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OCOBJIMBOCTI ®YHKIOIOHYBAHHSA XY1OKHIX 3ACOBIB
B AHITTOMOBHOMY POMAHI PESA BPEJBEPI
«451 TPAJIYC 3A ®APEHTEMTOM»

Ilpeocmasnena cmamms npucesuena 0OCHIONCEHHIO 0CODIUBOCMEU PIZHUX XYOONICHIX 3AC00i8, AKI YHKYIOHYIOMb 6
anenomosromy pomani Pes bpedbepi «451 epadyc 3a @apeneelimomy. [lunvhy ysacy npudineno 8ueueHHIO pisHux mponis,
a came: memagop, nosmopis, NOpieHsHb, 2inepbol. HAsuwe cmuricmuyHoi KOHEEp2eHYIl MAaKodC NPedcmasieHo y yii
cmammi. []evd cmunicmuyHuil npuiilom 6UKOHYE PizHI PYHKYIT, 30KpemMa makKi. NOCULEeHHS BUPA3HOCME MOGU, NIOKPECIeHH S
BUCILOBNIEHOT OYMKU, NOCUNEHHS eMOYIIHO20 6NAUBY HA YUMAyd. J{eKitbka CMuiicmuytux 3acobie 30amui 63aemMooiamu
Midic c00010, 6OHU PA30OM CIMBOPIOIOMb Dadicanull npaemamuynutl egpexm. Kpim moeo, sxazano na easiciugy ponv KOHyen-
myaneHux memagop, AKi Kpauje 0onomazaroms Ni3HAMU HABKOIUWHIL ¢8im, Y cyuacHill ninesicmuyi. Enimemu esaoica-
10Mb 0COONUBUMU XYOONHCHIMU O3HAYEHHAMU, BOHU HAOAIOMb 0eMAIbHI XAPAKMEPUCIUKU, TT00AM, MICYAM, A8ULAM NPU-
poou, npeomemam mowo. Y pobomi ons yici memu suxopucmano npocmi ma ckiaoui enimemu. Ceped memagop sueni
PO32N10aiomb AHMPONOMOPOHI, OHMONO2IYHI, 0OpasHi, cmepmi, nepconigpikosani. Memaghopa € 30amHo0 NPOOEMOH-
cmpyeamu agmopcvke C8imobdayents, € 6a2oMUM QEHOMEHOM JI0OCbKO20 MUCTEHHS, € CHOCODOM NIZHAHHSL C8IMY, BUKOHYE
bazamo piznux QyHKYiti OKpiM HOMIHAMUGHOL, a came: KOSHIMUBHY, MAHINYIAMUSHY, 00pasny, Kpeamueny. ¥ mexcmi
00CHIOHCYBAHO2O POMAHY (DYHKYIOHYIOMb MAKONC XYOOUCHI NOPIBHAHHS, SKI € GANCIUBUMU THCIPYMEHMAMU 0I5 8UPA-
JrcenHs excnpecusHocmi nosioomnents. Iloeui ma uacmko8i noemopu ciyzyromo 0Jid NpUGePHeHHs yeacu. Y pomani €
HU3KA AQHMPONOMOPOHUX Memahop, KL BUSHAHI eeKMUSHUM 3aC000M CMEOPeHHs. 00pasis 8 [0IoCmuill NUCbMEHHUKIE.
Tinepbona sx cmunicmuunuil 3acio € XyO0XHCHIM NepediIbUEHHM, SIKe € 3ac000M SUPA3HOCMI Y YyboMy pomani. Y cmam-
mi € NPUKIAOU, 8 AKUIL NPeOCMABeHO ANi03il, IKI € CIUTICMUYHUMU 3ACO0aMU, MICMSAMb HAMAKU HA I0OMI ICIMOPUYHI,
nimepamypHi, mighonoziuni paxmu.
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PECULIARITIES OF ARTISTIC MEANS FUNCTIONING IN THE NOVEL
“FAHRENHEIT 451” BY RAY BRADBURY

The represented article is dealt with the study of peculiarities of various artistic means in English which function in
the novel “Fahrenheit 451" by Ray Bradbury. Thorough attention has been given to the analysis of different tropes, for
example: metaphors, repetitions, comparisons, hyperboles. Also, stylistic convergence has been highlighted in this article.
This stylistic means fulfills many functions, such as: enhancing the expressiveness of the language; emphasising the
expressed idea, increasing the emotional impact on the reader. Some stylistic means are able to interact with each other,
they create the desired pragmatic effect by doing it. Apart from it, the important role of conceptual metaphors in modern
linguistics has been underlined. They help to get to know the world around us. The epithets are able to give the detailed
characteristics to people, places, nature phenomena etc. The epithets (both simple and complex) have been used for this
purpose in this scientific paper. The researchers study anthropomorphic, ontological, figurative, dead, personification-
metaphor. Metaphor is able to demonstrate author s world view, it is the significant phenomenon of human thinking, the
way of cognizing the world. It performs ma number of functions, for instance: cognitive, manipulative, imaginative and
creative. The artistic comparisons also function in the text of the novel under study. They are the important instruments for
the expressiveness of the message. So, full and partial repetitions are good at drawing attention. There exist a number of
anthropomorphic metaphors in this novel which are viewed to be the effective way of image creating within the author s
style. Hyperbole as the stylistic means is the artistic exaggeration, it is the way of expressiveness in the given novel by Ray
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Bradbury. Also, there exists the examples which contain the allusions in this scientific paper. The allusions are the stylistic
means which contain the hints at well-known historical, literary, mythological facts.
Key words: metaphor, stylistic convergence, comparison, epithet, hyperbole.

[ocTranoBka npodaemu. ChOroHI B TIHTBICTHIN
BaXKJIUBHUM € IOCIIIKEHHS MOBIEHHEBUX 3aC001B, K1
BUKOPHCTAHO y TBOpaX BiJIOMHUX MUCbMEHHHUKIB. Tak,
amepuKaHChKAW TchMeHHUK Peit Bpenbepi myxe
BM1JIO BUKOPHCTOBYBaB apCce€HaJl MOBJIIEHHEBUX 3aCO-
0iB /U1 Iepenadi HAWTOYHIIITNX XapaKTEPUCTUK TOJI0-
BHHUX TEPCOHAXIB CBOIX poMaHiB. Y HamoMmy JIOCIi-
JDKEHHI MU TIJIBHY yBary NpUAUTHIN caMme aHallizy
TPOIIIB, fAKI MPEICTABJICHI y BHINE3TaJaHiid Mpalli.
AHnajni3 nocaimkensb. Cepen BUCHHX, SAKi TPUTUTHIN
3HAYHY YBary IOCIHIPKEHHIO TPOIIB BapTO HA3BaTH
iMeHa BITUYM3HSHWX HaykoBIiB: B. €mens, 1. boiiko,
H. Psa6okins, C. ITamko, B. Kyxapenko Ta in. Bonn y
TOW 4M iHIIKHK criocid 6a3zyBanucs Ha Teopii KoHIeT-
TyanbHOi MeTadopu, sIKy OyJIo 3ampornoHOBaHO BYe-
aumu k. Jlakodpdom ta M. [[xoHcoHOM. MeTa mi€i
CTaTTi — JOCHIIUTH OCHOBHI XapaKTEPUCTHKH TPO-
miB, iX CTPYKTYpHi, CEMAaHTH4HI O3HAKH, SKi (yHK-
uioHyroTh B pomadi Pest BpenGepi. Bukaan ocno-
BHOro marepiauy. [Tounimo 3 po3msany meradopu,
MeTadopa € 3MaTHO NMPOJEMOHCTPYBATH aBTOPCHKE
CBITOOQYCHHS, € BaroMuM (EHOMEHOM JFOICHKOTO
MUCIIEHHSI, € CIHOCOOOM ITi3HaHHS CBITY, BHKOHYE
Oararo pi3HHX (QYHKIIH OKpiM HOMIHAaTHBHOI, a came
KOTHITUBHY, MaHIIyIATUBHY, 00pa3Hy, KpeaTHBHY, 3a
CBOEIO MPHUPOIOI0 BOHA € MOJICEMaHTHYHOK. MeTa-
dbopa CcTpyKTypye OmHI TMOHATTS TEPMiHAMH IHIIHX,
3a JOTIOMOTO0 MeTadop MOSICHIOIOTh TIHCHICTH, CaMe
MeTadopa BiJlirpae BaroMy poJib y MOBHOMY BILIWBI,
BOHA MpPUBEPTAE yBary ajipecariB, Hala€ OLIHKH
(Lakoff, 1993: 244). flk ue BimOMO y JIHTBICTHII,
Harojourye H. Psa0okinb, Ko BUBYarOTh MeTadopH,
TO cepen HuX Iu(epeHIliionTs cmepmi memagopu,
iHOUBIOYaNbHO-ABMOPCHKI  Memagopu, — nepcoHi-
¢ixosani memagpopu, obpasni memagopu. Ilepmri
3 HUX — II€ Ti, Ki HE BUKOPHUCTOBYIOTHCSI AKTHBHO,
IHMBITyaJIbHO-aBTOPChKI — IIe Ti, SAKi HaJeXkaTh
IIEBHOMY aBTOPOBi, BOHU BiloOpaxaroTh HOTO iHIIU-
BilyallbHUH CTWIJIb, a TaKOX OpUTiHATRHICTE. [lomo
o0pa3HUX, TO 3a3Ha4YaloTh, IO 00pa3Hi Meradopu
MICTATh y €001 KOHKpeTHi (popMy Ta 3MiCT, BOHH €
€MOLiI{HO HallOBHEHUMH, a TIepCOHi(iKoBaHi — MeTa-
(dopu, KOTpi YOCOOIOIOTH COOOI0 TEBHHH CYO’ €KT
a60 00’ekT, cTBOPIOIOTH edekT omoaaenHs (Ilamko,
Ps6oxkinb, 2022: 233). ¥V miHrsictuuHid Haymi, JIx.
Jlakod¢d ta M. J[)oHCOH 3amporoHyBadu Kiacudi-
Karito Metadop Ha 0a3i CKJIaTHUX B3aEMOBITHOCHUH
LapUHU-JDKEpea i [apuHu-MeTH. BinTrak, HayKoBIII
y MOBO3HABCTBi, IPYHTYIOUHCh Ha BUCHHI BKa3aHHX
HayKOBIIiB, 3aCTOCOBYIOTb CMPYKMYpHI Memagopu,

opieumayiiini, onmonociuni. llepmi mependadaroTh
CHUTYaLil0, KOJIU OIMH KOHLENT MeTa(OpUIHO CTPYK-
TypOBaHHII TEpMiHAMH IHIIOTO; Opi€HTAIlIHHI MeTa-
(hopH € IO CUCTEMOIO KOHIICTITIB BITHOCHO 1HIIOL
iX CHCTEMHU KOHIENTIB, IX OUIBIIICTH IIOB’s3aHa 3
MIPOCTOPOBOIO OPIEHTAIIIEI0, HAIIPHUKIIA]] BEPX — HU3,
BCEpeANHY — Ha30BHI Touo. OTXe, BOHU BUHUKAIOTh
B JIIOJICBKOMY MUCJICHHI BHACHIJIOK OPi€HTYBaHHS B
MPOCTOPi, PE3YNILTATOM LLOTO € MPOEKIisl BiIMOBI/-
HUX KOHIIETITIB Ha 1HII BiTHOCHHH Y paMKax Marepi-
ajpHOTO CBiTY. Ll{omo TpeThoi rpynu metadop BapTo
3a3HAYUTH, 10 CaM€ BOHU OTOTOXKHIOIOTbH JIFOICHKHUIM
JOCBig 3 00’ €KTaMU, BHACIIIOK YOTO X BKIIIOYAIOThH
JI0 JesIKMX KaTeropiil, cucreMarusyors. Bapro min-
KPECIUTH, M0 OJHUM 3 HAWOUEBHIIHINTUX BUIIAIKIB
OHTOJIOTIYHOI MeTadopH € Ti BUMAIKW, KOJIM MaTe-
pianpHuil 00’ekT Tirymadath sk sroauHy (Lakoff,
1993: 248; Lakoff, Johnson, 1980: 153).

Mu moromxyeMocs 3 norsigoM B. €wmis, skwmii
3a3Havya€ y CBOI HAyKOBIiH PO3Bijll, 1[0 HASBHICTh
amo3iil 'y cmunicmuyniil Koneepeenyii Hamae M He
TUIBKH 0araro3HayHOCTi, ajie TaKOXK 1 IMOETUYHOCTI.
JloCTmigHUK TMiIKPECITIOE, MO OIMOBIMaHHSA i pOMaHU
BUIAaTHOTO aMEPHUKaHCHKOTO MuchMeHHuka Pest bpen-
0epi BKITIOUAIOTH 0araro JIiTepaTypHHUX alto3id, KOTpi
SBJISIFOTHCS. KOMIIOHEHTaMH KOHBEpreHuii (€mens,
2012: 56). Y Mexax Mpo30BOTO TEKCTY CTHIIICTHIHI
KOHBEPTEHIlil HagaloTh TEKCTY EKCIPECHUBHOCTI,
MOETUYHOCTI, YacTO Taki ()parMeHTH abo OIoBima-
HHsI BBaXKalOTh 3pa3KaMH MOETUYHOI Mmpo3u (€Melp,
2012: 57). KoMmmoHeHTaMH CTHIIICTHYHOI KOHBEp-
TeHIii HalJacTime MOXyTb OyTH Tpomu, (OHOCTHU-
JCTHYHI Ta CHHTaKCHYHI 3acobu (€Emenp, 2012: 55).
Taki pi3HOBHIOM CTWJIICTHYHOI KOHBEPTEHIlii Oyio
MPOaHaIi30BaHO y AOCHIKEeHHI B. €wmus: mpone-
{4HO-(DOHEeMUYHA, CUHMAKCUYHO-MPONeIuHa, aio-
sugHo-mponeiyna (€merp, 2012).

[{ikaBOlO BHJAETHCS XapaKTEPUCTHUKA MOTITA Yy
poMaHi, MeTadOPUIHOIO, TUXHH IOTAT, KPIM TOTO €
cknamHa dopma air-propelled, OBITpsIHAN, a TYHEIb
NPEACTABICHO K CBOEPIMHUMA 3MaIICHUH TUMOXif.
Hanpuknan: “...the silent air-propelled train slid
soundlessly down its lubricated flue in the earth ...”
(Bradbury, 2013: 16). Tak camo mpuBeprae yBary
MIPUKIIA]], y TKOMY €CKajaTop HiOH IMiIXOIIIIOE, BUHO-
CHUTH IIEPCOHAKA B THXE HIYHE TIOBITPSL: ... he let the
escalator waft him into the still night air” (Bradbury,
2013: 16). Y 1poMy * KOHTEKCTI MOXKHA MOOAYUTH
HOpiBHAHHA: “...he slowed as if a wind had sprung
up from nowhere, as if someone had called his name”

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online)

205



Mogo3zHaBcTBO. AiTEpaTypO3HABCTBO

0 0000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000sesssssscsescsesnsscscsscscsssoce

(Bradbury, 2013: 16). Tak, me# Tpon mpeacTaBiIcHO
3a JIONIOMOTOIO CIIONYYHHKA as if, IKWH € IOBTOPOM
y IbOMY NPHKJIaAi. BiTep HamineHo AKicTIO Hecmomi-
BaHOI MOSABH, a caMe o Spring up.

VY npuknanmi € oOpa3He MOPIBHAHHSA, SKE Tpen-
CTaBJICHO 3a JOTIOMOTOI0 CIONYYHHKA as if, SIKHi
HaJa€ XapaKTEPUCTUKY JIOIUHU, SKa HIOM 3HAXOIM-
nacst TaM. Tako 3HUKHEHHsI KOTOCh € MPECTaBICHO
00pa3Ho, a caMe MPOCTO TEPETBOPEHHSIM Ha TiHb.
IToBiTpst Oymo 3apsmkKeHUM OCOOIHMBHUM CITOKOEM,
TaKke MOBIICHHEBE BHKOPUCTAHHS BBR)KAEMO HETIPS-
MUM IO3HAYEHHSIM #oro BiactuBocTi. Hampukman:
“He had felt that .. someone had been there. The air
seemed charged with a special calm as if someone
had waited there, quietly, and only a moment before
he came, simply turned to a shadow’ (Bradbury,
2013: 16). 3HOBY BiTep Ta JIUCTS HAJIIEHO OCOOIH-
BOIO 3/IaTHICTIO HECTH J[IBYMHY BIIEPE]l, HAPUKIA;
“The autumn leaves blew over the moonlit pavement
in such a way as to make the girl who was moving
there seem fixed to a sliding walk, letting the motion
of the wind and the leaves carry her forward” (Brad-
bury, 2013: 17). Y BkazaHOMY NPHUKIAJIi TAKOX TPE-
CTaBJICHO TIOPIBHSHHS 3a JOMOMOTOK MiJPSTHOTO
peYeHHSI.

[pu onwmci piBunan Kiapucu y Takomy MOBHOMY
CEPEIOBHII 30CEPEIKEHO HU3KY OOpa3HHX 3aco0iB,
0 € cmusicmuyHolo kKougepeenyiero (Jus. €merts B.),
a came emiteT y (pyHKHii mpuicynka, TOPIBHSIHHS
BHUPAXKEHO 3a JONOMOT0I0 ciioBocnony4deHHs a kind of:
...Her face was slender and milk-white, and in it was
a kind of gentle hunger that touched over everything
with tireless curiosity (Bradbury, 2013: 17). ITormsn
JIBYMHHM TAKOX OXapaKTepH30BAHO OOpa3HO, BUIIIA
OyB 37IMBOBaHUM 1 OmiguMm BogHoYac. It was a look,
almost, of pale surprise. A OT TUILHUIA OIS TEPO-
HI HE MPOITYCKAB YKOIHOTO PYXY, HApUKIa: the dark
eyes were so fixed to the world that no move escaped
them (Bradbury, 2013: 17). binbIme Toro, HaBiTh CYKHs
i€l repoiHi OTPUMYE BIACTUBICTB KUBOI iICTOTH, TOOTO
wenotitu: “Her dress was white ...it whispered”
(Bradbury, 2013: 17).

ABrop, omwucytoun Kiapucy, 3actocoBye Iy
HHU3KY OOpa3HuX 3aco0iB, sKi JOMOMAaraloTh Kparie
PO3KPHUTH BHYTPIIIHIH CBIT, 30BHIIIHIN BUTIISI Tepo-
a1, Hanpuknan: “The girl ... looked as if she might
pull back in surprise, but instead stood regarding
Montag with eyes so dark and shining and alive...”
(Bradbury, 2013: 17). mopiBHSHHSI 3HOBY [TOMIi4a€MO
Y TEKCT1 TOCHIIDKYBAaHOTO POMaHY, as if BUKOPUCTAHO
Ut oro peamizarii. Odi TepoiHi aBTOp XapaKTepH-
3y€ IIJIIXOM BUKOPUCTAHHS PI3HOIUIAHOBUX enimemis
dark, shining, alive. YBary 4utadiB MpUBEPTAE OIHC
oueit Knapucu: “He saw himself in her eyes ... as if

her eyes were two miraculous bits of violet amber
that might capture and hold him intact” (Bradbury,
2013: 19). Ix nopiBHAHO 3 YYTOBMMH IIMATOUYKAMH
¢ioneToBoro OypIITHHY, SIKI HAIEHI JFOJACHKOIO
3MIATHICTIO 3aXOMUTH HOro, TyT BOadaemo mertado-
pUYHE MO3HAYEHHSI, aJIe 3IUIINTH HEYIIKOIKCHUM,
KpiM TOTr0, BUKOPHCTAHO CIIONYYHHK as if- Binrak,
BUNAAKU CHIULICIMUYHOI KOHBep2eHyii MU MOKEMO
CTIoCTepiraTl y JIOCHIPKyBaHOMY HAMH pOMaHY,
o0pasHe TMOpPIBHSHHSA, PUTOPUYHE 3alUTaHHSI Ta
NOBTOP (PYHKLIOHYIOTH B OZHOMY MOBHOMY KOHTEK-
cti: “... Have you ever smelled old leaves? Don t they
smell like cinnamon?... Smell” (Bradbury, 2013: 41).
Y HaCTYyHNHOMY NPHKIAAlI TaKOXK BXHUTO PHUTOPHYHE

“... Had he ever seen a fireman that

3alUTaHHS:
didn't have black hair, black brows, a fiery face, and
a blue-steel shaved but unshaved look?” (Bradbury,
2013: 46), a TakoX BKUTO 0araro emiTeTiB, KOTpi
BIIy4YHO XapaKTepU3YIOTh 30BHIIIHICTH IMOXKEKHHX,
€ 1X TOBTOP, 100 KOHOTAIIil, TO BOHA MICTUTh 3Ha-
YEeHHSI CYBOPOCTI, Ha HAIIy JyMKY.

Y HacTymHOMY BHITaKy MH Oa4uMO0 MeTadOopruIHe
BUKOPHUCTAHHS mapyMy JJisl MO3HAYCHHS KEPOCHHY,
OTX€ BCi Ti MO3UTHUBHI XapaKTEPUCTHKH, y MEPILY
4yepry UaeThes Npo NPUEMHHMI 3amax nappymy mnepe-
HECEHO Ha CYTHICTh KEPOCHHY, 5IKa, SIK BIJIOMO, Ma€
30BCIM IHII TIPOTHJICKHI 3araxoBi BIACTHBOCTI.
Hanpuknan: “Kerosene,”... “is nothing but perfume
to me” (Bradbury, 2013: 18).

[{ikaBorO 3 JIIHI'BICTHYHOI TOYKH 30pY € Miclle Y
TEKCTI pOMaHy, KOJIM MOJIiIlist pO3IIyKyBaia MoHTera,
MH MOYKEMO CITOCTEpITraTH CKYM4YEHHS Pi3HUX TPOIIB
Yy €IWHOMY KOHTEKCTI, Hampukianm: “He imagined
thousands of thousands of faces peering into yards,
into_alleys, and into the sky, faces hid by curtains,
pale, night-frightened faces, like gray animals peer-
ing from electric caves, faces with gray colorless eyes,
gray tongues and gray thoughts looking out through
the numb flesh of the face” (Bradbury, 2013: 154).
Y npuknami € TOBTOpH, NMPUWMEHHHKIB, eIITETiB
NPOCTHX 1 CKJIAJHUX, a TAKOXK IOPIBHSIHHA, TaKUM
YMHOM, B OZTHOMY MOBHOMY KOHTEKCTi 30CEpEIKEHO
HU3KY 00pa3HUX 3aC00iB BUPAKCHHS ITOBIOMIICHHS.
3araioM ceMaHTHKa I[LOTO MPHKIIAy € HEraTUBHOIO
Ta TIOXMYpOIO, aJpke y 3HAaYeHHI MOBHHX 3ac00iB €
ceMHu cipuii, 6e30apBHUH, MepeNssKaHui, Ol Tuii.

Onwc HOYi Ta TPOTyapy MPEACTaBICHO 3a I0IOMO-
rOI0 BHKOPHCTaHHS HEOMHOPIIHUX XapaKTEPHCTHK,
Teruia i npoxojofaHa. Tporyap OyB cpiOmsicTuM, po3-
missHeMo nipukian: ‘“‘They walked in the warm-cool
blowing night on the silvered pavement and there was
the faintest breath of fresh apricots and strawberries
in the air” (Bradbury, 2013: 18). 1o Toro, Bim4yBaBcs
JIeNBe TMOMITHHMI MOAMX a0pUKOC Ta mosyHmii. Hiu
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0XapaKTEPU30BAHO LUISXOM enimemis 3 MPOTUIIEK-
HUM 3Ha4YCeHHSM, TeIuia i mpoxonofHa. Jleap momit-
HUI MOMUX MNPEACTABICHO y HaWBUIIOMY CTYIIEHI
MTOPIBHAHHS MPUKMETHHKA, 110 € BUPA30M TinepOoy.
e cTrmicTHIHUN TPHIOM BHKOHYE (YHKIIII: ITOCH-
JICHHSI BUPA3HOCTI MOBH; MiAKPECIICHHSI BUCIOBICHOT
IOYMKH; TIOCWJICHHSI €MOLIIHOTO BIUIMBY Ha YMTaya;
sICKpaBe BUALICHHS IESKOi CTOPOHH SIBUILIA, SIKE OTIH-
cyerbest ([Mamko, Psbokinb, 2022: 235). Nnepboa
O3Hayae 3yMHCHE TNEepeOiTbIICHAS] TICBHOI SKOCTI
npeaMera/sBuina. Bkazanuii Tpom, K BilOMO, BHpa-
KA€ETHCSI PIBHUMH YaCTHHAMH MOBH, IMEHHUKOM, YHC-
JTIBHUKAMHU, IPUCITIBHUKAMHU, 1IeH 3aci0 31aTeH MOCH-
JIUTH BUPA3HICTh MOBJICHHSI.

Taxum 9rHOM, JIO3YHT MOXKEXHHUKIB BapTUH TOTO,
o0 Jemo JeTanbHINIe WOTO PO3TISHYTH, HalpH-
knan: “It’s fine work. Monday burn Millay, Wednes-
day Whitman, Friday Faulkner, burn ‘em to ashes,
then burn the ashes” (Bradbury, 2013: 19). Y Hpomy
MPEJICTABIICHO CBOEPITHY 2py Ci6, aJKe TMeplii
JTepH IMEH IMOKEKHUKIB CHIBIAAAIOTh 3 TEPIINMHU
JIiTepaMu TPi3BUII] aBTOPIB KHUT, SKi HEOOXITHO CITa-
muty. [llomo camoro akty crantoBaHHs, HOro mpen-
CTaBJICHO MOBTOPOM, 31 3HAUYEHHSIM CIAJUTH JOTIIA.
Posrnsinemo xapakrepuctuku tawi: “They walked the
rest of the way in silence, hers thoughtful, his a kind
of clenching and uncomfortable silence...” (Brad-
bury, 2013: 21). OTox, THIIa IpeACTaBIeHa HA3KOIO
emiTeTiB. XapakTepucTuka MoBuaHHs Knapuc mosu-
THUBHA, HA HAy AYMKY, a oT MoHTera € OifpII Hera-
TUBHOIO, 3BAKAIOYM HA CEMAaHTUKY CIIB clenching,
uncomfortable.

Po3misiHeMo nmeTasbHO  BIAcTUBOCTI  OOIMYYS
nisunau Knapucu: “The girl’s face was there, really
quite beautiful in memory: astonishing, in fact. She
had a very thin face like the dial of a small clock ...
telling you the hour and the minute and the second,
with a white silence and a glowing...” (Bradbury,
2013: 23). Otxe, aBTOPOM TBOPY BHKOPHCTAHO €ITi-
Teth beautiful, astonishing ta thin. Ilopsn 3 muM,
BXXHUTO 00pa3He MOpiBHAHHA 00ary4s 3 nudepomaTom
HEBEJTUKOTO TOAWHHUKA, SIKUM 37aTeH MOKa3yBaTH
TOJIUHY, XBWJIHHY, CEKyH]y, METaQOPUIHOCTI A0Ia€E
crnoci0, y sKuil BiH MOXKe TOKa3yBaTH 4ac, 3 011010
TUIIEIO, CIEBOM.

Takum yriHOM, KO MOHTE TIOBEPHYBCS JIOZIOMY,
CHUTYyallisl MPOUTIOCTPOBaHA y KHHU31 3a JIOTIOMOTOIO
3ac00y TOpPIBHSAHHS, NUISXOM BUKOPUCTAHHS CaMe
TAKOr0 MOBJICHHEBOTO 3aco0y HaJaHO XapaKTepHuc-
THUKY TIOMEIIKaHHIo Tepost: “He opened the bedroom
door. It was like coming into the cold marbled room
of a mausoleum after the moon has set” (Bradbury,
2013: 23). Bigrak, TeMHOTa Ta MaB30JIcii, Ha HaIly
IYMKY, HiSIK HE 3[JaTHi CTBOPIOBAaTH 3aTUILIOK. binbie

TOTO, Y IIbOMY CaMOMY KOHTEKCTi BKa3aHO Ha MOBHY
TeMpsBY, UIIKOBUTY THINY: “Complete darkness, not
a hint of the silver world outside, the windows tightly
shut, the chamber a tomb-world where no sound from
the great city could penetrate” (Bradbury, 2013: 23).
TakuM YWMHOM, KiMHATa HaragyBana Kamepy, CBIT-
TpOOHUITO, KW OYyJIO 130JIbOBAHO BiJl OYIb-SIKHX
3BykiB. [lcuxoeMmouiiiHuii cTaH mnepcoHaxa MoH-
Tera XapakTepH3YEThCS BITUYTTSAM Hemacts. Baprto
PO3ISIHYTH TIPUKIIAN, Y SIKOMY € MOBHHH IMOBTOP:
“He was not happy. He was not happy” (Bradbury,
2013: 23). Kpim Toro, Take TBepmKeHHs: “He wore
his happiness like a mask” (Bradbury, 2013: 23), sike
eKCIUTiKye 00pa3Hy MeTadopy Ta MOpiBHSHHS JJO3BO-
Jsi€ TIepeKoHaTHcsl y Horo Hemacti. JlonuHa 3BU-
YaifHO HOCHUTBH OJIAT, & 3J]aTHICTh HOCHTH IIACTS, 5K
MAcKy, € 00pa3HUM IEPSHECEHHSIM, EPCOHAXK Y/IaBaB
BKa3aHE BiTUyTTs.

Po3missHeMo ommc aBTOpPOM OOMHYYS JPYKUHU
MonTera Minapen, Hanpuknazn: “Her face was
like a snow-covered island upon which rain might
fall, but it felt no rain; ... but she felt no shadow”
(Bradbury, 2013: 25). Y npeacraBneHoOMY MpHKIAIL
BUKOPHUCTaHO OOpa3HEe MOPiBHSAHHSA, L0 YBEACHO 32
JIOTIOMOTO0 criofy4HuKa like, ocTpiB BxHTO 3 eriTe-
TOM snow-covered, 3aiIKCOBaHO YaCTKOBHUH MOBTOP.
Binbme Toro, mpupoHa 31aTHICTE 00IHYYs — 11e Bifl-
qyBaTH IOII a00 CHIT, a 0OMWJYS Ii€] )KiHKH, K BKa-
3aHO y MPUKIAJI, Ha 11e HE 37]aTHE.

[Ticns 3yctpiui 3 Kinapucoro yBech CBIT 3MiHUBCS
Ha ripire aius Montera, “... Was it only an hour ago,
Clarisse McClellan in the street, and him coming in,
and the dark room ... Only an hour, but the world had
melted down and sprung up in a new and colorless
form” (Bradbury, 2013: 28). Orxe, y TakoMy HpH-
KJIaJli € HOBTOP Ta MeTadopa, sIKi CIyTyIoTh 3aco0amMu
KOHIIETITyai3allii 3MiHU CBITY Ha HOBH, 0e30apB-
Huil. KpiM TOTO0, 9acoBuii MpOMIXKOK, IKHH BKa3aHO Y
IIHOMY TIPUKJIA, € HE3HAYHUM, TITBKH TofrHa. Bapto
30CepenuTH yBary Ha Tomy, o niM Kiapucu Ta ii
poaundiB OyB 30BCIM IiHIIWM, BiAIPi3HSBCS BiJl JAOMY
MoHnTera OiibIll MO3UTUBHUMH XapaKTCPUCTHKAMH,
Hanpuknan: “Laughter blew across the moon-colored
lawn from the house of Clarisse and her father and
mother and the uncle who smiled so_quietly and so
earnestly ... their laughter was relaxed and hearty
...” (Bradbury, 2013: 28). ¥V npuxiazi 3adikcoBaHO
YaCTKOBH IMOBTOP, CKIIAJHHIA CIITET, HaJIAHO XapaK-
TEPUCTHKH CMIXy Ta IIOCMIIIIKaM 3a JOTIOMOTOF0 MpH-
CIIBHUKIB Ta €IITETiB, YCi BOHM MalOTh MO3UTHUBHY
ceMaHTHKY. EmiTeT € 0coOmMBUM XyI0KHIM O3HAYEH-
HSIM, SIKC BUKOPUCTOBYIOTH Y HEMPSAMOMY 3HAYCHHI.
o Toro x, Take Xy[IO)KHE 03HAYCHHSI HE TUTLKU BKa-
3y€ Ha MEBHY SAKICTh, a TAKOXK €MOIIITHO Ta 00pa3HO
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XapaKTepu3ye NpenMET, IBUILE, 0CO0y a00 K MEeBHUMA
npeaMer. [Hoal Ty TaloTh emiTeT! 3 ONUCaMU.

Y 1npoMy poMaHi TakOX YacTO BUKOPUCTAHO
MOBTOPH, SIKi CITYTYFOTh CUTHAJIAMH JUTSI TIPHUBEPHEHHSI
yBaru, Hampukian: ... Montag heard the voices
talking, talking, talking, giving, talking, weaving,
reweaving their hypnotic web. ... He stood outside the
talking house in the shadows, thinking he might even
tap on their door” (Bradbury, 2013: 29). Came 0inst
Oymuuky Kiapucu BiH MIT 9yTH MOCTIHHI PO3MOBH.
Peakmiro MoHTera Ha HUX TPEACTaBICHO y TaKWH
cnoci0: “....he stood there, very cold, his face a mask
of ice...” (Bradbury, 2013: 29). Takox € noBTOp efi-
TeTa strange, WOTO BUKOPUCTAHHS y PEYCHHI Pa3oM 3
MUTAJIBHAM CJIOBOM, HEO3HAYCHUM apTHUKIIEM € TUIIO-
BUM IIO€JIHAHHSAM MOBHHX 3aC00iB Ul BUPAKECHHS
3MUBYBaHHS, Hanpuknan: “‘What a strange meeting
on a strange night” (Bradbury, 2013: 22).

[cuxiarp, 3rigHo 3i cioBamu Knapucwu, mpo Hel
Mae€ Taky AyMmky: “... He says I'm a regular onion!
1 keep him busy peeling away the layers” (Bradbury,
2013: 35). Ileit mpukian, a TodHiNTe Taky Metado-
PUYHY KOHCTPYKIIIO IJI XapakTepUCTHKH JIiBYMHU
BapTO PO3MISIHYTH JETalbHIlE, Yy TaKOMY BUIAIKy
ICTOTI HaJaHO XapaKTePUCTUKU HEICTOTH, LuOyImi
30KpeMa, siIka Ma€ TIeBHI IIapH, a ii OCOOHMCTICTH
BaXXKO 30arHyTH, MOXKHa 3pO3YMITH TIIBKH TOCTY-
MOBO, NUIAXOM iX 3HATTA. Ha Ham mormsan, yBary
YUTa4YiB MpUBEPTAaE YPUBOK poMaHy, y skomy Kia-
pHCYy 3aUTYIOTh, IO BOHA POOHTH 31 CBOIM 4acoM:
“They want to know what I do with all my time ...
1 like to put my head back, like this, and let the rain
fall in my mouth. It tastes just like wine...” (Bradbury,
2013: 35). Takum 9UHOM, TIOPIBHSHHS TIPE/ICTABICHE
CJIOBOCTIONY4eHHsIM just like, Knapuca mopiBHIOE
JI0I i3 BUHOM, BOHA HaBiTh 3anuTye, uu MoHTer fioro
cnpoOyBaB Ha CMakx.

[IporucrapneHHs Ta aHTOHIMIYHE BHKOPHCTaHHS
MOBJICHHEBUX 3ac00iB MH MOXEMO CIIOCTEpITaTH y
HacTynmHoMY nipuknafi: “He felt his body divide itself
into a hotness and a coldness, a softness and a hard-
ness, a trembling and a not trembling... ~ (Bradbury,
2013: 36). V upoMy NpHUKIag 3 MPOTHICKHUMHU
3HAYEHHSMHU € IMEHHUKH i3 cy(ikcaMu ness, MpoTH-
JIe)KHE 3HAYCHHS MPECTaBIIEHE 3a JOMOMOTOI0 3arie-
pedYHoi YacTKH not.

3rifHO 3 CIOKETOM pOMaHy TMOXKEKHUKU YBi-
pBanuca y OyIWMHOK JKIHKHM, sika 30epirajia KHHTH,
sIKa HaBITh HE YMHMIIA CYIIPOTHBY, KOJIU 11 CXOIWIIH,
HampuKJIaa: ... her eyes fixed upon a nothingness
in the wall, as if they had struck her a terrible blow
upon the head” (Bradbury, 2013: 48). ¥V upomy npu-
KJIaJl OMUCAHO PEaKIli0 Ha Iel 3yXBajuil Hamaj, ii
04l TMBUIIKCS Y TIYCTOTY, HiOM 11 BOApWIIKM 1O TOJIOBI,

BUKOPUCTAHO TOpPiBHAHHS. Konu cranroBaiy KHUTH,
caM IPOIIEC OMKUCAHO 13 BUKOPUCTAHHSM ITOPIBHSHHS.
Bapto monisinytr Ha nipukian: “A book lit, almost
obediently, like a white pigeon, in his hands, wings
Sfluttering... (Bradbury, 2013: 50), ... it was like a
snowy feather ...” (Bradbury, 2013: 50). Takox crto-
PIHKY KHHUTM TOPIBHSHO 3 OUIOCHIXHOIO Mip’THOIO.
CuTtyalito, KOIM BiH BKpaB KHHXKKY, OIMCAaHO 32
JIOTIOMOTOI0 TTOPIBHSIHHSI, 00pa3HOCTI TPUCIIBHUKIB.
Hampuxnan: “Montag’s hand closed like a mouth,
crushed the book with wild devotion, with an insanity
of mindlessness to his chest” (Bradbury, 2013: 50).

Komu 1#ioro jpyxuHa TMOMpaBisia MOLYIIKY
MoHTera, BiH 3HaUHOIO MIpOIO 3JISIKaBCS Ta MOYaB
XBUIIOBatucs: “... Montag felt his heart jump and
Jump again” (Bradbury, 2013: 70). Takum dmHOM,
BUKOPHCTaHO aHTpormomopdHy meradopy. Merta-
¢dopa BBaxaeThCsl OOHUM i3 HAWOINbLI MPOILYKTHUB-
HUX KpEaTUBHUX 3ac00iB 30arayeHHs MOBH, BOHA
BOJIOJIE 3HAYHHUM IIOJICEMAHTUYHUM I[IOTEHIa-
goM. Kpim Toro, came anrpornomopdpHy meradopy
BH3HAHO ¢(pEKTHBHUM 3aCOO0OM CTBOPECHHS 00Opa3iB
B imiocTuii muCbMeHHUKIB. Takuii pi3HOBHJ MeTa-
(hop BUKOPUCTOBYIOTH JIsl TIO3HAYEHHS TICBHUX PHUC
XapakTepy JIIOAMHH, OCOOJMBOCTEH ii MOBEIIHKH,
HU3KHU 010JIOTIYHUX, TICUXOJIOTIYHUX, (Pi310J0TIIHIX
BJIACTUBOCTEH, BApTO MiJAKPECIUTH, IO AHTPOIIO-
MopdHa Metadopa 37aTHA MITBHITATH €MOIIIHHII
CKJIATHUK TEKCTY, € 3aco00M JJsi BIYy4HOI Tepe-
Jladi pi3HUX CMHUCIOBHX aKIleHTiB. Pi3Hi MeTtadopu
3[aTHI MPOAEMOHCTPYBAaTH CBiTOOAUEHHS aBTOpa, Y
SKOMY TIEpEIUIETEHO peallbHe Ta HepeajbHe. ApTe-
(dakTHA MeTadopa ToroMarae Kpaiie BUPa3UTH CBOE
CTaBIICHHSI JIO TIEBHOT CYTHOCTI. PO3IIsTHEMO Takuii
npuknan: “Mildred’s hand had frozen behind the pil-
low” (Bradbury, 2013: 71). fkmo mu 3BepHEMOCS
JI0 aHIJIOMOBHOTO TIIYMa4HOTO CJIOBHHKa, TO Mo0a-
YUMO, IO Cepel IHIMUX KOMITOHEHTIB 3HAYeHHS {0
freeze TakoXK € 3HAYCHHS 3YTIMHUTHCS PAITOBO, 0CO-
omuBo uepe3 crpax (Cambridge Dictionary). Bapto
MiAKPECINTH, 10 KamiTaH biTTi cipuiiMaB KHUTY SIK
3apsPKCHY TBUHTIBKY, Take MeTa(OpUYHE OTOTOXK-
HEHHS CBIAYUTH PO T, IO YWUTAHHSA BBAXKAJIOCS
HeOesmeuynuM. Y TPUKIaAl € IEPEeHECCHHs BIACTH-
BOCTEH BiJ ONHI€! HEICTOTH A0 IHIIOI HEKHBOI CYT-
HOCTIi. Takox BiH BUKOPUCTAB HAKa30B1 KOHCTPYKIIii,
OKJINYHY CTPYKTYPY U1sl hokycy yBaru: “So! A book
is a loaded gun in the house next door. Burn it. Take
the shot from the weapon. Breach man's mind. Who
knows who might be the target of the well-read man?
Me? ...” (Bradbury, 2013: 73). 3raganunii mepcoHax
HaBiTh BXHBAaB PUTOPHYHI 3alUTaHHSI, SKi 4YacTo
MalOTh OYEBHJHY BIJAMOBIb, HATOJOMNIYIOYH IIPO
HeOe3MneKy BiJl HaYUTaHOi 0COOH.
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Kanitan HeratuBHe cTaBlE€HHS 10 AiBYMHHU BUpA-
3B MeTaOpUYHO, XapaKTepPH3YIOUW IIBYMHY SIK
00oMOy yroBUIbHEHOT Aii, HanpuKnaz: “She was a time
bomb” (Bradbury, 2013: 75). [lo Toro , BKa3yBaB Ha
poitb ciM’1'y popmyBaHHI ii TOTIAIB, HABITH HA PiBHI
HecBiioMoro, Hampuknan: “The family had been
feeding her subconscious...” (Bradbury, 2013: 75).
Y 1pOoMy KOHTEKCTI BUKOPHUCTaHO MeTadopHyuHe
[MO3HAYCHHSI, CIM’SI SIK COI[iaJIbHUM 1HCTUTYT HaJiIsI-
€THCS 37aTHICTIO TiATOOBYBATH ITiICB1IOMICTb.

Komm Minapen mobauniia KHUTH y CBOEMY JIOMI,
siKi ipuHic MOHTeT, TO 1i peakiiio MpenCTaBICHO
y Takuii cnocib: “Mildred backed away as if she
were suddenly confronted by a pack of mice that
had come up out of the floor” (Bradbury, 2013: 81).
OTxe, y penpe3eHTOBAHOMY IIPHKJIAII MH CIIO-
crepiraemMo oOpa3He TOpPIBHSIHHSA, fAKe YyBeIeHE
3a JIONOMOTOI0 CIIONYYHHKA as if, aHali3oBaHe
PEYCHHS € CKJIaJAHMM. Y [bOMY BHIAJIKy KHUTH
MOPIBHIOIOTBCA 31 3rpaci MUIICH, MU MOXEMO
MPUITYCTUTH, IO acoliamii, KOTpi BHHUKAIOTH 31
BXKMBAaHHSIM TOPIBHSHHSI HE € NMpueEMHUMH. Omu-
cyroud ii peakiii maini, aBrop 3a3Havae: “He could
hear her breathing rapidly and her face was paled
out and her eyes were fastened wide” (Bradbury,
2013: 81). V takomy onuci Peii Bpenbdepi Buxo-
PHUCTOBYE eITETH, SKi CIAYTYIOTh JISI 00pa3sHOTO
BUCBITJIICHHS] 3HAYHOTO 3AWBYBAaHHS IIi€i JKiHKH,
ajpKe HaeThecs mpo Orime oOnMYYs, OIUPOKO PO3-
mitonieHi oui. Emitern curHanisyiooTh npo BH3Ha-
YaJbpHI pUcH 0c00u/0ci0, mpeaMeTiB abo MicIib.

Kamitan mnoOpiBHIOBaB CBOi KOJIET TOXKEKHUKIB
3 XPaHHUTENSMH JYIIEBHOTO CITOKOK HAIPUKIIAI:
“... as custodians of our peace of mind” (Brad-
bury, 2013: 73); a Takox mpunucyBaB iM pi3Hi poui,
30KpeMa [IeH30DiB, CyI/iB, BAKOHABLIB: “‘official cen-
sors, judges, and executors” (Bradbury, 2013: 73).
B iHmIomy KOoHTEKCTI MicTO 00pa3HO MOPIBHIOETHCS 3
KYTIOIO PO3ITyIITyBaya, a MOPIBHAHHS PEIPE3CHTOBAHO
3a JIOTIOMOTOIO CTIIOJNYYHHUKA [ike, 3BEpHEMO yBary Ha
npuknan: “City looks like a heap of baking powder”
(Bradbury, 2013: 178).

Mingpen miAKpecioe, M0 BOHA HE OTOTOXHIOE
KHIDKKY 3 JIIOABMU, Hanpukian: Mildred kicked at a
book. “Books aren't people... ” (Bradbury, 2013: 85).
OpnHak, B iHIIOMY MicIli poMaHy MoHTer 3a3Havae, o
3a KOKHOIO KHUTOIO CTOITh JIFOJMHA, HAPUKIaL: “...
1 thought about books. And for the first time [ realized
that a man was behind each one of the books. A man
had to think them up. A man had to take a long time
to put them down on paper.... ” (Bradbury, 2013: 66).
VY mpuKkiaai HEOJAHOPA30BO MPECTABICHI MOBTOPH,
KHUTH, TonuHa. Takox Minapen MTOBXHY/NA KHUTY
HOTOIO, II€ CBIAYUTH IPO 3HEBAXKJIMBE CTaBJICHHS,

BiATaK, MOIVISIIM YOJIOBIKA Ta APYXHHU BUSBHIUCS
MPOTUIICKHUMH.

3agaBId PUTOPUYHE, HA HAIll MOIIS, THTAHHS:
“Who's more important, me or that Bible?” She was
beginning to shriek now, sitting there like a wax doll
melting in its own heat” (Bradbury, 2013: 89), repo-
Hs TBOpPY MoYasia KpU4aTH, e CBIUYUTH PO He3AaT-
HICTDb YNpaBJIATH BIACHUMH eMolisMu. J[o Toro x,
aBTOPOM BHMKOPHCTAHO TIOPIBHSHHS, HiOM TUIABU-
Jacs, sIK BOCKOBA JISJIbKA, Bijl BIACHOTO TEIUIA, IO €
00pa3HOI0 XapaKTEPUCTUKOIO TAKOTO MOBITOMIICHHS.
B iHIIOMY KOHTEKCTH yBary NPHBEPHYIIO HETpsMe
MO3HAUEHHS KHIDKOK, a came: “‘Books were only one
type of receptacle where we stored a lot of things we
were afraid we might forget” (Bradbury, 2013: 96).
Tak, y nmpoMy TpUKIaAi KHATH KOHIENITYaJli30BaHO
SK CXOBHWIIA, PI3HOBH]I KOHTEHHEDIB, SKi 30epiraoTs
Oararo peueil.

IcHyrOTB Gararo TOYOK 30py MO0 JIHTBICTHYHOTO
cTarycy einepbonu, il MOXKYTh PO3DNIAATH SIK: TOE-
TUYHY (irypy; TpOI; OCOONMBY BIACTHBICTH TPOIIA;
abo0 K BaXIMBUN cThiicTHaHMiA mpuiiom (Ilamxo,
Ps6oxkinb, 2022: 235). Bona moxe Oytu ¢iHaIbHAM
e(eKTOM IHIMIKX XyAOKHIX 3ac00iB. 3riHO 31 cIOBaMH
®dabepa, y KHUTaX HeMae Hi4oro mariunoro: “There
is nothing magical in them, at all. The magic is only
in what books say, how they stitched the patches of the
universe together into one garment for us ”’ (Bradbury,
2013: 96). OTox, KHUTH HAAICHI 3MaTHICTIO JIFOICH
LIMTH, Y IbOMY BUIIaJKy BOHHU 3LIMJIH KJIAITUKU BCEC-
BiTy B OJIMH OJST JUIS HAC, TOOTO JuIst Jroneit. Buko-
pUCTaHHA Hothing 3BYYHUTH JOCUTH TiNepOOTIUHO.
30KpeMa BaXIUBICTH KHUT IOSICHEHA ITUM TIepCOHa-
xkem Tak: “... This book has pores. It has features.
This book can go under the microscope. You’d find
life under the glass, streaming past in infinite profu-
sion”... (Bradbury, 2013: 96). ABTOp BUKOPHCTOBYE
o0Opa3He TpeACTaBIeHHS 3MICTy 33 MOTY>KHOTO
EMOITIHHOTO CIIPUHHATTS YUTaYaMH, 30KpeMa BKazye
Ha Te, 10 KHUTHU MAIOTh MOPH, MOMKJIMBO MOOAYUTH
JKUTTS i CKIOM. XO04 HACIPaB/Ai MOXHA ySABUTH BCi
Ti TIOIi1, SIKi OMTUCAHO y MEBHIN KHU3I.

I{ikaBe mpeACTaBICHHS 4Yacy y MeTapOpHUHOMY
obopmienHi, Hanpuknan: “Time has fallen asleep in
the afternoon sunshine” (Bradbury, 2013: 50). Yac
3aCHYB, TAKUM YHHOM, Y TAKOMY KOHTEKCTI JIFOACHKY
3IaTHICTh 3aCHHATH MEPEHECEHO Ha a0CTPaKTHY CyT-
HICTb.

Kamitan BiTTi BUKOpHCHOBYE HETIpsiMEe HalMEHY-
BaHHs, Ha3uBalo4Yu ceOe, a TaKOXK 1HIINX MOMKEKHU-
KiB BIBIISIMH, 5IKi MOKYTh 1HOZI 3a0ITyKaTH, BTPATUTH
NPaBUIBHUH NUIAX. Y IbOMY NPUKJIAL1 TPEICTABICHO
anrosiro Ha 6i0niiiHy iCTOpilo Mpo BiBILIO, siKa 3a0y-
Kaja, a MoTiM il OyJI0 TIOBEPHYTO JIO CBOEI OTapHy.
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Hanpuknan: “... the crisis is past and all is well, the
sheep returns to the fold. We're all sheep who have
strayed at times” (Bradbury, 2013: 121).

KHuru kamitaH Ha3WBa€e 3paoHUKAMU, TaKUM
YUHOM 3HOBY (YHKIIIOHY€ aHTpomoMopdHa MeTa-
tdopa: “What traitors books can be! you think they re
backing you up, and they turn on you ...” (Bradbury,
2013: 123). Sk BigoMo y JHTBICTHLII, aHTPOTIOMOP Q-
HOIO BBa)XKaIOTh caMe Taky Metadopy, B sSiKii sBUILA Ta
npeaMeTn 00’ €KTUBHOI MIHCHOCTI € TIPEICTaBICHUMH
B acCOIIaTUBHOMY 3B’A3Ky 3 JIOABMH. Y TPHUKIai
TaKOX € TPOTHCTABJICHHS, a caMe, 3 OJAHOTrO OOKY,
MiATPUMYBATH KOTO-HEOYAb, 3 iHIIOro OOKY, BigBep-
TaTUCS BiJ KOro-HeOynb. BUKoprcTaHO OKITMYHY KOH-
CTPYKIIIO, fIKa € €MOIIIIHO 3apsaKeHOI0, 0CO0INBO
TIpuUBEpTac yBary uwrtadiB. Peakimiero MoHTera Ha
CJIOBa KamiTaHa OyJ0 MOBYaHHS, HApUKIAL: “Mon-
tag sat like a carved white stone. The echo of the final
hammer on his skull died slowly away into the black
cavern...” (Bradbury, 2013: 123). JTo Toro %, y npu-
KJIJli € TIOPIBHSHHS, IUITXOM BUKOPUCTAHHS CIIOJTyY-
HUKa like HamaeThCs XapaKTEPUCTHKA HEMOB BUTECA-
HUH 3 O1IOT0 KaMeHI0, TOOTO HepyXOMUI Ta OJIiaHid.
Takoxx Metadopa, amke cloBa OTOTOXHIOIOTHCS 3
yIapoM MOJIOTKA, TOOTO € Pi3KUMU, HaJI3BHYANRHO
HEMPUEMHUMH, TUM OiJIbIlIe €XO 3racalio y YOpHiH
redepi, KOHOTaMii 3 TAKUM BUKOPUCTAHHAM TaKOX €
HETaTUBHUMH.

VY HacTymHOMY NpPUKIaAI MU MOXXEMO CIIOCTepi-
raTh 4aCTKOBY a/1703if0 HA AaBHBOTPELBbKUH Mid mpo
Jenana Ta Ikapa y cnosax kamitana bitri: “Old Mon-
tag wanted to fly near the sun and now that he's burnt
his damn wings, he wonders why. Didn t I hint enough
when [ sent the Hound...?” (Bradbury, 2013: 127).
OxpiM TOro, MpPUBEPTAE HALIY yBary OMUC OOIMYYS
TOJIOBHOTO Tepos, a came: “Montag’s face was
entirely numb_and featureless; he felt his head turn
like a stone... ” (Bradbury, 2013: 127). ¥ HboMy
HaJaHi XapaKTePUCTUKU CITITeTaMH, MOBHICTIO OHi-
Mijie, Oe3/HKe, a IIOBOPOT TOJIOBH Y OIMCI OPiBHSIHO
3 TOBOPOTOM KaMEHIO, MO)XKHA HPUIYCTHTH, BaxK-
kuM. Kamitan mouaB BBakaTh MoHTera mseapenm,
aBTOp BUKOPUCTAB METAQOPUYHY CTPYKTYpY, Y SAKii
MpEJCTaBICHO TepeHeceHHs 3a HampsiMoMm KMBA
CYTHICTb — HEXMBA CYTHICTD, nanpuknan:
“Montag, you're a burden. And fire will lift you off my
shoulders, clean, quick, sure” (Bradbury, 2013: 129)
Binbure Toro, y HpoMy npuKiIazai iMIIikoBaHo iHdop-
MaIlil0 Tpo Te, M0 BiH 0axxaB HOro CHAaJWTH, CKa-
3aBImM (Ppaszy mpo Te, MO BOTOHB 3HIME HOTO 3 TIIe-
4el KariTaHa, 0 € HEMPSIMHUM MTO3HAYeHHSIM HaMipy
1no30aBuUTH KUTTS. OTKE, HE BUKIIMKA€E CYMHIBIB TOH
(axT, 0 y XyI0KHIX TeKCTax BUOIp IEBHUX MOBHHUX
3ac00iB JETEpMiHOBAaHO ODPIi€HTALIEI0 HA CTBOPEHHS

oOpasHocTi, el Bubip € eeKTHBHUM 3aC000M eMOo-
uiifHoro BIUIMBY Ha ajpecata. Bing camoro aBropa,
BiJl TICUXOEMOLIHHHUX XapaKTePUCTUK pEIUIi€HTa
TEKCTOBOI iH(OpMAIIil 3aeXHTh, IKy CaMe eMOIII0
MOX€ CIIPUUUHUTH T€ a00 iHIlE BKUBAHHS.

VY TakoMy KOHTEKCTI NpEACTaBICHO HempsiMe
3HAUYEHHs, HOEThCSA HE MPO CIPaBXKHIX MHUCbMEHHU-
KiB, BUCHHX, & MIPO JIOACH, SIKi BUBUYMIIN IXHI TBOPH,
MaroTh Mmoo iHdopMmamiro y mam’sti. Hampukman:
“I want you to meet Jonathan Swift, ... And this other
fellow is Charles Darwin... ” (Bradbury, 2013: 167),
Mmetadopa € mapagokcanbHO. Yacto oOpasHUMH
MeTaQOpUUHUMH XapaKTEPUCTUKAMH HaIUISIOTHCS
SIBUIIIA IPUPOH, OAraro 3 SIKUX BKE CTAIN CTEPTUMH
MeTadopamu, 3rafaiiMo, HaIIPHUKIIAZ, COHIIE BCTAJO.
Y pomaHi BHUKOPUCTAHO CTPYKTYpYy muwia 6naia y
npociauuii nun: “Silence fell down in the sifting dust”
(Bradbury, 2013: 177), HiOM BOHa € SKUMOCH IIpe/I-
MeToM. [Hrmii npukian;: “The wind died” (Bradbury,
2013: 177). Xo4 1 MOXJIMBO LieH MPHUKIA]] MOSCHUTH
SIK BITEp BIIYyX, OJHAK, OMHHUM i3 3Ha4€Hb f0 die y
ciopauKy Cambridge Dictionary €: BMEpaTH panToBo
a6o moBinpHO (Cambridge Dictionary), Mu MoxemMo
BOauaTn MeTaOpUYHE BTIICHHS TAKOrO PEYCHHS.
CoHle HaALISIETHCS 3ATHICTIO TOPKATHCS, Y LILOMY
BUTIAJIKYy TOPU3OHTY, 115l 3IaTHICTh MPUTaMaHHa O1JTb-
OO0 MIpOIO KUBUM icToTam: “The sun was touching
the black horizon with a faint red tip” (Bradbury,
2013: 177). OTox, NOPiBHSIHHA € XyT0XKHIM 3aC000M,
SAKUH BUSIBJISIETHCS OE3MOCEPEAHBO NMPU MOPiBHSHHI
neBHUX siBUI. [IOpIBHSHHS BiJIPi3HSIOTHCS BiJl METa-
¢dop TuM, 110, K MPABUIIO, Y 3B 53Ky MiX KUTbKOMa
SIBUIIIAMH BUKOPHUCTOBYIOTLCS CiioBa: like, as, so,
then. BogHouac Metadopu yTBOPIOIOTh HEOUEBUIHE
MOPIBHSIHHS, TOOTO MIO-HEOY[hb MAa€ O3HAKH YOTrO-
HeOynp iHmoro. I[TopiBHSHHS JaTHHCHKOIO Similis
TOOTO NOI0HMH, 3 TpenbKoi metaphor — mepeHeceHHs
(Pa6okins 2022: 234). ¥V nocmimxenHi Pabokins H.,
[Tamko C. mpeacTaBIeHO TaKi BUCHOBKH IIOAO OCO-
oausocmeii nopienanns. TakuM 4MHOM, OPIBHAHHS
TIBKH CTBEPIUKYE, 10 ABA MPEIAMETH € MOAIOHUMHU.
A ot Metadopa 3aaTHA IPUITYCTUTH, IO OAUH TIpeN-
MeT a0 K SBHIIE MAa€ O3HAKHU IHIIOTO, MOPIBHIHHS
€ OIHUM 13 KOMIIOHEHTIB 0o0pa3y. Takox Bka3aHO,
o 00pa3u BHKOPHCTOBYIOTHCS y TMHUCHMOBIH, yCHIiM
koMyHikamii. Takox 3BepHEHO yBary, IO IMOpiB-
HSHHA, MeTa)opa, CHMBOJ € OCHOBHHMH TPOIIaMH, B
pe3ynbTaTi CHiJIKyBaHHS HAaOyBarOTh TBOPUOI SIKOCTI
(ITamko, PsOokinb, 2022: 234). VBary npuBeprae
Bimoma mwmrara: “Ha ece cgiil uac, wac pyinysamu
i uac 6yoysamu”. “To everything there is a season.
Yes. A time to break down, and a time to build up... "
(Bradbury, 2013: 180), Bona Buknukae ¢inocodcrki
PO3IyMU HaJ CEHCOM OyTTS.
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BucnoBku. OTxe, HaMH OyJ0 TPOAHAII30BAHO  TOPS, CTBOPIOIOYU MPH LBOMY €(heKT CTHIIICTHYHOT
Taki XymoxHi 3acobu: meradopu (anTpomomop¢Hi, KoHBepreHuii. CKIagHUN XyI0XKHIH TPUHOM BKITIO-
OHTOJIOTIYHI, 00pa3Hi, CTEPTi, NMEpCOHI(iKOBaHI Ta 4Yae 0 Pi3HUX TPOIIB, BOHU 3arajioM BHUKOHYIOTh
iH.), ¥ poOOTi 9acTO BUKOPHUCTAHO OHTOJIOTIYHI METa-  CIIBHY ITparMaTU4Hy (YHKITIO IIPH OIHUCI TIPUPOIIH,
(opu, mOpiBHAHHS, MOBTOpU (TIOBHI Ta YaCTKOBi), JIFOJEH, pedel, Micib, aBTOpOM OyII0 BHKOPHCTAHO
emitTern (TpOCTI Ta CKJIanmHi), TimepOoNH, anro3ii. OKIWYHI CTPYKTYpH, PUTOPUYHI 3almUTaHHA, SKi €
VY 0ararbox KOHTEKCTaX BOHHM BUKOPHCTOBYBAJIHWCS ~ CHUTHAJaMH IPUBEPHEHHS yBard ynTada.
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