika: HaBYaJbHUN MOCIOHUK.
Cymu, 1999. 300 c.

2. Banbniopdcerka menmarorika URL: http://library.gnpu.edu.ua/ index.
php/14 sample-data-articles/179-valdorfska-pedahohika

3. [kBapina T. M. MeTtoauka HaBYaHHS 1HO3EMHOI MOBHU
JTOMIKUIbHUKIB: HaBY. 1oci0. Oceita Ykpainu, 2007. 300 ¢

50



O. Tywuncoka,

Mazicmpanmka,

O. Bo3Hiok,

00KMOp neoazo2ivHux Hayx, npogecop,
Kumomupcokuii Oeparcasruii yuisepcumem
imeni lseana @panka

3ACOBHU KPAE3HABCTBA
PU BUBUYEHHI IHO3EMHOI MOBH

PanHe HaBYaHHS 1HO3EMHOI MOBH MIJIBUIILY€E THTEPEC AITEH JO MOBHOTO
pPO3MAITTS CBITY, BAXOBYE B HUX TOJEPAHTHICTb JI0 JIIOJIEH 1HIIUX KYJIbTYP,
aKTUBI3y€ MHCJICHHSI Ta MOBJICHHEBI HABUUYKHU JITEH, a TaKOX CIpUsE
(GhopMyBaHHIO €KOJIOTTYHOI CBiAOMOCTI. TOMY METOIO0 HaBYaHHS 1HO3EMHO1
MOBH € PO3BUTOK KOMYHIKaTUBHOI KOMIIETEHIIIi IHO3€MHOIO MOBOIO, TOOTO
3JIaTHOCTI CIUIKYBaTUCS B PEAIbHOMY >KHTTI.

VY Ham yac Take CHUIKYBAaHHA € MOJIMBUM 1 Ba)KJIMBUM, OCKUIBKH
Oararo JIroiei 0JI0POKYIOTh CBITOM, BIABIAYIOTH Pi3HI KpaiHU y ClipaBax i
Ha BIJIMOYMHKY, MAaIOTh MOXIJIUBICTh CHUIKYBaTUCh 3 JIIOJIBMH 3 PI3HUX
KpaiH 3 pI3HUMHU TPAJIULISIMHU, 3BUYAIMU 1 CTHIIEM >KUTTA. Jlianor mix
JIBOMa KyJbTypaMu HE MOK€ BIIOYTHUCS, SIKIIO ITH HE MOXKYTb PO3MOBICTU
PO 3eMJTI0, Ha K1 HAPOJIUIIMCH 1 BUPOCHH, 1 MPO ii BU3HAYHI MaM’ SITKH.
Otxe, HEOOXIAHO BHUBYATH PIAHMM Kpad, a 1€ MOXHa 3pOOUTH 3a
JIOTIOMOT'OI0 BUKOPUCTAHHS 3aC001B Kpa€3HABCTBA HA 3aHSTTSIX.

K.YumHcekuit OyB nmepmmuM, XTO 3BEpHYB YyBary Ha BHBUYEHHS
IHO3eMHHMX MOB. BiH BBakaB, 1[0 BHBYCHHS I1HO3EMHOI MOBH Ma€
MPOJIOBAKYBATH BUBUEHHS P1HOI MOBH 1 1110 BUBUYEHHS 1HO3EMHOI MOBH Ma€e
MOYMHATUCS HE HAJTO PaHO, a JI0 TOTO, K CTaHE 3pO3YyMijo, IO piIHA
MOBa MyCTHJIa INTUOOKE KOPIHHSA B Iyl JUTUHU [3].

3a TakMX YMOB BaXKJIMBHUM € I[IHHICHUM MIAXIJT A0 HAI[lOHAJIBHOIO
BUXOBaHHSA Yy HaBYaHHI 1HO3EMHOI MOBH, MPEJCTABICHUN y HaBYaHHI
iHo3eMHOi MoBH Yy poOoTi JI. binac, sika 30cepemxye yBary Ha BUXOBaHHI
HaI[lIOHAIBHOI CBIJIOMOCTI y MpOIieci BUBYEHHS 1HO3EMHOI MOBHU. [2, C. 21]

[Iporiec HaBUaHHA 1HO3EMHOI MOBH Ma€ BPaxOBYBAaTH 1HIWBIIyasIbHI
0COOJIMBOCTI BIATIOBIHO JI0 BIKY Ta CIIPHUATH COLUaNi3alii AITei 1 pO3BUTKY
iXHBOTO OcOOHMCTICHOTO TTOTeHITiamy. [Ipo 11e HaeThes B TaKUX JOKyMEHTaX,
sk 3akoH Ykpainu «[Ipo JlomkineHy ocBiTY» [6] Ta ba3oBuii KOMIOHEHT
JOIIKUJIBHOI OCBITH B YKpaiHi [1].

HayxoBI1i BBakaroTh, 110 KPA€3HABCTBO — 1€ BUBUCHHS Ta 30€pEKCHHS
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HaIllOHATBHOT 1CTOPUKO-KYJIBTYpPHOT CHAJIINHH, PO3yMiHHS
CIIBBITUYM3HUKIB bBaThKIBIIMHM, SKI CBOIMH 3100yTKaMH TMPOCIIABIISLIN
MUHYJIE Ta TBOPWJIA ChOTOJEHHSA. AJDKE MOXKHA OUIbIE JI3HATHUCS TPO
ICTOPII0 CBOTO KpParo BijJ HalAaBHIIIMX YaciB 10 choroaeHus [4, c. 9-13].

VY upoMy Imporieci BHUPIIIYEThCS O/pa3y KiJbKa BUXOBHUX 3aB/IaHb:
BUXOBYETBhCSI MAaTpioTH3M 1 J000B 10 baTbkiBIIMHM; peani3yeTbes
ECTETUYHE Ta MOPaJIbHE BUXOBAHHS JITEH; BIIOYBA€THCS MIATOTOBKA JITECH
70 caMOCTiiHOrO BHOOpPY Ta (OpMyBaHHS XapakTepy OCOOUCTOCTI;
(bopMyeThCS TPOMaJIChKA MO3UITISI 0COOUCTOCTI TUTHHHU.

MeTtor0o HaB4YaHHS 1HO3eMHOI MOBH € (OpMyBaHHA Ta PO3BUTOK
0COOMCTOCTI, 3aTHOCTI OpaTH ydacThb y CHUIKYBaHHI Ta OOMIHIOBATHCH
iH(popmarlliero. BHBYEHHS 1HO3€MHOI MOBM B JIOHIKIJIBHOMY BIilll €
KOPHCHUM JIJIs BCIX JiTeH, HE3aJIe)KHO BIJ IXHIX CTAPTOBUX MOKJIMBOCTEH.
[Ipu 1upoMy 11e#t TIpolIeC BUSIBIISIE IEK1IbKA aCIIEKTIB:

* CIIpUsi€ PO3BUTKY MOBHHUX HABUYOK 1 BCEOIYHOMY PO3BHUTKY ITEH,
I1JIBUIIY€ IIHHICTD JOIIKIILHOI OCBITH SIK OCHOBH JIJISl TTOAQJIBIIIOTO KUTTS;

* JI0TIOMara€e O3HAMOMIIIOBATH JITEH 3 1HIIMMH KyJIbTypamu, Gopmye
iXHE CTaBJICHHS 10 HUX;

* IIO3WTHUBHO BIUIMBA€ HA PO3BHUTOK MCUXIYHUX (QYHKLIA TI1T€H, TaKUX
SK TIaM'sITh, yBara, MUCJICHHS, CHPUHHATTS Ta ysBa,

* HaJa€ MOXIJIMUBICTb JJIi PAaHHBOTO OBOJIOJIHHS IMEPIIOI0 MOBOIO Ta
3aCBOEHHS JIpyroi MoBH [5, ¢. 297-300].

BuBYeHHS 1HO3€MHOT MOBH B PaHHBOMY BiIll CIIIJl pO3MJISIAATH SK 3aci0
PO3BUTKY OCOOHMCTOCTI JUTHUHU, BPAaXOBYIOUM IpPHU LOMY il MOTHBALIIO,
1HTepecH Ta 3110HOCTI.

Buxopucranns 3aco0iB Kpa€3HAaBCTBA Y BUKJIaIaHHI 1HO3EMHOT MOBH HE
JUIIE PO3MIMPIOE KPYyro3ip MAiTe Ta MiABUILYE iXHIM Ti3HaBaJIbHUMN
1HTEpeC, a i MOTUBYE X 10 BUBYCHHS BJIACHOI KYJIbTYPH.

[Ipu BHUBYEHI 1HO3€MHOI MOBUM MOXHA BHKOPHUCTOBYBAaTH IHTETPOBaHI
3aHATTSA. TeX JOLUIBHO BHKOPUCTOBYBAaTH mNpoekTHui miaxia. dopma
peamizailii Moxke OyTH Pi3HOIO: €KCKYpCii MICTOM; €KCKypcii 10 My3eiB;
Ipe3eHTalli; TeMaTU4Hl Oeciau; TIpa; KOHKYpC MalltoHKIB. BuxoBareni
TaKOXX MOXYThb BHUKOPHUCTOBYBAaTHM €(EKTHUBHI Cy4acHI METOJIM: POJHOBI
1rpH, MOUTYKOBI1 Ta TOC1THULIBKI METO/IH.

3aranom, OaxxaHHs JITEH CIUIKYBaTUCS 1 JI3HaBaTUCS PO 3HAMOMI pedi
MiJBUIYE e()EKTUBHICTh TMENaroriyHoi MOBJICHHEBOI JISUTBHOCTI Ha
3aHATTSIX 3 1HO3EMHOI MOBH. JIKIIIO OBOJIOMIHHS  1HIIOMOBHHM
CHIJIKYBaHHSAM CYNPOBOXKYETHCS BUBUECHHSAM PET1OHY, PailoOHy 4d MICTa, B
SKOMY JKHMBEI, TO MOTHBAIliA JO BUBYEHHS I1HO3€MHOI MOBHM 3HAYHO
3pOCTaE.
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He moxHa 3p0o3yMiTH 1 MOJOOWTH 1HINY KYJIBTYPY, HE 3HAIOUYW 1 HE
J00JIIYM CBOKO BjacHy. TUIBKM TOH, XTO BiIUyBa€e Kpacy, CHIy 1
0aratcTBO pIJIHOI 3eMJll, 3HAE 1 JO0AWIMBO CTaBUTHCS JIO 3BUYAIB Ta
TpamuIlii CBOrO HApOAy, MOXXE MOBaXKaTH KyJIbTypy IHIINX HApPOJIIB.
3aco0u Kpae3HABCTBA JOMOMAraloTh PO3MIMPUTU 1 MOTVIMOUTH 3HAHHS 1
PO3YMIHHSA JIThbMH HaBKOJIMIITHHOTO CBITY Ta CBOIO MIPUHAJIC)KHICTb.
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THHOBAIIIMHI TEXHOJIOT'TI HABYAHHSI
THO3EMHHUX MOB HA PIBHUX OCBITHIX ETAITAX
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cmyoeHmka,

0. /lasuoenko,

Kauouoam. neo. Hayk, 00YyeHm,
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HOAKACTH SAK 3ACIb PO3BUTKY KOMIIETEHTHOCTI B
AHI'VIOMOBHOMY AYAIIOBAHHI

XXI cromTTs — 1€ TOYaTOK PBYYKOTO PO3BUTKY Yy cepi mporpaMHO-
TEXHIYHUX 3ac00iB CTBOpPEHHS, 30epekeHHs Ta 00poOku iH(opMmalii y
cBiTi. Takuii mpopuB 1HGOPMAIIITHO-KOMYHIKAI[IHHUX TEXHOJIOTIM y Pi3HI
chepu JiSTILHOCTI JIIOAMHU HE OMHUHYB 1 rajay3b OCBITH. [H(opmariiiHo-
KOMYHIKAIlliiHI TEXHOJOT1i MPOMOHYIOTh €(PEKTUBHI METOIU Ta 3acoou
HAaBYaHHS 1HO3EMHOI MOBHM B IUIOMY, € IO€IHAHHSIM HOBITHIX METO/IIB
HAaBYaHHSA 3 TPAAMULIAHUMHU, 00 MIABUIILYE €()EKTUBHICTH BHUBYEHHS
aHTIICHKOI MOBH.

[TonkacTu — 1ie ToM mMaTepian AJig ay[ditOBaHHs, SIKHUM cTa€ BCE OUIBII 1
OUIBII TOMYJIAPHUM Cepell JItoJed He TUIbKMU Ui BUBUEHHS aHTJIIHCHKOT
MOBH, a ¥ 1151 pO3BUTKY ayJiroBaHHs. «Ha cboroaHi, mepeBara mojkacTiB
noyiira€ B TOMY, 1[0 OUIBIIICTh ABTEHTUYHUX ayJioMaTepialiiB
3HAXOMAThCS Y BIUIBHOMY J0CTyIl B IHTepHeTi 1 OuIbllle HE TOTPIOHO
IIyKaTH KaceTu Ta ayJlomporpaBadi. A mepeBara y BHKOPHCTAHHI TaKUX
MarepiaiB  BiJl HOCIIB MOBH — II€¢ Te, IO MOXE OXHUBUTH Ta
yPI3HOMaHITHUTH HaBYaIbHUI mporecy [1: 132-133].

«BukopucTaHHS TOAKACTIB MiJ Yac BHUBYCHHS AaHTJIMCHBKOI MOBH
nocmimxkyBamu . dyneneir, H. Xoxm, H. Mymnina, b. Illynesuu, B.
Yepuum Ta iH. BuBYaro4YMm MOJAKACTUHT SIK OJIUH 13 3ac00iB HaBYaHHS
aHTIMCHKOI MOBH, JOCIITHUKH 3a3HA4YalOTh, 1110 MojaKkacTy (podcasts) — 11e
uudpoBl Menia-aiinu, Kl PO3MOBCIOKYIOThCS [HTEpHETOM, 1 SIKI 3a
3MICTOM HaraJyrTh paJiioNIoy, 3BYKOBY BUCTABY, MICTATh IHTEPB 10, JIEKII11
YY BUITYCK HOBUH, 0 HAJIEKUTH 10 YCHOTO XKaHPy MOBJIEHHD» [4: 177].

HayxoBeup, [Ix. Crenni, iK1l TakoXK BUBYAE TEMY MOJKACTIB, CTBOPHB
3arajpbHy Kiacu@ikaiiio BUJIB ayaioMarepiaiiB. 3riiHO Mpalb BYEHOTO €
TaKi BUIW. «aBTCHTHYHI ITOJKACTH — CTBOPEHI HOCISIMH MOBH, aj¢ HE
3aBXIM MAarOTh OCBITHIM XapakTep; HaBYaJbHI MOAKacTy (200 OCBITHI) —
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CTBOPIOIOTHCSI SIK YacTHMHA IIPOIECY HABYAHHS; METOAWYHI (TEXHIYHI)
MOAKACTH — MICTATh METOAMYHI PEKOMEHJaIlii, IeJaroriyHi mpuiomMu 1
TEXHOJIOT1i JIJIsl 3aCTOCYBaHHS MOJAKACTIB B MPOIIECi HABYaHH» [2].

3BepTaeMo Hallly yBary OLIbIle Ha OCBITHI ayJioMaTepiaii, TOMY IIO0
BOHU MalOTh 0araro rnepeBar B OCBITHhOMY mpolieci. [loakacTu: HanaTh
HaBYAJIIbHUN Matrepial y HOBId (opmi abo BHpPOBAIKYIOTH 0JAaTKOBI
pecypcu iHpoOpMAaIii IS Y4YHIB, TPEACTABIAIOTH COOOI0 aKTyalTbHUI
MaTepial; JEeTrKOJAOCTYIHI; MOOLIbHI; OUIBLIICTh MOJKACTIB CTBOPEHI AJIs
JIOZeH, K1 BUBYAIOTH aHTIINCHKY MOBY; PO3IIMPIOIOTH JEKCUYHHI 3arac;
3aKpIMJISIOTh TPaMaTUKy Ta PO3BUTOK YMIHb TOBOPIHHS; (POpPMYyIOTH Ta
YIOCKOHAIOIOTh HABUYKA BHMOBH Ta HAaBHYKH 1 PO3BUTOK BMiHb
PO3YMIHHS THIIOMOBHOI'O MOBJICHHS Ha CITyX.

Buxoasun 3 BuIlle CKa3aHOro, TMOAKACTH TICHO TIOB’SI3aHl 3
PELENTUBHUM BHUJOM MOBJIEHHEBOT MISUTBHOCTI (70 SIKOTO BIJHOCHTHCS
ayJliIoBaHHA). Y TMpoIecl ayJiloBaHHS JIIOJJMHA OTPUMYE, PO3yMi€ Ta
CIpuiiMae TyMKHA Ta BUCJIOBJIIOBAHHS 1HIIUX JIOJIeH. 3a3HA4YaeThCs, IO
ayJlIFOBaHHS — 1€ PO3YMIHHSI CIPUMHATOTO Ha CIyX YCHOI'O MOBJIEHHSA. «3
TOYKU 30pYy Tcuxoizionorii ayairoBaHHS TPAKTYEThCS SK PpELENTUBHA
pO3yMOBa MHEMIYHA JiSJIBHICTh, OCKUIbKHU: TMO-TIepIIe, 3I1HCHIOETHCS
COPUHHATTS; TMO-Apyre, I JiSUIBHICT, TIOB’SI3aHa 3  OCHOBHHIMH
PO3YMOBHUMH OIEpalisiMU — aHAI30M, CUHTE30M, JCAYKIIIEI0, 1HAYKIIIELO,
MOPIBHSAHHSAM, a0CTparyBaHHSM, KOHKPETU3ALIEIO; MMO-TPETE, BIIOYBAETHCS
BUJIIJIEHHSI Ta 3aCBOEHHS 1H(QOPMATHUBHUX O3HAK MOBHHMX 1 MOBJIEHHEBUX
OJIMHUITL, peopMyBaHHsI 00pa3y 1 BII3HABAHHS SIK PE3YJIbTAT 31CTABICHHS
3 €TAJIOHOM, SIKUH 30epiraeTbes B maM ati» [S: 87].

JlocniKyroun came SIBUIIE ay/iF0BaHHS, II[€ 3HAXOAUMO TaKe MOHSITTS
IK «KOMIIETEHTHICTb B ayJitoBaHHI». BoHO mnependadae 3a co0oro
3/IaTHICTh JIFOAWMHU CIyXaTH aBTEHTHUYHI TEKCTH PI3HHUX >KaHPIB 1 BUIB 13
PI3HUM PiBHEM PO3YyMIHHS 3MICTY B YMOBAaX IMPSIMOTO i OMOCEPEIKOBAHOTO
cninkyBaHHs. CKIaJHUKaMH KOMIIETCHTHOCTI B ayJilOBaHHI € BMiHHS,
HABUYKH, 3HAHHS, a TAKOX KOMYHIKaTUBHI 3110HOCTI. «Ha dopmyBaHHs
KOMIIETEHTHOCTI B ay/[iIOBaHHI BIUIMBA€ PIBEHb C(POPMOBAHOCTI B YUHIB
IHTENEKTYyaJIbHUX YMiHb, SIK-TO UMOBIPHOTO MPOTHO3YBaHHSA, KPUTUYHOTO
OLIIHIOBAHHS MOYYyTOi 1H(OpMaIii, MOE€JHAHHA B TMPOIEC] CIYyXOBOIO
CIIpUHMaHHSI MHEMIYHOI Ta JIOT1IKO-CMHUCIIOBO1 JTISJIBHOCTI, Kiacudikarii i
cuctemMaTuzalii oTrpuMaHoi i1Hdopmanii Tomo. BaxmuBy ponb npu
dbopMyBaHHI KOMIIETEHTHOCTI BIJIIpalOTh TaKOXX HaBYaJIbHI BMIHHS,
30KpeMa BUKOPUCTAHHS €JIEKTPOHHUX 3ac001B HaBYaHHS, Ta OpraHizalliiiHi
BMIHHS, HAIPUKJIA]I, CAMOCTIMHOTO y4iHHs» [3: 19].

Buokpemmoorote  Takok  (akTtopu  ycmimHOro  (GOpMyBaHHS
KOMIETEHTHOCTI B  ayJilOBaHHI: 1) yMOBM  MpPOCIYXOBYBaHHS
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ayniomarepiaiiB; 2) 1HIWBIAYaJbHO-TICUXOJOTIUYHI OCOOJMBOCTI CilyXaua
(piBHA c(OPMOBAHOCTI HOTro0 MOBJIEHHEBOTO CIIyXY, IaM’sTi, HasBHOCTI
1HTEepecy, MOTHBAIliS, TOIIO); 3) obOcsar aymio (He Ouibmie 15 XBuiuH,
OCKUJIBKU CJTyXad BTpayae yBary Ta MOTHUBAIIiI0; 4) MOBHI XapaKTePUCTUKU
aynio (BokaOyJsip, IpaMaTHKa Ta IIBUAKICTh BHMOBH). TaKuM YHHOM,
KOMIIETEHTHICTD B ay/IiI0BaHHI BIAIrpae cBOIO poiib y (hOpMyBaHHI HABUUKU
CIIPUMMAHHS Ha CIyX.

[TimBosTumM MmMiACYMKH, MOKHA CKa3aTH, IO Taki SBHINA SK MOJKACTH,
ayJlifOBaHHS Ta KOMIIETCHTHICTh B ayJiIOBaHHI TIOB’si3aHI MK COOOIO.
OcCKiJIbKH, TIEpe]] TUM SIK TOYaTH BBOJWTH IMOJKACTA B HABYAJILHUN MIPOIIEC,
yuuTeneBl BapTro cdopmyBaTH ab0 TMEpPECBITUUTHUCA, IO y4HI J00pe
crpuiiMaroTh Ha ciyX (chopmMoBaHa KOMIIETEHTHICTh B ayJilOBaHH1) Ta
HABYUTH IIKOJISAPIB MpAIfOBATH 3 TaKUMH Jkepenamu iHdopmarii. [licus
IUTIIHOT mpari Ta 0araropa3oBOi MPAKTUKH, YYHI 3MOXKYTh HE TUIBKH
PO3BUHYTH HaBUUKY CIIPUMMAHHS Ha CIIyX, a i TOBOPIHHS, 1110 € BKJIMBUM
y Cy4aCHOMY CYCH1JIbCTBI.
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BUKOPUCTAHHS MYJbTUMEJIINHUX TEXHOJIOI'TI
HA YPOKAX B IOYATKOBIM HIKOJII

B VkpaiHi ocBiTa OTpUMy€ HOBI PHCH 3a PaXyHOK KOMII'FOTEpHU3allii
HABYAJIbHOTO IMPOLECY, 1[0 CIIOHYKAE 10 Neperiany TpaJuliiHux Gopm Ta
METO/IIB BHUKJIAQJaHHS B MOYATKOBIMA IIKOJ1 Ta BUHUKHEHHS HOBUX (OpM
IPOBENICHHS YPOKIB. BIIMIHHICTH B TpaAUIIHUX METOAMK IOJIATAE B
TOMY, IO 3aCTOCYBaHHS IHTEPaKTUBHUX (OpPM HaBUAHHS J103BOJISIE
3100yBauy OCBITHM CTaTH TOJIOBHOIO (Irypor0 HaBYAJIbHOTO MPOLECY 1
CaMOCTIITHO 3aCBOIOBATH 3HAHHA. Y LI CHUTyallll BYUTENb BUCTYIAE
AKTUBHUM MOMIYHUKOM, MOTO TOJIOBHOIO (PYHKIIIEIO € HE MPOCTO Tepeaaya
3HaHb, a i opraHizallis Ta CTUMYJIIOBaHHSI HABYAJILHOTO Ipolecy [4].

AcnekTd  pO3BUTKY, BIPOBAPKEHHA 1 BUKOPHUCTAHHS HOBHUX
1H(OpMaIIHHUX TEXHOJOTIH B HAaBYAHHI PO3IVISIIAIOTHCS y MpaIgX TaKux
HaykoBIiB, sik B. buxos, JI. bypkoBa, A. Bepnans, JI. [lanunenko,
O.ldycasunpkuii, B. 3indenko, O. Kosamb, B. Kyxapenko, B. Jlo3oBa,
Jlx.Maiiep, M. MaxmyroB, 0. Mambuns, B. Monaxos, B. Haymenko,
C.ITetinepr, O. Ilexota, A. Xytopcekoi, [Ix. IlIHaiinepm Ta 1H.

JlocnipkeHHs Takux HaykoBLiB, sk €. benkina, b. I'epuryHcbkoro,
O.KpaBuyk, M. JleBmuna, E. Mambuns, O. MykoBo3a, B. Monaxosa,
B.HogikoBa, 1. Iligmacoro, moBOASThH, IO MiABUIIECHHIO €(EKTUBHOCTI
HABYaJIbHOI [ISJIBHOCTI CHpHUSi€ BHUKOPUCTAHHS KOMIT IOTEpiB. BoHu
BUKOPUCTOBYIOTHCS JJI TOJIIMIIEHHS SIKOCTI KOMYHIKaIli B HABYAJIbHOMY
Ipolect Ta CHOPUAIOTh 30UIBIIEHHIO €()EKTUBHOCTI BUUTENS, IPOLECY
3aCBOECHHSI HaBYAJIbHOI 1H(OpMaIi Ta METOAIB KOPEKIii YYHIBCHKOI
TISUTBHOCTI.

o0 crpusiTi po3BUTKY Mi3HABAJIBHOI aKTUBHOCTI 3/100yBaviB OCBITH,
Cy4acHI METOJUCTH TPOMOHYIOTh BUKOPUCTOBYBATH MYJIBTUMEIINHI
TEXHOJIOTI, K1 JO3BOJAIOTH HE JIMIIE MIABUIIATH aKTUBHICTH MOJOIIINX
HIKOJISIPIB, ajle W 3alydyuTH iX yBary A0 HaBuyaHHs. Cepen cydyacHHX
METOJUCTIB, SKI  TMPOMOHYIOTh BUKOPHUCTOBYBAaTH  MYJIbTHUMEIINHHI
TEXHOJIOT1] B IIOYATKOBIA IIIKOJI, MOKEMO BHJIIUJIMNTH TaKUX: B1JOMHU
oputancekuii nenaror Ken PoOiHCOH, aMepUKaHCHKUN €KCIEepT Yy raiysi
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OCBITH Ta TexHoJoTi Piuapa Kroneran, kanajacekuii negaror Keri MapTiH,
aBcTpamiicbkuid memaror Exrensbepr XammepaiHk. 3 yKpaiHChKUX
nejaroriB. MokeMo BuUIIIUTH Takux sk Onena Xapuenko, Jlapuca
Tapacenko, Omnekcangp Ky3pbmenko Ta 1H. BoHHM NpoONoOHYIOTH
BUKOPHUCTOBYBAaTH MYJIBTUMEIIMHI TEXHOJOT1I B MOYATKOBIM IIKOJI, aJKe
e COpuUs€ MiIBUIICHHIO 1HTEPAKTUBHOCTI Ta 3alliKaBICHOCTI 3/100yBadiB
OCBITH y HaBYaHHI; PO3BUTKY iX MOBJICHHS Ta MHCJICHHS, KOMYyHIKaTHBHUX
HAaBUYOK, KpPEAaTUBHOCTI, MIABHUILIEHHIO iX MOTHBalii y HaB4YaHHI. Sk
HACJNIJIOK, BiAOYBA€ThCSI CTBOPEHHS TJI00ANbHOI OCBITHBOI MEpEekXi Ta
M1BUIIEHHS JOCTYITHOCTI HAaBYaHHSI.

AKTyanbpHICTh MOPYIIEHOT TMPOOJIeMH ¥ 3yMOBHJIa BHOIp TEMH HaIoi
nyOnikamii. Mera crarTi — NpOaHaNi3yBaTH AacleKTH BUKOPHUCTAHHS
MYJIbTUMEIIMHUX TEXHOJIOT1i Ha ypOKaxX B MOYATKOBIN IITKOJTI.

MynbTuMenia - 1e KOMIUIEKC anapaTHUX Ta MPOrpaMHHX 3aco0iB, SIKi
JTO3BOJISIIOTH MPAIIOBATH 3 PISHUMU TUIIAMH 1H(OpMaITli, TAKUMU SIK TEKCT,
3BYK, rpadika, aHIMallisl Ta BiJI€0, BUKOPUCTOBYIOUH KOMITIOTEP K 3aciO
00poOku. LI TexHoyoriss € OAHUM 3 HAWOUIBII PO3BUHEHUX HANPSIMKIB,
O0COOJIMBO B Tally3l OCBITH, 1 MOXE€ MaTH pI3HI 3HAYCHHS IS PI3HUX
KOPHUCTYBauyiB.

3aBIIIKM BUKOPHUCTAHHIO KOMIT'FOTEPHUX TEXHOJOTIM MOKHA JOCSTTH
BHCOKOTO PIBHS HAOYHOCTI Ha YypOIll, 3a JIONOMOTOI0 BijeomMaTepiais,
aHIMaIiiHUX €(eKTIB, 1HTEPAKTUBHUX MOJEJIeN Ta 1HIIMX 3aco0iB, SIKI
JTO3BOJISIIOTH  TIPOJIEMOHCTPYBATH SIBUINA, IO HEMOXJIMBO IMOOAYNTH B
peanbHOMY cBITI. [H(OpMaIiiiHI TEXHOJOTIT CIPUAIOTH 1HAMBITyani3auli Ta
nudepenItiaiii HaBYaHHsI, HE JIMIIE 3aB/SIKA 3aBIaHHSIM Ha PI3HUX PIBHSX
CKJIQJHOCTI, ajie ¥ 3a JI0MOMOTOI0 CAMOCTIHHOT poO0TH 3100yBayiB OCBITH.

Bukopucransas MynbTUMEIIMHUX 1HOOPMAIIIHHUX TEXHOJIOT1H B OCBITI,
MOKJIUBICTh 30€perT i OmpanbOBYBATH BEJIMKY KUIBKICTH PI3HOPITHOI
1H(dopmartii (3BykoBoi, rpadigHOi, TEKCTOBOI Ta BiJIe0) Ta KOMIIOHYBAaTH ii B
3py4YHOMY BUJI1 CIIPUSIOTH:

— PO3KPUTTIO, 30€PEKEHHIO Ta PO3BUTKY 1HIAUBIIYyAIbHUX 1 TBOPUUX
3110HOCTEM 3100yBaviB OCBITH;

— (opMyBaHHIO B HUX TMi3HABAIBHUX MOKJIUBOCTEH, TMparHeHHS [0
CaMOBJIOCKOHAJICHHS;

— 3a0e3IEUYCHHI0 KOMIUICKCHOCTI BHBYCHHS  SIBHI JIHCHOCTI,
Oe3MepepBHOCTI  B3a€EMO3B 3Ky MIDK T'yMaHITapHUMH, TEXHIYHUMHU
HayKaMH Ta MHACTEIITBOM;

— TIOCTITHOMY JMHAMIYHOMY OHOBJIEHHIO 3MICTYy, (popM Ta MeETO.iB
HaBYaHHs TOIIO [2, 44].

MeTor0 BHKOPUCTaHHS MYJIbTUMEIIMHUX TEXHOJOTIM y HaBUaHHI €
BUPIIIEHHS JIEKUIBKOX TENaroriyHuX 3aBJaHb: 3a0e3medeHHst 37100yBaviB
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OCBITH HAHOLIBII IMOBHOIO Ta TOYHOI 1HGOpPMAIIIEI0 MPO SBUIA, 00’ €EKTH
abo mpeaMeTH MaTepialbHOrO CBITY, sIKI BOHH BHUBYAIOTh; 3a0€3MCUEHHS
HA0YHOCTI 3 YCIX KaHAJB MPOLECY CHPUHHATTSI; CTBOPEHHS YMOB, 1100
Martepian, SKud Moke OyTH HEJOCTYNMHUM abo0 MajoJIOCTYIIHUM, CTaB
MOCWJIBHUM Ta JIOCTYIHHUM ISl 3100yBayiB OCBITH; Mepegaya HaBYaIbHOI
iHpopMaIlii 3 BHCOKOIO IHTEHCHBHICTIO; TOJETIIEHHS Mpali BYUTENs Y
nporeci HaBYaHHI Ta  ¢opMyBaHHS iH(opmalliitHo-nudpoBoi
KOMIIETEHTHOCTI Yy 37100yBayiB OCBITH.

30kpema, MOXKHA 3pOOMTH TaKy KiIacu(]iKaIio MyIbTUMEIIHHUX
TEXHOJOT1M, $KIi BUKOPHCTOBYIOTHCS Ha YpOKaxX YKpaiHChKOi MOBH:
MyJIbTUME1a-TIPe3eHTAaIlll, MYJIbTUME1a-TPEHAKEPH, KOMIIT'FOTEpHI
porpamMu JUisi HaBYaHHA (Takl SIK €JIEKTPOHHI MIAPYYHHKH, CAMOBUYHUTENI,
MOCIOHWKH, JOBITHWUKH, CIOBHHUKH, TECTH Ta HaBYajbHI ITPH), a TaKOX
MYJIbTUMEIIHI pecypcH, TOCTYIHI B IHTepHETI.

Buxopucrtanas MynIbTUMENIMHUX TNPE3CHTAlld JO3BOJISE YUUTEINIO
eeKTUBHO 1 3pYy4YHO Bi3yali3yBaTh SIK CTaTUYHy, TaK 1 JAUHAMIYHY
1H(DOopMaIrito miJ Yac ypoKiB yKpaiHCbkoi MOBHU. lle KopuCHMIT IHCTPYMEHT
JUIsL BUBUYEHHS OYyJb-SKOI TE€MH, OCKIJIbKH TEOPETHUUHUN MaTepiaj MOXHa
NPEICTAaBUTH TBOPYO, CTBOPHUBIIM MYJIbTUMEIINHY TpE3eHTaIlilo, sKa
JIOTIOMOE TOJIETIIUTH NPOUEC COPUUHATTS Marepiany. CIpUiHATTS MOBU
Ha CIyX MOB'A3aHe 3 (OPMYBaHHSAM CIYXOBHX OOpa3iB Ta MOHATH, IO
3HAYHO MOJIETIIYETHCS Yepe3 Bi3yalabHl OPIEHTUPH.

Jlo mpuknagy, Ha ypokax YKpaiHCbKOI MOBM B IOYATKOBIM MIKOJ1
MO>KHa BUKOPUCTOBYBATH Pi3HI KOMIT'FOTEPHI MPOrpaMu, sIKI TOMOMOXKYThb
3poOUTH IpOLEC HAaBYaHHS OLIBII LIKAaBUM Ta 3pO3yMUIMM JUIsl 3100yBayiB
OCBITH. MOXeMO BUIUIMTH HACTYITHI TPOTPAMHU:

1) IIporpamMu 1jisl HaBYaHHS TpaMaTuKh Ta mpaBonucy: LangSoft,
«AJtica BUBYA€E YKPAiHCbKY MOBY» , «€-MoBay;

2) [Iporpamu Ui CTBOPCHHSI BIACHUX IHTEpaKTHBHUX Brpas: Hot
Potatoes, Quizlet, Kahoot;

3) [Iporpamu a1 CTBOPEHHS TUTSIYMX KHI)KOK Ta OMOBifdaHb: Little
Bird Tales, Book Creator;

4)I[Iporpamu  JUIs  CTBOPEHHS  MYJbTHUMEIIHHUX  TPE3CHTAIIIM:
PowerPoint, Google Slides, Prezi, Emaze;

5) EnextponHi ciioBHUKH Ta HOBiIHUKH: Lingvo, CioBHUK YKpaiHCHKOT
Mogu.

i mnporpamu MOXyTh OyTM KOPUCHUMHU IS  II1JIBUILECHHS
3aI[1KaBJIEHOCTI 3700yBadiB OCBITM O BHUBYEHHS YKpPAiHCbKOI MOBU Ta
MOKpAIIEHHS 1X 3HaHb Ta HABUYOK.

Mu Takox npoaHamsyBanH KOMIT'FOTepHI MpPOrpaMu Ta JTOJATKH, SIKi
MO’KHa BHKOPHCTOBYBAaTH 1 Ha YPOKaxX aHIJIIHCHKOI MOBU B MOYaTKOBHX
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kinacax. Opna i3 Takux mporpam — ne VOKI. Bona cremiamizyeTbcsi Ha
CTBOPEHHI  pPO3MOBHHMX  aBaTapiB,  SKi  JO3BOJSIOTH  HAJaTH
NEPCOHANI30BAaHUI BHpa3 B IMPPOBOMY KOHTEKCTi. 30Kpema,  3a
J0MOMOror0 mporpamu VOKI yuuTenb MOXKE CTBOPUTH BIIAaCHE BiACO 3
BUKOPHCTAHHS aBatapy, 1o Oyae 03By4eHO HocieM MoBH. Lle crpusitume
KpaIioMy 3aCBOEHHIO BUMOBH Ta IPaMaTHYHHUX KOHCTPYKIIii. MU MOKeMo
BUKOPHCTOBYBaTH [J0JaTOK Voki [Js TEXHOJOTiH ay/iloBaHHA abo
onoBigaHHs. J[OIIBHO 3aPONOHYBATH MPUBITAHHS BiJl LIKABOTO T'eposi Ha
MOYaTKy YpPOKY, IIOO CTBOPUTH TO3UTHUBHY aTtMocdepy Ha ypoui. Mu
TaKOXX MOXKEMO BHUKOPHUCTOBYBaTH VOKI-IepcoHaXka I OTOJIOMICHHS
HOBOI TeMH YypOKy ab0 CTBOpIOBATU IiKaBi (i3KYJIbTXBHIMHKUA IS
BUKOPHUCTAHHS HA YPOIIi.

Sx npukian, NpornoHyeMo (parMeHT YpPOKY aHTJIHChKOi MOBH B 1
KJaci 3 BUKOpUCTaHHAM mporpamu VOKi. Kymennuii mepcoHax cobauka
MOBIJIOMJISIE JIITSM 3aBIaHHS Ta CIOHYKA€ iX JO MOAAJIBIIOTO CTBOPEHHS
BJIACHOT PO3IOBI/II PO CBOTO JOMAIIHBOTO YIIFOOJICHIIS.

«Topic: My pet.

Practice part. Project work

T: We have got a video message from our friend Bob. Listen carefully
and complete the task.

T: Create a story about your pet or a pet you would like to have. Use the
following structures “I have gota ...”, “Itis ...” “lthas gota...” . Draw it
and tell us and Bob about it.

ey |
, ole 1w
‘ o |-
\ M|
|
.‘g;) Lo
(-

[Iporpamu  WizerMe, HotPotatoes  BHKOpPHCTOBYIOTBCS, 1100
CTBOPIOBATH 3aBJIaHHS JJIsl IEPEBIPKU 3HAHb 37100yBayiB OCBITU 3 BUBYEHOT
TeMU. IX MOXHA 3aCTOCOBYBATHM SK IHIAMBIAyalbHHIl KOHTPOIb a6o
KOHTPOJb JUIsi BChOTO Kkiacy. Hampukian, e MoxkHa 3poOUTH B KIHII
ypoky (HotPotatoes JQuiz ) a6o B kiHmi BuBueHoi Temu (WizerMe
Worksheets).

IIporpama MES English, 30xpema, 3aBmannsi Dice MES English,
BUMTEIb MOXE oO0OpaTu MJid 3akpilvieHHs HOBOI TeMH Yy ¢opmari
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«3aIUTaHHA-BIJINOBI/Ib», «IOHATTA-AcoIaIlis», «KapTUHKA-BU3HAYCHHS
tomo. BukopucroByetbcs sik Meton KyOymanmus (Kyouk bmyma). Taki
Buau 3aBaanb Sk Word Search MES English , Crossword MES English
MOXHAa BHMKOPHCTOBYBAaTH SK I1HJMBIAyaJibHI JOJATKOBl 3aBIaHHS IS
3100yBaviB OCBITH ab0 JJIs1 poOOTH B rpynax 4u napax. Ha mouarky ypoky
MO>XHa BHKOPHCTOBYBATH BIIPAaBU JJISI PO3MHUHKH. Taki 3aBIaHHS MOXHA
maBaTh 3100yBadyaM OCBITH SIK JIOMAITHE 3aBIaHHS, SKE 3aMiHUTh
TpaJMIIiitHI HYTHI BIIPABH.

OTxe, mpoaHai3yBaBUIM JaHE MUTAaHHSA, MU JIHCHO OayuMMo, 110 HA
Cy4acHOMY €Talli OCBITHBOTO MpOLECYy B TMOYATKOBIM MIKOJI, 30KpeMa B
YMOBax JUCTAHIIMHOTO HaBYaHHs], II€ AIMCHO akTyalbHO. BpaxoByroun
Oaratuii BHOIp MOXIIMBOCTEW [JIi HABYaHHA, fKI 3a0€3Me4yloTh
MYJIBTUME/IIMHI TEXHOJIOT11, BBAXKAEMO JOILJILHUM BUKOPUCTOBYBATH iX Ha
BCIX €Tamax HaBYaJIbHOTO MPOIIECY Ha YPOKaxX B MOYATKOBIM IIKOJI.

CIIMCOK JIITEPATYPU

1. Kangak M. I. MynbTUMEIIiHI CUCTEMH 5K 3aCO0HM 1HTEPAKTHUBHOIO
HaBuaHHs: 11oci6. / 3a pen. FO. O. XKyxka. K.: [lenaroriuna nymka, 2012.

2.Kitaeea M. BukopucrtanHs  MyJIbTUMEIIHHUX  TEXHOJOTIM.
[TouatkoBa ocBiTa. 2011. Ne38. C.44

3. MynbpTuMeAiitHI TeXHOJOTIi Ta 3acoOW HaBYaHHS : HaBYAIBHHMA
nocionuk / A. M. TI'ypxiit, P. C. I'ypeBuu, JI. JI. KoHoieBcbkui,
O.JI.KonomeBchkuii; 3a pea. akaaemika HAITH VYkpainum D'ypxis A.M.
Biaaung : Hinas-JIT, 2017.

4. Vxa3 llpesunenta VYkpainu Ne 926/2010 «IIpo 3axomu miomo
3a0€3MEeUYCHHs]  MPIOPUTETHOTO  PO3BUTKY  OCBITM B YKpaiHi»
http://www.president.gov.ua/ documents/12323.html

5. [llaxosa K.K. Komm’totep y mouyarkoBii mkoui. Binkputuii ypok.
2003. Ne 9/10

61



10. Cunenko,

cmyoeHmkKa,

O. Ilonomapenko,

Kauouoam neo. HayKx,

Hixxcuncoruii oeporcasnuil
yHigepcumem imeni Muxonu ['ocons

MIJIBUILIIEHHS PIBHSI MOTHUBAIIIL YYHIB CTAPI].IOT KOJIN
A0 BUBYEHHA I'PAMATHUKHU AHI'JIIMCBKOI MOBH 3
BUKOPUCTAHHAM HUPPOBUX 3ACTOCYHKIB

[ToHsATTST MOTHBAaIIIi IIKABUJIO HAYKOBIIIB Ta JIOCHIIHUKIB SIK y cdepi
IICUXOJIOTiI, TaK 1 y NMUTaHHI BUKJIAJaHHSA iHO3eMHUX MOB [2, c. 3; 8].
['oBOpsiuM MpPO MCUXOJIOTIYHE OayeHHsS MOTHBALlli, BApTO 3a3HAYMUTH, IO
OUIBIIICTh HAYKOBIIIB CXOJATHCA 1O BUCHOBKY, 1110 JaHE MOHATTSA MOJISATA€E B
npolieci BUKOHAHHS MEBHOI /i, IKa (DOKYCYEThCS Ha JTOCSATHEHH1 Oa)kaHuX
pe3ynbrartiB [8]. PymriifHOIO CHIIOI0 € MOTHUB, SIKUH Pi3HUTHCS BiJ JTIOJUHU
no moauau [8]. OCHOBHUMHU € YOTHPW BHIM MOTHBAIlii, IO BKIIFOYAIOTH
30BHIIIHIO Ta BHYTPINIHIO, TMO3UTUBHY Ta HETaTuBHY [/]. 30BHIIIHA
MOTHBAIliE — MOTHB, IO CIOHYKAa€ IIIOAUHY J0 [1i HaIXOJIUTh 13
30BHINTHBOTO cepenoBuia [2, ¢. 11]. BHyTpitHsa MoTHBallisl, HABITAKH, MA€
OCOOMCTICHUN XapakTep, IO TOoJIArae y TPUPOJI MOTHUBY, SKHH €
BaKJIMBUM caMe I BUKOHABIA i1, Ta KU HE Mac HISIKOrO 30BHIIIHLOTO
BIUIMBY [2, ¢. 11]. Ilo3uTBHA Ta HeraTMBHA MOTHBAIll Oe3MOCEPEIHBO
MO’ BSI3aHl 3 OCTATOYHUMH PE3yJIbTaTaMH, SKI € OaKaHUMH (TaKUMHU SIK
10XBaJjia, FapHi OIIIHKY, TOCSITHEHHs) Ta HeOakaHnuMH (TiokapanHs) [7].

Posrnsparoun MoTwBarlito 70 BHWBYCHHS 1HO3EMHUX MOB, BapTo
3a3HAYMTH, 10 OCHOBHI TIpaIli 3 JaHOTO MUTaHHS HajexaTh [apmHepy Ta
JlepHero, xoua BOHHM 00O€ 3a3Hadalid, M0 BUOKPEMHUTH OAWH 3arajibHUIN
TEPMIH JJIsl JAHOTO KOHIEMNTY JyXe€ CKJIaJHO 4Yepe3 BEIUKY KUIbKICTh
(dakTopiB, sKI BapilOIOThCS BiJ JIIOAMHMU 10 JoauHu [3, c. 3]. 3rigHo 3
I'apmaepom (1985), moTuBamis Iie¢ CTyHiHb MpParHeHHS Ta MAid, IO
CIpsIMOBaHI Ha OBOJIOJIHHS TIEBHOIO MOBOIO, JI0 $KOi € TIO3UTHBHE
craBieHHs [1]. B cBoro yepry, Ha OTyMKy HayKOBIIS, MOTHBAllil Ma€ JBa
BU/IH:

1. InTerpatuBHa — OaXaHHS JIIOJWHUA  aCUMUIIOBATHCS Yy
CepeIOBHUIIII, 16 BUKOPUCTOBYETHCS Ta UM iHIIa MoBa [3, c. 41].
2. IncrpymeHTanbHa — Oa)kaHHS BUKOPHCTOBYBaTH MOBY SIK 3aci0
JOCSTHEHHS TIEBHOT ipyropsiaHoi meTH [3c, 41].
Takox, ['apaHep po3poOMB TECTYBAJIbHHUK, METOI SIKOTO €
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JOCTIPKEHHS PIBHSA MOTHBALIIT YUHIB 10 BUBYCHHS MOBH [1].
3ontan JlepHel, y CBOIO 4epry, BUOKPEMUB BJIACHUN TEPMiH TOHATTS
MOTHBAIlil, SIKHH BKIIOYa€ B ceOe MHUTAaHHSA, 3 JOIIOMOIOIO SIKMX MOJKHA
YIiTKIIIE 3PO3YMITH CYTHICTh JTAHOTO IMOHATTA. [0 IUX MUTaHb BXOMSTH:
YOMY BUHUKA€ MOTHB JisITH; SIK JIOBF'O TPHBA€E BILUIUB MOTHBY; KU PiBCHb
cTapaHb OyJie BKJIaJI€HO y BUKOHaHHA 1ii [3, ¢. 5]. Takox, [epueit Ta OTTO
PO3pOOUITH CTPYKTYPY TPhOX cTaiit MmotuBanii (2011):
1. TlepennmieBa cTagis — BUHUKHEHHS MOTHBY Ta OI[IHCHHS
OUiKyBaHUX pe3yJbTaTiB [3, c. 5].
2. Cramis nii — 1HAMBIA BUKOHY€E 3aBIaHHS 3aJJIsl OTPUMAaHHS
OYiKyBaHOTO pe3ynbrary [3, ¢. 5].
3. TloctaieBa cramist — OIiHEHHS Pe3yJbTATIB AISIBHOCTI 1HAWBIIA

[3:5].
3a [lepneem (1994), moTuBallisi Ma€ Taki CTPYKTYpHI piBHI:
1. MoruBamiiinun - BXOJATH IHCTPYMEHTAJIbHICTh Ta

iHTerpaTuBHICTH [3, c. 51].

2. YYHIBCbKUH — OCOOMCTICTh Ta XapaKTEPUCTUKU YUHS, K1 MAIOTh
Oe3nocepeIHil BIUIMB Ha MPOIYKTUBHICTG [3, ¢. 51].

3. OCBITHBO-CHUTYaTHUBHHUI — BKJIIOYA€ B ce0e Taki XapaKTEpUCTUKU
HABUYAJBLHOTO TMPOIECY SK Marepiau, CTaBICHHS BYWTEIS,
KaJICHIapHO-TeMaTUYHE TUTaHyBaHHsA, Ta iH. [3, ¢. 51].

VY cBoix mpargx, JlepHel Tako)K HAroJIONIye€ Ha BaKIIMBOCTI BIUTMBY
YMOB Ha MOTHBAIlIIO JO BUBYCHHS iHO3eMHOI MOBH [3, c¢. 77]. Takum
YUHOM, YMOBH — LI€ 30BHIIIHI ()aKTOPH, SIKI O€3M0CcCepeHbO BILUIMBAIOTH HA
piBeHb MoTHBaIii yuyHs [3, cC. 77]. IcHyroTh IiHCTUTYWIWHI Ta
COIIIOKYIBTYpHI yMOBH [3, ¢. 78]. Jlo IHCTUTYLIHHUX YMOB BiJIHOCSTBCS
Marepiai, 10 BUKOPUCTOBYIOThCS BYHUTEIEM, Ta 3aBJaHHA, SKi
BUKOHYIOTh YYHI 3aJyIsl IOCSTHEHHSI TIEBHOTO pe3ynbraty [3, c. 26]. o
COIIIOKYJIBTYPHUX YMOB BXOJIATh BUUTENb, IKHIl Mae OyTH mpodecioHaaom
CBOEI cmpaBu MO0 MIATPUMYBATH MOTHUBAIlI0 YYHIB JO BHUBYCHHS
mucuututiag [3, ¢. 26]. Takoxk, BaXJIMBY poJib Bifirpae Takuii (GakTtop siK
rpyna OJHOJITKIB, III0 Ma€ CWJIBHWKA BIUIUB OCOOJIMBO Ha MIWIITKIB [3, C.
28]. OcBiTHIN 3aKi1aj], TAKOXK, MOKE IEMOTHBYBAaTH YUHIB SKIIIO YMOBH Ta
3aco0M HaBYaHHS HE BIJNOBiAat0Th BUMoram [3, c. 28]. CiM’sa Ta coliiym
MaroTh Oe3mocepeaHiil BIUIMB Ha OadeHHs yYHSIMH BUBYCHHS MOBHU. Tak,
BUMOTH JI0 JWTHHH B CIM'iI MOXYTh HE CIIBNQJaTH 3 pPeaTbHUMHU
MOXXJIMBOCTSIM, a Ta YW IHIIA MOBa MOXKE HE 3aJ0BOJIbHATH BHUMOTH
KyJIeTypH [3, c. 26].

Yepes3 pi3HOMAHITHICT, YMOB, 110 MarOTh BIUIMB HAa MOTHBAIIIO [0
BUBYCHHSI 1HO3EMHHX MOB, OyJI0 PO3pOOJEHO OCOOMCTICHUH MiAXiT [0
MOTHUBYBAHHS YYHIB, B SIKHW BKJIIOYAIMCS BCI MepepaxoBaHi BUIlle GakTopu
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[3: 86]. Takoxk, y KOHTEKCTI JaHOTO MiAXOAy OyJIO PO3POOJEHO CHUCTEMY
IneansHOTO «SI» (2005):
1. IneanbHe MOBHE «S» - ysiBieHHsS Mpo Oa)kaHW pIBEHb 3HAHb Y
cdepi iIHO3eMHOT MOBH, 1110 BUBYa€Thes [3, ¢. 86].
2. HeoOximHe MoBHE «SI» - mepenik yciX yMiHb Ta HaBHYOK, SIKi €
HEOOXITHUMHU IS JOCSTHEHHS 11eaJbHOro MOBHOro «sI» [3, c.
86].
3. JlocBin y BUBUEHHI 1HO3E€MHOI MOBH - BC1 3HaHHS Ta BMiHHS, SIKI
BHHUKIIM B TICPi0o/1 BUBYCHHS MOBH [3, ¢. 86].

OTxe, MOXXKHA 3pOOUTH BHUCHOBOK, IO ICHY€ BEJHMKa KUIBKICTh PI3HUX
YUHHUKIB, SKi Oe3mocepeHh0 BIUIMBAIOTh HA MOTHBAINIO J0 BHBYCHHS
1H03eMHO1 MOBU. OJHUM 3 Takux (PAKTOpIB € BIK Y4HIB. TakMM YHHOM,
MIJUTITKY, SIK1 HaBYarOThes y 8-11 ki1acax, MaroTh BIACHUN 1HAWBITyaIbHUAN
mepeik 0COOJMBOCTEH, SKI MOXYTh MaTH SK TO3WTHUBHUM, TakK 1
HEraTUBHUN BIUIMB Ha MOTHBAIlIO. Tak, JOCIIIXEHHS MOKa3ylTh, IO
MIJUTITKKH € OUThII THYYKHMHM 11010 HaBuyaHHS [4, ¢. 58]. Bonu kparie
CIpUIMAaIOTh TO3WTUBHY 1HGOpPMAIlil0, MAlOTh Kpalll IIaHCU PO3BUHYTH
BJIACHI 1HTEJICKTYyaJIbH1 BJIACTHBOCTI camMe B JaHOMY BiIli, a TAaKOXX MaloTh
rapHy acoriatuBHy mnam'sate [4, c¢. 67]. OcHoBHUMH (aKTOpaMu sKi
MOKPAIIyOTh MOTHBALIIO MIJUITKIB € PO3YMIHHS BIKOBHUX OCOOJIMBOCTEH
YV4YHIB, BUKOPHCTAHHS LIKaBUX Ta Cy4YaCHUX MarTepiajiiB, YCTAaHOBJIEHHS
IIPABHJI Ta HOPM, SIKi BAKOHYIOTBCS K YUHSIMH, Tak 1 BuuTeneM [5, c. 9].

Sk yxe 3a3Havanocs BUIIE, SIKICTh MaTepialiB, 1110 BUKOPUCTOBYIOThCS
BUMTEJIEM, Ma€ MPsAMY JIiIF0 HA MOTHUBAIIIO /10 BUBUCHHS THX YM IHIIHUX
mucuututie [3, ¢. 26]. T'oBopstun mpo nugpoBi 3aCTOCYHKHU, JOCITIIKCHHS
BIJI3HAYAIOTh 1X TO3WUTUBHUN BIUIMB Ha PE3yJbTAaTUBHICTH Ta MPOTPEC
BUBUEHHS iHO3eMHHX MOB [5, c. 9]. Ix BuKOpHcTaHHs momomarae y4HAM
pO3BUBATH HABUYKM KOMYHIKalli, poOOTH B Tpynax Ta BUKOPHUCTAHHS
udpoBux TexHojorii [5, ¢. 9]. JimkuTanizallis HaBYaIbHOTO CEpeIOBHINA
Ma€ Ha METI PO3BUTOK CaMOCTIMHOCTI Yy4YHIB, CTBOPEHHS BMIHHS
KOMYHIKYBaTH 3 1HIIMMH JIIOJIbMU, BUKOPUCTOBYIOYH 1HO3EMHY MOBY 11032
MEeXaMHU KJIAaCHOI KIMHATH, a TAaKOX IIJIBUIIYE PIBEHb 3allIKABJIECHOCTI
quciuiniinoo [5, ¢. 10].

[CHYIOTB pi3HI METOAM Ta CIIOCOOM BUBYECHHS TPaMaTUKH, K MatOTh Ha
METI TMIJBUILEHHS pIBHS 3HAHb Y4YHIB Ta JOCSITHEHHS TpaMaTU4YHOL
KOMITETeHTHOCTI [6]. Sk yxe Oylio 3a3Ha4eHO BHWILE, BUKOPUCTAHHS
AKICHUX Ta MOTUBYIOUMX MarepialgiB MOXE€ 3HAYHO [OKPALIUTH
MPOAYKTUBHICTh YYHIB, IO y CBOIO Yepry TNpPHBEAC 10 ITO3UTHBHUX
OCTaTOYHUX pe3ynbTaTiB. TakuM YWHOM, Yy MOAQIBIIOMY JOCITIIKECHHI
dbokyc Oyne HaIJIeHO caMe Ha BUKOPHUCTAHHI MUGPOBUX 3aCTOCYHKIB JJIs
MOKPAIICHHS MOTHUBAIII1 10 BUBUCHHS TPaMaTHKHU.
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OTxe, MOTHBaLis € HEBIJI'€MHOIO YaCTUHOIO KHUTTS JIIOJAEH, W10
BKJItOUA€ B ceOe 1 HaBYasIbHUM nporec. Came TOMy Ba)KJIMBO JIOCIIIJKYBATH
pi3H1 MeToaM Ta 3acoOu 11 miaBuieHHA. OAHUM 3 TaKuX METOMIIB €
BUKOPUCTaHHA MU(PPOBUX JOJATKIB Y MpOIleci BUBYCHHS 1HO3EMHOI MOBH,
0cO0JMBO TpaMaTHKH, OCKUIBKM BOHHM MOKPAIIYyIOTh HAaBUYKH PEaTbHOI
KOMYHIKaIlii, JOIMOMaraioTh PO3BUTKY YUYHIBCHKOI KoOomepalii, a TaKoxX
HiABUIIYIOTH 1HTEPEC 1O BUKOHAHHS 3aB/IaHb.
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A. babik,

cmyoeHmkKa,

O. bepnaupwka,

Kanouoam. neo. Hayk, npoghecop,
Ykpaincokuu oeporcasnuil

yHigepcumem imeni Muxauna /[pacomanosa

P®OPMYBAHHSA HABUYOK AYAIIOBAHHA MOJIOAIINX
IIKOJISAPIB HA YPOKAX IHO3EMHOI MOBH ITPOBUMU
3ACOBAMUA

CporojiHi BIJNOBIJIb HA TUTAaHHS TPO TE€, YW MOTPIOHO BOJOMITH
aHTJIIACHKOIO, SIK MOBOI MIXKHAPOJHOIO CIIUJIKYBaHHS, € OJHO3HAYHOIO.
Hero HammcaHi MOJMITHYHI Ta HAYKOB1 CTATTi, NMPOBOAATHCS MIKHApPOIHI
KOH(epeHIli Ta 3axoau. 3HaHHS 1HO3EMHOI MOBU B pa3W MOKpallye Ta
MOJIETTITY€ JKUTTS, TOTIOMarae BIaJio MPUCTOCYBATHUCS A0 HHOTO, BIAKpUBAE
IBepl y cBIT. Bononiroun Hero, MOkHA y Oyab-sKiid KpaiHi OyTH y «CBOiH
Tapulli», BIEBHEHO KOMYHIKYBATH 3 JIIOJbMH, INPALEBIAIITOBYBATUCS B
MDKHApOJIHI KOMMAaHii ¥ opradizaiii, HaBYaTHCS B MPECTUKHUX
YHIBEpCUTETaX Ta JOIIOMAaraTu KpaiHi.

BiamoBigHO 10 BUMOT CHOTO/IEHHS, OCHOBHOIO KoMIeTeHTHIcTI0O HoBoi
YKpaTHCBKOI IIKOJIM € BMIHHSI y4YHS CHIJIKYBaTHUCS 1HO3€EMHHMH MOBaMH.
VY4HI MOYaTKOBOI IIKOJW MOBUHHI HE TUIHKM BMITU CHPUAMATH TEKCTH Y
mpolieci YUTaHHS, 31HCHIOBATH CIJIKYBaHHS Y TMUCHBMOBIN (opmi, ane i
pPO3YyMITH Ha CIyX BHCIIOBIIOBAaHHS CIIBPO3MOBHHKIB Ta CHUIKYBaTHCS 3
Humu. Came TomMy ¢opMyBaHHS HABUYOK ayJilOBaHHS MOJIOIIINX
HIKOJISIPIB € OAHUM 13 IP1OpUTETIB HaBUaHHS.[3: 362 ]

[IpoGnema dhopmyBaHHS HABUYOK ayJiIOBAaHHS MOJIOJIIUX IIKOJISIPIB
HEOJHOPA30BO CTaBajla 00’€KTOM JOCTIHKEHb CY4aCHUX MOBO3HABI[IB Ta
HAayKOBI[IB y Tajy3l [CHUXOJOrli, TeJaroriki, METOAUKU HaBYaHHS
1HO3€MHHUX MOB, a came: B. bypenko, B.Penbko 1. JIucoseus, H. IIpouenxo,
M.Komoropora, O.bepnanpka, O.birmu, O. Tonorok, O.KBacosa,
O.CaBuecHKo, O.CkBoOpYeBCHKa, O.Ctowm, C.IO.Hikomnaena,
O.Tapuanonbscekuii Ta iHMI. JJOCTIAHUKK 3a3HAYAIOTh, IO AY/IIOBAHHS €
OCHOBOIO CIIIJIKYBaHHS, 3 HBOTO TOYMHAETHCS OBOJIOAIHHS YCHOIO
KOMYHIKAIll€lo. AyJilOBaHHsA, TOpSA 3  TOBOpiHHAM,  3ale3mneuye
MOJKJIMBICTh ~ CHIJIKYBaHHS 1HO3EMHOI0 MOBOIO. OCKIIbKM  MOBHE
CHUJIKYBaHHS - TPOIEC JTBOCTOPOHHIN, TO HEJOOIIHKA ayaiF0BaHHS, TOOTO
COPHHHATTS 1 pO3yMIHHS MOBH Ha CIyX, MOXE BKpall HETaTHBHO
MO3HAYUTHUCS HAa MOBHIM MIATOTOBII IIKOJApIB. Tak, SIK YacTo came
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HecopMOBaHI HABUYKMA  ayAilOBaHHS, € MPUYMHOIO TMOPYIICHHS
crinkyBaHHs [4].

Sk BuszHauae HikonaeBa C. 1O., «ayaitoBaHHs» — 1€ pEIENTUBHUNA BUT
MOBJICHHEBOI  JIISUTBHOCTI, SIKMM 3a0e3ledye pO3yMiHHA TOTo, IIO
CIPUMMAETHCS Ha CIyX 1 HAJIEKUTH 10 YCHOI (popmMu MoBiieHHA. Binomo,
10 ayJIIFOBaHHS — 1€ HaBa)XUYWi BUJ] MOBJICHHEBOI MisITbHOCTI. HaBuaHHS
ayJilOBaHHIO TOTpeOye 3HAYHMX 3YCHWJIb 3 OOKy BUMTEIS Ta YYHIB,
OCKUIBKM PO3BHUTOK 11i€i HaBUYKM 3aiimMae OLbIlle 4Yacy, HDK HaBUaHHS
gutanHio [1, c¢. 147]. AynitoBaHHS € KOMIUICKCHOIO MOBJICHHEBOIO
PO3yMOBOIO isTbHICTIO. BOHO 0a3yeThcs Ha MPUPOIHINA 3MaTHOCTI, sSKa
BJIOCKOHAJIIOETHCS Y TIPOILIEC] 1HAUBIAYAIbHOTO PO3BUTKY JIOAUHH Ta Ja€ ik
MO>KJIUBICTh PO3YMITH 1H(QOpPMALIIIO B AKyCTUYHOMY KO/Il, HAKOIMYYBaTH ii
B ITaM STl YU Ha MUCHMI, B1IOMpATH Ta OIIHIOBATH i1 3TITHO 3 1IHTEpecaMu
Yy TIOCTaBJICHUMH 3aBAaHHsAMU. BaxiuBumu Qaxrtopamu ¢dopmyBaHHS
TaKol 3JaTHOCTI €:

® T[EPLENTHUBHI Ta MOBJIEHHEBOTBOPHI IEPEAYMOBH;

® 3arajibHi IHTEJIEKTYaJbHI IEPETYMOBH;

(haKTHYHI 3HAHHS;

3HAHHS Ta BMIHHS B PiAHINA MOBI;
IHIIIOMOBHI 3HaHHS Ta BMIHHS,
MOTHBAILIS.

L1 ¢pakTOpH CKIIagar0Th OCHOBY ISl PO3BUTKY CHEU(IYHUX HABHUOK 1
BMiHb, Ha Hil 0a3yeTbCs HaBYaHHS ayJllOBaHHS 3TiHO 3 BUMOTAMH
€BpONEHCHKOro OCBITHROTO CTAHIAPTY 3 iHO3eMHOI MoBH [1, c. 118].

Jist goTpuMaHHs HHMX (PAKTOPIB BUMUTEIIO MOXKE JIOMOMOTITH TaKH
edekTUBHUHN 3aci0 HaBYaHHS, sIK rpa. ['pa — 1€ MIIIBHICTD, KA POOUTH 13
3BUYAMHOTO HABUaHHS I[IKABUH TPOIEC, a TaKOX CIPHUIE 3aCBOEHHIO
HIKOJISIpAaMM  MOBHOTO ~ MaTepiaiy, (OpMYBaHHIO BMiHb 1 HaBUYOK
1HIIIOMOBHOT'O CITLJIKYBaHHS. BojgHodac 11e He TUIbKM 3a0aBa I TUTHHH,
ayie i MO>KJIMBICTh BUBYATH MOBY B PO3BaXKalibHIN (hopmi.

bararo BHIaTHUX TNEAaroriB 3BepTalid CBOK yBard Ha €(EKTUBHICTb
rpu y npoueci HaBuaHHs, cepen Hux: JKan [T'ep JledeOnp, xeiimc Ilon I,
Enen ®imep, Pivapgy Meilpoy Ta 1Hmi (¢paHIy3bKi [enaroru Ta
MCUXOJIOTH. Pe3ynbratu iXHIX IOCHIIKEHb TMOKa3ajau, 10 Ipa IIMNCHO €
e(eKTUBHUM 3aCO00M HaBUYaHHS, KU CIpUs€ MOKPAIICHHIO KOTHITUBHUX
Ta MOTOPHMX HABHMYOK, IIJBUIICHHIO MOTHBAIlli Ta 3aIllKaBJIEHOCTI Y
HaBYaHHI, a TAKOX 3HUKEHHIO PIBHS CTPECY Ta TPUBOKHOCTI Y TITEH.

[rpu 103BONSIIOTH YUUTENEB1 CTBOPUTH CUTYAIli0, sSika Oy/e HaOIMmKeHa
70 KUTTA 1 JOITAM HEoOXiIHO OyJe 3acTOCOBYBATH 1HO3€MHY MOBY MJIs
CHUIKYBaHHA. 3a JOMOMOrol TIpu J00pe OmpanbOBYBaTH BUMOBY,
aKTUBI3yBaTH JIGKCUYHHMMA 1 TpaMaTUYHUI Marepiaj, pO3BUBATH HABUYKH

67



ayJlIfOBaHHs, YCHOTO MOBJICHHS, HABUUYKH CITUIKYBaHHS 3 OAHOJITKaMu. ['pa
JIOTIOMAarae y4HsSM MepedopoTH HE3PY4YHICThb, CKYTICTh, 3HATH MOBHUU
Oap’ep, BTOMY.

IIpu BuOOpP1 1 po3poOIll irop Ha ypoll aHIIIHCHKOT MOBHM  CHiJ
BpPaxOBYBAaTH TeMII 1 €()EKTUBHICTh 3aCBOEHHS 3MICTY HABYAHHS KOKHHUM
KOHKpDETHUM Y4YHEM Kiacy, abu mnoOynyBatu YPOK  MakcHMaIbHO
e(EKTUBHO 3aBJISKH BUKOPHCTAHHIO 1r0p OpFaHISaHI}I 1 IPOBEJICHHS 1TOP
noTpeOyIOTh BEMTUKOT MaCTEPHOCTI BCIX YYAaCHHUKIB HABUYAJIHHO-BUXOBHOTO
nporecy. Ilemarory moTpiOHO BUPOOUTH YITKY CTpAaTerit0 KepiBHUIITBA
ypokom-Tporo. [2: 38].

Cepen irop, siki JOMOMOXYTh PO3BHHYTH Ta C(HOpMYBaTH HAaBUYKU
ayairoBaHHs BUAULIOTE: «[licHs B cMy)Ky», «Pobu 1ie», «Crinuity, «Who
understand the text besty», «Listen to the text and try to remember as many
words as you cany.

o «llicHs B CMyXXKy» MOJSTa€ B TOMY, II0 KJIac 00 €IHYIOTh y 2 — 3
koMaHu. KoxkHa komaHma orpumMye Habip CMY>KOK Marnepy, Ha SKuX
HAIlMCaHO MO PSAKY MICHI. Y4YHI JBIYl MPOCIYXOBYIOTh MICHIO. 3
HAa0Opy CMY>XOK BOHM MOBHHHI CKJIACTH MICHIO 1 MPOCHIBATH ii.
Burpae komanza , sika MIBU/ILIE BIIOpaJiacs 3 3aBJaHHSM.

o «PoOu 1e» momusirae B TOMy, 110 Ha CTOJII BUUTENS PO3KIIAJCHI Pi3HI
npeaMeTu. Jlo AOmIKM BUKIMKAIOTh 2 — 3 y4HIB. YUuTeIbh Ja€ iM
PO3MOPSAIKEHHS, 110 CTOCYIOThCS MHPEIMETIB, SIKI 3HAXOASATHCS Ha
ctoni. Hampuknaz : Bisemu cunto pyuky! [loknaau uepBoHy pyuKky B
nenan! Ywrait kaury! [lait meni kuury! JIBoe y4HIB 3 Kiacy
M1PaxoBYIOTh 0.

o «Cninuit» mondrae B TOMYy, IO YyCl YYHI, B3SBIINCh 3a PYKH,
YTBOPIOIOTh K0JI0. OJHOMY 3 YYHIB 3aB sI3yIOTh O4l, 1 BIH CTa€ y
HeHTp Kojia. Bin moBinbHO iunTh Bimg 1 o 10, a yuHi B 1e#t yac
pyxawTbcsi mo komay. Ilicns Toro, sk Begyuud ckaxe 10, Bci
3YMUHSIOTHCS. Benyuuil 13 3aB 13aHUMU OYMMa MIAXOIUTH 0 Oy/Ib-
SKOTO 3 Y4YHIB 1 3alUTYE WOTO aHTIIHCHKOIO MOBOIO ( Pi3HI MUTaHHS,
KpiM «sik Tebe 3Batu»?) Ilo romocy BiH Mae 370ragaTHCs, 3 KUM
PO3MOBJISIE, 1 HA3BATH 1M 'S IBOTO YYHS.

e «Who understand the text best» mossrae B ToMy, [0 YYUTEIb PO3/IAE
YYHSIM KapTKW, Ha SKUX HAMUCaHl PedyeHHs, M0 a0o BiAMOBIIAIOThH
3MICTOB1 TEKCTy, a00 HE BIANOBIAAIOTH KWOMY. 3aBlaHHA YYHIB —
HICIIsl MPOCTYXOBYBAHHS TEKCTY BIAMITUTH IUTFOCAMU T1 PEUYEHHS, 1110
BIJINOBIJIAI0TH 3MICTOBI. [lepemaratoTs nepi Tpu y4Hi, K1 HIBUIIE
BUKOHAIOTh 3aB/IAHHS.

e «Listen to the text and try to remember as many words as you can»
MOJIATA€ B TOMY, 1110 YYHUTEINIb YATA€ HEBEIIMKUI YPUBOK, B IKOMY BCl
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cioBa n0Ope 3Hailomi y4yHsSMU. BOHM OTpUMYIOTH 3aBIaHHS —
Ha3BaTH SKOMOTa OUIbIIY KUIBKICTh CJIIB 3 IPOYUTAHOTO YPHUBKA.

AJe yMOBHM CBHOTOJICHHS BUCYBalOTh HOBI BUMOTH 1100 (opM Ta
METO/IIB HaBYAHHS 1HO3EMHOI MOBHM MOJOJIIMX IIKOJISAPIB, CHPUUHSTTS
MOBU Ha ciuyX. [Ilepexio Ha OucmaHyiline HABYAHHA, 3YMOBIEHULL
nanoemicio ma GIUHOW € 0080Ji CEePUOHUM BUNPOOVBAHHAM OISl B6CIX
VUYACHUKIB OCBIMHbO20 Npoyecy — OCEIMAH, GUUMENI8, VYHI@ mda IXHIX
oamokie. [ucmanyitine HAGUaHHA — € PAMYBANLHUM KPY2OM CYUACHUX
VUHIB, OCKIIbKU B6OHU, HABIMb 3HAXOOSYUCHL 3AKOPOOHOM, MOMNCYNb
3000ysamu saKicHy oceimy 6 Ykpaini. Jlucranmitauii Gopmat nependadae
HAsBHICTh BCIX MPHUTAMAaHHUX OYHOMY HAaBUYaHHIO aTpUOYTIB, TaKUX SIK
IPYIOBI IUCKYCIi, KOJIEKTUBHE OOTOBOPEHHS MPOMIEHOTO MaTepialy, sKUBE
CHUJIKYBaHHS TOIIIO.

OpranizyBaTu SKICHE HaBYaHHS 3 BUKOPUCTAaHHAM IU(GPOBUX
TEXHOJIOT1M, KOMYHIKYBaTH 3 YYHSMHU Ha BIJICTaHl, HaJAUXaTd Ta
MOTUBYBaTH iX /0 HaBYaHHs, JomoMaraTd OaTbkamM — II€ TI HaBUYKH,
SKUMH TETep Ha JO0JAaTOK MaloTh BOJIOJITH Halm BYUTEIl. Pi3HOMaHITHI
OHJIaWH-TIIATGOPMHU, ITPH, BIJICOPOJIMKH, IHTEPAKTUBHI 3aBJAaHHS ChOTOJIHI
JI0TIOMAraroTh BUNTENSM OPTaHi30ByBaTH HABYAJIBHUN MPOIEC JIJIS YUHIB.

@opMyBaTH HAaBHUYOK ayAllOBaHHS 3aco0amMu OHJIAWH-ITOp € TaKOX
JIOBOJII €(EeKTUBHUM Ta I[IKABUM IMPOLIECOM I MOJIOAIIUX IMIKOJSAPIB.
OCKUIbKH, SIKIIO B MHUHYJOMY JAITH TaHsUIM 3 OJHOJITKamMu B (¢yT0OI,
CTpuban 4yepe3 pe3nHOYKH, XOIWIN A0 APY3iB Y TOCTi, TO CHOTOJTHI Yacu
3MIHIOIOTBCS, 1 BOHH TpalOTh TOAWHAMH B Pi3HI OHJIAWH-irpu B Tenedoni. B
MEpEeXKi iIHTEpHET BXKe iICHye 0arato OHJAH-CAalTIB Ta irop, AKi CIpPHUSAIOTH
(GhopMyBaHHIO I1HIIIOMOBHOI KOMIIETEHTHOCTI YYHIB, 30KpeMa i HaBHYOK
ayniroBanHsa. Cepes HUX MOXKHA BUIUTUTH:

e [uTepakTHBHMI OHIAKH-moAaTOK «Quick Minds». ¥ npomy momaTky
Y4HI MOXYTh morpatu y irpu «Spinning», Catching cloudsy,
«Popping balloons» Ta iHm, AKi copsiMoBaHI Ha (opmyBaHHS Ta
PO3BUTOK HAaBHYOK ayJIIOBaHHS MOJOAIIMX MWKOISApiB. TyT y4H1
CIlyXaloTh CJIOBa Ta OOMPAIOTh iX 3HAUEHHS, 3 €AHYIOTH Ta3iH 3a
3MICTOM TIPOCIYyXaHOTO Ta BCTAHOBIIIOIOTH MOCIIJOBHICTh CIIIB B
pEUEHHI.

e Omaiin-cait “Islcollective”. Ha oMy caiiTi MOKHa 3HATH Pi3HI
IHTEpaKTHBHI MPE3CHTAIll] Ta BiJIe0 3 OHJaH-irpaMu. [ po3BUTKY
HABUYOK ay/AifoBaHHA MOKHa BHauMTH Tak irpu: «Weather ppt
game», «Questions and answers» - a matching game (listening),
«Listening activity: Healthy food habits» ta immi.

o «Face Matchy - me crumynsaTop, sSKUW IOMOMAra€ y4HI BiIIyTH
cebe CrpaBKHIM JIETEeKTUBOM. B Ipi mpeacTaBieHO MIICTh MEPCOH.
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[ToTpiOHO TpPOCTyXaBIIM OMHC, 3HAUTH Ty JIOAWHY, SKa HOMY
BIJIIIOB1IAE.

e "Post letter". I'paBiii MOXXYTh BiIuyTH cebe momTapsiMu. B rpasiiB €
JUCT Ta JEKiJIbKa JBEPEH 3 PI3HUMH HOMEpPaMH, IO 3HAXOIATHCS
nepen HUMU. HeoOxigHO, MOCTyXaBUIM AHKTOpPA, BU3HAYUTH B
KBapTHPY 3 SKUM HOMEPOM MOTPiOHO JOCTAaBUTH JUCT. I'pa BUUTH
MIPaBUILHO BUMOBJISITH YUCITIBHUKU 1HO3EMHOIO MOBOIO.

OTxe, poliec BUBUEHHS 1HO3€MHOT MOBH OPIEHTYETHCS Ha TIPAKTUIHE
BOJIOIHHSI 1HO3E€MHOIO MOBOIO, TOMY BEJIMKE 3HAUEHHS BapTO MPUIUIATU
CIpUHMaHHIO Ta KPUTHYHOMY PO3YMIHHIO 1HO3EMHOI MOBH Ha CIyX. YUHi
MOBUHHI PO3YMITH iH(pOpMaIIiio SK i yac 0e3MoCepeHhOTO CITIIKYBaHHS
31 CIIBPO3MOBHHUKOM, TaK 1 OMOCEPEAKOBAHOTO (y 3BYKO3aIKCy), TOBUHHI
PO3YyMITH OCHOBHHUU 3MICT KOPOTKOTO TOBIJIOMJICHHS, a TaKOX OCHOBHUU
3MICT TPOCIYyXaHUX TEKCTIB PIZHOIO XapakTepy, sKi MoOy/oBaHI Ha
3acBO€EHOMY Matepiaiii. DopMyBaHHS IIUX HABUYOK YCHIIIHO BiJI0YBA€ETHCS
3aBASKM OpraHizaiii OHJIaH Ta odJaiiH irop, pyXJMBHX Irop, irop i3
3aCTOCYBaHHSIM PHUMIBOK, 3arajok, CKOPOMOBOK, MY3HYHOTO MaTepiany,
IMITAIIAHUX 1TOP.
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2022 p., 580 c.

4. Teopermuni  ocHOBM  HaBuaHHs  aymitoBanHsa. URL:  https:
/Ivuzlit.com/566660/teoretichni_osnovi_navchannya audiyuvannya
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®OPMYBAHHS IHHIOMOBHOI TPAMATUYHOI
KOMIIETEHTHOCTI MOJIOAIIHUX IMTKOJIAPIB 3ACOBAMHA
IHTEPHET-PECYPCIB

[Ipouec ¢opMyBaHHS 1HIIOMOBHOI I'paMaTHYHOI KOMIIETEHTHOCTI B
YUYHIB [TOYATKOBUX KJIACIB € JIOBOJI1 aKTyaJIbHUM HAIPSIMOM JOCIIJKECHHS B
METOJMIIl BHKJIAJaHHA 1HO3EMHHUX MOB JUIS Y4YHIB TOYaTKOBUX KJIACIB.
Bignosigno mo Bu3HaueHHs CECR, rpamaTthyHa KOMIETEHTHICTH (YXKe B
CEHCl «correction», a He «compétence») — 1€ «3JaTHICTh MOBILS/YUHS
IPAaBWJIBHO BIATBOPIOBATH T'OTOBI, MONEPEAHbO C(HOPMOBAHI BUCIOBH Ta,
pPIBHOYACHO, MOro 3JaTHICTh 30CEPE/KYyBaTH yBary Ha TIpaMaTHYHUX
dbopmax y mporeci opraHizaiii B1acHUX JymMok» [1: 139].

B yMoBax pegopMyBaHHS Cy4acHOi CHUCTEMH OCBITH OCOOJMBa yBara
npUALIAE€TbCS (POPMYBAHHIO IPAMAaTHUYHOI KOMIIETEHIIll YYHIB Ha YpOKax
iHO3eMHOT MoBH. Ile moB's;3aHo 3 TUM, 1m0 HAOYTTS 3arajbHOI
KOMYHIKaTUBHOI ~KOMIIETEHIIIIT HEMOXJIMBE O€3 JIOCTaTHHOIO pIBHS
rpaMaTUYHOT KOMIETEHIII].

3rigHo 3 AokymeHTOoM Paau €Bpomnm, rpaMaTuyHa KOMIETEHTHICTb
BU3HAYAETHCS SIK «3HAHHA TpaMaTHYHHUX €JIEMEHTIB MOBHM Ta BMIHHS
BUKOPUCTOBYBAaTH iX Yy CHUIKYBaHHI». [‘pamaTudyHa KOMMETEHTHICTh
nepeadayae 37aTHICTh PO3YMITH 1 BUCIIOBIIOBATH KOHKPETHI 3HAYEHHS Y
BUTJISIAL (ppa3 1 peueHb, CTPYKTYPOBAHUX 3a MPaBUJIaMU MTEBHOI MOBH [2].

Po3yMiHHSI rpaMaTHYHOI KOMIIETEHIIIT BUMAarae HaCTYITHUX €JIEMEHTIB:

1) 3HaHHS TrpamMaTMYHUX TPABHI, SKi TEPETBOPIOIOTh JEKCHUYHI
OJIMHUII Ha OCMUCIICH1 BUCIOBIIOBAHHS.

2) 3paTHICTH 1 BMIHHS OTepyBaTH TpaMaTUYHUMHU 3aco0aMu B Pi3HUX
KOMYHIKaTHBHUX CHTYyalliSX 1 BHKOPHCTOBYBAaTH T'paMaTHYHI SBHUIIA
HAJIC)KHUM UYMHOM Y MOBIICHHEBIN MiSIIBHOCTI 1HO3€MHOIO MOBOIO IS
JOCATHEHHSI KOMYHIKAaTHBHHUX 3aBJIaHb.

3) 3paTHICTH 1 TOTOBHICTh PO3YMITH 1 BHUpaKaTH TEBHI CMHCIH Ta
dopMymoBaTH X y BHUIJISAI YCHHX 1 THCbMOBHUX BHUCIIOBJIIOBAaHb,
noOy10BaHUX 32 MIEBHUMH MOBHUMH TIpaBuiamu [2].

Hunimasa ocBitHs pedopma B YkpaiHi nependadae crBopeHHs "HoBoi

71



yKpaiHcbkoi mmkonu". [lg 1mikona m03BoJis€ Y4YHSIM HaBYaTHCS Yepe3
NpaKTU4YHy JAisUIbHICTB. HoBa  ykpaiHCcbka IIKOJda Mae Ha  MeTi
MepeopieHTAIlII0 OCBITHBOTO MPOIIECY, 1HHOBALIMHI MAXOAU 10 HaBYaHHS
Ta 3MIHY OCBITHBOI mapamurmu. lle Biaxidg Bix TpaguiliifHOI CUCTEMHU
OCBITH, BIIMOBa BiJ '"MEHaroriku 3HaHBL", TPUUHATTS IEJArOTTYHUX
IHHOBAIlI Ta BIPOBAHKEHHS OCOOMCTICHO-OPIEHTOBAHOI MapaJWrMu, sKa
IPUXOJUTH HAa 3MIHY KOMYHIKaTUBHOCTI Ta mparMatusMmy. HoBi mkomu B
VYkpaiHi cripsMOBaHi Ha BIPOBAKEHHS MEaroriku, TOJIOBHOIO METOIO SIKOT
€ PO3BUTOK PI3HOMAHITHUX SKOCTEH OCOOMCTOCTI - 3HaHb, YMiHb, HABUYOK,
CTaBJIeHb, 17eil Ta 3aiOHOcTei. [Ipum 1bOMY 3aMiCTh yMIHHS BHUBYATH
1HO3EMH1 MOBH, IO € TOJOBHOIO METOIO OyAb-sIKOT IHIIOMOBHOT OCBITH, Ha
NEePIINA MJIaH BUXOAUTh YMIHHS TOBOPUTH, SIKE€ BIJIrpae BAXKIUBY POJb Y
MYJIBTUKYJIBTYPHIN CUCTEMI IHIIIOMOBHO1 OCBITH 21 CTOJITTS.

VY npoueci popMyBaHHS TpaMaTHYHOT KOMIIETEHTHOCT] BayKJIMBUM CTa€
HAOyTTs Y4YHSIMU T'paMaTUYHHUX HABUYOK, L0 CKJIAJAETHCS 3 JCKIIbKOX
MOCJIIIOBHUX €TarliB:

1) o3HalOMJICHHS 3 TpaMaTUYHUM SIBUILIEM;

2) HacniayBaHHS (BUKOHAHHS 32 3pa3KOM);

3) TpaHcdopmallisi rpaMaTUYHOTO SIBUIIA;

4) NpoAyKTUBHE BUKOPUCTAHHS TPAMAaTUYHUX (POPM.

Cnig  3a3HaYuTH, WO y 3B'WI3KY 3 PO3BUTKOM 1H(OpMAILIHUX
TEXHOJIOT1IM Ta IHTEepHET-pecypCciB OCHOBHOIO MpPOOJEMOIO, 3 SKOIO
CTUKAIOThCS IIKOJISIPI MPU BHUBYEHHI 1HO3EMHOI MOBH, € BIJICYTHICTb
aHTJIOMOBHOTO ~CepeloBHINA. ABTEHTHMYHI HaBYalbHI Marepianu 3a
JIOTIOMOTOI0  CYYaCHHMX TEXHOJIOTIH JONMOMAaraloTh 3allOBHUTH  IIIO
IpOrajiuHy, 0COOJUBO 3aBASKH BUKOPUCTAHHIO KOMIT'FOTEPHUX TEXHOJIOT1N
Ha ypoKax 1HO3€MHOi MOBU. BHKOpPHCTaHHS Cy4acHOrO aBTEHTUYHOIO
iHopMaIiiHOTO MaTepially BIAITpa€ BaXIUBY POJb Y PO3BUTKY
rpaMaTUYHUX  HABMYOK,  CIIOBHMKOBOIO  3amacy, KOMYHIKaTHBHOI
COIIIOKYJBTYPHOI KOMIIETEHIIi Ta 3aJy4eHHS 10 KyJIbTYpHHUX I[IHHOCTEU
KpaiHu, MOBAa KOI BUBYAETHCS.

Buxopucrannus [HTepHET-pecypciB JomoMarae BUKOHATH Taki 3ajadl,
SK:

- MOXUIMBICTH JJII YYHIB TOYATKOBUX KJaciB MO3HAHOMUTHUCS 3
1HO3EMHOI0O MOBOIO B GKMBOMY» KOHTEKCTi, TOOTO HE TUIbKM MOCIyXaTH
HOCIIB 1HO3EMHHMX MOB, W N00AUYWTH IXHE IMHCHMO Ta OCOOJHUBOCTI
rpaMaTHKU;

- aynio- Ta BigeoMarepialid JI03BOJISIIOTh 3aHYPUTHUCS B I1HIIIOMOBHE
CepeIOBHILIE Ta IMITYBAaTH TpaMaTHKy HOCIIB 1HO3€MHOI MOBU;

- PO3IIMPEHHSI KPYTro30py YUHIB B IJIaHI BUBUEHHS I'PaMaTHKU;

- CTUMYJTFOBAHHSI TIOJJAJTBIIIOT CAMOCTINHOT pOOOTH 3 TpaMaTHKU;
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- OBOJIO/IIHHS IpaMaTHYHUMH HaBUYKaMU MDKKYJIBTYPHOI KOMYHIKaIIii.

3aBnaHHsS ~Telarora — aKTUBI3yBaTH  IMI3HABAIBHY  JiSJIBHICTh
MOJIOJIIIMX IIKOJIAPIB y TIpoIleci BUBYEHHsS 1HO3eMHOI MoBH. CydacHi
TEXHOJIOT1i HaBYaHHS, TakKi SIK KOONEpPaTHMBHE HABYaHHS, IPOCKTHE
HABYaHHs, BUKOPUCTAHHS HOBUX 1HQOpPMalIMHUX TEXHOJIOT1H Ta I[HTepHeT-
pecypciB, TOTIOMAraloTh peanxi3yBaTy MiAXia 10 HaBYAHHS, 3aCHOBAaHUIN Ha
IHAMBIAYalIbHOCTI, @ TaKOX I1HAMBIAyami3yBaTh Ta JIu(EpeHIIOBaTH
HaBYaHHS, BpaXOBYIOUH 3110HOCTI Ta piBeHb MiATOTOBKU y4HiB [3, ¢. 3].

Ha cboromHimHiii AeHb MOMYJISIPHUMHU € COLIajdbHI Mepexi Ta OJOTH.
JiTH 3 AOWIKIIBHOTO BIKY MAarOTh yIIOOJeHHX OJorepiB, a MOJOAMIL
HIKOJIIPI MOXYTh BECTH 3a JIOMIOMOTOI0 OAaTbKiB BJIACHY CTOPIHKY B
COLllaJIbHIM  Mepexi. BHKOpHUCTaHHS COLIaJbHUX MEpPEX BUYUTEIEM
JT03BOJISIE POOUTH HaBYaHHS 1HO3EMHOI MOBH O€3MEpEepBHUM, BUBOIUTH
HOT0 32 MEXI1 ayJJMTOPHUX 3aHATH, 1110 € JTOJATKOBOIO CTUMYJISIIIEI0 YUHIB.
Tomy nmna dopmyBaHHS I1HIIOMOBHOI KOMIIETEHTHOCTI YYHIB IIIJIKOM
JOLUJIBHO MOXKHa BHUKOPHUCTOBYBaTH 11 pecypcu. IHTepHeT-pecypc
YouTube nonomMarae y4HsiM cIyXaTd HOCIiB iHO36MHOT MOBH, CITOCTEPIiraTH
3a MIMIKOIO, 32 TIOCTaHOBOIO TOJIOCOBOTO amapary, 3BEpTaTH yBary Ha
BHMOBY CIIiB.

CI1I0BHMKOBI1 OH-JIAlH TPEHAXKEPU € TAKOXK JOBOJII IIKaBUMHU 3aco0amMu
o0 BYMTH IHIIOMOBHI CJIOBA, iX BHMOBY Ta mpaBomnuc. /i1 y4HIB
MOYAaTKOBUX KJIACIB — LI€ 3pY4YHHI crociO iX 3araM’ITOByBaHHS.

HapuanbHi OH-MalH 1rpy — TEX € BIAMIHHMUM CHOCOOOM JIJIisi
dbopMyBaHHS 1HIIOMOBHOI KOMIIETEHTHOCT1 YUHIB MMOYaTKOBUX KJaciB. Bike
3 caMoOro IMo4YaTKy JITH MOJOJIUIOr0 IIKUIBHOTO BIKY MOXYTb
PO3IIMPIOBATH CBiM CIIOBHUKOBHH 3amac y IiKaBid irpoBiil ¢opmi, 1o €
OCHOBOIO JIJI SIKICHOT'O YCHOTO Ta TMCBMOBOTO CIUJIKYBaHHS. SIK BIJIOMO, y
MOYATKOBIM MIKOJI BaXJIMBO chopmyBaTu 0a30BUM  1HIIIOMOBHHIA
CJIOBHMKOBUH 3amac, SKMM € HEOOXITHUM [JIsi TMOJAJIBIIOTO PO3BUTKY
HABUYOK I1HIIIOMOBHOI KOMYHIKAIlil B OCHOBHIM Ta crapmmii mkom. Ha
OMY €Talll PO3BUTOK PEIENTUBHUX 1 PENPOAYKTUBHUX HABUYOK
IPYHTYEThCS Ha BUKOPUCTaHHI JWCKYPCHUBHUX MOJCICH Yy KOHKPETHHUX
chepax 1 cuUTyallisix BIAMOBITHO JO BIKOBUX OCOOJIMBOCTEHM Ta IHTEPECIB
yuHiB [4, c. 119].

3a pgomomoror IHTepHET-pecypCiB MOXXHa TaKOX pPO3pOOUTH
BIKTOPUHHU, OH-JJAWH TECTH, ONMUTYBaHHs, JIONOMDKHMMH CEpBICAMHU
MOXyTh Buctynutu JeopardyLabs, Kahoot, BrainFlips, LearningApps.Org
ta WordLearner.

OmnnaitH-pecypcu € €(PEKTUBHMM 1HCTPYMEHTOM JJisi (hOpMYBaHHS
rpaMaTUYHOT KOMIMETEHII] B iHO3eMHUX MoBax. Omxe, [HTepHET-pecypcH -
e BENIMKI 0a3u JaHuX, 10 CKJIaJal0ThCsl 3 BEO-CTOPIHOK, JOKYMEHTIB 1
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OyJb-SIKOTO JIOMOMDKHOIO TPOTPAMHOTO 3a0€3MeUeHHs], SIKI HaJaloTh
KOpUCHY 1H(oOpMaIlilo, SK MpaBuio, 1HGOPMATUBHOTO a00 HABYAJIBLHOIO
XapakTepy. Xouda IHTepHET Haja€e BeIMYE3HY KUIBKICTh HaBYaIbHOL
iHQopMallii B pI3HUX Taidy3sx, CIiJI IIIKPECIUTH, 0 HE NpaBUIbHE
BUKOPHUCTaHHS OHJIAMH-PECYPCIB YUHSIMU € MPUUMHOIO 1X «3JOBKHUBAHHS.
[IpaBunbHE BUKOPHCTaHHS  HaBYANBHUX  [HTEpPHET-pecypciB  MOXKe
MOCUJTUTH 1 MiABUIIUTH 1HTEpEC CTYJEHTIB A0 BUBUEHHS 1HO3€MHOI MOBH.
MortuBamiss 10 HaBYaHHS Ta Oa)kKaHHS OTPUMATH CydacH1 mpodeciiini
3HAHHS JIONIOMArarTh PO3BHBATH IXHIO TpaMaTHYHY KOMIIETEHIIO 3
1HO3eMHO1 MOBH.

Hocmigauusa A. Komomienb, BBakae, 10 «BUKOpUCTaHHS [HTepHeT-
CalTIB Ha ypoKax I1HO3EMHOI MOBHM 3aBXKIU CYIPOBOKYETHCA
MO3UTUBHUMH €MOIIISIMU, QK€ Y4YHI BIJUyBalOTh ce0e aKTUBHUMU
yYaCHHUKaMHd HaBYAJIBHOTO TIPOLIECY, 1, SIK HACIIJOK, CTBOPIOETHCS
KOM(pOPTHE CEPEIOBHILIE I CydacHOro HaBuaHHs» [5, ¢. 103].

AHanoriyaux norasaiB gorpumyerbes I. Kapma, crBepmxyroud, 1o
«OH-JIAMH PEecypcH AakKTUBI3YIOTh MJISUIBHICTh YYHS, BHOCSTH €JIIEMEHT
JIEMOKPATUYHOCTI Ta MOOLITLHOCTI y 3aHATTS, 103BOJISIIOTH yCIM Oakarounum
omnaHyBaTH 1HO3EMHY MOBY, 3aiiMaTuCh CaMOOCBITOIO 1
CaMOBJIOCKOHAJICHHSMY [6, ¢. 63].

[aTepHer-pecypcu y (GopMyBaHHI IHIIOMOBHOI KOMIIETEHTHOCTI YYHIB
MOYaTKOBUX KJIACIB BUKOHYIOTh TaKl (PyHKIIII:

- MOTHBALIHY, aJke [HTepHET-pecypcu € CydyacCHUM JKEPEIOM 3HaHb,
IO MIJBUILYE 3al[IKaBJICHICTh YYHIB O BHUBYEHHS 1HO3EMHHUX MOB Ta
BIICBHEHICTh B TOMY, III0 BHUBUYCHHS 1HO3EMHUX MOB € TOCHJIBHUM IS
KOXKHOTO yYHS;

- 1HpopMmariitHy, amxe [HTEepHET-pecypcu 3a0e3MeuyroTh MOBHICTIO
IIKOJISIPIB ~ MarepiajoM, IO BKIIOYAE TMpaBWiia TpPaMaTUKH, II0J0
IPaMOTHOTO BUKOPUCTAHHS TPAMaTUYHUX CTPYKTYD, IPHUKIATaMH TUTTOBUX
MOMMJIOK Ta CIIOCO0aMHU iX YHUKHEHHS;

- Hao4Hy, TOMYy IO, I[HTepHEeT-pecypcu 3a0e3MeuyloTh Y4HIB
UTIOCTPaTUBHUM MaTepiaioM;

- pO3BHBaIO4y, aJKe I[HTEpHET-pecypcH AONMOMAaraloTh YYHSIM Y
CaMOCTIMHOMY HaBYaHHI, PO3BUBAIOThH JIOMUTIMBICTh Ta 3aIlIKaBJIEHICTh Y
BJIOCKOHAJICHH1 3HaHb 3 TPAaMaTHUKH aHTJIIMCHKOI MOBH;

- HaBYANbHY, TOMY M0 3a JONOMOrow [HTepHeT-pecypciB
MPAKTUKYIOTHCS HABUYIKHU Ta

BUKOPUCTOBYETHCSI BEJIMKA KUIBKICTh BIIPaB, JJIsl aBTOMAaTU3alliil Jii 13
rpaMaTUYHUMHU CTPYKTYpaMH aHITiicbkoi MoBH [7, ¢. 174].

Takum dYWHOM, MOXHA 3pOOUTH BHCHOBOK, II[0 BHKOPUCTAHHS
IHTEepHET-pecypciB  Moxke OyTh e(eKTUBHUM 3aco00M (OpMyBaHHS
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IHIIIOMOBHOI TpaMaTUYHOI KOMIIETEHTHOCTI y MOJIOAIINX IIKOJISPIB.
JlocmipkeHHsT TIOKa3aji, [0 BUKOPUCTAHHS I1HTEPHET-PECypPCIB CIIPHSE
aKTHBI3aIlli MOBJICHHEBOI  JISUIBHOCTI  Y4YHIB, PO3BHTKY HaBHUYOK
NPAaBHJILHOTO BXXMBAaHHSA TpaMaTUYHUX CTPYKTYp 1 TIONMIOBHEHHIO
CIIOBHUKOBOTO 3aracy.
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KNOCKING OUT LANGUAGE BARRIERS: USING BOXING
TRAINING TO TEACH ENGLISH AS A SECOND LANGUAGE TO
PREADOLESCENTS

Introduction.

Language learning is a complex and demanding process that requires
extensive cognitive effort. Considering the lack of physical activity in
standard academic environments and the prolonged period of remote
schooling due to the CoVid-19 pandemic, the process becomes even more
challenging. This led to the idea of researching the impact of sports training
on language learning.

A systematic review of the relationship of physical activity on the
cognitive functioning of children conducted by I. Bidzan-Bluma and M.
Lipowska demonstrated that participation in physical activity increases the
ability to focus attention, develops a broader lexical network and
vocabulary comprehension, and improves working memory. It also states
that engagement in sports activities fosters motivation, self-control, and the
ability to set goals [1]. As boxing is a competitive kind of sport requiring
extensive physical and cognitive exertion, it seemed to be an appropriate
sporting discipline to test its impact on language learning.

Research.

We developed a training program consisting of 16 sessions conducted
throughout the period of 2 months. Sessions were conducted twice a week
and lasted 1 hour each. The focus group included two 9-year-old primary
school learners who studied English as a second language. Our training
program aimed at improving their physical endurance, teaching basic
boxing techniques, and developing basic lexical knowledge in the English
language.

This led to the development of several principles:

1. English must be used as the main language during the training
sessions. The usage of the Ukrainian language, which is native to
the learners, had to be minimized to maintain second language
acquisition.
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2. Each exercise is explained using visual demonstrations along with
the multiple repetitive usages of short phrases or single words in
English.

3. Repetition is used as the leading approach for memorization and
vocabulary reinforcement.

These principles helped us systemize the training process and ensure that
both exercises and lexical material are memorized. Considering these
requirements, we adapted the available exercises to reinforce language
learning.

Here are some examples of the adapted exercises:

1. Throwing medicine balls in different variations: left hand, right hand,
both hands, underhand throw, and overhead throw. Learners must
pronounce the words «lefty and «right» when throwing with a
corresponding hand. When we use a type of throw that includes both hands,
the learner must say «catch» or «got it».

2. Abdominal crunches. During each repetition, learners must count
aloud in the English language («One, two, three...»).

3. Footwork techniques in the boxing stance: stepping forward,
backward, and side-to-side. Learners must react to the instructor’s
commands like «step forwardy, «step back», «step to the left», «step to the
right», «move», and others. The instructor must demonstrate the
movements while giving the commands.

4. Boxing technique: teaching the learners to use the frontal stance. The
instructor must show the stance and use phrases like «hands upy», «head
downy, «tense your fistsy, «bend your legs», and others while visualizing
their meaning.

5. Boxing technique: throwing punches while running on one spot. The
instructor must demonstrate the activity and use the phrase «I am running.
Then the learners must do the same.

The application of these exercises allows us to develop the learners both
physically and lexically. It may be seen as the creation of an artificial
language environment for non-formal language learning that could
essentially improve learning outcomes when combined with academic
learning.

Conclusions.

By the end of the training program, the learners were able to understand
and differentiate all the commands. They completed the required activities
while actively using foreign vocabulary. A prominent note is that they were
eager to correct each other whenever one of them made a mistake.

Their physical condition was also notably improved. When we started
working with the learners, they got noticeably tired by the 20" minute of
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working out. We had to give them only 1-minute rounds when training
boxing technique in pairs and 1,5-minute rounds when throwing 3 kg
medicine balls. By the end of the program, the learners only showed signs
of being tired by the 40-45™ minutes of training. We could increase the
length of the rounds up to 2 minutes for working in pairs. For the medicine
balls, we increased the length to 2 minutes per round and the weight of the
medicine balls to 5 kg.

The greatest challenge was to ensure the learners understood the
instructor’s explanations related to boxing technique. Regular exercises like
crunches or push-ups were easy to demonstrate and explain. However, with
boxing technique, there were certain periods when the instructor had to
switch to the Ukrainian language in order to ensure complete
comprehension,

Further research in this area requires gathering a larger focus group of
preadolescent learners to improve the generalizability of the results and
avoid potential statistical errors. Also, it is necessary to test the approach
with other age groups lime middle-school, high-school learners, and adults.
This would help us get a deeper insight into the feasibility of the approach
of teaching English as a second language via boxing training.
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DEVELOPMENT OF DIALOGICAL SPEECH IN CHILDREN OF
UPPER-KINDERGARTEN AGE BY MEANS OF INTERACTIVE
TECHNOLOGIES

Dialogical speech continues to develop in children of upper-
kindergarten age, which allows the child to easily establish speech
interaction with adults and peers and formed dialogical skills. Such skills
mean the ability of children to communicate with each other, enter into a
conversation, maintain and complete it, observing the rules of speech
etiquette, use speech expressions correctly; to speak coherently; shape your
speech intonation. The State Standard for Preschool Education defines
diamonological competence that children of upper-kindergarten age should
master, which includes children's ability to use a coherent text, answer and
ask questions, maintain and initiate a conversation, conduct a dialogue, and
compose various stories.

The relevance of dialogical speech research lies in the need to improve
the culture of speech communication of children of upper-kindergarten age,
to teach the technology of conducting dialogue, as well as in the formation
of an adequate attitude towards the interlocutor. The problem of the
development of dialogical and coherent speech was and is being studied
both by psychologists (L.S. Vygotskyi, B.D. Elkonin, S.L. Rubinshtein,
AN. Leontiev, L.I. Leushyna, etc.), and scientists, linguists,
methodologists, teachers (S.I. Tykheyeva, O.O. Filorina, K.D. Ushinskyi,
A.M. Borodich, N.A. Orlanova, 0O.S. Ushakova, M. Bakhtin,
N.Arutyunova, L. Yakubinsky, etc.).

At the present stage, the development of dialogical speech of preschool
children is also being studied in many directions. For example, the
structural and semantic features of the organization of dialogical speech
were considered in the works of O. Vorobyova, E. Vokhrysheva,
I.Svyatogor, N. Shvedova, etc.; the analysis of communicative and
pragmatic, functional characteristics was carried out in the works of
R.Bezugla, A. Belova, S. Gedz, T. Kolokoltseva, G. Kolshanskyi,
V.Lagutin, I. Rudyk, O. Starykova, G. Startseva, N. Formanovska, L.
Chayki and others; dialogical unity in the semantic and functional plan was
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studied by V. Buzarov, 1. Pinich and others.

The purpose of the article is to theoretically substantiate the
pedagogical conditions for the development of dialogical speech of
children of upper-kindergarten age by means of interactive technologies.

One of the conditions for the development of dialogical speech is the
child's mastery of various aspects of speech, which contributes to
independent expression using various syntactic constructions. O. Gvozdev
notes that dialogical speech involves mastering the child's formed phonetic
speech, the richness of the vocabulary, and the grammatical structure [2].

According to V. Demenyev, the main factors in the development of
dialogical speech are: 1) sufficient informativeness of replicas; 2) the need
for communication; 3) observance by participants of the dialogue of cause-
and-effect relationships in language actions, in choosing a topic;
4) availability of general language knowledge [2].

According to A. Chulkova, dialogical language in child development
helps to solve a number of tasks of a pedagogical and psychological nature,
namely: remember all previous conversations with your partner, do not
repeat yourself; remember everything that the interlocutor said during
dialogical contact and everything that he said himself; quickly evaluate all
messages; be able to say your word on time; be able to listen to the
interlocutor; adhere to the optimal emotional tone, correct speech; listen to
your speech to control it; to be able to get information from the situation
[3].

Peer dialogue is of particular importance in the development of
dialogical speech of preschoolers, as when talking with a peer, the child
feels free and free. At the same time, he focuses on the individual
characteristics of the partner, his emotional state, constructs his statement
in such a way as to be heard, or interrupts the interlocutor, insists on his
opinion, does not tolerate criticism in his address, shows aggression
towards the interlocutor. Therefore, children need to be taught dialogue
with their peers, educational motivation, direct instructions and strict
regulations are inappropriate here.

In preschool education, the development of dialogical speech takes
place in two forms: in free speech communication and in special classes.
Dialogue primarily occurs during free speech communication, and is the
basis for enriching children's vocabulary. During such speech, grammatical
skills are developed, and coherent speech skills are acquired. In organized
classes, this work is carried out using the method of conversation and the
method of imitation. Such classes are held twice a week. Methods are
implemented: techniques of prepared conversation, techniques of drama. It
IS appropriate to use conversations on various topics related to the child's
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life in the family, kindergarten, and relationships with friends, while using
various means of speech, formulas of speech etiquette. In this way, children
will have the ability to use the norms and rules of the use of speech
etiquette, necessary for the education of communication culture. When
choosing methods and techniques for the development of dialogic speech
of preschoolers, one should take into account the knowledge that the child
has acquired within the scope of the topic to be discussed, the presence of
ideas about the subject of communication. The development of dialogical
speech skills also takes place in the process of regime moments, in the
process of which the strength of knowledge, good memorization of both
new and previously learned words is ensured.

Therefore, the development of dialogical speech in children of upper-
kindergarten age is one of the most significant aspects of preschool
education and upbringing. Therefore, how well a child possesses dialogical
skills depends on the development of monological coherent speech, which
ensures the overall level of the child's speech development. All work in this
direction should be subordinated to the main goal - preparation for
successful schooling, and success in this work can be achieved only with
close contact between teachers and parents.
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The development of speech, the education of children's speech culture,
the reorientation of linguistic education as a whole is determined by the
provisions of modern concepts of modernization of education in Ukraine
regarding ensuring the harmonious development of the personality. An
important component of this complex and multifaceted process is the
child's speech development, since the overall development of the child, the
formation of his worldview, the ability to establish relationships with other
people, and self-realization in society largely depends on the fluency of the
word. In this regard, the role of research aimed at finding ways to optimize
the speech development process of older preschool children is increasing
[1].

In the system of modern preschool education, the problem of the
development of speech activity of preschool children was investigated by
the following scientists: teaching children story telling (O. Bilan,
N.Vodolaga, N. Havrish, V. Zakharchenko, 8 T. Constant, L. Shadrina),
creative storytelling (L. Voroshnina, N. Orlanova, O. Ushakova,
A.Shibytska), the use of fiction in the development of monologic speech
(A. Bogush, N. Malinovska, O. Monke, O. Ushakova, L. Fesenko), the
development of coherent speech in the process of familiarization with
nature (N. Vynogradova).

It is worth noting that the problem of artistic and speech activity is
considered by scientists in different aspects: pedagogical (I. Zimnya,
N.Karpinska, O. Usova, O. Flyorina), psychological (L. Vygotskyi,
P.Halperin, D. Elkonin, O. Zaporozhets, S. Rubinshtein, etc.), linguistic
didactic (A. Bogush, N. Gavrish, N. Malinovska, O. Tykheyeva,
S.Chemortan, L. Scherba), philosophical (O. Monke).

However, the issue of the development of artistic and speech activity by
means of children’s literature has been imperfectly investigated and
requires further scientific development.

The purpose of the article is the development of artistic and speech
activity of children of upper-kindergarten age by means of children's
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literature.

According to the content of the programs, the Basic Component of
Preschool Education defines the final goal of the speech development of a
graduate of a preschool education institution: the formation of his
communicative competence, which is formed at the preschool stage.
Avrtistic and speech activity is a productive and aesthetic activity (musical,
visual, constructive), which is accompanied by figurative speech and in the
process of which different genres of fiction are used. This type of activity is
related to children's perception, understanding and reproduction of the
content of artistic works in various types of games and theatrical
performances [2].

Art and speech activity for comprehensive development of preschool
children: develops speech, communication skills, orientation in moral
values, feelings, elements of self-knowledge, reflection, tolerance; develops
artistic taste, sense of humor; develops creative imagination, fantasy,
thinking; helps the child to express his inner world; is a means of engaging
a child in reading, drawing, music.

As A. Bogush notes, the task of speech development of children of
upper-kindergarten age, according to the "Speech Component of Preschool
Education™, consists in the formation of various aspects of the child's
speech, artistic and speech activity, in particular [4].

For a preschooler, children’s literature is a powerful means of emotional
development. S. Rusova emphasized this: "The child deeply experiences,
feels all the events of the fairy tale, and her soul is enriched during this
time with the treasures of love for other people and compassion for their
fate...". Being aware of the content of the works, the child gets acquainted
with universal human virtues — kindness, hard work, truthfulness, honesty,
politeness, etc., learns to react emotionally to various life situations and
actions of the characters. Listening to literary works, the child learns to
rejoice, sympathize, and grieve. She not only learns about different
emotional states of a person, but also trains to feel and convey her own
feelings through speech. Works for children should be selected, taking into
account age, interests and development. Yes, children of older preschool
age are attracted not only by the format of the book, the illustrations in it,
but more by the content of the text [3].

Scientists assign fairy tales, proverbs, sayings, riddles, and fables an
important place in the development of artistic and speech competence of
older preschool children. The classic of Ukrainian literature, 1. Franko,
called proverbs and sayings a rich and important treasure in the treasury of
our language, and he called fables "old folk good.” I. Franko wrote that
fables make a child "listen to her secret language, feel close to her."
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Thus, we can say that children's literature is an important means of
forming a child's personality, developing artistic and speech competence,
forming phonemic hearing and correct phonetic pronunciation.
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BUKOPUCTAHHSA IHTEPAKTUBHUX METO/AIB HABYUAHHA
AK 3ACIb PO3BUTKY INI3HABAJIBHUX IHTEPECIB YUHIB HA
YPOKAX AHTJIIMCBKOI MOBH B TIOYATKOBIHM IIKOJII

AKTyaJIbHICTh MPo0OJeMu. €BpOIHTErpalliiiHl MPOIECH aKTYyali3yIOTh
npoOieMy IMiJIBUILIEHHS €(QEKTUBHOCTI PaHHbOI 1HILIOMOBHOI OCBITH.
BaxxnuBUM € CTBOpPEHHSI CHPHUSTIMBUX yYMOB JUJIsl ONTHUMI3AIii MpOIeCy
dbopMyBaHHS OCHOB aHTJIOMOBHOI KOMYHIKATUBHOI KOMIIETEHTHOCTI Y4HIB
MOYaTKOBOI IIKOJM. BiamoBiHO, akTyalbHOCTI HaOyBae mpoliaeMa
NOIIYKY METOJIB Ta TEXHOJOTIH, SIKI J03BOJIATh AKTHUBI3yBaTU YYHIB Yy
HaBYaJbHOMY Ipolieci, cPOpMyBaTH y HUX CTIMKIN MI3HABaJIbHUMN 1HTEpEC
JI0 BUBYEHHS aHTJIIHCHKOT MOBH.

AHaJi3 gocaixkeHb. [luTaHHS pO3BUTKY MI3HABAJIBHOIO I1HTEpECY
YUHIB 3aBXIU OyJI0 B IIEHTP1 yBaru nejaroris, a came: H. bi6ik, b. Jlpy3s,
JI. Bacunenko, O. Kupuuyka, O. CaBuenko, M. Capuun, JI. CanyHoBa Ta
IHIIUX. 3a3HaueHl HAYKOBII MIJKPECTIOITh MPOBIIHY POJIb Mi3HABAILHUX
IHTEpECIB B MpOIlECl peanmi3allli HaB4albHOI AISUTBHOCTI YYHIB, 3aCBOEHHI
HUMH 3MICTy OCBITH. lle moBHOIO Miporo Moxke OyTH BIJIHECEHO 1 10O
3aCBOEHHSI YYHSIMHU 3MICTY IHILIOMOBHOI OCBITH.

Mertoro cTarTi € MPUBEPHEHHS YBAaru 10 MOXKJIMBOCTI BHKOPHUCTAHHS
IHTEPaKTUBHUX METOIB HAaBYAaHHS $K 3ac00y pO3BUTKY INI3HaBaJIbHUX
1HTEpECIB YUHIB Ha YPOKaX aHIIIMChKOI MOBU B MTOYATKOBIM IIKOJII.

Buknan ocnoBHoro marepiany. Y Ilpoexti Pagu €Bponu "CyuacHi
MoBH" Tiepe10aYeHo MiBUIICHHS ¢()EKTUBHOCTI HABYaHHS 1HO3EMHUX MOB
3a pPaxXyHOK BUKOPHUCTaHHS MEPEJOBUX METOAIB 1 TEXHOJIOTiM, METO/IB
aKTHUBI3aIli1 M3HABAILHOI JISUTBHOCTI yuHiB [2].

Oco6mmBO eheKTUBHUM 3acO0OM IiJIBUILICHHS IHTEPECY YYHIB 10
BUBYCHHSI aHTJIIHCHKOT MOBH, a BiITaK, 3aCO00M X aKTHBI3allii y mpoiieci
oprasizaiii 1HITOMOBHOTO HAaBYaHHS € BHUKOPHCTAHHS IHTEPAKTHUBHUX
MeToNiB Ta TexHojorid. IlpoOrmemy 3acToCyBaHHS 1HTEPAKTHUBHHUX
TEXHOJIOTIH HaBuaHHSA jociikyBaau M. bammakos, I'. bepmyc,
JI.LKanammnikos, O. Komap, T. KpaBuenko,O. [Tomeryn Ta inmi. Haykosii
BCEOIYHO OOTPYHTOBYBAJHU JOILUIBHICTh 3aCTOCYBaHHS TaKHX METOJIIB Ta
TEXHOJIOT1/ B HABYAJILHOMY IPOIIECi.
binbuiicte  MOCHITHUKIB ~ BBaXaloTh, 1[0  XapaKTEPHOI  PHUCOIO
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IHTEPAKTUBHOTO HAaBYaHHS € Te, 110 B OCBITHIM MpOIlEC 3aIy4aroThCs BCl
y4Hi, KOXXHHH pOOUTH CBiMl BHECOK, BI1AOYBA€ThCSA OOMIH 3HAHHSIMH,
imessMu, criocodbamu nisutbHOCTL. O. IloMeTyH BigMiuae, 10 iHTEpaKTHBHE
HAaBYaHHS 1€ CIIBHAaBYaHHS, B3a€MOHaBYaHHS (KOJIEKTHBHE, TPYIOBE,
HAaBYaHHSA Yy CHiBOpali), A€ 1 y4e€Hb, 1 BUYWTEIb € PIBHOINPABHUMHU,
pPIBHO3HAYHUMHU CY0’€KTaMHM HaBYaHHSA, PO3YMIIOTh, IO BOHU POOJISTH,
pedaeKCyIOTh 3 TPUBOIY TOTO, III0 BOHU 3HAIOThH, BMIIOTH 1 3I1MCHIOIOTH [4,
c. 19].

[Ipoiec HaBuaHHs, MOOYJOBaHMII HAa IHTEPAKTUBHUX 3acafax HaOyBae
0COOMCTICHOT 3HAUYIIOCTI JJIs IIKOJSAPIB, CTAE I[IKABUM Ta 3aXOILTIOIOUNM,
10 J103BOJIsi€ c(HOpMyBaTH Ta MIATPUMYBATU CTIWKI Mi3HABaJbHI 1HTEpeCH
JI0 3aCBOEHHS MTPEAMETHOTO 3MICTY OCBITH B LLJIOMY Ta 3MICTy KOHKPETHOL
HaBYAJIbHOI AUCLMIUIIHU 30KpeMa. 3a3HaueHe MMOBHOIO MIPOI0 MOXe OyTu
CHIBBIJIHECEHO 1 3 MUTAHHSIM BUBUYEHHS 1HO3E€MHOI MOBHU.

HaykoBili  po3noAuISIIOTh IHTEPAKTUBHI TEXHOJOTl HA YOTHUPH TPYNH
(3a1eXKUTh BiJ BiJ METH YPOKY Ta (hOpM opraHizaiiii HaB4aJIbHOI JisSTTbHOCTI
Y4HIB):

- IHTEpaKTHBHI TEXHOJOTIi KOJEKTUBHO-TPYNOBOTO HaBYaHHSI —
TEXHOJIOT1i, 10 NepeAdavyaroTh OJHOYACHY CHUIbHY ((GpOHTAIBHY) POOOTY
BCHOTO KJIacy;

- IHTEpAKTUBHI TEXHOJIOTII KOONEPATUBHOTO HABYAHHS — OpraHi3auis
HAaBYaHHS Y MaJMX TIpyNax YYHIB, 00’€JHaHUX CIUIbHOIO HaBYAJIbHOIO
MeTO10 a00 poOOTH YUHIB B Mapax, TpiiKax;

- TEXHOJIOTIi CHTYaTHBHOTO MOJIENIOBaHHSI — MOOyI0Ba HAaBYAIBHOTO
MpoIeCy 3a JOMOMOIOK 3ajJydyeHHS YYHIB /10 TpH, MEpeayciM irpose
MOJICJIFOBAHHS SIBHIII, 1110 BUBYAIOTHCS;

- TEXHOJIOTIi OIpAaIfOBaHHS TUCKYCIMHUX MUTaHb — IIMPOKE MyOIivHe
OOrOBOpEHHS SIKOTOCh CyNepedsuBoro abo mpoOiemMHoro nutaHHs [1, c.
10].

Ilin wac opranizamii BUBYCHHS aHIJIIHCBKOI MOBH, 3 METOHO
dbopMyBaHHS CTIMKHUX MI3HABAIBHUX IHTEPECIB YUHIB HAMOUIBII MOTYKHOTO
NOTEHI[1aTy HaO0yBalOTh CaM€ IHTEPAKTHBHI TEXHOJOTIi KOONEPaTHUBHOIO
HABYaHHS, SIKI JO3BOJIAIOTH IHTETPYBaTH €JIEMEHTH MPOEKTHOI poOOTH B
1HIITOMOBHUM OCBITHIH TpoIIeC.

KoonepaTuBHuii MeTo[ TpymoBOrO HaBUaHHS Ma€ Taki O3HAKH: BCi
YYaCHUKH TPynu 00’ €qHaHI OJHIEI0 METOI; Y TPyl pO3MOAUICHO Mpallto,
¢byHKIIT Ta 000B’3KM KOYKHOTO WIEHA; MK YIaCHUKaMH TIaHY€ CITiBIIpaIsi
1 IpyXHS B3a€MOJONOMOTa; YYHI HIHYIOTh 1 MOBaXAKOTh MPAIIO BCIX 1
KOXXHOTO 30KpeMa; o0csar poOOTH, BHUKOHAHWUW TPYIOIO, 3aBXKIH
00’ emMHIIIHNI 32 00CAT pOOOTH, BUKOHAHOI KOKHUM 11 WIEHOM YHM YaCTUHOIO
rpymu [5, ¢. 13].
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VYyacTh y4HIB y BUKOHAHHI TPYIOBHUX MPOEKTIB HA YPOKaxX aHTI1ACHKOT
MOBM HE TUIBKM ONTHMI3ye (QOPMYBaHHS OCHOB  aHTJIOMOBHOL
KOMYHIKaTUBHOT KOMIIETEHTHOCTI, a ¥ JIO3BOJISE MIABUIIUTU ITi3HABAJIbHI
iHTepecHu JIiTeH a0 3MICTy HaB4yaHHA. Ha ypokax aHIIIMCBKOI MOBH
JTOIITLHUM € 3BEpHEHHS [0 peamsalii TBOPYMX, JOCITIAHHUIIBKHUX,
PAKTHUKO-OPIEHTOBAHUX IMPOEKTIB, TEMaTHKa SKUX HE TIIbKA €
MOB’SI3aHOI0 3 TIPOTPAMHHUM 3MICTOM HaBUaHHS, a ¥ BIJIMOBi/Ia€ BIKOBUM
1HTEpecaM Y4HiB, 3aJI0BOJIBHSE 1X TOTpeOy Yy peatizallii CBOiX 3710HOCTEH.

JIo MeToAiB KOOIMEpPaTHUBHO-TPYIMOBOIO HAaBYaHHSA, SKI CHPUSIOTH
MiBUIICHHIO IHTEPECIB YYHIB [0 MPOIECY BUBYCHHS 1HO3EMHOI MOBHU
HAJIeXKATh TAKOXK 1HTEPAKTHUBHI TEXHOJOTII: «aKBapiymM», «CHHTE3 TyMOK.

Metoa KOONEepaTUBHOIO HABYAHHSI MOKE OyTH peasii30BaHO 1 3aBISKH
HaBYaJbHIN AISUTBHOCTI YYHIB B MIapax, Tpiiikax.

EdexTuBHOCTI B KOHTEKCTI HAIIOrO JAOCTIIKEHHS HaOyBarOTh Taki
BUJIM HABYAJIbHOI JISJIBHOCTI YYHIB B Tapax: Jiajord 3 MapTHEPOM,
B3a€EMOIIEpEBIpKa JIOMAIIHLOI poOOTH, QopMar I1HTEPB’I0, CHUIbHA
pOo3poOKa 3amuTaHb ad0 3aBJaHb IO TeMi JJIS 1HITUX y4HIB ToIo. PoboTa B
pOTaIiiiHUX TpifiKax TaKOX CHpHUA€ aKTHBI3allli Mi3HABAIBHUX 1HTEPECIB
VYHIB OCKIJIBKHM Tepef0oadae OOroOBOpPEHHs MaTepialy 3 METOH HOro
OCMMCIICHHSI, 3aCBOEHHSI Ta 3aKPIIUIEHHS 13 MPEICTABHUKAMU PI3HHUX TPyT,
oOMiH iH(]opMalli€ro Ta TouKkamu 30py [3].

AKTHBI3YIOTh YYHIB y HaBUaJbHOMY IPOILIEC], BUKIMKAIOTh IHTEpEC i
IHTEPAKTUBHI METOIN KOJICKTUBHO-TPYIIOBOT'O HABYAHHS.

BukopucranHs 3araibHOBIIOMHUX  METOJIB, TaKUX SIK «MIKpO(OH»,
«HE3aKIHYEeHI PEUCHHS», «MO3KOBHH MITYPM», «IEPEBO PIllICHBY BUKINKAE
IHTepeC YYHIB, OCKUIbKH Il METOJW JIO3BOJISIIOTH BUCIIOBIIIOBATH MITSAM
BJIACHI TIOTJISIIM, HAJaBaTH OINIHKH, NMPUUMATH PIIIEHHS, TOOTO, BIAYYyTH
cebe TOBHOIIIHHUMU TApTHEPAMH y CIUIKYBaHHI 3 BUYWTEJIEM Ta IHIIUMU
YUHSIMHU.

Bakko mepeomiHuTH MO3WTUBHUN BIUIMB 1HTEPAKTUBHUX METOIB, SKi
BKJIIOYAIOTh CHUTYaTUBHE MOJICTIOBAaHHS Ha TMPOIEC IHIIOMOBHOTO
HAaBYaHHSA. Y4YHI 3 BEJIMKUM IHTEPECOM 3ally4arOThCA 1O NPOTPABAHHS
PI3HOMaHITHHUX JKUTTEBUX CUTYAIllll, peai3yloun cede y pi3HUX poisxX Ta
COLIIAJIbBHUX KOHTEKCTaX. [3 3aXOIIeHHsIM 1HCIIEHYIOTh peasibHi CUTYyallli Ta
NPUIMAIOTh YYacTh B irpax CUMYJISLIAX Ta IMITAIISX.

BucHoBok. BuUKOpUCTaHHS IHTEpAaKTUBHUX METOMAIB Ta TEXHOJIOTIH
HaBYaHHS JI03BOJISIE ONTHUMIi3yBaTH (POPMYyBaHHS OCHOB aHTJIOMOBHOI
KOMYHIKaTUBHOI KOMIETEHTHOCTI Y4YHIB MOYaTKOBOi MIKOIM. Kpim Toro
CTa€ 3aCO00M PO3BUTKY Mi3HABAJIBHUX IHTEPECIB YUHIB OCKIJIBKU J[03BOJISIE
3aJy4yUTH JiTed A0 aKTUBHUX (OpM Ti3HAHHSA, SKE IPYHTYEThCA Ha
CHIBIpaIll Ta B3a€EMOJIi 3 1HIIMMHU YYHSMH, MAPTHEPCHKUX 3acanax, e
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BUKOPHUCTAHHS 1HO3€MHOI MOBU Ha0yBa€ 0COOUCTICHOT 3HAUYIIIOCTI.
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BUKOPUCTAHHA MEJIAOCBITHIX TEXHOJIQFIfI Y
HABYAHHI AHI'VIIMCBKOI MOBH B IOYATKOBIM HIKOJII

AKTyaJIbHICTh M00JIeMH. Y Cy4yaCHOMY CBITI JUTHHA 3HAXOIUTHCS B
HEHTPl pI3HOMAHITHUX 1H(QOpPMAIIHHUX TOTOKIB, $KI BKIIOYAIOTh
1H(opMallito, mpeIcTaBiIeHy Y BUIJISIAL BiIeo- Ta ayAio- MPOAYKIIii, CAlTIB
B 1HTEPHETI, PI3HOMaHITHUX 1H(OPMALIITHUX KaHaIIIB, KOMIT FOTEPHUX 1rOp
Tomo. CBIT MeJlia CTa€ JHKEPEJIOM MEIIMHOI peaibHOCTI, IKa Ma€ 3HAUYHUM
BIUTUB Ha (DOPMYBaHHS Ta PO3BUTOK CBITOTJISATY, 3arajbHOI KyJIbTYpPH Ta
OCBIYEHOCTI CyYaCHMX YYHIB I0YaTKOBOI IKojgu. ToMy o0co0suBOi
aKTyaJbHOCTI HaOyBalOTh TMUTAHHS, TIOB’S3aHI 3 BUKOPUCTAHHSIM
MEJIIa0CBITHIX TEXHOJIOTIM Yy HaBYAJIbHO-BUXOBHOMY MPOIECI Cy4acHOI
IIKOJIM, B TOMY YHUCJIi 1 B TIPOLIEC] OpraHi3allii HaBYaHHs aHTJIIHChbKOT MOBH.

AHaui3 pociaimkenb. [IpobieMy MeniaBmMBY Ha 0COOUCTICTD Y cdepi
OCBITH PO3KPUTO B mpansx 3apyoixHux HaykosiliB: XK. 'one, JIx. Jlamna,
JI. Cenmnepca, JI. bakinrema Ta iHmi. BukopucraHHs MeaiaoCBITHIX
TEXHOJIOT1 B HaBYAJIBHOMY MIPOILIECI PO3IIIAIaid B HAYKOBHUX JOpPOOKax:
B. besnaneko 1. )Kumascebka, JI. IBanoBa, I'. Ko3nakosa, H.KonecHikoBa,
B. Kpacnononbcrkuii, B. CniBakoBchkuii [, Xuxusak, H. PormicTpos,
I'. llleruep Ta iHui. [TuTaHHA BIpOBaKEHHSI MEA1a0CBITHIX TEXHOJOTINA y
Ipoliec opraHizaiii HaBYaHHS Ha MOYATKOBOMY eTami cTyAitoBaiu: B.
Bosnkoga, B. I'yreBuu, M. Kiraesa, O. Jluntok, C. ITanamap, I'. ITonsikoBa
Ta IHIIII.

3a3HadyeHi HAYKOBIl TEPEKOHJIMBO JOBOJATH TO3WTUBHHUMA BILIWB
BUKOPHUCTAaHHS ME/Ia0CBITHIX TEXHOJOTIM B OCBITI Ha IICHXOJIOTIYHUUN
PO3BUTOK OCOOMCTOCTI YUHS Ta HAroJIOMIyIOTh HAa HEOOX1IHOCTI 3aJTy4eHHs
MEJIa0CBITHIX TEXHOJOTIA 10 HABYAJIBHOTO TMpOIECYy B IJIOMYy Ta Ha
MOYaTKOBOMY €Tarll 30KpeMa.

MeTo0 CTATTi € TIPUBEPHEHHS YBAaru 0 BaXJIMBOCTI BHUKOPHUCTAHHSI
ME1a0CBITHIX TEXHOJIOTIN SIK 3aCO0y ONTHMI3allli aHTJIOMOBHOTO HaBYaHHS
YUYHIB [MOYaTKOBOT IIIKOJIH.

Buknan ocHoBHoro marepiaay. Brnepme mnoustta “MeniaocBiTa”
Ooyno BxuTo Ha KoH(pepenuii FOHECKO, ne Oyno po3rjisiHyTo CyTHICTb
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BJIaCHE IILOTO TEPMIHY Ta BU3HAYEHO 3aBJIaHHA Ta MOXJIMBI HaIpsIMU
peaizalii Takoi ocBiTH. MejiaocBiTa B Mearoriiy, K HarpsM MoB’s3aHa 3
JIPYKOBaHMMH, TpadiuHUMH, €KpaHHMMH Ta IHIIMMH BUJIaMH Meia 1
PO3MIISIIAETHCA, K MOKIIMBICTh MPAKTUYHOIO 3aCTOCYBAHHS B MEAAroriili 3
METOIO Mepe/laBaHHs Ta OTPUMYBaHHs HaBYalIbHOI iH(OpMaIlii yepe3 pi3Hi
MmepaiaocBiTHI TexHojorii [1, c. 273]. Ilpo BaXIHMBICTh BUKOPHCTAHHS
MEIIa0CBITHIX TEXHOJOTIH y HaBUaHHI HAroJoOMIeHO Yy  PIIICHHI
€BpoOMENChKOro MapiaaMeHTy 3 muTaHb MeziarpamotHocTi y 2008 pori, B
SKOMY aKIIEHTY€TbCSI HEOOXIAHICTh 00OB’S3KOBOTO  BIPOBAHKCHHS
MEJIa0CBITH SIK HABYAIIHPHOTO KOMITOHEHTY Ta BH3HAYAETHCS HEOOXITHICTH
3a0e3neyeHHs] BiAMOBIAHOI KBamigikaimii y memarora [2]. Posrmsparoun
MOHATTS MEMIA0CBITHIX TEXHOJOTIl CJiJI 3a3HAYuTH, 10 TEPMiH
«TEXHOJIOTIS» BUCTYMA€E CYKYMHICTIO METOIB 1 MPUMOMIB MEPETBOPEHHS
JAHUX JUJIS JIOCSATHEHHS MOCTaBJIECHOI METH Ta BIAITPa€e BaXKIUBY POJb y
METOIMIII MeaiaocBiTH [3].

CBO€10 4epror MeJ1a0CBITHI TEXHOJOTIi 1€ 3ac00M TpaJULIMHUX Ta
HOBITHIX 1HGOPMAIIMHUX TEXHOJOTIH J0 SKUX HajeXaTh IHCEMHI,
JIPYKOBaH1, ME1aTeKCTH, ayi0, B0, MpOorpaMHe 3a0e3MeUYeHHS, TeXHIUHI
3ac00M TOLIO, K1 BKJIIFOYAIOTHCS O HaBUAJIBHOTO Ipouecy [2].

MeniaocBITHI TEXHOJIOTTi YMOBHO MOKHA MOJUIMTU HA ITSITh TPYMIH J0
AKUX BIIHOCATHCA: paHHI (MMHCEMHICTh), JAPYKOBaHI (APyKapcCTBO,
dbortorpadist),  enmektpuuni  (TenedoH,  3BYKO3amuc),  Mac-Mesia
(xinematorpad, TenebadueHHs), 1UGPOBI (KOMIT'IOTEp, IHTEpHET) [4].
Hocmiguuusg C. JleHbraeBa nponoHye BJIACHY KJacu(]iKaliio MeIia0CBITHIX
TE€XHOJIOT1, MPUUHATHY ISl BUKOPUCTAHHS caMe€ y HaBYaHHI 1HO3EMHOI
MOBH, KA CKJIAJIA€ThCS 3 TPHOX BEJIHMKUX TPYN TEXTOJOTIH: iMiTaIliiHO-
KOMITUTATUBHUX, HABYAIbHO-CUTYaTUBHUX, CAMOCTIMHO-KpeaTUBHUX [5].

IMiTalitHO-KOMITIIATUBHI ME/1a0CBITHI TEXHOJIOT1I PO3TIISIaI0ThCS, K
IMITaIliHI 3pa3Kd Ta IrpoBl TEXHOJIOTII y HaBYAIbHO-TII3HABAIBHIN
TismbHOCTI. Takl TeXHOJIOTii BPaxOBYIOTh MCHXOJIOTO-TIEIaroriyHl YMOBU
PO3BHUTKY JITEH MOJIOJIIOTO IIKIJILHOTO BiKY, OCKUIBKH B JIITCH € TICBHUM
MEIIMHUN JOCBIJl 1 OUIBIIICTh BUIBHOTO 4Yacy BOHHM IPOBOMSTH CaMe B
IHTEepPHETI, TOXX MalOTh TICBHI MEJIiiHI yImog00aHHs Ta iHTepecH [6, c. 70].

Jlo HaBYAJIIbHO-CUTYaTHMBHUX MEAIA0CBITHIX TEXHOJOIIH HaleXarhb
3aBJaHHS, SKI HAONMKEHI [0 PEaJIbHOr0 JKUTTA B SIKUX MOTPIOHO
3aCTOCOBYBATH HaOYTI 3HAHHS Y MPAKTHIII.

CyTHICTh  CaMOCTIMHO-KpEAaTUBHUX  MEA1a0CBITHIX TEXHOJIOT1/
PO3KpUBAETHCSI B PO3BUTKY TBOPUOi AKTUBHOCTI [ITed 1 TNeAarorisB
CIPSIMOBAHOT Ha CTBOPEHHS BIJHOCHO HOBOTO MPOAYKTY [6, c. 49].

Ha namy nymKy, BUKOPUCTaHHSI MEI1a0CBITHIX TEXHOJIOTIH yCIX TPbOX
rpyn y HaBYaHHI AaHIIIMCHKOI MOBH B IIOYAaTKOBIM IIKOJI CTBOPIOE
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KoMpopTHI yMoBU miig (HOpPMYBaHHS Ta PO3BUTKY OCHOB aHTJIOMOBHOI
KOMYHIKaTUBHOI ~KOMIIETEHTHOCTI Y4HIB, PO3KpUTTA iX TBOPYOIO
MOTEHIIIAITY.

3a IOMOMOror MeAiampoeKTopa, IHTEPaKTUBHOI JOUIKU, TEIeBi30pa,
KOMIT'I0T€pa MOKHA HA0YHO JEMOHCTPYBAaTH MOKJIMBOCTI IMPOTrpaMHUX
3a0e3neyeHb, CTBOPIOIOYM HABYAJIBHUN Matepiaid 10 BIANOBIAHOI TeMHU
ypoky. lle m0o3BojsiE €KOHOMHUTH 4Yac Ta PEeCypcHu TNeaarora. 3aBlsiKu
BUKOPHCTaHHIO ME1a0CBITHIX TEXHOJIOT1H 3a0e3Meyy€eThCs
1HAMBIAyaIbHUN Ta JU(EpeHLIHOBAaHUMN MIIX11 3 ypaXyBaHHSIM BIKOBUX Ta
1HAMBIIyaIbHUX 0COOIUBOCTEN yUHIB MMOYATKOBOT IIKOJIH.

BuxopucTtoByoun HacTymHi KOMI'OTepHI nporpamu: “Power point”,
“Excel”, “Word”, “Hot Potatoes”, “Movie Maker”, “Kahoot”, Web-caiiTu,
neAaror  MOXe ~ CTBOPUTM  BaplaTUBHUI  HaBYalbHUU  Marepial,
CHIBBIIHOCHUMA 3 TEMOIO YpPOKIB, 30KpeMa, po3poOJsATH 3aBllaHHA,
TUIAKTUYHI 1TPH HA 3aKpIIUICHHS TeM a0o CTBOPIOBATH BIJIEO YH
Ope3eHTAllll0 i  O3HAWOMJIEHHS Y4YHIB 3 HOBUMH JIEKCUYHUMU
OJMHUISIMH, 110 J1a€ MOKJIMBICTh YHAOUHUTH HaBYAJbHUI Martepian Ta
MOTMOBHUTH X CJIOBHUKOBUM 3amac. JIJisi y4HIB MOYATKOBOi IIKOJHU T'pa €
BCE IlI€ OJJHUM 3 OCHOBHHMX BHUJIB JISNIBHOCTI, TOMY JOLIIBHOCTI HaOyBae
BUKOPUCTaHHA Pi3HUX KOMIT FOTEPHUX IrOp Ta TpeHaXepiB Uil yuHiB. Taki
Irpy, SK MPaBUJIO, CTBOPIOIOTHCS BI3yallbHO MPUBAOIMBHUMM, SICKPABUMH,
JIOTIOBHIOIOTHCSI MY3UYHUM CYTPOBOJOM, IO JO3BOJIAE€ KOHIICHTPYBATH Ta
NIATPUMYBATH yBary y4yHiB. MOXJIMBICTh KEpyBaHHS MOAISIMU, aKTHBHA
y4acThb B I'pl J103BOJIsi€ Cy0’€KTHBIZYyBaTH HABYAJIBHUN MaTepiall, HaJaTu
oMy OCOOHMCTICHOI 3HA4yylIOCTI B MPOLECI OpraHizauii 1HIIOMOBHOTO
HAaBYaHHS YYHIB Ta, 0E€3CYMHIBHO, crpusi€e (OPMYBAHHIO IHIIOMOBHUX
MOBHMX HaBMYOK YYHIB, J103BOJISIE €(QEKTUBHO 3amaM’ siITOBYBaTH Ta
BUKOPHCTOBYBATH 1HIIIOMOBHMI HaBYAJILHUN MaTepia.

Hapuanwsna rpa “Triple Play Plus In English”, “Toffl Test”, 36ipHux
onoBinanb “Love English”, onnaitn mporpama “Kahoot” maroth crimcok
B)K€ TOTOBUX TECTIB JI0 BIJIMOBITHOT TEMU YPOKY. YUHI MOXKYTh MPOXOIUTH
iIrpy sIK B KjJacl Ha MyJbTUMEIIMHINA oM, TaKk 1 3a MOCHJIAHHSM,
BUKOHYBAaTH TECTU Ta 3aBJAaHHA Y SKOCTI JOMAITHLOI poboTH. J{01aTKOBOIO
nepeBaror0 onnaiH mnporpamu  “‘Kahoot” € Te, mo BuuTenr Moxe
CaMOCTIHHO CTBOPHUTH TPy /10 TEMHU YpOKY ab0 3aBHAAaHHS 10 aHTJIOMOBHOTO
TekcTy. B 1ikaBiii irpoBii ¢popMi AITH ONAHOBYIOTh HaBUAJILHUN MaTepial,
a BUUTEJIb OTPUMYE MOKJIMBICTh BU3HAYUTH PIBEHb 3HAHb JITEH 3 TEMU Ta
CKOperyBaTy HalpsiMu NeAaroriyioi poootu. besnepeunum € Toi (akr, 1o
TEMaTU4YHl KOMIT IOT€pHI ITPH CIPHUSIOTh PO3BUTKY JIOTTYHOTO MHUCIICHHS,
KMITJIMBOCTI, TPEHYIOTh OKOMIp, IIBUAKICTD PEaKIlii YIHiB.
3acTocyBaHHS MEA1a0CBITHIX TEXHOJOTIH Yy HaBYaHHI aHTJIIHCHKOI MOBU B
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MOYATKOBIM WIKOJI Jomomarae 3a0e3leyuTH sKicHe, e(QeKTHBHE Ta
pe3yNbTaTUBHE HABYaHHS, PO3BUHYTH KPUTUYHE MHUCICHHS, HAOyTTS
YUHSAM MOBHHX KOMIICTCHIII, a TOJIOBHE CIpHUSE MIBUIICHHIO IX
3aI[lKaBJICHOCTI JO0 BHUBYEHHS 1HO3eMHOI MoBH. Ciij 3a3Ha4HWTH, IO
MEJI1a0CBITHI TEXHOJIOT1l HE TUIBKH MIJIBUINYIOTh €(PEKTUBHICTh BUBYCHHS
1HO3€MHOI MOBH B TIOYAaTKOBIH IIKOJI, a TOTYIOTh OCOOHCTICTH 0
pealbHOTO KHUTTA Ta CHIPHUAIOTH PO3BUTKY BMIiHb 3aCTOCYBaTH HaOyTI
3HAHHS Ta HABUYKH y MMPAKTUYHUX )KUTTEBUX CUTYAITisX.

BucHoBok. BukopuctanHs MeIiaOCBITHIX TEXHOJIOTIM y HaBYaHHI
aHTJiChKOT MOBH B TOYATKOBIM IIKOJI CHpUSE PI3HOOIYHOMY PO3BUTKY
O0COOHMCTOCTI YUHIB, JOTIOMara€e ONTHMAIBHO MIBUIKO 3aCBOITH HABYAIbHHMA
Matepiai, po3IIHPIOE JO0CBIA HOr0 BUKOPUCTAHHS YUHSIMU Ta MOXe OyTH
pPO3MIISIHYTO sK 3aci0 ontumizaiii (OpMyBaHHS OCHOB 1HIIIOMOBHOT
KOMYHIKaTUBHOI ~KOMIIETEHTHOCTI Ha YypOKax aHIJIWChbKOI MOBH B
MOYaTKOBIH IIKOJII.
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OIITUMIBAIISI MOTUBAIIMHOT O 3ABE3NNEYEHHSI
HABYAJIBHO-IT'POBOI JISIJIBHOCTI JOIIKIJIBHUKIB HA
BAHSITTSIX AHIJIIMCBKOI MOBH

AKTyaJIbHICTh MpPoOaeMu. €BpoiHTerpaiis € GakTopoM akTyamizarlii
MATAHHS IMJBUINEHHS SKOCTI PaHHBOI I1HIIIOMOBHOI OCBITH. 3a3HaueHe
MpUBEpPTAE yBary J0 MpoOJeMH ONTUMI3allli MOTUBAIIHHOTO 3a0e3MeYeHHS
HABYAJIBHO-ITPOBOT AISUTBHOCTI JOUIKIILHUKIB Ha 3aHATTSAX aHTIIIMCHKOI
MOBU B 3aKjajax AOLIKUIbHOI OCBITH. Ilomyk e(exkTMBHHX TEXHOJOTIH,
METOMIB, 3aco0lB HaBYaHHA, SKI, 3 OJHOrO OOKy, CHPHUSATUMYTb
(GbOpMYBaHHIO OCHOB aHTJIOMOBHOI KOMYHIKQTHBHOI KOMIIETEHTHOCTI Y
JiTed, a 3 IHIIOro, JO3BOJISAITH ONTUMI3YBAaTU iX HaBYAIbHO-ITPOBY
JISUIBHICTh, 30KpeMa  IUISIXOM MIBUINEHHA 11 MOTHUBALIMHOIO
3a0€3MeUYEHHS € aKTYaJIbHUM Ta IOTPEOy€ MPAKTUYHUX MIJISX1B BUPIIIICHHS.

AHami3 gocaimxkenb. YucieHHl MOCTIDKEHHS Yy Traidy3l pPaHHBOTO
HAaBYaHHS 1HO3EMHOi MOBHM YKpaiHCBKUX Ta 3apyODKHUX HAYKOBIIIB:
JI. bupkyn, H. Knesuenko, O.KomominoBoi, C.Poman, T. IlIkBapinoi,
E. JIxxoncona, A.Maiiepa Ta IHIIUX JOBENU OE3MOCEPEHIO 3aTECKHICTh
e(eKTUBHOCTI HABYAHHS AHTJIHCHKOI MOBU HAa PAaHHBOMY €Tarli BiJl PiBHA
MOTHUBAIIMHOTO 3a0e3MedYeHHs] HaBYaJIbHO-ITPOBOi MISIBHOCTI JITEH, iX
aKTUBHOCTI Ta CTYNEHIO 3aIy4€HOCTI JO PI3HUX BUJIB ITPOBOI AiSUIBHOCTI,
SAKi TIPOMOHYIOTBCS TIEAAaroraMM Ha 3aHATTAX aHMIHCHKOI  MOBH.
3araJibHOBIIOMUM € TOW (hakT, IO JOIIKUIbHUNH BIK € CEHCUTHUBHUM
MepioAoM JIJIsi BUBUEHHS 1HO3eMHOT MOBH. [[iTH 1IbOTO BIKY BIJIPI3HSAIOTHCS
OCOOJIMBOIO UYTJIMBICTIO /O MOBJICHHEBUX SBHUII. Y HHUX 3 SBIISIETHCS
IHTEpeC 10 MI3HAHHS CBOTO MOBHOTO JOCBily, 3aKOHOMIPHOCTEM MOBH.
JIOWIKITPHUKKA JIETKO 1 JOCKOHAJO 3amaM’ SITOBYIOTb  MOBJICHHEBHI
Marepian, 100pe Horo 03By4ylOTh, COPHUIUMAIOTh 1 3aCBOIOIOTH (DOHETHYHI
Ta rpaMaTUYHI KOHCTPYKIIi aHTTIIHCHEKOI MOBH, Oy/Ty4d 3alliKaBICHUMHU Ta
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MOTHBAIIHHO 3aJIy4YeHUMH JI0 PI3HUX BHUJIIB HABUAJIBHO-1TPOBOT AiSIILHOCTI.

Merta gociaigkeHnHs: BusHadeHHS UIAX1B ONTHMI3ALll MOTHBAIIITHOTO
3a0€3IeUeHHs] HaBUaJIbHO-1TPOBOI AISIILHOCTI JOIIKUIBHUKIB Ha 3aHSATTIX
aHTTMCHKOI MOBH.

Buxiaan ocHoBHoro marepiany. JIomKiIBHUNA BIK — 1€ Mepioj
IHTEHCUBHOI Ta CAMOCTIHHOi TBOPYOCTI, PO3BUTKY IHTENEKTyaJbHUX Ta
TBOPYUX MOTEHIIIH, IKOMY IPUTaMaHHUN BUCOKHUI PIBEHb TOMUTINBOCTI Ta
eMOLIIMHOCTI, M0 € BaXJIMUBOIO Ta 00 €KTUBHOIO YMOBOIO YCHIIIHOTO
HaB4yaHHsI. OJHUM 13 HaWBaXJIMBIIIKX MOTHBIB BUCTYNAIOTh Mi3HABAJIbHI
iHTepecH AUTHHUA. BaxxamBuMm 3aco00M MIATPUMAHHS Mi3HABAIBHOTO
iHTepecy € BMIHHSI BHUXOBaTelas NpoOOyAUTH B JAUTUHU OakaHHSA
JII3HABATHCS TIPO HOBE, 1€ M HE BIJIOME.

Yemix AUTHHY Y BUBYEHH]1 1HO3€MHOI MOBHU 3aJICKUTH BiJI ii MOTHBAIII],
a/pke e(PEKTUBHICTh 3aCBOEHHSI 3HAHb 3aJICKUTh BiJI 3aI[IKaBICHOCTI Ta
3aJTy4€HOCT1 JUTHUHH JI0 HABYAIBHOTO MPOIIECY.

B ennukonenii ocBiTH TEpMiH «MOTHBAIIISH (Bij JIaT. MOVEO — pyXaro)
03HAYa€ «CUCTEMY MOTHUBIB a00 CTHUMYJIIB, IO CIIOHYKA€E JIOJUHY JTOCSATTH
CBO€ET METH Ha (PI3MYHOMY YU PO3YMOBOMY piBHi [1, c. 607].

HaBuanprHa MoOTHBaIiss — 1€ CHCTEMa, JO SIKOI BXOMSITh MOTpPeOH,
IHTEpEeCH, I, NPUHIMUIMN, YCTAHOBKH, IEPEKUBAHHA, 17€alu, L0
BUKJIMKAIOTh B JUTUHU OakaHHS JO CTAPAHHOTO BUKOHAHHS HABUYaJIbHOI
JIsIIBHOCTI [2, ¢. 3].

MortuBariiiine 3a0€3MeUeHHs] HaBYaJIbHO-ITPOBOi  AISUTBHOCTI AiTEH
O3Hauae€ Taky MNOOYyJOBY 1 OpTraHi3aiilo 3aHsATh, KOJIU CTBOPIOIOTHCS
COPUATINBI YMOBHU Ui (YHKUIOHYBAHHS CYCIUJIBHO LIHHOI, MO3WTHUBHOI
MOTHBAIlli, 3a0€3IeuyeThcss HEOOX1JHA TBOpYa aTMOc(depa st YCIIIIHOTO
nepediry HaBYaldbHO! [iSJIBHOCTI, AaKTUBHOTO BKJIIOYEHHS JITEH Yy
HaBYaJIbHUI MPOIIEC.

Mu BBakaeMo, III0 BHKOPUCTAaHHS CyYacHUX Ta I1HHOBAIIHHUX
TEXHOJIOT1H HaBYaHHS  JIO3BOJIUTH ONTUMI3yBaTH  MOTHBAIIiiTHE
3a0€3MeUYeHHs] HaBYAJIbHO-1TPOBOI JISTIBHOCTI JOMIKUIBHUKIB Ha 3aHSATTAX
aHTJIACHKOT MOBHM Ta MIABUIIUTH €(PEKTUBHICTH (POPMYBaHHS OCHOB
aHTJIOMOBHOI KOMYHIKaTUBHOT KOMIIETEHTHOCTI sk Takoi. Ha Hamny mymky,
0 TaKWX TEXHOJOTIH CIiJ BIAHECTH TEXHOJOTII0 1HTEPAKTHBHOTO
HAaBYaHHS, TEXHOJIOTII0 JU(EpPEeHIIHOBAHOIO HABYAHHS, TEXHOJOTIIO
JTpamMatu3allii. 3BepHEMOChH 10 KOHKPETHUX MTPUKJIIAIIB.

1. TexHos10Tist iIHTEPAKTHBHOTO0 HABYAHHSI.

CyTb IHTEpaKTUBHOTO HaBYAHHS TOJIATAE B TOMY, IO TPOIIEC HABYAHHSI
B1I0OYBa€ThCS B YMOBaX aKTMBHOI B3a€MOJIi BCIX AiTeH, iX cCHiBOpalll Ta
Koorepartii [3, c. 24].

Mu npomnoHyeMO BUKOPHUCTOBYBATH 3 JITbMH JOLIKUIBHOTO BIKY Taki

94



TEXHOJIOT1i 1HTEPAKTUBHOIO HABYAHHS: KOONEPATHUBHE, KOJIEKTUBHO-
rpynoBe HaBYaHHS Ta CUTYaTUBHE MOJICTIOBAHHS.

[Ipu 11bOMy JOIIBHO MTPOBOJIUTH ITPHU:

e ®Opontanbha rpa «Spider Weby. (Look. I have a ball of thread.
You need to pass it to each other and answer the questions).

e [lapna rpa «Point and name in turns». (Divide into pairs. One
of you points to the picture and the other names the object. Then you
change roles).

e ['pynosa rpa «Do the puzzles and name the pictures». (Work
in groups. Each group has puzzles on the table. You need to do the
puzzles and name the things you have).

e CuryatuBHe moxaemoBanHsa (Kids, imagine that we are in the
z00. Tell what animals you can see).

2. TexnoJiorisi AudepeHniiioBaHOro HABYAHHSL.

OcHoBHa 171es1 TEXHOJIOT1i JUu(epeHIIHOBAaHOTO HABYaHHS — BpaXyBaHHs
1HJIUB1 Ty aJIbHO-TUIIOJIOTTYHUX OCOOJIMBOCTEH JiTEH.

[HAMBITyaIbHO-TUIIONOTIYHI OCOOMMBOCTI — Ti  OCOOJMBOCTI, SIKi
npUTaMaHH1 MEeBHIN rpymi AiTell. MU NponoHyeEMO BUKOPHUCTOBYBATH Ha
3aHATTSX ITPU JJI BU3HAUEHUX TPYI JITeH HAa OCHOBI BpaxyBaHHS IX
pernpe3eHTaTUBHUX CHUCTEM: KIHETUYHOI, ay11albHOT Ta BI3yaJlbHOT [4].

BianoBinHO, Ha 3aHATTAX MPONOHYBATH ITPOB1 BIPABH, 10 J03BOJIAIOTh
aKTHUBI3yBaTH JIT€M 3 PIZHUMH JOMIHYIOUMMH PENpe3eHTaTUBHUMHU
cuctemaMu. HaBeeMo 3pa3ku Takux irpoBUX BIPAB.

e Jlna xinectetukiB — «Roll the ball, answer and ask», «Simon
saysy», «Do the puzzlesy;

o Jlns BizyamiB — «Look, listen and repeat», «Magic eyes»,
«Draw and describey;

e Jlns aymiamiB — «Listen to the song and point to the toy»,
«Musical cardsy.

3. TexHoJiorisi ApamaTu3aiii.

OCHOBHOIO 1/IC€EF0 TEXHOJIOT1I € TIO€AHAHHS JpamMaTH4yHOl  ii,
XYyJIO)KHBOTO CJIOBA, MAaHTOMIMH, 3 METOIO OmNTHMi3aiii (opMyBaHHS Ta
PO3BUTKY aHIJIOMOBHUX MOBJICHHEBUX BMiHb AiTed [5]. Il TexHoioris
3a0e3reuye aKTUBHY 3aJIy4€HICTh JIOIIKUIBHUKIB Y KOMYHIKaTUBHUUN
KOHTEKCT BHUKOPUCTAHHS aHTJINUChKOI MOBHU. EdextuBHOI0O a1 miTei
JOMIKUJIBHOTO BIKY € JpamMaTh3allis:

e BipiiB, 4aHTiB, pUMIBOK, ITiCEHb;

e CuUTyaTUBHHUX MIKpPO-/1aJIOTiB;

e HeBenukux po3noBijieid, Ka3ok Ta iX (parMeHTiB.

BucnoBok. MoTtuBanis € pymiiHO0 CHIOK y OyJb-AKii NIsUIbHOCTI, B
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TOMY YHCJI 1 HaBYAIbHO-IrpoBik. [IpakTHYHUM NUISXOM ITiABUIIECHHS
MOTHUBAIIHHOTO 3a0€e31eyeHHs HaBYAJIbHO-1TPOBO1 ISITBHOCTI
JOIIKUTFHUKIB Ha 3aHATTAX aHTIIHCHKOI MOBU € BHKOPHUCTAHHS Cy4aCHHUX
TEXHOJIOT1i HaBYaHHS Ta KOPEKTHA X IHTErpallis y METOJAWYHUI KOHTEKCT
TaKHUX 3aHSTh.
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METO/J IIPOEKTIB B IPOUHECI HABYAHH
AHI'VIIMCBKOI MOBH AITEU JOWKIJIBHOI'O BIKY

CydacHa OCBITa XapaKTEPU3YEThCS IMONIYKOM HOBHUX OCBITHIX
MO>KJIMBOCTEH, IO 3/1€0LIBIIOrO MOB'sI3aHO 3 BIIMOBOIO BiJl TPaJAMIIIITHOTO
HABYaHHS 1 BUXOBAHHS, 17I€€10 LIJTICHOCTI OCBITHBOTO MPOLIECY SIK CUCTEMH,
no Oa3yeTbCsd Ha TEOpPil 3arajibHOMIOACHKUX I[IHHOCTEH, TryMmaHizallli,
OCOOMCTICHO-OPIEHTOBAHOMY IMIJIXOJIl Ta MPIOPUTETI BIIHOCUH 'Tleqaror —
autuHa". CoLlaIbHO-€KOHOMIYHI 3MIHM IMOCWIIOIOTH IMPOLIEC OHOBJIEHHS
HIKIJIBHOT TMOJITUKA Ta 3MIHA B3a€EMOBIIHOCHH MK YYaCHUKAMH
NeJaroriyHoro mpouecy. Y  3B'A3Ky 31 CTIMKOIO TEHACHIIEK 10
JEMOKpaTHu3allii TOMIKIIFHOTO OCBITHBOTO IMPOIIECY BAXKIIUBY POJIb y HOTO
CTPYKTYpl BIJIrpa€ B3aeMOisA MIXK IIelaroraMd Ta JIThMH, IIOIIyK
HalOUIbII ePeKkTUBHUX (OPM 1 METOJIB HAaBUAHHS, CEPEJ SIKUX BaXIJIMBE
MICIIE TTOCIa€ BUKOPUCTAHHS METOJTY MPOEKTIB.

PedopMyBanHS cUCTEMU HaBYaHHS AHTJIIMCHKOT MOBHM Yy JOIIKUIbHIM
OCBITI 3yMOBIJIIOE€ HEOOXIJHICTh BUKOPUCTAHHS MPOECKTHOTO METOIYy B
poI1Ieci OBOJIOMAIHHS JIThbMU aHTIIHCHKOI MOBOIO. METO/] MPOEKTIB BUHUK
y 20-t1 poku wmunynoro cromtrs y CIIJA 1 po3BuBaBcs y Mexkax
IYMaHICTHYHOTO HampsMmy y (disiocodii Ta OCBITI, B IEAArOriYHUX MOTIsAAAX
U ekcrnepumeHTanpHii poOotTi k. eroi, B. X. Kinna-tpuka.
YTpoBa)KeHHSAM METOAY TPOEKTIB Yy HaBYAIbHUN TMPOILEC AKTHBHO
zaitmaroteess  I.  CeneBko, M. Kunapin, E. TIlomar, J[. Jlesirec,
JL.LKongpamoga, I. 3sa3ton, JI. Ilupoxenko, O. Ilomeryn, I'. ®peiiman,
O.Ilexora, O. SIky6oBChKa Ta IHIIII.

[Tomryk edexTuBHUX cCTpaTerii HaBYaHHS, PO3BUTOK I13HABAIHLHOTO
IHTepeCy Ta BUXOBAHHS CBIJOMOTO CTaBJCHHS 10 HAOYTTS HaBUYOK
BOJIOAIHHS ~ QHIJIIMCHKOIO MOBOIO Yy  JOUIKIJIBHUKIB — 3aJIMIIAE€THCA
HaJ3BUYaliHO BaXJIUBUM. E(QEKTHBHICTH BUKIAJIaHHS 1HO3EMHOI MOBHU
3aJIeKUTh HacaMIlepell Bil yMIHHS T@eJarora 4YiTKO Ta THYYKO
CTPYKTYpPYBaTH HAaBYAJbHUM MPOIIEC HA 3aHSATTI Ta BPaXOBYBAaTH peaibHI
HaBYAJIbHI Ta 1HAUBIAyaIbHI OCOOJMBOCTI KOXKHOI JUTHHH.
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Meta cTrartTi — PO3KPUTH OCOOJHMBOCTI BIPOBAIKEHHSI MPOEKTHOTO
METO/y HaBYaHHS y MPOIECl BUBUCHHS YUHSIMU aHTIJIIHCHKOT MOBH.

B ocrtanHl pokM METOJ MPOEKTIB BCE YACTIIIE BUKOPUCTOBYETHCA Yy
BUKJIQJIaHHI 1HO3EMHUX MOB 3aBISKH pPalllOHAIBHOMY IO€EIHAHHIO
TEOPETUYHUX 3HaHb Ta iX MPAKTUYHOTO 3aCTOCYBAaHHS JI BUPIIICHHS
KOHKPETHHUX MPOOJIeM Yy JisSIIbHOCTI AITEH.

[TpoexTu - 11e ocobmmBa dopma pobOTH, siKa Mae A00pe OpraHi30BaHy
CTPYKTYPY BiJl TOYATKY JO KiHIIA. BUKOHYIOYM cepito BCe OLIBIN CKIATHUX
1 B3a€MOTIOB'SI3aHUX BIIPaB 1 TBOPYMX 3aBJaHb, SIKI (OPMYIOTH KiHIEBUI
pe3yabTaT HAaBYAIbHOI MISIIBHOCTI — MPOEKT, TITH OTPUMYIOTH BIAUYTTA
TBOpUYOro JocsirHeHHsA. [licas ycmimHOro 3aBepIieHHS MPOEKTy 1
nejgaroram, 1 JITSAM € YUM MUIIATUCS, 1110 BOHU MOXKYTh ITOKa3aTu OaTbKaM,
OJTHOJIITKAM 1 KOJIETaM.

HaBuanHs 3a METOJIOM TMPOEKTIB € 4YyJIOBUM  IPHUKIAIOM
EKCIIEpUMEHTAJILHOTO HaBYaHHSI. MOBHI Mojzenl Ta MOBHI (QYyHKIIIT,
MPE/ICTaBIICHI Ta BIANpPAIbOBaHI B MPOEKTI, TICHO MOB'SI3aHI 3 KIHIEBUM
npoekToM. J[iTh BUKOPUCTOBYIOTH BIAMOBIAHI MOBHI MaTepiaiu, HEOOX1IHi
JUIsL YCIIITHOTO BUKOHAHHS MPOEKTHOI JisiibHOCTI. PoOoTa Haj nmpoekramu
JO3BOJISIE  JIOIIKIIbHUKAM  PO3BUBATH  MOBHI, KOMYHIKaTHBHI  Ta
COLIIOKYJIbTYPHI HABUYKHU B HEBUMYIIEH1H (hopmi.

Po3BUTOK TMi3HABaNbHUX HABUYOK JIOMIKIJIBHUKIB Y IMPOEKTHIN
JUSTIBHOCT1, BMIHHSI CAaMOCTIMHO KOHCTPYIOBAaTH 3HAHHS Ta OPIEHTYBAaTUCA B
iHpopMaliitHOMy TOpPOCTOpi, PO3BUTOK KPUTUYHOTO MHCIICHHS Ta
dbopMyBaHHS HABUYOK BHIIEPEIKAIBHOTO MUCJICHHS 3a0€3MeuyroTh
NOMYJSIPHICT, METOAY MPOEKTIB y BUKIAJaHHI 1HO3eMHUX MOB. Ilexaroru
MOBUHHI OPIEHTYBATHCS HA TMPOEKTH, SKI PO3BUBAIOTH 1HIUBITyalIbHI
TBOpYI1 3/11I0HOCTI, MOTHBYIOTh JIIT€H JO BUBYCHHS MOBH Ta 3aKPIILIIOIOThH
MOBY SIK OCHOBHUH MEXaHI3M CITLIKYBaHHSI.

VY menarorivyHiil AisSUTBHOCTI BKE Ha MPOTSA31 ACKIJIBKOX POKIB 13 TIOCBITY
MeJIaroriB MOYKHA CTBEP/IXKYBATH PO TaKl MO3UTHUBH 111€1 TEXHOJIOTI, AK i
3HAUYIIUK T13HABAJIBHO-IOCHITHULIBKUN XapakTep, IHTETPYBaHHS 3HAHb Ta
BMiIHb 3 PI3HMX OCBITHIX Tady3b Ta COLIaJIbHO-IOOYTOBOI cdepu,
BJIOCKOHQJICHHS yYMiHb Yy BCIX BHJaX MOBJICHHEBOI JISJIBHOCTI,
CTUMYJIIOBAaHHSI aKTUBHOI pPOOOTH JOUIKUJIBHUKIB, CHpSIMYBaHHS Ha
OTPUMAaHHSI 3aTUIAHOBAHOTO KiHIIEBOTO MPOIYKTY.

Meroa mpoekTiB A03BoJisle (HOPMYBATH HABUYKU CAMOCTIMHOI poOOTH
JiTeH 3 HaBYAJIBHUM MaTepiajioM; HABUYKM CaMOKOHTPOJIIO; YMIHHS Ta
HAaBUYKM KPEATMBHOTO MHUCJICHHS, KOMYHIKAaTHBHI, IpPE3CHTaIlilHI,
MONITYKOBI (JIOCIIITHUIIBK1) YMIHHS, & TAKOXK YMIHHS MPAIIOBATH B KOMaHII.
B nporeci opranizaiiii mpoeKTHOI JiSJIBHOCTI JITeH 3 aHTJI1HCHKOI MOBH B
310 MoHa TUTaHYBAaTH TaKi PI3HOBUIHU MisUTBHOCTI:
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e [HougioyanvHa: TPOIYKT, IKHMH OTPUMYEMO — Pe3yJbTaT POOOTH
onHiel moaunau. Hamami 3 Takux ocoOMCTUX BUPOOIB MOKIUBO
IpPOCTUM 00’ €THaHHAM (HanmpuKiaa,  OpraHi3yBaBIIH
€KCITO3HIII0) OTPUMATH KOJICKTUBHHUMA MPOIYKT.

o Konexmuena OisinbHicmb. KOHIEPTH ab0 BUCTABH 31 CIIJIHHOIO
MIATOTOBKOIO Ta PEMEeTHUIlISIMH, OJIHA BEJIMKA CITUJIbHA TOpoOKa,
KOMIT FOTepHUHN Caia — (GLIbM 32 Y9acTIO BCIX OaKaroumx H T.iH.

e Poboma 6 manux epynax: NopoOKH, KOJTaXi, MAKETH U T.1H.

JIist aHamizy NpakTUYHUX pe3yJIbTaTiB BIPOBAIKEHHSI MPOEKTHOTO
METOAYy MOXXHa  BUKOPUCTOBYBAaTHM  TaKy  THIOJIOTIIO  IIPOEKTIB,
3anponionoBany €.C.Ilonar, 3a mricTbMa OCHOBHUMH O3HaKaMU:

3a Oominyrouoto OisinbHicmio: JOCHIAHUIBKI, TBOpYl, MPAKTUKO-
OpIEHTOBAHI1, pOJIBbOBI, iIHPOPMAILIIITHI IPOEKTH;

3a npeomemno — 3MicmoHOI0 2ay3310: MOHOIIPOEKTH, MIKIIPEAMETHI
MIPOCKTH;

3a xapaxmepom Koopounayii npoexkma:. 3 BIIKPUTOIO SIBHOIO
KOOPAMHAIIIEI0, 3 TPUXOBAHOIO KOOPAUHAIIIEIO;

3a xapakxmepom KOHMAKMIE MidC Y4aCHUKAMU: B MeXaxX Kiacy,
BHYTPHUILIKUIBHI, periOHAJIbHI, MIKPET10HATIBH1, MIXXHAPO/THI;

3a kinbKicmio yuacHuxie npoexmy: 0COOUCTICH1, TTApHi, TPYIIOBI;

3a mpusanicmio 6UKOHAHHS NPOEKMY: MIHI-IPOEKTH, KOPOTKOCTPOKOBI,
THUYKHEBI Ta PIYHI MPOEKTH.

CTpyKkTypyBaHHA € JyX€ BaXJMBUM AacCIEKTOM  yIPaBIIHHS
npoekTamMu. BoHO BKIIIOUae eTanu IJIaHyBaHHS, aHAI3y, y3arajJbHECHHS
iH(popMallli, mnpe3eHTalli Ta NPAKTUYHOrO 3aCTOCYBaHHS pE3yJIbTaTIB
NPOEKTy. Buxonduu 3 JIOTIKM CTBOPEHHS YCHIIIHOI CHTYyallli, HEAOUIJIBHO
OI[IHIOBATH JIUIIIE MOBHUM MaTepiaa Ta MOMUIKHU.

Sxi KpuTepli OLIHIOBAHHS IPOEKTY CJ1J BAKOPUCTOBYBATH:

v" CaMOCTIiiHICTh pOOOTH HAJI IIPOEKTOM;
v TIoBHOTA PO3KPUTTS TEMH;

v/ MOBHA KOMIIETEHTHICTB;

v’ ApTHCTH3M Ta BHPa3HIiCTh BUCTYILY;

v’ BukopucTanss 3ac00iB HAOUHOCTI.

JliTH JOMIKUTBHOTO BIKY BHKOHYIOTH TBOPYI, MPAKTHKO-OPIEHTOBAHI,
JOCIITHUTIBKI, 1H(OpMAIliHI MPOEKTH SK OCOOUCTICHI , TaK 1 TPYMOBI 3
BIJIKDUTOIO SIBHOIO KOOPAMHAIIIEI0 BCEPENMHI KIMHATH; MIHI-IPOEKTH,
KopoTkoTpuBaii. [lig gac poGOTH HaJ MPOEKTOM CIIiJl Ha/laBaTH IMepeBary
1HIMBIYalbHIN JiSJIBHOCTI, KOJICKTUBHIN Ta 1HOA1 poOOTI B MaJIUX I'pyIax.
[Ipouiec HaBYaHHS  AHMIIMCHKOI MOBHU IUIAHYETHCS TAKUM YHHOM, IO
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BHUBUYEHHS TEMU 3aKIHUYETHCSI BAKOHAHHSIM IIPOEKTY.

[I1o0 mnpoaeMOHCTpPYBaTH pIBEHb 3aCBOEHHS TEMH, [ITH MOXYTb
BUKOHYBAaTU pOOOTY HaJ 1HIAUBIAYaJbHUMHU MPOEKTaMH, SKI MOTIM MOKHA
00’e€qHATH B KOJEKTUBHI eKcmosuiii: «Mii npyr», «Most poauHa» (1T
0(pOpMIIIOIOTH POJIMHHE JEPEBO Ta PO3MOBIAAIOTH MPO UIEHIB POAUHU
npoctuMu ¢pazamu, «Moi irpamkn» (IITH CTBOPIOIOTh KHUXKEUKY PO
BJIACHI IrpaliKu Ta MPENCTaBJSIOTh 1i, 3a3HAYMBIIM Ha3BYy Ta KOJIp
irpamok), «l[Ipukpacumo SIMHKY» (IITH TPaLOOTh B MiHI-TpyNax Ta
BUPI3YIOTh, MPUKICIOIOTH ITPAIlKM Ha CBOIO MamnepoBy sUTMHKY. KokHa
KOMaH/1a 10 3aBepIICHHI0 pPOOOTH po3moBinae Bipil mpo Pi3aBo Ta pasom
BCl 3acmiBanu micHIO), «Miil ymoOneHud Komip» (IITH CTBOPIOIOTH 3a
JIOTIOMOT'O0 JIOJIOHBKHM Ta KOJIbOPOBHMX OJIIBI[IB BOCBMHUHIKKA YJIO0JIEHOTO
KOJIbOPY Ta MPEACTABISAIOTh HOTO.

[ToTiM BUXOAMTH KOJICKTHBHA €KCIO3HUIIIS 3 J0JIaBaHHAM (OTO JITEH.)
[Ticns 3aBepuieHHs: TeMu « TBapuHW» TOLUIBHUM Oyzie CTBOPUTHU 300MapK 3
JUKAMU TBapMHaMU Ta IUIACTWIIHOBOT (epMU 3 MELIKAHLUAMHU —
nomamHivMu TBapuHamu. Temy «[ka» MOXHA 3aBEpIIMTH POOOTOIO B
MaJIX rpynax Ta CTBOPUTH MEHIO CBOro Kade abo Ka3KOBOIO PECTOPaHy B
MaJIFOHKAaX Ta NpeACTaBUTH Woro. Tema «/leHb HapOKEHHSD» € ayke
IIKaBOIO Ta YIIOOJEHOI TEMOK JOWKUIBHUKIB. ToMy MOXKIMBO
oQOpMJIEHHS BITAJIbHOI JUCTIBKH a00 BUTOTOBJIEHHSI MOPOOKU—TIOAApyHKA
3 marnepy, CTBOPEHHsI KOJEKLIi irop Ta po3Bar, skl € TOpEeYHUMH Ha BEeU1pIll
3 mpuBOay JlHS HApOMIKEHHS.

[Togamo oauH 13 TPUKIAAIB IPOEKTIB 3 JITbMHU JOLIKUIBHOIO BIKY.

TBopuuii npoeKkT
Tema: “Meet my family”

TpuBadgictb: 2 3auamms.

Merta: pozsumok meopuux 30i6Hocmeti oimelt.

Hponykr: excnozuyis iz meopuux pobim Oimeu «Moe poounue
oepesoy

Xia mpoekry:

e JliTu pa3oM 3 TMEAaroroM 3HAHOMIISITBCS 3 TpaMaTHUYHUMU
NPUKIIaJaMH, B SIKHX HaBeJleHO onuc poauHu. [lemaror mpoBoauts Oecimy 3
JTITbMHU, 3BEpPTA€ IXHIO yBary Ha 3MICT PEIUNK Ta iX CIIBBIJHECEHHS 3
UTIOCTpAITisSIMH.

e JliTh CKIAgalOTh CBOE POJWHHE JEPEBO 1 CKIAalOTh BJIACHY
pO3MOBiIb 3a 3pa3koM. Ilenaror Hamae HEOOX1IHY TOTIOMOTY.

e Ha nHacTynmHOMYy 3aHSTTI IUTHUHA IPE3EHTYE CBOIO POOOTY.

e [loTiM AITH rOTYIOTh BUCTABKY BJIACHUX POOIT.

BucHoBok. TakuM 4YHHOM, MOXHa 3a3HAYMTH, IO METOJ IMPOEKTIB,
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SKUH BUKOPHCTOBYIO Ha 3aHATTAX 3 aHIJIHCHKOI MOBH € JTy)Ke €()EKTHBHUM
B PO3BUTKY OCOOMCTICHMX SIKOCTEd Ta PO3YMOBHX 310HOCTEH JiTei
JTOIIKIJIBHOTO BIKY. BiH qomomarae memarory HaBYMTH JITEH CIIBIIpalll Ta
TOJIEPAHTHOCTI, MIABUIIIUTA MOTHUBAIIIIO IO BUBYEHHS 1HO3€MHOI MOBH.
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MOTEHIIAJ ITUJIAKTAYHOI I'PH HA YPOIII AHTJIIHCHKOI
MOBM 1151 PO3BUTKY KPETUBHOCTI YUHIB IOYATKOBOI
HIKOJIN

Bignosimno mo Konmeniii «HoBa ykpaiHchka IIKOJia», OJHHUM 13
HaWOUIBII TMPIOPUTETHUX 3aBJIaHb, Kl CTaBUTh Nepeln co00K cydacHa
CHUCTEeMa OCBITH, € (OpMYBaHHS CAMOCTIHHO MHCIISIY0i OCOOMCTOCTI, SKa
BMi€ BHUCYBaTH KpEaTHUBHI pIIICHHS Tpo0ieM, BOJIOAIE HAaBUYKAMHU
CaMOCTIMHOTO TIOIIYKY, 3/aTHA JISITH pilllyde 1 BMi€ OaUUTU OpPUTIHAIIbHE
BUPIIICHHS CUTYaIlil AK y MPOIIeCci HABUaHHS, TaK 1 Y MOBCIKIACHHOCTI [2].

Mononammii MKITPHUNA BiK BBa)KA€ThCS CEHCUTHUBHUM MEPIOJIOM ISt
PO3BUTKY KPEATUBHOCTI OCOOMCTOCTI, IO JETEPMIHYETHCS OCOOIMBOCTAMU
BIKOBOI'O, TMCUXIYHOTO Ta Mi3HABAJIHHOTO PO3BUTKY YUHIB. Y IIeW mepion
OCOOHUCTICTh XapaKTepU3y€EThCsl HEAOUSKUM IHTEPECOM JI0 BCHOI'O HOBOTO,
MO3WTUBHUM CTaBJICHHSM J0 TPOAYKYBaHHS Ta TeHepallii HOBHX ifeH,
3aJyMIB.

I3 ormsny Ha me, GopmyBaHHS KpEaTHBHOTO MHCIICHHS TOBHHEH
3MIICHIOBATUCA 13 O0OB’SI3KOBUM J00OpOM THX €(PEKTHBHMX 3ac00iB, SIKi
MaroTh BIJTMOBIIHICT, BIKOBUM Ta 1HAMBIAYyaJbHUM OCOOJIMBOCTSIM YYHIB
MOYAaTKOBHUX KJIACIB, X 1HTepecaMm 1 cMakaM y4HiB. Jlo uucia mux 3aco0iB
MU BIJIHOCUMO JUJIAKTHYHI ITPH.

3araapHOBIIOMO, IO Tpa — HEBUMYIICHA Ta HaWOLIBII TPUPOIHA
JTISUIBHICTh JUISl AWTUHU. Y ITPOBIM  JISTIBHOCTI MOJIOAIIMM  IIKOJISIP
MOBHOI[IHHO PO3BUBAETHCS, COLIATI3YETHCS Ta IHTETPYETHCA y KOJEKTHB
OJHOJITKIB. Y TIporeci Tpi y MOJOJIIOTO IIKOJsSpa BHUHHUKAE Oe3Jiy
3aJlyMiB Ta CIOXETIB, SIKI BIH BTUIIOE y MOBJICHHEBIM, JiTEpaTypHiH,
XYJI0KH1H TBOPYOCTI.

JlumakTudHa Tpa CKIaJa€ThCsl 3 HACTYITHUX €JICMEHTIB:

1. JlumakTuyHe 3aBIaHHS.
2.IrpoBe 3aBIaHHA.

3. Irposi xii.

4., IMpaBuna rpu [1, ¢.31-32].
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JugakTu4yHe 3aBllaHHS BH3HAYAETHCS METOK HaBYAJIbHO-BHUXOBHOI'O
BIUIMBY. JlMJakTU4YHA Trpa € IIHHUM 3aco00M BHMXOBaHHS pPO3yMOBOL
JISJIBHOCT1 JITEeH, BOHA aKTHUBI3YE MCUXIYHI MPOIECH, BUKIMKAE MUIBHUN
1HTEepec 10 HaBuaHHA. ['pa momomarae 3poOUTH OyIb-SIKUW HaBYAIbHHMA
Marepian 3axoIUTIOI0YMM, BHUKIHUKAE TIMOOKE 3a/I0BOJICHHS B Y4HIB,
CTBOPIOE TIO3UTUBHMI POOOUNI HACTPIH, MOJETIIYE MPOIlEC HaBYAHHSI.

Jlist mpukmany, y 1 kimaci BAXOBHOIO METOIO YPOKY € PO3BHTOK ITam ’sITi,
yBar", CJIyXOBOTO CHOPUUHATTS, (HOHETHIHOTO CIyXy, Ha YypOKax
aHTJIChKOT MOBHU JOLJIFHO BHUKOPHCTOBYBATH IIpH, SIKI JOMOMOINN O
JOCATTH 11i€1 MeTu. JIJIs IbOro MOXKHA BUKOPHCTOBYBATH 1TpH, CIIPSIMOBaHI
Ha (OpMyBaHHS B YYHIB 3BYKO-OyKBEHOTO aHali3y Ta CHHTE3Y 3BYKIB 1
ckJsaaiB. Taki irpu ciiJi BUKOPUCTOBYBATH, YCKIIAIHIOIOUH 3aBAaHHA 3 1 1o
4 xJjac Ha ypoKax aHTJIIHChKOi MOBH.

[lin gac BUBYEHHS IMEHHHMKA Ta CIOBHHUKOBOI pOOOTH HAJ 1IMEHHHKOM 1
OPUKMETHUKOM y 2-3 KJaci JOIUIBHO BUKOPUCTOBYBATH Taki BUIU
TUIAKTAYHUX 1TOP:

I'PA: «CioBa B MileuKky»
Yyutenp nuie Ha MaJCHBKUX apKyllax Manepy 3Haloml Y4YHSIM CJOBa
PITHOIO MOBOIO Ta CKJIaJIa€ iX B MIIICUYOK. YUHI O 4ep3l MAXOASATh Ta, HE
NI AAI04M,  JICTal0OTh MO OAHIA  KapTil, 4YWTalOTh CJIOBO Ta
nepekianaroTe Koro. Ilepemarae Toil y4yeHb, AKuUM 310paB HaOUIbLITY
KUIBKICTh KapTOK.
[{ro Tpy MOXHa BHKOPHCTOBYBATH Ha €Talll 3aKPIIUICHHS Ta MOBTOPCHHS
Marepiany.

I'PA« Po3cunasi Jjirepu».
Meta: po3BUTOK MHCEMHOTO MOBJICHHS
Buutens muime ciaoBo # pospizae ioro Ha jitepu ( abo Ha CKIIaJH).
3aBgaHHS Y4YHIB — CKJIACTH CJIOBO. ['pa BUKOpPHUCTOBYETHCS 3 METOIO
3aKpITUICHHS OyIb-5IKOT TEMU

I'PA: «lonioMoxu 3HANTH Pid»
MeTa: 3aKkpinuTH y MOBJICHHI BUKOPHUCTaHHS NpUHAMEHHHKIB at, in, under,
on.
Yuutens xoBae skych pidu Ta nurtae: “Where is.....(a pencil)?” 3aBnaHHs
YYHIB — 3HAUTH 04MMa, a00 PyXarducCh MO KJacy, It pid 1 BiAMoBicTH: «It
IS at the window (....on the stand)».

I'PA «Ha3Ba ci0Ba Ha 110 JIiTEPY».
Mera: akTUBI3yBaTH B [aM’ST1 YYHIB 3HailOMI M CJIOBa,[TIOBTOPUTH JIITEPU
andasity
['pa mpoBOIUTHCS 3 M’ TYEM.
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VYuurens Ha3UBae€ JITEPy aHIIINACHKOTrO ai(aBiTy Ta KUJA€ M’si4a IKOMYCh
yuHeBl. [lifimaBmm M’sida, ydyeHb Ma€ Ha3BaTH OyAb-sIKE CJIOBO Ha NEBHY
TEMY.

[Tro rpy Oa)kaHO MPOBOJUTH MO KOMaHAax. Slka KoMaHJa Ha3Baia OlIbILE
CIIiB, Ta ¥ mepemora [1, c. 56].

OTxe, TuAaKTHYHA T'pa — 3aci0 CTUMYINIIOBaHHS 1HTEpECy, MOTHBALIi
YUHIB TOYAaTKOBOi IIKOJIM Ha YypOKaX MOBHO-JITEPaTypHOI Taiy3i, SKi
ONTUMI3YIOTh CJIOBOTBOPUICTh HIKOJIAPIB, CTUMYJIOIOTH JI0 CHUIBHOI y4acTi
y mapHiil (koMaHgHii) po6oTi. ToMy MoOTeHIal TUAAKTUYHUX 1rOp I
PO3BUTKY KPEAaTUBHOCTI YUHIB TOYATKOBHX KJIACIB BAYKKO TIEPEOIIHUTH.

3anponoHoBaHi HaMHU JUAAKTHYHI ITPH HA ypOKax aHTIIHCHKOI MOBHU:
Ha HA3WBaHHS MPEAMETIB, Ha Kiacu(iKalilo MPeAMETIB, HA BU3HAUCHHS
O3HaK MpeaMeTa, Ha 3aMIHYy MOJAHOTO CJIOBA 1HIIMM, A10paTH CHUHOHIM YU
AHTOHIM JIOTIYHOTO CHPSMYBaHHS, PO3BUBAIOTh CIIOCTEPEKIIUBICTD, YBary,
nam’siTb, MUCJICHHS, MOBY, CEHCOPHY OpI€HTAIlil0, I1HTEJIEKT YYHIB,
CTUMYJIIOIOYM iX JJO BUSBY HENOBTOPHOCTI M OPUTIHAJIBHOCTI B [yMKax Ta
CY/DKECHHSX.

CIIMCOK JIITEPATYPHA

1. Kopnauxk O. IrpoBa AisibHICT SIK 3acCi0 MIJBUILEHHS SKOCTI 3HAHb.
Piona wxona. 2016. Ne2. C.31-32.

2. KoBans L[.b. JlymaktuyHa Tpa Ha ypokax YKpaiHChKOI MOBU Ta
miteparypu. Memoouunuii nocionux. Binauusg: MMK, 2018, 71 c.

3. Konnerniis  «HoBa  ykpaiHcebka mikonay. Pexkum — mgocrtymy:
https://mon.gov.ua/storage/app/media/zagalna%20serednya/nova-
ukrainska-shkola-compressed.pdf

104



JI. Bucoubka,

Mazicmpanmia,

0. Kpaegeup,

KaHouoam neodazo2ivHux Hayk, OOyeHm,
HKumomupcokuii deparcasruii
yHigepcumem imeni leana Opanka

IMPOEKTHA JISIJIBHICTH HA YPOII AHI'JIIMCBKOI MOBU
AK YMHHUK PO3YMOBOI'O PO3BUTKY YUHIB
INOYATKOBHUX KJIACIB

VY cywyacHMX yMOBax JOCHTh TOCTPO IOCTae€ MmpoOjaeMa OnTumizarlii
PO3YMOBOTO  PO3BUTKY YYHIB TIOYAaTKOBHX KJIaciB, SKI 3MOXYTh
BUKOPUCTOBYBATH CBIM JTOCBIJ, 3HAHHS Ta IIIHHOCTI y PI3HUX KUTTEBUX
cutyanisx. Bianosigno no Konmeniii «HoBa ykpaiHChka IIKojay, Ien
poliec HalOLIBII TOIIIBLHO peaizyBaTu 13 OpIEHTAIEI0 HA OCOOIMBOCTI
BIKOBOTO Ta II3HAaBaJbHOTO PO3BUTKY Y4YHIB, 1iX 3ai0HOcTeH Ta
MOJIMBOCTEH, BIAMOBIAHO JI0 IHTEpPECiB 1 CMakiB, a TakKoX 13
BUKOPUCTAHHAM HaNOUIbII e(pEeKTUBHUX 3aCO01B, O YHUCIIA SKUX HAJICKUTh
MPOEKTHA JISUTBHICTS [2].

TepMmiH «IIpPOEKT» — JIATUHCBKOTO TOXO/DKEHHS, IO O3HAYae
«BUKUHYTHUH BIIEpEN», «BHUCTyIaey», «Bmagae y Bidi». «lIpoektr — me
CHEllaJbHO OPraHi30BaHUM JOPOCIMM KOMIUIEKC [Iiid, SIKI BUKOHYIOTHCS
JTITbMU CHUIBHO 13 JOPOCIMMH; YMHHHMK PO3BUTKY TBOPYOI AKTHUBHOCTI
JUTUHU Yy OCBITHbOMY mporect [1, c. 41].

Hocniguuisg H. biGik BHU3HA4ae MPOEKT AK CYKYMHICTh HaBYAJIbHO-
Mi3HaBaJIbHUX MPUUOMIB, 3 JOTIOMOTOIO SIKUX IIKOJIsIpi HAOyBalOTh 3HAHHS
Ta HABUYKUA B TPOIIEC] TUTAHYBAHHS Ta CaMOCTIHHOTO BUKOHAHHS TEBHUX
MPaKTUYHUX 3aBAaHb 3 OOOB’SI3KOBOIO TMPE3EHTAIlE0 pe3yibTaTiB [1, c.
41].

Cyuacuauit nocniaauk I. KoHoBanbuyK TpakTye MPOEKTHY AISUTBHICTD SIK
0COOJNMBUI BHUJ PO3YMOBOi MISUIBHOCTI, XapaKTEPHUMHU pPHCAMH SIKO1 €
CaMOCTIMHMI TOLIYK HEoOX1IHO1 1H(opMalli, ii TBOpUYEe NEPEeTBOPEHHS B
MaTepiaJIbHUMN pe3yybTarT.

KoxeH mpoekT Ta WOro opraHizailis MawTh IMEBHY CTPYKTYpY, IO SKOI
BIJTHOCSITh:

1.3agym npoexTy.

2.Merty ¥ 1ijenoKaagaHHs.

3.0uikyBaHi pe3yJbTaTH.

4.11ocniIOBHICTh CTPYKTYpPH3ALlii IPOEKTY.

5.1o6ip ¢popm, MeToiB Ta 3ac001B OpraHizari JisJIbHOCTI.
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6.Criocobu pearizaliii METH i 3aBaHb IIPOEKTY.

7.EKOHOMIYHUH acTeKT MpoeKTy [3, ¢. 134].

PoGoTa Ham mpOEKTOM ONTHUMI3YyE PO3YMOBY aKTHUBHICTh YYHIB, SIK1
criepiry poOJsTh aHajii3 MpoOJieMH, TTOCTAaHOBKY METH, BHUOIp 3aco0iB i
JIOCSITHEHHSI, MOITYK 1 00poOyieHHs iH(opMallii, OlIHIOBAaHHS JOCSATHYTHX
pe3ynbTaTiB, MPOAYKYBaHHS BUCHOBKIB [3, ¢. 135].

[IpoexTHa MiSTIBHICTH CIOHYKa€ Y4YHIB Yy CaMOCTIHHHM crocib
3HAaXOJUTH BUPIIIEHHS MPOOIEMH, a TAKOXK MPEICTABISITH CBOI pE3yJIbTaTh
y ¢opmi cmiBmparli (B3a€MOil) Y4aCHUKIB OCBITHROTO TIPOIIECY 13 METOIO
BUPIIICHHS TMOCTABJICHUX IE€pel HUMHU 3aBJlaHb, SIKI CIIBBIIHOCSTHCS 13
JTUIAKTHYHOIO METOIO.

PobGota Ham mNOpoOEKTOM CIHpUsie PO3BUTKY 1HAMBIAYaJIbHO-TBOPYOL
JUSITBHOCTI Tefarora y po3poOlll CTparerii Ta TEXHOJOTli OCBITHBOTO
poIecy, OCOOHMCTICHOMY PO3BUTKY BHXOBaHIIIB, 3a0e3meuye sKiCHI
pe3yJbTaTH MiSTBHOCTI.

Ha nmymky meromucta O. TeBKyHa, TEMH MIPOEKTIB Y TOYATKOBIHM IIKOJTI
no0UpalOThCsl 3 BpPaxXyBaHHSAM iX 1HTEPECIB, MOMJIIMBOCTEH, 3110HOCTEH,
BMiHb 1 OPIEHTYIOTHCS Ha 30HY HAWOIIMKYOTO PO3BUTKY Ta BiANOBIIAIOTH
BIKOBUM MOXJIMBOCTAM JiTed (Hampukian: «KutteBl pozaymmn», «Homy
BapTo OyTH 4eMHUM?», «Ilomopox 13 KparumHKowo»). Cami Ha3BU MPOEKTIB
MOBUHHI OyTH LIKABUMHU Ta HEOPAMHAPHHMH, T BOJHOYAC, 3pO3yMUIMMHU
JUIsl YYHIB TIOYATKOBOI IMIKOJM, a0M BUKIMKATH y HUX OakaHHA OpaTu
aKTUBHY y4acCTh y TaKli JISIIbHOCTI.

Takox cii BpaxyBaTH 1 T€, IO KOXKEH eTal NPOEKTY: Bij MJIaHyBaHHS,
JI0 OYIKyBAaHMX pe3YyJbTaTiB, MOBUHEH OOTOBOPIOBATUCSA JTOPOCIUMHU
CHUIBHO 13 MITHbMH, BPaXOBYIOUH JYMKH U MOTPEeOU AITEH y TUX YU 1HIIUX
BUJIaX MISUTBHOCTI (IFPOBOi, MY3WYHOI, MPOOJIEMHO-TIONIYKOBOi), TPOTE,
BapTO 3pPOOUTH AaKIEHT 1 Ha TOMY, 100 CTUMYJIOBATH ITO3UTHUBHE
CTaBJICHHS IKOJISIpa O Y4acTl y MPOEKTax, BOHU MOBHHHI TependadyaTu
BaplaTUBHICTH (HOPM, METOMIB 1 MPUIOMIB POOOTH, HE MEPEHACUIYBATHUCS
KOHKPETHUMH 13 HuX [4].

CTBOpeHHs ITPOBHX CHTYyallii Ha YpPOKax € HE MEHII BaXJIUBOIO
YMOBOIO sika 3a0e3nedye GOopMyBaHHS B JITEH 1HTEIEKTYaTIbHOTO JOCBIAY.
[le mnepenbauae ckiajaHHs IIKaBUX ITPOBUX CUTYalllll pa3oM 3 JITbMH,
BIIOIp Ta pO3MOALT poOJel MK Y4YaCHUKAMH, OOTOBOPEHHS CIOXKETY
3alpOINOHOBAHOI CHUTYyaIllli, MNporpaBaHHs 1 3a0e3MeUeHHs] POJHLOBOIO
NEPEeBTIJICHHS,, TBOPYE BUKOPUCTaHHS pOJIEW MITbMH, peQIeKcCis CBO€L
noBeiHKU. [loTpiOHO TakoXX Hamaratucs 3aiITH SKOMOra OuIbIie
JTUTSYUX aHAI3aTOPIB 3aBMISIKK Matepiaiam, aTpudytam. [IpoekTr moBUHHI
030pOIOBaTH YYHIB HE JIMIIIC HOBUMHU 3HAHHSIMH, a ¥ CIPSIMOBYBATHUCS Ha
dbopMyBaHHS B HUX KOMIIETEHTHOCTI, 3a $KOi MIKOJSP, KEPYHOUHCH
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3100yTUMHU 3HAHHSMH, C(DOPMOBAHUMHU ITIHHOCTSAMH M JOCBIJIOM, 3MOXKE
NpUAMaTH BHUBaKEH1 PIIIEHHS B TOBCAKIASHHIM  KUTTEIISIIBHOCTI.
CTBOpeHHS ITpOBHX CHTYyalllil BIAMOBIIHO 1O 1X BHUXOBHOTO Ta
pPO3BHBAIOUOTO  TOTEHIAaNy,  3a0e3leuyBaTUMYTh  CIPSMOBAHICTh
dbopMyBaHHS B MIKOJISIPIB PO3YMOBOI aKTHUBHOCTI. |1l 1IbOr0 HEOOX1JIHO
3MIACHIOBATH aHaNi3 IrPOBUX CHUTYyaIlllil, 0OMpaTH 3 HUX Ti, K1 HAMOLIbIIE
3alliKaBJISITh YUHIB Ta OyAyTh JOCTYITHUMH JUISI HUX.

HaBenemo mpukian poOOTH BUMTENS HA YpOLIl aHTIINCHKOI MOBU Y
TpeThoMy Kiaci Ha TeMy «Food and Drinksy. YunsM Oyio 3ampornoHOBaHO
ckiaactu npoekT «It's Delicious» y rpymax 3 BUKOPHUCTaHHSM CIHIB 1
CJIOBOCTIOTYY€Hb, 10 OYJIM BUBYEHI 1O TEMI.

Tabmmma 1

Words on topic "Food" Grammar Structures for dialogues
Apple sweet ice-cream Much Pass me the salt please
cup tea milk juice many | wonder
glass coffee drink a lot of I’'m very busy
egg porridge meat soup There is Would you like to have
potato tasty buy fruit (was) another cup of ...?
vegetable carrot food There are I’'m hungry
grow different country (were) I’'m thirsty
animal without You look terrible! What’ the

matter?

I’m never going to

CroyaTky y4HSIM OYJIO 3alpOIOHOBAHO CKJIACTH KOPOTKI Jajoru Y
paMKax HaBYaJibHOI Mporpamu. I1oTiM Kiac MOAUISIETBCSA HA JIBI KOMaH/IH.
Koxxna xomaHja mpairoe HaJl BIacHUM IpoekToM. HeoOximHo npuaymaru
BJIACHY CTpaBy HJisi IUTAYOI CTpaBHW, HamucaTu Bcl ii iHrpemieHTH. CBii
MPOEKT YUH1 OPOPMIISIIOTH Y BUTJISAII MAJIFOHKA M aruTiKallii.

Came MeToJ MPOEKTIB JO3BOJIAE 3MICTUTH AaKLEHT 13 TIPoIecy
MAaCHBHOTO HAKONMWYCHHS JIThbMHA CYMH 3HaHb Ha OBOJIOAIHHS HHUMH
pI3HMUMH crioco0aMH AISUTBHOCTI B YMOBaX JOCTYHHOCTI 1H(OpMaiiHux
pecypciB. Llbomy cripuse O0COOMCTICHO — OpPIEHTOBAHWUU TMIJX1J Y OCBITI
YYHIB MOYATKOBHX KJIaciB. 3BaKarOUM Ha 1€, METOJ| MPOEKTIB PO3BUBAE
Mi3HaBAJIBHUN 1HTEpPEC A0 MPOOJIIEMU PO3BUTKY PO3YMOBHUX 3/11I0HOCTEH,
dbopmye HaBUYKH €(PEKTUBHOI CITIBIPAIll MK YIHIMU Ta TOPOCIUMHU.

Mu BBaka€MoO, MO TPOEKT 3aBXKIW MOBHHEH MaTH OCOOHUCTICHO 1
COIIAJIbHO 3HAYMMHUN PE3yJIbTaT, JOCSITHEHHS SKOTO CTBOPIOE CHUTYAIliIO
yCIiXy, BIIYYTTS TBOPUOi caMopearizalii yuHiB.

Buxoasun 3 BuIlle CKa3aHOTO, MPOEKTHA TISIBHICTH MICTHTH Y €001
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npoOJieMHYy CHUTyaIlllo, a TakoX Taki 4 BaxkiauBux «[I»: mpobiemy,
MPOEKTYBAHHS, MOLTYK, TPOAYKT, MPE3CHTAIIIIO.

VY KOHTEKCTI 1HTEJNEKTYaJbHOTO PO3BUTKY Y4YHIB MOYATKOBOI IIKOJIH,
MPOEKTHA MISIIbHICTh CIPUHAMAETHCS SIK: «BaplaHT 1HTETPOBAHOTO METOY
HaBYaHHS, sIK 3ac10 opraHizallii MmeJaroriyHoro Mpolecy, 3aCHOBaHOTO Ha
B3a€MOAII 3 JIOPOCIMMH, SIK TIOCTallHy MPaKTUYHY ASUIBHICTH 13
JOCSITHEHHIO TIOCTABJICHOT METH.

ToMy BBakaeMo, IO caMe€ MPOEKT € HAMEPEKTUBHIIINM Yy MHTAaHHI
PO3BUTKY PO3YMOBHUX 310HOCTEH y4HIB TOYATKOBOI KO, OCKITBKH Mae
MOBHY BIAMOBIAHICTH 1HTepecaMm, moTpedaM, 3AI0HOCTSIM MIKOJSPIB,
3aJI0BOJIBHSE 1X TOTpedy y Tpi, AKTUBHUX PYXOBHX [iSX, PO3BHUBAE
KOMYHIKaTHUBHI HABUYKH 13 METOIO YCHIITHOT B3a€MOJIIi 13 OJTHOMITKAMU U
JIOPOCIIMMH; € 3acO000M aKTHBI3allli MI3HABAJILHOTO PO3BUTKY HIKOJISIPIB 3
OJIHOYACHUM (POPMYBAHHSIM iX IHTETPATUBHUX OCOOMCTICHUX SKOCTEH.

CIIMCOK JIITEPATYPU

1. bi6ix H. M. KommnereHTHICHUN miaxija: pedrekCUBHUN aHami3
3actocyBaHHA. KoMMETEHTHICHUN MiJXiJ] y Cy4YacHii OCBITI: CBITOBHIA
JIOCBIJI Ta YKpaiHChKI mMepcrnekTuBH: biOmioTexka 3 OCBITHBOI MOJITHKH.
Kwuis : «K.I.C.», 2019. C.45-50.

2. Konmermmisi «HoBa  ykpaiHcbka 1mKona». Pexwm — mocTymy:
https://mon.gov.ua/storage/app/media/zagalna%20serednya/nova-
ukrainska-shkola-compressed.pdf

3. KonoBanmpuyk I. I. IlpoekTHi TexHOJOTIi 3A1CHEHHST 1HHOBAIIMHOI
OCBITHBO1 JisibHOCTI. IIpoGnemu ocitu: 30. Hayk. mpamb / IHCTUTYT
moaepHizali 3micty ocBitu MOH VYkpainu. Kuis, 2017. Bun. 87. C. 133—
139. (®axose Buganas. Hakaz MOH Big 24.10.2017 Ne 1413).

4. Teskyn B.°B. Bumora uwacy — Oytu kommereHTHUM EnekTpoHHUI
pecypc. Pexxum moctymy: http://klasnaocinka.com.ua/ru/article/vimoga-
chasu-buti-kompetentnim--.html
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A. Caguyk,

CMyOeHmKa,

0. Makcumosa,

Kauouoam neo. HayK, 00YeHm,
HKumomupcokuii deparcasruii
yuigepcumem im. 1.A. @panka

IOTEHIIAJI STREAM-OCBITH Y ITIPOLHECI HABYHAHHSL
JITEA CTAPHIOI'O JOUWKIJbHOI'O BIKY AHIVIIMCBHKINA
MOBI

IMocranoBka mpodjemu. Ha cyyacHoMmy eramni po3BUTKY CyCHIJIbCTBa
OCHOBHOIO METOI0 HAaBUaHHS MIT€H JOUIKUIBHOTO BIKY 1HO3EMHHX MOB €
dbopMyBaHHS 3AaTHOCTI JO MIKKYJIBTYPHOTO CHUIKYBaHHS Ta B3a€MOJIIi.
[HImIMMKU coBaMU, METOI0 BHMBUYCHHS AHTJIIMCHKOT MOBU Yy JOUIKUIBHOMY
Billl € TIOBHOIIIHHE Ta pi3HOOIYHE (OpMYyBaHHS MOBHOi OCOOHCTOCTI,
3/IaTHOT YCIIIIHO 3/1IHCHIOBATH 1HIIIOMOBHE CIUJIKYBAaHHS 3 HOCISIMU 1HIIOT
KyJIbTYpd 3a JOIOMOIOI0 MOBHM 32 BHUKOPUCTaHHS 1HHOBAIIMHUX
TEXHOJIOT1M OCBITI Ha 3acajiax MIKIIPEIMETHOI IHTErpaliii.

VY 3B’43Ky 13 UMM JeAalll OUIBIIOrO MOIIMPEHHS Y MpPOLeCci HaBYaHHS
aHTJIMCBKIA  MOB1  JiT€  CTApIIOrO JIONIKUIBHOTO BiKYy HalyBae
IHTErpoBaHui MiaxiJ y ocBiTi 3a BUKopuctanHs STREAM-TexHOJIOT1i, 110
nependayae MOEAHAHHS HA 3aHATTI BIJOMOCTEW 13 PI3HUX raiay3eil 3HaHb,
TaKUX SK: IPUPOJAHUYI HAYKH (science), TexHouoris (technology), untanus
ta mnuchbMo (reading), imkeHepis (engineering), MucTenTBO (arts),
MareMartrka (mathematics).

STREAM-TexHoorii JOIIIJILHO ~ BHKOPUCTOBYBAaTH Yy  IpOIIECi
BUBYCHHSI JIECKCUKM Ha PI3HOMAHITHY TEMAaTUKY , CYMPOBOJKYIOYH TPOIO,
MICHEIO, TaHIIMH, MaJIOBAaHHSAM, JIpaMaTH3alIll€l0 TOIIO BIiAMOBIIHO 0
BIKY, IHT€pECIB Ta MI3HABAJIBHOTO PO3BUTKY JITEH JOMIKLIHLHOTO BIKY.

Otxe, MeTol0 1€l myomikaiii € poskputu poiab STREAM-ocitu y
MpolIeci HABYaHHSI AHTJIINCHKI MOBI JIITEH CTAPIIOTO JOMIKLUIHHOTO BIKY.

Buxaan ocHoBHOro marepiany. Came y crapuiomy AOMIKIIEHOMY BiIll
HAaBYaHHS JiTed 1HO3EMHIM MOBI Ha 3acajax IHTerpaiii € o0coOJMBO
akTyanbHUM. Ha 1bOoMy BIKOBOMY €Tami JOLIKUIBHUK —CHpHMae
HABKOJIMIIHIN CBIT IIJIICHO, HE MOJIISIOYM WOr0 HAa HaBYaJbHI MPEAMETH
4y rany3l 3HaHb. OTKe, MpOlLleC HABYAHHS JOUIKUIBHOTO BIKY 1HO3EMHOI
JIOLIJIBHO peaji3yBaTy caMme Ha 3acajax IHTerpaiii 13 pI3HUMH Tally3aMH
3HAaHb Ta BUJAMU JiSTILHOCTI, 1110 MOYKHA pealli3yBaTH Yepe3 BUKOPUCTAHHS
noteriiary STREAM-ocBiTH.

o nepeBar STREAM-ocBiTu sik 3aco0y HaBUaHHS aHIJINCBHKIA MOBI
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JITEH CTapIIOro JOIMIKIJIBHOTO BiKY, BIIHOCMMO HACTYIIHI:

1. Texuonoris 3a0e3medye MOTHBALIO J0 BHUBYCHHS MpeaAMeTa Ta
1HO3€MHOI MOBH, OCKIJIbKHM 3aCBOEHHS 3MICTY HaBYAJIbHOTO MpEIMETa €
00O0B'A3KOBUM.

2. OO0'ekTOM OIIIHIOBaHHSA € BOJIOJIHHS JITbMH TpPaMaTHYHUM YU
JEKCUYHUM MaTepiajioM 1HO3EMHOI0O MOBOIO, a TaKOX iX 3aTHICTb
BUKOPHCTOBYBATH CBOi 3HAHHS JJI1 BUPIIIECHHS Mi3HABAJbHUX 3aB/IaHb.

3. TexHonorisi cHpusie CTBOPEHHIO CHUTYyallli YCHiXy, OCKUIbKH Y4HI
HaOyBalOTh HOBHX 3HAHb y MpOILIECl ayilOBaHHS, YATAHHS, TOBOPIHHS Ta
UChMa 1HO3EMHOIO MOBOIO.

4. TemaTuka CIJIKyBaHHSI 1IHO36MHOIO MOBOIO MOYKE BHXOJUTH 32 MEXi
3BUYHUX TEM TMpOorpaM 3 1HO3EMHOI MOBH, OCKUIBKM BHU3HAYAE€THCA
IPOrpaMor0 KOHKPETHOTO HABYAJIBHOTO MPEIMETA.

Jo mpuHiumniB (GopmMyBaHHS KOMYHIKaTHUBHOI KOMIIETEHTHOCTI JITEH
JTOIMKUIbHOTO BiKy 3acobamu STREAM-0cBiTH BiIHOCUMO:

- 3MICT HaBYAJIbHOTO npeameTa (content): 3aCBOEHHS 3HaHb, & TAKOXK
OBOJIOJIIHHS ~HAaBMYKaMHM Ta BMIHHSMU BH3HAYAEThCS  IPOrPAMOIO
KOHKPETHOT'O HaBYAJILHOTO MPEAMETA;

- KOMYHIKalis (communication): 1HO3éMHa MOBa BUKOPHCTOBYETHCS
JUIi BUBYEHHSI KOHKPETHOTO TMpeaMeTa, B IPOIECI 4YOTO BiAOYBAaEThCS
HABYaHHS CIJIKYBaHHS 1HO3EMHOIO MOBOIO;

- PO3BHUTOK IMi3HABaJIbHUX MPOLECIB (cognition): PO3BUTOK MHCIICHHS
BIIOYBa€eThCs y Tpoleci (OpMyBaHHS aOCTPAKTHUX Ta KOHKPETHUX
NOHSATH, KJacudikallii, HOpIBHIHHS, y3arajlbHEHHS TOLIO;

- KynbTypa (culture): HaBYaHHS 1HO3E€MHIA MOBI JIT€H JOUIKUIBHOTO
BIKYy Mepeadaydae 3ailydeHHs 10 KYJIbTYpH IHIIUX KPaiH 1 TUM OLIII TTOBHE
YCBIIOMJICHHSI CBO€ET HAI[IOHAIBHOT Ta KYJIBTYPHOI IIGHTUYHOCTI [2].

PosrnsiHeMo KOHKpPETHI TPHUKIAAM BUKOPUCTAHHS 1HTETPOBAHOTO
HaBYaHHS 1171 YaC HaBYaHHS JITEH JOMIKIILHOTO BIKY aHTJIIMCHKIH MOBI.

BiamoBinHO A0 YMHHUX MPOTpaM HaBUaHHS, BUXOBAHHS Ta PO3BUTKY
JITeH JOMIKIILHOTO BIKY (« ba30oBHUN KOMIIOHEHT JOMIKIIBLHOI OCBITHY,
ocBITHS rany3b «Ili3HaBaIbHUI PO3BUTOK») MepeadayeHo (GpopmyBaHHS Y
JITE€H JOLIKUIBHOIO BIKY MEPBUHHHUX YSIBJIEHb IPO BJIACTHBOCTI Ta
BIJIHOCMHU O0'€KTIB HaBKOJMIIHBOTO CBITY ((opma, KoJip, po3Mip,
KUTBKOCTI, YaCTUHU Ta LUJIOMY 1 T. ZI. 1 €TajloHH1 (popMu: KyJisi, KyO, KoJIo,
KBaJIpaT, NPSIMOKYTHHUK, TPUKYTHUK [2]. IHTerpariss mMaTeMaTH4HOI Ta
MOBHOI rajiy3i B IbOMY BHUIAJIKy AO3BOJISIE BUPIIUTH LTy HU3KY 3aBAaHb,
aJpKe CTIPSMOBYETHCS HE JIMIIE HAa BUBUYCHHS MITBMH 1HO3EMHOI MOBH Y
HAWOUIBII ONTUMAJBLHUN CIOCIO, ajme W CIpsIMOBYETHCS Ha PO3BHUTOK 1X
CEHCOPHOi KYJIbTYpH , @ TaKOX HA  IOBTOPEHHS MAaTeMaTUYHOIO
Marepiaiy.
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HaBenemo mnpukiagyM BUKOPUCTAHHS MAaTeMaTHYHOIO Marepiajly Ha
ypOKax aHTIMChbKOT MOBH y cTapliiil rpyii (Tema «I'eoMmeTpuyuni Girypu»)

JiTssM MOKa3yloTh OCHOBHI TeoMeTpuuHi (irypu: triangle, circle,
square, rectangle — moxxyTh OyTH BHpi3aHi 3 KapTOHY. JliTIM MPOMOHYIOThH
HaOip iryp pi3HOro po3mipy Ta KOJbOPIB, SIKI BOHU MOBHHHI CKJIACTH Y
dbopmy OyaumHOuKka. BukopucToByroun iX, JITH CHOYATKy MPAIIOIOTh ITiJT
KEpIBHUIITBOM BYHTENA, a TMOTIM camocTiiiHo. Hampuknaa: A square, a
triangle, a circle. Look! It is a house. [TocTymmoBo 3aBgaHHS yCKIIaTHIOETHCS
yepe3 Jo/1aBaHHA OubInoi KinbkocTi diryp (Puc. 2).

Puc.1., Puc.1. 2. 3aBganus g0 teMu «House»

JliTssmM mpomnoHytoTh BiamoBigHe 3aBaaHHs: Take three circles: a small
circle, a big circle, a very big circle. Take one big triangle and one small
triangle. Look, it is a snowman!

[HTErpamito MareMaTHYHUX KOHIICMINK y Tpolec HaBYaHHS JIiTCH
JOTIKITHHOTO BIKY aHTJIIMCHKIA MOBI MOXHA MPEACTABUTH B TaKUM CIOCIO:
Take a bear. Put it B box. How many toys € B box? - One. How many toys
are there on the floor? — Five [3].

Tak, po3kiIagarodu irpamiky Ha TOJHIO, B SIIHUK 1 T.J., TITH OCBOIOIOTH
J0JTaBaHHs Ta BiJHIMAHHS, OMTAHOBYIOTh HABUYKH CaMOOOCITYTrOBYBaHHS Ta
eJIeMEHTapHOI MOOYTOBOI Mpalll, MPU LBOMY CHUIKYIOUHCh 1HO3EMHOIO
MoBo10. HaBenemo 1ie ouH npukiai.

Ha 06171 ycim po3aaroTh si0s1yka, MUPIKKA TOIIO. Y ¢l s10/1yKa Ha MiHOC]
y Mapunku. How many apples has he got? — Ten. Give one apple to Max.
How many apples has Max got? — One.

Konmeniiist iHTErpaiii mpupoI03HaBYOi Tajly3i Ta aHTJIIMChKOI MOBH
MOXe peanizyBaThCs 4epe3 MPUKIAINA BIAMOBITHUX 3aBIaHb.

Hitu OGauath mepen cobor 300pakeHHs (QpyKTiB: g0dyKa, rpyli,
nepcuka. J{OMKUIBHUKY MOBUHHI MPOJOBXKHUTH IMOCIIJOBHICTh 1 Ha3BaTU
npeaMeTH: an apple, a pear, a peach, an apple, etc. 3aBnanHs MOXyTh OyTH
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CKIAIHIIINMH, SKIIO TOEIHATH KOJBOPH, pO3Mipu Ta mpeamerd. Jlitu
OTPUMYIOTh 3aBJIaHHS JOMaJIbOBYBaTH ab0 PO3KJIACTH BHUpI3aHi (Irypku,
MPOJIOBXKYIOUYM TIOCTIIOBHICTh 1 Ha3WBaw4M iX.A00 K, KOJH dITIM
JEMOHCTPYIOTh KApPTUHKHU Ta BIJMOBIJIHA PO3MOBi/Ib PO TOTO YU 1HIIOTO
nraxa. Jlam aitu oOuparoTh MTaxa, IO BIAMOBIAaE mMboMmy omucy: It is
small. It is brown and grey. - A sparrow. It is big. It is black. - A crow [4].

JlocmiiHuIbKa MISIBHICTh HA 3aHATTSX aHTTINACHKOT MOBH Y CTapIIiif
Tpymi MOXe peali3yBaTucs y mpolieci irpoBoi aismbHoCTI (« What is it?»).
3a ymMoBaMH Tpu JITSIM 3aB'I3yIOTh OUi Ta MPOMOHYIOTh MOHIOXATH Pi3HI
npeaMeTH Ta Brajatu: Hanpukiad, [ smell lemon with my nose. [Totim Tak
camo 13 3aB's3aHUMHU OUMMa CIPOOYBATHU 1 BrajgaTu npeamer (PpykT yu
OBOY) 32 CMakoM a0o0 IHIIMMHU XapaKTepUCTHUKaMH : Hampukian, | taste
apple with my tongue. IloTiM npONOHYIOTH MOMAIATH, MOCIyXaTH,
MOHIOXATH.

TakuM YMHOM, MOKHA JIMTH BHCHOBKY, IO OCBITHS IHTErpailis 3a
BukopuctanHa STREAM-TexHosorii y HaB4YaHHI 1HO3E€MHIM MOBI 3a
BUKOPUCTAHHSA BIJOMOCTEH 13 PI3HHUX Tally3ed 3HaHb (MAaTeMAaTHYHOI,
XYJ0’)KHbOI, KOHCTPYIOBaJIbHOI, MPUPOJHUYOI Ta 1H.) JO3BOJISIE JITSIM
OTPUMYBATH 3HAHHS, IO BIANOBIAAIOTH PEANIbHIN T1HCHOCTI.

BapiaruBHa Ta irpoBa AISUIBHICTE € OCHOBOIO (POpMyBaHHS 3HaHb,
YMiHb Ta HABUYOK JOUIKUIBHUKIB Ha 3aHATTIX 13 aHIJIHACBKOI MOBH.
[Ipouec 1HTerpamii copusie NIABULIEHHIO SIKOCTI HAaBYaHHS, MOKpallye
MOTHBALII0 Ta Mi3HABAJbHY AKTHUBHICTH Yy MPOILEC] OBOJIOAIHHS IITbMH
JOMIKUJIBHOTO BIKY 1HIIIOMOBHOK KOMIETEHTHICTIO (I1aJOTIYHUM Ta
MOHOJIOTIYHUM MOBJICHHSIM). Y 3BHUYHIN,I[IKaBIA, pI3HOMAHITHIN Ta,
BOJIHOYAC, HEBUMYIICHIN ISUIBHOCTI Ha 3aHATTIX 13 aHTJIHCBKOI MOBH
BiIOYyBa€ThCsl 30aradeHHs JIEKCMYHOI Ta TpPaMaTHYHOI 1HIIOMOBHOI
KOMIIETEHTHOCTI JIITeH, WITKOCTI, JIOT1YHOCTI, 3B’SI3HOCTI Ta JOPEUYHOCTI
iXHBOTO MOBJICHHS Y Jllajiorax, po3noBijsix, Oecigax.

MuixknpeameTHa iHTerpaiis Ha 3aHATTAX y 31O 3abe3nedye po3BUTOK
THYYKOCTI, JIOTIYHOCT1 MHUCJICHHS, aKTUBHOCT1, CAMOCTIHHOCTI i TBOPYOCTI
JIITe Ha 3aHITTAX Ta, SK HACHIIO0K, TapMOHIMHOTO MOBJIEHHEBOTO
PO3BUTKY AITEN JOUIKIILHOTO BIKY Ha 3aHSATTSX aHTJIIHCHKOT MOBH.
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I10. Jleekiscovka,

CMyOeHmKa,

0. 3umoeseuw,

BUKIAOAY,

HKumomupcokuii deparcasruii
yHigepcumem imeni leana @Ppanxa

O®OPMYBAHHS ITI3HABAJIBHOI'O IHTEPECY MOJIOAIINUX
IKOJISIPIB 3ACOBAMU IIM®POBUX TEXHOJIOI'TA Y
MNPOLIECI BUBYEHHSI IHO3EMHOI MOBH

IlocranoBka mnpodjemu. BinmosigHo g0 Kornenmii «Hosa
yKpaiHChKa IIKO0JIay, IPIOPUTETHI 3aBJIaHHS OCBITH I BUXOBaHHS B YKpaiHI
MOBUHHI OyTH CHpsIMOBaHI Ha TyMaHi3allil0 Ta JAEMOKpaTH3allll0 BChOTO
HABYAJBHOTO TMPOIECY B IIKOJl 13 METO (OpMyBaHHS I1HIIATUBHOI
0COOMCTOCTI, 34aTHOI KPUTUYHO MHCIUTH, a TAKOXK OPTraHI30BYBaTH CBOIO
JUATBHICTD Yy HaWOUIbI e(exkTuBHMM Ta TBOpuuM cnocid. OCHOBHUM
YHHHUKOM pealtizallii IuX 3aBJaHb € Mi3HABAILHUI iHTEpec MKospiB [1].

@opMyBaHHS CTIMKOTO IMI3HABAJIILHOIO 1HTEpPECY — HEOOX1JHa yMoOBa
YCHIIIHOTO IIKIJIBHOTO HABYaHHS 1HO3€MHOI MOBH, OCHOBHOIO METOIO
AKOro € (popMyBaHHSI B YYHIB KOMYHIKAaTMBHOI KOMIIETEHTHOCTI, a CaMe,
OBOJIOJIIHHSI YYHSIMHM MOBOIO SIK 32CO00M MIKKYJIBTYPHOTO CHIJIKYBaHHS,
PO3BUTOK YMiIHb BUKOPHUCTOBYBAaTH MOBY K IHCTPYMEHT Yy A1aJI031 KyJIbTYp
1 [MBUTI3AId CcydacHOro CBiTy. TOMy HaWroJOBHIIIUM 3aBIAaHHSIM
nejarora € akTHBI3AIlisl M3HABAILHOTO 1HTEPECY YYHIB 3 BHKOPHUCTAHHSM
edeKTUBHUX Ta CydacHUX TexHojorid. Jlo iXx uucna HamexaTh HUQPPOBI
TEXHOJIOT1i HaBYaHHsS (OCBITHI TIaTGOpMHU, MOOUIBHI JTOMATKH, XMapHi
cepBicu Ta iH.). BoHM ONTUMI3yIOTH MPOIEC CHPUNHATTA YYHSMU HOBOI
iH(dopmarrii, crpusitoTh i 3amam'siTOBYBaHHIO, BJOCKOHAJIEHHIO HABUYOK
MOITYKOBO-A0CIITHUIIBKOI ISUTBHOCT1 YYHIB TOYATKOBO1 IITKOJIH.

AHaJIi3 OCTaHHIX JocJaixKeHb i myOJikaniil. IIcuxonoriydi acrnekTu
dbopMyBaHHS TMI3HABAJIBHOTO I1HTEPECY Yy MOJIOAIIOMY HIKUIBHOMY BILI
BUCBITJIEHI y mpausx A. boiika, M. Komapa, M. Marwomikia Ta iH.
MetonuuHi acnektd (GopMyBaHHS MI3HABAIBHOIO I1HTEPECY MOJIOJIIOTO
HIKOJISIpa 13 BUKOPUCTaHHSAM LHUQPPOBUX TEXHOJIOTIM OKpecieHl Yy
nociimpkeHHsx B. AnapieBcekoi, . Bacunenko, JI. Ctagnuk, O. CaBueHKO
TOILIO.

MeTtor cTaTTi € aHai3 MOTEHIIaTy TU(PPOBUX TEXHOJOTIH K 3aC00y
(dbopMyBaHHS Mi3HABAJILHOTO 1HTEPECY YUHIB MOYATKOBUX KJIACIB y IpOLEC]

114



BHUBYEHHSI 1HO3€MHOI MOBH.

Buxiaan ocHoBHOro 3mictry aociaimkeHnsi. [li3HaBanbHUN 1HTEpec
YUYHIB TMOYATKOBOI IIKOJIM € PYIIIHHOI CHJIOI0 3aCBOEHHS HUMHU 3HAHb,
3aci0 ¢opMyBaHHS YMiHb Ta HABHYOK, OCHOBA TSDKIHHS YYHIB JI0 TPOLIECY
TBOPYOI JISUIBHOCTI, SKUM HE MoOke epeKkTuBHO ¢opmyBaTucs 0e3
BUKOPHUCTaHHA €(EeKTHUBHHX 3ac0o0iB ONTUMI3alli LBOTO MpoIecy, SKi
MaloTh BIAMOBIIHICTh BiKYy, OCOOJIMBOCTSM TCHXIYHOTO Ta Mi3HABAJIHLHOTO
PO3BUTKY YyYHIB MOYATKOBOI mmkoyid. J[o iX uucia HamexaTh HUQPOBI
TEXHOJIOT1.

Ha naymxy O. CaBuenko, 1u¢poBi TeXHOJOTii (€NEeKTPOHHI HOCII:
tenedon, twranmet, 1K, xMapHi, MepexeBi, JOKaJIbHI CEpBICH, IIOIITA,
B1JICO3B'SI30K  TOIIO) MAarOTh JIOCUTh I[IHHUM TOTEHIlal Yy MpoIeci
edeKTUBHOTO (POPMYBaHHS CHEIANICTIB, iXHBOT MpodeciiiHoi Ta MuppoBoi
KoMIieTeHTHOCTI. [{ludpoBi TeXHOJIOTIi € YMOBOIO MMiJIBUIIICHHS IHTEPECY Ta
MOTHBAlli [0 TMpoOLEeCy HaBYaHHS, OCHOBOIO (OPMYyBaHHS HaBHUYOK
caMOCTIMHOCTI (haxiBIis, MOTro 31aTHOCTI 3A1MCHIOBATH MONIYK 1H(OpMaIlii
y HalloUIbII e()EKTUBHUMN CIIOCIO, a TAKOK OBOJIOJIIHHS TAKUMH OTIEepaIlisIMU
y mnponeci poboru 13 IIK, sik 30upanHs, 30epiraHHs, OIpaIfOBaHHS,
MOJAaHHs 1 BUKOPUCTaHHA 1H(pOpMaIlii, o 3a0e3MeuyoTh TiCHEe OaueHHSs
CBITy, MHOro MOJENMIOBaHHS, NependadyeHHs pe3yNbTaTiB pIlIeHb, SKI
IPUMMAIOTHCS YUHsAMH [2, ¢. 17].

[udpoBi TEXHONOTIT B Cy4aCHOMY CBITI — i€ HE JIMIIE TEXHIYHUHI 3aC10
HAaBYaHHA, a i cepeNoBUIIEC ICHYBaHHS, SIKE BIIKPHBAE HOBI MOYJIMBOCTI
JUTsl HAaBYaHHS B OyJIb-IKUU 3pyYHUN Yac, B Oyb-IKOMY MICLI1, MOXKJIUBICTh
INPOEKTYBaHHS  1HAMBIAYaJdbHUX  OCBITHIX TPAEKTOPIM, MOMKIUBICTb
nepexoay BiJl TPOCTOTO CHOKUBAHHS EIIEKTPOHHUX pEeCcypciB M0 iX
ctBopeHHs. [ludpoBe cepenoBuiiie BUMarae BijI reAaroriyHux mpaiiBHUKIB
1HITIOT MEHTAJIBHOCTI, 1HIIOTO CHPUMHSTTS KapTHHHU CBITY, 30BCIM 1HIIUX
niaxoaiB 1 popM pobotr 31 3100yBavyamu ocBiTU. [lemaroriuauii mpaiBHUK
CTa€ HE JMIIE HOCIEM 3HaHb, SKUMH BiH JUIMTBCS 3 Y4YHSIMH, a U
MPOBITHUKOM y IudpoBoMy cBiTi. Came ToMy HOMYy BaKJIHMBO BOJIOJITH
M(POBOIO KOMIIETEHTHICTIO HAa IOCTaTHBO BUCOKOMY PiBHI [3].

Takox BapTO 3a3HAYMTH, 110 BUKOPUCTAHHS IHTEPAKTUBHUX LU(POBUX
TEXHOJOTI JOCUTh TIO3UTHBHO BIUIMBAaE€ Ha 3a0€3MEUeHHS TPOIECY
CHIJIKYBaHHS Ta CKOONEPOBAHOI MISUILHOCTI YYHIB y MapHIii / rpynoBid /
KoMaHJH1A poboTi. [lkondpi 6epyTh aKTUBHY y4yacTh y OpraHizailii BeO-
KBECTIB, BIPTyaJIbHO «B3a€EMOJIIOTHY 13 YIIOOJIEHUMHU Ka3KOBUMH T€pPOSIMU
(dikcukamu, I[li3HalikoM Ta 1H.), OTPUMYIOTh 3aBJaHHS BIJ HHX, Ta,
BUPIIIYIOYH X, BUSIBISIOTH PO3YMOBY aKTUBHICTb, HEIIAOJIOHHICTh TyMOK,
KpeaTuBHICTH [2, c. 18].
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Establish a match between animals and their cubs

Matching exercise

Match the items on the right to the items on the left.

Check '

cat kitten

calf

goat kid
sheep puppy

cow lamb

Puc.1. Ckpunwiom xomikcy npo wkony, po3pooaenuii Ha cavmi Storyboard

[8]

OxpiM BUKOPHUCTaHHS TOTOBUX LU(POBUX PECYPCIB, Kl € y BUILHOMY
JOCTYIIl B MEPEX1 [HTEpHET, BUUTENb MOKE CTBOPUTHU BIACHI JUAAKTUYHI
MaTrepiaiy 3a JONOMOIOK PI3HOMAHITHHUX KOMIT FOTEPHUX HpOrpaMm Ta
oHJlaiH-pecypciB. HaBenmemo mnpukiagu MarepiaiB i HaBYAHHSA
aHTJIIACHKOI MOBH, PO3POOJICHMX HAaMHU 3a JOMOMOTOK0 PI3HUX LU(POBUX
pecypciB Ta CHOpPSAMOBAHMX HAa PO3BUTOK IM13HABAJIBHOTO 1HTEPECY Y4YHIB
noyatkoBoi mkosu (Puc. 1-8).

Good morning! hat an Today | want to tell you how Y
0 . U Can use innovative
Let's start the lesson Ie‘lvvlmstm": technologies in English

by checking your > eod lessons. Namely, let's talk
homework, shall we. \> - 4 about such a site as
Storyboard

Upon arrival
home, | will
Iimmediately do

CospaiiTe cBoi co6cTBEHHbIH Ha Storyboard That

Puc. 2. Ckpinwom inmepakxmu6noco 3a60aHHs HA 8CMAHOBNEHHS
sionosionocmi 3 memu «Animals and their babies», cmeoperozo 6
npozpami Hot Potatoes [4]
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Crossword

Compikata the crossword, Than click on "Check” 1o chack your answar. If you are stuck, you can click on “Hint® 1o gat a free letler. Glick on a numbies in the grid 1o see
the chie of clues Toe thal number.

Check l

Across:

Downz
1. The alamm clack wakes 1S up ewery moming, 1.1 am a bigfarm animal | can be black, whiteor brawn | like to eat green grass.|
1t crows loudly an the parch, give mik | can say “Mao, meo” | am
Everybody wakes up, the sun rises 2. ¥oumight ba called this animal if somaane tinks that you'ra afrald This s
There's an alamm clock in avery yard somelhing Ihat you mighl est As well a2 ils eggs that il laid
3.0 an s pel | am sall and foery | like o sleep and drink milk | o ned e A Whal are al lhese animals? Marmosel and capuchin Macaque, spider and
mice and dogs | sy Meaw, meaw”, | am

tabaon A mandsill and tamarin

8. I'm vary, vary big | like 1o eat peanuts and hay.l heve four legs and two b 6. & stallon's a make A famale is caled 8 mars You can nde on one of thesa On a
@87 My ong nose (5 called & trunk | am an carousel 515 far

7.1 8 yellow and brown, | have 4 long legs and 8 very long neck. | like 1o

8. | like 1o hop around T'm 3 tadpale when Tm young | 8m green and | croak And
et green leaves. |am . caleh flies wilh my long Langue

Puc. 3. Ckpinwom inmepaxmueno2o kpoceopoy 3 memu «Animalsy,
cmeoperozo 6 npozpami Hot Potatoes [4]

Puc. 4. Cxpunwom nepconasica, cmeopeno2o 0isi 3HAUOMCMEd 3
Ooimomu 3 euxopucmanusm oooamra VOKi [7]

Bcraska  [wsaiin Mepexoasi  Awwmaums  Craiig-woy  Peuensuposarie T ate? Broa £ O6uuwii goctyn
X | [ Maker - E\\NOOO (] anueka ¢ P Haiitn
0 By - — C6pocums ALLEG- h 2 3amennrs -
Beramurs  Cosaams i X K 4 S a %@ N ) oy |7 InopaosHTS Sxcrpec E
2 cnailg~ 0 Pasaen~ ] = - T |3 Beigenute
Bydep obmeHa Cnaitast Wpnot A3y Pucosanne PeaaxTuposarmne ~
; | live in the house.
PWTRETSE .
<. gl | eat everything.
é
» 4 | am small and grey.

Cats eat me.

4 PIPRENTE

!‘ v ¥
Puc. 5. Cxpinwom inmepaxmugnozo mecmy 3 memu «Animalsy,
cmeoperozo 6 npozpami Power Point

»
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What seas is Ukraine washed by?

iay

@ E , u,anm;
|

o
N\
4

Puc. 6. Cxpinwom sixmopunu 3 memu « Ukrainey, po3pobnenoi 3
suxopucmanuam onaain pecypcy Kahoot![5]

Tdike...:

Idon't
like...

Puc. 7. Ckpunwom kpoceopdy 3 memu « Fruity ma oiacpamu 3 memu
«Foody», cmeopenux y npoepami Microsoft Word
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kpoceopdy 3 memu « Fruity, pospobnenux 3 euxopucmanuam npocpamu
Tools for Educators [6]

BucHoBkM Ta nepcneKTHMBH JaocdimxeHHsA. Omxke, 1u@posi
TEXHOJIOT1i — 11e TOW ePeKTUBHHI 3aci0, SIKMH Ma€ MOBHY BIAMOBIAHICTH
OCOOJIMBOCTSIM PO3BUTKY IMi3HABAILHOTO IHTEPECY OCOOMCTOCTI Yy TEpioa
MOJIOJIIIOTO  IIKUIBHOTO  BIKY, CIIBBIJIHOCSYMCH 13 OCOOJHUBOCTSIMU
MHUCJICHHS Ta CHPUWMAHHS YYHIB ITOYaTKOBOI IIKOJH, Iepeadavdaroqn
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BUKOPHUCTAHHS IIKaBUX Ta 3BUYHMX JUIS Y4HIB (OpM 1 METOAIB poOOTH Ha
ypoKkax 1HO3€MHOi MOBH. butbm Toro, ¢dopMyBaHHS I1HIIIOMOBHOI
KOMYHIKQTHBHOI KOMITETEHTHOCTI 3a JIONIOMOTOI0 IU(POBUX TEXHOJOTIH
BiJIMIOBiTa€ HAaBa)XJIMBIIUM  METOJAWYHUM TPHUHIMIIAM HaBYAHHS
1HO3EMHHUX MOB.

3actocyBaHHS MU(PPOBUX TEXHOJIOTIH B OCBITHROMY MPOIECi HABUAHHS
1HO3eMHOI MOBH  crmpusie He Jmme (OPMYBaHHIO MPEAMETHUX
KOMITETCHTHOCTEH YYHIB, a TaKOXX CHpPSIMOBYEThCS Ha BHUSAB CTIMKOI
3alliKaBJICHOCTI  HIKOJIApAaMU  HA4daJbHUM  TPOIECOM, CTUMYJIIOIOUU
HIKOJISIPIB 10 CAMOCTIHHOTO BUSIBY TBOPUYOCTI, Mi3HABAIBHOT aKTUBHOCTI, J0
YIOCKOHAJIGHHSI CBOIX 3A10HOCTEW, yMiHb 1 HaBHUYOK. llepcrekTuBoio
MOJANBIINX JOCTI/DKCHh MU BOA4aEMO CTBOPEHHS CHCTEMH  BIIpaB 3
BUKOPUCTAHHAM LU(PPOBUX TEXHOJOTIH, CIPAMOBAHMX Ha (POPMYyBaHHS
M13HaBAJIBHOTO 1HTEPECY MOJIOAIINUX IIKOJIAPIB.

CIIMCOK JVIITEPATYPU

1. Konnermist  «HoBa  ykpainceka mikonay. Pexum  moctymy:
https://mon.gov.ua/storage/app/media/zagalna%?20serednya/nova-
ukrainska-shkola-compressed.pdf

2. CaBuenko O. KomrmereHTiCHa CHpsIMOBAHICTh HOBHX HaBYaJIbHHX
nporpam Jijist moyatkoBoi mkoiau. [lenaroriuni Hayku. 2017. Ne 8, 329 c.

3. BripoBamkeHnHs udpoBUX TEXHOJIOTIHN SIS aKTUBI3AIlli M3HAaBaIbHOT
JUSTBHOCTI 3/100yBayiB OCBITH Ha ypOKax aHTIIIMCHKOT MOBH Yy 3aKjiajiax
npodeciitHoi  (mpodeciiHO-TEXHIYHOi) OCBITH (3 JOCBILy poOOTH)
[EmexTponnnii  pecypc] —  Pexum  pmoctymy 10 pecypcey:
https://naurok.com.ua/vprovadzhennya-cifrovih-tehnologiy-dlya-aktivizaci-
piznavalno-diyalnosti-zdobuvachiv-osviti-na-urokah-angliysko-movi-u-
zakladah-profesiyno-tehnichno-osviti-274126.html

4. HotPotatoes [Enextponnuit pecypc] — Pexxum goctymy 10 pecypcey:
https://hotpot.uvic.ca/

5. Kahoot! [EnexkTponnuii pecypc] — Pexxum nmoctymy 1o pecypcy:
https://kahoot.com/schools-u/

6. Tools for Educators [Emekrponnuii pecypc] — Pexxum goctymy 1o
pecypcy: https://www.toolsforeducators.com/

7.Voki [Enextponnmii pecypc] — Pexum nmoctymy 1m0 pecypcey:
https://www.voki.com/site/pickup?scid=19242329&chsm=5898045a5edf2
65ea4d8ecf3a504835c¢

8. Storyboard [Enextponnuii pecypc] — Pexxum noctymy 10 pecypcey:
https://www.storyboardthat.com/ru
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A. bopucenko,

cmyoenm,

0. 3umoeseun,

BUKIAOAY,

HKumomupcokuii deparcasruii
yHigepcumem imeni leana @panka

®OPMYBAHHS EJEMEHTIB KPUTHUYHOTO MUCJIEHHS I
YAC NIATOTOBKY JUTUHM JI0 IIKOJIN HA 3AHSTTSIX 3
IHO3EMHOI MOBH 3A JJOMOMOT'OIO TEXHOJOTIi
«ACOIIATUBHMIA KYIII»

Ha manwmii yac BinOyBa€eThCsl CTPIMKUN PO3BUTOK CBITY, 1 JUISI KOXKHOI
JIOJJMHUA TaKOXX BAaXIWBO CTPIMKO pO3BHUBATUCS. byab-sfiki 3MiHH Y
CYCIUJIbCTBI BIUTUBAIOTH Ha MiApOCTatoue MOKOMHHSA. ToMy 3aKkiiaiu OCBITH
MalTh 3aBJIaHHsS HE JIMIIE 3aCBOEHHSA YYHSAMH 3HaHb, a ¥ PO3BUTOK
0COOMCTOCTI y4HIB Ta iX MucIeHHA. DopMyBaHHS KPUTHUYHOTO MUCIICHHS
Ha JaHWM Yac € JOCUTh akTyalbHUM. bararo miteparypu, HayKOBO-
MPaKTUYHUX KOH(PEPEHII Ta ceMiHapiB MPUCBSIYCHO 111 TEMI.

dopMyBaHHS KPUTHYHOTO MHUCIEHHS € OJHUM 3 HaWBaKIHMBIIINX
3aBgaHb HoBoi ykpaiHchkoi mkoiu [4]. 3 HOBOIO pedopmoro € Oulbliie
MOXJIMBOCTE TBOPUYO Ta OPUTIHAIBHO TMOJABAaTH MaTepian JITIM s
YCHIITHOTO 3aCBOEHHS HABUAJHLHOTO MaTepialay Ta 3 METOIO MiABUIICHHS
IHAMBIAYaJIbHOI 3al[IKaBJICHOCTI AWTHHM y HaB4yaHHI. Alle (OpMyBaHHA
€JIEMEHTIB KPUTHUYHOTO MUCJIEHHS MOXJIMBO y Oyab-sikoMy Biul. Jitu y
3aKjIaji JOMIKIILHOT OCBITH TaKOXX MArOTh CBil MEBHHI JOCBiJ Ta MOXYTh
JTyMaTH HeCTaHJapTHO. BoHM Bke cami MOXYyTh NMPUNAMATH PIIMIEHHS Ta
pobuTn BUCHOBKH. [legarorosi Ta 6aTbKam JIMIIAETHCS JOTIOMAraTu JUTHHI
y (GopMmyBaHHI KPUTHUYHOI'O MHCJICHHS IIe 3 paHHIX pokiB. Lle € Takox
CKJIQJIOBOIO YAaCTUHOIO 3arajbHOI MiATOTOBKU JUTHUHH JI0 IIKOJIH.

[ToHATTS «KpUTHUYHE MUCJICHHSI» BHU3HAYAETHCS SK CYKYITHICTh
MUCJICHHEBUX OTIEpAIliii: BMIHHS MOPIBHIOBATH, aHAJI3yBaTHU, CHHTE3yBaTH,
OLIIHIOBATH 1H(OpMALIO, MaTH BJIACHUA BUOIp Ta MpuUHMATH pPILIEHHS,
oOroBoptoBaTi 1e [2]. PopMyBaHHS KPUTUYHOTO MHUCIEHHS BaXJIMBO
pO3IOoYaTH 1€ y JTOMIKUIBHOMY HAaBUAJIbHOMY 3aKjajli, OCKUIbKA KPUTHYHE
MUCJICHHS HE MOXXHA PO3BHHYTH 3a 1-2 3aHaATTa. s mporo morpiOHa
TSDKKA, II0JIeHHAa poOOTa BUUTENS, AUTHHU Ta 0aThKiB. MOXKHAa BUAUIUTH
JIeK1JIbKa YUHHUKIB, K1 JTOMOMOXYTh y IIbOMY: Yac, OUIKyBaHHS 1/1€i, Bipa
y MOXJIMBOCTI JiTEH, OUIbILIE CHIIKyBaHHS, LIHYBaHHS yMKH NIiTeH Ta
aKTHUBHA MO3UIIiSl KOKHOTO (TIe1arora, IUTHHHA Ta OATHKIB).

JIist oTpuMaHHS TPOTpecy MOTPIOHO 3aBkKIAM YAaCTKOBO 3MIHIOBATH
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€JIEMEHTH HaBYaJIbHO-BUXOBHOTrO mporecy. [loTpibHO mam’statu, mo Bci
JITU € TONMUTIMBUMU Ta Jy>)KE€ XOUyTh SIKHAMIIBHJIIE Ta HaleTajabHIIIE
Mi3HATHU 1e# cBiT. ToMy y4HI MOXYTh TMPOIOHYBAaTH 0arato OpUriHaJbHUX
171Ied, 1 BOXJIMBO 4YyTH Il iaei. Buurtenp — 1€ MOMIYHUK, 1 1€ € AyXKe
BKJIMBOIO YMOBOIO MiJi YaC BUKOPUCTAHHS TEXHOJOTIA IS PO3BUTKY
KPUTHYHOTO MHCIEHHS. 3aBIsKM I[bOMY [ITH cami OyayThb IIyKaTu
iHbOpMaIlito, IPaLOBaTH 3 HEIO Ta MaTH CBOI 17€1.

[cHye Garato pi3HUX TEXHOJIOTIH, SIKi CIIPUSIOTH PO3BUTKY KPUTHYHOTO
MUCJICHHS JIITeH, HanpuKiaj, « MO3KOBUN MTYpM», «ACOLIaTUBHUN Ky,
«B3aemHi 3anuTaHHmY, CEHKaH, TUCKYCis, (paHTAaCTHUHI rinote3u (1o OyIo
0, skOu), cTBOpeHHs Ka3ok [1]. Po3rissHemMo mnepeBarn BHKOPHUCTAHHS
TEXHOJIOT1i «ACOLIaTUBHUN KyILI» /17151 (DOPMYBaHHS KPUTUYHOTO MUCIIEHHS
MOUIKUILHUKIB I11/] YaC BUBYEHHS 1HO3EMHOI MOBH.

«AcoliaTUBHUM Kyl» — 11€ IHTEepaKTUBHA TeXHOJIOT1s. BoHa momsirae y
TOMY, 110 MEAaror Ha3WBa€ CJIOBO (IIEBHE CJIOBO — II€ BXKE 1 € Tema), a
JUTHHA HAa3UBa€ BCE, 110 BUHUKAE B MaM'sATi CTOCOBHO wi€i Temu. Lg
TEXHOJIOTISl 1y>)K€ KOPHCHA IiJ] yac BUBYEHHSI 1HO3EMHOI MOBH, 30Kpema,
Ipy BUBYEHHI JIEKCUYHOTO MaTepiany. [ns  miTedl MOMIKIIBHOTO Ta
MOJIOAIIOrO IIKUIBHOTO BIKY II€ ONTUMAJbHUWA BapiaHT, TOMY LIO 1HIII
TEXHOJIOT1i MNOTpeOyIoTh OUIBII CKJIAJIHUX BMIHb 1 HaBUYOK. JliTsAM
JOMIKUIBHOTO Ta MOJIOJIIOTO IIKUIBHOTO BIKY III€ HAJ3BUYAMHO CKJIaJHO
CTBOPIOBATH PO3MOBI/II, BIAMOBIIATH MIBUIKO HA 3allUTaHHS, CTBOPIOBATH
BIpUIl YM Ka3KA HEPIJHOI0 MOBOIO, & CTBOPEHHS ACOLIATUBHOTO KYIIA €
L[IKaBUM 1 Pe3yJIbTATUBHUM.

Y mpormeci 3acTocyBaHHSA  IIi€]  TEXHOJIOTII  BYUTEIb  MOXE
BUKOPUCTOBYBAaTH HAOYHICTh, HANPHKIAA, KApTKH a00 MHEMOTAOJIHIII.
Bizyanbni o0pa3u 3akapOOBYIOTBCS y TaM'sTi, 1 MiJ Yac CTBOPEHHS
acolriarii JiTyd MBUJIIE Ta JIETIIe TPUTaayIOTh clioBa. Bukiagau B meHTpi
JIOIIKHU TIPUKPITUTIOE KapTUHKY (Temy). JliTh Ha3uBarOThCS CBOi acolriarfi.
BaxxnuBo BpaxoByBaTH, 1m0 Oy/Jb-sKa acolliallis JTUTHHU € MPaBUILHOIO.
Tomy TyT HI B SKOMY pa3i HE MOBHHHO OyTH OOMEXEHb, HAINPUKIA],
TOYHMX 5 cJB, SIKI MIT OM 3a3HaYUTH €001 BYMTENb 1 paxyBaTH ix
NpaBUJIBHOIO BIAMOBIAMIO. BuuTens BpaxoBye BCl BIANOBIAI JITEH Ta
HAIMPUKIHI ~ 3aHATTS OOOB’A3KOBO 3aKpIIUIIOE 1 IMOBTOPIOE CIIOBA, SIKI
Ha3BaJIX JIITH, IHO3EMHOIO MOBOIO.

3BUYaAlHO, JUIs JITeH JOLIKIILHOTO BIKY MOXE OYTH CKJIQIHO BiApazy
BUMOBUTH CJIOBa TPABUIBHO YW HE MEPEIUTyTaTh 3HAYCHHS CXOXKHX 32
3BYyYaHHSAM CJIIB. Y TaKOMY BUMNAJKY MICJIs MPOTOBOPEHUX HAMCTIMKIIINX
acomiariii MOXHa 3a JIOMOMOTOI0 KapTOK AaKTHUBI3yBaTU JPYTOPsIHI
acomiarii 13 3a3HadeHoi Temu. Hampukmnan, npu O0OTrOBOpEHHI TEMH
«TBapuHM» BUWTETh MOXKE NPUKPINUTH KAPTUHKY MHUIll. Acoriarii
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MOXYTh OyTH Takl: CIpud KoOJip, KIiT, MyJbTHUIBM, CHpP, TOOTO BCe, IO
cnajie Ha AYMKY JUTHHI. J{iTH MOXYTh IPOMOHYBAaTH 0arato OpuriHaIbHUX
BapiaHTIB, 1 BUXOBATE/Ib MA€ 3a0X0UyBaTH JITEH 1 MIATPUMYBATH iX 1J1€i.

OTxe, KpUTUYHE MUCJIEHHS € CKJIaJHHM 1 0araTOpiBHEBUM SBUIIEM,
TOMy Horo gopMyBaHHS Mae€ BiAOyBaTHCS HE 3 MEPIIOro Kiacy, a e 3
JTUTSYOTO CajodKa I 4Yac MIATOTOBKH IUTHHU 10 mkoiau. lle mae
MPOSIBISITHCH Y TOMY, 00 HaJlaBaTH IUTHHI CJIOBO, & CAMOMY TOBOPHUTH
menmie. [lemaror — 1e MOMIYHUK, 1€ TOH, XTO CTUMYJIIOE JITEH Ta MOXKE
BUCITyXaTH iX cymkeHHs [3].

Icaye Gararp IikaBUX TEXHOJOTIH, SKI 3/aTHI JOMOMOTTH JUTHHI
chopMyBaTH €JIEMEHTH KPUTHYHOTO MHUCJICHHS I Yac BHUBYCHHS
1HO3eMHOI MOBH, aj€ OJHAa 13 HAUNOIIMPEHIMMUX — 1€ «ACOIlaTUBHUN
kynp. lle myxe Ierka y 3acTOCYBaHHI TEXHOJIOTIS, sIKa IIBUIKO
3aIliKaBJIIOE AITeH 1 CTBOPIOE B HUX BIAUYTTS ycmixy. KokHa authnHa €
YVHIKaJIbHOIO, 1 1i acomiamii 3 TEBHUM CJIOBOM-TEMOIO MOXYTh OyTH
HaWpI3HOMaHITHIIMMU. BaKJTMBO BpaxoByBaTH BCl BIAMOBIL AiTell. Bonu
BCl € IPaBUWIHBHUMH, TOMY 1110 Ha peyl MOKHA JUBUTUCS 3 PI3HUX KYTIB, a
BiJl 37aTHOCTI OAuWTH OTOUYIOUMU CBIT y BCiil CBOili OaraTorpaHHOCTI
3QJICKUTH SIK MUCJICHHS, TaK 1 3arajibHUN pO3BUTOK OCOOUCTOCTI, JO YOTO 1
MparHyTh NEAaroru Ta 0aTHKH.

CIIMCOK JIITEPATYPU
1. bynakiBcbka A. @opmMyBaHHS KPUTUYHOTO MUCJIEHHS B MOYATKOBIN
mkouti. [HHOBAIIHHAT Jinen I-School.[ Enekrponnuii pecypc]

URL.: https://i-school.kiev.ua/formuvannya-kritichnogo-mislennya-v-
pochatkovij-shkoli/.

2. ImutpieBa T. B. Texuonorii po3BUTKY KPUTHUYHOTO MHCIICHHS.
AcormiatuBanii kymi. [Enextponnuii pecypc] / Tersna BomomummupiBHa
JmutpieBa // vseosvita. — 2022. — Pexum pAocTymy 10 pecypcy:
https://vseosvita.ua/library/tehnologii-rozvitku-kriticnogo-mislenna-
asociativnij-kus-506322.html.

3. [Mamamap O. PO3BUTOK KPUTHYHOTO MHCICHHS Yy TOYaTKOBUX
kinacax. Ha  ypok.  URL: https://naurok.com.ua/dosvid-roboti-z-temi-
rozvitok-kritichnogo-mislennya-u-pochatkovih-klasah-173904.html

4. Konuenuist «HoBa ykpaiHcbka mikona». Pexum  poctymy:

https://mon.gov.ua/storage/app/media/zagalna%?20serednya/nova-

ukrainska-shkola-compressed.pdf
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BUKIAOAY,

HKumomupcokuii deparcasruii
yHigepcumem imeni leana @panxa

BUKOPUCTAHHSA IKT JJ51 MOTUBALIl HABUAJIBHOI
JISJIBHOCTI YUYHIB HA YPOKAX IHO3EMHOI MOBHU B
MOYATKOBIH HIKOJII

MoTuBalliss HaBYaJIbHOI JISUVIBHOCTI YYHIB IOYaTKOBOI IIKOJU €
HAJ3BUYAaiHO BAXIMBOIO, OCKUIBKM CcaM€ B IIOYATKOBIM  HIKOJI
3aKJIa1al0TCS OCHOBH JIJISl MOJAbIIOro HaBuyanHs. Came ToOMy HEOOX1THO
HE «BTPATUTU» 1I€Hl MOMEHT.

Momue (ppanu. motif, mat. Motus — pyx) — 1e CroHyKajdbHa MPUYUHA
JH 1 BUMHKIB JIIOJIMHM, 1X TIpuduHa [1]. OTxe, MOTHBAILIIS — 1€ CBOTO POy
CIIOHYKAHHS JIIOJMHU JIO MEBHOI JISIIBHOCTI, YacTillle BChOTO 3yMOBJICHE
3aJI0BOJICHHSIM BJIaCHUX MOTped Ta OaxkaHb. HaBiTh SIKIIO y4eHb PO3yMi€
MOTHBH TIEBHOI CIIPaBH, II¢ III¢ aJICKO HE O3HAYaeE, IO 1€ CIIOHYKHE HOoTro
0 peanbHuX niid. HaBuanpHa MOTHBaLlA I'PYHTYEThCS Ha MOTPeOl, sKa
CTUMYJIIO€ MI3HABaJbHY aKTUBHICTb JUTUHU, 1l TOTOBHICTH JO 3aCBOEHHS
3HaHb [2].

Koxxen Buutenp xoue, mo0 #Horo yuyHi Jg00pe HaBuyaiauch. BiH
3aIliKaBJICHUNA Y TOMY, 100 JITH XOTUIM TMpaloBaTh B Kjaci ¥ mo3a Horo
MexaMu, 100 3 IHTEPECOM CTaBUJIUCh 1O HaBYAIbHO-MI3HABAILHOTO
mpoliecy Ta He BTpadaid i€l 3arikaBieHocTti. Sk 3aznauaB JI. iapo,
«JTronuHa, 1m0 He 3Ha€ HIYOTO, MOXE HABUUTUCS, CIIpaBa TUIbKH B TOMY,
11100 3aMajuTy B Hiii OakaHHS BUMTHCD» [3].

Cnig  3ayBakuTd, 1[0 MOTHBAIll MOXE OYyTH TMO3UTHUBHOIO 1
HETaTHUBHOIO, & TAKOX BHYTPIIIHKOIO 1 30BHINIHBOIO [4]. 3aBmaHHs BUNATEIS
MoJIATa€ B TOMY, 00 YHUKHYTH HETaTMBHOI MOTHWBAIIi1, HAPUKIIAJ, KOJIH
0aThbKM MOXYTh MOKApaTH 3a MOTraHy OIIHKY. BapTo cTBOpuTH y IWUTHHHU
TaKy MOTHBaIIilO, IIOO BOHA BUMJIACS HE Yepe3 CTpax MOKapaHHsS, a s
TOTO, 100 3aJI0BUILHUTU BJacHy NOTpedy y mMi3HaHHI. Takok BaKIMBO
dbopMyBaTU BHYTPIIIHIO MOTHBAIlIIO, SIKa HE 3aJICKUTh BiJI 30BHIIIHIX
YUHHUKIB, TAKUX SK XOpOIa OI[iIHKA, OCOOUCTICTh BUUTEJIS YU 30BHIIIHHO
NpUBAOIMBUI KJIac, B IKOMY HAaBYA€ThbCs NITHUHA. B TOM ke yac 30BHIIIHA
MOTHBAIlIS TaKOX BIJIIrpac BEJIUKY POJIb y Oa)kaHHI JTUTHHU HABYATHCH.
HasBHICTh 1iKaBUX 3aBJaHb Ha ypOIl, HAOYHOCTI, Cy4aCHUX 3aco0iB Ta
HECTAaHJAPTHUX TPUUOMIB CIIPHUS€ TMMIABHUIICHHIO SIK 30BHINIHBOI, TakK
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BHYTPIIIHbOI MOTHBalli Y4HIB. OJHUM 13 TaKuX Cy4acHUX 3acoOiB
MIJBUIIEHHS MOTHUBAIll Y4YHIB JIO HaBYaHHS €, Ha Hally JIyMKY,
1H(opMaIiiTHO-KOMYHIKAIliH1 TEXHOJIOT1].

BukopuctanHs ~ pi3HOMaHITHUX  €JIEKTPOHHUX  3aBJaHb  Ta
KOMIT'IOTEpPHUX TIPOrpaM MiJABUILYE MOTHBALII0 YYHIB JI0 BHUBYCHHS
1HO3eMHO1 MOBH 3aBJsiku ToMy, 110 IKT no3B0NAIOTH:

* BIAINTH BiJ Tpaguiiiaux ¢GopM HaBYAHHS,

* IMIBUIIUTH 1HIMBIAyaTi3aliro HaBYaIbHOI TISIIEHOCTI;

* ONTHMI3YBaTH 3aCBOEHHS MOBHHUX CTPYKTYp Ta TpaMaTHIHUX
IpaBu;

* MOJ0JaTH MOHOTOHHICTH 3aHATTS NpU (POpMyBaHHI MOBJICHHEBOI Ta
KOMYHIKQTUBHOI KOMITETEHIII1 YYHIB IpY HAaBYaHHI aHTITIHCHKii MOBI [5].

JIJist BUKJIalaHHsI aHTJIMChKOT MOBH BUMTENb MOKE€ BUKOPHUCTOBYBATH
SK TOTOBI €JIEKTPOHHI TUIAKTUYHI MaTepianu, 3aBaHTaxeH1 3 [HTepHery,
TaK 1 aBTOPCHKI €JIEKTPOHHI 3aBJaHHS, CTBOPEHI 3a JIONOMOTOIO
PI3HOMAHITHOTO MpPOTrpaMHOro 3abe3nedyeHHs. J[Jis CTBOpPEHHS BIIACHUX
MaTepiaiaiB BUUTEIh MOXE 3aCTOCOBYBATH TPATUIIAHI MPOrpaMU MaKeTy
Microsoft Office (Microsoft Word, Microsoft Power Point, Microsoft
Excel), a Takox onnaitH-iporpamu. Po3risiHEMO AEKiIbKa TaKHX MPOTpam
Ta HABEAEMO TPUKIAIA NUJAKTHYHUX MaTepiajiB, CTBOPEHUX HAMHU IS
HaBYAHHS aHTJIIMCHKOI MOBU YUYHIB MOYATKOBUX KJIACIB 3a JIONMIOMOTOIO IUX
pecypciB.

1.Voki [6] — ue ommaiiH pecypc s CTBOPEHHS aHIMOBaHOTO
MEPCOHAXKA, SIKUA MOYKE PO3MOBIIATH PI3HUMH TOJIOCAMH. 3MICT MTPOMOBH
MOJKHA 3aJaTH TEKCTOM,  3alucaTh BIACHUH Toyioc ab0 3aBaHTAXHUTU
MIATOTOBJICHUN  aymio-daitn 3 koM 'torepa. CBi  rojioc  MOXHA
MOAM(IKyBaTH 1 TO/1 BXKE TOJIOC HIXTO HE BITI3HAE.

D E O Bex O @GA [Jmah | m&l @ aowke v AAC M iwpop B NCPoswnav3s2 @ Vok-Create K1 Kahoot! & Oororpadus-Goo.. % Storyboard L Welcome — Comin.

Play "Homni"

Man.1 Ckpinwom i3 npoepamu Voki «Kazxka npo ounozaepa, sikuti
Mpise cmamu CMITUBUMY (Ka3Ka 8i0 NepuLoco Iuys).
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2. Storyboard [7] — ue ommaiin mporpama Jjisi CTBOPEHHS BJIACHOIO
KOMIKCY 3 JOCTYITHUMH Pi3HOMaHITHUMH [TEPCOHAKAMHU.

e will tell
you a story
about smart
. kids
And
sister's

Our stepmother made our
dad leave us in the forest
& bad witch wanna eat

(YWYl Action Shapes Decorative Banners Objects Signs

& o)

Advanced

" lled mad
My sister Killed
witch to save me.
'We run away-

Man. 2. Ckpinwiom cmeopenHs KOMIKCY Ha OCHOBI Ka3ku «I enzens i
I'pemenwvy 3 npoecpamu Storyboard

3. Wizer.me [8] — me mnporpama njisi CTBOPEHHS IHTEPAKTUBHHUX
apkymIiB. BoHM MOXYTh BUKOPHCTOBYBATHCS BUUTEIIEM SIK JUIT POOOTH Ha
ypolll, TaK 1 JJi MEePeBIPKU 3HaHb, YMIHb 1 HaBHKIB y4HIB. BoHU € nmyxe
JIETKUMHU y BUKOPHCTAaHHI Ta MalOTh HECTaHAApTHUHN (hopmar.

4. BaxxJMBO, 110 10 HUX MOJKHA JIOJATH HE JIUIIEC KapTHUHKH, a U BiJIeO
(SIK-OT B1I€O TIOSICHEHHS TEMU/3aBJaHHs), a J1ajli 10JaTH cami 3aBJIaHHS.
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Man.3 Ckpinwom inmepakmugeHo2o apkyuiy 3 npoepamu WizZer.me za
memoio “School Supplies”

TakuMm YMHOM, y Cy4aCHOMY CBITI BYHMTEIh HE MOXE IpaIfOBATH
3aCTapiIUMU METOJIaMH, HOMY TOTPiOHO IOCTIHHO BIOCKOHAIOBATHUCH,
30arauyBaTH CBili BUHMTEJIbCHKUN apceHal Ta BUYUTHUCS BIPOJOBX BCHOTO
KUTTA. [HPOpMaIiitHO-KOMYHIKAI[IITHI TEXHOJOT1i € MOTYXHHUM 3aco00M
M1BUIIEHHS MOTHUBAIlli YYHIB MOYATKOBUX KJIACIB O BUBYECHHS 1HO3EMHOI
MOBU. AJpKe NIl CTBOPEHHS Ta MIATPMMAHHS MOTHBAIll YYHIB BYHUTEIIO
MOTPIOHO TOCTIMHO 3MIHIOBATH BUIU JISJIBHOCTI Ta CIIOCOOM ITOJaHHS
iHdopmarrii. Bukopuctanas mux abo CXOXHUX Mporpam ypi3HOMAaHITHUTH
HAaBYaJbHUN TpoLeC 1 3alIKaBUTh JIT€d y HaBYaHHI. AHaNI3y I1HIIUX
OHJIAH-THCTPYMEHTIB [IJI1 HAaBUYAaHHS 1HO3€MHOI MOBM Y4YHIB IMOYaTKOBOIi
IIKOJIM OYTyTh IPUCBSYECH] HaIlll MTOAABII MyOiKaIlii.

CIIUCOK JIITEPATYPHU
1. CnoBuuk iHmOMOBHUX ciiB [EnexktpoHHuit pecypc]— Pexum
JOCTYIY: https://www.jnsm.com.ua/cqi-

bin/u/book/sis.pl?Qry=%CCY%EE%F2%E8%E2
2. Kaunrok C.C . Ilcuxomoris moruBamii: HaBuaneauii mociouuk. — K.:
JInbins, 2002 — C. 238-248.
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PECULIARITIES OF NATIONAL-PATRIOTIC EDUCATION
OF CHILDREN OF OLDER PRESCHOOL AGE BY MEANS OF
LITERARY LOCAL HISTORY

The urgency of the problem. The events taking place in society and
the state, the war, determine the need for the formation of high ethical,
moral and psychological qualities in preschool children, among which the
leading place is occupied by a civic position, responsibility for the future of
the Motherland and readiness to protect it. National-patriotic education is a
complex, long-term process that should be carried out from the youngest
age of a child and continue throughout a person's life. That is why today
there is a need to increase the role of patriotic education within preschool
educational institutions.

In the period of senior preschool age, the child actively develops
cultural-value orientation, the spiritual and ethical basis of the child's
personality, the development of adaptation mechanisms in society, the
process of national-patriotic formation and identification actively begins.

The purpose of the article is the analysis of the peculiarities of
national-patriotic education of older preschool age children by means of
literary local history.

Results and discussion. In modern Ukraine, the issue of patriotism,
love and devotion to the country occupies one of the main positions and
ensures the continued existence of the nation.

National-patriotic education is a direction of education that involves a
purposeful, systematic influence on the child's consciousness and feelings
with the aim of forming in him love for the Motherland, traditions, customs
and language of his land [1, p. 97].

Therefore, one of the main directions of patriotic education of
preschool children is local studies — that is, the study of historical,
geographical, cultural features of the native region [1, p. 3]. Thus, the Basic
component of preschool education in Ukraine, following the historical
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approach to patriotic education of preschool children, emphasizes its folk
studies, Ukrainian studies, and local studies.

The feeling of respect and love for the Motherland takes its basis from
love and respect for one's native land, one's village or city, street, one's
home, where a person was born and grew up, where one spent one's
childhood. Therefore, local history has limitless educational potential,
because it combines search and research, educational and cognitive and
socially useful activities of children.

Patriotic education of preschool children based on local history material
is based on the following principles:

— formation of one's own attitude to events, facts and phenomena in the
life of the native region, creation of favorable conditions for active
involvement of children in social reality;

— introduction of an activity approach to involve children in the history,
culture, and nature of their hometown. That is, the child is given the
opportunity to independently choose the activity in which they would like
to reflect their feelings, ideas about what they saw and heard (creative play,
inventing stories, sculpting, making crafts, applique, drawing, participating
in nature conservation, landscaping, etc.);

— involving children to participate in city events and holidays. It is
important that children have the opportunity to join the atmosphere of
general joy and high spirits. Get to know the bearers of socio-cultural
traditions in folk crafts, dances, songs;

—creation of a subject-developmental environment in a group of
preschool institutions, which would contribute to the patriotic education of
preschoolers based on folk culture based on local history material (folklore,
mini-museum of folk life, etc.) [3, p. 386].

It is well known that writing a story for preschoolers to introduce them
to their hometown, especially its history and places of interest, is a
responsible and somewhat difficult task. Therefore, when composing a
story about familiarizing children with their native land, the educator must
remember the following:

— the story must be accompanied by visual materials: slides,
photographs, reproductions, drawings, etc.;

— the teacher needs to ask questions to the children during the story, in
order to activate their attention, to awaken the desire to learn something on
their own. Stimulate children's thinking with problematic questions: "Can
you imagine why people decided to build a city on this particular place?"
Where does this name come from? What can it mean?";

— during the story, do not mention specific historical dates, due to the
fact that they significantly complicate the perception of the material. It is
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advisable to use the following expressions: "It was a long time ago when
your grandparents were as small as you" or "It was a very, very, very long
time ago when your mothers, fathers, grandmothers and grandfathers were
not yet in the world";

— the use of special terminology is not recommended. It is necessary to
use vocabulary accessible to children and to explain the meaning of
unfamiliar words, not to overload the story with complex grammatical
constructions [4, p. 227-228].

Purposeful work on the formation of a patriotic worldview should
combine love for relatives and close people with the formation of an
appropriate attitude towards familiar elements of social life. To achieve
such a result, the teacher, introducing children to the events and facts of life
in the country, illustrates them with examples from the lives or activities of
people familiar and close to the children, relies on the child's own
experience [4, p. 229].

An important area of work in the process of patriotic education is the
formation of children's ideas about the people of their native country and
city. For this, it is necessary to tell children about those people who made
our country famous - writers, composers, inventors, scientists, artists,
travelers, philosophers, doctors.

Didactic games play an important role in familiarizing preschool
children with local history. It is the games in the process of familiarizing
preschoolers with local history that perform three functions: formation of
the child's knowledge about nature; diagnosis of children's existing
knowledge and consolidation of acquired knowledge. Folk songs: "Oh,
winter has already passed”, "Bless the mother" are an integral part of the
ethnographic ecological education complex. Games: "Geese", "Poppy" are
always joyfully perceived by preschoolers [5, p. 325].

Excursions are an important form of work to acquaint preschoolers with
the nature of their native land. The special value of excursions in nature as
a specific form of conducting classes is that on excursions, children get to
know the phenomena of nature in their direct, natural relationships, with
plants and animals in their habitat. This contributes to the formation of
realistic ideas about nature, as well as the formation of a materialistic
worldview.

Conclusions. Preschool age is an important period in a child's life,
which is characterized by the fact that this period is extremely synsensitive.
After all, a child is very sensitive to emotional influences, and therefore
extremely prone to imitation. Therefore, the preschool period is recognized
as the most favorable for gradually formulating in a child love and respect
for relatives and close people, native region and home.
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METHODS OF THE FORMATION OF NATIONAL VALUES
AND IDEALS IN PRIMARY SCHOOL LEARNERS

In the Law of Ukraine "On Education”, the purpose of education is
defined as the comprehensive development of a person as an individual and
the highest value of society, his talents, intellectual, creative and physical
abilities, the formation of values and competencies necessary for successful
self-realization, the education of responsible citizens who are capable of
conscious social choice and directing their activities for the benefit of other
people and society, enriching on this basis the intellectual, economic,
creative, cultural potential of the Ukrainian people, raising the educational
level of citizens in order to ensure the sustainable development of Ukraine
and its European choice.

Actually, the idea of the New Ukrainian School envisages among the
fundamental pillars of the education of the future, and therefore of the
future of Ukraine, education based on values. Therefore, it is values that are
the foundation of education and a condition for the formation of a person
and society, which in their professional and everyday activities weigh
moral and ethical and public interests.

In the works of Ukrainian psychologists M. Boryshevskyi,
D.Vikonskaya, O. Kulchytskyi, Yu. Lypa, V. Moskalts, Yu. Rymarenko,
I.Sikorskyi, B. Tsymbalyuk, D. Chyzhevskyi, M. Shlemkevych, V. Yaniv,
Yarema and others the national idea, spirituality, democratic principles of
education and upbringing, humanistic values are deeply reflected.

S. Anisimov, |. Bekh, M. Boryshevskyi, O. Vishnevskyi, V. Lutali,
O.Sukhomlynska  substantiated the general philosophical and
psychological-pedagogical provisions about the essence and significance of
values in the educational process; about national values as sociocultural
and spiritual norms of the ethnos - L. Alimova, M. Yevtukh, V. Kuz,
Yu.Rymarenko, Z. Sergiychuk, D. Thorzhevskyi, S. Shevchenko. Many
teachers of today worked on the problem of formation of national values,
among them: V. Dovbyshenko, P. Drobyazko, R. Zakharchenko,
P.Ilgnatenko, V. Kayukov, V. Kuz, |. Martynyuk, Yu. Rudenko,
Z.Sergiychuk , M. Stelmakhovich, B. Stuparyk, E. Syavavko and others,
who laid the historical and cultural heritage of the people in the basis of the
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content of national education.

All this requires from the modern school new scientific and practical
approaches to the problem of the formation national values in students,
which involve improving the content, forms and methods of the educational
system, first of all, through the involvement of schoolchildren and their
parents in Ukrainian folk customs, rites, traditions, studying the history of
the native city, the country, the study of the nature of our region and the
peculiarities of the life of our people.

According to this, the purpose of the article is to describe effective
ways and conditions for the formation of national values of primary school
learners.

At primary school age, it is important to form a child's ability to
recognize himself as a member of the family; family, children's group; as a
student, city or village resident; to cultivate in her love for her native home,
region, street, her country, its nature, native language, way of life,
traditions.

In primary school, social and civic competences are Kkey,
interdisciplinary and integrated through all educational fields and aimed at
the socialization of the individual, the acquisition of civic qualities, and
compliance with social norms and rules.

National values are a system of positive formations of significance that
manifests themselves in the field of subject-object relations, are perceived
by the ethno-political community as a complex supra-ethnic combination of
ideas, concepts, ideals, stereotypes of thinking and behavior, are
assimilated by them in spiritual and practical activities due to the need and
the will to their protection and multiplication, which, in turn, determines
the formation of a spiritual community and mutual perception of ethnic
subjects, even if there is no direct connection between them [1, C. 44-45.].

The values of the Ukrainian people include: material monuments;
Ukrainian language; Ukrainian musical art; the Ukrainian national idea,
national self-awareness, national dignity, national character, historical
memory, patriotism, the Constitution of Ukraine, state and national
symbols, the national anthem, national culture (traditions, customs, rites,
folklore, art, etiquette, everyday life), religion, health of citizens [3].

In the formation of national values of primary school learners, the
means of ethnology (oral folk art, music, rituals, surrounding nature,
domestic life, national symbols, etc.) can play a significant role, which
involve schoolchildren in humane relations with people, contribute to
awakening in them a sense of national dignity and of national pride, form a
national self-consciousness that expresses the spiritual and moral principles
of the people, its humanistic ideals. However, although the content of the
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curriculum for primary school is being improved today, it is filled with
valuable ethnographic tools, for example: the musical art program includes
Ukrainian folk songs, dances and games, which were not previously
included in the programs, in the approximate musical repertoire, the fine
arts program is supplemented with new ones topics, such as "Ukrainian
holiday", "The image of the native land in art" and others, teachers do not
apply them to the full extent during their lessons, do not realize their
uniqueness, depth and effectiveness, giving preference to general didactic
ones. Teachers formally conduct national holidays, which the program
requires them to do, without deeply immersing themselves in the rich
Ukrainian culture, so children do not develop national values, but only
fragmentary knowledge about their people appears. For the effective
formation of national education of elementary school students, there are:
students' perception of knowledge about Ukrainian culture; the teacher's
use of the emotional-aesthetic background in ethnology lessons and in
extracurricular time; creation of situations of emotional experience by
students of pedagogical attitudes towards mastering national values,
awareness of knowledge about national Ukrainian culture, orientation of
the child towards positive results of activities related to the assimilation of
certain national values in the family and at school.

Since imaginative thinking dominates in children at a younger age, the
following forms of activity are most characteristic: situational role-playing
game, plot-role-playing game, play-dramatization, staging, game-
conversation, game-travel, excursion, game exercise, collective creative
panel , conversation, thematic notebook, morning, holiday, oral journal,
group work, album design, imaginary journey, contests, games, politeness
school, demonstration, story, modeling, quiz, excursion, exhibition of
drawings, operation-raid, exhibition-fair, call for messages, charity event,
minutes with art, observation hour, pampering hour, sports competitions,
Cossack parties, theater performance, puppet theater, keeping the chronicle
of the class team, fun starts, relay races, caring for plants and animals [5].

It is suggested to practice conducting educational hours in the form of:
meetings with volunteers, participants in hostilities, master classes with the
participation of children and parents on making souvenirs for soldiers of
the Ukrainian Army.

So, it is appropriate to implement educational projects: "Native land,
where we live, we call Ukraine”, "Me and my family", "My little
homeland"; to conduct thematic educational hours, conversations on the
following topics: "Glorious Ukrainians™, "There is no translation for the
Cossack race"; to hold contests of drawings and charms, to organize the
writing of letters and drawings to ATO soldiers.
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The relevance of the formation of nature-appropriate behavior in the
younger generation is obvious due to the aggravation of mankind's
ecological problems. As a member of the world community, Ukraine has
ratified a number of international agreements related to the balanced
development of society and environmental protection. At the same time,
laws and programs have been adopted in our country ("On environmental
protection” (1991), "On energy saving" (1994), "On the Basic principles
(strategy) of the state environmental policy of Ukraine for the period until
2030" (2019), local solid waste management programs, etc.), which
regulate decision-making, behaviour in relation to nature and consumption
of natural resources. The need for the formation of environmentally
appropriate behavior in children of upper-kindergarten age is determined
by the tasks of the Concept of Environmental Education of Ukraine, the
National Doctrine of Education Development in the 21st Century. These
tasks are specified in state educational standards. In particular, the Basic
component of preschool education provides for the educational line "A
child in the natural environment”, which contains ideas about the nature of
the planet Earth and the universe accessible to a preschool child and
concerns the development of his emotional, valuable and responsible
ecological attitude to the natural environment. The specified types of
attitudes are manifested in a balanced attitude towards plants and animals,
willingness to engage in practical activities related to nature, to observe the
rules of nature use [1].

The theoretical and methodological foundations of the problem of the
formation of knowledge of preschool children about natural objects were
developed by foreign and Ukrainian scientists. The need to ecologize the
process of familiarizing preschoolers with nature, forming in them a
valuable attitude to natural objects and nature-appropriate behaviour led to
the development of research by H. Belenka, N. Horopakha, N. Lysenko,
V.Marshytska, T. Naumenko, S. Nikolayeva, Z. Plokhiy, N. Ryzhova and
others. The scientific and methodological justification of the process of
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familiarizing preschoolers with nature can be found in the works of
teachers and researchers of the 20th century - E. Vodovozova, A.
Simonovych, L. Shleger, V. Sukhomlynskyi, and others. A significant role
in the formation of the theory and practice of ecological education was
played by the views of S. Veretenikova, M. Luchych, M. Markovska, who
considered observation as the main method of familiarization with nature.
Modern pedagogues and psychologists attach increasing importance to the
problem of environmental education of preschool children.

Their emotional attitude to the environment and feelings, which would
indicate an interest in nature, are of great importance for the ecological
education of preschool children.

Taking into account it, the purpose of the article is the process of the
formation of nature-appropriate behaviour in children of upper-
kindergarten age.

The terms "ecological behaviour” and "ecologically appropriate
behaviour" appear quite often in scientific sources. According to
N.Pustovit, ecological behaviour is a system of deeds and actions in
relation to the environment, which reflects the level of ecological culture of
the individual, namely: knowledge of the laws of nature; non-opposition of
man and nature; perception of natural objects as full-fledged subjects and
partners of human interaction; balancing non-pragmatic and pragmatic
motivation in interaction with nature. That is, ecologically appropriate
behaviour involves active actions and actions aimed at preserving the
environment, namely: preservation of various forms of life, reduction of
consumption of natural resources in everyday consumption, ecologically
safe lifestyle; promoting the improvement of the environment through the
regulation of consumption of goods and services [2].

Based on the analysis of the material presented above, we consider the
nature-appropriate behaviour of children of upper-kindergarten age as the
actions and deeds of a child in the natural environment, which are based on
knowledge of the interdependence between 12 natural objects, related to
the satisfaction of his life needs (consumption, contemplation and
caressing, cognition, transformation) without harming living and non-living
objects of nature and aimed at their preservation and reproduction. The task
of the formation of nature-appropriate behaviour of preschoolers is covered
in the Basic Component of Preschool Education, in particular in the
educational line "Child in the natural environment". According to this
document, children should know the rules of polite behavior in nature,
understand that the state of the natural environment and human activity are
interconnected and that the natural environment changes as a result of
human activity. In addition, it is advisable to introduce children to the
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professions, tools and content of the activities of people working in the
field of nature: they cultivate the land - grow bread, vegetables and fruits,
take care of animals, study and make weather forecasts, decorate
landscapes, protect nature. Based on this knowledge, the authors of the
Basic Component of Preschool Education claim, preschoolers develop a
positive attitude toward representatives of these professions and a desire to
act for the benefit of nature [4].

The process of the formation of nature-appropriate behaviour in
children of upper-kindergarten age requires skillful guidance from the
teacher, his use of both traditional and non-traditional pedagogical
technologies. The basis of non-traditional or the latest technologies of
environmental education are modern methods of forming ecological ideas,
including: the method of forming mindsets (forming a system of ecological
ideas based on scientific information, works of art, philosophical theories,
etc.); the method of ecological labialization (purposeful disorganization of
certain aspects of personal worldview, resulting in psychological
discomfort caused by the inconsistency of the individual strategy of
perception of nature and ecological activity with the ingrained norms of
coexistence of society and the environment); the method of ecological
associations (awakening of associations between different images: a forest -
a multi-story house); the method of artistic representation of natural objects
(updating the artistic components of the representation of the natural world
by means of art); the method of ecological empathy (sympathy for natural
objects, appeal to the emotional sphere of the individual); method of
ecological reflection (analysis of human behavior from the point of view of
natural objects); game method (allows you to learn about the natural world
and the rules of interaction with it in the process of playing roles and rules
of the game) [3].

Therefore, the process of the formation of nature-appropriate behaviour
involves the generalization and systematization of preschoolers' knowledge
about nature, the education of emotional and valuable attitudes towards its
objects and attitudes towards human actions in the natural environment, as
well as practice in actions aimed at observing the rules of nature use.
Carrying out the process of ecological education, the teacher can use
classic and modern forms of interaction with preschoolers.
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THE FORMATION OF IDEAS ABOUT NUMBER IN THE
PROCESS OF CREATING MATHEMATICAL PROJECTS IN
CHILDREN OF UPPER-KINDERGARTEN AGE

The State Standard of Preschool Education of Ukraine emphasizes the
need to create favourable conditions for the development of children in
accordance with their age and individual characteristics and tendencies.
Number is a complex mental activity, in the process of which unity is
established between numbers and each element of the set and the number
of these elements is determined [3].

Preschool age is the most sensitive period for the formation of initial
mathematical concepts in general and learning numbers in particular, due to
the features of psychophysiological development, which determine the high
plasticity of the nervous system, increased copying and special
susceptibility. The memory of a preschool child is selective; he remembers
more easily what interests him. Accordingly, for effective teaching of
counting and counting activity, it is necessary to make this activity as
convenient and exciting as possible. Great opportunities for this are
provided by project activities using didactic games. It gives children the
opportunity to experiment, synthesize acquired knowledge, develop
creative abilities and communication skills, and also contributes to further
successful adaptation to the situation of schooling. The game is the leading
type of activity in preschool age, allowing to make the process of learning
exciting and, therefore, successful [2].

The problem of the formation and improvement of number education of
preschool children was relevant for many foreign and domestic scientists.
So, for example, I.G. Pestalozzi, Ya.A. Comensky, believed that it is
necessary to start learning the basics of arithmetic in the third year of life.
K.D. Ushinskyi, taking into account the peculiarities of preschool children,
suggested teaching numbers using visual objects. Psychologist V. Preiner
also emphasized the importance of visual methods and suggested to use the
number of objects that exceed the limit, placing them in a row, to stimulate
the learning of numbers. M. Montessori considered it possible to use
money exchange as an interesting form of numbering for a child to teach
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numbers in her mathematical system [4].

A.M. Leshyna examined the patterns of development of ideas about
number and and identified the main stages of development of counting
activity and ideas about number. An interesting approach to teaching
numbers was considered by N.A. Zaitsev, proposing to teach children with
the help of a number tape right up to the first hundred. The famous
educator-innovator B.P. Nikitin attached great importance to the timely
development of preschool children and suggested using intellectual games
for this. E.I. Tykheyeva proposed to teach preschoolers only in play and
everyday life. F.N. Blecher also suggested teaching numbers to
preschoolers with the help of didactic games and actively using natural
materials for this [6].

The analysis of literary sources shows that in pedagogical practice, the
means of project activity are not sufficiently used for the formation of
numbers and teaching of numbers to preschool children. The analyzed
literature does not contain all aspects of the research direction.

So, the purpose of the article is to investigate the method of the
formation about number and teaching numbers to children of upper-
kindergarten age in the process of creating mathematical projects.

At this age, there is further formation of ideas about the number of sets,
ways of forming numbers, quantitative assessment of values by
measurement. Under the guidance of the teacher, the child learns the
techniques of counting objects, sounds, movements by touch within 10;
determines the number of conventional measures when measuring long
objects; learns to form numbers by increasing or decreasing by one; to
compare sets in terms of the number of items, provided that there are
quantitative differences between them from one to three elements. Children
continue to count the number of objects according to the named number or
sample; are trained in generalizing by the number of items of a number of
specific sets that differ in spatial and qualitative features based on
perception by different analyzers. In the older group, children can count
objects at a distance, about themselves. Children are also reminded of the
techniques of counting sounds and objects by touch: they independently
reproduce a certain number of movements according to the sample and the
specified number.

Thus, quantitative representations of children of upper-kindergarten age
are more generalized than in the previous group. Children are able to list
objects and generalize them by number, regardless of their external
features. They have accumulated practical experience in the counting
activity of individual subjects, groups, as well as the use of conventional
measures. An idea of the relationship between the numbers of the natural
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series has been formed. In various types of activities, numbers,
comparisons, measurements, elementary operations on numbers become
available to children. In the preparatory group for children:

- the accuracy and speed of counting, the reproduction of the number of
objects larger and smaller by one than the given number are worked out;

- there is preparation for assimilation of numbers by measuring and
using numbers in various types of children's activities;

- skills to compare numbers, awareness of their relativity are improved,;

- ideas about the regularities of the formation of numbers of the natural
series, their quantitative composition from units, addition of numbers up to
5 from two smaller ones are clarified [2].

Children continue to practice counting and counting objects within the
first ten, consolidating counting and counting skills, it is important to
continue training children in counting groups consisting of homogeneous
objects. In order to practice numeracy skills, it is necessary to actively use
the possibilities of game activities, teaching children the numeracy of
groups of objects, highlighting the relationships "whole - part” and
identifying the corresponding dependencies. Before entering school,
children must learn to count and arrange objects from left to right, acting
with the right hand. But the main thing they should learn is that you can
count in any direction without missing a single item and not counting any
item twice.

So, children of upper-kindergarten age continue studying quantitative
relationships, the consolidation of counting activities, the definition of
larger and smaller numbers and it is combined with training in numbers
with the participation of various analyzers: in the number of sounds,
movements, in the number of objects by feeling.

REFERENCES

1. Apnobunipka K. BukopucTanHs HaBYaJIbHHMX ITOp Ha ypoKax
MatemaTuku. JlomkinpHe BuxoBaHHs. 1997. Ne 1. 29 c.

2. barmaesa H. [. CywacHi miaxoau A0 JIOTIKO-MAaT€MaTUYHOTO
PO3BUTKY JOWIKUIBHAT. [JomikiabHe BuxoBaHHs. 1999. Ne 7. C. 3-4.

3. HdepxxaBuuii ba3oBuii KOMIIOHEHT JOIIKUIBHOI OCBITHM B YKpaiHi
(noBa penmakis) URL : http://osvita.kr-admin.gov.ua

4. Imenko JI. B. IlemaroriuHi TeXHOJOTIi CYHpPOBOJKEHHS MPOIECY
(bopMyBaHHS €JIEeMEHTAPHUX MAaTEMAaTUYHUX YSABJICHb Y JITEH JOLIKIIBHOIO
BIKY: HaB4. MOCIOH. JJIi CTYJEHTIB CIieliaibHOCTI «JlomikinbHa ocBiTay /
yknagay JI. B. Imenko. Bua. 2-re, nepep. ta non. Ymauns : 11T XKostuii O.
0.,2013. 149 c.

143


http://osvita.kr-admin.gov.ua/

5. IlaBnenko JI. I'. Pomb AMAAKTUYHHUX IrOp y PO3BUTKY JIOTIKO
MaTeMaTUYHUX 3110HOCTEeH MOMIKUIBHUKIB. TaBpiMChKUN BICHHUK OCBITH.
2013. Ne 2 (42).

6. TapuaBceka H. I1. Teopis Ta meToanka GopMyBaHHS €IEeMEHTAPHUX
MaTeMaTUYHUX VYSBJICHb Y JITEH JOMIKUIBHOTO BiKYy B TaOJHIIAX,
anropuT™max, (hparMeHTax 3aHATh : HaBY.-MeTO/. moci0. yact. [. XKurtomup :
KV imeni [Bana @panxka. 2013. 76 c.

144



H. Domalevska,

Student,

O. Mykhailova,

PhD (Education), Associate Professor,
Zhytomyr Ivan Franko State University

THE FORMATION OF HEALTH SAFETY COMPETENCE IN
CHILDREN OF UPPER-KINDERGARTEN AGE BY MEANS OF
PROJECT ACTIVITIES

The transition to a new type of humanistically innovative education in
Ukraine requires changes in emphasis in the education of modern youth.
Currently, an important task of the education system is to teach the younger
generation a responsible attitude to health as the highest social and
individual value. Over the past half century, the requirements for people's
health have increased significantly, and the meaning of the very concept of
health has changed. A one-sided (mainly medical-biological) approach to
its definition has been replaced by a holistic approach. Health, which
reflects the quality of the body's adaptation to the conditions of the external
environment, is a process of interaction between a person and the living
environment.

The preschool education institution should ensure that children learn a
set of specific knowledge about a healthy lifestyle, in particular, about
simple and effective measures to combat the body's infections; the
importance of hygiene, cleanliness, proper nutrition for human health. It is
the formation of health care competence in preschool children on the basis
of twelve life skills during the four years of their stay in all preschool age
groups.

The structure of the technology takes into account the relevance of life
skills to certain areas of health. Accordingly, the material is divided into
three sections: "Life Skills Contributing to Physical Health", "Life Skills
Contributing to Social Health", "Life Skills Contributing to Mental and
Spiritual Health™ [2].

The formation of health safety skills takes place in a certain sequence
according to the following algorithm: motivation of health safety activities
— the formation of a system of available knowledge — practicing skills in a
developing health safety environment.
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The implementation of health safety technologies involves:

1) organization of the educational environment in ZDO according to the
requirements of a person-oriented approach;

2) monitoring the health level of children;

3) implementation of diagnostic, corrective and rehabilitation measures
with children depending on the health group;

4) creation of comfortable conditions for all children, including those
with special needs, to stay in the ZDO;

5) selection of optimal technologies of education and training taking
into account the age, gender, individual characteristics of the child's
development;

6) optimization of social and hygienic living conditions of children and
teachers [3].

The analysis of the latest researches and publications, in which the
solution of the outlined problem was initiated, proves that scientists pay
considerable attention to determining the conditions for the formation of
health safety competence in the younger generation. Thus, the pedagogical
conditions for the formation of health safety competence in secondary
school students are analyzed by O. Aksyonov, T. Babko, T. Boychenko,
A.Karabasheva, and others. In the higher school system, the mentioned
problem is solved by N. Belikova, D. Voronin, O. Dvornikova,
O.Doroshenko, N. Panchuk and others. The essence of the concept of
"pedagogical conditions” is investigated by O. Boitsun, N. Bugaets,
V.Manko, R. Seryozhnikova, and others.

The motivation of preschoolers' health safety competence is the careful
attitude of children to their own health, getting used to a healthy lifestyle,
motivation to enrich the experience of children's health safety behaviour.
The organizational principles were: watching cartoons, observing the
health-preserving actions of adults and children, reading children's books
(early age), viewing posters, pictures, games, conversations, free minutes,
mini-classes (younger group); problem-game tasks, game exercises,
simulation of health-saving situations and their analysis, success situations,
imagination games, photo exhibitions, inventing calls (added in the middle
group); viewing of presentations, observation, analysis of situations,
problem task, production of an individual map-scheme "I want...", creation
of fantasy tales, virtual trips, valeological chain, "attraction of ideas",
performance-show (added in the senior group). Arming children with the
necessary knowledge about preserving and strengthening their own health,
a healthy lifestyle, awareness of the need to follow it, forming life skills in
children that contribute to physical, social, mental, and spiritual health.
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The main content of the formation of health safety competence is
classes, didactic games, artistic activities; observations, conversations,
stories, reading works of art in accordance with the life skill that is being
formed; enrichment of children's vocabulary with words-names of signs of
health and factors of health preservation; learning songs and poems by
theme, board games, dramatization games, staging, theatrical games,
mobile games and exercises, sand therapy, music therapy; excursions;
thematic creative stories of children, guessing riddles, composing a
dialogue in order to evaluate situations from the standpoint of a healthy
lifestyle, logical tasks, research activities, constructive and building games,
collective construction, mobile exercises, didactic exercises, composing
fairy tales, drawing with feet and toes, creating an album of children's
drawings, "Krainy dobra"; children's stories from their own life
experiences, thematic projects, trainings, interactive learning methods,
creation of the "Country of Good Deeds", collective collage "Planet of
Health", graphic exercises.

Also, a positive example was health safety activities for adults, mobile
games and exercises, role-playing story games, health paths, physical
culture holidays and entertainment, improvisation of movements; travel
games, staged games, moving improvisation exercises, competitions,
psychogymnastics exercises, practical tasks and exercises, assignments,
storytelling therapy, laughter therapy, creating a "Mood Screen", designing
posters "What's so good, what's so bad", receiving reincarnation, modeling
situations , "Week of Joy", ATM of pleasant words, contests for families,
care for the inhabitants of the corner of nature; exercises for relaxation,
inclusion of new elements in well-known games [4].

Conclusions. The introduction of technologies for the formation of
health safety competence into the educational process provides a positive
impact on the development of motivation for a healthy lifestyle, the
formation of knowledge, skills and health-preserving skills, and the
practical application of life skills that contribute to physical, social, mental
and spiritual health.
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THE DEVELOPMENT OF PHYSICAL QUALITIES IN CHILDREN
OF UPPER-KINDERGARTEN AGE BY MEANS OF MOBILE
GAMES

Preschool age is an important stage in the formation and development
of a child's personality. In the specified age period, it is important to
develop not only mental, but also physical processes in a child. Modern
children spend a lot of time in front of gadgets and TV, and very little time
in mobile games. Therefore, in preschool education institutions, an
important role is assigned to physical education, which includes various
means and forms of work. Active games are important for the
comprehensive development of a child. They develop physical qualities
that promote endurance, stability, strength, flexibility and precision of
children's movements. Thanks to this, the general state of health, digestion
improves, the nervous system develops and strengthens. Since the nervous
system in children has high plasticity, it makes it possible to quickly and
easily form new connections, and this, in turn, allows the formation of
various motor skills at an early age.

The purpose of the article is to investigate the problem of the
effectiveness of mobile games for the development of physical qualities in
children of upper-kindergarten age.

In preschool age, the leading activity is a play. Preschool children learn
to interact with the world around them through games. The games reflect
the lives of animals, people, etc. During the game, preschoolers use
counters, poems or songs. If mobile games are played with musical
accompaniment, this develops aesthetic feelings, a sense of beauty, and the
ability to notice the beauty around you. Movement games are diverse in
their content and organization. Some games have a plot, roles, rules that are
closely related to the plot, and the game actions in them take place
according to the requirements, role and rules. In other games, there are no
roles, only the motor task is important, which is governed by rules that
determine the sequence, speed and dexterity of their execution. The value
of mobile games is that they encourage children to think, be active, teach
them to succeed and learn how to lose. Participation in such games
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contributes to the fact that preschoolers learn to be persistent, they develop
motivational activities. In addition to the development of mental processes,
the general state of the body and its processes also improves in children.
Changes occur in children of upper-kindergarten age, which are noticeable
at the general physical level and in the expression of motor qualities.
Changes occur in both physical and mental development. Therefore, it is
important to develop them together, and not separately from each other [1].

Physical qualities form the basis of physical development in children. It
Is important to learn the movements as a whole, because it is important for
children to see the result immediately, because when learning the
movements separately, they quickly lose interest. Physical qualities are best
developed in mobile games in which children take an active part [3]. The
following domestic scientists dealt with the problem of studying the
development of physical qualities in children of upper-kindergarten age by
means of mobile games: Barsukovska G.P., Vilchkovsky E.S., Zagorodnya
L.P., Ivashchenko V.P., Lyashenko G.I, Ponimanska T. I., Titarenko S.A.

E. Vilchkovsky notes that education in preschool education institutions
should be aimed at hardening the body and its physical development, and
this, in turn, contributes to the development and improvement of basic
motor skills and abilities. In his writings, he indicates that there are certain
age periods in which the development of certain qualities is most successful
[2]. In preschool age, during the development of children's motor qualities,
special attention should be paid to the development of speed and dexterity.
In addition, the concept of motor qualities refers to the development of
morphological and functional features of the body in children of upper-
kindergarten age.

According to Ukrainian scientists, quantitative indicators of body
weight, height, chest circumference and indicators of the level of functional
capabilities are the main indicators that determine the level of development
of the body of older preschoolers. In the period of 5-6 years, on average,
height in children increases by 3 cm, and body weight by 2-4 kg. At the
same time, this indicator is different for boys and girls. Domestic and
foreign scientists in their writings emphasize the importance of using
exercises that require speed, strength, endurance and flexibility. A set of
such exercises is much more effective when used together than
individually. Intensive work of a large number of muscles during exercise
helps to control the correct functioning of the entire body system and has a
training and developing effect on them. Thanks to the variety of
movements in children, the function of the cardiovascular and respiratory
systems improves, the musculoskeletal system is strengthened, and the
activity of the nervous system is regulated. Based on the theoretical
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analysis, we developed and implemented an author's program for the
development of physical qualities in older preschool children. This
program includes 6 classes, 3 classes per week, the duration of one class is
25 minutes. The author's program developed by us includes the following
conditions: compliance of the material with the age characteristics of young
children; variability of types of work in class; activation of children's
cognitive interest in work; the selection and application of game methods,
techniques that ensure the development of physical qualities in older
preschool children, as well as innovative forms of working with children
were used, namely: combined classes that include plot-role and moving
games aimed at development physical qualities. These are games such as
"Who's the first to the ball”, "Cat and mice", "Wolves and sheep", "Third
extra", "Don't call”, "Free place", "Catch, throw, don't let it fall”, "Wolf and
hares”, "Frogs and cranes", "Fishermen", "Sparrows", "Race of balls".

Therefore, analyzing the obtained results, we can conclude that the
development of physical qualities in children of upper-kindergarten age
should take place taking into account the individual capabilities and
development of children. Thanks to the pedagogical influence in the child's
body, the ability to endurance, speed, strength, flexibility, dexterity is
formed, and this in turn leads to the harmonious development of the
personality. Thanks to participation in mobile games, children gain the
ability to independently decide how to act in certain situations, show
initiative and organizational skills, as well as activity.
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WAYS OF FORMATION OF NATIONAL CONSCIOUSNESS
IN CHILDREN OF UPPER-KINDERGARTEN AGE BY MEANS OF
ETHNOLOGY

An important condition for the formation of the foundations of a moral
in content and active in form position in preschool childhood is a
developed consciousness and self-awareness, in particular such structural
components as the desire for recognition, an accessible age-based measure
of realistic self-esteem, gender differentiation and identification, a basic
idea of life perspective and temporal and spatial organization of life,
awareness of one's rights and responsibilities, formation of the rudiments of
conscience as an internal ethical agency.

Today, such scientists as: A. Bogush, V. Vorozhbit-Gorbatyuk,
|.Baranovska, N. Borysenko, L. Vasina, |. Gazina, L. Hrytsyk, N. Lysenko,
T. Mykhasyuk, V. Miroshnichenko, N. Mozgalova, S. Nagnybida,
N.Pobirchenko, N. Rogalska, O. Stayenko, M. Stelmakhovich,
Yu.Tuzhenkova, L. Khomych and many others.

To raise a conscious citizen and patriot means to form a complex of
certain knowledge, personal qualities and character traits in a child, which
is the basis of a specific way of thinking and a motivating force in everyday
actions, deeds, and behavior. That is, in modern conditions of education
and upbringing in kindergartens, in the work of educators, in work with
parents, such work methods should be introduced that would contribute to
the improvement of the national consciousness of preschoolers.

The purpose of the article is to study the peculiarities of the usage of
ethnographic tools in the education of children of upper-kindergarten age.

The national component of education should most clearly be embodied
in the content of educational disciplines, their methodological support, the
atmosphere of educational institutions, their connection with the ethnic
environment. In order for children to become a people, creators of their
own destiny, it is necessary that during their studies, upbringing in the
family, preschool school, secondary school, they firmly assimilated the
spirituality and culture of their native people, deeply imbibed their national
spirit, way of thinking and being. After all, a nation is primarily a
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collection of various spiritual signs and natural (biological, mental),
historically determined signs of "body, soul, mind", that is, psychology,
character, intelligence of a certain cultural and historical community of
people. It is clear that all these qualities must be brought up in children
based on the means, methods, methods, and traditions developed by the
people throughout the entire historical and cultural development, that is, on
the basis of Ukrainian ethnology [1; 2].

In our opinion, the wide implementation of activities using ethnology
tools into the educational process of preschool institutions will allow
preschoolers to understand the wealth of national heritage, as well as in
stressful and stressful conditions for children today, to relieve stress in a
certain way, since participation in a national holiday or ritual is one of the
effective types of psychological relaxation. In kindergartens, it is advisable
to hold various holidays that reflect the content of folk customs, traditions
and ceremonies. At the same time, in our opinion, the most vivid will be
the holidays connected with the calendar ritual, since they vividly and
richly embody all the elements of both labor and cultural and moral
aspects. Examples of such events can be holidays of the winter calendar:
Christmas holidays, St. Nicholas Day holiday, Christmas Eve, Generous
Evening, Lightning Day, "Goat Driving", etc.; spring cycle: Epiphany,
Easter, Green holidays; summer calendar: the feast of lvan Kupala and
obzhynki; of the autumn cycle: the meeting of autumn, the Intercession,
etc. Such holidays are based on the active use of rites, accompanied by
ritual folk songs (carols, sedrivkas, fresyankas, hayvkas, obzhinkov songs,
etc.), in which, during the staged actions, the hosts are wished a good
harvest, health, prosperity, etc. During such holidays, children's worldview
expands, their ideas about folk customs and traditions are improved, as well
as about the rites that Ukrainians - our ancestors - performed in the past,
according to the folk calendar: sowing or harvesting.

Thus, the educational process in the preschool is carried out on the
basis of folk customs and traditions. The use of ethnographic tools during
national holidays, moral and ethical discussions, extramural trips, distance
walks and excursions is necessary in order to fully instill in preschoolers a
love for Ukrainian folk customs, traditions and rites.

REFERENCES

5. ba3zoBuii KOMIOHEHT JOWIKUIBHOT OCBITH / HayK. Kep.
A.M.borym, nivicauii uinen HAIIH VYkpaiauw, a.m.H.,npod.; aBT.KOJIL:
borym A.M., benenbka I'. B., boriniu O. JI. ta in. 2012. 26 c.

6. 3akoH Ykpainu “IIpo gomikisibHy OCBITY” [€IEKTPOHHUN pecypc|
/pexxum noctyy: http://zakon3.rada.gov.ua/laws/show/2628-14

154


https://vseosvita.ua/site/out?url=http%3A%2F%2Fzakon3.rada.gov.ua%2Flaws%2Fshow%2F2628-14

1. KoHneniiis HalioHAJbHO-MATPIOTUYHOTO BUXOBAaHHS MOJIOA1
[enexTponnumii pecype] 2009. Ne 3754/981/538/49

8. borym A. M. MoOBJIEHHEBUM KOMIIOHEHT JOMIKUIBHOI OCBITH/
A.M. borym. — 4-te Bua. goompail. i gonoB. X. : Panok, 2013. 192c.
(cepis «CydacHa JOMIKIJIEHA OCBITa)

9. Jlammeip C. O. BuxoBaHHA TyMaHHHX IOYYTTiB y JiTei /
C.OJlaguBip, O. II. Homunna, B. B. Kotupno, C. €. KynaukiBchka,
C.ILTumenko, O. O. BoBuuk-bnakutha, F0. O. IIpuxoapko [3a HayK. pe.
T. Ilipoxenko, C. Jlagusip, 0. Manumok]. Tepromias: MaHapiBelrs,
2010. 168 c. (Cepis «/IutrHa 3aMOBIISIE PO3BUTOK)

10. Po3yMHe BHXOBaHHS CydacHUX AOUIKIIBHAT. MeTod. mociOH./
H.I'aBpumi, O. bpexneBa, 1. Kinapar, O. Peiinonsceka; 3a 3ar. pen.
O.bpexneBoi. K.: BJl «CnoBo», 2015. 176c¢.

155



K. Yevpak,

Student,

O. Mykhailova,

PhD (Education), Associate Professor,
Zhytomyr Ivan Franko State University

STORY-ROLE PLAY AS A MEANS OF THE FORMATION
OF COMMUNICATION SKILLS IN CHILDREN
OF UPPER-KINDERGARTEN AGE

In the conditions of a modern preschool, the successful development of
personality depends on how well the child masters basic communication
skills. Despite the encouragement of children of upper-kindergarten age to
exchange cues and build a dialogue with their peers during communication,
as scientists note, the slow development of children's communicative
competence in preschool education institutions is currently being observed.
Real communicative aspects of communication are qualitatively mastered
in the process of story-role play, since game actions are perceived by the
child as real [1].

The analysis of scientific sources made it possible to ascertain the
interest of researchers, first of all, in the structure of the plot role-playing
game (D. Elkonin), the essence of the concept of "communicative
competence” (L. Mamchur, M. Eisenbart), the essence of the concept of
"plot role-playing game" (H. Lavrentyeva, O. Usova). Despite the interest
of scientists in the study of story-role play as a means of forming the
communicative competence of older preschool children, its potential in
pedagogy is still not sufficiently disclosed, which determined the purpose
of this article.

The purpose of the article is to implement a story role-playing game
as an effective means of the formation of communicative competence in
children of upper-kindergarten age.

Each period of a child's life is characterized by a certain leading type of
activity. So, for preschool children, the leading type of activity is a story
role-playing game. H. Lavrentieva states: "A role-playing game is an
activity in which children take on the labour or social functions of adults
and, in specially created game, imaginary conditions, reproduce or model
the lives of adults and the relationships between them". The peculiarity of
the organization of play activities is that the child cannot be forced to play.
Otherwise, it will not be a game, but forced labour [4].

Play activities are an environment where children can actively develop
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and show their creativity. Plot-role play is a type of creative game that
involves playing out a certain plot in roles. Involvement of children in the
story game contributes to socialization and development of the
communicative side of the children's personality. The usage of a story role-
playing game involves preliminary preparation of children, creation of an
appropriate environment and role playing.

In modern preschool pedagogy, the structure of the story role-playing
game proposed by D. Elkonin is used, which contains the following
components: the roles that children assume during the game; game actions,
with the help of which the chosen roles are realized; playful usage of items;
real relationships between children, with the help of which the development
of the game is regulated; plot; content [3].

Competence of the organization and the completeness of the
development of the story role-playing game depend on the observance of
the structure. According to D. Elkonin, the development of a story role-
playing game is conventionally oriented towards four stages. In the first
and second stages, the main content of the game is actions with objects, in
the third and fourth - reflection of social relations and, most importantly,
identification of attitudes towards other people, which the chosen role
implies. Organizing children's interaction in games and leading this process
Is the main condition for the formation of communicative competence. The
formation of communicative competence in children of upper-kindergarten
age depends on the ability to maximally mobilize his knowledge, abilities,
and skills in the process of communication when solving certain problems.

The social nature of communication is expressed in the fact that it
always takes place in the environment of people between whom
communicative actions occur. Taking into account that these actions are
personally determined and are carried out by the subject in accordance with
personal motivation, modeling the relationships of adults in the game,
children at the same time learn the skills of communication, interaction,
cooperation, learn to act in relation to each other in different positions [5].

So, story role-playing is the leading activity of a preschooler and
constitutes a condition for normal mental and personal development. It is in
it that the interrelationship of monological and dialogical speech takes
place, the encouragement to active communication. At the same time, in
the process of communicating with peers, the child learns to speak and
know how to listen and understand others, learn new knowledge, provide
feedback in communication, unconsciously mastering the elements of
communicative competence.
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THE POTENTIAL OF INFORMATION AND COMMUNICATION
TECHNOLOGIES IN THE EDUCATIONAL PROCESS OF
PRIMARY SCHOOL

Modern primary school learners are a generation living in an
informational, dynamic world in accordance with the requirements of the
times. Schoolchildren increasingly prefer information and communication
technologies not only in the process of organizing their leisure time, but
also skillfully use them in the process of independent acquisition of
knowledge.

The visual nature of information and communication technologies
correlates with the interests and features of the cognitive development of
younger schoolchildren, and is convenient to use. They implement the
learning content much more effectively than traditional learning
technologies, help support the interest of elementary school students in the
learning process, and help reveal the creative potential of schoolchildren.

Let's outline examples of the usage of information and communication
technologies in the educational process of primary school:

1. Educational platforms "Zoom", "Mozaik", "Vseosvita". The role of
these resources in the context of distance learning is difficult to
overestimate, because students' processing of information and various tasks
greatly facilitate the study of subjects in primary school. For example, after
preparing a report or presentation, a junior high school student acquires a
research mindset, gravitates toward critical judgments. Regardless of
possible mistakes in the design of the task, the student acquires quite
valuable skills and abilities, because he searches and selects information
himself, learns to generalize, classify, agree and deny in the process of
searching and completing the task, which contribute to the student's ability
to generate ideas that did not exist before [1, p. 10].

2. The "Diary" application, which stores intermediate learning results,
contains an interactive board with a schedule of classes, control tasks.
Using the application has the following functions:

* Notification of the date of submission and results of control works.

* News feed with current events taking place in the educational process,
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activities, current changes.

* Operational access to knowledge bases and simulators.

* Active use of listening in lessons.

* Control of students' knowledge through online testing, which helps
not only to quickly check the correctness of answers, but also to save
databases of all students in the class [2, p. 8]

The advantages of using information and communication technologies
in the educational process of primary school are as follows:

v"make the educational learning process interesting and diverse
regardless of the student's location, give an opportunity to engage in self-
education;

v provide a playful and relaxed form of working with information,
which stimulates the interest and motivation of schoolchildren to learn new
knowledge much more effectively than classical organizational forms of
education;

v ensure prompt exchange of important information between the
participants of the educational process;

v implement the principle of individualization of the educational
process - students have the opportunity to choose the content of their
studies taking into account their interests;

v provide flexibility, immediate access to information;

v ensure the formation of independence skills of elementary school
students in the process of acquiring and assimilating knowledge;

v digital devices can be used at any time and in any place: ZZSO,
houses, minibuses, etc.;

v students can maintain contact with the teacher, as well as interact
with each other;

v’ teachers and students can exchange information using e-mail, social
networks (“Facebook", "Messenger", etc.), it is possible to work together
using a wireless network or Bluetooth [3, p. 12].

Therefore, informatization of the educational process of the primary
school in modern conditions due to ease of using expands and supplements
the traditional educational environment with interesting new forms,
methods, techniques and means that are interesting, understandable and, at
the same time, effective for the formation of knowledge, abilities and skills
of primary school learners.

The advantages of using information and communication technologies
in the educational process of primary school include: accessibility, quick
access, the opportunity to learn from anywhere in the world, the
opportunity to get an education at a time convenient for the user.

Considering the peculiarities of thinking and perception of primary
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school learners, groups of information and communication technologies
stimulate the interest and cognitive activity of pupils, encourage students to
work independently, creatively, moving away from stereotyped judgments.
The information that was acquired by a pupil through the operations of
independent search, analysis, grouping, systematization, selection of the
main from the minor, contributes to the development of critical thinking of
primary school learners.
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WAYS TO IMPROVE THE PERFORMING SKILLS OF A PIANIST
IN THE PROCESS OF INTERPRETING WORKS IN THE
MUSICAL GENRE

The aim of this thesis is to explore various ways to enhance the
performing skills of a pianist in interpreting works in the musical genre.
The study focuses on identifying the factors that affect the performance
quality of a pianist, such as technical skills, musical expression, and
interpretation. To achieve this, the research employs a qualitative approach,
including interviews with pianists, analysis of existing literature, and case
studies. The findings suggest that improving technical skills, practicing
with a purpose, and exploring different styles and interpretation methods
can significantly improve a pianist's performance quality. Additionally, the
study highlights the importance of collaboration with other musicians and
receiving feedback to refine a pianist's performance.

Renowned pianists such as Jamie Cullum, Michael Nyman, Peter
Bence, and our very own Ukrainian Evgeny Khmara have all explored
methods to improve their playing skills and enhance their personal "skill".

Among Ukrainian talents is a virtuoso pianist, composer, and artist
whose music is capable of awakening deep feelings in people. His music
enchants and inspires, providing a sense of ease and upliftment. His music
is light and fairytale-like, kind and atmospheric, occasionally dramatic and
impressive, yet each time it plays on the strings of a grateful listener's heart.
He is the one who popularizes virtuoso playing and explores methods to
improve personal playing skills.

According to him, anyone can achieve the level of a virtuoso, not just a
gifted individual. This can be achieved through persistent hard work, the
use of different techniques, and emulating great performers.

In the structure of piano instrumental and performing training,
independent musical and creative work of students is one of the types of
professional work activity and improvement, an important component of
the creative formation of the future specialist. Students' independent work
on a musical piece has the purpose of developing technical skills and
abilities, formation of artistic and aesthetic perceptions of musical images,

162



creative abilities for self-realization, and creating a vivid individual
interpretation.

In order to master any technique and improve performance, it is
necessary to know its basic principles. The process of performance
interpretation of a musical work is targeted to its constant replenishment
with new expressive nuances. This, the history of performance readings of
many works clearly testifies including Chopin's "Prelude” to be used as an
example of the practical application of the study method performance
interpretation of the texture of a piano piece.

Great pianists of different eras used various methods and techniques to
improve their playing skills at a professional level. Here are some of them:

v/ Regular training and practice. Virtuosos devoted a lot of time to
training and practice, paying special attention to technique, phrasing,
expression, and other aspects of the composition.

v/ Studying music and analyzing compositions. Great pianists carefully
studied the notes and analyzed compositions to understand their structure,
harmony, and musical expression.

v/ Using the technique of "slow play”. This method involves playing a
composition at a very slow pace to fully understand each note and nuance
of the musical phrase.

v/ Working with a metronome. Many pianists used a metronome to
improve their technique, rhythm, and playing speed.

v/ Communicating and exchanging experiences with other musicians.
Virtuosos often communicated and shared their experiences with other
musicians to get new ideas and inspiration.

v/ Conduct rehearsals and concerts. Regular rehearsals and concerts
allowed pianists to improve their playing, perfect their technique, and
receive feedback from the audience.

Overall, these methods helped great pianists achieve a high level of
mastery and become legends in the history of music.

This thesis investigates ways to enhance the performing skills of a
pianist in interpreting works in the musical genre. The study aims to
identify the key elements that contribute to a successful interpretation and
performance. The research employs a mixed-methods approach, including
surveys, interviews, and performance analysis. The findings suggest that
technical proficiency, musicality, emotional expression, and a deep
understanding of the composer's intentions are essential for a pianist's
successful performance. The study also explores the use of visualization
techniques, mental rehearsal, and mindfulness practices to enhance a
pianist's performance quality. The research concludes that a comprehensive
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approach that addresses technical, musical, and emotional aspects of
performance can lead to a more successful and fulfilling career as a pianist.

As a pianist, you need to have a strong sense of rhythm to keep the
tempo steady and to support the performers on stage. To improve your
rhythm, practice playing along with a metronome. Start slow and gradually
increase the tempo until you can comfortably play at the desired speed.

Swing rhythm is a type of rhythm used in jazz and swing music that
creates a relaxed, swinging feel. Syncopation is the use of accents on beats
that are not normally accented. Rubato is a technique that involves
stretching and compressing the tempo for expressive effect. Practice these
techniques to incorporate them into your playing and improve your
interpretation of musical theatre pieces.

Finally, the most important way to improve your performance skills as
a pianist is to practice, practice, practice. Dedicate time each day to practice
playing musical theatre pieces and focus on the techniques outlined above.
Remember to start slowly and gradually increase the tempo as you
improve.

The purpose of this thesis is to explore various ways to improve the
performing skills of a pianist in interpreting works in the musical genre.
The study investigates the role of motivation, practice strategies, and
performance anxiety in a pianist's career. The research employs a
quantitative approach, including surveys and statistical analysis of
performance data. The findings suggest that effective practice strategies,
such as deliberate practice and goal-setting, can significantly improve a
pianist's performance quality. Additionally, the study highlights the
importance of motivation, self-efficacy, and self-regulation in overcoming
performance anxiety and achieving optimal performance. | hope that my
research will be useful to the next generations and that in the future, we
will have virtuosos and real piano professionals.
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TECHNOLOGIES OF EDUCATION QUALITY
MANAGEMENT IN THE SCHOOL

In recent years, issues of the quality of education, management of this
quality, as well as issues related to its proper assessment have become very
relevant in the domestic society in general, and in the field of education in
particular. As Marko Bobrovsky aptly expressed in his author's course
"Education Quality Management at School” (created by order of the State
Education Quality Service of Ukraine within the framework of the
"Education Quality Assurance System™ initiative, which is implemented
within the framework of the "Support of Governmental Reforms in
Ukraine" (SURGe) project) ): "policy of the quality of education becomes
at the beginning of the 21st century the personification of our educational
policy."

The theses material was prepared based on the results of research by the
European Academy of Natural Sciences, which summarize the fundamental
concepts of outstanding scientists, real "teachers of quality": E. Deming, J.
Juran, F. Crosbhy, K. Ishikawa, A. Feigenbaum, T. Taguti, T. Safe deposit
box [6] They had a significant impact on the economies of their own
countries and contributed to the realization of the TQM era. Their theories,
unlike the socio-economic doctrines of the past, have been tested by
efficiency criteria and have a generalizing nature.

Therefore, the quality of education is the degree of satisfaction with the
needs of consumers and other interested parties - this approach is gaining
relevance in modern market conditions. This definition of the concept of
"quality” was actually borrowed from the production sphere and extended
to the sphere of education. The formation of the educational services
market and the emergence of competition between educational institutions
have led to the need for a clear focus on consumers of educational services.
The concept of education quality as the degree of satisfaction of the needs
of consumers and other interested parties is in many respects similar to the
definition of quality contained in the international standards 1SO series
9000 version 2008 (MS 1SO series 9000: 2008), which define quality as the
degree to which a set of own characteristics of the object satisfies the needs

[5].
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Based on this interpretation of quality, the most meaningful, in our
opinion, is the approach proposed by the Ministry of Education and
Science of Ukraine, according to which, in particular, the quality of higher
education is interpreted as a set of characteristics of the educational process
that determine the consistent and practically effective formation of
competence and professional awareness. This is a certain level of
knowledge and skills, mental, physical and moral development achieved by
graduates of an educational institution in accordance with the planned goals
of education and upbringing.

The purpose of the article — is the study of education quality
management technologies, which aims to identify and combine everything
most valuable in the experience of various educational institutions of the
world. The tasks that need to be achieved due to their implementation
combine the effectiveness of implementation, humanism, and a decisive
role in achieving the successful development and competitiveness of the
educational paradigm, as well as the undeniable need for motivational
factors and the continuity of the learning process at the basic levels [3]:

at the methodological and applied level - the improvement of a person,
his desire to achieve more in the plane of physical, professional, and
spiritual development;

at the archeological level — the implementation of an integrative-
technological approach in the development of the concept of humanitarian-
technological development of the individual, implementation of
achievement monitoring as a means of optimizing the learning process and
personal-professional development [1]

within developmental psychology, tasks are transformed into:

- reflexive and ecological approach to the management of the quality of
education;

- reflexive and innovative technologies and reflexive mechanisms for
the development of the activity, creative potential, and pedagogical skills;

- models of system quality assurance of the educational process.

- strategies (methods, tools, tools, organizational forms of interaction)
of creating programs for the personal and professional development of
teachers and heads of educational institutions.

The task of achieving a new quality of education is being solved, based
on the strategy of educational norm-makers of the new era, in which
distance learning and long interruptions in the educational process prevail
due to complications associated with martial law. Therefore, we are
primarily talking about qualitative changes in the education system and the
creation of developments capable of replenishing the educational space
with new opportunities, namely [5]:

166



- development of models of independent systems for evaluating the
quality of education;

- assessment of meta-subject achievements within the framework of
national exams and studies of the quality of education;

- monitoring of educational achievements at different levels of
education systems;

- implementation of innovative directions for the use of ICT in the
evaluation of educational achievements;

- diagnosis of educational achievements: methods of action, level,
competence;

- participation in international comparative studies of the quality of
education TIMSS, PIRLS, PISA;

- analysis and interpretation of the results of international exams and
research on the quality of education;

- assessment of educational achievements of children with health
disabilities;

- development in educational organizations of self-government bodies;

- introduction of a system of remuneration for teaching and
administrative staff of educational institutions, taking into account the
number and effectiveness of their activities;

- creation of a system of independent public and professional
accreditation of training programs;

- creation of a system of public ratings of educational organizations and
programs for continuing professional education.

The state of the education system can be assessed according to three
main criteria:

compliance of the achieved educational results with the set goals
(performance criterion);

"price" of achieving results (criterion of effectiveness);

compliance of the achieved results and their "price” with social
expectations (criterion of relevance according to Lebedev).

The totality of the manufacturability of these three criteria allows us to
characterize the quality of education.[4] Achieving a new quality of
education thanks to innovative technologies involves creating conditions
for:

the educational results corresponded to the goals of preparing the
participants of the educational process for life in changing conditions of
existence, taking into account the preservation of stress resistance and
ensuring maximum psychological comfort;

provide the relevant majority of educational service customers with real
opportunities to achieve these results;
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emotional costs and time spent to achieve such results should not be a
factor that prevents the consumption of educational services from receiving
services of appropriate quality.

Summarizing, we can draw the following important conclusions:

Based on the considered main approaches to ensuring the quality of
education as a priority area of state policy, reflected in the National
Strategy for the Development of Education in Ukraine for the period until
2021, namely: the development of a systemic approach to state quality
management based on international standards and principles; development
and implementation of integrated state management systems; participation
in international comparative studies of the quality of education (TIMSS,
PISA, PIRLS, etc.); the active application of a set of quality management
methods and tools determined that the use of effective education quality
management technologies in ZZSO is connected with the very word
"consumer", namely - the consumer of educational services; it is of Latin
origin, the basis of this term is the expression "to be related to something";
the user (customer of educational services) builds a long-term relationship
with the provider (SSP), and therefore acquires a compelling motive to
receive this particular service.

Quality supported by technologies is not just pleasing to the user
(customer, consumer), it is not just the satisfaction of his request - the
concept of integrated quality management is aimed at achieving the best
through continuous improvement.

The lack of a theoretical and methodological solution to the problem of
state management of the quality of education in conditions of uncertainty
(martial law, mostly distance education, long interruptions in the
educational process) causes unresolved problems in the practical
development of this issue. The prospects for further research in this area
should include a generalized justification of the use of technologies in the
state administration process with the aim of improving the quality of
education.
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THE FORMATION AND DEVELOPMENT OF WILLPOWER
AND ACTIVITY OF APIANIST

The formation and development of willpower and activity are essential
for any pianist who seeks to succeed in their craft. Willpower is the mental
energy and strength that allows a person to overcome obstacles and
persevere in pursuit of their goals. Activity, on the other hand, refers to the
physical and mental efforts that a person puts into their work or activity.

The formation and development of willpower and activity are essential
for any pianist

Willpower is the ability to control one's impulses and make decisions
that are aligned with one's goals. It is a crucial aspect of piano playing as it
requires concentration, focus, and discipline to learn and perform a piece of
music. Willpower can be developed through consistent practice, setting
achievable goals, and being mindful of one's actions and behaviors.

Activity, on the other hand, is the energy and effort put into piano
playing. It involves physical movements, mental engagement, and
emotional expression. Developing activity can be achieved through regular
practice, proper technique, and mental and physical preparation before a
performance.

Here are some tips on how to develop willpower and activity as a
pianist.

Set specific and achievable goals: Having clear goals helps to focus
your efforts and gives you a sense of Set specific and achievable goals;
having clear goals helps to focus efforts and give you a sense of purpose
and direction. When setting goals, it's important to make them specific and
achievable so that you can track your progress and stay motivated.

Here are some tips for setting specific and achievable goals.

Define your goal clearly: Be specific about what you want to achieve,
the more specific you are, the easier it is to develop a plan of action.

Make your goal measurable: Use specific metrics to track your
progress. For example, if your goal is to lose weight, set a specific target
weight and track your progress by weighing yourself regularly.

Set realistic deadlines: Be realistic about the timeline for achieving
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your goal. Setting unrealistic deadlines can lead to frustration and
discouragement.

Break your goal down into smaller steps: Break your larger goal down
into smaller, achievable steps. This can help you stay motivated and make
progress more quickly.

Celebrate your progress: Celebrate your successes along the way. This
can help you stay motivated and focused on achieving your goal.

Remember that setting specific and achievable goals is an ongoing
process. As you make progress and learn more about what works for you,
you may need to adjust your goals and strategies to ensure that you stay on
track.

Motivation is crucial when it comes to learning to play the piano. Here
are some strategies to help form and maintain motivation: Set clear goals:
Set specific and achievable goals for what you want to achieve in your
piano playing. These goals can be short-term (such as learning a specific
song) or long-term (such as playing at a recital). Make sure your goals are
realistic and measurable so that you can track your progress.

Find inspiration: Find inspiration in the music that you love. Listen to
recordings of your favorite pianists, attend concerts, and watch videos of
piano performances online. This can help you stay motivated and excited
about your piano playing.

Establish a routine: Set aside regular time each day or week to practice.
Make it a part of your daily routine so that it becomes a habit. This will
help you stay disciplined and consistent in your practice.

Find a teacher: Consider taking lessons with a piano teacher who can
guide you through the learning process and provide feedback and
encouragement. A good teacher can help you stay motivated and inspired.

Join a community: Join a local piano club or online forum where you
can connect with other pianists and share your progress. Being part of a
community can help you stay motivated and accountable.

Reward yourself: Reward yourself for your progress and achievements.
This can be something small, like treating yourself to a favorite snack, or
something larger, like attending a concert or purchasing a new piano book.

Remember, motivation can fluctuate over time. If you find yourself
struggling to stay motivated, try switching up your routine, setting new
goals, or finding new sources of inspiration. Don't give up — with consistent
effort and dedication, you can achieve your piano-playing goals.

The musical needs of a person can vary widely depending on their
individual preferences, experiences, and goals. Here are some common
musical needs that people may have:

Emotional expression: Many people turn to music as a way to express
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their emotions and feelings. Whether through listening to music or creating
it themselves, music can provide an outlet for emotions such as joy,
sadness, anger, or love.

Relaxation and stress relief: Music can be a powerful tool for relaxation
and stress relief. Listening to calming music or playing an instrument can
help to lower stress levels and promote a sense of calm.

Social connection: Music can be a great way to connect with others,
playing music with others, attending concerts or festivals, or simply
discussing music with friends can all provide opportunities for social
connection and bonding.

Creative expression: Many people find joy and fulfillment in creating
their own music, whether through composing, improvising, or performing,
music can provide a creative outlet for self-expression.

Skill development: For those who are learning to play an instrument or
improve their musical skills, the need for musical development and
progress can be a strong motivator. Learning new techniques, mastering
new pieces, and improving one's musical abilities can all provide a sense of
accomplishment and satisfaction.

Ultimately, the musical needs of a person are unique to that individual.
Some people may prioritize emotional expression and relaxation, while
others may focus more on social connection or skill development.
Understanding your own musical needs can help you to find music that
resonates with you and provides the benefits and experiences that you seek.
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DEVELOPING SPEECH CULTURE IN PRESCHOOL
CHILDREN THROUGH FAIRY TALES

In today's world, speech culture is an important component of a child's
successful development. In the preschool age, a child is in the process of
forming its speech culture, so special attention should be paid to proper
language use and the development of linguistic skills. One of the effective
means of forming speech culture is the use of fairy tales.

Fairy tales are an important tool for educating and teaching children.
They contribute to the development of imagination, fantasy, thinking,
emotional sphere, moral and ethical values.

A range of issues related to determining the content of work, tasks,
forms, methods, and techniques for familiarizing preschool children with
fairy tales have been discussed in the works of A. Bogush, O. Bondarchuk,
O. Dubynska, N. Havrysh, N. Karpinska, O.Voznyuk et al. Analyzing the
works of these scholars, key directions for working with fairy tales for
preschool children can be identified [1-2; 7].

Firstly, it is important to determine the content of the fairy tale, which
should correspond to the age characteristics of the children and be easily
perceived by them. The fairy tale should be rich in various emotions and
evoke interest in further reading.

Secondly, the form and methods of working with the fairy tale should
enable a child to participate in the process of its perception and
understanding. Such methods may include the use of role-playing games,
illustrations, audio recordings, and videos.

Thirdly, it is important to provide active interaction with the fairy tale
content after reading, which promotes knowledge retention and skill
development in children [7]. Such activities can include creating
illustrations for the fairy tale, writing their own versions of the continuation
or changing the plot, discussing the moral and philosophical content [3].

Fairy tales provide children with the opportunity to learn language,
become familiar with its structure and relationships, and enrich their
vocabulary. Additionally, they teach children proper word usage,
formulation of thoughts, and expressions.

Fairy tales also help children develop the ability to listen and perceive
information attentively. They teach children to communicate, express their
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thoughts and feelings, and develop communication and socialization skills.
They may have different moral and ethical messages, allowing children to
understand which actions and behavioral models are acceptable and which
are not. Moral and ethical messages in fairy tales can have different shades,
from positive and morally-ethically correct to negative and undesirable [4].

Fairy tales can teach children such values as honesty, fairness,
friendship, loyalty, cooperation, and respect for elders. Additionally, fairy
tales can teach children important skills such as patience, bravery, self-
control, and determination.

The perception of a fairy tale has a significant impact on the emotional
development of children. The process of child’s familiarizing with a fairy
tale creates real psychological conditions for the formation of a child's
social adaptation. Fairy tales promote the development of interpersonal
relationships, social skills and behavior, as well as the moral qualities of a
child's personality that determine its inner world. At the same time, fairy
tales remain one of the most accessible means of a child's development.

Using fairy tales as a tool for the development of a preschooler's
personality, we identify the following objectives:

1. Developing the ability to reflect the appearance of various fairy tale
characters.

2. Mastering the ability to evaluate the individual characteristics of
fairy tale characters through analysis of their actions and deeds.

3. Adopting socially approved forms of behavior through the
reproduction of figurative and role-playing fairy tale situations [5].

If younger children can share their impressions of what they have heard
and seen without the help of a teacher, then older preschoolers
independently analyze the actions of the characters, comparing their
behavior with moral standards.

In the process of using the principle of activity development,
dramatization of individual fairy tale plots and productive methods
(drawing, molding, applique on fairy tale themes, listening to music works
precisely selected for fairy tale plots, which allows children to discover
fairy tales and their characters) are used as the main methods. Initiating
creativity in expressing bright emotional characteristics stimulates the
ability to independently create artistic images. Various forms of work with
fairy tales (including gaming technologies) allow forming an interest in
literary art and developing personal qualities of the child [6].

Conclusions. Therefore, fairy tales are a powerful tool for developing
children's language skills, enriching their vocabulary, and forming correct
grammar. In addition, fairy tales are an excellent means of developing
children's imagination, fantasy, and creative thinking. While working with
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fairy tales, children learn to analyze, compare, find different options for the
development of the plot, and express their own thoughts. Working with
fairy tales helps children develop social skills such as cooperation,
empathy, respect for others, and also forms a positive attitude towards
cultural and historical traditions of the people.

So, the use of fairy tales in working with children is an important
element of language [7], thinking, and social skills development. Fairy tales
provide children with the opportunity to learn, explore the world, and shape
their own personality through unforgettable adventures and emotions they
experience together with the heroes of the fairy tales.
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THE FUTURE OF CORPORATE DESIGN:
TRENDS AND PREDICTIONS

For many years, corporate design has been in a constant state of
development. It is important to keep up with the latest trends and anticipate
future changes, which is essential for any business. This involves extensive
analysis for market realization, improving brand identity, and more.
Corporate design refers to the visual and graphic elements that a company
uses to create a consistent and recognizable brand image. This includes
logos, typography, color schemes, and other visual elements that are used
in the company's marketing materials, website, products, and packaging.

The corporate identity refers to the overall aesthetic foundation and
tone of a company's brand. It encompasses not only visual design elements
but also language, messaging, and other intangible aspects of a company's
identity. A clearly defined corporate identity is necessary to create a
cohesive and recognizable brand that resonates with customers. As N.
Kolesnyk and M. Kovalchuk state, "In general, corporate identity is a set of
techniques (graphic, color, acoustic, video) that ensure the unity of all
products of the company and advertising campaigns; improve memorability
and perception for customers, partners, independent observers, not only of
the company's products, but also of its entire activity; and also allow to
contrast its products and activities with those of competitors” [1, p. 67].

The goal of the article is to provide an understanding of current and
new trends in corporate design and make predictions for the future in this
direction. It is necessary to determine which design contributes to the
development of the company in order to stand out in the crowded market
and ensure the success of corporate design in the future. It is important for
each company to be able to tell the story of its brand and build emotional
connections with its customers through the creation of corporate design.

Of course, here are some new trends and the future of corporate design:

1. Minimalism. Minimalism in corporate design is a trend that
emphasizes simplicity and aesthetics. Simple forms, lines, and colors are
used in minimalist design, which are both elegant and functional. This
approach is necessary for a modern and sophisticated image and makes the
brand recognizable. The main focus in minimalist corporate design is on
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reducing unnecessary elements. Overall, the design should be easily
understandable and memorable.

2. Bold colors in corporate design are a trend that involves the
use of bright, attractive colors to create a strong and memorable brand
identity. Traditionally, designers try to use more restrained, neutral colors
such as black, white, and gray to create a sense of professionalism and
seriousness in their projects. However, in recent years, many brands have
started using bold, vibrant colors to stand out in the crowded market.

3. Sustainable design. In corporate design, sustainable design has
become a key factor as more and more companies adopt eco-friendly
methods. This trend is reflected in the use of recycled materials, natural
colors, and textures in corporate design.

4. Animated graphics have become an increasingly popular
element in corporate design in recent years. Animated graphics can add an
engaging and dynamic element to a brand's visual identity, which can help
it stand out from its competitors and capture the attention of its target
audience. By keeping the brand identity in mind, keeping animations
simple, using them strategically, considering accessibility, and testing and
refining the animations, brands can create effective and engaging animated
graphics that support their overall marketing goals.

5. Personalization in corporate design is a trend that involves
adapting branding and design elements to the individual preferences and
needs of the target audience. This approach aims to create a more attractive
and authentic experience for customers, which can lead to increased brand
loyalty and customer retention. Another way to achieve personalization in
corporate design is through the use of user-generated content (UGC). UGC
allows customers to create and share their own content related to the brand,
such as reviews, photos, and videos. This content can be used by
companies to create personalized marketing campaigns and design
elements that are specific to each individual customer. However, it is
important to note that personalization of corporate design should be carried
out in compliance with customer privacy laws and data protection
regulations. Companies must ensure they are transparent about their data
collection and usage policies. The corporate design of cloud storage in a
company is an important aspect of creating a consistent and professional
brand image for the company. The user interface of the cloud storage
system should be designed to reflect the overall brand image and values of
the company. This includes the use of brand colors, fonts, and imagery. "A
"cloud" is a centre, server, or network that stores data and applications that
connect users over the Internet. It should be noted that thousands of people
with access rights can have access to the “cloud” at the same time," [4,
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p. 2669] says N. Kolesnyk. Overall, personalization in corporate design is a
powerful trend that can help companies create a more attractive and
authentic brand for their customers.

6. Printing. Typography will continue to play an important role in
corporate design, where the use of special fonts and creative methods of
decorating printed text will become more and more common.

7. Brand storytelling. Companies will increasingly incorporate
the story of their brand creation into their design. This applies to graphic
imagery on a specific theme, colors, and font that match the character of
the image.

8. Social media. Companies will continue to pay more attention
to social media design, creating content aimed at engaging with a wide and
diverse audience. That is, social media allows companies to demonstrate
their corporate values, mission, and culture. In this way, brands increase
their visibility and reach new potential customers. This provides a unique
opportunity to build relationships with customers, understand their needs
and desires, and maintain feedback. "The top priority for large
manufacturers was to stand out from the general mass of competitors. It
was necessary to establish direct communication with potential customers,
that is, to establish feedback," [2, p. 227], emphasize N. Kolesnyk and M.
Kovalchuk. Undoubtedly, social media is a powerful tool that can interact
with existing and new clients and enhance the reputation of their brand.

9. Voice User Interface. Today, voice technology continues to
evolve. It is clear that brands will integrate the design of the voice user
interface into their corporate design, allowing users to interact with their
products and services through voice commands.

10. Artificial intelligence will play a significant role in
corporate design in the coming years. Al-based tools can help designers
create graphics, offer references, automate design processes, and improve
user interaction.

In summary, it can be said that the future of corporate design is exciting
and full of opportunities. As businesses continue to evolve and adapt to
new technologies and changing consumer needs, corporate design will play
a crucial role in shaping brand identity and creating an unforgettable
experience for customers. We can expect a greater focus on minimalism,
simplicity, and sustainability in corporate design, as well as an increased
emphasis on incorporating augmented reality and other interactive elements
into branding and marketing strategies. Moreover, personalization and
customization will become even more important, as companies strive to
create a more human-centric approach to design. Overall, as technology
continues to advance, we can also expect more innovative and creative use
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of data visualization and other digital tools to create more attractive and
dynamic branding. The future of corporate design is bright, and companies
that stay ahead of the curve and embrace new trends will have excellent
opportunities for success in the coming years. This will involve
collaboration between designers, developers, and other stakeholders to
create innovative solutions that meet the needs of customers and contribute
to the success of the business.
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THE GENRE OF VAUDEVILLE AND ITS FEATURES
IN N. UVAROVA'S PLAY "TROUBLE FROM A TENDER HEART"

The concept of genre is the most complex for both theoretical theater
studies and theater practice. Modern theater is characterized by the so-
called "genre diffusions”, as a result of which the boundaries between
clearly defined genres with their typical features are violated. That is why
the problem of the genre remains relevant at every stage of the
development of both the theory of drama and the practice of staging plays.

The purpose of the article: to investigate N. Uvarova's play in the
aspect of embodying the typical features of vaudeville as a theatrical genre.
The set goal requires solving the following tasks:

- analyze the concept of genre in theatrical art;

- identify the main genre features of vaudeville;

- to compare the works of V. Sollohub and N. Uvarova in terms of their
implementation of the main genre features of vaudeville.

Vaudeville is a short comic play with an interesting intrigue, bright
characters, fast tempo, with music and verses. Vaudeville shows human
flaws and weaknesses with a light smile. However, in the final, honesty and
justice always wins. This "light" genre originated in France, and later
spread to many European countries [link to source]. "Trouble from a tender
heart" is one of the most famous vaudevilles, written by Count VVolodymyr
Sollohub, which has a bright and long stage fate, up to the present day.

Volodymyr Oleksandrovych Sollohub (1813-1882) — writer, author of
"secular" novels, essays, as well as vaudevilles — one of the most popular
theatrical genres of the public in the first half of the 19th century.

Volodymyr Sollohub was born into an aristocratic family. He began his
literary activity at the age of fifteen as an author of novels. Later, he began
to write dramatic works, he also tried his hand at historical dramas,
comedies-proverbs, and operas. In the end, he chose his own style, turning
to the traditions of noble comedy and noble vaudeville, the basis of which
IS intrigue.

Vaudeville "Trouble from a tender heart" was recognized as the best
vaudeville by V. Sollohub. The play was staged in 1850 and was a great
success. The author raises the eternal themes of love and money, the
relationship between a man and a woman, a mother and a daughter, a father
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and a son. That is why the play is understandable even to a modern viewer,
because even in our days there are enough "dark™ young ladies who are
greedy for other people's wealth. However, there are also honest people
who value, first of all, the moral qualities of a person, and only then the
state of the bank account. The topicality of the confrontation between
selflessness and greed, cunning and nobility, hypocrisy and openness is
presented with vaudeville ease, so it is easily perceived by the audience.

Vaudeville tells the story of a rich guy who fell in love with almost
every girl he met and still chose the one who loved him not for money, but
for spiritual values. A tender heart and two million are the reason for the
whirlwind of events that are rapidly developing in the house of Daria
Semenivna Boyarkina. The only son of the millionaire Zolotnikov, having
a sensitive heart, did not feel that he fell in love with three girls and
confessed to them. But it is impossible to marry three, you have to choose
one... Is there one among them who really loves him sincerely and
selflessly? Will he find his happiness? Or maybe just trouble from a tender
heart? The author made the most of the main techniques of vaudeville:
puns, confusion, recognition, unexpected meetings, accidental
eavesdropping, deliberate distortion of French words, comic names.

A Ukrainian paraphrase of V. Sollohub's vaudeville, made by N.
Uvarova, has been performed on the Ukrainian stage for many years.

Natalya Uvarova is a screenwriter and playwright from Melitopol,
Zaporizhzhia region. She graduated from the Moscow State University
with a degree in "Director of Mass Spectacles” and KNUTKT named after
Ivan Karpenko-Kary with a specialty in "Film Dramaturgy". Since 2016, he
has been the art director of the international film and media festival for
young people "Kinomarshrut™ (Zhovkva) and the coordinator of partnership
issues of the all-Ukrainian festival of screenwriting skills "Kinoskript". One
of the organizers of the festival for the whole family "Dniprofest” (Kyiv).

The play "Trouble from a Tender Heart" at the First Festival of the
Ukrainian Amateur Theater Theater Day Fest - Theater Day received a
special award for a masterful adaptation of a classic work.

The plot of the original is preserved in the play: a father brings his son
with the aim of finding a good match for him. An old acquaintance of the
father undertakes to help in such a delicate matter. It is not easy to do. A
young man sees the chosen one in every girl and bursts with feelings. Will
our hero fall prey to a self-interested beauty or will he still consider a real
"diamond" among many fakes? The intrigue will last until the end of the
play.

The comic play of the characters fascinatingly develops the line of the
"love triangle™: with whom will Alex, the main character, the heir to a
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million fortune, an exquisite young handsome man with a tender loving
heart, stay? Who will he choose as his wife: naive Mary, adventurous Katie
or dowry Stacey? How funny it is, the hero offered his hand and heart to all
three girls.

However, the performance ends with a "happy ending”, as the
invariable finale of the vaudeville genre is the triumph of goodness and
justice. Alex marries Stacey, the niece of Mrs. Dimon, the mistress of the
house where the plot vicissitudes of the play take place and love passions
are ignited. For this modest, educated girl who combined intelligence,
beauty, femininity and honesty, money is not the measure of happiness, and
she was the only one who did not turn her back on Alex when his father
spread false rumors about his bankruptcy. The status of the rich, material
well-being cannot be a measure of human happiness.

Keeping the main idea of V. Sollohub's work, N. Uvarova reduced the
number of actors; refused the poetic text (which, in our opinion,
impoverished the emotional palette of the work).

Natalya Uvarova used the means to "modernize” the content of the
play. In particular, the references to "father" and "mother" were replaced by
the modern words "father" and "mother".

Having lived your role in the play, you think about many things, you
truly understand the value of love, relationships and life in general. This
short story is set so simply and mundanely that there is no "yesterday" in it.
Everything lives in it and everything is "today".

So, in the course of the work, the concept of the genre of dramatic
works and their types was analyzed. We come to the conclusion that the
concept of genre is quite complex, especially for practical application.

Using the example of N. Uvarova's play, we come across such genre
definitions as: comedy, vaudeville, paraphrase, processing, adaptation.
Understanding the content of these concepts allows the actor to use a wide
range of techniques to reveal the content of the work.
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FEATURES OF CREATING A CALENDAR DESIGN LAYOUT
WITH THE HELP OF COMPUTER PROGRAMS

The modern rhythm of life and the growth of information requires the
skills of its harmonious structuring. A calendar (translated from the Latin
calendar) copes with this task perfectly. It is a periodic reference
publication with a sequential list of days, weeks, and months of a given
year, as well as other information of a different nature. Also, it can serve as
an excellent attribute for advertising, a symbol of a unified corporate style,
and a decorative decoration for both business and home environments.

The purpose of this exploration is to consider programs intended for the
layout of design layouts of calendar products. Also, the classification of
calendars according to structural features, the outline of factors that ensure
the expressiveness of the visual content of the calendar, and technical
nuances in the process of preparing the finished layout for printing.

Today, creating your own calendar layout design is not a problem. Not
only a professional designer can cope with this task, but also a person who
does not have the skills to work with graphic editors. At the moment, there
are many programs for creating calendars. Conventionally, they can be
divided into programs for beginners and professional designers. The first
category includes TKexe Kalender, Calendar, EZ Photo Calendar Creator,
Simply Calenders, CoffeeCup Web Calendar, and Microsoft Office
Publisher [5]. They include a set of templates and various tools with which
you can create a unique and high-quality design layout of a simple
calendar. The free ones are TKexe Kalender, Calrendar, Simply Calenders,
CoffeeCup, and Web Calendar. EZ Photo Calendar Creator and Microsoft
Office Publisher are distributed for a fee. The second category includes
QuarkXPress, Adobe InDesign, and Scribus [4]. They make it possible to
create a complex design layout not only of a calendar but also of any other
printed products. Of these, only Scribus is free, while QuarkXPress and
Adobe InDesign are distributed on a paid basis. Also, there are sites where
you can create a design-layout calendar in an extremely short period of
time. For example, platforms such as Canva, VistaCreate and Renderforest
offer a large number of free and paid images of fonts, templates, and
illustrations. In the future, you can edit or change them according to your
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own wishes, interests, or goals.

When developing a design layout of a calendar, it is necessary, first of
all, to pay attention to its construction. The following five main types of
calendars are usually distinguished as printing products:

1. Wall calendar. They are the most common and are mainly used in
offices, hospitals, universities, or at home. These include flip and quarterly
calendars. The most common formats for flips are: A2 (420x594), A3
(297x420), A4 (210x297), 300x300 and 210x210. For quarter ones:
300x210, 297x840 (on three springs), and 297x470 (on one spring). There
are also midi and maxi options on one spring in sizes 150x430 and
300x430.

2. Poster calendar. They are particularly popular because they are
inexpensive. Also, due to their size, they allow you to decorate the interior.
Common formats are: A0 (841x1189), Al (594x841), A2 (420x594) and
A3 (297x420).

3. Wallet calendar. They are small in size (100x70 mm or less) and
easily fit in a purse or handbag.

4. Desk calendar. They are conveniently placed on the table, bedside
tables, or chests of drawers and provide the user with maximum
information. Common sizes are 210x100x80 and 150x160x80.

5. Detachable calendar. They are reversible and non-reversible. They
are usually printed on paper size 80x140 mm.

In order to create a successful and expressive design layout of the
calendar, in the process of its layout using computer programs, special
attention should be paid to the choice of the general style and color solution
based on information about the user or customer. Also, it is necessary to
choose only those images or illustrations that can attract attention and
interest. Quick and easy readability of the calendar grid should be ensured,
and unnecessary details should be avoided when combining it with other
compositional elements [2, 44-45].

When saving the final version of the original design layout of the
calendar and preparing the layout for printing, it is necessary to observe the
following technical nuances [1]:

1. The resolution of both the entire document and the images used to
create it must be equal to 300 dpi (which means the number of dots per
inch). This allows for high-quality printing of any polygraphic products.
The resolution of 75 dpi, in turn, is most often used for placing images on
web pages.

2. All used fonts must be converted into curves using a special key
combination (ctrl+shift+o). This is to prevent the font from being replaced
on another computer or converted to “characters".
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3. When developing a design layout, it is necessary to add at least 2 mm
of background on each side. This is done in order to avoid a white
background on products. Also, place all important elements at a distance of
at least 2 mm from the edge of the printed product.

4. A color space such as CMYK is considered the most acceptable for
saving design layouts of printing products. It is a subtractive color model
that uses such colors as: cyan, magenta, yellow and black. Subtractive is
the subtraction of the three primary RGB colors from white. This means
that the CMYK model takes into account the amount of reflected color, not
absorbed. RGB, in turn, is an additive model in which each color is
represented as a combination of red, green and blue. The amount of emitted
light is taken into account here. It is impossible to display the RGB model
on printed products because the paper does not glow [3, 305-307].

5. The final version of the layout must be saved in the following
formats: pdf, eps, or tiff. This will allow you to quickly and correctly open
the layout and prepare it for printing.

So, today, with the help of computer programs, even a person who does
not have design skills can create an original design layout of printed
products in general and a calendar in particular. However, not everyone can
do it efficiently and correctly. Only by using compositional and technical
rules can you achieve expressiveness and memorability of your own
project.
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ART THERAPY AS A MEANS OF SPEECH COMPETENCE
FORMATION

Therapy and art have a lot in common: each person has the opportunity
to create something according to their own interests or needs and, in fact,
the process of creation brings them pleasure. In the creative process, the
possibilities of expressing thoughts, expressing emotions and feelings are
realized.

Art therapy is one of the ways of self-expression and self-disclosure of
the individual, the way to inner harmony. As an independent scientific
field, art therapy began to form at the junction of art and science of the last
century.

At the current stage of scientific development, art therapy (“art therapy"
literally means treatment with fine art) is a direction of psychotherapy that
Is constantly being modernized and expanding its scope of application. For
example, the means, techniques and methods of art therapy are used in the
pedagogical activities of general or special educational institutions,
medicine and social work.

The goal of art therapy is the harmonization of the internal state of the
individual, the restoration of a person's ability to find an optimal state,
which contributes to the normalization of the lifestyle, the acquisition of
balance. B. Karvasarsky in the "Psychotherapeutic Encyclopedia” defines
art therapy as "the use of art as a therapeutic factor.” It is art therapy that is
a simple and effective method of psychological help based on creativity
and play, which has a wide age range of application (from children to the
elderly). [1]

The main task of art therapy is to find and work out the problem
encoded on the unconscious level of the human psyche, through the
mediation of images, symbols, metaphors and other information; to project
the identified problem on a conscious level and to process the experiences
and emotional state that have arisen or are related to it; release old or
repressed emotions.

It is worth paying special attention to the means of art therapy. By
creating images and silhouettes during art therapy, the personality
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demonstrates its own vision of the surrounding world, its role in it and its
own influence on the course of routine things. Actually, any creative
process is a therapeutic activity aimed at helping a person to change the
emotional background, relieve tension and reduce the level of stress.

In the products of creative activity, both publicly available information
and deep personal experiences are reflected. Long before the emergence of
the verbal method of communication, people communicated through
drawings, which highlighted feelings and emotions. In the process of
ontogenesis, a person briefly repeats the history of phylogenetic
development: without learning to write, and sometimes to speak, a child
can draw.

Art therapy classes give the child the opportunity to reproduce the
process of species development through his own personal development, i.e.
they give the opportunity to realize physical, emotional and cognitive
experience in a safe and comfortable interpretation for himself within the
limits of the age characteristics of the individual, as well as with a
projection on constructive functioning in society in the future. Thanks to
the means of art therapy and, in particular, manifestations of artistic
abilities, a person of any age category learns to recognize his own
problems, observe them from the outside, thereby finding possible
solutions.

Extensive theoretical and practical experience has been accumulated in
the field of using various types of creativity for therapeutic, corrective and
developmental purposes (Burkovskyi, Haykin, 1979; Kopytin, 1999;
Kaloshina, 2002; Kokorenko, 2005; Lebedeva, 2000; Nazloyan, 2001;
Purnis, 2008).

Currently, art therapy, in a broad sense, is understood as the use of all
types of arts with a therapeutic, corrective and developmental purpose
(Valdes Odrisola, 2005; Kiselyova, 2014). Private forms of art therapy are
described in the works of such scientists:

* bibliotherapy — the therapeutic effect of reading (Drescher,
2002; Miller, 1971; Hovhanesyan, 2002);

» vocal therapy — treatment with singing (Shusharjan, 1998);

* drama therapy, as a therapeutic factor uses the means of
theatrical art and role play (Kipnis, 2002);

» isotherapy - picture therapy (Burkovsky, Haikin, 1979; Burno,
1999; Zorin, 2006; Haikin, 1992);

« image therapy — therapeutic effect through an image,
theatricalization (Hovorov, 2001);

« music therapy — therapeutic effect through the perception of
music (Brusilovsky, 1973; 1979; Hrynyova, 1981; Dogel, 1988;
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Solovyova, Vdovina, 2008; Chemeneva, 2008));
» expressive therapy (Rogers, 1997; MacNiff, 2003; Rogers,
1993) and others [2].

Oleksandr Kopytin, Doctor of Medical Sciences, Professor of the
Department of Psychology of the Academy of Postgraduate Education,
considers art therapy to be radical in nature, because it is connected with
the disclosure of a person's internal resources and provides an opportunity
for:

» development of spontaneity and improvement of cognitive
skills of the individual (attention, thinking and memory);

» consideration of one's life experience from different angles;

* development of communication skills through visual, sound and
movement means;

» self-expression with satisfaction for oneself and others;

* mastering new social skills, in particular, in group work;

» revealing hidden personal qualities and their impact on society;

* increasing self-esteem and, as a result, strengthening personal
identity;

» development of the necessary decision-making skills;

« distraction and splashing of accumulated negativity;

« realization of own creative possibilities.

At foreign language lessons, elementary school students can
demonstrate their speaking skills through art therapy. In particular, for
adjustment and self-help before speaking, children can reproduce the main
idea on paper using non-aggressive colors. To reduce stress during public
speaking, children can draw information that is difficult to describe in a
foreign language without help.

Also, for better assimilation of new vocabulary and making new
associations, the teacher can use various sounds as one of the means of art
therapy. It is important that the melody is pleasant for students, otherwise
the effect can be the opposite. For example, when familiarizing, learning
and reproducing the names of various animals, it is appropriate to turn on
their characteristic sounds. During familiarization, the teacher needs to
speak new words to the sound accompaniment, during learning - students
repeat the words according to the teacher to the sounds, during
reproduction - students say words associated with a certain sound. It is also
worth using calm melodies during diagnostic work. This calms the children
and allows them to adjust to work without stress.

It is worth noting that singing as a form of art therapy helps to
overcome the fear of speaking in a foreign language and sets up a friendly
atmosphere in the classroom. It is appropriate to use vocals when learning
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new grammatical structures. Students have the opportunity to hear how a
native speaker pronounces and try to reproduce it to music, as well as better
remember new material with the help of rhyme. It is important for the
teacher to join in the singing and monitor that all students are involved.

An integral part of the art therapy process manifests itself as a
personality aimed at self-development and manifestation of one's own
capabilities. So, art therapy fulfills the need of a modernized society for an
ecological approach to the failure of its individual participants, partial self-
realization, and a tolerant attitude to existing problems.
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MOTIVES OF EDUCATIONAL ACTIVITY OF PRIMARY
SCHOOL LEARNERS

Successful learning is one of the main factors in the development of a
child's personality. The more educated a person is, the easier it is for him to
overcome the problems and tasks that stand in his way and find his place in
society. However, problems with academic performance can often be
observed among schoolchildren. The reasons for this are the physiological
and age characteristics of the child, his abilities and intellectual
capabilities. However, along with these factors, there is also a low interest
in learning and insufficient motivation, because it is the motives of learning
that are the dominant need that prompts the child to be active and act. In
order to make the learning process interesting, to successfully develop
curricula and programs, and to obtain high results, teachers should
understand the motivations for the educational activities of modern
schoolchildren, and they should start doing this from the primary grades,
because it is in the primary school age that interest in learning is laid.

This question was covered both theoretically and experimentally in the
works of many domestic and foreign researchers. Motivation and motives
occupy the main position in the studies of the following scientists:
B.G.Ananiev, S.L.Rubinstein, O.M.Leontiev, V.A.Semichenko,
P.M.Jacobson, J.Nutten, H.Heckhausen, M.I.Alekseeva,
Sh.A.Amonashvili, M.V. Matyukhina, M.T. Drygus, A.K. Dusavytskyi,
N.P. Zubalii, A.K. Markova, N.V. Prophet, O.V.Skrypchenko, N.O.Yudina

The object of the research is the process of formation of educational
motivation of junior high school students.

The subject of the research is the motives of educational activity and
methods of their diagnosis.

The purpose of the research is to theoretically analyze the motivation
of schoolchildren, choose the most optimal methods and experimentally
investigate the motives of their educational activities.

In my work, | used the following research methods: information
collection methods (surveys and questionnaires) and statistical methods
(information processing methods). The research was conducted on the basis
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of comprehensive school I-111 grades No. 8 in Zhytomyr. 19 students of the
second grade were covered.

In order to better understanding the motives of educational activity, one
should first understand what a motive is. If we turn to dictionaries, then in
them the concept of "motive” means: 1) an incentive to an activity related
to the satisfaction of the subject's needs; 2) subject-oriented activity of a
certain force; 3) the perceived reason that underlies the choice of actions
and actions of the individual [3]. Having analyzed how the concept of
"motive" is presented in various psychological and pedagogical sources,
you can understand that the definition is not unambiguous, therefore, but
we consider the motive as a dominant need, the thing due to which a person
starts his activity and activity.

There are several classifications of types of motives, but in each of
them, learning motives occupy a special place, because it is these motives
that stimulate mental activity and optimize cognitive activity. And it is the
motives of learning, or rather the level of their formation, that ensure the
effectiveness of educational activities.

Let's consider the classification of learning motives according to A.K.
Markova She divided the motives of schoolchildren into two main groups:
1) cognitive motives; 2) social motives.

Each of these types of educational activity motives are divided into
subgroups. Cognitive motives are: broad cognitive motives; educational
and cognitive motives; motives of self-education [2].

Studying is the leading activity in primary school age, and in this
period school motivation begins to form, which generally forms the basis
of children's further education. During educational activities, both positive
and negative sides of motives are formed in students.

Among the positive motives, we can highlight: 1. General positive
attitude towards school. 2. The breadth of their interests. 3. Curiosity.

The negative features include: 1. Insufficient effectiveness of motives.
2. Instability. 3. Low awareness. 4. Weak generalization. [3]

External and internal motives are manifested in preschool age. External
ones are manifested in the focus on praise and receiving a positive
assessment, in the desire to take a leading place among peers. Instead,
internal ones are related to interest in the learning process itself and the
desire to gain knowledge (learn how to solve examples, make an
application, conduct research).

In primary school, the motives and interests of primary school pupils
change somewhat. At first, students are interested in the very stay at school
(school equipment, atmosphere, teacher and classmates), followed by
interest in the first results of work (first self-completed task, first
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assessment, praise), after that interest in the process of educational activity
itself (in certain subjects), and the last interest appears in how to better
obtain knowledge (in the forms and methods of activity and information
search). But not always everything goes according to this plan, some
students stop at the second or third step due to insufficient motivation [1].

According to our research we have tested 19 pupils of the 2™ form, the
age of the pupils is 7 and 8 years old.

The method of diagnosing the motives of pupils is the "Questionnaire
for assessing the level of school motivation by N.G. Luskanova". This
technique is aimed at identifying the level of adaptation of a child to
school, the time of its implementation is about 10-15 minutes. It is
important in this method that children know the numbers from 1 to 10 well.
This questionnaire consists of 10 questions, each question contains 3
answer options, the answers are evaluated from 0 to 3 points.

After analyzing the students' answers, we received general information
about the level of motivation for the educational activities of the pupils.
The results of the testing are 47.37% of pupils have an average level of
motivation for educational activities. It means that the pupils of the class
have good and positive attitude towards school, they are interested in it, but
most of them still prefer extracurricular activities. They like to
communicate with each other, play more, to show more interest in school
life. Only two pupils of them have low school motivation. Thus, teachers
must pay more attention to them, find an individual approach, find out
about pupils’ desires and interests, discover their strengths and weaknesses.
The other pupils have cognitive motive and interest in learning, and the
main task of the teacher is to support it and develop it.

In conclusion. The motives of educational activity for each pupil are
different and individual. They are manifested in pupils’ external behaviour,
in communication with a teacher and classmates, in pupils’ successes and
failures. Having come to school, pupils are waiting for new acquaintances,
new impressions, they are interested in educational process. The teacher
should support pupils’ desire and form positive motivation for the
educational process, take into account all the individual characteristics of a
child, pupils’ needs, select methods of work which are the most optimal
and effective.
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MODERN UKRAINIAN SONG AS A TREND OF TODAY:
MISSION POSSIBLE

Relevance. Ukraine is famous for its songs, their extraordinary
polyphony, and the velvety voices of its singers. Perhaps because of this, it
is called the Nightingale country. The Ukrainian people wrote their history
through their songs, conveyed their moods, experiences, and feelings
through their songs. Since ancient times, they have been flowing, spreading
around the world, stirring up flaming feelings and inspired impulses,
reflecting the path of the Ukrainian people, their history, traditions, and
mentality. We have heard about this many times since we were little kids in
kindergarten, then at school and university. And it is really hard to argue
with this. But it is also a well-known fact that after gaining independence
our music, unfortunately, went underground. It was replaced by low-quality
Russian "pop" whose mission was to impose the cult of Russia on
Ukrainians [2].

However, after more than 20 years, Ukrainian music has finally
blossomed and resurrected. The events on the Maidan and the war in
eastern Ukraine, which shook the Ukrainian nation, were important
preconditions for this. Now, young performers and bands are actively
creating hits in their native language, which give rise to a new era of
modern Ukrainian music. Therefore, the relevance of the issue is
undeniable.

The purpose of the article is to examine the stages of formation of
Ukrainian song from the time of independence to the present.

Objectives: to reveal the peculiarities of the musical revolution in
Ukraine in the 90s of the twentieth century; to analyze the ways of reviving
Ukrainian song in the early 2000s; to characterize the ways of popularizing
Ukrainian song in current projects that deserve attention.

The methodological basis is formed by the general scientific
principles of systematization and generalization of the issues of this
problem and a holistic analysis of musical compositions in modern genres
of popular music. The material for the study is based on recordings of
Ukrainian pop performers from the 90s of the twentieth century to the
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beginning of the twenty-first century.

A comprehensive analysis of the texts and concepts of specific
compositions allowed us to conduct a study on the problem of
understanding the relevance of pop music today as one of the ways to
revive the best traditions of Ukrainian song.

Scientific novelty: the stylistic features of Ukrainian pop music in
modern socio-cultural conditions have been further developed.

We will briefly describe the stages of formation of Ukrainian popular
music, its difficult times, and find out why the Russian product was able to
flood our country en masse, as well as how the law on quotas affected the
restoration of Ukrainian song.

Ukrainian pop music had started its existence two years before Ukraine
gained its independence. From September 17 to September 24, 1989, the
first festival of Ukrainian music "Chervona Ruta - 89" took place in
Chernivtsi. It was a kind of musical and cultural breakthrough, as young
performers showed a different, progressive and informal music, in contrast
to the Cossack image of Ukrainian culture that existed during the Soviet
era. On the stage of Chervona Ruta, performers who are still legendary
today made their mark: the bands Braty Gadyukiny, VV, Komu Dzhem,
singer Maria Burmaka, and many others.

According to Taras Kurchyk, singer, Honored Artist of Ukraine, co-
organizer and general producer of the Ukrainian Song Project, and winner
of the first Chervona Ruta Award: "... "Chervona Ruta" was a kind of
impetus for the independence of our country and the foundation for the
birth of modern Ukrainian music. For example, the band Okean Elzy,
which was formed in Lviv in 1994, became a cult band. It was recognized
as the best rock band and the best concert band in the post-Soviet countries
and Eastern Europe."Okean Elzy, led by Svyatoslav Vakarchuk, still
gathers full stadiums in many cities of Ukraine and tours all over the
world" [7].

But even though there was a noticeable surge in Ukrainian-language
music in the 1990s, the popularity of Ukrainian songs began to decline,
which provoked massive Russian-language content. Along with Ukrainian
songs, radio stations in the country were actively rotating a large
percentage of Russian hits. According to the same Taras Kurchyk, Russian
music was an airborne force that was specially launched in 1990-2000 to
suppress the rapid revival of Ukrainian music [7]

Writer and journalist Ostap Drozdov believes that in 1990-2000, special
conditions were created to displace Ukrainian music with Russian language
content. As a result, our popular music went undergrounk! for many years.
"I lived in Russian-language content for 25 years of my conscious life in
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my country. No one asked me about it, they just created such conditions.
Wherever I went or what I turned on, panumna 2 u3 6 there was Russian-
language content everywhere," Drozdov says [5].

Gradually, it came to the point where in 2015 Ukrainian songs
accounted for less than 5% of the airtime on radio stations. The public
movement "Space of Freedom" monitored the country's top 8 radio stations
and found that 40.4% of the daytime airtime was then occupied by Russian
music, another 50-50% was foreign-language songs, and only 4.8% was
Ukrainian. That is why Ukraine began to remedy the critical situation, and
language quotas became the main tool in this regard [6].

In 2016, the Verkhovna Rada adopted the Law on Language Quotas. It
establishes a 35% quota for Ukrainian-language songs on the air of
Ukrainian television and radio organizations [1].

With the introduction of quotas on Ukrainian television and radio,
many opponents of this idea have appeared. They say that this is a way to
impose restrictions. And against the backdrop of "Russian speakers" whose
rights are allegedly always being "infringed" in Ukraine, the topic has
become even more relevant. However, it should be emphasized here that
language quotas are part of a large-scale state policy to strengthen
Ukrainian identity and popularize Ukrainian culture.

At the moment, in the context of the war with Russia, this is especially
necessary. Moreover, language quotas are not a unique idea in Ukraine, as
such norms on radio and television are already commonplace in France,
Belgium, and the Baltic states, which are also actively opposing the
"Russian world."

The introduction of quotas has demonstrated that Ukrainian music can
be fashionable, modern, trendy, and top the world and music charts. For
example, the song "Plakala" by the Ukrainian band KAZKA entered the top
10 hits of the global service Shazam. In general, over the years of the law's
operation, the share of Ukrainian language broadcasting on television has
reached 92%, and on radio - 60% [4].

It should be noted that the introduction of mandatory quotas by the state
has made the music market more open and allowed new artists to finally
earn a living from their work. Now young singers who sing in Russian are
less interesting to music editors. Today, Ukrainian radio stations are
looking for artists who not only create high-quality Ukrainian-language
music, but also can compete on a global level with their songs.

However, respected experts argue that new artists need a decent
platform to distribute their music content. In fact, in 2016, the Ukrainian
Song Project TV project was created in Lviv for this purpose. Its organizers
note that, in addition to promotion, it is a good platform for "promoting"
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new Ukrainian-language bands and singers. After all, "Ukrainian Song"
provides an opportunity to perform on the huge 49-meter-long stage of the
Lviv Arena with ultra-modern light and sound, bright special effects, and a
thousand-strong audience alongside already well-known Ukrainian artists
[8].

It is interesting to note that the Foxtrot electronics and home appliances
chain has announced the launch of its own creative offline project,
FOXMUSIC.UA. It aims to strengthen the positioning of contemporary
Ukrainian song and discover the names of young, little-known authors and
performers. The reason for the realization of this idea was the incredible
number of new original songs that have been waiting for their release since
peacetime or were created with the beginning of the hot phase of the war
[3].

Drawing considerable attention not only to the visual but also to the
musical design of the stores, the marketers decided to update the approach
to the in-store radio playlist, which was formed exclusively from Ukrainian
hits, in order to provide part of the airtime for the rotation of songs by
young authors. They believe that FOXMUSIC.UA is a great platform for a
new stage in the career of performers and the popularization of new
Ukrainian songs among listeners. We cannot but agree with this
progressive decision.

The project partner was the VR Studio, an arrangement and recording
studio located in Irpin. Established in 2010, the studio withstood the
Russian aggression in March last year and continues its creative activities
today. As part of its cooperation with the Foxtrot network, the studio team
is responsible for the selection of music content, project design, and
communication with authors and performers.

FOXMUSIC.UA is a modern and stylish music project designed to
support our youth in difficult times for the country, to introduce Ukrainians
to new authors and performers who deserve recognition. All compositions
are worthy Ukrainian content that will be played on a regular basis in all
Foxtrot stores [3].

Conclusions. Thus, Ukrainian music has come a long way: it fought for
the right to exist, experienced times of total censorship and bans, but still
managed to preserve its unique sound and emerge with renewed vigor,
sounding a kind of protest. That's why, despite all the obstacles, it
continues to develop, delighting us with new modern tracks and
progressive artists. Instead, we have to choose and support the
popularization of Ukrainian songs in every way possible, thereby affirming
our national identity.
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DEVELOPMENT OF CREATIVE ABILITIES OF YOUNGER
SCHOOL STUDENTS IN EXTRA-CURRICULAR ACTIVITIES BY
MEANS OF BEAD WEAVING TECHNOLOGY

The problem of the formation of a creative personality, the
development of creative abilities, and creative thinking is very relevant and
Is based on the achievements and psychology of pedagogy.

The main goal of the new school is to give the child an opportunity to
manifest their independent creative abilities.

Prominent psychologists and teachers dealt with the problem of
forming students' creative activity, namely: L.Artemov, A.Bogush,
Y.Komenskyi, G.Lyublinska, V.Sukhomlynskyi, A.Makarenko, and others.

S.0.Sysoeva made a significant contribution to the theory of creativity.
The scientist differentiates personality traits and abilities from creativity
and singles out the qualities that motivate the personality that define it.
needs in creative activity.

V.N. Sots adheres to the opinion that professional and pedagogical
activity cannot be normative, since every situation of interaction between a
teacher and a student in the pedagogical process is unique and requires
improvised behavior [3].

The purpose of the article is to theoretically investigate and analyze
the problem of the development of creative abilities of younger
schoolchildren in extracurricular activities by means of bead-weaving
technology.

In the context of the implementation of the "New Ukrainian School”
Concept, extracurricular education is an integral part of the education
system of Ukraine and plays a significant role in the upbringing and
creating conditions for the child's self-realization, and development of his
talents and preferences [1].

Creativity is an integral part of a teacher's pedagogical culture.

The preparation of primary school teachers for the development of
creative abilities of younger schoolchildren is based on methodical
recognition of the priorities of the student's personality development, needs,
motivations, goals, abilities, and individual psychological characteristics.
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Bead weaving is one of the types of Ukrainian folk art, which is a
unique means of aesthetic education and creative personality development
[4].

Beading is a practical technique. The child performs certain actions — in
this case, he weaves some products, and this activity leads to the
development (of him) of certain abilities and qualities. At the same time,
young masters develop not only the ability to be creative, and creative
thinking but also many personal qualities that are extremely necessary for a
child at school.

In beadwork classes, the child does not just make some crafts but
primarily solves specific household tasks. The ability to creatively solve
emerging tasks, the ability to find solutions at the junction of various fields
of activity, independence, accuracy, perseverance, and the ability to focus
on the task — because all these qualities are necessary for achieving success
in any field of activity.

An important achievement of beadwork classes is that they: contribute
to the development of creativity, imagination, artistic taste, and aesthetic
feelings; introduce the features of artistic language; develop the senses,
especially visual perception, based on the development of thinking, the
ability to observe, analyze, remember; develop mental, constructive
abilities - children learn to work with the scheme, supplementing or
changing it; contribute to vocabulary enrichment.

Pedagogically effective in the artistic and technical creativity of
elementary school students is the creation of various compositions using
the "beading" technique.

The technique of "beading" belongs to a type of decorative and applied
art and has specific features and distinctive features [2].

It is very important for the teacher to understand the tasks he sets before
the students, his ability to convey to schoolchildren the basic principles of
working with beads, and the teaching method should be based on clear
didactic principles: activity and awareness, systematicity and consistency,
the strength of knowledge acquisition, accessibility and strength in
learning.

A system of tasks with three levels of difficulty is provided. At the first
level, the work has a reproductive character - according to the model. On
the second, it is replaced by reproductive and creative activity; this is, as a
rule, work on memory with the introduction of elements of creativity.
Gradually, the activity moves to the third level - creative, into creative and
aesthetic work (work according to one's own idea).

The process of creating compositions in the "beading” technique
involves a step-by-step implementation:
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1. Selection of the plot.

2. Drawing up a sketch of the composition.

3. Color solution of work.

4. Selection of material by type (beads, beads, glass) and size.

5. Weaving (stringing) of individual elements.

6. Preparation of the basis for the composition.

7. Compositional solution of work (composition and fixing of elements
on the base) [2].

Primary school teachers introduce students to compositional skills as
the basis of the creative process. Students gain knowledge about the
universal laws and rules of composition construction, and about the variety
of compositions and performance techniques (national motifs, artistic taste,
professionalism) in terms of form, name, ornamentation, and color.
Students master the main means of composition (construction of a
product): rhythm, symmetry, asymmetry, and balance.

Much attention is paid to the aesthetic education of young
schoolchildren, the development of their imagination, artistic taste, and
creative imagination, and the education of kindness, mutual help, and
mutual respect. A specific feature of optional classes is that they combine
theoretical and practical aspects of artistic and technical activity.
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DEVELOPMENT OF DIGITAL COMPETENCE AS ONE OF THE
KEY COMPETENCES OF PRIMARY EDUCATION STUDENTS

In our modern world, where technologies are constantly changing and
developing, and computer systems are becoming easier to use and provide
storage of large volumes of information, the problem of introducing
information and communication technologies into the system of modern
education is especially important.

Unfortunately, we live in times of pandemic and martial law, where the
role of using information and communication technologies is quite high. In
today's conditions, the formation of digital competence in younger
schoolchildren will ensure, on the one hand, accessibility in education, and
on the other, it will become a motivating factor for them in education. After
all, as Tkachuk 1.0. points out, today's students, representatives of the
digital generation, no longer want to passively wait for the teacher to
slowly, logically and consistently convey his knowledge to them. The new
generation of children wants interactivity and multitasking, quick access to
information, they like visual pictures, short videos. Children strive to learn
together with others, share experiences, and implement joint projects. They
appreciate things that can be immediately tried in practice and perceive dry
theory, detached from modern life, much worse. Therefore, the primary
school teacher's task is to organize the educational process in such a way
that students are not afraid, but want to ask questions, develop their
creativity and imagination, independence, and maintain cognitive activity
[4].

In accordance with the requirements of the State Standard of Primary
Education, one of the key competencies of junior high school students is
information and communication competence, which involves mastering the
basis of digital literacy for development and communication, the ability to
safely and ethically use the means of information and communication
competence in education and other life situations.

The purpose of the informative educational field is the formation of
information and communication competence and other key competences,
the ability to solve problems using digital devices, information and
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communication technologies and critical thinking for development, creative
self-expression, personal and public well-being, skills of safe and ethical
activity in information society [2].

Aspects of the formation of digital competence of younger
schoolchildren were studied by such scientists as E. Buslaeva,
O.Kuzminska, V. Pleshakov, G.Soldatova, O.Spirina, D.Ricken,
D.Bukantate, D.Belshaw and others. However, the peculiarities of the
modern educational process determine the need for clarification of the
studied phenomenon. The relevance of this issue determined the choice of
the topic of our publication .

The purpose of the article is to analyze the peculiarities of the
formation of digital competence in younger schoolchildren.

Competence is the ability to solve problems not only with the help of
having ready-made information, but also with the intensive participation of
the mind, experience and creative abilities of students. Based on this, we
will define information and digital competence as a set of knowledge,
abilities and skills that are necessary for the use of information and
communication technologies and digital media for the purpose of effective,
critical and creative education of students.

In the modern educational process, information and digital competence
involves: critical application of information and communication
technologies (ICT) for creating, searching, processing, and exchanging
information; information and media literacy, digital skills characterizing the
ability of students to use modern information technologies in practice;
safety skills for working with Internet resources.

The formation of the digital competence of education seekers is one of
the main directions of the education process in today's conditions, dictated
by the needs of modern society, in which the main driver of progress is the
individual development of the personality. We believe that the acquisition
of digital competence will allow students to be successful in the modern
information space in the future, operate and manage information, make
decisions quickly, adapt to the needs of the labor market (form basic life
competencies).

According to D.Belshaw, there is no single strategy for digital
behavior, no single digital literacy (digital competence). All these norms
vary depending on cultural circumstances, on social contexts and even on
the age of the user. Researchers distinguish eight elements of digital
competence: cultural (how to behave), cognitive (how to communicate),
confidential (how to behave), creative (how to create), critical (how to
evaluate), civil (how to participate) [5].

Today's children start using mobile gadgets and computers at a fairly
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early age, usually just to play games. Yes, we consider it expedient to form
in them the concept of the correct concept of using computers and mobile
gadgets for the purpose of education. Using IR tools is a combination of
fun and learning for children. Taking into account the age characteristics of
younger schoolchildren, familiarization with ICT should begin precisely
from primary school, gradually forming an informationally experienced
personality in the future. After all, it is at this age that the development of
such psychological processes as thinking, imagination, memory, etc. takes
place.

Having analyzed the relevant literature and the experience of teachers,
we can note that the formation of digital competence of education seekers
is facilitated by the use of modern information technologies by the teacher
in primary school: various educational platforms: Moodle, LearningApps,
GoogleMeet, GoogleClass and others; programs for creating your own
interactive exercises: Hot Potatoes, Quizlet, Kahoot, MesEnglish; programs
for creating multimedia presentations: PowerPoint, Google Slides, Prezi,
Emaze, Voki and many other interesting, useful programs and applications.
This, in turn, contributes to a more active and conscious assimilation of
educational material from educational subjects by students; creates a
positive emotional attitude of students to the activity; activates the
formation of logical, creative thinking; stimulates the interest of younger
students in educational activities.

Therefore, in the era of global informatization, it is quite important to
have information and digital literacy, knowledge, abilities and skills and
successfully apply them in practice for one's needs and the needs of society.
So, we believe that one of the most important tasks before the teacher of
junior grades is the formation of digital competence, as one of the key
competences needed by the young generation in the modern information
and digital environment.
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FOLK-ROCK AS A COMPONENT OF MODERN UKRAINIAN
MUSICAL SPACE (ON THE EXAMPLE OF "GENEROUS" BY
MYKOLA LEONTOVYCH)

Topic. In the development of a culture of the XX-early XXI centuries.
Rock music occupies a special place. It is not a culture that mechanically
borrows certain attributes from independent musical cultures but is only
related to them. Its origins belong to the song and dance magical rituals of
the deep past, as well as to the musical art of the classical tradition, in
particular, folklore [5].

Like any fairly integrated branch of modern musical culture, rock music
requires a certain style of performance and perception. For this, it should be
perceived not as negative compared to other areas of musical culture and
not as absolutely positive, as the fans evaluate it. Its continuity from the
rites of antiquity to the present indicates the deep-rooted psychological
needs of man in ecstatic release. Rock music as a cultural and historical
phenomenon can be called a form of modern existence and manifestation of
the most ancient qualities and properties of the human psyche [4].

The relevance of the article is enhanced by the insufficient study of the
specified phenomenon. It is indisputably proven that there is a direct
connection between changes in society and the emergence and development
of new musical currents and cultures based on them.

Currently, folk rock is defined as a complex, dynamic,
multidimensional phenomenon of a social nature, rooted in mass culture,
dependent on it and influencing it. However, currently, there is no clear
understanding of the specified term, so the relevance of the topic is
undeniable.

The goal is to find out the peculiarities of the functioning of folk-rock
in the modern art space of Ukraine and to emphasize certain factors that
testify to its revival, as well as to outline the cultural direction of the
synthesis of rock music and the best examples of Ukrainian folk songs
using the example of the world-famous carol "Schedryk™ Mykola
Leontovich,

206



We formulated the task: to give a general description of the
synthesized types of art as components of modern musical culture; to reveal
folklore motifs in Ukrainian currents of today's musical space; highlight the
national component of the "Ukrainian folk-rock™ direction; consider
"Shchedryk” by Mykol and Leontovych in the context of modern
interpretations of rock music.

The research methodology consists in the application of the analysis
method, which is used to identify folklore manifestations in the musical
culture of Ukraine. The involvement of an interdisciplinary approach
allows you to expand your understanding of the directions of folklore
research. The comparative method provides an opportunity to reveal the
specifics of the transformation of the role of folklore in the works of
academic composers.

The scientific novelty consists in highlighting those factors that make
it possible to assert the revival of folklore in the modern space of Ukraine.
This is a broad study of folklore in academic and non-academic musical
culture, an attempt to synthesize folk songs with modern composition
techniques, as well as an appeal to individual elements of folk music -
vocal manner, instrumentation, modal and rhythmic basis.

In Ukraine and throughout the world, "Shchedryk™ by the composer
Mykola Leontovych is one of the integral symbols of Christmas. This carol
is one of the most famous songs, we owe the international popularity of the
folk composition to the talented arrangement of our composer.

Figure 1
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However, "Shchedryk™ could have remained a local work, if not for the
world tours of the Ukrainian Republican Chapel of Oleksandr Koshyts. In
1922, Shchedryk went overseas and performed in Ukrainian at New York's
Carnegie Hall. The audience was delighted! Wherever the Ukrainian choir
performed, an unforgettable trace of this fabulous Christmas composition
remained.

Fifteen years later, an employee of the American radio station NBC, an
American of Ukrainian origin, Peter Wilhousky, writes the English version
of the text of the song — Carol of the Bells (see Fig. 1).

The melody "Schedryka" has traveled all over the world, but not
everyone knows that the roots of this melody are Ukrainian. It is worth
noting that "Shchedryk™ Leontovych polished for many years: the first
version was written in 1901-1902, the second - in 1906-1908, the third - in
1914, the fourth - in 1916, the fifth - in 1919. (see Fig. 2).

Figure 2

[Lleapuk
{ Ol Of the Be”S M. Jleorrrosuy /M. Leontovych

As Tina Peresunko, a researcher of the popularity of "Schedryka" in the
USA, notes: "... it is unlikely that a mass listener would guess or even think
about who is the author of this popular song in the USA. This is certainly
not to be expected, because even when we hear some well-known melodies
in the public space, we do not always know and think about their authors"
[3].

However, in 1936, when the work Carol of the Bells was first published
in the Carl Fischer music publishing house, it was clearly stated: the author
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of the text is Peter Vilhovskyi; the author of the music is Mykola
Leontovych. In the same filing, the composition Carol of the Bells was
registered in the American catalog of copyrights in 1937, so in the
following decades, all American choirs and performers of the famous
composition had to refer to the author of the music, Mykola Leontovych.

For more than 100 years, the melody "Schedryka™ has been heard all
over the world. Our Ukrainian Christmas carol became record popular. It is
used in animated and feature films of various genres, sung by both
unknown musicians and star performers. Representatives of radically
different musical trends change "Shchedryk" to their own taste, and every
time we have an original, unforgettable version.

2022 was declared the year of Mykola Leontovych in Ukraine, because
then the world community celebrated the 145th anniversary of the birth of
the author of the world- famous carol. Mass cultural and artistic projects,
contests, commemorative events, etc. were held (mainly online).

Musicians did not and still do not stand aside from this significant event
in cultural life: the performers of "Shchedryk" to a greater or lesser extent
use the inherent features of this carol in their work, including in the
instrumentation and manner of performance, preserving its colorfulness. It:

- NK (Nastya Kamenskikh), who presented a new cover version of
"Shchedryk" to Ukrainians. The light jazz and new sound of the
composition performed by the pop singer creates a festive mood [6].

- BB (Vopli Vidopliassova). Oleg Skrypka's voice acts magically and
you no longer notice how you sing along with him [7].

- Rock-H. The musicians of the Rock-H group recorded their rock
version of "Schedryka™. The composition was performed accompanied by
an orchestra [8].

- ZAPAL, a Ukrainian cover band, presented the world-famous
composition "Shchedryk”. The melody is distinguished by its original
sound due to cymbals [9].

- Mormon Tabernacle Choir. "The Generous" was truly magnificently
performed by the Mormon Tabernacle Choir from Salt Lake City, Utah,
winners of the Grammy and Emmy Awards [10].

- Pentatonix. The cover version of "Shchedryk" was released in 2012
by the American group Pentatonix, three-time winners of the Grammy
award [11].

However, it is in combination with rock music that this composition is
characterized by a more expressive character and energy, as well as the use
of electronic instruments characteristic of the year. Such is the cover
version of the Greek rock band Orion's Reign, which is distinguished by
originality and interesting compositions and is very liked by fans of Heavy
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Metal [12].

Thus, folk rock is an alternative element of modern musical culture, it
should be used, in particular, as a tool of social construction; a method of
influencing mass consciousness, and an interesting innovative approach, as
well as during the second (master's) level of higher education students
undergoing educational concert-pedagogical practice). This will provide an
opportunity to apply certain creative approaches in practice in the
educational process.

Conclusions. The modern musical culture of Ukraine develops in close
connection with folklore. This is a level of interaction that is not related to
the desire to borrow certain elements, but rather to discover new meanings
in what is connected with national roots and acts as a source of ethnic
identity. Manifestations of folklore can be found in the academic music of
Ukraine, for which this practice has become a kind of unchanging tradition.
There are also numerous examples of the synthesis of folk music elements
with modern techniques in non-academic music, and these combinations
can not only fit into already known styles, such as ethno-rock, and folk-
rock but also folktronica, which is one of the promising trends. All this
makes it possible to talk about the revival of folklore in the musical space
of Ukrainians and its potential for the development of future art.

The material covered in the article does not cover all aspects of the
outlined issues. In our opinion, the issue of the manifestation of the
regional content of the folk song in modern synthesized forms of musical
art, using the example of the combination with youth currents and
subcultures, requires further consideration.
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MANGA AND THE NEED TO STUDY IT AS A CULTURAL
PHENOMENON IN JAPAN

Probably every person interested in Japanese culture knows what
manga is. After watching anime series, reading manga is the second
favorite pastime for all its fans. Unfortunately, however, not everyone
knows what manga is, and many people miss the opportunity to get
acquainted with it. In Japan, manga is much more popular than books,
newspapers, and even magazines. It is easier to find than other types of
anime products.

The purpose of this paper is to theorize the history of manga, its
genres, and its distribution.

The object is Japanese comics - manga.

The subject is manga as one of the cultural phenomena of Japan.

Whatever one may say, manga is essentially Japanese comics.
Nevertheless, it can be very diverse, so it is difficult to memorize all its
types and features. Some people compare manga to American comics,
which are already familiar to our eyes and are popular among young people
and freely sold on the shelves of any bookstore. But this is a mistake. Even
an inexperienced person can easily make a number of comparisons and find
at least three major differences. The most important and most noticeable of
these differences is that all manga is completely black and white. This is
because the mangaka (the person who draws the manga) pays great
attention to small details so that they don't get lost in the big picture. It
takes a lot of work and time. Sometimes the authors color a few special
pages to depict key moments or an interesting plot twist. Manga is
published in weekly and monthly magazines, which are usually entirely
devoted to anime and manga. If a manga is popular, it is reprinted in the
form of large volumes — tankobons [1].

In Japan, manga is read not only by young children but also by
teenagers and adults. The range of possible genres is very wide. Experts
believe that there are about thirty genres in Japanese manga. Among them,
two styles stand out the most: for boys (shonen manga) and for girls
(shoujo manga). In books for boys, the drawings are full of comic scenes
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and are also based on the themes of strong male friendship, and any kind of
rivalry in life, sports, or martial arts. The main characteristic of this genre is
the rapid development of the plot and pronounced dynamism. Manga for
girls is mainly dedicated to romantic relationships and adventures centered
on a shy girl and the question of her formation as a personality, much
attention is paid to the development of character images. A characteristic
feature of the visuals is often a great deal of conventionality in the drawing
- either grotesque and humorous or sophisticated and romantic. Very
handsome, noble, and brave young men are almost an obligatory element of
this genre [2].

Also very popular is the manga for older people, such as seinen manga
for men and josei manga for women. Thus, manga for adult men almost
always contains elements of psychology, satire, and humor, and pays more
attention to character development. The works of this genre are often
realistic and dark, and the plot is not tied to a romantic story, but a love line
may be present. Manga for women most often describes the everyday life
of a woman. Basically, as a rule, part of the story is devoted to events from
the main character's school life (it is at this time that she meets other
characters, and the plot is tied up).

For young children, there is also a genre of manga called "tse" (kodomo
manga), which is aimed at children under the age of 12. A characteristic
feature of this genre is the lack of ideological content. Manga of this genre
teaches children how to behave, how to be good and considerate people,
how to help others, and how to stay in the right place in life. Often this
genre is very close to European or American animation and is very
different from other types of manga not only in terms of drawing but also
in terms of structure. Kodomo is usually drawn without any cruelty and
rudeness and often has an entertaining and educational character.

The heroes of manga are often ordinary people who find themselves in
situations typical of ordinary people. Overcoming difficulties by comic
book characters inspires optimism and gives hope for the best to the
average manga reader. Characters are depicted in a specific style: with
large eyes, graceful mouths, long hair, and rich facial expressions [3].

The popular manga also has so-called "fanfiction" that uses the idea of
the plot and characters from the original work. These are "continuations" of
the plot, parodies, "alternative worlds," and many other similar texts. In
short, "fanfiction" is the plot of an original work, reworked or continued by
fans (the way they would like to see it). In general, writing and especially
publishing such works without the author's consent is not legal, as it
violates the copyright. However, unlike their American counterparts,
Japanese authors in most cases do not sue their followers (as realize that
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their fans' versions can bring even more popularity to the original work).

Modern manga appeared in Japan not so long ago, in the late 1950s,
and became an independent form of literature, divided into many genres.
Back then, these were akahon books printed on cheap paper. The artist
Osamu Tezuka drew the manga "New Treasure Island” and published it in
this form. In his work, he used many techniques similar to those of cinema,
which were liked by readers and became part of the manga tradition [4].

As manga grew in popularity, a market for its distribution appeared.
Rental stores hired artists to draw stories for them. These books could not
be bought, they could only be borrowed for a while for a small amount of
money. With the spread of television in the 1960s, the first weekly manga
magazines appeared. Until the mid-1960s, the manga was more of a
children's pastime-many adults considered it frivolous and destructive
reading and even burned manga. Later, the situation changed, and in the
1970s a new generation of manga authors emerged, drawing not only for
children but also for adults. Everyone in Japan fell in love with manga.
Reading manga became such a serious cultural experience that people
wanted to share their emotions with others.

In 2009, the first manga by Nakazawa Keiji, Hadashi no Gen
(IXFZLD4 ), a story about the horrors of war and atomic bombing
experienced by a manga boy from Hiroshima, was translated and published
in Ukraine. This manga comic was published in various magazines,
including the weekly Shonen Jump from 1973 to 1987, and later Shueisha
published 10 complete volumes. And the well-known and beloved
Madhouse studio created two anime adaptations [5].

Conclusion. So we can summarize and say that time goes on and
everything changes. And no matter how deeply the roots of manga go into
the Japanese tradition, this art form acquired its modern look only in the
50s of the XX century, and in the 60s it became an independent form of
literature, divided into many genres.

The rapid leap of mankind in technological progress gave artists the
opportunity to create something new and allowed them to tell amazing
stories to the whole world. Each unusual work that came out then created a
new genre that became a breakthrough.

Manga has always thrived and felt completely free in Japan and
eventually spread beyond its borders. Now it is a whole industry that has
become a symbol of this country along with samurai, sakura, and anime. In
its homeland, everyone from young to old reads manga. This demand has
given rise to a huge variety of genres: you can find everything from giant
fighting robots and action movies to romance and everyday life in the
manga. Sports, comedy, drama, martial arts, horror, science fiction,
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samurai, and fantasy are just some of the genres represented in the manga.
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IMPACT OF DIGITAL COMPUTER TECHNOLOGIES ON
ART AND DESIGN

In the 21st century, about half of the world's population turns to art.
Each person, using it for their own purposes, seeks to stand out, attract
attention, or become an example to follow. However, not everyone
understands art and enlists the help of specialists: designers, illustrators,
artists, etc.

The purpose of this exploration is to explore the impact of digital
computing technology on art and design.

Art or art is created that reflects the expression of human ideas and
feelings through the use of art forms and means. It includes various types
of art: graphics, painting, photography, sculpture, dance, theater, etc. This
term is also appropriate to use to describe subcultural trends. For example,
"street art" is art created on the streets, which is a good manifestation of
self-expression. Of course, if it is not illegal. In some countries, such as the
United States, Great Britain, France, and Australia, authorities may grant
permission to create street art and even commission it as part of public art
projects [1].

Art has become so widespread that it is simply impossible to imagine
everyday life without original and creative logos: "Sharikava", "Instagram"”,
"Deviantart”, "Windows", "Photoshop”. Probably, life would be quite
mundane and colorless. All images, textures, letters, and logos are the work
of talented artists. Art is widely used both in offices (in the form of a brand
book) and on the streets (in the form of a frieze light of a market or coffee
shop), with the aim of attracting the attention of the consumer. Thus, the
more the product design attracts attention and is remembered, the faster it is
recognized on the market and among competitors. For example, consumers
are more often interested in the question "who is the author or developer of
this product?".

Nowadays, digital art has become extremely popular. It is creativity
that uses computer technology and software to create various types of art.
For example, it can be 2D art (drawing, graphics, and design) and 3D art
(modeling, sculpting, and animation). Digital creativity uses a huge number
of tools and techniques, such as raster and vector graphic editors (Adobe
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Photoshop, Adobe Illustrator, Paint Tool Sai, Krita, etc.), computer
programs for 3D modeling and animation (ZBrush, Blender, Adobe After
Effects), as well as programs for photo processing (Adobe Lightroom,
Adobe Photoshop, Snapseed). It is extremely convenient because it opens
up a wider range of possibilities for creativity to the artist than traditional
techniques. Digital art is much more efficient and faster in creating works
and also provides greater opportunities for experimentation with form,
color, and texture. This art is rapidly gaining popularity in the era of digital
technologies and is used in many fields: web design, the film industry, the
game industry, advertising, etc [2].

An illustration is an accompaniment of verbal material with visual
images that help to enjoy the atmosphere of the world presented by the
author of the book [3]. Previously, in order to create an illustration for a
book or a cover, it was necessary to go through an extremely long and
tedious step-by-step process, in which the artist used a sharp stick to draw
an image or a small fragment on a metal plate, and only then paint was
applied to the surface and an impression was made under the press on paper
A similar method of creating an illustration was called “Lino engraving", or
rather, engraving on linoleum. This process is no less troublesome, but the
result is always beautiful. To create such an illustration, you need to carve a
picture on a piece of linoleum with special cutters and draw the image in a
mirror image. At the end of the process, paint is applied to the surface and
an impression is also made under the press. Thus, these two methods made
it possible to make a series of images for later use, because the form
remained and could be used for an extremely long time. Interestingly, even
with the development of technology, these imaging methods are still quite
popular and in good demand. Such images are called "ex-libris" and if, for
example, they are used when creating an illustration for a book on a
mythological theme, then the book will have a certain charm and indeed
some magic, and all because the combination of black and white colors has
a very harmonious sound [4].

At the current stage of technology development, illustration is no
longer extremely "problematic” to create, because it can be drawn by
graphic editors, and in case of any mistake, a certain element can be
corrected in a matter of minutes. Thanks to raster and vector graphics
programs, you can simulate a large number of tools (pencils, pastels,
watercolors, oil paints, or felt-tip pens), apply filters (blur, stylization,
texture, imitation, etc.) and textures (paper, wood, grunge, retro wallpaper,
etc.). Also, you can use different overlay modes (normal, darken, multiply,
screen, overlap, difference, subtract, divide, etc.), as well as perform
various manipulations with vector and raster objects (resize, rotate, warp,
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distort, etc.) [5, c. 5].

With the development of technology and digital art, a huge number of
companies in the game industry begin to actively collaborate with digital
artists and designers. Working on certain projects, artists perform very
responsible and titanic work. One of the many companies that have
attracted an unrealistic number of digital artists to its project is CD Project
Red and its online game GWENT: The Witcher Card Game, based on the
fantasy works of the Polish writer Andrzej Sapkowski - The Witcher. Many
talented and creative artists worked on the design of these maps and
characters, which is what the game itself says. Ukrainian artists were also
involved in this project and created many images for various maps,
including the Hero map, which used the image of a Ukrainian Cossack [6].

An extremely effective and original solution is the combination of
digital art with cards, which are extremely popular among people of all
ages and nationalities. They are rectangular pieces of material made of
ultra-strong plastic, specially prepared cardboard, or thin paper. According
to their purpose, cards can be divided into playing cards, fortune-telling
cards, cards for tricks or magic tricks, cards for solitaire, and specific cards
[7]. So, for example, tarot cards are considered one of the most common
and difficult tools for divination. They contain a system of certain symbols,
archetypes, and images that have a rather complex and multifaceted
interpretation. All types of tarot cards are called "schools" because they are
considered not just varieties, but separate divination systems. They can be
divided into four main schools: Crowley, Papius, Veith, and Marseilles.
The main distinguishing features of these decks are the images and
numbering of the arcana. Tarot cards are particularly popular because of
people's belief in various prophecies. It is under this condition that the
received information will have an impact on the psyche, and the illustration
of a specific card and the entire deck as a whole will emphasize and
complement the informational content. That is why the main task of an
illustrator of tarot cards is to create the most original, understandable, and
unusual illustrations [8].

So, digital art is gaining demand every day and follows modern needs.
Artists and designers, in turn, have to follow fashion and current trends,
which are started almost every day. Also, analyze the preferences of the
modern generation in social networks for an accurate understanding of
popular things. Thus, a designer or illustrator must always be up to date in
order not to remain "outside the game" and to be competitive.
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FORMATION OF SUBJECT-PRACTICAL COMPETENCE OF
CHILDREN OF UPPER-KINDERGARTEN AGE

Preschool age is considered a sensitive period for the development of
many competencies, in particular subject-practical ones, in the process of
which the skills to interact with other children and adults during the
performance of practical tasks, to coordinate one's own actions with
partners, are developed. A preschooler has the opportunity to creatively
express himself in various ways and means, with the help of which the
child acquires new skills (construction from various materials, visual
modeling, design, technical creativity). But in order to understand under
what conditions the most effective formation of subject-practical
competence takes place, it is necessary to determine all the factors that
influence its development.

Having analyzed the basic component of preschool education, in
particular the educational direction "The child in the sensory-cognitive
space”, we can see that the subject-practical, technological competence is
defined as the ability of the child to implement creative ideas for the
transformation of environmental objects using various materials based on
awareness of means and subject-practical actions, with the help of an adult
or independently in the process of performing constructive, technical-
creative tasks, modeling tasks [1, p. 9].

The process of forming subject-practical competence begins in early
childhood, and with each year of life, the child has more opportunities.
Senior preschool age opens up much more opportunities for the child than
previous age periods. It is the formation of subject-practical, technological
competence in the older group that is the basis for the further successful
development of the child at the following age stages.
The process of forming subject-practical competence is integrated with
other types of children's activities. This stimulates the independence and
activity of the child and satisfies his basic needs, gives the opportunity to
use the information received, to apply the acquired methods and means of
activity in new conditions, provides a connection with personal experience,
as well as the interaction of children and adults [3, p. 4].

Among the main tasks related to the problem of forming the subject-
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practical competence of children of upper-kindergarten age, we decided to
highlight the following:

1) determine in which activities the specified competence is developed;

2) outline the forms and methods of forming subject-practical
competence;

3) characterize the position and actions of the educator in working with
preschoolers;

4) find out the importance of a subject-oriented development
environment for the development of subject-practical competence.

The formation of subject-practical competence occurs both during
classes and project activities, as well as in everyday life in the process of
independent and playful activities of preschoolers.

An important condition for the formation of subject-practical
competence is the involvement of children in work. Labour activity is a
broad concept that summarizes various types of work, which consist of a
number of labor processes. The labour process is a unique unit of labor
activity, in the structure of which all components of labor activity are
clearly presented: the purpose of work, material and labor equipment
(tools); a set of human labor actions for the transformation of materials
with the help of tools; the achieved result of work that satisfies human
needs as the realization of a goal; work motives [5, p. 1-2].

Therefore, we can claim that subject-practical competence is based not
only on various types of work of preschoolers (self-care, household work,
work in nature, artistic work). No less important are constructive, artistic
and creative and other activities. It is important that the development of the
specified competence should not be one-sided, but versatile.

The result of the formation of subject-practical competence is creative
self-expression through the formed subject-practical and technological
actions in independent and joint activity with peers [4, p. 2].

It should be remembered that the formation of subject-practical
competence is possible only on the condition that the child will solve
specific practical tasks and actively interact with other participants in this
process. To achieve positive results, the teacher must create favourable
conditions.

We believe that an important aspect of the formation of this competence
IS increased motivation, because children should understand why they
perform certain tasks and see the meaning in it. Also, the teacher must
create conditions for children's independence, so that preschoolers can not
only repeat after the teacher, but also creatively approach solving tasks,
choose ways and means to achieve their goals, based on their own interests
and needs.
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The teacher must take the correct position when interacting with the
child. The teacher must set clear requirements for children, but at the same
time give the child the right to choose (for example, allow him to choose a
partner for joint work or the means he will use when creating his product),
believe in his capabilities. The teacher should push the preschooler to
perform certain actions, guide him in the right direction if something is not
working out for him, but not do everything instead of the child. He should
also educate children in patience, the ability to complete the work that has
been started.

It is possible to form subject-practical and technological competence
with the help of technical creativity, constructive activity, handmade,
design activity, etc. These tasks can be performed both individually and in
team interaction [2, p. 17].

But these are not all techniques that can be used in working with
preschoolers. When using project activities, children learn to make
decisions on their own, create new things and improve existing ones, as
well as work in a team and come to a joint decision.

Preschoolers find it difficult to interact with a large number of people at
once. Therefore, it is necessary to start working in small groups (in pairs,
between pairs, in threes, fours). This strategy allows all children to
participate in a specific activity. This practice is especially useful for
children who are very shy and have difficulty establishing contacts with
others. While working in small groups, children learn not only to express
their opinion, but also to listen to others and find a compromise.
The use of all these methods will not be effective enough without special
means and a rich educational environment. Such corners should be created
in the educational environment where children can satisfy their needs in
creating something new.
Among the means that children can use in their activities can be various
types of constructors, sets of building materials, various models and layouts
of technical processes, natural phenomena, as well as waste material.

Thus, the formation of the subject-practical activity of children of
upper-kindergarten age takes place in the process of constructive, labor,
artistic-productive, subject-game, subject-practical activity, in classes and
in everyday life with the use of appropriate forms, methods, techniques and
means of learning and education. Therefore, it is necessary to use all the
specified conditions only in a complex and focus on children's interests and
needs.
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THE MAIN GUIDELINES FOR THE EDUCATION OF
PRIMARY SCHOOL LEARNERS IN UKRAINE

The education of primary school learners differs in different countries.
Each area has its own opinion about better learning and behaviour.
However, the main needs of children aged 6-11 years are lively
communication with peers, motivation to study, friendship, healthy
evaluation of the teacher and others for achievements, emotional state,
preferably in a positive movement, self-respect and learning new things
that are interesting for this age material that will motivate students.

The study of this theory is devoted to the work of such scientists as
L.Novikova, N. Selivanova, V. Sukhomlynskyi, O.Ukhtomskyi, H.Selevko,
O. Gazman, I. Ermakov and others.

So, the purpose of our article is to characterize the education of
primary school learners as fully developed individuals with their own
thoughts and goals, who have achieved success in all areas of life.

Primary school age is the most important in a child's life, because it is
at this time that the student's attitude towards himself as an individual is
formed. The opinion of those around you, classmates, teachers, about you
as a person who has his own problems, goals, achievements is laid. Age-
related character traits are: emotionality, inexperience, tendency to improve
negative situations, lack of knowledge in one or another field, mistrust of
others, tendency to violent expression of one's emotions. That is why it is
necessary to guide children to improve their behavior so that all the
negative aspects of students contribute to only positive ones in the future.
The following moral values will flow into such as: responsibility, shyness,
achievement of justice [1].

First of all, the teacher will face such a task as identifying all the pluses
and minuses of the pupils and teaching them to distinguish. That is,
students must correctly recognize their character qualities and divide them
into merits and demerits.

Taking part in school life, in Olympiads, students acquire new
knowledge and develop communication skills with their peers. It is this
type of work that prepares students for motivated learning, because during
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this they not only study the school program, but also the school of life.

At this stage, the child acquires such qualities as kindness, helping
friends, compassion. She learns to work in a team, to find a common
language, to achieve one set goal. Participates and is responsible for the
organization of a whole team, not just for himself. These are the main
advantages of moral behavior, which will help in later life to understand
how important it is to have close friends and honest colleagues.

Primary age is the most effective in building the child's moral qualities.
That is why in the primary classes the emphasis is placed on the following
subjects: | am in the world, physical education, the basics of health, I
explore the world, labor training, natural science. Students absorb
knowledge from the above subjects and realize their importance in the
world.

The most important innovation in the school program is the generation
of the child's theoretical thinking, which is aimed at the individual. Such
formation provides an opportunity to discover such qualities as: mercy,
humanity, honesty, patience [3].

The development of pupil's moral qualities is based on education and
attitude towards others. In this context, the child must distinguish the model
of communication with older people, peers and friends. Every primary
school learner at this stage should understand the attitude to the world, to
people, as well as to himself.

The education of primary school learners is formed on the basis of the
studied curriculum, during lessons, during communication with others.
That is, the teacher himself should communicate with students as much as
possible and teach such methods of contact as "student-teacher"”, "student-
student”. The teacher must develop such a communicative method as
"democratic communication”, that is, all children choose the direction they
like. However, when introducing such a technique, it should be emphasized
that the moral qualities acquired during the study of certain materials or
situations should be included in one's communication behavior. After the
children have started implementing this method, it is necessary to monitor
how exactly their attitude towards each other has changed or not [2].

The main task of the teacher is to create such situations in school life
that would help primary school students to expand their moral qualities.
The most important task for children is to learn communication skills,
which in later life will provide broad ways to overcome any obstacles.

Therefore, the main points of education of primary school learners are
first of all consideration of each as an individual, individual and collective
work within school life. The teacher must develop a team spirit in the
students, that is when the children's moral qualities will be strengthened,
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which in later life will allow them to communicate correctly in society.
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THE POTENTIAL OF INTEGRATED LESSONS IN FORMING
THE COGNITIVE INTERESTS OF PRIMARY SCHOOL
LEARNERS IN THE PROCESS OF LEARNING THE UKRAINIAN
LANGUAGE AND LITERARY READING

According to the "New Ukrainian School” Concept, integration
processes occupy an important place in the educational process of SEN,
aimed at the formation of a complete and harmoniously developed
personality, the development of their cognitive interests, creative abilities
and potential opportunities [2]. Accordingly, integrated learning in
language and literature classes is one of the most effective models for
activating students' intellectual activity, as well as one of the developmental
techniques in the learning process.

In addition, integrated learning creates the most favorable conditions
for the formation of students' interests in language lessons and literary
reading, first of all, due to the full correspondence to the age, the
peculiarities of the development of the cognitive sphere of younger
schoolchildren through an interesting and diverse combination of
information from different fields of knowledge (lessons of the Ukrainian
language and music or fine arts, reading and ethnography lessons,
Ukrainian language and natural history lessons), as well as through the use
of problem-searching methods of work that stimulate initiative and creative
activity of students.

According to O. Savchenko, such lessons fully correspond to the age
characteristics of a child of primary school age, and can also be conducted
in the form of a game, where the child learns and communicates, explains
to his favorite heroes, thanks to which he learns. For example, in language
lessons, it would be appropriate to use the game method (didactic, creative)
after listening to the sounds of musical instruments, for example, the game:
"Choose adjectives for the names of musical instruments”, or the creative
game "What do we know about the cello”, under the terms of which
schoolchildren can choose 5 adjectives for the word “cello", as well as
words that are close and opposite in meaning (synonyms and antonyms),
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which contributes to the formation of not only the student's creative
abilities, but also his composure, organization [4, p.5].

In the lessons of the Ukrainian language, on the basis of integration, it
iIs also advisable to use the methods of associative perception:
"Microphone”, "Brainstorming", "Associative bush", "Tree of knowledge",
"Color-mood” and others. The "brainstorming" method is also quite
effective in developing the creative thinking of schoolchildren in lessons
(for example, the task of choosing nouns, numerals, inserting missing
letters or words), after that they make drawings or find short historical
information (facts) on these topics, presenting their results in teamwork.
Such work should involve discussion, performance of tasks in groups,
promotes the development of ingenuity, flexibility of thinking.

Lessons on the Ukrainian language and literary reading based on the
principles of integration differ from the usual combined lessons and the
goal is to focus on the development of students' creative abilities, interests,
and inclinations. Such lessons contribute to the child's ability to make
decisions and make choices; teach to work qualitatively; show initiative; to
be able to cooperate with others; to learn to work with a fairly large volume
of various information, to deal with its processing independently, to search,
analyze and store and reproduce it in one's own memory. For example, in
the lesson of the Ukrainian language or literary reading, after reading a
poetic work, students can perform a musical interpretation of it, or perform
illustrations or crafts based on the theme of the lesson, stage a fairy tale or
story (for example, based on the works of V. Sukhomlynskyi or N. Zabila) .

The usage of problematic tasks in extracurricular work on the language
of reading based on the principles of integration with musical arts involves
understanding and realizing the beauty of both verbal and musical arts (for
example, through the questions of the literary and artistic quiz: 1. How sad
and calm music of A. Vivaldi will help to convey colors of autumn in V.
Korchevsky's poem "Early Autumn™? 2. How does the mood of the song
"Autumn Viburnum Bush™ by the outstanding Ukrainian singer correlate
with the word "patriot"? etc. [3, p.50].

Learners' awareness and their own artistic interpretation of the most
relevant problems (good and evil, nature and the attitude of man to the
environment) contributes not only to the formation of the basic literary
competences of students, but also optimizes their worldview orientations,
contributes to the formation of aesthetic ideals and values.

Therefore, the main goal and task of integrated education in the process
of studying the linguistic and literary field in primary school is extremely
relevant, as it provides for the achievement of the goal of quality education,
provides for stimulating the interest and cognitive activity of
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schoolchildren, encourages them to independently search for and acquire
knowledge, ensures the student's creative self-affirmation, optimizes their
intellectual development through game, creative, problem-solving tasks,
exercises that provide valuable information from various fields of
knowledge (sciences). Such interesting and relaxed activity on the basis of
integration contributes to the formation of not only educational knowledge,
abilities and skills of students, but also moral, civic-patriotic, artistic,
aesthetic values, stimulates the creation of an atmosphere of cooperation,
active interaction of students in group (pair/team) work. Because of this, it
is difficult to overestimate the role of educational integration in language
and literature lessons in primary school.
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ORGANIZATION OF INTERACTION BETWEEN THE
PRIMARY SCHOOL TEACHER AND PARENTS IN CONDITIONS
OF A MIXED FORM OF EDUCATION

Each child is unique, endowed with natural talents and abilities,
therefore the task of the New School is to help discover and develop the
abilities of each child based on the partnership between the teacher, student
and parents. One of the main components of NUS is partnership pedagogy,
which is based on cooperation and interaction between the teacher, parents
and the student.

For successful work with primary school learners, the teacher's
interaction with the family is an important aspect. Pedagogical
interpretation explains the word interaction as a special form of
communication between the participants of the educational process. This
connection can be implemented through constant, two-way communication,
as well as the involvement of parents in educational activities. Such a
relationship enriches its participants emotionally and intellectually and
coordinates the learning process.

Today, the problem of the interaction of the primary school teacher
with parents in the conditions of a mixed form of education is quite
relevant. Since in connection with the crisis phenomena in Ukraine, namely
the epidemiological situation (COVID19) that arose in 2020, and the war
with Russia; the distance learning format and mixed learning began to be
mastered at a rapid pace. With the beginning of the Russian invasion,
blended learning became the main option for access to knowledge. In the
2022/2023 academic year, the organization of the educational process in
many schools and institutions of higher education is carried out precisely
according to the mixed form of education. According to the Minister of
Education and Science Serhiy Shkarlet, it was chosen by about 4,000
schools in 17 regions of Ukraine [1].

In these conditions, the role of parents has grown rapidly, as it is
difficult to demand absolute discipline and concentration from children,
especially younger ones. Teachers have successfully begun to master
digital resources and learning platforms that were not used before at a rapid
pace. Parents, in turn, provide children with electronic resources for a
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normal, productive educational process.

In accordance with the order No. 466 "On the approval of the
Regulation on distance learning™ of the Ministry of Education and Science
of Ukraine dated April 25, 2013, distance learning means the process of
acquiring knowledge, skills and abilities, which is based on the use of
modern psychological and pedagogical and information-communication
technologies on the basis of specialized software and assumes social
distance between all participants in the learning process [5].

As evidenced by practice and a number of studies, blended learning
technology enables education to adapt to the conditions of crisis
phenomena, and to fully meet global trends due to its efficiency, flexibility,
adaptability, modularity, variability of content and a personalized approach.
A large number of works by foreign and domestic scientists are devoted to
blended learning: Bonka J. and Graham C. R. [11], Cherednichenko
G.A.and Shapran L. Yu. [8], Stryuka A. M. [7], Twigga S. [10] and others.
However, the issue of the effectiveness of blended learning in the context
of crisis phenomena remains insufficiently researched.

The term "blended learning™ began to be used in 2006 after J. Bonk and
C. R. Graham published the Handbook of Blended Learning. By this term,
the authors understand "a combination of the traditional face-to-face form
of teacher-student interaction with the use of technologies available thanks
to electronic educational resources™ [11].

In Ukrainian scientific literature, blended learning is defined as follows:
as a method that combines formal means of learning (work in classrooms,
mastering theoretical material) with informal (Internet conferences, e-mail
discussions, etc.) [8]; as a process of acquiring knowledge, abilities and
skills in the conditions of integrated classroom and extracurricular activities
of subjects of the educational process based on distance learning
technologies [7].

In crisis conditions in Ukraine, this type of support is at the stage of
active development, and its effectiveness is being studied by specialists in
various scientific fields. Such scientists as S. Kampov, K. Pavelkiv and
others paid attention to the study of the interaction of educational
organizations with students' families. The problem of the effectiveness of
the use of electronic resources of interaction is also the subject of scientific
research. For example, in the methodical recommendations regarding the
organization of distance learning at school, automated learning and
knowledge control platforms are proposed [3, p. 4]. Social networks in
distance education were considered by N. Sasco [6, p. 326]. In
S.Litvynova's article, mobile distance learning systems are described [2, p.
56].
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A number of problems, such as computer literacy, emotional readiness
for this type of interaction, technical equipment, technical capabilities of
Internet resources, have become more acute in the conditions of mixed
learning.

O. Shtikhalyuk considers remote support as professional actions of
teachers and psychologists, which are aimed at creating conditions for the
successful implementation of educational activities without personal
contact of the teacher with the parents of students [9, p. 309]. The system
of remote assistance to parents is aimed at optimizing the influence of the
family on the child by improving the pedagogical culture of parents. The
task for the teacher is also to identify the need for psychological and
pedagogical support of parents during the implementation of new forms of
education.

Analyzing scientific sources, it is possible to single out the most
common types of means of communication between the teacher and parents
in the conditions of a mixed form of education. Among them: printed
resources, means of mobile communication, Internet resources.

Printed resources: memo — an informational resource aimed at step-by-
step instructions for solving a certain pedagogical problem of parents or
their children; booklet — a short informational resource with the disclosure
of certain information; a stand is a printed information resource,
representing a shield or structure with text and (or) graphic information of
various contents.

One of the most convenient and relevant options for interaction
between the school and the family during distance learning is the means of
mobile communication. Their advantage is accessibility for parents and
teachers, free use and clear interface. With the help of the phone, you can
quickly communicate at a distance without spending a lot of time,
exchange information.

Internet resources: (the most common and multifaceted tool of mutual
communication). This is a type of resource using the Internet. Online
resources assume direct and simultaneous presence in the network of
interaction participants (for example, a teacher and a student's parents).
Such resources include: (Skype, Zoom, Viber, Telegram, etc.); chats -
communication in messengers, when correspondence is conducted in real
time; social networks — the possibility of transmitting and receiving
information with the simultaneous presence of interaction participants in
the network; forum — thematic communication (unlike chat, a large amount
of information can be posted on the forum); a webinar is an online event
where speakers conduct thematic training events [9, c. 170].

Offline resources (from the English off-line, "disconnected from the
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network™) do not require being online, they can be used at a convenient
time. Such resources include: e-mail — one of the most common ways of
exchanging information by correspondence; blog (vlog) — regularly adding
records or video content for informational and educational purposes;
website - an electronic page with information from a private person
(personal website of a teacher or psychologist) or an organization [10, c.
310]. The forum and social networks are also actively used offline.

Today, there are a large number of e-learning platforms, which are
divided into two categories: closed and open (free distribution). The most
widely used platforms in Ukraine are: Google Classroom, Microsoft
Teams, ZOOM and Moodle.

During the active introduction of a mixed form of education, the moral-
psychological and educational burden on parents increased, related to the
organization of everyday life, the daily routine and the schedule of all
family members. Therefore, when choosing communication tools, the main
aspect is to take into account such criteria as general accessibility,
comprehensibility, compliance with the intended purpose of use. The safety
of this or that resource is also important. For example, to hold parent
meetings, conferences, it would be appropriate to use: Zoom, Google Meet,
Skype, Cisco Webex Meetings, Moodle GoToMeeting. If it is necessary to
conduct a survey, then such platforms as: Kahoot, Poll Everywhere, Google
Forms will come in handy.

EDpuzzle, ClassMaker... Currently, informatization of education is
extremely necessary for our state. Therefore, we consider the development
of this problem relevant and very important. Pedagogical experience and
the conducted researches of scientists make it possible to assert that the
interaction of the teacher and parents must be organized during distance
education in order to explain to parents the need for their participation in
the educational process; while using a different set of mobile
communication tools that are more accessible to parents, free to use and
have a clear interface. In my opinion, a mixed form of education has
become a modern requirement. Therefore, the task of the teacher is to
convey to parents the demand for the formation of an e-environment, and to
learn how to organize effective interaction between subjects in such an
environment. Blended learning is the world's best practice in the world's
most innovative schools, because it allows you to develop individual
learning trajectories and develop in the direction of live communication.

Therefore, remote interaction with the family, means of increasing the
effectiveness of such interaction, technologies, the organization of
psychological and pedagogical consultations, as well as the development of
measures to ensure various forms of communication with parents are the
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subject of further scientific research.
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THE USAGE OF DIDACTIC GAMES IN THE UKRAINIAN
LANGUAGE LESSONS IN PRIMARY SCHOOL

It is useful to use didactic games in the Ukrainian language lessons in
modern conditions, especially in primary grades. First of all, they increase
the effectiveness of students' understanding of educational material, enrich
their educational activities, and add something interesting to the learning
process.

The selection of didactic material, various types of work ensure
children’s understanding of language, thought and content, form a sense of
the beauty of words, increase creative abilities, accuracy, expressiveness,
show the meaning of images, strengthen the observance of the rules of
using language units of different levels.

At the same time, didactic game opportunities that appear in modern
school practice are not used in the process of primary education.

The effectiveness of children's education in the Ukrainian language
lessons largely depends on the clear and flexible organization of the
educational process in the lesson, the teacher's consideration of the
psychological characteristics of children of a certain age [2].

As soon as a child comes to school after kindergarten, he gets a new
occupation - learning. But the game remains a valuable tool not only for
entertainment, but also for life-creating knowledge.

Game development is a powerful method of educational influence on
children. The game is a traditional and recognized method of teaching
students. The value of this method lies in the fact that the activities of
learning, development and upbringing are closely related in game activities.

A didactic game is a game aimed at improving children's knowledge,
active interest in new things, cognitive abilities and skills.

A didactic game, as an independent game activity, exists in the
presence of didactic tasks for students to understand, their interest in the
game, a combination of rules and game actions, which, in turn, is formed
by game experience.

The creative attitude of the teacher is a prerequisite for the development
of views on the constant and gradual complication of the subject, the
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expansion of various games. If the students' interest in the game decreases,
the teacher begins to jointly develop new types of game activities,
complicate the rules, include various analytics and techniques in the
cognitive activity and the active participation of all game participants.

Ukrainian language lessons that use different types of work that enrich
creative findings and introduce creative methods will be really effective.

Thanks to lessons in which educational texts are presented in a playful
way, children develop the ability to quickly assemble, think independently
and increase concentration. Children, engrossed in the game, will not notice
that they are learning. When the teacher uses parts of the game in the
lesson, a friendly atmosphere, a pleasant feeling and a desire to learn are
created in the classroom.

At first if the student is only interested in the game, he will quickly
become interested in what is connected with it, will begin to study,
understand and remember this text.

The game allows you to easily attract attention and keep the interest of
pupils for a long time in those important and difficult questions, properties
and events, which in normal situations it is not always possible to focus
attention.

Didactic games are needed at the level of learning the Ukrainian
language for familiarizing children with new material and integration,
repetition of previously learned ideas and concepts, full and deep
integration of content, formation of graphic abilities and skills,
development of thinking [1].

It is known that the usage of didactic games in the lessons of the
Ukrainian language in primary school has a great pedagogical potential, as
it allows you to create an atmosphere of psychological comfort - game
methods and techniques are widely used when teaching children the
Ukrainian language.

In teaching the Ukrainian language in primary school, it is advisable to
use such didactic games, the organization of which does not require a lot of
time to prepare the equipment [3].

So, the didactic game, as one of the forms of game activity, aims at the
formation and improvement of knowledge, abilities and skills, which
should be aimed at the formation and improvement not only of linguistic
aspects, but also of speech techniques (skills of speaking, listening, reading
and writing).
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FORMATION OF MEDIA LITERACY OF PRIMARY SCHOOL
STUDENTS THROUGH PROJECT ACTIVITIES

According to the "New Ukrainian School™ concept, one of the key
competencies that primary school students should possess is information
skills, which ensure the formation of the student's work skills with a large
number of sources (information) through the prism of its systematic
updating. Information competence is the basis of the general culture of
primary school students and their media literacy of the individual [1].

Media literacy of an individual is considered as a component of the
individual's information culture, the purpose of which is to provide
informational needs through the creation, collection, storage, processing,
presentation and the use of information in order to form a holistic picture of
the schoolchildren’s world. This process also involves modeling, predicting
the results of decisions made by a person.

Junior school age is a very favorable period for the formation of media
literacy through the prism of relevant knowledge, stable positive motives,
operational skills and abilities, etc.

This period is sensitive for the formation of students' ineffective
literacy and due to the fact that, under the conditions of an appropriate level
of media competence, which involves correct and appropriate use of
information and its processing, the foundations of critical thinking are
formed in schoolchildren through the ability to separate the main from the
secondary in the search process (analysis, systematization and
generalization in Internet sources: in particular, work with resources and
relationships: "YouTube", "Mosaic", "Vseosvita", "Na uroko", etc.) [3].

Media literacy is the basis of forming students' skills to rationally and,
at the same time, effectively plan their activities and time, working with
large amounts of information, to be purposeful, responsible, attentive.

Because of this, the process of forming the appropriate level of media
literacy of elementary school students should be implemented by using
effective means, in accordance with the age and individual characteristics
of students, their skills and interests.
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The basis of the project method is the idea that the educational and
cognitive activity of schoolchildren is oriented towards the result that is
obtained under the conditions of solving one or another practically or
theoretically significant problem for the use of such forms and methods of
work as: game, problem-searching, cognitive, research, creative.

The key idea of this process is the student's achievement of media
competence as an indicator of the ability to use media sources and media
tools in the most optimal way to achieve effective results in the learning
process [2, p.36].

Project activity, in our opinion, is a valuable and effective factor in
stimulating the interests of students and their creativity in various lessons in
elementary school: Ukrainian language, literary reading, mathematics,
English, etc.; acts as a factor of internal motivation of students to learn new
information and facts, to use various digital resources in the process of
preparing for the defense of the project.

Preparation for the project contributes to the formation of students'
skills to work in a team (in a group/pair), is a factor in the formation of the
creative potential of schoolchildren, their unconventional thinking.
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THE PECULIARITIES OF FORMING THE SPIRITUAL AND
MORAL QUALITIES IN THE PRESCHOOLERS THROUGH THE
LINGUISTIC MEANS OF FAIRY TALES

Spiritual and moral upbringing of a preschool child is closely
intertwined with emotional development. The emotional attitude of the
child to the surrounding world becomes an intermediate indicator of the
formation of its spiritual sphere and moral qualities. The problem of the
formation of spiritual and moral qualities in a personality has always been
one of the most urgent, nowadays it is of special importance. The analysis
of psychological and pedagogical literature shows that a lot of attention has
been paid to the education of spirituality and morality in the works of
scientists. These studies began quite a long time ago, which indicates that
this problem has always been considered important in the education of
every citizen.

Spiritual and moral upbringing of children has always been relevant for
our people. Nowadays, in the conditions of the instability of society, which
is accompanied by the loss of traditional landmarks, the degradation of
spiritual and moral qualities, the growth of cruelty, envy and aggression,
the specified direction of upbringing is becoming increasingly important.
Spiritual and moral education itself, according to O. Sukhomlynsky, is a
key factor in the transmission of cultural values [4, p. 4].

In general, the formation of the foundations of the spiritual and moral
qualities in young children is an extremely important and difficult task for
parents, educators and everyone who works with the children. This process
is especially important in early childhood, when children have not yet
formed their own system of values and behavioral skills. The further
development of the child as a harmonious personality will depend on what
foundations will be laid at this age.

As evidenced by the analysis of scientific literature, the main features
of the formation of spiritual and moral qualities in young children are as
follows:

1. The formation of spiritual and moral qualities starts from the first
days of a child's life. Right from the birth of a child, it is important to create
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favorable conditions for its development and upbringing.

2. Upbringing of spiritual and moral qualities should be systematic and
consistent. Parents and educators should be engaged in raising children on
a permanent basis, creating conditions for them to develop positive
qualities and values.

3. For the formation of spiritual and moral qualities in young children,
the methods should be used that correspond to their age characteristics. For
example, young children perceive information best through a game, a fairy
tale, interaction with other children and adults, through touching various
objects, etc.

4. It is important to set an example of good actions and behavior.
Young children learn by imitation, so it is important that the adults around
the child demonstrate positive examples of behavior and actions.

5. Formation of spiritual and moral qualities in young children should
take place in an atmosphere of love, respect and tolerance. A child should
feel that it is loved, valued and respected.

Therefore, the teacher must create conditions for involving the child in
active activities, develop the ability to select the best spiritual and moral
qualities of the past and present, which are often reflected in the fairy tale.
A fairy tale is a folklore narrative work about fictitious and often fantastic
events.

A fairy tale is of great importance not only for the spiritual and moral
education of young children, but also for their logical and mathematical
development, and can be used as an effective tool in classes in preschool
institutions. The educational functions of the fairy tale here are related to
the child's scientific and philosophical mastering of reality, when the
educational resource of the fairy tale is really colossal, and its justification
and wide application allows actualizing a new paradigm of preschool
education [1-2].

Conclusions. Therefore, a literary fairy tale is an author's, artistic,
prose or poetic work, based either on folklore sources, or completely
original; the work is mostly fantastic, magical, depicting the incredible
adventures of fictional or traditional fairy-tale heroes and, in some cases,
aimed at children; a work in which an incredible miracle plays the role of a
plot-creating factor, serves as the initial basis for character characterization
[3].

The role of fairy tales in the spiritual and moral upbringing of children
in preschool institutions can be highlighted by the following aspects:

1. Development of moral consciousness. Fairy tales help develop
children's moral consciousness, teach them to understand what is right and
wrong in behavior. With the help of fairy tales, children can learn to be
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kind, honest, patient and responsible.

2. Formation of speaking skills. Fairy tales help develop children's
speech, teach them to use language constructions correctly, expand their
vocabulary and expressiveness of speech.

3. Development of imagination and creativity. Fairy tales often offer
fascinating and unusual stories that help develop children's imagination and
creativity. They can teach children to see the world from different
perspectives and introduce them to the world of fantasy
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FORMATION OF YOUNGER SCHOOL STUDENTS’ CREATIVE
SKILLS USING GAME TECHNOLOGIES IN COMPUTER
SCIENCE LESSONS

Statement of the problem. One of the main tasks of the educational
process at school is the formation of the student's independent, thinking
personality and the development of his abilities, in particular, creative ones.
The problem of forming the creative abilities of an individual is one of the
most urgent and at the same time complex and understudied. Creativity is
an activity, the result of which is the creation of new, original and more
perfect material and spiritual values. All people are endowed with certain
creative abilities that allow them to express themselves in various fields of
science, technology and art.

Modern education is aimed at the development of students’ creative
abilities because every child has certain abilities that must be discovered
and conditions for their development must be created. Modern society feels
the need for creative individuals who think out of the box, show creative
initiative, sensitivity to problems, and find extraordinary ways to solve
them. They have a higher level of adaptation and socialization and to a
greater extent meet the requirements of the modern world, which is
constantly changing. Talent becomes a guarantee of economic prosperity
and a means of national prestige.

When forming the creative abilities of younger schoolchildren, an
individual approach to each child should be implemented, which will help
ensure a high level of development of their creative potential. After all,
every child is unique. Each child has certain inclinations, abilities, interests,
and therefore the approach to each child should be individual.

Great potential for children's creative development is provided by
educational and game activities. During the game, children develop and
consolidate the properties, skills, and abilities they need so that they could
perform creative functions in the future. Playing position is a powerful
means of educational influence on children. The child's communication
with the class, mutual understanding between the teacher and the student
begins in the games. In the process of playing children develop the habit of
concentrating, working thoughtfully, attention, memory, and the desire to
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learn.

Analysis of recent research and publications. Psychological aspects
of forming younger schoolchildren’ creative abilities by means of game
technologies in computer science lessons are highlighted in the works of
the following scientists: V. Andreev, H. Ball, D. Bogoyavlenska, G.
Kostyuk, O. Kulchytska, M. Leites, O. Luk, Ya. Ponomarev, M. Kholodna
and others.

Methodical aspects of forming younger schoolchildren’ creative
abilities by means of game technologies are outlined in the studies of P.
Blonskyi, O. Dukhnovych, Ya. Komenskyi, S. Rusova, V. Sukhomlynskyi,
K. Ushinskyi, and others.

The purpose of the article is to substantiate and develop pedagogical
conditions for the formation of creative abilities of younger schoolchildren
by means of game technologies in computer science classes.

The main outline of the material of the article. At the present state of
the development of society, significant changes in all spheres of human
activity cause the necessity of forming creative personality with a high
level of intellectual development and creative capabilities that are able to
create and develop innovations in any field.

The solution to this important task is laid, first of all, on the education
system, which requires fundamentally different approaches to education,
upbringing and preparation for students’ independent life, as well as
constant renewal of forms and methods of education with the purpose of
more and more effective influence on the development of the child's
creative personality.

Some scientists believe that a person's creative potential depends on
inherited qualities and they cannot be compensated by any educational
influences. Others emphasize that there are social and pedagogical factors
in the formation of creativity and individual giftedness.

I. O. Sysoieva emphasizes that the development of students’ creative
features involves goal orientation, scientifically based design of the content
of education, its didactic support, forms of control and methods of
stimulating schoolchildren’ creative educational activity.

V. Shadrikov notes that "abilities are revealed, first of all, when there is
freedom of activity, freedom in choosing the ideality itself, freedom in the
forms of its implementation, and in the possibility of creativity."

V. Druzhynin believes that the creative and intellectual capabilities of a
person are fully realized only when he is the subject of choice, that is when
the person decides what task he will solve. Therefore, the imposition of
tasks leads to the fact that a person, motivated by the motivation of social
approval, "turns on" only "intellectual skills".
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V. Sukhomlynsky emphasizes that “there is no child without thinking
and feeling, and therefore the school's task is to instill in students their own
vision of the world, to teach them to think and feel. This is the first step to
creativity, and it gives birth to a desire for mental work, a desire to grasp
the incomprehensible.”

All known studies of the mentioned problem testify to the importance
of the development of a person's creative abilities. One of the ways to solve
this problem is the introduction of innovative educational technologies into
the educational process, which are aimed at the development of students'
creative abilities and comprehensive personal development.

The analysis of psychological and pedagogical literature shows that
children of primary school age have characteristics that significantly affect
the formation of their creative abilities. This age is a favorable period for
the formation of an individual’s creative potential.

Thus, the formation of creativity is a very important psychological and
pedagogical aspect, when education, training and development are
manifested in their integrity. The sense of discovery is the driving force
that inspires the student to create. The joy that accompanies the child gives
rise to success in overcoming difficulties. It is known that even a small
victory over oneself makes a person stronger.

For the successful development of cognitive, intellectual, and creative
abilities of primary school students, the main principle of work of primary
school teachers should be the use of modern achievements of age
psychology and innovative learning technologies.

Educational games occupy a leading place during the study of
informatics in elementary school. The educational game ensures students'
desire for novelty and the creation of a new activity product, provides a
source of personal activity, promotes self-realization of students in the
process of mastering valuable things. Educational games and programs can
be good assistants for the teacher in the learning process. The games used
by the teacher in computer science classes are divided into computer
games, didactic games, and relaxation games. Didactic games are the most
effective for forming students' internal motivation in studying computer
science.

Conclusions. Forming students’ creativity is very important not only
because the task of modern education is the formation of a creative
personality, but also because a person who knows how to think creatively
can always find the way out in unusual circumstances, such a person adapts
to life more easily. In our study, game activity was chosen as a means of
forming creative abilities. The game itself is a creative process, therefore,
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when applying such a method, creative abilities are formed and general
abilities develop as well.

The analysis of psychological and pedagogical literature makes it
possible to assert that the problem of creative abilities is one of the most
important and controversial in psychological and pedagogical research.
Domestic researchers studied various aspects and problems of creative
abilities: their nature, components, methods of formation, criteria and
indicators of their development.

It has been established that there is a direct connection between the use
of game technologies in computer science lessons in elementary school and
the level of younger schoolchildren’ creativity. Based on our research, we
have developed a methodical system of educational games that can be used
in computer science classes. The examples of the educational games within
this methodical system will be given in our future publications.
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PROJECT ACTIVITY AS AFACTOR OF MENTAL
DEVELOPMENT OF PRIMARY SCHOOL STUDENTS

Relevance of the problem. In modern conditions, the problem of
optimizing the mental development of primary school students, who will be
able to use their experience, knowledge and values in various life
situations, is quite acute. According to the "New Ukrainian School
Concept, this process is most expedient to implement with an orientation to
the peculiarities of the age and cognitive development of students, their
abilities and opportunities, according to interests and tastes, as well as
using the most effective methods and means of learning [2]. Therefore, the
search for forms and types of activities that will stimulate the development
of students in the specified aspect is becoming more relevant.

Research analysis: The problem of mental development of elementary
school students in the process of organizing their education was studied by:
I. Beh, N. Bibik, S. Goncharenko, V. Lozova, S. Martynenko, O.
Savchenko and others. The mentioned scientists emphasize the direct
dependence of students’ mental development on the types of educational
tasks and technologies that are used directly in the educational process at
the initial stage.

The purpose of our article is to draw attention to the possibilities of
using project activities as a means of mental development of primary
school students in the process of organizing their education.

Outline of the main material: The problem of using students' project
activities in the educational process was studied by: G. Vashchenko, G.
Golub, I. Ermakov, M. Morozova, E. Polat, O. Pometun and others.

From the point of view of scientists, a "project”, in the context of the
organization of students' educational work in lessons, is a set of actions
specially organized by adults, which are performed by children together
with adults; a factor in the development of a child's creative activity in the
educational process [1].

Researcher N. Bibik defines the project as a set of educational and
cognitive techniques, with the help of which schoolchildren acquire
knowledge and skills in the process of planning and independently
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performing certain practical tasks with a mandatory presentation of the
results [1, p. 41].

Modern researcher 1. Konovalchuk interprets design activity as a
special type of mental activity, the characteristic features of which are the
independent search for the necessary information, its creative
transformation into a material result.

Each project, according to the scientist's research, and its organization
have a certain structure, which includes: 1. The idea of the project.
2.Purpose and goal setting. 3. Expected results. 4. Sequence of project
structuring. 5. Selection of forms, methods and means of organizing
activities. 6. Ways of implementing the goal and tasks of the project.
7.Economic aspect of the project [3].

Work on the project allows to optimize the mental activity of students
who analyze the problem, set the goal, choose the means of achieving it,
search and process information, evaluate the achieved results, produce
conclusions [3, p. 135].

Project activity encourages students to independently find a solution to
the problem, coordinate their actions, cooperate with other students and
participants in the educational process in order to solve the tasks set before
them, which are correlated with the realization of the didactic goal.

Planning and integration of the project into the educational context
contributes to the development of the individual creative activity of the
teacher in the development of the strategy and technology of the
educational process, allows to optimize the mental and personal
development of students and ensure high results of their educational
activities.

According to the methodologist O. Tevkun, the topics of projects in
primary school should be chosen taking into account the interests of
students, their possibilities, abilities, and skills and should be focused on
the zone of their immediate development. For example, the topics of
projects can be: "Life reflections”, "Why should be polite?”, "Travel with a
droplet”, etc. The names of the projects themselves should be interesting
and unusual, and at the same time, understandable for elementary school
students, in order to arouse in them the desire to actively participate in such
activities.

It should also be taken into account that each stage of the project: from
planning to expected results, must be discussed by adults together with
children, taking into account their opinions and needs in certain types of
activities (play, music, problem-solving). However, it is worth emphasizing
that in order to stimulate a positive attitude of schoolchildren towards
participation in projects, they should provide for the variability of forms,
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methods and techniques of work, not to be oversaturated with specific ones
[4].

Participating in project activities should arm students not only with new
knowledge, but also be directed towards the formation of competence in
them, in which the student, guided by the acquired knowledge, formed
values and experience, will be able to make balanced decisions in everyday
life.

The creation of game situations in accordance with their educational
and developmental potential will ensure the focus of project activities on
the development of mental activity among schoolchildren. Scientists
recommend analyzing game situations, choosing from them those that will
most interest students and will be accessible to them.

It is the project activity that allows you to shift the focus from the
process of passive accumulation of knowledge by children to mastering it
in various ways of activity in the conditions of availability of information
resources. This is facilitated by a personally oriented approach in the
education of primary school students.

We believe that the project should always have a personally and
socially significant result, the achievement of which creates a situation of
success, a sense of creative self-realization of students.

Based on the above, the project activity contains a problem situation, as
well as the following 4 important "Ps": design, search, product and
presentation.

In the context of the mental development of primary school students,
project activity should be considered as a method of learning, as a means of
organizing the pedagogical process, based on the active step-by-step
practical activity of students to achieve the set goal.

Conclusion: We believe that the project activity is a factor in the
activation of students’ mental activity, provided that it is organized
pedagogically and expediently, corresponds to the interests, needs, and
abilities of schoolchildren, and satisfies their need for play.
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SENSORY DEVELOPMENT OF CHILDREN OF EARLY AGE
BY MEANS OF DIDACTIC GAMES AND EXERCISES

One of the main tasks in current pedagogy is the need not just to teach a
child something, but to help him learn to do something independently,
without the help of an adult. Accordingly, one of the main requirements of
modern preschool education is the creation of conditions for timely full-
fledged physical, mental and spiritual development of each child. The
application of the main provisions of the UN International Convention on
the Rights of the Child, the Constitution of Ukraine, the Laws of Ukraine
"On Education”, "On Preschool Education”, "On the Protection of
Childhood", and other normative acts related to childhood directly affect
the development of the sensory sphere and mental activity of a young child.
The regulatory documents state that preschool education is an independent
system, a mandatory component of education in Ukraine, which
harmoniously combines family and social education, and therefore the
content of education and training of a modern preschooler should be
culture-creating, and educational technologies should be personal-oriented
and developmental [1].

In the context of modern education, the implementation of
psychological and pedagogical influence through the inner world of a
young child, including by means of didactic games, is conceptually
important. The first steps to the inner world of a 2-3-year-old child are
positive emotional experiences that, under the condition of a purposeful
and well-thought-out educational process, will turn into a higher product of
the cultural and emotional development of the individual - a feeling that is
a stable attitude to certain phenomena of reality. The development of the
emotional and sensory sphere is an important component of the general
mental development of children aged 2-3 years. Emotions retain their
significant importance in later periods of life, however, at the early stages
of ontogenesis, they become the basis for the formation of a child's integral
behavior.

Scientists (L. Wenger, O. Zaporozhets, M. Montessori, E. Tykheyeva)
emphasize that it is kindergarten age that is the most favorable to improve
the activity of the sense organs, which provide full-fledged and versatile

251



ideas about the environment. Leading specialists are one of the central
ones’ moments of the development of perception determine assimilation
and usage of sensor standards (V. Avanesova, L. Wenger, N. Vetlugina, L.
Zhurova, O. Zaporozhets, V. Zinchenko, G. Kislyuk, E. Korzakova, L.
Penyevska, M. Poddyakov, A. Ruzka, N. Sakulina). As O. Usova noted,
sensory education is important for the all-round development of a child,
9/10 all their mental baggage is the result of the activity of the senses.

In children of kindergarten age, the content of emotions is enriched,
feelings are rationalized, they become more stable and deeper, and higher
feelings are formed. The specificity of emotions during the early period of
childhood is determined by changes in the child's activities, the
complication of his relations with the surrounding world. Emotional well-
being is extremely important to ensure a full-fledged life and normal
mental development. The emergence of emotions during this period is
related to some events in the child's life, people or phenomena that
surround him. Learning the world, a young child experiences everything he
encounters: pleasure, indignation, joy, sorrow, admiration. Without special
training, a young child does not know how to independently express his
emotional experiences, express his feelings, because it is during childhood
that he develops the ability to freely control his emotions and actions.
Emotions transformed as a result of the educational process are emotions
that have been transformed into feelings (that is, those that have acquired
stability, strength, meaningful orientation). Mental activity, in turn, is
expressed in the child's ability to reflect, compare, make certain
generalizations, calculate, classify, organize statements, put forward
elementary hypotheses based on his own sensory experience [3].

In order to correctly and effectively organize work, in particular, with
sensory education, it is necessary to know the basics of children's sensory
development. As experts note, a child's sensory development is the
development of his sensations and perceptions, the formation of ideas about
the external properties of objects: shape, color, size, position in space, etc.
A child is born with ready-made sense organs: it has eyes, ears, its skin has
sensitivity that allows it to perceive objects, etc. However, these are only
prerequisites for its perception of the surrounding world. In order for
sensory development to take place in full, it is necessary to promote
effective sensory education. Sensory development is necessary for a person
to master any practical activity. Logical thinking is formed from sensory
development. The role of sensory education in the development of young
children is invaluable, because mental development depends on the results
of the activity of the senses. In the history of preschool pedagogy, there is
no pedagogical system that ignores the role of sensory education. Studies in
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the field of pedagogy and psychology have proven that developed senses
are a prerequisite for intelligence and personality development [4].

Thus, the relevance of the research lies in the fact that sensory
development, on the one hand, is the foundation of a child's sensory and
general mental development, on the other hand, it has an independent
importance, since full perception is necessary for the successful education
of a child in preschool and for many types of work. To date, pedagogical
practice requires recommendations regarding methods and means of
sensory-cognitive development of young children.
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DEVELOPMENT OF CREATIVE ABILITIES IN CHILDREN
OF UPPER-KINDERGARTEN AGE BY MEANS OF NON-
TRADITIONAL TECHNIQUES OF VISUAL ACTIVITY

The importance of the issue of the development of creative abilities in
children of upper-kindergarten age by means of non-traditional techniques
of visual activity is due to the need for a deeper study of the creative side of
the personality formation of preschoolers. Due to the child's ability to be
creative, it is necessary to look for interesting ways of organizing children's
activities.

Preschool age is an important period in the life of every person. At this
age, the development of the child's personality continues. She actively gets
to know the diverse and unfamiliar world around her, develops
communication skills, thinking, imagination, and most importantly, learns
to think creatively. The first manifestations of creativity are realized in a
child and its comprehensive development occurs when it has a variety of
children’s activities [2].

According to Article 7 of the Law of Ukraine "On Preschool
Education”, the Basic Component of Preschool Education, one of the tasks
of preschool education is the formation of a child's personality, as well as
the development of his creative abilities. Creativity is the oldest category of
human existence. It accompanies us throughout life: it guides and uplifts,
inspires and gives wings. Stimulating the formation of creative processes
has now become not only the priority direction of everyone's self-
development, but also the true direction of the progress of society in
general [1].

Visual activity plays an important role in the comprehensive
development of the personality. In the process of activity, preschoolers
acquire the ability to form artistic and figurative associative thinking and
imagination about objects, the opportunity to express their emotional state
using available means.

For a preschool child, drawing is the process of creating bright,
amazing or non-existent images; expressing your feelings. Drawing
develops the motility of the hands, and also contributes to the rapid
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assimilation of different colors and their shades; develops attention and
imagination; logical thinking improves and memory is trained. But children
are especially interested in non-traditional drawing techniques.

Non-traditional drawing techniques are an opportunity to create an
original work of art that does not depend on a model and helps children to
reveal their individuality and uniqueness. With the help of non-traditional
drawing techniques, children express their potential, their own ideas, rely
on their life experience, even if they do not yet have sufficient traditional
drawing skills. Therefore, teachers consider non-traditional techniques of
visual activity as the development of purposeful creative abilities [3].

The usa of non-traditional drawing techniques in practice was described
by L. Shulga, S. Chepurna, L. Polyakov, V. Ragozina, and O. Polovina.
Non-traditional drawing techniques, according to V. Nikanorova and M.
Ponomarenko, make it possible to create favorable conditions for the
development of creative abilities of each child, to realize his need to reflect
his life impressions, even if he does not have sufficient visual skills. The
analysis of scientific works proves that the problem of developing creative
abilities by means of non-traditional drawing is complex and not
sufficiently thoroughly studied, and therefore has not been fully reflected in
psycho-pedagogical theory and practice.

The purpose of the research is to theoretically substantiate and
experimentally verify the effectiveness of non-traditional techniques of
visual activity for the development of creative abilities in children of upper-
kindergarten age.

Research by L. Vygotsky, O. Zaporozhets, O. Leontiev, and others.
show that children's creative activity appears in older preschool age, as the
opportunity arises to go from thought to situation, and not the other way
around, as was the case before. However, characterizing the features of the
creative activity of older preschool children, teachers and psychologists
emphasize its specificity. Yes, many of the components of creativity at this
age are just beginning to develop, although subjectively the child is
constantly discovering something new. M. Poddyakov noted that creativity
in childhood should be understood as a mechanism for the development of
various child activities, accumulation of experience, and personal growth
[4]. L. Vygotsky noted that in the development of children's creativity,
including visual arts, it is necessary to observe the principle of freedom,
which is generally an indispensable condition for any creativity. This
means that children's creative activities can be neither mandatory nor
forced and can arise only from children's interests [2]. Creativity is a
practical or theoretical activity of a person in which new results arise.
However, any activity requires a person to possess characteristic qualities
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that determine his suitability for it and ensure a certain level of success in
its implementation. It can be concluded that most researchers characterize
creativity as a set of individual characteristics of a person, which determine
the possibility of successful implementation of a specific type of creative
activity and which determine the level of its effectiveness [5].

So, children's creativity, according to researchers, is the process of
creating a subjective new product for the child, in which he invested his
knowledge, emotional attitude to the image, applying the visual and
expressive tools he learned in classes under the guidance of a teacher or
found on his own.
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MORAL AND ETHICAL EDUCATION OF PRESCHOOLERS

The future of Ukraine directly depends on the preservation and
reproduction of traditional moral values, ideals of goodness and love. The
need for this is dictated by the presence of a powerful information field, the
spread of images of violence, fear, and immorality through mass media.

Moral and ethical education is the basis of socialization of a
preschooler, i.e. the ability to establish communication, join the company
of peers, negotiate with them, express one's wishes, take into account the
interests of others. These simplest social qualities are the first step on the
way to the development of universal moral qualities.

The problem of moral and ethical education has always been relevant.
How to behave at home, in the family, on the street, with peers? And these
are not useless, but vital and urgent questions. But there is no time
allocated for answers to these questions in educational programs.
Therefore, teachers themselves must find time and determine the content of
classes on moral and ethical education. In view of this, it is relevant and
timely to introduce a program of moral and ethical education of preschool
children.

Kindergarten is called to take an active part in the process of spiritual
revival of the nation, to ensure that all links of the educational process are
filled with content that would help teachers to cultivate honest and strong
characters, to form consciences and civic virtues — diligence, modesty, care
for each other, respect for elders — and would encourage them to grow
useful to their people.

Tasks of moral and ethical education:

« familiarize with basic spiritual and moral values based on examples of
Ukrainian culture, concepts of virtues, good and evil;

 familiarize with the rules of ethics of communication and relations
between people;

» contribute to the formation of preschoolers' psychological readiness to
study at school, to overcome adaptation difficulties, to master the skills of
organizing a healthy moral atmosphere in the children's team, family, and
among the close environment;
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« teach children to analyze their actions, deeds, motives and correlate
them with universal human values;

» promote understanding of the great importance of observing moral
rules;

» conduct educational and educational conversations to increase the
child's readiness to solve various life situations that the child may get into;

» teach to distinguish between positive and negative actions, to evaluate
them:;

* help children learn and perceive moral and ethical values and apply
them in their behavior;

* to bring up moral traits in children — love for people, the Motherland,
respect for parents and elders, hard work, the ability to overcome
difficulties, the tendency to selflessly do good;

* to educate spiritually — moral feelings;

* to bring up in children a persistent need for constant regulation of
their behavior according to consciously learned moral and ethical norms;

* prevent the emergence of negative emotions: envy, jealousy,

evil spirits;

* to develop children's emotional, volitional and cognitive spheres for
the best reflection of their thoughts;

 support children in self-improvement through the development of
their spiritual and moral values;

 encourage children to work on themselves (through play activities,
artistic creativity);

* to develop empathy and the desire to be needed by people, the ability
to rejoice at the successes of others, to sympathize with failures;

* to develop moral consciousness, the ability to understand the moral
values of the Ukrainian people [1].

Educators prefer the following forms and methods:

* classes;

* conversations on moral and ethical topics;

* stories;

» excursions with the reading of the works of V. Sukhomlynskyi;

 reading and staging works of fiction, fairy tales, legends, poems,
songs;

» didactic games;

* story role-playing games;

* solving problem situations;

* themed evenings, holidays and entertainment [2].

So, in the work of forming the moral and ethical sphere of children, the
educator transforms social requirements and norms for the individual into
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their daily behavior, internal positions and beliefs, and gives these norms a
personal meaning. The teacher uses various situations given in the works
for analysis and introspection, identification of pedagogical -errors,
formation of own pedagogical experience, professional ethics. From the
point of view of ethical norms, artistic miniatures help the teacher to
understand the nature of moral and ethical values, to motivate him to
display moral qualities and the formation of appropriate views and
concepts in children.
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THE DEVELOPMENT OF THE SKILLS TO REPRESENT A
TEXT IN CHILDREN OF UPPER-KINDERGARTEN AGE IN THE
PROCESS OF FAMILIARITY WITH ARTISTIC LITERATURE

The ability to retell the texts of works of fiction is of great importance
for the development of the speech of a preschool child, as it is very
important for the further education of children at school, because
memorizing information and correctly reproducing it contributes to the
development of all mental processes, in particular, memory, attention,
perception etc. [1, p. 10]. We believe that the specified skill is necessary for
a child to receive education in general. Retelling a text is a complex
activity that requires long-term work of memory, thinking, and
imagination. In order to remember and retell the text, a preschool child
must first of all learn to listen carefully to the text, understand its content,
remember the sequence of plot elements, and clearly reproduce the text in
the process of retelling. For the development of the skills of monologue
speech, which is a retelling, it is of great importance to familiarize the child
with fiction available for his age. The teacher's task is to choose works of
fiction that will be interesting and accessible to children, and will have
artistic and aesthetic value.

The relevance of the problem of the formation and development of the
ability to retell the text in the process of familiarizing preschoolers with
fiction is reflected in numerous psychological and pedagogical studies, as
well as in educational programs. Great importance was attached to the
retelling of works by the outstanding Ukrainian teacher K. Ushinskyi, who
believed that retelling is a mandatory stage in mastering speech activity.
Researchers I. Voloshchuk, O. Konenko, M. Stelmakhovich supported this
opinion and attached great importance to the correct selection of works of
art that would interest the child in literature and learning, which would
contribute, in particular, to the successful learning of the child's recitation.
The issues of recitation training for preschoolers are discussed in the works
of A. Leushina, A. Borodach, E. Tikheieva, R. Gabova and others. The
authors note that the ability to retell and familiarization with examples of
fiction help children acquire new knowledge and contribute to mental,
aesthetic development, and moral education [3, p. 52]. Also, during
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learning to retell works of fiction, important qualities of speech of
preschoolers are formed: correctness, logic, expressiveness [4, p. 108].

At the same time, it should be noted the significant difficulties in
revealing children's ability to retell texts, which is caused by a number of
reasons: quick fatigue, inability to highlight the main thing in the text and
separate it from the secondary, incomplete understanding of the meaning of
all words, poor vocabulary, inability to think logically and consistently, etc.
In addition, in practice, educators are not always sure which works should
be taken for learning retellings. All that has been said once again confirms
the relevance of the chosen research topic.

The purpose of the article is to determine and analyze the development
of the ability to retell the text in children of upper-kindergarten age in the
process of familiarization with fiction.

Presenting main material. The relevance of our research is also
determined by the specifics of age: in older children, the ability to quickly
understand and perceive the work increases and this is manifested in the
following aspects: the ability to sympathize with the heroes of the work;
understanding the behavior of the heroes; the ability to reproduce the chain
of events of a literary work; conscious attitude to the author's word [1, p.
8].

It should be noted that for an in-depth analysis of the problems of the
development of the ability to retell a text in children of older preschool age
in the process of familiarization with fiction, it is necessary to define such
key concepts as "retelling™ and "fiction".

Retelling is a conscious reproduction of a literary text in oral speech. In
our work, we use such types of retelling. Full (whole) retelling — one child
retells the entire text. It is appropriate to use this type if the text is short.
Retelling by parts (teams) — it is better if the children choose their own
team, agree on who will retell which part. Collective retelling — children
take turns to reproduce the text of the work in sequence. The volume of
speech is determined by the teacher — it can be a sentence or an episode.
Role-playing — the teacher assumes the role of the author, helps the
children to assign roles, choose attributes, costume elements, discusses
with them the character of the characters, advises them to choose the right
intonation, and the children reproduce the text, acting out their roles. Such
work can be started already from the younger preschool age. Creative
retelling — this method of retelling is widely used in older preschool age,
when children already have some experience in reproducing texts.
Selective retelling - when children do not retell the entire text, but the most
linguistically interesting fragments, determined by the teacher or chosen by
the children at will [5, p. 101].
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Fiction is a part of texts in the general system of culture. The source of
fiction in the preschool is the works of Ukrainian classic writers (E.
Hrebinka, T. Shevchenko, Mark Vovchko, L. Hlibov, Panas Myrny, I.
Franko, P. Grabovskyi, M. Kotsyubynskyi, Lesia Ukrainka), modern
writers. Children are also introduced to folklore genres: small folklore
genres (lullabies, nursery rhymes, nursery rhymes, jokes, fables,
invocations, proverbs, counters, proverbs, proverbs, riddles, teasing, mirky
tales), fairy tales.

Given the topicality of the topic, we conducted a study based on ZDO
No. 49 of Zhytomyr, which included ascertaining and formative stages. In
the process of the formative stage, a system of classes was held with
children of older preschool age - pupils of the "Pearls” group. Classes were
conducted according to the following structure. 1. The teacher invites
children to listen to stories, pays attention to the careful perception of the
text. To do this, he explains the meaning of words that may be
incomprehensible to children (names of specific actions, figurative words
and expressions). The teacher reads the text. 2. A conversation based on the
content of the story with the obligatory use of visualization. 3. Re-reading
with children's focus on memorizing the text for its subsequent retelling. 4.
A short conversation in which we draw the attention of preschoolers to the
character of the heroes, their facial expressions, gestures. 5. Drawing up a
retelling plan and children actually retelling the text.

When preparing children for retelling, we pay attention to the formation
of the ability to retell the text in the correct logical sequence, understand
the content, that is, the actions of the characters, the words and expressions
of the work, define and express personal attitudes towards the heroes,
define and name the character traits of the heroes.

The pedagogical experiment consisted of the following stages:
ascertaining, formative, analysis of results. The sample consisted of 15
children. At the first stage, with the help of a conversation, it was found out
to what extent preschoolers know how to retell the text, determine the
character of the characters, how to convey the content. And they also
determined how the child analyzes the actions of the heroes, how he draws
certain conclusions, how accurately he can retell the text. Such a control
section revealed: 20% of respondents showed a high level of development
of the ability to retell the text, an average level - 50%, a low level - 20% of
children. The next stage of pedagogical research was the involvement of
older preschool children of the "Pearls" group in interesting work, in
particular, a system of classes was held, where didactic games and
exercises were held, where children practiced improving their ability to

retell texts, prepared stories, for example, "Who needs water ", "Droplets
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walk in a circle™, "Footprints".

After that, a control section was repeated to check the level of
children’s ability to retell the text. He found the following: a high level of
development of the ability to retell the text was found by 50% of
respondents, an average level by 40%, a low level by 10%.

Therefore, the conducted study testifies to the effectiveness of the
proposed method. The children showed interest in the work, so they easily
learned the content of the work and were able to retell it, independently
characterized the characters, which indicates the effectiveness of the work.
Our observations revealed that children feel more confident in classes and
learn the content of the work better, have become very active and show
initiative. In the process of retelling works, children learn the sequence of
presentation, which will help them in other types of activities, for example,
in learning to perform certain actions. The conducted research does not
cover all aspects of the problem. So, for example, we plan to develop a
comprehensive program for the development of speech of children of
different age groups in the process of familiarization with works of fiction.
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THE POTENTIAL OF THE APPLICATION OF GAME
TECHNOLOGIES FOR THE DEVELOPMENT OF
COMMUNICATION SKILLS AS COMPONENT SOFT SKILLS OF
PRIMARY SCHOOL LEARNERS

Communication skills as a component of Soft Skills are a key element
for success in any sphere of life. The importance of these skills cannot be
overstated, as they not only help in communicating with other people, but
also contribute to success in all aspects of life — work, personal life,
relationships with friends and family. Therefore, the formation of
communication skills of primary school learners is a topical topic in
pedagogical science.

One of the effective methods of forming students' communication skills
is the usage of game learning technologies that help not only to make the
learning process more interesting for learners, but also to achieve quick and
high-quality formation of the skills necessary for schoolchildren.

Game learning technologies are the usage of game elements and
methods in the learning process in order to ensure more effective learning.
The usage of game technologies allows creating an educational situation
that ensures interaction and active participation of learners, and also
provides motivation for learning. Game technologies can include visual
elements, sound effects, storylines, tasks, and challenges that require
solving specific problems or tasks [1].

One of the main advantages of using game technologies is that they
allow students to develop and learn in a relaxed and pleasant environment,
actively collaborate and exchange information, which helps to form
communication skills and increase the overall level of communication
efficiency.

These teaching methods contribute to the development of emotional
intelligence, which is an integral part of the communicative competence
and soft skills of learners as a whole. Learners have the opportunity to learn
to distinguish between different emotions, master the ability to manage
their emotions, show them and develop empathy.

During the period of adaptation of primary school learners to school,
the educational process and the new team, the usage of game technology
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can reduce the level of stress in children and facilitate the integration of a
learner into a new environment for him.

Another advantage of using educational games is their interactive
nature. Games allow learners to interact with the material and receive an
immediate result of their actions, which allows for more effective
assimilation of knowledge and skills. In addition, through games, learners
can explore different situations and learn to solve problems, which helps to
develop their creativity and critical thinking.

In addition, game technologies enable learners to effectively work on
the development of speech culture skills and the ability to constructively
cooperate with other people. The game context allows learners to
experiment with language and ways of interacting with other people, as
well as to improve speaking skills according to common goals and
objectives [3].

Research shows that the usage of game technologies helps to increase
the motivation to study and improve the psychological well-being of
learners. Learners are more interested and enthusiastic about the
educational process and the formation of their own personality as an active
member of the team [2].

Gaming technology can also help learners develop social skills that are
essential for effective communication. The game can be used to develop
skills of communication, listening, empathy, active cooperation and
tolerance. Learners participating in the game learn to work in a team, share
roles, resolve conflicts and solve problems together, which helps develop
their social skills.

In addition, it is important to remember that the development of
communication skills in children is a multifaceted process that requires an
individual approach and attention to the needs of each child. Therefore, it is
no less important that game technologies can help teachers teach the
material more effectively and provide an individual approach to each
learner. Educational games can be developed taking into account different
learning styles and individual needs of learners. Teachers can use games to
assess the level of mastery of the material by each learner and adapt the
educational process to the needs of each learner individually. And it is in
the process of playing that each learner has the opportunity to show himself
as an individual personality and as an active member of society [1].

Therefore, the usage of game technologies for the formation of
communication skills as a component of Soft Skills of primary school
learners has significant potential. Given the fact that communication skills
are an important component of Soft Skills, teachers should actively use
these technologies in their work. It can help increase motivation to study,
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improve the quality of the educational process, develop social and
communicative competence of learners, and ensure an individualized
approach to each learner. At the same time, it is necessary to take into
account the age characteristics of children and use games with various tasks
that will promote the development of various aspects of communication.
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EDUCATIONAL JOURNEYS OF THE DESCENDANTS OF
NOBLE FAMILIES OF THE COMMON THINGS (XVI-XVIII
CENTURIES) IN POLISH-SPEAKING LITERATURE

The era of the Polish-Lithuanian Commonwealth, with all its
significance for the history of our country, seems to be shrouded in a
mysterious misty veil: it seems that from the time of the burning of Kyiv
(XII century) until the liquidation of Zaporizhzhya Sich (second half of the
XVIIl century) in Ukrainian history there was a deaf intermission.
Meanwhile, this is a period of great cultural achievements: temples and
castles were built, the infrastructure of cities was developed, the institution
of political activity was improved, and elections were held. In particular,
educational trips were very popular among the powerful conglomerate.

In the second half of the 17th century, an educational trip, a grand tour,
constituted the last stage of the education of European elites. Traveling
abroad was also important for young nobles and aristocrats from the Polish-
Lithuanian Commonwealth, and the grand tour became part of the
educational canon of that period, an important element of the education of
young elites throughout Europe. It was also considered the key to a future
career and successful participation in court and public life.

For the young nobility and tycoons from the lands of the Polish-
Lithuanian Commonwealth, the educational trip was, at the same time, a
fashion (which was ridiculed by the authors of epigrams) and a necessity of
life. Such trips were called "educational” due to the fact that: a young
nobleman could study at one of the European universities and at the same
time visit the centers of social life of that time; a young nobleman could
communicate with scientists during his travels, thereby supplementing his
knowledge; a young nobleman could travel around Europe and gain a
certain amount of knowledge based on personal experience (not all
magnates preferred to educate their sons in universities: in the 1780s, one
of the hetmans recommended that his sons, who were going on an
educational trip around Europe, conversations with noble people who had
great wealth and positions, considering this way of gaining experience as
the basis of further life).

In general, a significant number of Polish researchers dealt with the
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issues of upbringing and education of the descendants of the most famous
families of the Polish-Lithuanian Commonwealth. Their works are devoted
to certain aspects of the topic of foreign trips of elite youth. A certain array
of works describes their general conditions, tasks, and purpose. This is how
Malgozhata Eva Kovalchyk highlights the role of mothers-authors of
instructions for sons going on a trip. The researcher notes that the
documents drafted by women differ from the guidelines authored by men
primarily by greater attention to the behavioral aspect: avoiding unwanted
acquaintances and friendships, familiarity with staff [1].

General reconstruction of the picture of the educational journey of a
young nobleman in the second half of the 17th century. Anna Markevich
does in her scientific publications. She describes various sources, thanks to
which contemporaries have an idea about the journey and the traveler. In
particular, these are the so-called "Albums", which are a valuable source of
information. Actually, the function of the album has been practically
unchanged for hundreds of years: sociable young travelers made notes in
these "tablets" that they took with them on their travels. New friends,
teachers, other young nobles, famous scientists, celebrities from all over
Europe wrote down their wishes and impressions of acquaintance here. In
turn, appropriate dedications and poems were added to the albums of new
acquaintances. On the beautifully designed pages were numerous moral
maxims, records crowned with coats of arms, sometimes also funny genre
skits and drawings of various contents. Today, on the album pages, you can
find valuable information about many travelers from the lands of the
Polish-Lithuanian Commonwealth.

Another important source of information about travel is the
"Instructions” that parents gave to their offspring and accompanying
persons (servants, governors, other family members) upon departure.
Parental instructions and everyday practice in Europe sometimes differed
greatly. That is why the lordship often neglected them. And the
establishment of active contacts between common youth abroad was a
constant process [2].

Another vector of research is the peregrination of individual noble
descendants. We were interested, first of all, in the tours of the Volyn
nobles - the sons of Prince Vaclav Rzewski (Stanislaus, Ferdinand, Joseph
and Severin) [3]. The father sent his sons separately: the eldest in 1755—
1757, while the youngest Severyn was in Europe in the period 1759-1761.
Both voyages were led by the French priest Louis-Antoine Caraccioli.
Parental instructions (we consider - requirements) related to the moral and
religious side of travel and were also clear and concise: complete
obedience, prohibition of gambling, drinking and unacceptable social
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contacts. The prince envisioned a fairly small educational program: study
of history, law, philosophy and geography, improvement of languages
(German, French, Italian). Prince Vaclav did not forget the "pleasant”
sciences: music, dancing, singing, chivalric exercises, drawing.

Artur Goshchynsky fruitfully dealt with the fate of Jan Stanislav
Sapieha [4]. In particular, in his research, the scientist powerfully presented
the education that Jan-Stanislav Sapega received (he studied with the best
professors of the Sorbonne, Wiirzburg, Frankfurt am Main. The scientist
notes that he studied in some educational institutions together with his
brother Krzysztof Stefan, but more the Polish historian draws attention
specifically to Jan Stanistaw, obviously because of the more significant role
and achievements of the oldest.

In our theses, we are not able to present the entire array of works on the
chosen topic. (We will not stay within the framework of a scientific
historical presentation and note that, despite his excellent education and
status, shortly before leaving for the world, the prince became so
superstitious that he organized real witch hunts in his possessions. This
activity had tragic consequences, but it is not is the topic of our study).

In general, the array of works on the topic of educational travels of
young noblemen, descendants of the tycoons of the Polish-Lithuanian
Commonwealth allows us to conclude: the educational slogan for the
young elite of the Polish-Lithuanian Commonwealth was short: "Learn,
your graces."
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THE FORMATION OF A VALUABLE ATTITUDE TO NATURE
IN CHILDREN OF PRESCHOOL AGE

Nowadays, a valuable attitude to nature should be an integral part of the
general experience of every citizen of our country. After all, the formed
natural and ecological competence is not given to a person from birth, its
improvement continues throughout life. An important element of this
complex and multifaceted process is raising the level of children's
ecological culture, since the formation of their worldview depends on this,
the establishment in their minds of nature as a universal value for human
life and its equal partner, the need for a valuable, caring attitude towards it.

The purposefulness of solving the selected problem is confirmed in:
laws of Ukraine "On Education™ (2017), "On Preschool Education™ (2001);
"Concepts of raising preschool children” (2020); "The basic component of
preschool education in Ukraine" determines the content of knowledge of
preschoolers from various spheres of human activity: in particular, it
specifies general approaches to the formation of personality through the
sphere of activity in nature, namely: "Nature is: ecological orientation,
education of a versatile and harmonious personality, oriented on the
reproduction of the ecological culture of society, a comprehensive
approach that involves the development of the sensory sphere, the
assimilation of a certain range of knowledge and the mastery of practical
skills" [2, 13-15]; "New Ukrainian School" (2016), educational programs
for the development of preschool children such as: "Confident start",
"Child", "l am in the world", "Ukrainian preschool" and others aimed at the
modernization of preschool education, updating content, forms and
methods of working with preschool children.

Analysis of the latest research and publications showed that scientists
substantiate various aspects of the problem of environmental education in
pedagogical science in the following directions: a significant number of
studies in preschool pedagogy are devoted to the systematization of
knowledge about nature (L.Burkova, T.Zemtsova, L.Manevtsova,
L.Mishchyk, S. Nikolaev, A. Fedotova, T. Hristovska, |. Khaidurova)
works devoted to the formation of thrifty (V.Gretsov), caring
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(M.lbraimova, G. Marochko, Z. Plokhiy), conscious (I. Komarov), valuable
attitude to nature (M. Roganov).

Valuable attitude to nature is a complex individual quality of a person,
which determines his behaviour and activity in relation to the natural
environment. Valuable attitude implies not only knowledge and
understanding of natural phenomena, but also the desire to preserve and
enrich them for future generations. This includes ethical and moral aspects
such as respect for life, health and safety of animals, conservation of
biodiversity and natural wealth. Valuing nature is an important element of
ecological culture, which is necessary in the modern world to ensure
sustainable development and preservation of the natural environment for
future generations.

Valuable attitude towards nature is defined as a set of personal
orientations that form a positive or negative assessment of nature and the
desire to preserve it unchanged or influence it. This is an orientation
towards a sense of harmony with nature, which includes respect for nature,
its protection and rational use of resources [2].

Valuable attitude towards nature includes the following components:

1. Natural knowledge — knowledge about the diversity of living and
non-living nature, the processes occurring in it and the relationships
between them.

2. Natural beliefs — beliefs about the need to protect and rationally use
natural resources.

3. Natural feelings — a sense of responsibility for the state of nature and
its rational use, protection from pollution and destruction.

4. Natural skills — skills of nature conservation and rational use of
resources.

Many scientists studied the formation of a valuable attitude to nature in
children of upper-kindergarten age with the help of artistic and creative
activities. Some of them: V.O. Sukhomlynskyi, L.V. Zankov, D.B.Elkonin,
L.S.Vygotsky, B.G.Ananiev, 0O.S.Horban, V.l.Lutsenko,
L.S.Slaboshpytska, N.I. Rubinstein, L.A. Wenger [2].

Each of these scientists contributed to the understanding of the process
of forming a valuable attitude towards nature in children of upper-
kindergarten age and the usage of artistic and creative activities to achieve
this goal [2].

There are three types of holistic attitude towards natural consciousness:

1) anthropocentric (the environment is the property of a person, which
he can dispose of at his own discretion to meet his needs). Anthropocentric
attitude is the most common among children of older preschool age. In this
attitude, nature is considered from the point of view of its use by man.
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Children see nature as a source of food, building materials, luxuries and
pleasures. They do not understand that nature has its own value and rights,
regardless of human use. In order to change the anthropocentric attitude of
children towards nature, pedagogical methods aimed at the formation of a
biocentric and ecological-humanistic attitude are used [1];

2) biocentric (the goal of interaction with nature is to preserve its
integrity in all the variety of forms and species, including those that harm
both humanity as a whole and an individual person). The biocentric
approach is that children understand that nature has its own rights and
value, which should not be violated, and that man should respect nature,
and not consider it only as a means for his needs. To form a biocentric
attitude to nature in children of upper-kindergarten age, you can use
methods of artistic and creative activity. Biocentric attitude consists in the
fact that the child sees nature as a value in itself, regardless of its usefulness
to humans. In this attitude, the child perceives nature as a complex system
in which each element has its own meaning and place. A child who has a
biocentric attitude towards nature shows respect for living beings,
preserves their life and health, treats them with understanding and
sensitivity. She also cares about the environment and natural resources, is
aware of her responsibility for their preservation and use [1];

3) ecological and humanistic (in the relationship between man and the
environment, emphasis is placed on harmony, interconnection, interaction
and mutual development). This attitude includes an understanding of the
relationship between nature and man, which is based on the principles of
ecology and humanism. Children with this attitude not only understand the
importance of nature for human life, but also develop their desire to
preserve and protect the natural environment, take care of preserving the
diversity of flora and fauna, and preserve natural resources [1].

Forming a caring attitude towards nature, it is necessary to proceed
from the following: the main thing is for the child to understand that man
and nature are interconnected, therefore care for nature is care for man, and
what harms nature harms each of us. The main content of environmental
education for preschoolers is the formation of the motivational foundations
of the child's environmental awareness. Environmental education includes
the ecology of personality, consciousness, soul, and culture. The child
learns the ecological subculture of childhood by accumulating personal
experience in the surrounding space, acquiring ecological experience in
specially created conditions (organized learning), as well as by creatively
reinterpreting the acquired experience [4, c. 40-44].

A valuable attitude towards nature is a stable personal acceptance of
nature as a subject of non-pragmatic interaction and is characterized by a
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positive attitude towards natural objects and phenomena.

Taking into account the age characteristics of preschoolers, which
include vulnerability, sympathy, empathy, which help the child to enter
"the life of another living being from the inside”, wrote V. Sukhomlynskyi,
to feel someone else's pain as his own. Environmental education of
preschool children, from the point of view of scientists, assumes:

» education of a humane attitude to nature (ethical education);

» forming a system of ecological knowledge and ideas (intellectual
development);

» development of aesthetic feelings (the ability to see and experience
the beauty of nature, to admire it, the desire to preserve it);

» participation of children in activities that are difficult for them to
care for plants and animals, to protect and protect nature.

Ecological education of preschoolers should be considered, first of all,
as ethical education, because the basis of a person's attitude to the
surrounding natural world should be humane feelings, that is, awareness of
the value of any manifestation of life, the desire to protect and preserve
nature, etc. [6, c. 40-44]

In the older preschool age, the most complex systems of general ideas
about the surrounding world arise and form in the child, the foundation of
meaningful thinking is laid. Moreover, on relatively narrow empirical
material, children distinguish general patterns of orientation in space-time
and cause-and-effect dependencies of things. These schemes serve as a
kind of frame of the "coordinate system", within which the child begins to
master the various properties of the multifaceted world, they are poorly
understood and are an intuitive form of organization of the child's behavior.
[5, c. 14-16]

Thus, in the process of ecological education, ecological consciousness
and culture are formed in children. The component of the latter is a
valuable attitude towards nature, which includes emotional experiences that
correspond to the needs and value system of a certain society, and is
characterized by a positive attitude towards natural objects and phenomena.
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THE FORMATION OF AN EMOTIONAL AND VALUABLE
ATTITUDE TOWARDS ONESELF IN CHILDREN OF MIDDLE-
KINDERGARTEN AGE BY MEANS OF ART TECHNOLOGIES

Deep transformations taking place in all spheres of our society could
not help but affect the education system, which directly determines the
intellectual potential of the country in the future. Modern society needs
people who do not think in stereotypes, creatively look for new ways to
solve proposed problems, and know how to find a way out of a problematic
situation. Therefore, it becomes important to express and support children's
creativity, starting from an early age. This is stated in the updated Basic
Component of Preschool Education, Laws of Ukraine "On Preschool
Education™, National Doctrine of Education Development. Preschool
educational institutions are becoming a more important link in the
education system, which are able to form the basis for a positive solution to
this problem [1].

Imagination plays a special role in the formation of creativity
(L.S.Vygotskyi, E.V.llyenko, V.V.Davydov, O.M.Dyachenko,
V.T.Kudryavtsev, etc.). It is the developed creative imagination that gives
rise to new images that form the basis of creativity. It is necessary to
develop creative abilities from an early age, because it is much easier to
teach than to relearn, breaking established habits. A preschool child faces
creative tasks and problems at every step. And it is necessary to help the
young person to solve them so that a powerful flow of unnecessary
information does not fall on a weakened mind. Then mastering creative
skills will help her to find a way out of any life situation in the future [3].

A child is an artist by himself, because, like any artist, he thinks in
images; we, on the other hand, need to help these artistic inclinations to
manifest themselves, so as not to spoil the children's creative imagination.

To develop the creative abilities of preschoolers, it is necessary to pay
great attention to the formation of deep and strong systems of knowledge,
abilities and skills, to the stimulation of independent activities of children,
to the formation of sustainable creative interests. During education and
upbringing, the child rises to a new level of personality development,
develops his thinking, creative abilities, and independence. The child learns
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to control his attention, develops his memory, imagination, and will. On
this mental background, the creative activity of preschool children
develops, which contributes to the growth of their creative abilities. As
already mentioned earlier, creative abilities are developed and realized in
the process of creative activity. Art therapy methods are often used to
correct interpersonal relationships in children's groups, families, etc.

In the process of art therapy, the psyche is healed, and at the same time,
the child gets to know the world around him and forms a positive attitude
towards it. Art therapy techniques work on a non-verbal level, so they are
good to use with children who do not speak well. This is relevant for
diagnosis and correction.

Separately, it is worth talking about working with the emotional
component of the psyche during art therapy. Classes allow children to
express their emotions and feelings using drawing, sculpting, games with
different types of sand and other materials. At preschool age, group and
individual forms of art therapy are used in accordance with the assigned
tasks.

In connection with this, the education of artistic taste in preschoolers,
the formation of their creative skills, and their awareness of the sense of
beauty becomes especially relevant.

The theoretical and methodological foundations of innovative and
experimental activity are based on provisions, basic programs on the
content of education in preschool education institutions, which include a
complex of knowledge, skills, and abilities; the principles of an individual,
systematic approach to the phenomena of pedagogical reality and its
elements; provisions of didactics of preschool education defined in
domestic and foreign concepts of education.

In preschool age, the foundations of a child's creative activity are laid,
which are manifested in the ability to conceive and implement it, in the
ability to combine knowledge and ideas, and in the sincere expression of
one's feelings. Therefore, it is necessary to create a sufficiently stable basis
for the development of her creativity. The more a child has seen, heard,
experienced, the more he knows, knows and has learned, and his
imagination will be more productive in other conditions [2].

It has already been noted that the interest in art therapy as a method of
healing through creativity is growing in modern society. Art therapy
methods, which are very popular today, are widely used by child and
family psychologists, psychotherapists, and art therapists both with
children and adults.

Why did this method of art therapy attract so much attention? High
efficiency, ease of use, interesting exercises, positive emotions from
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therapy in clients - all this has made art therapy methods very popular
among many specialists. The use of different types of paints, colored
pencils, chalk, alternative materials, dough, plasticine, sand, kinetic sand,
colored quartz sand, and other natural materials — provide wide
opportunities for the therapeutic process. We will remind you that art
therapy is literally treatment with art.

Art therapy methods help at the subconscious level to identify, realize,
remove the problem from the subconscious, transfer it to the field of
consciousness, to the physical world, materialize it on paper, sand, etc.
Further, with the help of a specialist, you can work with this problem,
expressed in the material world, using special methods and find ways to
solve this problem.

So, art therapy simultaneously develops the child, increases self-
esteem, it is used to correct anxiety, aggressiveness, hyperactivity,
hypoactivity, and other psychological problems. Creativity therapy is
closely related to psychotherapy and analytical direction in psychology.
Application of art therapy methods for different age groups has its own
specificity. There are methods for each age period, as well as universal
methods that can be used for most age groups.

REFERENCES

1. ba3oBuii KOMIIOHEHT JIONIKUJIBHOI OCBITH / HayK. kep. A.M. bory,
nivicauii unen HAITH VYkpainu, npod. a-p men. Hayk ; aBT. kKoia.: borym
A.M., benenpka I'.B., boriaiu O.JI. ta 11. K., 2012. 26 c.

2. benenbka ['.B. [luTmHa y mnOpupoaHBOMY JAOBKLUI: 3ayBaru [0
ocBiTHBOI JiHi1 // I'.B. benennka // lomkiasue Buxopanusa. 2012. Ne 9. C.
12-14.

3. Mapmmpska B.B. Teopetuuni OCHOBM BHUXOBaHHS E€MOIIIHHO-
I[IHHICHOTO CTaBJICHHS JI0 MPUPOJHU Y JITEH CTapIIOTO MOMIKIILHOTO BIKY /
B.B. Mapmmunbka // MopallbHO-IyXOBHUN PO3BUTOK OCOOHMCTOCTI B
cydyacHuX ymoBax (TeopeTuko-MeToau4H1 MpoOJIeMU BUXOBAHHS JITCH Ta
Y4HIBChKOI MoJiofi). 30. Hayk. npaie. K.: Ilex. aymka, 2000. Ka. 1. 340
c. C. 148-154.

277



L. Vorobei,

Student,

O. Zymovets,

Lecturer,

Zhytomyr Ivan Franko State University

THE PROBLEM OF UPBRINGING PRESCHOOL CHILDREN’S
SOUND CULTURE OF SPEECH IN PSYCHOLOGICAL AND
PEDAGOGICAL RESEARCH

Formulation of the problem. Speech is the main means of
communication and knowledge of the surrounding world. The problem of
fostering the sound culture of speech in preschool age is quite relevant in
the theory and practice of preschool education, since this process cannot be
implemented without knowledge of the laws of the native language, which
include phonetic, lexical, grammatical and other aspects.

The main program tasks for raising the preschool children’s sound
speech culture are indicated in the following normative documents: "The
child in preschool years", "Ukrainian preschool”, "Basic component of
preschool education” [1].

Analysis of recent research and publications. The problem of raising
preschool children’s sound culture of speech was considered by such
researchers as A. Bohush [2], N. Havrish [3], T. Pirozhenko [5].
Methodical aspects of raising the preschool children’s sound culture of
speech are covered by the works of such linguists as L. Kalmykova,
T.Kotyk [4], O. Smolnikova [6], O. Tarasun [7] and other scientists.

The purpose of the article is to analyze the problem of raising the
sound culture of speech in preschool children in psychological and
pedagogical research.

Presentation of the main research material. Preschool age is a
sensitive period in mastering the sound culture of speech. The sound
culture of speech is a factor in orienting children in the relations of
grammatical forms. It is a means of mastering the clarity, coherence, logic,
expressiveness of speech in children.

A. Bohush identified five stages of developing a child's awareness of
the sound system of his native language. In early age (pre-phonemic
period) the child has almost no sound differentiation skills and cannot
distinguish more distant phonemes. Middle preschool age is characterized
by the child's ability to recognize sounds, hear them and distinguish
between correct and incorrect pronunciation. At this stage the child
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recognizes incorrectly pronounced words (the establishment of new forms
of sound perception). The preschooler hears and pronounces sounds
correctly, he develops clarity in the differentiation of sound images of
words and individual sounds. The development of phonemic hearing is
completed [2, p. 234].

The period of the older preschool age is more conscious, compared to
the younger and middle preschool age, in the matter of raising children's
sound and speech. N. Havrysh points out that at this age stage, the child
distinguishes and pronounces sounds more clearly, in his speech he imitates
and quite correctly reproduces the diction of gestures and facial expressions
of an adult. In a child's speech new words appear not only from
independent parts of speech (noun, adjective, numeral, pronoun) but very
often from official ones (participles, exclamations). During this period the
child's speech is enriched with phraseology (proverbs and sayings),
exclamations, expressive vocabulary from folk art [3, p. 78].

Taking into account the peculiarities of intellectual development,
children of older preschool age are able to notice flaws in their own speech.
Such characteristics of the sound culture of the language as pace, loudness
and diction largely depend on the individual characteristics of the child, his
temperament, the conditions of upbringing and the language environment
that surrounds him.

Psychological and pedagogical aspects of raising the preschool
children’s sound culture of speech are outlined by the linguist T. Kotyk. In
his opinion, the sound culture of speech is an indicator of the intellectual
development of children aged 5-6 years. The scientist emphasizes that the
material sound form of language becomes the object of the child's activity
and a means of his knowledge. According to the researcher, in the older
preschool age, the child reaches such a level of speech development that it
becomes almost completely similar to the speech of an adult. The
researcher's writings also consider the experience of raising the sound
culture of children's speech in the period of senior preschool age. In
particular, he gives examples of children's conscious attitude towards
learning the phonetic side of speech and emphasizes that the child's
awareness of his successes has a positive effect on his mastery of the sound
side of speech. The appropriate level of upbringing the preschool child’s
sound culture of speech has a significant impact on his mastery of reading
and writing [4, p. 36].

H. Smolnikova has developed a number of methodical tips for the
development of phonemic hearing of older preschool children. In her
opinion, the optimization of this process is facilitated by music lessons
aimed at developing a sense of rhythm (children singing songs). The
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scientist also advised using didactic games and exercises so that children
have the opportunity to understand the difference between voiceless and
voiced speech sounds [6, p. 15].

T. Pirozhenko among the effective methods of upbringing phonemic
hearing in children of older preschool age considers the games with a doll
and using the potential of oral folk creativity (riddles, proverbs, jokes, folk
songs). She also advises parents and teachers using games and exercises for
upbringing clarity, coherence, intonation and phonetic expressiveness of
children's speech in interesting and familiar activities for them (for
example, listening to the sounds of nature, noises, musical sounds), as well
as reference samples of speech adults, which the child imitates. According
to the researcher, the education of clear diction in preschool children can be
achieved thanks to the automated coordination of psychophysiological
speech centers with speech organs that ensure the creation of sounds. It is
formed only through the development of motility of the speech and motor
apparatus, through the correct articulation and pronunciation of sounds [5,
p. 45].

In the researches of V. Tarasun, effective means of raising the sound
culture of speech in preschool children are outlined. In his opinion, it is
advisable to develop the children’s speech apparatus through special
exercises for the development of the speech apparatus, hearing, as well as
tasks for improving the skills of articulating sounds. The scientist
emphasized speech patterns for the child from adults (parents and
educators) [7, p. 161]. For the development of the voice, the researcher
suggests using such forms of work as expressive reading, recitation of
poetic works, games, etc.

The slightest speech disorder has a negative impact on the child's
psycho-emotional state, which can negatively affect the activity and
behavior of a child of older preschool age. Children with speech defects,
realizing their deficiency, can become withdrawn, have no desire to
communicate with others. As a result of it, they begin to develop
complexes, their academic performance decreases, and self-doubt appears.
Oral speech defects also affect the child's written speech, because these two
aspects of speech development are interconnected. For the prevention of
both sound substitutions and other sound-speech disorders in children, it is
especially important to have the right role model — the clear speech of
adults.

Conclusions and prospects for further research. Mastering the sound
culture of speech by children of preschool age is a multifaceted process, the
success of which depends on psychological and pedagogical factors. A
child's speech actively develops only when the child's brain, hearing and
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articulation apparatus reach a certain level of development. Without proper
examples of correct, clear, appropriate and competent speech from adults
as role models, the child will not have the proper level of education in the
sound culture of speech. Under favorable pedagogical conditions, by the
end of the senior preschool age, children can fully master the sound culture
of speech.

Scientists also emphasize that it is worth developing all aspects of
sound culture of speech. The scientists also note that the material with
which it is possible to develop components of the sound culture of speech
(hearing, diction, expressiveness of speech) should be interesting,
correspond to children’s age characteristics, be visually rich, provide for
variability, etc. We see the prospects for further research in the practical
study of psychological and pedagogical factors of upbringing preschool
children’s sound culture of speech.
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PEDAGOGICAL CONDITIONS FOR THE DEVELOPMENT OF
PRIMARY SCHOOL STUDENTS’ INTELLECTUAL ABILITIES
IN MATHEMATICS LESSONS

Statement of the problem. In the modern world, more and more
attention is paid to the development of intellectual abilities of children in
primary school, because the level of knowledge and scientific
achievements of our society is constantly increasing. The problem of
mental development of children has always been relevant and required
proper scientific research. This is due to the fact that the education system
Is increasingly becoming the object of growing demands, which requires
focusing attention on the key aspects of education that ensure students’
personal development, support their progress and success in education,
develop their potential [1].

The main prerequisite for intellectual development is mental activity —
a system of mental processes that contribute to students' mastering the
elements of science, culture and social experience. Such mental processes
as perception, memory, thinking and imagination are key to successful
human activity. The intelligence of each individual is an individual system
of his mental abilities and is expressed in skills that are reflected in
activities. The intellectual development of the individual is based on
cognitive activity, which contributes to the development of thinking
processes based on sensory perception and a conscious attitude to
knowledge.

In the concept of mathematics education in Ukraine, one of the main
goals of teaching mathematics is to promote the mental development of
children, form positive personality qualities, increase mental activity and
cognitive independence, develop self-regulation skills, promote a creative
approach in educational activities, etc. [5].

Analysis of recent research and publications. The problem of
intellectual development of personality is one of the priorities in
psychological and pedagogical science. In-depth studies done by D.
Bohoiavlenskyi, P. Halperin, V. Davydov, L. Vygotskyi, D. Elkonin, S.
Zhuikov, A. Zak, L. Zankov, O. Zaporozhets, and N. Zavhorodnia are
dedicated to revealing the essence of intellectual abilities and the ways of
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their formation.

The purpose of the article is to highlight the conditions for the
development of primary school students’ intellectual abilities in
mathematics lessons.

The main outline of the material of the article. A child's intellectual
abilities are the abilities to learn, understand and use for practical purposes
the knowledge and skills that are developed in the process of education and
upbringing. They are manifested in the form of attention, memory,
receptivity to new things, logical thinking, creativity, speech and spatial
abilities, etc. One of the important tasks of a modern school is to provide
students with comprehensive support in revealing their abilities, developing
initiative, independence and creative potential.

N. Zavhorodnia defines intellectual (mental) abilities as the ability to
perform intellectual work that requires long-term cognitive stress [2]. It
requires intensive attention to the objects of observation, memorization,
analysis, generalization, etc. The development of abilities in the context of
the organization of mental activity means the performance of various types
of work in compliance with conditions that can ensure maximum
productivity with the least expenditure of energy [5].

As V. Sukhomlynskyi noted, education should not be limited to
accumulating knowledge, memorizing without understanding and
cramming, which leads to neglecting children's health and mental
development. Instead, it is necessary to create in children a diverse
intellectual life related to creativity, so that they can become explorers,
inventors and creators in their lives [7].

Recently, various complexes of pedagogical conditions that contribute
to the development of intellectual abilities in primary school have been
actively investigated in pedagogical research. V. Lozova, I. Malafiik, O.
Nozdrova and T. Osypova single out the following systems of pedagogical
conditions:

e specially selected content of the learning process with a focus on

mental operations;

¢ the unity of motivational, substantive and operational components of
training;

e the unity of the reproductive and productive character of students'
cognitive activity;

e gradual increase in the degree of independence of younger
schoolchildren in  mastering mental operations (pedagogical
conditions that stimulate the development of intellectual abilities of
students in mathematics lessons allow to ensure the development of
independence and creativity of students);
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e motivational activity of the teacher [6].

During the selection of educational material for the exercises, |I.
Zaichenko suggests taking into account the following pedagogical
conditions:

e continuity in the mental training of younger schoolchildren;

e systematic and purposeful work;

e using specially developed system of tasks, which contributes to the
assimilation of material designed for the mental development of
schoolchildren, and its application in new conditions in the process of
studying various educational fields [3].

Psychologists who investigated the issue of the most optimal conditions
for the development of intellectual abilities in the educational process (S.
Zabramna, N. Kabanova-Meller, |. Pogoretska, etc.) established that the
most important condition is the purposeful and systematic formation of
logical techniques, the organization of such an educational process, during
which these techniques become the object of special training [4].

It is necessary to use interactive teaching methods and ICT, which
contribute to increasing motivation to study and improve the quality of
assimilation of educational material. The following conditions are also of
great importance:

e creating a favorable psychological climate in the lesson, which
ensures the concentration of students' attention and the development
of their creative activity;

e using a variety of methods and techniques that allow students to see
mathematical objects in different contexts and feel their practical
significance;

e using interactive teaching methods that contribute to the involvement
of students in active participation in the educational process;

e providing individual approach to each student, taking into account
his needs and capabilities;

e constant expansion of students' horizons, ensuring the availability of
information and selecting it according to the level of students’
maturity;

e using innovative technologies and materials in the lessons, which
give students the opportunity to expand their knowledge and skills;

e ensuring constant monitoring and evaluation of students' educational
achievements, which allows to adjust the educational process and
develop the individual abilities of each student.

Conclusions. Therefore, the use of pedagogical conditions in

mathematics lessons that contribute to the development of the intellectual
abilities of younger schoolchildren will contribute to the improvement of
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the quality of education and the preparation of students for further
successful studies. Under such conditions the maximum development of
cognitive functions is improved, the students’ competences are formed, the
motivation to study and the effectiveness of the educational process are
increased, the independence and creativity of students are developed.
Therefore, compliance with the pedagogical conditions for the development
of intellectual abilities of students in mathematics lessons is necessary for
successful learning and development of students in primary school.
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THE POTENTIAL OF DIGITAL TECHNOLOGIES AS A MEANS
OF FORMING JUNIOR PUPILS’ COGNITIVE INTEREST

Statement of the problem. The formation of a sustainable cognitive
interest is a prerequisite for successful schooling. Cognitive interest is the
means that facilitates and accelerates a student's mental reactions,
stimulates the perception and assimilation of new knowledge, motivates the
production of unconventional judgements and ideas, and is the basis for
encouraging students to engage in creative activities. Having formed
cognitive interests, primary school students will be able to study
successfully, they will have a stable and systematic interest in the learning
process.

Therefore, one of the most important tasks of a teacher is to activate
student's cognitive interest using effective and modern technologies. Digital
technologies are those tools that optimize the process of primary school
pupils' perception of new information, facilitate their memorization and
develop their research skills.

Analysis of recent research and publications. The psychological
aspects of the formation of cognitive interest in primary school age are
covered in the works of such scholars as A. Boyko, M. Komar,
M.Matiushkin, etc. The methodological aspects of forming the cognitive
interest of primary schoolchildren using digital technologies are outlined in
the studies of V. Andrievska, Y. Vasylenko, L. Stadnyk, O. Savchenko and
others.

The purpose of the article is to reveal the potential of digital
technologies for the formation of the cognitive interest of primary school
students.

The main outline of the material of the article. Contemporary
researcher A. Boyko defines interest as a person’s active cognitive attitude
to the world. Interest and cognition are closely related to each other, and if
cognition is to some extent possible without interest, interest arises,
activates, develops and disappears under the condition of a person's ability
to cognition and as a result of it [1, p.30].

According to methodologists O. Komar and M. Matiushkin, cognitive
interest is a selective orientation of a person to cognition of something, to
study its essential characteristics and features of functioning. Interest in
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cognition is a valuable essence of a person, without which he or she ceases
to be a person and to respond to the world in which he or she lives. In all
approaches, the essence of the concept of "cognitive interest” was
established as an interest in mastering any new information, including
learning [2, p.116].

The cognitive interest of primary school students is formed and
developed in the activity, and it is influenced not by individual components
of the activity, but by its entire objective and subjective essence (nature,
process, result). The subject of cognitive interest is the human ability to
learn about the world around us not only for the purpose of biological and
social orientation in reality, but also in the most essential attitude of a
person to the world — in the desire to penetrate its diversity, establish cause
and effect relationships, identify patterns and contradictions.

The cognitive interest of primary school students is the driving force
behind their knowledge acquisition, a means of forming skills and abilities,
the basis of students' attraction to the process of creative activity, which
cannot be effectively formed without the use of effective means of
optimising this process, which are age-appropriate and appropriate to the
peculiarities of mental and cognitive development of primary school
students. One of such effective means is digital technologies.

According to L. Stadnyk, the use of visual aids in the educational
process of primary school significantly optimises students' oral and written
communication skills when using appropriate materials (presentations,
lapbooks). Google and its subsidiary YouTube can also be effective
learning aids. There are many videos available for educational purposes.
Video hosting platforms allow students and teachers to create collections
and playlists for students to learn new information. This technique helps to
form a stable positive motivation of primary school students to learn [3, p.
67].

Younger pupils are interested in interactive classes in a relaxed playful
way, because while playing, pupils learn about the world in the most
familiar way, form an attitude to the environment in which they are. Using
digital tools and computer games gives primary school students an
additional stimulus to learning and investigating the surrounding world
(both real and virtual).

In the context of the growing popularity of social media, it is worth
noting that various messengers can also be used as an effective learning
tool. Telegram, WhatsApp and Viber are quite popular among primary
school students who spend a lot of time in chats and communities, talking
online, and use these messengers to receive and transmit data in the context
of distance learning. Any smartphone has emoticons and emoji, which can
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be a tool for expressing reflection on the part of students (for example,
describing impressions of a lesson or their own activities using emoticons,
choosing the most appropriate option). They can be useful when students
want to express their emotions at the beginning or the end of an interactive
lesson using digital technologies. The use of this technology allows the
teacher to establish direct contact with students and better understand their
expectations or preferences. However, this method of communication
should not be used frequently in the classroom, as it can make it difficult
for younger students to switch from involuntary to voluntary attention
when learning new material and can lead to their involuntary switch to
social media.

Conclusions. Thus, we can say that a primary school student is a
researcher. This is due to the personality's desire to observe and
experiment, to independently seek new information about the world.

The interest of schoolchildren arises in the form of their inventive
orientation of mental processes on objects and phenomena of the
surrounding world, in the form of tendencies, aspirations, needs of the
individual to engage in various types of activity, however, first of all, the
ones that bring pleasure to students, in the form of special selective attitude
to the surrounding world, to its objects, phenomena, processes.

Digital technology is an effective tool that fully corresponds to the
peculiarities of the development of cognitive interest of a person during
primary school age, correlating with the peculiarities of thinking and
perception of primary school students, providing for the use of interesting
and familiar forms and methods of work in the classroom. That is why a
teacher should use the potential of this powerful tool when it is possible
and integrate tasks and activities in a digital form into the educational
process of primary school.
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JOHANN SEBASTIAN BACH’S WORKS: THROUGH THE
PRISM OF THE CENTURY

Topicality. Interest in early music, the roots of which can be seen in the
so-called "historical concerts" of the 19th century, intensified at the
beginning of the 20th century and caused the emergence and formation of a
separate, special direction of music performance culture — "authenticity",
with its ideology, scientific-theoretical foundations and scientific-
methodical works that systematize the accumulated experience. From the
end of the 20th century, the first creative teams of this direction appeared in
Ukraine as well.

Within the framework of the article, we will try to address, from the
above-mentioned an%le, the development of this trend of musical art in the
last third of the 20"-the beginning of the 21st century, when authentic
performance stood out as an independent form of art and gained relevance
on a par with academic performance.

The relevance of the chosen topic is indisputable and due to:

- the insufficiency of research on the study of the problems of historical
performance in Ukrainian musicology;

- the need to understand the work of foreign authors in relation to
authenticity in musical art and to determine the specifics of performance
concepts of ancient music by modern soloists-instrumentalists and
ensembles;

- the expediency of comparing interpretations in order to identify the
most perfect performing versions.

The purpose of the article is to reveal the specificity of historical
performance as a separate phenomenon in the system of artistic practice of
the last third of the 20th-the beginning of the 21st century and to
theoretically substantiate the peculiarities of the authentic reconstruction of
the suites for lute by J. S. Bach by modern performers (see Fig. 1,2).
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The outlined goal involves solving several groups of tasks:

- to develop scientific and methodological materials necessary for
research;

- to study the accumulated experience of specialists in the historically
oriented direction of execution;

- to systematize the information of scientific and scientific-
methodological sources from the angle of defining the tasks that are set
before the performers of ancient music in order to achieve a historically
reliable artistic result;

- to reveal the features of the authentic reconstruction of suites for the
lute by J.S. Bach by modern performers;

- to carry out an analysis, including a comparative one, of audio and
video recordings of Y. S. Bach’s works in the performance of authoritative
creative teams of an authentic direction in order to determine the properties
of the sound image of the works of the Baroque era.

The methodological basis is general scientific and special
musicological methods.

General scientific methods: comparative, inductive, deductive methods.

Special musicological methods used in our research helped to establish
typical features that characterize historically oriented performance.
Through a historical and theoretical analysis, the problems of
interpretations of works of ancient music were revealed, the peculiarities of
the repertoire and performance principles of outstanding musicians-soloists
and ensembles of this direction were investigated, the complex of
performance principles of playing instruments of the Baroque era was
revealed.

All these methods these made it possible to explore the soundscapes of
interpretations by guitarists of academic and authentic traditions.

The scientific novelty lies in the fact that the problem of historically
oriented performance of the instrumental music of the Barogue era in
modern Ukrainian performance has been concretized; executive means of
its formation are considered as elements of the style system; a complex
sequence of actions is proposed — an algorithm for working out suites for
the lute by J.S. Bach, aimed at observing stylistic conditions, which take
into account the specifics of the non-stylistic professional education of
Ukrainian professional musicians.
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Fig. 1

In contrast to "modernization™ in the second half of the 19th and early
20th centuries musical works of the late Baroque era due to their transfer to
large concert halls and performance on new acoustically powerful
instruments, "authentic" or "historically oriented"” performance has the
opposite ideological orientation. It "moves" the performer to the past, offers
him to feel the spirit of his native creative era, to be imbued with this spirit,
and to reproduce in performance the style characteristic of the composition.

We have analyzed fundamental scientific research in accordance with
problematic issues in the history and theory of early music (N.
Herasimova-Persidska, T. Dubravska), which examines the practical
aspects of performing early music, historically oriented performing
direction, as a phenomenon. We refer to the same circle of treatises of
ancient masters.

The last group under review consists of works on the interpretation of
the works of ancient composers in foreign literature and practical manuals
for the performance of ancient music (A. Blachley, R. Botenberg,
R.Donington, A. Plankart, E. Ruley, R. Hines, E. Hargis, N. Harnoncourt,
etc.); ancient treatises (S. Wirdung, fragments of treatises from various
textbooks, independent translations, etc.).

It should be emphasized that the appeal, first of all, to the music of the
Baroque era led to an extremely convincing artistic repertoire: on the basis
of the reconstruction of the corresponding epic of musical instruments and
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the adjustment of their sound to the manners of modern performers, the
sound image of the musical culture of the specified period changed
amazingly. That is, the historically oriented performance performs an
important informative and cognitive function — the reproduction of a
historically reliable sound image of the music of the corresponding era,
which, in turn, affects scientific and theoretical ideas about its aesthetic and
stylistic characteristics. After all, in the concept of a musical work, its
sound expression is decisive: only in the sound and only in the conditions
of artistic performance does the musical work reveal itself in all its
properties, in particular, stylistic ones. Therefore, the complex of
performing means of reproducing the sound image of a musical work is one
of the main factors of style formation and, at the same time, a tool for
learning the stylistic regularities of the corresponding era [1].

Fig. 2

As a result of the complete supplanting of Renaissance music from the
cultural environment by the musical art of the next Baroque era, the ideas
of scientists and art fans about the aesthetics, artistic content and style of
the specified era were based mainly on the treatises and aesthetic
declarations of prominent cultural figures, and were formed on examples of
masterpieces, primarily painting, architecture and literature. The stylistic
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picture was incomplete, because the music was "silent™ [2].

Therefore, the reproduction of the sound image of the music of the
Baroque era became one of the outstanding achievements of historically
oriented performance. But the complex of performing means of
reconstructing the suites for lute by J. S. Bach is quite complex and closely
related to the solution of questions of scientific and theoretical content,
such as the question of the concept of the text of a musical composition,
questions of style and stylistics, composition technique, musical
chronotope, pitch (modal and tonal) and metro-rhythmic organization of
the musical fabric, the influence of the conditions of creation of the genre
of the work, etc. [3].

In Ukraine, the formation of such a complex is complicated by the base
of professional training of a musician-performer. In Western Europe, there
are special musical educational institutions, where specialists are trained to
perform music of the Middle Ages, Renaissance, and Baroque — separately
for each era. However, in Ukraine, the professional training of musicians is
traditionally conducted on the basis of music of the classical-romantic style
layer and, partially, late Baroque, but with the application of the same
methods to Baroque music as to the classical-romantic style.

Therefore, the complex of performing means of processing a work of
the Baroque era must be adapted to the conditions of the undifferentiated
musical upbringing of a Ukrainian specialist-performer.

It should be noted that the music of the Baroque era is quite widely
performed in Ukraine, and the development of appropriate performance
tools is also at a promising stage. But without reproduction of a stylistically
reliable artistic sound realization of musical works of the specified era,
scientific and theoretical ideas about their style may be inaccurate, even
erroneous.

Interest in the "authentic" sound of early music intensified at the turn of
the 19th and 20th centuries. The founder of this movement is traditionally
considered to be Arnold Dolmech, an English instrumentalist, violinist,
harpsichordist, gambist, lutenist, musicologist, who constructed copies of
ancient instruments and performed music of the 17th-18th centuries on
them, and left a fundamental work "Performing Music of the 17th-18th
Centuries”, which became an in-depth theoretical justification of
historically oriented performance (see Fig. 3).
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In France, at the same time, a union of performers on ancient
instruments “Société de concerts des instruments anciens” was founded, the
leading figures of which were Camille Saint-Saéns and Henri Casadesus. In
Germany at the beginning of the XXth century a similar society was
founded by the cellist H. Dobereiner, who promoted the revival of the viola

da gamba.
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The revival of the harpsichord as a concert instrument was facilitated
by V. Landovska's concert and teaching activities in Germany, France and
the USA [4] (see Fig. 4).

Thus, in the colorful musical world of the beginning of the 21st
century, which seems to have absorbed all the assets of the development of
musical culture on the Earth, the most diverse phenomena in terms of
content and historical and regional origin coexist peacefully, filling their
own niches and finding their own listeners and admirers. One of these
phenomena is music-historical retrospection — turning to European art of
pre-classical eras and seeking to hear exactly how the piece sounded (or
could have sounded) in its time. The answer to this desire was the creation
of "authentic" or historically oriented performance, which is understood as
the direction of modern performing practice, which sets as its task the most
accurate reproduction of the sound of music of previous eras.
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