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(XepcoHChKHI Iep)KaBHHUIM YHIBEPCHUTET)

JIHI'BOCEMIOTHYHI MEXAHI3MH ®OPMYBAHHSI METAMOP®O3H1
B AHI'VIOMOBHHUX IOETUYHHUX TEKCTAX

Y ecmammi npoananizosano nineeocemiomuyni mexanizmu popmysanms memamopghosu ax mpona ma
AIMepamypHo2o a6uua, GUAGLEHO 0COOIUBOCI BMINIEHHS CIMPYKMYPHO-CEMIOMUYHIN MOOeli Memamoppo3su
(Quckypcusnoi memamoposu) 6 anenomosnux bpumancekux noemuynux mexcmax XIX-XX cmonimo.

VY njiHrBictHui NMOHATTA "Memamopghoza”" HaOyBae PI3HOMAHITHUX TPaKTyBaHb 3aJIC)KHO BiJl NEBHOTO
HampsMKY il Jocmimkenns, a came: critictuanoro (€. T. Yepkacosa, M. 1. Yepewmicina, H. [I. ApyTioHoBa);
KyJbpTypHO-cemantuuroro (O. M. Adanac’es, O. O. Ilote6ns); ncuxonoriunoro (3. ®@peiin, K.- T'. FOHr);
KyJbpTypHO-cemiotiunoro (I. Heuyii-JleBuupkuii); crpykrypHo-cemiotnunoro (H. B. Cayxait, JI. 1O. [luka-
peBa). Tax, memamopghoza PO3YMIETHCS K TPOI, MEPUIOHKEPENO Ui BHUHUKHEHHS IHIIAX TPOIIB
(MeTadopH, NOpPIBHSAHHSA); JITEPAaTypHE SBHINE; MEPEMiHA; 3aMiHA OIHI€l 30BHIIIHBOI (OPMU Ha iHIIY;
Buno3MineHHs [1: 125]; mepeTBopeHHs, NEpEBTiAEHHs, CTPUOKOMOMIOHA YW €BOJIOLIMHA TpaHCMYyTAaIlii
(mampuknam, cMepTh abo0 JKUTTA); IEPECENEHHS IyIl, IEPEBTIIEHHS, BOCKPECIHHS, BiJAPOIKEHHS,
tpancdopmaris [2: 93].

3TiIHO 3 OCTaHHIMH JOCIIKEHHSAMH METaMOP(O3H B MeXaX CTPYKTYpHO-CEMIOTHYHOTO acleKTa, Iei
TPOITI MPEACTABIISIE COO0K0 0800TUHY (hicypy nepemeopenis, CTPYKTypa SKOTO 3yMOBJICHA HASIBHICTIO TICBHOTO
¢y6' exma (iBoro 60Ky (irypu mepeTBOpeHHs) Ta 06 ekma (IpaBoro 60Ky (Girypu mepeTBOpeHHs, Ha KU
Tpancopmyetbess cam cy0 ekt) [3: 4]. Tak, cTpyKTypHO-CEMIOTHYHA MOAEIH METaMOP(O3U CXEMATHYHO
MOXe OyTH IpeJcTaBIeHa HACTYITHUM YHHOM:

cy0'ekT = 00'€eKT

Mu posymieMo memamopgho3y K TpOI, sIKHA Hepeadadac MepeTBOPEHHS KOroch / mOCh Ha iHIIE Mif
BITUBOM [Iii IMIUTIMATHOI YW EKCILTIUTHOI npuuuxu 3 MOXIWBICTIO TOBEPHEHHS Y BHUXITHHHA CTaH 3a
HactymHoro cxemoro: X (a Subject) turns into / transforms into Y (anjg@h under the influence af (a
Causer) KTOChH (CVF' €KT) nepemsoprocmocs | mpancgopmyemocs na II[OCH (OB €KT) nio enaueom oOii
nesnoi I[IPUIUHH (KAY3ATOPA)). Cxema po3po0iieHOi HaMu Mojelli MetaMop(o3u IPYHTYEThCSA Ha
CTPYKTYPHO-CEMIOTHYHIN MOJei, MPOT€ MH JONOBHIOEMO 1i HASBHICTIO IMIUNIMTHOI / €KCILTIUTHOL
npuunHK (Kaysaropa):

IMILTIOUTHA / eKCIUTINUTHA TprarHa (Kay3aTop)

cy0’ exT 00’ eKT

VY crarti MU MaEMoO Ha Memi BUSIBUTH JIIHI'BOCEMIOTHYHI MEXaHI3MH BTUICHHS! CTPYKTYPHO-CEMIOTHYHOT
MoJiesi MeTaMop(]o3u B aHITIOMOBHUX OpPUTaHCHKUX MOETUYHHX TeKcTax XIX — XX cTOITS.

[MiarpyHTst 3amponoHOBaHOI Mojesli MeTaMop(hO3W CKIANAE NPUHYUn iHeepcii, SIKUA y CHUMBOII3MI
pO3yMi€TbCSL SIK B3a€EMOJIISI MPOTHIIEKHOCTEH, KOJM IE€BHA CYTHICTb MOCTYNAEThCS CBOIW IMPOTHIICKHOCTI:
CMEPTh IOCTYNAETHCA JKUTTIO, Hi4 — JHIO, JI000B — HeHasucri [3: 11-12; 4: 162-168; 5: 1-2]usepcis
CITIBBITHOCUTHCS 3 KOHIICTIIIIEIO B3a€EMHOTO TIEPETBOPEHHS JIHCHOCTI, 11 B3aeMOOOEPTaHHSM, MTPOTHIICKHICTIO
ycix ii cTopiH Ta MposiBiB, 3¢ MHUX HOPM Ta 3aKOHIB (3aMiCTh JHS — HiY, 3aMiCTh COHIIS — MiCSIIb).

Cepen 0CHOBHUX iHe8OCEMIOMUYHUX MeXanizMie peai3allii MeTaMop(o3H B MOSTHYHOMY TEKCTI MOXKHA
BKa3aTH HACTYIHI: BiIMOBIAHICTH MeTamMOopdo3u ii CTPYKTYpHO-CEMIOTHYHIH Mozeii 3 000B’SI3KOBOIO
SKCIUTILMTHICTIO / IMILTIIUTHICTIO TpHYKHK Tpancdopmaiii (kayzaropa); Ta HasBHICTb iHBepCii, OCHOBH ISt
HIepETBOPEHHS.

[puHumn kay3zayii, 10 BKa3y€e HAa HASBHICTb Kay3amopa B TEKCTi (30KpeMa MOSTHYHOMY), Pealli3yeThCs
3aBJSIKM HAasIBHOCTI JIEKCUYHUX OOUHUYbL, CEMAHTHKA SIKMX B1JIOOpakae MEBHE IEPETBOPEHHS, IIEPEBTIICHH,
BIJIPOJDKECHHS, TIepeXil HAa HOBUH / BUIUI 11a0esh €K3UCTEHIIIT (CMEPTh, HAPOKEHHS, BOCKPECIHHS, BECL/LIs,
Oynb-sika (piziosoriuHa / MCHUXOJOTriYyHA 3MiHA OCOOMCTOCTI, TOIIO), BIAMOBIAHO JO BU3HAYEHHS MOHSTTS
"Meramopdosza”. Tak, y KOHTEKCT XYAOXKHBHOTO / IOETHYHOTO TEKCTy MeTaMopdo3a BBOIAMTHCS 3a
JOIIOMOI0X0 HACTYIHHUX npeouxamis. t0 become, to turn, to transform, to throw, t@edr, to belone, to be
changed, to acquire appearance, to be incarnateble/ embodied, to be considered, to seem, torréduife
/ to revive, to be resurrected, to rise / to towehlossom, to flow / to run, to merge, to medtfall to pieces
/ to come apart, to blaze ufnepeknan wnam) (craBaTH, 00€pTaTH, NEPETBOPIOBATH, IEPEKUIATH,
nepeBepTaTH, 3’ SBUTUCS, 3POOUTHCS, 3MIHUTHUCS, HA0YBaTH BUTJISALY, BTUIIOBATHCS, BUHUKATH, BBAKATHCS,
3/1aBaTUCs, MapHUTHCS, OXKMUBATH, BOCKpECaTH, BO3HOCHTHCS, 3alBITaTH, TEKTH, 3JMBaTHCS, TaHYTH,
posmnanarucs, cnanaxysartu [2: 95]).

VY cyuacHiil JiHTBICTHLI iCHYE ABI MOIeni peanizalii npuHIHY "Kay3ayii" B XyA0KHbOMY / IOCTHIHOMY
TEKCTi, 3aJIe)KHO BiJl BHIUICHHS OJHOTO 3 €JIEMEHTIB CTPYKTypHO-CEMIOTH4HOI cxeMu Metamopdosu. Tak,
Kay3anibHa MoOeb 3aIyvae B IEBHY MIKPOMO/Ii0 sk areHca (Cy0’'ekT), Tak i nmamieHca (00’ €kT), a iHOAI i cam
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iHCTpyMeHT mepeTBopenHs (kaysarop) [6: 21; 7: 131]. Ilponosumusna modens PO3LISIAE CUTYAIiIO-
Kay3alio sSK IUTICHY MOJil0, LEHTPOM SKOI € MpeIuKaT — Kay3aTop, OTOYEHHi Cy0’eKkTaMu (areHcoM,
HamieHcoM) B MeXax 30HHW Kaysalii [6: 21-22], nepeTBOpIOIoYr BKa3aHy JIHIBICTHYHY CHUTYAaIlil0 Ha TaKy,
BOXJIMBUMH €JIEMEHTaMHU SIKO1 € BCi CTPYKTYpHI KOMIIOHEHTH, TpH IEHTpaJbHIN poJli caMe miecioBa.
KayzansHa Moenb po3KpHuBae MpUYNHY TIEPETBOPEHHS, aJile PO3PUBAE 3B’ SI30K MK Cy0 €KTOM Ta 00’ €KTOM,
HaroJIONIyI0OUYd Ha OCHOBHIM pOJi caMme JBOoro OOKy Girypu IepeTBOpPEeHHS Ta Kay3aTopa-TPUYHHH.
IIporo3uTuBHA MOJIEb HArOJIOIIYIOE JIMIIIE Ha OCHOBHIiH poJii mpeauKara nepeTBopenns [6: 21-22].

[TinTBepmKEHHAM pealtizallii JIHrBOCEMIOTHYHUX MeXaHi3MiB (yHKIioHyBaHHS MeTaMop(dho3u B 1031l €
OJIMH 3 NOCTHYHUX TEKCTIB aHriiiicekoro noera XX croiirts, yuacHuka [lepmroi CeitoBoi Biitau, P. bpyka
"®parMeHT", y KOHTEKCTI SKOTO HPEACTaBICHO TpaHcdopmanilo abo 3MiHY (I3WYHOTO CTaHy JIIOJWHU B
HacNigoK ii cMepTi Ha BiitHI (B MOSTHYHOMY TEKCTI MEPETBOPEHHS HABOAMTHCS KYPCHBOM, Kay3aTOpH —
KUPHUM KYPCHBOM, IPEITUKATH — i JKPECITIOIOTHCS):

"l strayed about the deck, an hour, to-night / &nd cloudy moonless sky; and peeped / In at the
windows, watchingny friendsat table, / Or playing cards, or standing in tberevay, / Or coming out into
the darkness. Still / No one could see me. / Only, always, / | could see them — against #raglight —
pass / Like coloured shadows, thinner than filmgsg| / Slight bubbles, fainter than the wave’stftgnt, /
That broketo phosphorousout in the night, / Perishing thingsand strangeghosts— soon to di¢ To other
ghosts -this one, or that, or'l (Rupert Brooke [8: 1]).

VY KOHTEKCTi 3alpOIIOHOBAHOI'O IOSTUYHOIO TEKCTY HPENCTaBICHO IBI MeTaMop(o3u, CTPYKTYpHO-
CEMIOTHYHI MOJENli KOTPUX MICTIATh 5K CyO ekTH, Tak i 00 ektH. Cy0’€KTOM TEpImIoro MpPHKIATY
meramopdosu € “ceimno” (“the faint light"), sxe meperBoproetses Ha "docdop” (“phosphorous™) -e6’exr
meramopdo3u. HaBenena tpancdopmarnis imocTpye nepeTBOpeHHs abCTPaKTHOTO IOHATTS Ha aOCTpaKTHE
(cBitmo — docdop). Kayszatropom (mpuuunor) 1i€i Meramopdo3u € MpeiCcTaBIeHUH Yy KOHTEKCTI
HNOCTHYHOrO TeKCTy mpeaukar “crnamaxuytu’ ("to break out"), sikuit HaOyBae KOHTEKCTYaJbHOTO 3HAUCHHS
"IepeTBOpUTHCH", 1 BKa3ye Ha HasBHICTh MPOMO3UTUBHOI MOJEINI Kay3allil, BUpaKEHOI HAsBHICTIO NIEBHOTO
nmpenukara nepetTBopeHHs. CTpyKTypHO-CEMiOTHYHA MOJIENb JaHOT MeTaMopdo3u Moke OyTH TpeCTaBIeHa
HACTYITHUM YHHOM:

to beak out

the faint light phosphorous

3rigfHO 3 KOHTEKCTOM [aHOTO IIO€TUYHOTO TEKCTy, B HBOMY IPEICTABJICHO INE OIMH IPUKIAX
MeTaMOp(O3H, SAKHM 1IIOCTPY€E MEPETBOPEHHS XHUBOI JIOJUHA Ha MepTBY (mpuBuia). Tak, cy6’exT gaHOl
meramopdo3u s (momuna um conmar) / apysi” ("I" (a person / a soldier) / friends)3posyminum 3a
KOHTEKCTOM, miaTBepmkyrounch psakamu ("Perishing thingsand strange ghosts— soon_to di¢ To other
ghosts —this one, or that, or 1), a 06’ekr € ekcIUTIUTHUM, TpeacTaBieHUM y KoHTekcTi (“mpusumu” /
"3aru6ui conpatu” ("ghosts")).Ilpuunna (kay3aTtop) AaHOTO MEPETBOPCHHS BTUICHA 3aBASKU CKCILTILUTHOMY
OpONo3UTUBHOMY npenukaty "Bmupatu” ("to die"), a Takox 3aBASKM IMIUTIUMTHII HOMIHATHBHIA HpHYKHI
meramopdo3u kaysampHoi mogeni — “cmepti” ("death"), koTpa Bkasye Ha TpaHchHOpMALi0 KOHKPETHOTO
noHATTS (KMBOI JrOMUHM) Ha abcrpaktHe (3arubiy jroauny). OGuaBi MeTamMop(o3H 3aIPOINOHOBAHOTO
MOETHYHOTO TEKCTY IPYHTYIOTHCS HA iHBEpCii, IEPETBOPEHHI MEBHOI CYTHOCTI Ha ii IpOTUIEKHICT (CBiTIAa
Ha ¢ocdop, conmara Ha npuBHI). CTPYKTYPHO-CEMIOTHYHA MOJENb APYroro HPHUKIany MeTamopdho3u
HaBEJICHOT'0 MIOETHYHOTO TEKCTY € HACTYITHOIO:

to die / (death)

I (a person / a soldier) / friends ghosts

HasiBHiCTb €eMEHTIB CTPYKTYpPHO-CEMIOTHYHOT Moaesi MeTamopdo3u (cyb’ exTa, 00’ €kTa, Kay3aTopa), ix
eKCIUTIIUTHICTh a00 IMIUTIIUTHICTD, MiATBEPIKYETHCS 3TiAHO 3 KOHTEKCTOM IOETHYHOrO TekcTy. s
MpaBUJIbHOTO BUSBJICHHA i TPpaKTYBaHHS BCIX €JEMEHTIB I[aHO'I- MOL[eJli MeTaMOquOSI/I 3aCTOCOBYETHCS
ouckypcugnuil ananiz. Tomy, MetaMopdo3u 3alPOIIOHOBAHOTO MOCTHYHOTO TEKCTY € OUCKYpCUsHumu. Y
KOHTEKCTI HAaCTYHMHOTo roetnyHoro tekcry P.Bbpyka "1914 Ilepemora Conpara” HpencTaBiIeHO NPUKIAL
JIMCKYPCHUBHOT MeTaMOpo3H:

If I should die, think only this of me: / That there’s somerner of a foreign field/ That is for ever
England. There shall be / In that rich eadtricher dust concealed, A dust whom England bore, shaped,
made aware/ Gave, once, her flowers to love, her ways to radanbody of England sbreathing English
air, / Washed by the rivers, blest by suns of haorh&nd think, this heart, all evil shed away, / A muis the
eternal mind, no less / Gives somewhere back libaghts by England given; / Her sights and sounds;
dreams happy as her day; / And laughter, learrftiefids; and gentleness, / In hearts at peace,ruade
English heaven. (Rupert Brooke [9: 50-51]).

Tpaschopmaliis 3ampONOHOBAHOTO IOETUYHOTO TEKCTY CKIANAEThCS 3 OJHOTO Cy0 €KTa, 3p03yMiloro 3a
KOHTEKCTOM, Ta JBOX 00’ €KTiB, i MOKe OYTH MPECTaBICHOK y BUMIIAAI HACTYNHOI cxemu: "me" ("a person /
a soldier") — "a corner of a foreign field (Englandy~> "a richer dust of England“gka imoctpye
MNCPETBOPCHHA KOHKPETHOT'O MHOHATTA Ha a6CTpaKTHe, a6CTpaKTHOF0 Ha a6C’IpaKTHC 3a iHBepCi€}O. 3a
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KOHTEKCTOM coiiat acouitoe (mepcoHidikye) cebe 3 AHrmiero, cBoew BaThKiBUIMHOO, TiJIOM SKOI BiH cebe
HasuBae ("A dust whom England bore, shaped, made awaBGave, once, her flowers to love, her ways to
roam, / A body of England’s, breathing English AWashed by the rivers, blest by suns of homeoky B
3HaueHHi cy0'exTa Meramopdosu ("me") micTurhes Ud acomiamis. IIpu mepeTBOpeHHI HOro Ha JeKiibKa
00’€KTIB el KOMITIOHEHT IEPEXOJHWTh 10 HHUX, YTBOPIOIOYHM iX KOHTEKCTyalbHI 3Ha4eHHs. KaysaTopom
BUCTYIAE Kay3ajbHa iMIutinuTHa "cMepts” ("death"), miarBepkyrounch IpONO3HTHBHUME EKCILIIIATHUMHE
npeaukaramu "to die”, "to be" ("shall be") @muparu”, "neperBopuTHCch").

CTpyKTypHO-CEMIOTHYHA MOJEIbh JaHOI JUCKYpCHBHOI MeTamopho3n Moke OyTH TMpelacTaBicHa
HACTYITHUM YHHOM:

to die / (death) to be / (death)
me = a corner dbeeign field = a richer dust of England
(a person / a soldier) (England)

3rifHO 3 BU3HAYCHHSIM NOHATTS '"Meramopdosa”, TpaHchopmauis Biractua (iziosorivHomMy abo
IICUXOJIOTIYHOMY CTaHy OCOOHMCTOCTI, SIK JOKa3 ii mHepeTBOpeHHs abo mepexolay Ha HOBUH I1abesb
eK3UCTEeHINi. Y JaHOMY BHIAIKY, Y poJi Cy0 €kTa Ta 00’ €KTa BUCTYIAE JIFOJAMHA, SIKa MMPOXOIUTH PS 3MiH 3
BITHBOM dacy abo B pe3ysbTaTi Oyap-sSKHX IHIIMX Kay3aJIbHUX Tonid. Ha BiaMiHy Bim OpUTaHCHKUX
MOCTHYHUX TEKCTiB XX CTOJITTS, B SIKHX MeTaMOp(o3u OCOOMCTOCTI 3yMOBJICHI i1 cmepTio, moe3ii XIX
CTOJITTS € OaraTMMU Ha TIPHUKJIAAHA IICUXOJIOTiYHOI MeTaMopdo3Hu, 3yMOBIeHOi dacoMm. Tak, 3a3HaueHy
Metamop($o3y ocoOuCTOCTI crocTepiraeMo y Bipmii anriidicekoi moerecu XIX cromitts X. Poserti
"Tpasens" ("May"):

| cannot tell youhow it was / But this | know:it came to pas#¢ Upon a bright and breezy dayVhen
May was young; ah pleasant May!As yet the poppies were not born / Between thddsaf tender corn; /
The last eggs had not hatched as yet, / Nor amlyfbiegone its mate. / | cannot tell you what itswaBut
this | know:it did but pass/ It passed awayvith sunny May/ With all sweet thing# passed away, And
left me old, and cold, and grey{Christina Rossetti [10: 1; 11: 1])

Jlanuii MoeTMYHHMH TEKCT BiAPI3HAETHCA BiACYTHICTIO cy0 exkta Meramopdosu (iBoro Goky ¢irypu
MEPETBOPEHHS), KU € IMIUIIIIMTHUM, IIPO HAABHICTH KOTPOrO MOYKHA CBIIYMTH JIMILE 3TiJHO 3 KOHTEKCTOM
MOETHYHOTO TEKCTY, JI¢ 300pakeHO BHYTPINIHIA cTaH 0COOMCTOCTI, ii HACTpii, MOpPIBHAHO 3 BeCHOIO /
PO3KBITJIO TPaBHEBOIO MPHUPOIOI0, MiATBEPIKYOUNCh psaakamu "Upon a bright and breezy daywhen May
was young; ah pleasant MayWs yet the poppies were not born / Between theddaf tender corn; / The
last eggs had not hatched as yet, / Nor any biregfine its mate'llcuxosoriuna 3MiHa HE € 3pO3YMIiNIO0
HaBiTh JUIsl JIPUYHOI IepoiHi BipIua, € JIMIIe 3rajka Mmpo Te, o Meramopdosa BiiOysach 3 3aKiHYEHHSIM
Becuu (tpaBus) ('l cannot tell yothow it was/ But this | know:it came to pass / ... ¥ cannot tell you what
it was; / But this | knowit did but pass. / It passed away with sunny Mayith all sweet thingst passed
away, / And left me old, and cold, and ¢)e¥cranHiii psiIok Bipliua CBiIYMTh MPO HASBHICTH caMe 00’ €KTa
meramopdo3u — “crapoi, xonoaHoi, Moxuiol MoAMHU" abo T "NPUTHIYEHOTo IICHUXOJIOTIYHOTO CTaHy' —
HaJlal0ouyl MOXKJIMBICTh CTBEPXKYBATH IIPO ABOSIKE IIEPETBOPEHHS B paMKaX €IMHOTO KOHTEKCTY, KepOBaHE
iHBepCi€ro, a caMe KOHKPETHOrO IOHATTS Ha KOHKpeTHe (MOJOAOI JIIOAMHM —> CTapy JIIOAUHY) abo
abCTPakTHOTO TIOHATTS Ha aGcTpakTHe (PO3KBITIIOrO, BECHSHOTO AYIIEBHOTO, TICHXOJOTIYHOTO HACTPOIO
0COOMCTOCTI —> MNpPHUrHIYEHHWH, Cipuil, MOXMypWil BHYTpilIHiIM cTaH). 3a KOHTEKCTOM, IPHYHHOKO
[EPETBOPEHHS € IMILTIUTHUN HOMIHATMBHHM Kay3aTrop — 4Yac, a mpeaukatd "'mpoxomutd” / "samumuru” /
"oyrn" ("to pass away" / "to leave" / "to be¥) npomo3uTHBHHMM CHUrHajJaMH IEPETBOPEHHS B pPaMKax
3a3Ha4eHol 30HM Kay3amii. CTpyKTypHO-CEMiOTHYHA MOAENb MeTaMOp(O3H HABEICHOTO HOSTUYHOTO TEKCTY
€ HaCTYIHOIO:

(time)
tospaaway / to leave / to be

(the young personality) the old personality

(the flowering / the merry the gloomy psychological state
psychological state)

IToxiOHUM 3a KOHTEKCTOM, aje BKa3ylOUuM Ha MeTamMop(o3y MPOCTIMOI CTPYKTYpHO-CEMIOTHYHOI
crpykrypu € Bipm X. Poserri "Ilicns cmepti” ("After Death"), B koTpoMy ifOCTpyIOETBCS HASBHICTH
IMIDTIITITHOTO HOMiHATUBHOTO Kay3aTopa "cMepTi" MpH HasBHOCTI JIMIIE JiBOTO OOKY (irypu mepeTBOpeHHS
("xusoi moauuu” / "an alive personality") #0HKpPETHOTO MOHATTS — Ta IPaBoOro 60Ky (Girypu mepeTBOpeHHs
("meptBoi momunn" / "a dead personality") -a6cTpakTHOrO YM KOHKPETHOTO MOHATTA. IIpONO3HTHBHUIMA
npeMKaT-Kay3aTop € BiACyTHIM. MeTamopdo3a JaHOr0 MOETHYHOTO TEKCTY MiAMOPSIKOBYEThCS iHBEPCIT Ta
HACTYIHIH CTPYKTYPHO-CEMIOTHYHIH MOaEi:
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(death)

an alive personality a dead personality

"The curtains were half drawn, the floor was swepnd strewn with rushes, rosemary and mapy
thick upon the bed on which I lay Where through the lattice ivy-shadows creptle/ leaned above me,
thinking that | slept / And could not hear him;tBuheard him say: / "Poor child, poor child:" aad he
turned away / Came a deep silence, and | knew Ipe Wiele did not touch the shroud, or raise thd fol'hat
hid my face, or take my hand in his, / Or ruffle tmooth pillows for my head: / He did not lawe living
but oncedead/ He pitied me; and very sweet it is / To know hi# s warm though | am cold (Christina
Rossetti [10: 3; 11: 1]).

Omxe, B KOHTEKCTI OpuTaHCBKMX NOoeTHYHMX TekcTiB XIX — XX cromiTe HaOyBaroTh peairizarii
JIHI'BOCEMIOTHYHI MEXaHi3MHU (POPMYBaHHs CTPYKTYPHO-CEMIOTHYHOT MOAENI TUCKYPCUBHOT MeTamopho3u 3
SKCIUTIIUTHICTIO 200 IMIUTIIUTHICTIO Kay3aTopa, NPUYMHU IIEPETBOPEHHS IEBHOTO Cy0'€kTa Ha 00’ €KT,
IPYHTYIOUHMCh Ha TPHHIMII iHBepcii. BilHOBUTH BiACYTHICTH OYyIb-SKOrO 3 €JIEMEHTIB JaHOi CTPYKTYpH
Meramopdo3u MOXKHa 3a JOINOMOIOI0 JUCKYpCHBHOrO aHamizy. IlpoaHanizoBaHi HaMM HOETHYHI TEKCTH
HaJaJld MOJJIMBOCTI CTBEPIKYBATH IIPO BIJICYTHICTh CYO'€KTYy CTPYKTYPHO-CEMIOTHYHOI CTPYKTYpH
Metamopdosn, Hamaroun 3Mory 3adikcyBaTv 1 1 TpaHchopmamiro. Ciif 3ayBaXUTH, IO SKIIO OIWH 3
eJeMEHTIB ab0 JEKiIbKA €JIEMEHTIB CTPYKTYPHO-CEMIOTHYHOI Mojeli MeTaMop]o3d € iMIUHIUTHUM (4u
IMIUIILIATHAMHE), HE MOXKHA CTBEPKYBATH, MPO X BiJICYTHICTH, OCKIIBKH aHAli3 KOHTEKCTY MOETHYHOIO
TEKCTY JIa€ 3MOTY 3pO3YMITH iX HasSBHICTh T4 BiITHOBUTH BIJIICYTHI €JIEMEHTH CTPYKTYPH NepeTBOpeHHS. Tak,
MU BB@Xae€MO, IO 3alpOlOHOBAaHI HAMH TOETHYHI TEKCTI CBIiT4aTh TPO BIACTHBICTH CTPYKTYpPHO-
CeMIOTHYHOI Mozeni MeTaMop(o3H TpaHC(HOPMYBATHCH, 3aJIEKHO BiJl KOHTEKCTY IO€3ii.
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Mockeuuosa O. A. Jlunzeocemuomuueckue mexanusmsl opmuposanus memamopphosnt
6 AH2TI0AZBIYHBIX NOIMUYECKUX MeKCmax.

B cmamve npoananusuposansl IuHE0CEMUOMUYECKIUE MEXAHUIMBL YOPMUPOBAHUSL MEMAMOPPO3bL
KaK mpona u IumepamypHoz2o s16J1eHUsl, ONpeoesieHbl 0COOEHHOCMU Peanu3ayuu CIpyKmypHo-
CeMUOMULECKOU MOOenu Memamopdosvl (OUCKYPCUBHOT MEMAMOPPO3bL) 8 OPUMAHCKUX
noamuueckux mexcmax XIX — XX gexos.

Moskvichova OA4. The Linguistic-Semiotic Mechanisms of the Reaiion of
Metamorphosis in the British Poetic Texts.

The article, focuses on the analysis of the lings#semiotic mechanisms of the formation of metgmosis
as a stylistic device and a literary phenomenorerétwere revealed semantic peculiarities of the
realization of the structural-semiotic pattern oftamorphosis in the British poetic texts (discourse
metamorphosis) of the XIX — XX centuries.
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