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MATTYHHUM " CKAPB" "JICOBOI IIICHI" JIECI YKPAIHKHA

Y ecmammi 30cepedoiceno ysazy na maciunomy peanizmi — HAUOLIbUW PAOUKATLHOMY XYOOHCHbOMY MEMOOL 6MOPSHEHH S |
3MIHU dominytouux ouckypcie. "Jlicosa nicna" — gopma Hosoi Opamu, npuxnad 60pomvoU OOMIHYIOUO20
HAPOOHUYBLKO20 1l HOBO20 AHMUHAPOOHUYbK020 (MOOepHicmcbko20) ouckypcy. [lokazyembes, wjo ys gopma € maziuHo-
peanicmuunoro. Tomy "Jlicosa nicna" — ye maciunuil "ckap6", 3axiadenuti 8 HApOOHOMY HCUMMI, AKUL 003601UB
CMEOpUMU CRPABIXHCHILL BUMSIp Mucmeymea ma 6yo0yeamu HO8Y C8imogy Aimepamypy.

BinbmiicTs, SKMIO HE BCi JITEpaTypO3HABIN, IMOB SA3YIOTh MOSIBY MAariqHOTO PEaNi3My 3 JATHHOAMEPHKAHCHKOIO
TpaaMIicro. Alle MariYHHMil pealisM Ma€ CBOE€ KODIiHHs Ha 3arajibHii CIeHi CBITOBOro MojepHismy i peanizmy [1; 2].
Tepmin "mariunuii peanism” (Magischer Realismusjys ysenenuit ®pannem Po B Mmonorpadii "IlocTekcnpecionism,
MariuHuil peanism: mpobieMu HOBITHBOrO eBpomeiichkoro skusonucy” (Nach-Expressionismus, Magischer Realismus:
Probleme der neuesten Europédischen Malerei) (192b}, Bu3HayaB HOBY TCHACHILIIO B €BPONEHCHKOMY MHCTELTBI.
Xoya OCHOBHOIO TEMOIO JOCITI[KEHHs Oyjo oOpasorBopue MmucrenrBo, ®Ppanu Po 3apilicHMB 3aranpHMi aHaui3
"MariqyHoro peaxizmy" B JiTepaTypi. 3aBASKH [[bOMY aHaji3y, OyJu O4eBUAHI AB1 HOTO BHXIiJHI JIITEpAaTypHi TEHICHLIT:
Tiepiua 0B’ s13aHa 3 paHHIM CUMBOJIICTOM ApTiopoM Pem0o, apyra — 3 NIpUXHIBHUKOM NPUHLMIIB HaTypanizMy Eminem
3oms.

IMouunatoun 3 1925, miteparypHe cycmiabCTBO mpHiiHAI0 TepMmin Ppanma Po. J[Isi mpeacTaBHUKIB MaridHOTO
peanizMy OyJio XapakTepHE peTeibHEe OIpamboOBYBaHHS MOOYTOBHX 1 mei3axHuX Aetanedl. OMHOYACHO 3 UM BOHH
aKIEHTYBAJIM PUCH POMAHTHYHOTO BiAUy>KSHHS, IPUXOBAHOT'O CHMBOJII3MY Ta CHMBOJIIYHOTO TiATEKCTY, BUIBHOAYMHUX
MOJIITMIHUX HATAKIB, SKi CTBOPIOBAIHMCS B YMOBaX TMOCHJICHOTO IIEH3YPHOTO THITY. B pe3ynbTari 1bOro MOYaTKOBHM
MOTHB TBOPY CTa€ CHOM HasiBY.

31 CTaHOBJICHHSM Ta PO3BUTKOM MOJICPHI3MY, SIK TEHAEHIIT B JIiTepaTypi, MaridyHui peaizM cTaB OJHUM 3 HAHOUIbII
panvKanbHUX XYHA0)KHIX METOAIB. Y TepMiHax JIiTepaTypHOi KPUTUKH MariyHU{ peayizM ONUCYETHCS SIK A0OPOBUILHUN
aKT BIZIMOBM BiJ LEHTPaJbHOTO AWCKYPCY, €KCIEPHUMEHTYBAaHHS, II0 MMOYMHAETHCS 3 peali3My W NPOXOAMTH uepe3
HaTypaJi3M 0 MOJIEPHI3MY.

VY mapanurmi MariuHOTO peaiizMy XyJOXKHUK PO3IJISIABCS SIK HOCIH MaridHoi 3JaTHOCTI "3aKisicTH" peajbHICTB,
J0AAaTH il — 32 AOMOMOTOK TBOPYHX (IHTEpIpETALiiHUX) 3yCHITb — Ti a00 iHII PUCH, aX 10 TaKuX, sKi 3poOwiu 6 11
TIPUHHITHOIO JJIS JIFOAWHUA. Maridauii peanizmM nyOiroe iCHYI09y pealbHICTh, 00 CTBOPIOBATH allbTEPHATUBHHI CBIT,
SIKAH BUTPABIISIE TaK 3BaHy '"ICHYIOUY pealbHICTh". TakuM YUHOM BiH BUTIPABIISE TIOMUJIKH, BiJl IKUX I "peajbHICTh"
3anexuTh. OTXKe, MaridyHUl pealli3M MPOSBIIsIe cede K MPUHOM BTOPTHEHHS W 3MiHM TOMIHYIOUHX TUCKYPCIB.

CTaHOBJICHHsI MOJICpHI3MY B YKpaiHCBKHIA JliTepaTypi BimOyBanocs Ha 31mami XIX ta XX croiite y 60poTh0i ABOX
IHUCKYpPCiB: HApOAHUIBKOTO, JOMIHYIOYOTO Ha TOH 4ac, i HOBOTO, aHTHHAPOJHUIIEKOTO, SIKUH TUIBKH-HO HapOKyBaBCS
W MicTHB y co0l MOTEHLiaJl MOJEPHICTCHKOrO IHCKYpCy. Y KpHUTHLI 3/1aMy BIKIB TepMiH "HapOIHWLITBO"
BUKOPHCTOBYBABCS SIK O3HaYCHHS cTapoi i mobopenoi Bxe Tpaauiii ykpaincbkoi jiteparypu. Hapoanuureo Gauwmocs
TOJIOBHUM BOPOTOM HOBOT'O, THM HECY4YacHHUM, IO TIbMYBAJIO JiTepaTypy. Binomuii kputuk HapoaHunrea Mukoisa
€BIIIaH MOB'A3Y€E 3 HAPOAHULTBOM KYJIbTYPHHUH YTHIITAPU3M, KYJIBT IIPAaKTHYHOTO PO3yMY, CIIPSIMOBAHOTO IIPOTH XUMEP
¢anrazii. Bin migkpeciroe, Mo JiTeparypa, siKka Ha3WBajacs HapOIHOIO, IO CYTi, TAKOK Hikonu He Oyma: "...Hamri
HApPOJIHI MMCPMCHHUKHU PIAKO KOJM HAOJIMKYBATKMCS J0 HAPOMHOL AYINi, XOMIN HATIOMAIIKU | HAHOLIBINE MPHITAIKOBO
Haaubamy Ha ckapowu... HapoaHoi miTepaTypu MH, TaKMM YHHOM, He MaeMo. HoBe MOKOJIIHHSA MIIII0 XUOHUM IIIJISTXOM.
BoHo He Ha ToMy TepeHi Bello BiliHY 3 yKpaiHodinamu, Ha sskomy il Tpeba Oyso BecTu. Sk e Tpeda pobutH, moxasana
Kob6mmsaceka B "3emni”, Komoouncsknii v "Tinax 3a0ytux npenkis”, Jlecs Ykpainka B "JlicoBiit micHi"... OTxe, HOBE
TIOKOJIIHHS MaJI0 BHKOPHUCTATH CIOYATKy CKapOW, 3akjajeHi B HapOJHOMY JKUTTI, a He OyayBaTH oapasy HOBY
mireparypy" [3:148].

JlificHO, CTOCOBHO YKpaiHCHKOT JIiTepaTypy MO’KHA HABECTH SICKPABHI TPUKIIA TIOSBH O3HAK MariqYHOTO pealizMy —
npamy-deepiro Jleci Yipainku "Jlicoa micusa" (1911 p.). Jlecs Ykpainka posrisiaia came apamy TOJOBHHUM jKaHPOM
Cy4acHOrO MHCTENTBa, MOJepHOCTI. BoHa Oyna myxe HeTepnuMa 10 HaliOHAIBHOTO IMITaliHHOTO HApOIHHIBKOTO
Tearpy, AkuH, sk miakpeciroana Conomis [laBnnuko, "morenep odiniiHUM JiTepaTypHHUM KaHOHOM BIJIHOCHTBCS 110
Kpamux HajabaHb ykpaincbkol KymbTypu"' [3: 64]. Jlecs YkpaiHka BBakaia, 110 Tearp OyB HaicialiuM Micuem
yKpaiHChKOI KyJbTYpH, 3 HaHOUIBII BiICTAJ0I0 TEMAaTHKOIO W IMOETHKOIO, a TOMY pilllydye BUMaraB paauKajibHOI 3MiHH
Ha TpHKIaAi €Bporeiicbkol 1paMu, ocobaMBO HiMelbkoro apamarypra ['epxapna aynrmana. Hanpuknan, y nmcri 3
Bepniny no cectpu BoHa mwmmie: "Himii rparoTh 9ymoBO, MyXKe THINIYHO 1 BXXKe Tak "HapoaHO", MO HeXal Ham
YKpaiHChKi akTopu cxoBaroTecs!” [4: 87].

Jpamu I'aynTMaHa 3;aMy CTOJIITh — pa3oM 3 ApaMaMu [0ceHa — Oyau OCHOBOIO periepTyapy HOBOTO €BPOIEHCHKOTO
TeaTpy Ta JEMOHCTPYBaJIM KOHMIIKT TPaAULIHHOT €THKH CTApIIOro IOKOJIIHHS 3 IparMaTu3MoM Mojoaux. ['aynTMman €
OJHAM 13 "3aKOHOJABIIB" CTHJIHOBHX IIyKaHbh €MOXH Ta TBOpueM "HoBoi nmpamu”. Jlpamu ['aynmTMaHa BpakaroTh
HaJ[3BUYAHUM PI3ZHOMAHITTAM IOETUYHHX 3aco0iB 1 XyH0XHIX NpuiioMiB. Bonu comianbsHo 1 ¢inococbkn HacHYeHi,
rIMOOKO NCUXOJIOTI4HI, PSICHIIOTh CHMBOJIAaMH, L0 JI0Jal0Th IPUBATHUM KOH(]JIIIKTaM XapakTep y3arajlbHEeHHSs.

IMonepeanukom "JlicoBoi micHi" Gyna cuMBoOIiCTChKA ApaMa-kaska (ein Marchendrama)34romenuit a38in" (1896
p.). Y mpami cuHTE30BaHi pHCH CHMBOJI3MY, pealil HIMELbKOI MPOBIHLIT i KapTHHH, HAPOMKEHI (aHTa3ier aBTOpa,
(OJBKIOPHI MOTHBH 1 €JIEMEHTH CTapOHIMEIBKUX XPUCTUSHCHKHUX Mi(iB. [lepen HaMu — 1Ba aOCOJIOTHO YYXKHX OAWH
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OJIHOMY CBITH, OJTUH 3 SIKAX — HACEJICHa 00OMBATENAMU "JOJMHA", IHIIUNA — TOPH, HACEJICHI Ka3KOBUMH, (DAaHTACTUIHUMU
icroramu. Memkanui rip — Bopnsuuit 1 JlicoBuk, crapa Mmyzapa uakinyHka Birrixa i loHa 3o0i10ToBojoca dest
Payrenneneiin, rHoMu W enbQu — 3 TPE3UPCTBOM BiAHOCATHCS 10 "AOMWHM", 70 "JMIOAEH-BOBKIB", K 3aBXKIM TOTOBI
"CBITITY 3iIICyBaTH KHUTTS, 3aIMaCKYIUTH Horo". Y apami "3arorieHuil A3BiH" MPUCYTHS TeMa XyA0XKHUKA i MUACTEITBA.
XyI0KHUKOM-TBOPIIEM € JUBapHHUK J3BOHIB Maiictep [enpix. ['eHpix Mpie mpo 3roay YacTHH 13 IUIUM, TIPO
TapMOHIHHICTH 1 3aBEPIICHICTh, SKi 1 € MpuKkMeTaMu "ckapOy", JO3BOJSIOTH 13 "Macu Tpy6oi”, 3 "xaocy" HapoIUTHCS
"dopmi", crpaBXHHOMY BHUTBOPY MHUCTENTBA. AJle BiH HE MOXE 3'€HATH, CIUIABUTH B CBOIH TBOpYOCTI oOWMIBa IIi
moyatkd. BiH 1 caM Bech BUTKaHHWH 13 CYNEepPEYHOCTEH: 3yXBalWil 1 CIAOKWi, YECTONOOHWH 1 IMHMpHi, Topauil i
KATIOT1THUHA. MeTaHHs MK peasibHICTIO 1 Mpi€ro, "nonnHoro" 1 "ropamu” 3akiHuyeThesi cMepTio ['eHpixa.

Jlecs Yxpainka Ha3zBazna "JlicoBy micHI0" npamoro-(eepieto, ToMy 110 B HiH, K 1 B Apami ['aynTmana, BinOyBaroThCs
He3BHYalHi, HEHMOBIPHI NEPETBOPEHHSI Ta IMOPSA i3 JIIOJABMHU JIIOTH NOCTaTi, CTBOPEHI iXHBOIO ysBOIO. ABTOpKa
3a3Havaia, mo "JlicoBa micHA" 3'ABMIacs B pe3yJsbTaTi crioraay 1npo AMTHHCTBO, IPOBeAeHe Ha BonuHi, Komu 11 HaBikK
3ayapyBaB 00pa3 JICOBOi pyCaJIku, MaBKH. A NPOTOTHIIAMH pealbHUX 00pa3iB y Apami Oyinu BOJHMHCHKI CelsiHH. Y
qucTi 10 A.1O. Kpumcrkoro B sxoBTHI 1911poky Jlecst Ykpainka nuie: "Tpeba Oyino B €runTi BpoAUTHCH, TO, MOXE, 1
OyB OW aj, aje X HaWTipIa IMOMUJIKA MOTO JKHUTTS — C€ 10 S 3p0ciia Y BOJWHCHKHX JIicaX, peniTa BCe TUILKH JIOTIdHI
HAaCTAKH. A MPOTe 5 He 3raaylo JUXOM BOJUHCHKHUX JiiciB. ChOTo JIiTa, 3rajaBIiy Mmpo ix, Hamucana "apamy-deepiro” Ha
4ecTh iM, i BOHA Jana MeHi 6arato pajoulie, Xo4 s i Biaxopysaia 3a Hei (0e3 choro Bke He iize!). Ce, Binactuse, €in
Marchendramario tepminosorii I'aynrmana (tak Bid 3Be cBiii "IloTomienuii a3BiH"), aje s He 3Har0, K OU C€ MOTIIO
[0-HaIIoMy 3BaTuCh. Un By 3HaeTe, 1110 s aysKe TH00I0 Ka3Ky 1 MOXKY 1X BUAyMyBaTh Miabiionn?" [5: 373].

VY apami npupona, midiuni nepconaxi (Jlicopuk, Ilepenecuuk, "Toi, mo B ckaixi cuaute”, "ToHl, mo rpebii pee”,
BomsiHuk, pycanku Ta MaBka) € MOBHOIPaBHUMH JioBuMu ocobamu. [lepexn rogoBHuM repoeM I’ ecu JlykamieM mocrae
CKJIaIHE MUTaHHs BHOOPY MiX CBiTAMHU: TyXOBHUM, TBOpYUM (1F000B 10 MaBKH, sika BUCOKO LIHY€E 30aTHICTb JFOJHHH
[0 TBOPYOCTI), 3¢MHHM MaTepialibHUM (OAPYKECHHs 3 OaratomiTHOK BAOBOK Kunnuowo). IloeTuuHwmil CBiT BHCOKOI
JIyXOBHOCTI CTHKA€ThCS 3 MEPKAaHTWILHUM cBiToM. I1ig ymiuBoM marepi Jlykam onpyskyerbest 3 Kunmunoro Ta BTpayae
abcoroTHO Bce: 1 JtoOOB, 1 BMIHHS BiUyBaTH Kpacy, MWIIyBaTHUCS HEWO, 1 3JIaTHICT 10 TBopuocTi. I mo myxe
CHMBOJTIYHO: BiH HaBiTh BTpadae MOKJIMBICTh TPaTH HA COIIIII, YapiBHUH 3BYK SKOI B MEPIIii Mii i MPoOyIUB KOXaHHS
MaBkH 10 HBOTO.

Xoua nmpama "JlicoBa micHsA" Mae 0araTo 3araJbHUX pHUC, BOHA, Ha BiAMiHY Bif Apamu "3aroruieHWd I3BiH", €
HOBaTOpChKoI0. [le mnkpeciioe y ctarti Tamapa bopuciok: "Y nparHeHHi aBTOPKU TapMOHI3yBaTH BHCOKI (itocodchki
npobiieMu ¥ (GaHTACTHKY (POIBKIOPHO-Mi()OIOTIYHOTO CBITY — OPUTIHANBHICTH 33yMy IOETECH, ii HOBAaTOPCTBO B
po3BUTKY XaHpy (eepii... B obOpasi ['ayntmanoBoro I'eHpixa NHUCHbMEHHHISI OAYUTh HECIIPOMOXKHICTH pimryde i
Ha3aBXAuW HopBaTH 3 OypKya3HOIO CiM'€ro, B MOJOHI sKoi BiH mnepeOysae... OOmapoBaHiCTh, IO HalsCKpaBile
Brimiack y Jlykamesi, CBIIUUTH PO MOSKJIMBOCTI HApOJHOTO Xapakrepy. Jyma nparse Boji sik cBoboau "npupoHoi”
monuHA. Y cBoepimuiii midonoriuniit ¢opmi Jlecs YkpaiHka pana CBOIO KOHLEHLIIO JIIOAMHY, JAETCPMIHOBaHY
CHIBBITHECEHHSIM PEAILHOTO 1 CUMBOJIIUHOTO. IneiiHo-ecternuna no3uuis Jleci Ykpainku poskpuBaetbes B "JlicoBid
micHi" yepe3 CBITOCHIPUAHATTS AificHOCTI i Mida" [6:17-18].

HosatopctBo "JlicoBoi micHi" moiysirae B TOMY, 110 aBTOpPKa iijie ajli HaTypaji3My Ta CUMBOJI3MY Ta Iepedopioe
METaHHSI MIX peanbHICTI0O W Mpieto. CBO€0 BHCOKOIO moe3icro Jlecs YkpaiHka sk Mariero "3akiuHae" peasbHICTb,
CTBOPIOIOYH albTePHATUBHUN CBIT. Lleit CBIT y3romkye Ta €qHae TMOAWMHY H Tpupoxy, Gopmye TapMOHIHHICTH i
3aBepIIeHiCTh. TOMy qpaMa Mae ONMTUMICTUIHE 3aKiHYEHHS — OCTaHHIM MOHOJIOT MaBKH — I1e TIiCHS TIPO HEBMUPYIIIICTh
JIyXOBHOTO, TTPO BIYHICTH KPACH:

O, He )xypucs 3a Tijio!
SlcHUM BOTHEM 3aCBiTHJIOCH BOHO,
YHUCTHUM, NAIII0YNM, SIK 100pe BHHO,
BUIBHUMH iCKpaMy Bropy 3JIETLIO.

Jlerkuii, myXkuii OMiIeHb
JISDKE, BEPHYBIINCS, B PIAHY 3€MIIULIIO,
BKYIIi 3 BOJIOIO TaM 3pOCTHUTh BepOH1IIO, -
CTaHE TTOYATKOM TOMI Miil KiHELb.

BynyTh NpUXOANTH JIOH,
BOOTI ¥ OaraTi, Becedi it cymHi,
pajionIi i Tyry HeCTUMYTh MEHi,
M TIPOMOBJISITH [y11a MOsI OyIe.

S 06i3Bycst 10 HUX
[IEJICCTOM TUXUM BepOOBOI T'iJIKH,
roJIOCOM HDKHHMM TOHKOI COIILIKH,
CMYTHUMH POCaMH 3 BiTiB MOiX.

51 im Toni npocmiBato
BC€, 1110 KOJIUCH TH JJIsl MCHE CIIiBaB,
1€ SIK HAIIPOBECHI TYT BUTPABaB,

Mpii 30uparouu B Taro...

I'pait ke, koxanuii, Onararo! [7: 292]

Takum yuHOM, Apama-deepis "JlicoBa micHsA" — TMOOKo (imocochkuii TBip MPO B3aeEMOi0 A00pa i 37a, Tpo
00poTHOY JIOAWHM 32 BUJIbHE, KpacwBe, TyXOBHO Oarate >kuTTs. lle TiMH €qHaHHIO JIIOAMHU W mpupoau. BuzHavuaroun
(dbopMy HOBOI JpaMu B He3akKiHueHii crarti "HositHs cycminbaa apama” (1901p.) Jlecs Ykpainka mumie: "...ue popma
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JpaMHu HACTPOI, CUMBOITIUHO-peanictiuyHa..." [8: 250]. [IpomoBxkyroun il IyMKy, MOXKHA IPYHTOBHO BH3HAYHUTH Jpamy
"JlicoBa micHs" sk MariyHo-peamicTuuny. Ll gopma — mariunmii "ckap0", 3akimaneHHil y HapOAHOMY XKHTTI, SKHH
JIO3BOJISIE CTBOPHUTH CIIPaBXHIM BUTBIp MHUCTENTBA Ta OyyBaTH HOBY CBITOBY JiTeparypy. JMutpo UrmkeBChKHi MHIIIE:
"Jlecst YkpaiHka 3akiHYy€ iCTOpil0 YKPAiHCHKOTO peani3My B HaA3BHYAHHO IiHHIHA ¢opMi, sika (HaKTHIHO BUBOIHTH
JTEpaTypy MAJEeKo 3a MEeXi peanizmy, a YKpaiHCBhKY JiTepaTypy poOUTh — ymepiie — JTepaTypolo CBiTOBOIO. ... B
"Jlicomi#t micHi" moemnyerbes ['oroms 3 ['aynTmaHoM. ... BoHa Bxke modana cBili BIACHWM HNUISX ... 1 BiJl IOMUPEHHS

JITEpaTypHOI MOBH IEPEXOIUIIA [0 TIOIIUPEHHS JIITEPATyPHUX (HOPM Y IiIKOM HOBoMY Hampsmi” [9: 560].
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HAumeneea M.H. Mazuueckoe " cokposuwie” " Jlecnoii necnu" Jlecu Ykpaunku.

B cmambe cocpedomouenno sHuManue Ha Macuieckom peanusme — Haubonee paouKkaibHOM XyO00HCeCmEEeHHOM
Memooe 8MOpICeHUs. U USMEHeHUs OOMUHUpYIoue2o ouckypca. "Jlecnas necus'" — gpopma noeou Opamovl, npumep
60PLOLL VOMUHUPYIOULE20 HAPOOHULECKO20 U HOB020 AHMUHAPOOHUYECK020 (MOOEPHUCMCK020) QUCKypCd.
Toxkazvieaemcs, ymo sma (popma sénsemcs mazudecku-peanucmuynoii. [lomomy "Jlecnas necust” — amo macuyeckoe
"cokposuwe", 3a100ceHHOE 6 HAPOOHOUL HCU3HU, KOMOPOE NO360JIUILO CO30AMb HACMOsSee NPOU3BEeOeHUEe UCKYCCMEA U
CmMpoums HOBYI0 MUPOBYIO TUMEPAMYPY .

Yachmeneva M.M. Magic " treasure" of Lesya Ukrainka " Forest song" .

In the article concentrated attention on magic i@ — most radical artistic method of encroachnserd change of
dominant discourses. The "Forest song" is the fofmew drama, example of fight of dominant popualist new
antipopulist (modernistic) discourse. It is showmgt this form is magically-realistic. That is wthe "Forest song" is
the magic "treasure" stopped up in folk life, whadlowed to create the real work of art and buileMnworld literature.



