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T. KO. binowuuyvka

Kauouoam neodazo2iyHux HayK, O0YyeHm
Kumomupcokuii OeparcasHull ynigepcumem
imeni leana Opanka

CYTHICTb IOHATTS TA CTPYKTYPA KOMYHIKATUBHOI
KOMIIETEHIIII

PO3BUTOK KOMYHIKATUBHMX MOXJMBOCTEH JIIOAMHH B  CY4aCHOMY
CYCNUJIBCTBI CTa€ HAA3BUYAHHO aKTyaJbHOIO TPOOJIEMOI0. Y OCKOHAJICHHS
HAayKOBHUX TEXHOJIOT1M MPU3BEJIO 10 3pOCTaHHS MOTPEO CYCHIIbCTBA B JIOMAX, AKI
MOTJIM O CTaBUTH 1 BUPIIIYBATH 3aBJaHHS, IO CTOCYIOTHCA SIK CIIPABXKHBOTO, TaK 1
MalOyTHBOTO.

B ganmii yac B IICHMXOJOro-meAarorivyHiid JiTeparypi y3araJlbHEHHUM
KPUTEpPIEM  AKOCTI OCBITM  BHUCTYMAIOTh TMOHATTA  «KOMIETEHTHICTBY» 1
«KOMIIETEHI[Is», SKI BHUKJIMKAIOTh HAWPI3HOMAHITHINI TiIymMadeHHs. Jleski
JOCIIITHAKY PO3MJISIIAI0OTh 1X SIK CHHOHIMU; 1HII JAU(PEPEHIIIOITh Il MOHSATTS.
binpiicT BYEHUX CXOJATHCA Ha JyMIl, 3 SKMM MU TOBHICTIO 3TOJHI, IO
KOMIIETEHIIISI — 1€ BiAUy»K€Ha, Harepea 3ajaHa BUMOra JI0 OCBITHBOI MiJTOTOBKHU
Y4HsI, @ KOMIIETEHTHICTh — SIKICTh yUHS, SIKa BXXE€ B HHOTO €.

B nmanuit yac mocnipkeHHS KOMYHIKATUBHOI KOMIIETEHTHOCTI TEX HIe B
PI3HUX HaIpsMKax: COLIAIbHO-TICUXOJOTIYHUM, JIHTBICTUYHHUM, KOMITIETEHTICHUM.
Koxuuii 13 3a3Ha4eHUX HAMPSMKIB CAMOCTIMHO 1 IUJIKOM OOTPYHTOBAHO HAJIJIsE
KOMYHIKaTUBHY KOMIIETEHTHICTh CBOIM CHEU(IYHUM 3MICTOM.

[IpoOnemMa KOMyHIKAIITHOT KOMIETEHTHOCTI YCHIIIHO po3po0sisiiacs
3aKOPJOHHHUMHU 1 BITUM3HSHUMH JOCTITHUKAMH 3 60-X pOKIB JIBAAIATOTO CTOJITTS.
BueHi-10CmiTHUKH KOKEH IT0-CBOEMY BH3HAYAIOTh JaHE TIOHSTTS.

KomynikaTuBHa KOMIIETEHIIIS, 3T1IHO [ICUXO0JIOrO-II€JarOTTYHUM
JOCITKCHHSIM, BKJTIOUA€ TaKi KOMIIOHEHTH:

1) emomiifHuii (eMoliifHa YyHHICTh, €MIIaTisl, YyTJIMBICTH 1O IHIIOTO,

3JIaTHICTH JIO0 CIIBIEPEKUBAHHS Ta CHIBYYTTS, yBara Jio il mapTHEpPiB);
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2) KOTHITMBHUW (3MAaTHICTh TiepeadadaTH TMOBEAIHKY IHINOI JIFOJWHH,
e(heKTUBHO BUPIIIYBATH Pi3HI MPOOIEMH, III0 BUHUKAIOTH M1 JIFOJIbMH);

3) moBeAiHKOBUN (34ATHICTH NUTWHU JO CIHIBIpAIli, CIUIBHOI MisUTBHOCTI,
1HIIIaTUBHICTH, aJICKBATHICTH 31 CIUJIKYBaHHSIM, OPTaHi3aTOPChKi 3/110HOCTI 1 T.I1.).

ITin KOMyHIKQTUBHOIO KOMIIETEHTHICTIO 3a3BHYall PO3YMIEThCS 3JaTHICTH
BCTAHOBJIIOBATH 1 MIATPUMYBATH HEOOXiJHI KOHTAaKTH 3 IHIIUMHU JOAbMHU. [0
CKJIaJly KOMIIETEHTHOCTI BKJIIOUAIOTh CYKYITHICTh 3HaHb 1 YMiHb, 1110 3a0€3MeUyI0Th
e(peKTUBHE  TMPOTIKAaHHA  KOMYHIKaTUBHOTO  mipoiecy.  KomMmyHikaTuBHa
KOMIIETEHTHICTh PO3TJISIIAETHCS SIK CHCTEMa BHYTPILIHIX PecypciB, HEOOXITHHX
Uit 0OYyJI0BM  €(DEKTUBHOT KOMYHIKATHUBHOI Jii B TIEBHOMY KOJI CHTyalli
MIDKOCOOMCTICHOT ~ B3aemojli. B pe3yapTaTi BHUBUEHHA  KOMYHIKaTUBHOI
KOMIIETEHTHOCTI, MOHA YITKO BUAUIMUTH HACTYTHI €JIEMEHTHU:

- KOMYHIKaTUBH1 3HaHHS,
- KOMYHIKaTHUBH1 BMIHHS;
- KOMYHIKaTHBHI1 3/1I0HOCTI.

KomyHikaTuBH1 3HaHHS — 1€ 3HAHHS MPO Te, 110 TaKe CIIKYBaHHS, SIKi HOTO
BUIM, (a3, 3aKOHOMIPHOCTI po3BUTKY. Lle 3HaHHS mnpo Te, $KI ICHYIOTh
KOMYHIKaTHUBHI METOJIA 1 IPUHOMHU, SKY /110 BOHU HAJIal0Th, K1 iXHI MOXKJIMBOCTI 1
oOMexxeHHs. Ile Takox 3HaHHS MPO Te, SIKI METOAM BUSBISIOTHCS €(PEKTUBHUMHU
1010 PI3HUX JIOACH 1 pi3HUX cuTyailiil. Jlo 1iei 061acTi BIAHOCUTHCS 1 3HAHHS TIPO
CTYMiHb PO3BUTKY y c€0€ TUX UM IHIIMX KOMYHIKATUBHUX yMIHB 1 MPO TE€, SIKI
MEeTOaH €(EKTUBHI CaMe Y BIaCHOMY BUKOHaHHI, a sIK1 — Hee()eKTHBHI.

KoMyHIKaTUBHI BMIHHS — 1I€ BMIHHS [IEPETBOPIOBATU TEKCT MOBIAOMIICHHS B
aJiekBaTHy (opMy, MOBHI BMIHHS, BMIHHSI TapMOHI3yBaTH 30BHIIIHI 1 BHYTpIIIHI
MPOSIBH, BMIHHSI OTPUMYBATH 3BOPOTHUH 3B'A30K, BMIHHS JI0JIATH KOMYHIKaTHBHI1
Oap'epm.

KomyHnikaTuBH1 3110HOCTI — 1€ 1HAMWBIAYaJIbHO-TICUXOJIOTIYHI BIACTHUBOCTI
OCOOMCTOCTI, 1110 BIAMOBIAAIOTH BHUMOTaM KOMYHIKAaTUBHOI JISUTBHOCTI 1
3a0e3MevyroTh il MBHJKE 1 YyCIIIIHe 37iiicHeHHs. BkimodyatoTh B cebe HacTymHi

BUU:



- PETYIAIIHHO-KOMYHIKATABHI:  3JaTHICTh JOMOMAaraTd JIIOAWHI B
CKJIAJHINA cHUTyalli, a TaKoXX MNpUHAMaTH YyXKy JONOMOTY, a TaKOX YMIHHS
BUPIIIYBaTH Ha3piBarO4i KOH(PIIKTH aJleKBaTHUMHU METOJaMH;

- aeKTHBHO-KOMYHIKATUBHI: 3JaTHICTh IOMIYaTH EMOIliHI CTaHU
OTOYYIOUHX, @ TAKOK BUACHO 1 IPABUJILHO HA HUX pearyBaTH;

- 1H(pOpMaLIHHO-KOMYHIKATUBHI: 3/1aTHICTh MOYMHATH, TIATPUMYBATH 1
3aBepIIyBaTH PO3MOBY, BUKOPHUCTOBYIOUHM SIK BEpOasIbH1, Tak 1 HeBepOasibHI 3aco0U
cniakyBaHHs [3, c. 85].

Buxonsuu 3 popmysroBanb Ckilagy KOMYyHIKATUBHUX KOMIIETEHIIIH, MOXKHA
3pOOUTH HACTyIMHUN BHUCHOBOK: KOMYHIKATMBHA KOMIIETEHIISI € CKJIAJHUM
YTBOPEHHSIM, 1[0 BKJIIOYA€ HACTYIHI KOMIIOHEHTH: TIPEIAMETHHH (HEMOBHA
KOMIIETEHIIISI), MOBHUM (MOBHA KOMIETEHIIIS), COLIaIbHO-KYJIBTYpHUN (110
BKJIIOYa€ B ceOe 3HAHHA 1 JOCBIA B 00JIaCTl COLlAJbHUX BIJHOCHH, IICHXOJIOTII
CIUJIKYBaHHS), MparMaTUyHUi (0e3MmocepeiHbO TMOB'SI3aHUN 13 CIHUIKYBaHHSIM
aJipecaHTa 1 ajJpecara MOBJICHHS B MEBHINA CHUTYyallli — MOTUBAaMH, YCTAaHOBKAMH 1
[IJISIMU CIIIJTKYBaHHS ).

TakuM 4YMHOM, KOMYHIKATHUBHA KOMIIETEHTHICTh MOXK€ OyTH TpecTaBicHa
TEOPETUUHOIO, TPAKTHIHOIO Ta 0COOMCTICHOIO CKIIaIOBUMH.

[lin TeopeTHYHOI CKIAJOBOK MU OyneMO PO3yMITH HasBHICTb 3HaHb B
00JacTi MI)KOCOOMCTICHOT B3a€MO/I1i, BMIHHSI 3HATH HEOOXiAHY 1H(oOpMmarlito, ii
JOKEpENno, TEPEKOHIMBO apryMEHTYBaTH CBOK  IIO3MINIO, CTHIICTHYHO 1
IrpaMaTUYHO TMPABWIBHO O(OPMIISTH BHUCIOBIIOBAHHS, BUKIALATH 1H(POPMALIIIO
SICHO, JIOT1YHO, JOCTYITHO 1 BUPA3HO.

VY npakTuuHIi CKIIa0BIH OyAeMO BUIAUISATH MOEAHAHHS BMIHHS CIIPUMHATTS
cebe, mapTHepa MO CHUIKYBAHHIO 1 CAMOT0O aKTy CHUIKYBaHHS (BMIHHS PO3YMITH
HACTPiil CIIBPO3MOBHHKA, CJIyXaTH TMapTHEpa, BUKOPUCTOBYBATH OCOOUCTHUI
JIOCBIJ] B CIIUIKYBaHH1).

[Tim 0COOMCTICHOIO KOMIMETEHTHICTIO MH OyJeMO PO3YMITH KOMILIEKC
KOMYHIKATHBHUX BJACTUBOCTEH 1 SIKOCTEH 0coOMCTOCTI (po3mi3HaBaHHS

BHYTPIIIHIX CTaHIB 1HIIMX JIOAEH — eMIaTisl; OlIHKA aJIbTePHATUBHUX JIIHIM CBOET
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MOBENIHKK 1 BHOIp [ii, aJeKBATHUX OYIKYBAHHAM IHIIOI JIIOAMHH, KOHTPOJb
oOpaHOi JIHIT MOBEAIHKK I10 BIJHOIICHHIO JO IapTHEpPa, TOBAPHUCHKICTH,
TOJICPAHTHICTb, 3IaTHICTH 10 pediekcii) [1, c. 33].

3 BUKJIaAeHUX Bulle (GOPMYIIOBaHb  MOHATTS  «KOMYHIKaTHBHA
KOMIIETEHIIIsD», MOJAENEH 1 CTPyKTypH 3pOOMMO BHCHOBOK, II0 KOMYHIKaTHBHA
KOMIIETEHIIISI € BaKJIMBOIO CKJIAI0OBOIO €(PEKTUBHOTO CIJIKYBaHHS 1 SBISIE COOOIO
3JATHICTh TPaMOTHO BHUOYyAyBaTH MOBHY MOBeAiHKY. OJHaK B TOHATTA
KOMYHIKaTUBHOT KOMIIETEHIIli BXOJWTh HE TUIBKM OBOJIOJIHHS HEOOX1THUM
HA0OpOM MOBHHUX 3HaHb, a W (OpMyBaHHS YyMiIHb B O0JaCTI MPAKTHUYHOTO
BUKODUCTaHHA MOBH B IIpOIlleCi MOBJIEHHEBOI AisulbHOCTI. KoMyHikaTuBHa
KOMIIETEHLIIsI HA0yBa€eThCA B IIPOLIEC] CIIJIKYBaHHs. BoHa nepenbdayae B3aeMOZIIO 3
IHIIMMH JIIOJIbMH, 3 00'€KTaMH HaBKOJMUIIHBOTO CBITY 1 HOro 1H(QOpMaliiHUMH

MOTOKaMU; BMIHHSI BUKOHYBATH P13HI COI[IaJIbHI POJI1 B TPYIMI 1 KOJIEKTHBI.

Jliteparypa
1. Autonenko JI. ®opmyBaHHS 1HIIOMOBHOT KOMYHIKAaTUBHOI KOMIIETEHIIIT YUHIB B
yMoOBax MpoQ1abHO1 OCBITH. Piona wikona. 2014. Ne 6. C. 71-75.
2. bopenpka I'. E. Cydacni TexHosorii ()opMyBaHHSI aHTJIOMOBHOT KOMIIETEHIIIT B
YUHIB OCHOBHOI 1 CTApIIOi IKOIH. [Ho3emHi mogu. 2010. Ne2.
3. Kmim II. A. KomyHikaTuBHI BMIHHS ¥ HaBHYKH SK Ba)KJIHMBa CKJaJo0Ba

npodecionanizmy negarora. Ileoaecociunuii noutyx. 2017. Ne 3. C. 15-17.
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H. P. bouko
Kpemeneywvxuii meouunuii gpaxosuti xonedic

imeni Apcena Piuuncvrxozo

METO/I CASE-STUDY Y IPO®ECIHHOMY CHLJIKYBAHHI
AHI'JIIMCHKOIO MOBOIO CTYJAEHTIB-ME/IUKIB

3HaueHHs yMiHHA TPO(]eciiiHO CHUIKYBAaTUCS 1HO3EMHOI0 MOBOIO BaXKKO
nepeoliHuTH. OCHOBHUMH 3aBAaHHAMHU JJI1 MOKIIMBOCTI yCIIIIHOT KOMYHIKaIii €
MoTHBallis Ta BuOIp MeToaiB. Cepen KOMYHIKAaTUBHUX METOJIIB HABYaHHS
1HO3eMHOT MOBU OCOOJIMBOI YBarw 3aciiyroBye MeTojl case-study, amke BiH He
JMIIE CHpUs€ BUCOKIM €()EKTUBHOCTI HABYaHHSA, a W CTBOPIOE MO3UTUBHY
MOTHBAIII10, 0a)KaHHS BUUTHUC.

Merton case-study (MeTon aHallily KOHKPETHUX CHUTYyalllil) € OgHUM 13
eeKTUBHUX MIIXOMIB Il PO3BUTKY NPO(deciiiHOi KOMIETEHTHOCTI Ta MOBHUX
HaBUYOK CTYJEHTIB-MeNUKiB. Buxopuctanus wmerony case-study ngomomarae
CTYJIEHTaM HE€ TUIbKM BHUBYATH MEIWYHY TEPMIHOJIOTIIO, ajl€ ¥ 3aCTOCOBYBATH
3HAHHS B pEaJbHUX CHUTYaIlisiX, IO IMITYIOTh NPO(dEciiiHi BUMAAKU 3 MEAUYHOI
npakTuku. CTyJIeHTaM MPOMOHYETHCS OMHUC KIIHIYHOI CUTyalli 3 MOAPOOHIISIMH,
TaKUMHU SIK 1CTOPisi XBOPOOU MAIli€HTa, CHMIITOMH, J1arHO3M Ta METOIM JIIKyBaHHS.
[ToTiMm BOHHM 0OTOBOPIOIOTH TPOOJIEMY, aHAMI3YIOTh JAETalll, BUKOPUCTOBYIOTh
MEJIUYHY JIITepaTypy, 1 Ha OCHOBI CBOIX 3HaHb MPOMOHYIOTH IUISAXU J1arHOCTUKHU
Ta JIKyBaHHS.

Keiic ckiagaeThcs 13 YOTUPHOX €TaiB: BUOIP KIIHIYHOIO BUMAIKY, aHaJI3
CUTYyallli, TUCKYCId B TPyl Ta Mpe3eHTallisl pe3yJbTaTiB. ['pynu npeacTaBisiioTh
CBOi pIIIEHHS AHTTIMCHKOI0 MOBOIO, IO CIPHUSE PO3BUTKY HABUYOK IMyOJIYHUX
BUCTYIIB Ta MpodeciiiHOoi KOMYHIKaIIIi.

[IpuknanaMu 3aBaHb MOXKYTh OyTH HACTYIIHI KEHCH:

Case 1 A doctor has been called as an emergency to see a 55-year-old man at

home with a history of high blood pressure who has collapsed with a sudden
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crushing central chest pain radiating to the back and legs. Express your opinion of
what the doctor should examine.

Case 2 The patient is feverish, has a blocked nose, a sore throat a bad
headache, a cough. His/her temperature is 37,4 C. The doctor is at his
bedside. Use the following phrases:

a) You throat looks a bit sore
b) What’s the trouble?

C) Let’s have a look at...

d) I’d like to...

e) It (must) may be

Case 3 An eldery man is laid up with pneumonia. He complains of
difficultly in breathing, fever, cough. Suppose you are the doctor on duty
examining him on admission. Use the following phrases:

a) If you could slip off your coat.

b) I"d like to listen to your chest.

c) To breath in. Deep breath. Cough.

d) To give a course of antibiotics to prevent complications.
e) What’s wrong with you?

Takum uymHOoM, Mertoxn case-study po3BUBa€ 30aTHICTH CTYJIEHTIB BECTH
npodeCifHUI Jianor aHTNHChKOI MOBOK. OOroBOPIOIOYM KIIIHIYHI BHIAIKH,
CTYJICHTH BJIOCKOHAIIOIOTh CBOi HAaBUYKM KOMYHIKAIlli, a TaKOX BYATHhCS
JNOTpUMYyBaTUcad NpoQeciiHOrO €TUKETy ChuiKyBaHHs. KpiM Toro, meroamka
CIIpHSIE 3aCBOEHHIO METUYHUX (pa3 Ta BUpa3iB, IO € HEOOXITHUMU JIJIST B3A€MOII1
3 KOJIeTaMHM Ta TMalll€EHTaMH.

Jlireparypa
1. Tanumpka M. M. MiXKyIbTypHa KOMYHIKAIS Ta ii 3HaYeHHS I podeciitHoi
NIArOTOBKY MaOyTHIX ¢axiBuiB. OcBiTonoriynuit guckypce. 2014. Ne 2. C. 23-32.
2. Hacianwk 1. 1., [adapuyk C. II. Meroxa ketic-ctazai sik cmocid dhopmyBaHHS

JKUTTEBUX KOMIIETCHTHOCTEH CTy,Z[eHTiB.

http://repozitory.zhatk.zt.ua/bitstream/123456789/166/1/%D0%9C%D0%B5%D1
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%82%D0%BE%D0%B4%20%D0%BA%D0%B5%D0%B9%D1%81%E2%80%9
3%D1%81%D1%82%D0%B0%D0%B4%D1%96%20%D1%8F%D0%BA%20%
D1%81%D0%BF%D0%BE%D1%81%D1%96%D0%B1.pdf

3. Hebpyk 1.@., Kocuno H.B., Cemotiok O.B. Cnemudika migdopy mpodeciitHo-
OpPIEHTOBAHOTO TEKCTY Ta CTBOPCHHS KOMIUJICKCY JIEKCHMKO-TPaMaTUYHHUX BIIPaB
IpU HaBUAHHI 1HO3eMHOI MOBH CTyAeHTiB Meanunux BH3. AktyansHi npobiemu
BUKJIAJaHHS 1HO3EMHHUX MOB JIJIs poeciiiHoro CIijKyBaHHs : MaTepianu Beeykp.
HayK.-pakT. kKoH}. J[.: JIHIIpOmeTpoBChKMI HaIlIOHAJLHUM YHIBEPCUTET I1MEHI

Omnecs ['onuapa, 2012. T.2. C.93-98.

I'. M. bpocnascoka,

Kanouoam neoazo2ivHux Hayk, OOyexm,

doyenm Kagedpu mamemamuxu ma Qizuxu

Komynanvnozco 3axnady «Xapxiscoka eymanimapHo-neoazoeiyna akaoemisny
Xapxiscvkoi obaacHoi paou

A. 1. Ilonanuukosa

sukniaoayka kageopu inozemHoi Qinonoeii,

KepigHUYsT HABYAIbHO-MEMOOUUHO20 B8I00LTY

Komynanvnozco 3axnady «Xapxiscoka eymanimapHo-neoazociyna akaoemisny

Xapkiecvkoi obnachoi paou

AHI'JIIACBKA MOBA HA 3AHSITTAX I3 MATEMATUKU TA ®I3UKU -
HEOBXIZHICTDb Y1 BUMOI'A YACY?

Crorogni Hama jaepkaBa mnepeOyBae y Oy»Ke BaXKKOMY CTAaHOBHII 4Yepe3
BilfHY, SIKYy HaB’si3aJlMi HaM POCIMCHKI arpecopu. Tepopuctu i3 22 motoro 2022
POKY MOCTIHHO MPOBOJATH BIMCHKOBI i HA YKPaiHCBhKIA TEPUTOPIii, 3HUILYIOThH
BCE, IO iM XO4YeThCs, BOMBAIOTH HAIIMX JIIOJEH, 3HYLIAIOTHCS HAaJ HAIIOIO

JepKaBHICTIO... Uepes iX MOCTiifHI apTOOCTPLTH, paKeTHI Ta APOHOBI aTaku OyJI0


http://repozitory.zhatk.zt.ua/bitstream/123456789/166/1/%D0%9C%D0%B5%D1%82%D0%BE%D0%B4%20%D0%BA%D0%B5%D0%B9%D1%81%E2%80%93%D1%81%D1%82%D0%B0%D0%B4%D1%96%20%D1%8F%D0%BA%20%D1%81%D0%BF%D0%BE%D1%81%D1%96%D0%B1.pdf
http://repozitory.zhatk.zt.ua/bitstream/123456789/166/1/%D0%9C%D0%B5%D1%82%D0%BE%D0%B4%20%D0%BA%D0%B5%D0%B9%D1%81%E2%80%93%D1%81%D1%82%D0%B0%D0%B4%D1%96%20%D1%8F%D0%BA%20%D1%81%D0%BF%D0%BE%D1%81%D1%96%D0%B1.pdf
http://repozitory.zhatk.zt.ua/bitstream/123456789/166/1/%D0%9C%D0%B5%D1%82%D0%BE%D0%B4%20%D0%BA%D0%B5%D0%B9%D1%81%E2%80%93%D1%81%D1%82%D0%B0%D0%B4%D1%96%20%D1%8F%D0%BA%20%D1%81%D0%BF%D0%BE%D1%81%D1%96%D0%B1.pdf
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3HUIIEHO Oe3]liY OCBITHIX 3aKiafiB, OyaiBelb, B SIKHX MHPHO TPOKMBAIU Ta
HaBYaJIMCS HaIlll JIIOJIH.

Yepes BiiiHy Ta 00A3Hb 3HAXOJUTUCH HAa HEOE3MEUHIN JJIsl AKUTTS TEPUTOPII,
OaraTo ykpaiHIiB 3MylIeHI OyiM MOKMHYTH CBOI JOMiBKH. BoHu mepeixamu y
Outbll Oe3meuHimn micusd Ykpainu Ta 3a 1i mexi: Himewunny, Yexiro, Kanany,
AHTIIIO TOIIO.

Jlns Toro, o6 Hall yKpaiHill MOTUIM CIUIKYBATHCS 13 TPOMasiHaMM 1HIIHUX
Jiep>kaB, BOHM TOBHHHI 3HATH MOBY, sika OyJze 3po3ymiioro BciMm. Lliero MoBoiO,
y Oaratbox kpainax €Bpornu, AMepuku, AHTIIT Ta 1HIIIL., € aHTTHCHKA.

Mertoto Hamioi po60TH € PO3KPUTTS MPUUUHUA HaBUYAaHHS 37100yBayiB OCBITU
aHTIICBKOI MOBHM, a camMe HEOOXIJHICTh LOTO MPOIECY: AJIA TOTO, 100 BOHU
MOTJIM BUTBHO CHUIKYBATHUCS, PO3YMUIX PO 110 TOBOPSATH 1HIII TOILIO.

Mu BBaxaemo, 110 HalKpalle BUBYATH aHTIIHCHKY MOBY, HaOyBaTH BMIiHb ii
3aCTOCOBYBATH Ha MPaKTUIIl, y TPodeciiHIi AISIbHOCTI, KOJIU MTPOBOJAUTH 3aHSITTS,
HAIPUKJIA] 13 MaTeMaTUKH Ta (Pi3UKH, caMe Ha MOBI, SIKYy € Oa)KaHHsI Kpallle 3HaTH.

[IpoananizyeMo TpOBENCHHS 3aHATh 13 MaTreMaTuKd Ta GIBUKKA 31
3100yBayaMy OCBITH Ha aHTJIIMCHKIM MOBI. BuB4aTh Ha 1iii MOBI MareMaTU4HI Ta
Gbi3U9YH1 TEPMIHU BaXXKO, ajieé MM PO3YMIEMO HACKIIBKH I1€ BaXKJIMBO — II€ OCBITA,
sKa PpO3KPHUBAE BEJIMKI MOXJIMBOCTI, ake L& OyJe KOPUCHUM HE€ TUIbKU
CTyJIGHTaM, SIKIi HaBYalOThCS, a W THM, XTO BXKE € BHUITYCKHUKOM OCBITHHOTO
3aKia;y, mpairoe: OI3HEC aHAIITUKOM Ta TMOCTIHHO, TpU poOOTI 13 JaHUMU Ta
CTaTUCTHKOIO, KOPUCTYETHCS, paHilllec BUBUCHUMH, MAaTEMAaTHIHUMHU TEpPMiHAMH Ha
aHTJINACHKIA  MOBI; 1HXKEHEpPOM, SKHH 3JIHCHIOE PI3HOMAHITHI  TEXHIYHI
pPO3paxyHKH, MOB’si3aH1 13 3HAHHSAM 1HO3EMHOI MOBH; SIBIISIEThCS (PIHAHCHUCTOM,
OAHKIBCBKUM MPAL[iIBHUKOM, SIKMM JUIsi MPOBEACHHS (PIHAHCOBUX PO3PAXYHKIB
MOBMHEH MaTh 0a30Bl MaTeMaTW4YHI 3HAHHS Ha aHTJINACBKIA MOBI TOIMIO.
Y 1mpOoMy BHIIAAKy MH PO3YMI€EMO, IO 3HAHHS 1HO3EMHOI MOBHM HaIllUMHU
3100yBayaMH OCBITH — 11€ BUMOTa 4acy.

YoMy HEOOXITHO TMPOBOAWTH 3aHATTS 13 MaTeMaTHKd Ta (Di3uKH

aHrmiicekor0? BiamoBiap Ha 3anmuTaHHsT OepeMOo KUTTEBUX CUTYaIllM, K1 CBIIYaTh
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IpO BaXJIMBICTh 3HAHHS MaTeMaTHMYHOI Ta (PI3UYHOI TEPMIHOJIOTIT 32 MeKaMu
Ykpainu:

® [/l Yyac CIUJIKYBaHHS 13 1HO3EMISIMH TOTPIOHO BMITH, 3pPO3YMUIOI0 iM
MOBOIO, TIOSICHIOBATH MaTE€MaTH4YHI KOHIIEMIii Ha poOOTI YM B OCBITHBOMY
3aKJaal;

® T[IiJ Yac MoJopOkKi HEOOXITHO 3AIMCHIOBATH: PO3PAaXyHKH BaIIOTH, BiJCTaHI
Ha KapTi, OOYMCIICHHS IIBUAKOCTI MEPEMIILIEHHS, OTUIaTy B Mara3uHi TOLIO,
10 CBITYUTH MTPO HEOOX1HICTh 3HAHHS CJIIB 13 MaTEMATUKH Ta (DI3UKHU;

® [1iJl Yac MOKYMOK MOTPiOHO 3/1HCHIOBATH PO3PAXYHKH CKHJIOK, OOUHCICHHS
BapTOCT1 TOBAPY, MOPIBHSHHS 11H TOMIO.

Mu HaBenu NpUKIaAd BUIAIKIB, KOJIM poOOTAa HAMIMX 3eMJISIKIB He Oyia
MOB’5I3aHA 13 MaTEMaTUKOIO, a OTPUMAaH1 paHIlle HUMU 3HAHHS aHTJIHACHKUX CIIIB
(TIOHATH, TEPMIHIB) 13 MaTEeMaTUKU Ta (13UKU CTAJIU B HATOJIl.

BaxxnmuBuM 3aBIaHHSIM CHOTOJICHHS, SIKE IOCTaBIICHE IEpe]] OCBITSHAMH,
€ TMArOTOBKAa 3/100yBadiB OCBITH, SIKI HE TIIBKM BOJOMIIOTH  (DI3UKO-
MaTeMaTUYHUMU 3HAHHSIMU, ajie ¥ 3/1aTHI 3aCTOCOBYBATH 1X Ha MPAKTHUIll B YMOBax
rio0ani3alli, 3MOKyTh BECTH JOKYMEHTALIIIO Ta CIUIKYBAaTUCS aHTJIIHCHKOIO.

AKTyanpHICTh KOMYHIKQTHBHOI MPOOJEMH y BUKJIAJIaHHI MaTeMaTHUKU Ta
(b13UKM aHTIIIMCHKOI0 MOBOIO TOJISATAE Y TOMY, IIO:

e Oararo yBarm TOTPIOHO TPUIIIATA E€JIEMEHTaM-TepPMiHAM, BY3bKO
crieruiyHUM BUpa3aM, aJKe camMe TEPMIHOJOTIYHUN acTeKT € HEOOX1THOO
YaCTUHOIO 3aHAThH 13 MATEMATUKH Ta (DI3UKH HA aHTITIMCHKIN MOBI;

® QaHIJIOMOBHA MareMaTuka Ta (i3MKa B 3HAYHIM CTEICHI HaIllJICHA TUIBKU Ha
MPaKTUYHI 3aCTOCYHKHU;

® cepell YKPaiHChKUX OCBITSIH MaJio TaKMX, sIKi O MOTJIM HaB4aTH 3/100yBadyiB
OCBITM MaTeMaTUKH Ta (I3MKHA, BUIBHO BOJOMIIOTH AHTJIIHCHKOIO
TEPMIHOJIOTIEIO TOIIIO.

CporojiHi TeAaroriyHi 3aKjaJd BUINOI OCBITM y 3MO31 BUPIIMIHATHA Il
npoOJeMu, BOHU BIIKPUBAIOTH (aKyIbTETH, HA SKAX BEAETHCS IMIITOTOBKA

IEeJaroriB 31 CIEIIaIbHOCTEN «aHTJIMChKa MOBa Ta MaTEeMaTHKa», «aHTJIHCHKa
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MOBa Ta (H13MKa TOILIO.

Sk 6auMMO BUBYEHHS HAIIMMHU 3700yBauaMH OCBITHU MaTEMaTUKH Ta
¢b13uKu Ha aHTIICHKIA MOBI € HEOOXiHICTIO Ta BUMOTOI0 ChbOroJeHHs. LlpoMy €
MiITBEPKCHHS — TaKi He3alepeyHi MepeBaru:

1) miaTpuMyIOTh Ta 3aKPIIUISIIOTh MOBHI HABHYKH, OTPUMAaHI B IIIKOJII: HAa 3aHATTAX
BOHH, B OCHOBHOMY, CHUIKYIOTBCA TUIBKM aHTJINACHKOIO, HE TEPEeXOasiud Ha
YKpaiHCbKY MOBY;

2) yIOCKOHAIIOIOTh 3HAHHS aHMIIMCHKOT MOBH, YMTAIOYM HABUYAJIBHY JITEpaTypy,
BUKOHYIOUM IHCHMOBI pOOOTH, CIyXalO4d BHUKJIAJa4yiB Ta OJHOKYPCHHKIB,
rOTYIOYH JIOMOBI/II Ta MPE3EHTAIlli TOIIIO.

3) npu HasIBHOCTI HEOOXIIHMX 3HaHb, MOXYTb BUIBHO KOPHCTYBATHCS
aHTJIOMOBHOIO TEPIOJIUKOI0 Ta JITEPATYpOlO, IO CTOCYETHCA MaTeMaTHUKHU Ta

¢b13uKH, amKe i1 € 3HaYHO OUIbIIE HA aHTJIHCHKINA MOBI, YUM Ha YKPAiHCHKIN TOIIIO.

H. A. I'opoonrok

0oxmop inonociunux Hayx, npogecop

Mapiynonvcokuti 0epacasHutl yHigepcumem

A. 1O. Kononenko

3000y8au Opy2020 (Maz2icmepcbKko2o) piHs U0l 0ceimu

Mapiynonscokuii depaicadruil yHisepcumem

INEMHO-ECTETUYHI OCOBJUBOCTI EKPAHI3AILIII POMAHY
MATPUALI TAUCMIT «TAJTAHOBUTUM MICTEP PITLII»:
MOPIBHAJIBHUI AHAJII3

IMocranoBka npodsemu. [Ipobrema mopiBusiHHS pomany [larpurii ["aiicmiT
«TananoButuit Mmicrep Pimui» Ta Horo ekpanizauii EHToH1 Minremnu HaOyBae
0CcOOMMBOI Bark B CY4YaCHOMY KyJbTYPHOMY KOHTEKCTi, 1€ JITepaTypHI Ta
kiHematorpadgiuyai  GopMu  TOCTIHHO  TEPEIUTITAIOThCS W B3AEMOJIIOTH.

JlocnixeHHs 3MiH, SIKI BAHUKAIOTh M1 Yac aJamnTailii TBOpYy 10 HOBOro ¢opmary
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JorioMarae raudine 3po3yMiTH, SIK OCOOJMBOCTI JIITEPATypPHOTO OpHTiHANY, TaK 1
HOBI XYJOXXHI 3aco0M, 3acTocoBaHl y (UIbMI, PO3MIMPIOIOYH TOPU3OHTH iX
1HTepIpeTalii Ta COpURHATTS.

AHani3 OCTaHHIX AOCHIKEHb 1 myOmikaiiil. Sk poMaH, Tak 1 eKpaHi3aiis
OTPUMAJIH 3arajoM MO3WTHUBHI BIATYKH SIK B1J] KPUTHUKIB, TaK 1 BiJ ayauTopii. Xoua,
Joanna Stolarek y cBoiit crarti «Between Suspense and Psychological Thriller —
The Examination of Criminal Intrigue, the Psychology of Guilt, and Abnormal
Human Behaviour in Patricia Highsmith’s Strangers on a Train and The Talented
Mr. Ripley» 3a3nauae, mo poman [latpuii ["aiicmiT Ha MOMeHT myOmikarii Gibie
crpuiiMaBcs sK KaHpoBa JiTeparypa [2, p. 7]. UuTaui miHWIM 1IeH pOMaH 3a Te, 110
KHUTA BHIUIIETHCA, PO3IMIMPIOE MEXKI CBOTO KaHPY, HE JOTPUMYIOUYHUCH
TPAIUIIMHOTO CIOXKETHOTO (popMarty cacrieHcy. Uuradyam nojao0aBcs 3arajikoBUi 1
MOpPaJIbHO HEOJHO3HAYHMM TmepcoHaX. TUIbKM B TMI3HINI POKM pomaH OyB
BU3HAHUU OUIBIIE SIK CKJIQJHUH, COLIIaIbHO-KYIBTYPHHUI OPTPET AMEPUKHU.
AHal3 KpUTHYHUX BIITYKIB 1 PEaKIId TJIsA1adiB Ha EKpaHi3allilo JjJoromMarae
3pO3yMITH, HACKUIbKM aJanTallisi BIAMNOBIa€ OPUTIHAIBHOMY pPOMaHy Ta SK
msiganbka ayJauTopis CHOpUHSIA 3MIHM, BHECEHI B Mpolieci ajgamnraiii. ¥Ycmix
bimeMy 1999 poxy CBITUHTH MPO TE, 110 BiH HE JIUIIE BIPHO MEPEA€ OCHOBHI TEMH
pOMaHy, ajie 1 BHOCUTh HOB1 aKIIEHTH, 1110 POOUTH HOTO CaMOCTIHHUM MHUCTEIbKUM
tBOopoM. Kputuku (Katherine Golsan; Elizabeth Hatmaker ta Christopher Breu)
BIJI3HAYAIOTh MAMCTEpPHICTh peXucepa y 30€pekeHHl HaNpyX EHOCTI Ta
MICUXOJIOTIYHOT TNIMOWHU OPUTIHAIBHOTO TBOPY, OJHOYACHO pPOOJIAYM aKIEHT Ha
HOBUX, OumbIl  KiHemarorpadiuamx  acmektax. (OcoOJMBO  BUIUISETHCS
BUKOPUCTAaHHSA MHOKHWHHOI CTPYKTYpPHU CIOXKETY, sika Jae 3mory ExToHi Minremi
CTBOPUTH CyyacHy Tparefito. 3okpema, kKputuku Terence Patrick Murphy ta Kelly
S. Walsh [3, p. 16] migkpecmooTh, MO J0JaHI CIOXKETHI JIHIi, Takl SK 1CTOpii
Mepenirt i Ilitepa, 1mie O1able MOCUIIOIOTh KOHQPIIKT 1A€HTUYHOCTI Ta MOpaIbHUHN
BUOIpP TOJIOBHOTO Teposi, IO BIAPI3HAETHCSA BlJ OpHUTiHAJIbHOTO poMany [larpurrii

Iaricmir.
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AktyanbHiCTh JochipkeHHa pomany Ilatpumii [aiicmit «TananoBuTuit
Mmictep Pimmi» Ta Horo ekpanizamii 1999 poky € akTyaldbHUM HE TUIBKH Yepe3
3pOCTaHHs IHTEPECY 10 aJlanTalliil JiTepaTypHUX TBOPIB y KiHemMatorpadi 3araiom,
a ¥ yepes3 MABUIICHY yBary 10 TBOpUYOCTI ['alicMiT 30kpema. BaxkinBoo Takox €
HEOOX1IHICTh IIIMOOKOTO aHalli3y BIJIMIHHOCTEH y TpaKTyBaHHI T€M, MIEPCOHAXKIB,
oOpasiB, Tomo y pizHUX ¢dopmarax. lle AochipKEeHHS BIAKPUBAE MOMIJIHBOCTI
3pO3YyMITH, SK PEXKUCEPCHhKI PIIICHHS BIUIMBAIOTh HAa CHPUUHATTS KIIOYOBHUX
CIO’KETHMX JIIHIM 1 I0JJatl0Th HOBI 3MICTOBI aKIIEHTH, SIK1 BIICYTHI Y TEKCTI.

Xoua ekpanizamii mporo poMany [aiicMiT Kijlbka, 1 OCTaHHS Ha JaHHA
MOMeHT — 1ie cepian «Pimm» CriBena 3auuisHa, sikuil BuimoB y 2024 por, s
BUPILIUB 30CEPEIUTUCS HA KIHOeKpaHi3alli 1999 poky. Ha miii normnsia, came BoHa
HalOUIbII MOBHO BiJOOpaka€e OCHOBHI TEMU pOMaHy Ta BOAHOYAC 3MIHY aKIICHTIB,
10 BUHUKAIOTh Y KOHTEKCTI aJiarTallii TBOpy.

MeTor0 1bOr0 MJOCHIDKEHHS € JeTaIbHUM aHal3 1JIeHHO-eCTETUYHHUX
aCIeKTIB KIHOBepCli B TMOPIBHSHHI 3 OPHUTIHAJBHUM TEKCTOM. JloCTimKeHHs
COpsIMOBaHE Ha BHSBJICHHS OCHOBHHUX BIAMIHHOCTEH MIXK pPOMaHOM Ta
KiHOQaNTaIll€l0, a TAKOX Ha aHalll3 TOTo, SIK 11 3MIHU BIUIMBAIOTh HA CIIPUUHSTTS
rnanadiB. OcoOivBa yBara MNPUAUISIETbCS TBOPYUM DIIICHHSIM, SKI 3pOOHIIH
MOJKJIMBUM YCIIIIHE TIEPEHECEHHS I[HOTO TCHXOJIOTIYHOTO TpHiIepa Ha BEIHMKHIM
eKpaH.

Buxnan ocHoBHoro marepiamy. Ekpanizarfis MicTuth B cOOl TMOMITHI Ta
BAKJIMBI 3MIHM CIOKETHHMX JIIHIM, $KI 3HAYHO BIUIMBAIOTh Ha CTPYKTYpy Ta
3aragpbHuil TOH. Pexucep EHTOHI MiHrenna 3HaYyHO TMEPEOCMUCIMB pPOMaH
[Matpumii  Xaiiemit y Okl (UIOCOPCHKOMY CEHCl, MO-THIIOMY PO3KpPHUB
EMOIIMHUI Ta MCUXOJOTTYHUIN KOH(IIIKT TOJIOBHOTO reposl.

OpHuM 13 MPUKITAJIB CIOKETHUX 3MIH €KpaHi3allli € Joana jJiHis 3 Mepeir,
10 JI0JaJ0 ITPUTK Ta JapamMatu3My. MepemiT y KiHoaganTallii — 1€ KaTaji3aTop
OCHOBHOTO CIOKETY, uepe3 Hei Tom Piri 3My1ieHuii 3HOBY 1 3HOBY BUIaBaTu cede

3a Jliki ['pinmida. L niHis MOBHICTIO BiACYTHS B OPUTIHATIBLHOMY TEKCTi ["alicMiT.
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L{s HOBa CrO’KeTHA JIiHIS Tpa€ OJHY 3 KJIIOUOBUX POJIEH Y CTBOPEHHI ApaMaTUYHUX
Ta HECMO/IIBAHUX MOMEHTIB.

3 iHmoro Ooky, crokeTHa JiHisI 3 @penmi Maitmsom y (inmbemi 3a3HaNa
3HAYHOTO CKOPOYEHHS. Y KHHU31 MOTO POJib y CIOKETI Ta PO3BUTOK XapaKTepy
PO3KpPUBAIOTHCA 3HAUYHO riaubOme. Y ¢ineMmi x ponap Dpennal crae OUIBII
MOBEPXOBOI0 Ta (PYHKIIOHAIBHOIO, WOTO OCHOBHI PHCH XapakTepy He
PO3KpUBAIOTHCA, HE3BAXKAIOUU HA Te€, 110 BIH OJAHUM 13 Mepmux 3amigo3pus Toma
Piruti B oOmaHi.

O6pa3 romoBHoro reposs Toma Pirumi y pomani Il. TaificMiT Ta ekpanizaii
E. Minrennu 3Ha4yHO BiAPI3HAETHCSA. Y KHHU31 TOJIOBHUH Tepol — 1€ CKJIaJIHHM,
CyNepewINBUI MEPCOHAXK, KU Jll€ 3apay BIACHUX MOTHBIB, YE€CTOIIOOCTBA Ta
MIparHeHHsT OyIb-SIKUMH CIIOCOO0aMHU JOCSTTH TTOCTaBJICHOI METH: MITHATHCS HaT
CBOIM CKPOMHUM IOXO/[’KEHHSIM 3a JIOMTIOMOT0I0 MAaHIMYJISAIINA 1 0OMaHy. 3BHUYaiiHO,
[l PUCU 3aJMIIAIOTHCS TOJOBHUMM i reposs W y ¢uibmi, npore MiHrenna
nornuomoe odpaz Toma Pirumi, BiH MiZKpecTtoe WOro BHYTPINIHI KOHQIIKTH Ta
NICUXOJIOTIYHY 00poThOy. Lli JOMOBHEHHS MO-IHIIOMY PO3KPUBAIOTH HEraTHUBHI
pUCH  XapakTepy TOJIOBHOTO Tepos, 3MYIIyIOTh Hac pedIieKCyBaTH Ta
CHIBIIEPEKUBATH, 3aBISAKH ITUM 3MiHAM MH Oayumo Toma OuIbIl eMOIIHHO
JIOCTYITHUM, MOKEMO 3pO3yMITH HOTO MOTHUBH, OAUMMO 11€¥ IUCOHAHC, IKUW SIBHO
BIJIKpUBCS JIMIIIE Y KiHOaaanTaiii: Mykd Toma MK OakaHHSIM COIIaJIbHOTO yCHiXy
Ta 10ro HEHaBUCTIO 10 cede.

Xapaktep Toma y (iapMi KOHTpacTye€ 3 XOJOJHUM 1 PO3BAXKIUBUM
nepcoHaxkeM y pomani. Hampukmnan, BOuBctBo [liki I['pirmida y dinbmi
300paXyeThCsl CKOpIII SIK CIOHTAaHHUW 3JI0YMH Yepe3 panTOBUN CUIBHUN
EMOIIAHUM IMITYJIbC, @ HE IK HABMUCHUH CIIJITAHOBAHUM 37I0UHH.

MoHTax, pakypcu KaMepu Ta BUKOPUCTAaHHS HOBATOPCHKUX PEKUCEPCHKUX
NPUIOMIB TaKOX BIAIrPalOTh BaXKJIMBY pOJIb y JIONOBHEHHI TMCUXOJOTIYHOTO
nmopTpera rojoBHoro repod. Lli crieHn narTh TiIs1a4aM MOKIIMBICTE OLIBII YiTKO
no0aunTH MopajabHI MpPoOJieMH Ta TOCTIHHUNA CcaMOoOOMaH TOJIOBHOTO Teposl.

Hampuknan, posrisiHemMo cueHy, B skid Tom mnpumipsie omsar [iki mnepen
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n3epkaioM. Mera 1poro mnpuiiomy (SKuUM, 100 pedl, BIACYTHIA y KHU31)
MPOJICMOHCTPYBAaTH  BHYTPIIIHIO  OOpOTHOYy TOJOBHOTO TIepos 31  CBOEl
IICHTUYHICTIO. ['OJIOBHMIA Tepoil IMOCTYyMOBO BTpadae cebe, MparHydd CTaTH
KUMOCH 1HIKM (y ganoMy Bunanaky Jiki I'piamidom).

Takoxx BapTo BiA3HAUUTH Tpy akTopa Metta JleitMoHa, SKUH I1O-HOBOMY
po3kpuB ans Hac Toma Pimm. I[Ipotsrom ycsoro ¢inemy JleiMOH BHUTOHYEHO
300paky€ HEBIEBHEHICTb Ta 3aroCTpeHHsi MopajibHOro KoHGIikTy Toma,
CIIOHYKAlOYM IJIs11a4iB CIIBUYBaTH MEPCOHAXY, SIKUW HACTPAB/Il € MAHIMYJISITOPOM
Ta )KEPTBOIO BIACHUX aMOIITIH.

Expanizariisi «Tananosutoro micrepa Pimi», Oyna ctBopeHa Hanpukiuii XX
CT. Ta BiJloOpakae 3HAYHI 3MIHU B COILIIOKYJIBTYPHOMY KOHTEKCTI Toro yacy. lleit
KOHTEKCT Ta TEHJCHIIIT BIUIMHYJIN K Ha TPAKTYBaHHS IepoiB, TaK 1 HA CIPUNAHATTS
HEHTPAIbHUX TeM poMmaHy. Ha Miil morisin, mpuyuHa 3MiH pUC XapakTepy Ta
MOTHBALId TOJJOBHOTO T'€pOsi B €KpaH13allil MoJisArae y Tomy, 0 TI TEHAEHI1, SKi
Oynu aKkTyaJbHUMHU I11Jl Yac HaMMCaHHS poMaHy (cepenuHa XX CT.) CTaJIM MEHII
aKTyaJIbHUM HaNpUKIHII cTOMTTA. Y poMani Tom Pimti mocTae sik caMOBIIEBHEHHIM
BITYalAYIIHUI IOHAK, BIH HECE Y cO01 BC1 OCHOBHI PUCU TOKCHUYHOI MAaCKYJIIHHOCTI
TOTO Yacy. 3pO3yMiJio, HE TOPKAIOTHCA HisIKI TeHEPHI, CEKCyallbHI TeMU. Y (1IbMI
K 4epe3 TOJIOBHOTO reposi BIAoOpaxaroThCs COLIANbHI Ta KYJbTYpHI 3MIHUA KIHISA
XX cromitra. Hampukian, Edmund White 3a3Havae, mo B ekpanizaiii Oijbiia
yBara HaJa€TbCsl TE€HJSPHIM Ta CEKCYallbHIN 1IEHTHYHOCTI, TOOTO TeMmaM, SKHX
Maiike He Oysio abo Ha sIKi JuIle TOHKO HaTskaiau y pomadi [4]. Hanpuknan, y
KHU31 CEKCyasbHICTh TOoMa 3aJIMIIa€TbCs HEOJHO3HAUYHOIO Ta HE PO3KPUBAETHCH,
ane y ¢iapMi Moro crocyHku 3 [iki Tta IliTepom MaroTh OUIBII €MOIIAHHUM 1
cexcyanbHuil nmiarekct. CreHa y BaHH1, e ToM He3rpaOHo 3anutye Jliki, yu Moxe
TOW TIPUETHATHCS 10 HBOTO, MIIKPECITIOE HEBIEBHEHICTh 1 TIEBHI TNPHUXOBaHI
Oa)kaHHsI TOJIOBHOTO reposi. Taki 3MIHU CIOXKETY B1IOOpa)KatOTh OLIBII BIAKPUTE
CTaBJICHHS JI0 CEKCYyalIbHOCT1 Y K1HO 1990-X poKiB.

Takoxx ciij BiI3HAYUTH, IO €KpaHi3amis Mae OUIBIINK aKICHT Ha TeMax

COLIIAJIbHOI HEPIBHOCTI B MOPIBHAHHI 3 KHUTOK. Y Quibmi Tom Pimmi He Tumbku
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mparue OyTH YaCTHHOKO BWINOTO KJacy, aje W TIHOOKO pediekcye Ha TeMmy
BJIACHOTO COIIAIBHOTO CTAaTyCy. Mloro mparseHHs BUOPATHCH 3i CBOTO COIIaIbHOTO
KJacy OyJb-SIKUM YMHOM OUIbII YiTKO 300paskeHo y ¢imbmi. Ha wmiit mormsn, y
¢iapMi oro 60pOTHOA 3 CHCTEMOIO CTA€ JieIb HE IIEHTPATBHOIO JIHIEI0 OMOBIII.
Tox, sik 6auyuMo, TMOPIBHSHHS €KpaHi3allli Ta KHUTH TaKOXK JO03BOJIIE€ HaM OLIbIIIe
3pO3yMITH 4ac, y SIKOMY MH YXHBEMO, 3PO3YMITH 3MiHHU, SIKI BIIOYJIHCS B TOMY
YHCIIl Y HAC, Y HAILIOMY COI[iyMi, Y HAIlIOMY CIIPUHHSTTI, @ TAKOK 3aMUCIIUTUCS HAJl
THUM, sSIK1 3MIHM Hac, SIK CYCIIJIBCTBO, YEKAIOTh JIaIi.

®ineM MiHremm oapasy miciisi CBOrO BUXOAY BUKJIHMKAE IMIMPOKUN PE30HAHC,
3aBJSIKM HOBIM, CywacHId 1HTepmperaiii TeM 1 MopaibHUX 1uieM. Bepcis
MiHremmn raudie 3aHyproe Tisjgada y ICUXOJOoriyHui craH Pimi, He 0oiThes
MiIMaTH TEMU TOMOEPOTUYHUTO MIATEKCTY. [Js1a4l BUCOKO OIIHWIA «HOBOTO»
Pirumi Ta aknieHT Ha TemMax 1ACHTUYHOCTI, KJacy, JOCIIKEHH] CKIaIHUX, MOPAJIBHO
HEOJHO3HAYHUX NepcoHaxiB. DuIbM OTpUMaB YUCIEHHI HOMIHALIi Ha MPEMIIO
«Ockap», BKIIOYAIOYM, 10 BaXXJIMBO, HArOpojay 3a Hailkpammil cueHapiit. Tox
HEMa€ HIYOTO JUBHOTO B TOMY, IO caMme Bepcii MIHreiM 4acto MPUIHUCYIOTh
MOBHY pealli3allil0 MCUXOJOTIYHUX Ta €MOILINHUX PUC TOJOBHOTO reposi. Pomxkep
EGept, nanmpukiaa, nmoxsanuB MiHremty 3a Te, 1m0 BiH 3poOuB Piri orumaHoro,
HETaTUBHOIO Ta BOJHOYAC TJIMOOKOI (Iryporo, sika 3MyIIye risgadiB 00poTucs 3
BJIACHUM TOYYTTSM CIIBUYTTS JI0 TIEPCOHAXKA.

BucnoBku. Y 1t poboTy Oynio mopiBHSHO pomaH «TamaHoBUTHN MicTep
Pimumi» # expanizamito 1999-ro poky ta OyJjio moka3zaHo, SIK €KpaHizailisi TBOPY
TpaHChOpMy€e€ TEMHU Ta TMEPCOHAXKIB OPHUTIHAIBHOTO pOMaHy, MOMIHOIIOE
MICUXOJIOTIYHY CKJIQJIHICTh TepoiB, (OKYCYeETbCS HAa BHYTPIIIHIX KOH(IIKTaX 1
MOpaJibHIA  HEOJHO3HAYHOCTI  TOJIOBHOTO Treposi, OyJio MpoaHalli30BaHO
KiHemaTorpadiyHi TpUHOMH, K1 JAIOTh HAM MOJIMBICTH MO-1HIIIOMY CIIpUHAMATH
IepOIB Ta KOHTEKCT CIOXKETY.

Expanizamiss «TamanoButoro wmictepa Pimum» BimoOpakae BaKIWBI 3MiHU
KyJbTYpPHOTO KOHTEKCTY, HapaTHBIB, I[IHHOCTEH Hamoro dacy. Tox Iie MOXe

JIOTIOMOITH ~ MO-IHIIOMY MOJMBHUTHCH Ha KJIACHUYHI TBOPHU Ta 3pO3YMITH, SIK Il
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TBOpU CHPUKUMAIOTBCA 3apa3, OTPUMATH INHMOIIE PO3YMIHHS TOrO, SK Cy4YacHI
KyJbTYpHI HapaTUBU Ta NyOJIYHUM JTUCKYpC BIUIMBAIOTh Ha KiHOaJamTalli, a
TAKOX HIMPHIC IMOTJIAHYTHU Ha CBiTOCHpHﬁHﬂTTH Halmioro 4aCy Ta Ha HaC CaMHUX SK
OCOOHMCTOCTEH.
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3. Murphy, Terence Patrick, and Kelly S. Walsh. Coincidence and
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AJI 3auenina

K3 «Kpusopizvkuii ¢haxoeuti meouunuii konedwc» JJOP

POJIb CUMYJISIHIHHOTO HABYAHHS Y ®OPMYBAHHI MOBHOI
KOMITIETEHTHOCTI ITPA BUKJIAJTAHHI AHT' JIIACHKOI MOBHU 3A
MNPO®ECIMHUM CHPSIMYBAHHSIM

Anomauin. B craTTi BUCBITICHO pOJb CHUMYJSLIAHOTO HaBYaHHA Y

¢bopMyBaHHI MOBHOI KOMIIETEHTHOCTI MpU BUKJIAJaHHI aHIJIIHCBKOI MOBHM 3a
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npodeciiHuM CpsSIMyBaHHSIM.

Abstract. The article highlights the role of simulation-based learning in the
development of language competence in ESP teaching.

Kniowuosi cnoea: ESP, cumynsaiiiine HaB4YaHHS, aHTJIHAChKAa MOBa 3a
npodeciiftHIM crpsiMyBaHHS, TTpodeciiiHa MOBHA KOMIIETEHTHICTb.

Keywords: ESP, simulation-based learning, ESP, professional language
competence.

Axmyanvnicms. [loegHyBaTH BUBYEHHS CHEIlaIbHOI MEIUYHOI JIEKCUKHU 3
MPAKTUYHUMHU HAaBUYKAMH 32 PISHUMHU TeMaMH 3aBXIU OyJI0 JyKe aKTyaJbHUM.
CryaeHTH 4acTo 3HAIOTh Oarato ciiB Ta ¢pa3 3a TEMOIO, aje HaXallb HE BMIIOTh
BUKOPUCTOBYBaTH  1le  Ha  mpakTtumi.  CbOrofeHHss  BHMara€  Bif
KOHKYPEHTOCTIPOMOKHOTO ~ MEIUYHOTO  MpaIliBHUKAa MOBHOi  ITTOTOBKH,
MOB’SI3aHOI 3 TMPAKTUKOIO, 3 peajbHUMH, a HE BUTAJAAHUMH >KUTTEBUMU
cutyamissmu. Came Takuid miaxig A0 (opmyBaHHS MNpOPECIiHUX MOBHUX
KOMIIETEHTHOCTEH B MaiOyTHROMY JacTh MOMKJIMBICTH 3a0€3MEYUTH BUCOKHUUN
piBeHb peanmizaiii y mnpodeciiHid AISUIBHOCTI MEIUYHHUX CecTep, (ebIliepis,
aKyIIepoK TOIMIO.

Mema. TlpoananizyBatu poJib CUMYJISIIIHHOTO HaBYaHHS 33151 (POpPMyBaHHS
npodeciiiHuX KOMIETEHTHOCTEN BOJIOIHHS aHTIIHCHKOI0 MOBOIO 3a TpodeciitHuM
CIpsIMyBaHHSI JUIsi 3100yBadiB OCBITH MEIUYHUX KOJICJXKIB IMPOTITOM BCHOTO
nepioly HaBYaHHS.

AHani3 OCTaHHIX JOCHiKeHb Ta myOmikauiid. [IpobGremy cumymnsiuiiHOTO
HaBYaHHS JOCIIHKYBAJIM YKpaiHChKI HayKoBIll 3amopoxaHn B., Tapabpin O. Bonu
BUBYAJIM TICPEIYMOBH BIIPOBAPKCHHS Ta BHUKOPHUCTAHHS CTUMYJISAIIHHOTO
HAaBYaHHS 3 BUKOPUCTAHHAM pI3HOMaHITHUX cieHapiiB [1]. Porauescekmii O.,
[lepak M., Omimenko B. axueHTyBasu HEOOXIAHICTb BHUKOPUCTAHHS
CUMYJISIINHOT TexHOoIor1i i onanyBanHs eFAST [2].

Ocnosna wacmumna. 11in 4ac mpoBeeHHS 3aHATH B aKaJIEMIYHUX Tpynax MU
3ITKHYJUCS 3 MpOOJEMOI0 BIACYTHOCTI Yy 3/100yBayiB OCBITH HEOOXI1THHX

JEeKCUYHUX 3HaHb 3a MnpodeciiHUMH MeAUYHUMH TemMaMu. CTyJIeHTH He
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BOJIO/IIIOTh, 00 HE BOJIOAIIOTH B JOCTATHIM Mipi JIGKCHYHUMHU KOHCTPYKIISIMU Ta
HaBUYKaMH KOMYHIKAIlI{ 3 BUKOPUCTAHHSAM MEIMYHOI aHTJIIHCHKO1.

CamMe 11e CIOHyKaJI0 Hac, BUKJIa/1a4yiB 1HO3€MHOI MOBH, B I[bOMY HaBYAJIbHOMY
polLll BNPOBAJAUTH BHUBUEHHS AHTIINHCHKOT MOBH 3a TpOodeciiHUM CHpSIMYBaHHS
came MOYMHAIOYW 3 MEpUIOr0 KypCcy HaBUaHHS. 5 pa3iB B CEMECTP MU BHUBUYAEMO
MEIUYHY JIEKCHKY, a caMe - HeoOXimgHi ciioBa, ()pa3w B 3aJCKHOCTI B TEMHU
3aHATTS. [Ipu 11bOMyY 000B’SI3KOBO BUKOPUCTOBYEMO CUMYJISILIITHUM MIIX1d, a came
- CTBOPCHHS CHUTyallli, HAOMMKEHHX 10 JKUTTA Ta MpodeciMHOl TisUIbHOCTI
MEIUYHOTO MPAIliBHHUKA.

3amns 3a0e3MedeHHs] CTYJEHTOPIEHTOBAHOTO TIAXOAY, BPaxOBYIOUU PI3HY
MIJITOTOBKY 37100yBayiB OCBITHU, BBAKAEMO JIOLLJIBHUM BUKOPHUCTaHHS JIEKIJIBKOX
MO>KJIMBHX CLIEHApIiB, sIKI O HE TUIbKH OynH 1H(GOpMATHBHI 3 NPO(dECIHHOI TOUKU
30py, a ¥ 3amikaBuiu O 3100yBadiB OCBITH CBOEI pealbHICTIO. MU 3aBXKIu
MPOTIOHYEMO CTYJIEHTaM OOupaTH 3 JEKUIbKOX 3alpONOHOBAHUX BaplaHTIB, MpHU
OMY MOBa 1JI€ HE MPO BUTAJAHMX MEPCOHAXKIB, a MPO peaJbHUX JIOACH 3 iX
OTOYEHHS, a camMe — pOJMHA, JpYy3l, KypaTopu Tpyl, BHKJIaJadl 1 HaBITh
IPEICTABHUKU aMIHICTpALlli .

[IporoHyeMO  PO3TJSIHYTH  TMPUKIATW  CUMYJSLIMHUX  3aBlaHb, SIKi
3aCTOCOBYIOTHCSI HA HABYATbHUX 3aHATTAX.

- Ponwora rpa / Role Play narienT - MenuuHuii mpaifiBHUK.

CrinikyBaHHSI TIOJIPYT/IPY31B/OAHOTPYITHUKIB, KOKEH 13 YYaCHUKIB OOMpae caMm B
posii Koro mjaHye BUCTynaTd. OJMH OMUCY€E CBOI CKapru, CUMIITOMHM, 1HIIUN
O3By4Yy€ Ta OOIPYHTOBYE BaplaHTH 3aXBOPIOBaHHS 1 TIPOIMOHYE BapiaHTH
JI0AATKOBOT'O OOCTEKEHHSI Ta peKOMEH/Iallii 111010 T0TIOMOTH.

- Kowmymnikariss 3 namientamu (cripaerbcsi Ha ocoOuctuil gocBin)/ Patient
Communication Skills Training . CriikyBaHHS TAIli€eHT — MEIUYHUMN TPaIliBHUK.
OO0O0B’SI3KOBUM 3aBJIaHHSIM € OMKCATH CB1M OCTaHHIN peanbHUI BI3UT J10 JIIKaps.

- Bzaemonis 3 cumynboBannMu nairientamu/ Simulated Patient Interactions.
Bukiauk mBUAKOI JOMOMOTH JOJAOMY TijJ 4Yac MOBITPsSHOT TpuBoru. Hamans

HeBiAkIagHoi moroMoru/ Emergency Case Training. Jlomikapchbka MeauyHa
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JOTIOMOTa CTYJEHTY I 4Yac 3aHsITh B OOMOOCXOBHWINI B OYIKYBaHHS IIBUIKOT
JTIOTIOMOTH.

- Etuyna nunema /Epic Dilema. CTyaeHT HaMaraeTbcs BIAPOCUTHUCS 3 TTApU
y Kyparopa/3aBijgyBada BiTIJICHHSIM 1 BUTAAY€ HE ICHYIOYH CUMIITOMH.

Bucnoexku. TakuM 4MHOM BXK€ 3 MEPIIOrO Kypcy HaBYaHHS B MEAUYHOMY
KOJIEJIKI CTYACHTH MalOTh MOXIIMBICTh BUKOPHCTOBYBAaTH BHBUECHHUU MaTepial B
peanpHux cutyamisx. Came Taka (opma HaBYaHHS Jla€ MOXKJIMUBICTH TOTYBaTu
3100yBayiB OCBITH JO pPEAIbHUX BHKJIUKIB ChOrofeHHA. [lomiOHI cuMymsiiiiHi
3aHATTA 3a0XOUYIOTh 3700yBauiB OCBITHM A0 NPAKTUYHUX MAi y IKUTTEBHUX
CUTYalll}i, Ta TOIOMaratoTh 0J0JIaTH MOBHUI Oap’ep. CTyA€HTH BUAThCS aKTUBHO
BUKOPUCTOBYBAaTHU MEIWYHI TEPMIHHU, & HE TPUMATHU iX B «MEPTBOMY» 3araci, 110
BeJie /10 3a0yBaHHS BUBUYCHUX CIIIB Ta pas.

BpaxoByroun Ham JOCBiA, MU CMUIMBO MOXEMO CTBEpIXKYBaTH, IO
MOCTAaHOBKA PEAJTICTUYHUX CUTYyalllil, aKTUBHE HABYAHHS Ta PO3BUTOK CIIECLIAIBHOI
JEKCUKUA 3abe3reuye MepeBard CHUMYJSLIAHOTO HAaBYaHHS 3 BUKOPHCTAHHAM
MEAMYHOI aHIJIHChKOI MOBM 3a IpO(deciiHUM CHpSIMYBaHHAM JUIsl (OpMyBaHHS
BHUCOKOIHTEJIEKTyalbHUX (PaxiBIIiB.

Jlireparypa:
1. 3anopoxan B., Tapabpin O. Cumynamiitna meaununa. Jocsig. 3100yTTs.
IlepcnektuBu.  [IpakTnuHMM  TOpagHUK. Cymu. II®  BuaaBHHUITBO
«YHiBepcuteTchka kauray. 2018. C. 131-233.
2. PoraueBcpkuit O, Ilepak M, Omnimenko B. CumynsiiiiHe HaBYaHHS.
Conorpadis B HeBigkimagnux cranax: eFAST-mportokxon. Opeca. «Oxopona

3mopoB'si». 2023. C. 6-12.
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/. B. Koeanw
BUKIAOAY,
Kumomupcokuii OeparcasHull

yHigepcumem imeni leana @panka

METOJIUKA ®OPMYBAHHS HABUYOK ITHILIOMOBHOTI' O
MPOAYKTUBHOI'O MOBJIEHHS 3A JOITOMOI' OIO BJIOT -
TEXHOJIOI'IA

3 pO3BUTKOM IHTEPHETY Ta COLIALHUX Mepex copmyBanacs crerudiyHa
KyIbTypa OnoriB. IX NOMyJIApHICTE MOACHIOETHCA HAcaMIepel TeMaTHYHONO
CIPSIMOBAHICTIO Ta CTPYKTYPOBAHICTIO MOJAHOTO Marepially, IO CIHpUsE iX
3py4YHOMY BHMKOpPUCTaHHIO. Taka OCOOJMBICTb JI03BOJISIE  ONTUMI3YBaTu
1H(pOpMaIITHUI TPOCTIP, MIHIMI3YIOUH BIUIUB 3a{BOIO KOHTEHTY.

Bapro 3azHauuTH, 1m0 TEeMaTW4HI OJOTHM PIAKO BUKOPHUCTOBYIOTHCS abo
CTBOPIOIOTHCSI IEJaroraMM CaMOCTIMHO 4epe3 3HayHl 4dacoBl BuTpartu. llpote
JOCB1J, OTPUMaHUM MIiJ Yac MHaHAeMii, IPOJEMOHCTPYBaB €(PEKTUBHICTh LbOTO
IHCTpYMEHTY Yy HaBYaJIbHOMY Tmporieci. bioru 3a0e3medyroTh cucTeMaTUYHE
BUKOPUCTAaHHS BI3yaJIbHUX 1 ayJiajJbHUX 3aco0iB, SIKI CHPHUSIOTH 3aCBOEHHIO
HABYAJILHOTO MaTepiany.

OCHOBHOIO TEpeBarol0 BIIPOBA/KEHHS OJIOTIB y HaBUaJIbHUHA NPOLEC €
MOXJIMBICTh i1 3700yBayiB y OyAb-sIKWA MOMEHT IOBEPHYTHCS 1O paHIIIe
BUBYCHOTO MaTepially, MOBTOPUTH Horo B 3py4dHoMmy Qopmati. Ockinbku 010TH
aCOIIIOIOTHCS 3 PO3BAKAIBHUM KOHTEHTOM, BOHU CHPHUUMAIOTHCS CTYACHTAMHU K
HEBUMYIIEHUHM 1 LiKaBui crnoci0 HaByaHHA. Kpim Toro, me crpusie akTUBI3allil
IHIIIOMOBHOI KOMYHIKAQTUBHO1 JISUTBHOCTI, CTBOPIOIOYM IITYYHE 1HIIIOMOBHE
Cepe/IoBUIIE, 110, Y CBOK 4Yepry, crapuse ePexkTUBHIA aganTaiii Ta PO3BUTKY
MOBJICHHEBUX HaBUYOK.

3 TEXHOJIOTIYHO1 TOYKHU 30py OJIOTH MOXKYTh BUKOHYBATH TaKl (PYHKIIII:

- CJIyryBaTd 1HCTPYMEHTOM JUIsl OpraHizaiii Ta aJaMIHICTpyBaHHS
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HABYAJILHOTO TIPOIIECY;

- BHCTyHaTd IUIATGOPMOIO JJis OOroBOpPEHb 1 B3a€EMOJII YYaCHHUKIB
OCBITHBOTO CEPEIOBHUIIIA;

- OyTU cepeqoBHILEM AJIs PO3MIIIEHHs MyOmiKaIii y Mepexi [HTepHerT.

Posrisgaroun MCHUXOJIHIBICTUYHI aCMEeKTH 3aCTOCYBAHHS OJIOr-TEXHOJIOTIH,
BOKJIMBO TIAKPECIUTH, IO camMe IMOTpeda BHCIOBUTH CBOIO JYMKY, SKa €
B1IOOpaXEHHSAM Y CBIJIOMOCTI JIFOJWHHU 3B’SI3KiB 1 BIJHOIIEHH PEAJBHOTO CBITY
yepe3 MOBHI 3aco0H, CTa€ PYIIIAHOIO CUJIOK TOBOPIHHS. TakKMM YMHOM, TMPOIIEC
TOBOPIHHS peajli3y€ BUPAXKEHHSA [yMKH, IO CBIAYUTH MPO TICHUN 3B’SI30K
MOBJICHHEBOT JiSUIBHOCTI 3 PO3yMOBOIO.

JlocnmiKeHHsT TOKa3ylTh, IO OBOJIOJIHHS 1HIIOMOBHUM TOBOPIHHSIM
HEPO3PMBHO TOB’SI3aHE HE JIMIE 3 MHCJICHHSM, a ¥ 3 TaKUMU MCUXIYHUMU
mpoliecaMu, sIK Iam ATbh, ysiBa, CIIPUUHATTS, yBara Ta HaciigyBaHHs. OcoOauBy
POJIb Y IIbOMY IIPOIIEC] BiJIIrpa€ MOTHBALIIS.

[lin yac HaBYaHHS TOBOPIHHIO BaXKJIMBO BpPaxOBYBaTH, IO OOpaHa Tema
MOBMHHA MATH 3HAYEHHS JJIi PO3BUTKY OCOOMCTOCTi, BUKIUKATH MO3UTHUBHY
EMOIIIiTHY peakIito Ta OyTH aKTyalbHOIO. lle cTBOpIOE yMOBH /i BUHUKHCHHS
OakaHHS BHCIOBJIIOBATHUCS, WO crOpusie €(EeKTUBHOCTI MPOIECY OBOJIOIHHS
MOBJICHHEBUMHU HAaBUYKAMH.

3apyOikH1 OCBITHI KaHaM 1 akayHTH, Takl sik: TED Talks Daily (mmatdopmu
Podcasts, YouTube), Mike the Chameleon (TikTok), jessieonajourney.com, Betsy
Potash @nowsparkcreativity (Instagram), BBC Learning English Ta 6arato iHmux
CIpsIMOBaHI 30KpeMa Ha PO3BUTOK HABUYOK CIIyXaHHsS, poOOTYy HaJ BUMOBOIO,
HaBYaHHS IHTEPAKTUBHOTO MOBJICHHS.

OTxe, 6JI0r-TeXHOJIOT1i 00YMOBIIOIOTH Kpallle CIPUUHATTS MOBH 32 PaXyHOK
Oe3mepepBHOTO BUKOPUCTAHHS MYJIbTUMEIA, MAaI0Th MOMJIHMBICTh CTBOPCHHSI
BrnacHoro digital portfolio, mormuG00TE 3700yBadiB B KOHTEKCT Ojpa3y 1 0e3
CTOPOHHBOI JIOTTOMOTH.

Jliteparypa
1. Karlsson A., The Use of Blogs in Learning English as a Foreign Language,
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O. B. Ko3uneun
Kanouoam neodazo2ivHux Hayk, OOyeHm,
doyenm Kagedpu n102onedii ma 1020NCcuUxonozii,

Vrpaincokuu oepocasnuu ynieepcumem imeni Muxatiina /[pacomanosa

NEPEKJIAJIU IHO3EMHUMU MOBAMHU YKPATHCBKUX
NUCBMEHHUKIB — HLJISAX NONYJASPU3ALIT YKPATHU

[Tonynapuzanis YkpaiHu y CBITOBOMY KOHTEKCTI € Ba)KJIMBOIO CKJIAJ0BOIO
dbopmyBaHHS ii IMIDKY SIK JE€pKaBU 3 BEJIHUKOIO KYJbTYpPHOIO CHAAIIMHOIO Ta
JITEpaTypHUMHU  TpaAuIlisiMd. YKpaiHChbKa JliTepaTypa, sKa BijgoOpaxkae
YVHIKQJIBHICTh HAIOI 1CTOpli, MOBM Ta HAI[lIOHAJIBHOI CBIJIOMOCTI, BHCTYIIa€
MOTY>KHUM IHCTPYMEHTOM KOMYHIKAIIi 3 THITMMU KyiabTypamu. OHak, mo0 TBOpU
YKpaiHCBKMX THUChMEHHUKIB JOCSATJIM MIKHAPOJHOI ayAuTOopii, HEOOXiAHO
Mo/I0JaTH MOBHHM Oap’ep Ta BIJKPUTH CBITOBI MOBHY OCOOHCTICTH CY4YacCHOTO
yKpaiHCbKOoro muchMeHHUKa. [lepeknan nmitepaTypHUX TEKCTIB 1HO3EMHUMU
MOBaM{ CTa€ HE JIUIIEC TEXHIYHMM IPOIECOM, a ¥ KYJIbTYpHUM aKTOM, SKHI
TOTOBUH MIPEACTABUTH YKpaiHy SIK YACTHHY KYyJIbTYpHOTO CBITY [4].

VY cydacHoMmy CBITI, Ae iH(OpMaILis MBUIKO PO3MIUPIOETHCS 3a JOMOMOTOI0
TE€XHOJIOT1, MPUCYTHIX Yy TJIOOAJILHOMY KOHTEKCTI, — II€ NHUTAHHS HE JIHILE
MPECTIKY, a W HaIllOHAJIBHOI 1IEHTUYHOCTI. TBOPH TaKMX KIACHKIB, SIK Tapac
[lleuenko, IBan ®panko, Jlecs YkpaiHka uu cydyacHUX aBTOPIB, 37AaTHI JOHECTH
JI0 1HITUX HApOJIB I[IHHOCTI, eMOIlii Ta i7ei ykpaincbkoro Hapomy. Ilepexmamu
CTBOPIOIOTH HOBI MOXKJIMBOCTI ISl IHO3€MHHMX YUTAYiB HE TIIbKH O3HAHOMHUTHCS 3

YKpPAiHCBhKOIO KYJBTYpOIO, aje W BIAKPUTH [ ce0e CBITOIJISA  MOJIOAMX
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NUCHhMEHHUKIB 1HIIOI Kpainu. Ha me W copsiMOBaHI MPOEKTH, peasi3oBaHi B
VYkpaini 3a yacu HezanexxnocTi. [IpaBna, iXHa aKTUBHICTb MOCUIIMJIACS 3 TTIOYATKOM
nmoBHOMacIITabHOI Bilinu [ 1, 2].

B ymoBax rno6anizaiii Ta 3arocTpeHHs MOJMITUYHUX B3a€EMOJIIN JTiTepaTypHi
nepeKsIaan 3a0e3neuyloTh poJib HE TUIbKK MOMYJIApU3allii OKpeMHUX TBOpPIB, a i
CTAaIOTh MOTYKHUM 1HCTPYMEHTOM «M’SIKO1 CHIIN» JIepyKaBU. 3aBASKHU MEPEeKIaaam,
KyJbTYpH1 HaJi0aHHs Hallii 3a0e3MeYyr0Th MOKIIMBICTh BUHTH 3a MEX1 JIOKATBHOTO
Ta BCTYIIUTA Yy B3a€EMOJII0 31 CBITOBUM JIITEPATypHUM MPOLECOM. TaKOX,
MEepeKIaar YKPaiHCBbKUX aBTOPIB CTBOPIOIOTH ILTATGoOpMy mJIs Jianory, e
1ICTOPUYHUN KOHTEKCT, HAIllOHAJbHI OCOOJIMBOCTI Ta CydacHi mnpobieMu YKpaiHu
CTAIOTh 3PO3YMIJIMMH JUISI ITUPOKOTO 3araiy.

[Ipobnematnka mepekiaay YKpaiHCBKOi JTepaTypyd BUXOIUTH NaJEKO 3a
MEX1 JIHIBICTUKM. BoOHa OXOIUToe NHUTaHHS TMepeAadi KyJbTYpHUX KOJIIB,
KOHTEKCTyaJbHO1 IHTEpIpeTallii Ta ajantaiii Ao iHmoi ayaurtopii. [lepexnaaeni
TBOPU YKPAiHCHKHUX NMUCHbMEHHHKIB HE TUIBKU CIPHUSIOTH 3POCTAHHIO 1HTEPECY A0
YKpalHCbKOI ~KyJbTYpH, ajie ¥ (OpMyIOTh HOBY XBWIKO MIKHapPOJHOIO
JITEPaTypHOro BU3HAHHSA YKpaiHU. Y 1[bOMY KOHTEKCTI YCHIIIHI MPOEKTH
nepeKaay, Taki SK aHrjiiiickke BuAaHHsS TBOpiB OkcaHu 3alyxko, AHIpIis
Kypkosa Cepris J)Kagana, KOropTd Cy4yaCHUX NMUCbMEHHUKIB, K1 HUHI Ha QPOHTI,
CTalOTh SICKpPaBUMHU TMPUKIAJaMU TOTO, SK MHUCTEITBO CJIOBa BIJKPHUBAE HOBI
TOPU30HTHU CIIPUMHSATTS HAIIOI Aep>KaBU y CBITI [5].

3Bakarouu Ha T€, IO 5 TAKOXK HAJEXKY J0 KOTOPTH MOJIOAUX MHTIIB, X0Uy
Ha TPUKIQAl KUIBKOX IMPOEKTIB IMOKA3aTH BaXXJIMBICTh MDKHApPOIHOI B3a€EMOILI.
Crnepury mMoBa MiJie Mpo AOBOEHHI YacH, KOJM TICHI KOHTAaKTH MIX YKpaiHOK Ta
binopyciero mpociiikoByBaaucs i Ha JiTepaTypHii HUBI. 30KpeMa, MOsl IepeMora
B YKpaiHCHbKOMY MDKHApOJHOMY JITEpaTypHOMY KOHKypci «KopoHamisi cioBay
CIpHsUIa 3alliKaBJICHICTIO MOIMM BipmiaMu MUTHIB 13 Binopycii. Tak, crnoyaTtky
FOnieto Aneiiuankoro, a 3rogoM 1 Mikonow AngamoMm OyJio MIiATOTOBICHO M

MEepPeKIaeHo M00IpKy MOIX BIPIIB OLIOPYCHKOIO MOBOIO B JIITEPATypPHOMY
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xypHai «[lomeivs» [6]. 1le mocwnumo momanbily HAlly TBOPYY B3a€EMOJII0 Ta
MIPUBEPHYJIO YBary MUTIIIB 1HIIOT KpaiHH 10 Cy4acHOT YKPaiHCHKO1 JTITEpaTypH.

VY 2020 porii 111e OAHUM MPUKIAAOM MIKXHAPOAHOI CHIBITIpaIll CTajao BTUICHHS
Moei 30ipku BipiriB «HebecHu menoaum» 6oarapcrkoio MoBoto B M. Codist [7]. Ls
NoJisl Jaja 3MOTYy MEHI MO3HaoMUTHUCA 3 MHChbMEHHUKamMHu boisrapii Ta rigHo
IPEJICTAaBUTH CYYacHY YKpPaiHChKY JiTepaTypy y cBiti [3].

Bix nmoudatky moBHOMAcIITaOHOTO BTOPTHEHHS OyJi0 peanizoBaHO YUMAJo
MDKHAPOJHUX TBOPYHUX IPOEKTIB, K1 CIPUSIIM TIATPUMII MOJIOJUX MHUTIIB Y
BChOMY CBITI. TyT, SIK IPUKIIaJ], XO4y HABECTH ABa yCHilIHI mpoekTu. [lepmmii —
30ipka noe3siit « SUNFLOWERS» (Ukrainian Poems on War, Resistance, Hope and
Peace), ykmagaukoro sikoi € iHmo-amepukaHchka moereca Kalpna Singh-Chitnis,
dKa BiOIOpasia 1O JBOMOBHOI 30IpkHM moe3i Bipumn moHag 40 ykpaiHCBKHX
CydacHHUX MoeTiB. 30ipka Oyna mpencrabieHa Ha pizHux (ectuBamsx y CIIA Ta
Inpii. 3okpema, B [Hail mUTaTH 3 BIPIIIB YKPAiHCBKUX aBTOPIB OyJiM BTLIEHI Ha
MOJIOTHI Ta PO3BIllIaH1 B IIEHTPI MICTa JJid MPUBEPHEHHS YBaru CBITY JO BifiHU B
VYkpaini (2023) [2].

He meHm nmoTyXHMM € JBOMOBHa (aHI/yKp) MDKHapoaHa 30ipka Moesiii-
po3MaiboBaka, IHIIIHOBaHAa YKPAaiHCHKOIO aBTOpKO [amuHoro byainoBoro
«Sunflower Lion / ConsixoBuii JIeB», sika cnoyatky Oyia npe3eHTOBaHA Ha PI3HUX
KHIDKKOBUX BHCTaBKax €Bponu, a 3rofoM Oyra BTuieHa mie ¥ mpudTom bpaiins
JUTst He3psiuux oci6. Terep Koo i ynTadiB 3Ha4HO po3iupuiiocs [1].

Ile nume wmanui mNpuKIag TOTO, HACKIIBKM BAXKIUBO MOXE OyTH
KyJbTypHa JWIUIOMATiS Ta pOJb YKpaiHMW B CBITOBIM Jitepatypi. Tox
nepeKiiaialibka AisUTbHICTh € HE JIUIIE TEXHIYHUM PEMECIIOM, a i MUCTEIITBOM, SIKE
00’€IHy€ Hallll0, CHpUS€E MOPO3YMIHHIO Ta B3a€EMHOMY 30arau€HHIO KYyJIbTYpH.
Came TOMy momymspu3allis YKpaiHCHKOI JIITepaTypu uepe3 SKICHI TMepeKIaau
MMOBUHHA CTaTH OJHUM 13 MPIOPUTETIB KyJIbTYPH.

Jlireparypa:
1. Oleksandr Kozynets «Picture» Omnekcanap Kosunernps «ManroHOKY

[moe3isi]. Sunflower Lion / ConsixoBuit JleB. Ykimanau byniiosa I.O. JIporoouu :
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Komo, 2022. 128 c.

2. Oleksandr Kozynets «We Won’t Go Anywhere» / «Mu HiKynu He
mizemo!» Edited by Kalpna Singh-Chitnis. Translated by Anhelina Oliinyk
SUNFLOWERS (Ukrainian Poems on War, Resistance, Hope and Peace) River
Paw Press, USA, 2022. 185 p.

3. barpsna Anna. «Hebecni menomnii» Onekcanapa Koswnms B bonrapii.
Bcecsim: sicyprnan inozemnoi nimepamypu. 2020. Ne 7-8/9-10 (1umeHb-KOBTEHB ).
C. 197-198.

4. I'natrok JI.IT. MoBHa 0COOUCTICT SIK 00’ €KT JIIHTBICTHYHUX JTOCIIJKEHb:
icropist nedinimii Ta npobieMa CTpyKTypHu. Bicnuk Yepkacvkoeo yHisepcumemy.
Cepis «Dinonociuni nayxuy. Bu. 46. Uepkacu, 2003. C. 104 — 109.

5. 3arnitko A. II. Teopis miHrBonepconosorii: [MoHorpadis]. Binauus:
Hinan-JItn, 2017. 136 c.

6. Kazimern, A. JlpoBa conma : Bepmisl / mepakian 3 ykpaiackai [O.
Anettuauki IToasimda. 2019. Ne 7. C. 76-79. 3mecm: Kani 6 cnoimanvivane; bo éu
Hi 3 KiM max...; Tol ne Oymaii...; Hezeapanvinicm, Ceamno, sikoe nveyya 3 MsHe.

7. Onekcanap Kosuneun. HebGecuu wMenmoauu. CTuxoBe / mepeBoa OT
ykpaunucku. Onekcannpa Manam, Jumutsp XpuctoB. Codusi : U31aTEIbCTBO

«MyneTunpunaT», 2020. 42 c.
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B. I. Kynax

BUKIAOAY,

Kumomupcokuii OeparcasHull
yHigepcumem imeni leana @panka
A. I. Ykpaineun

8UKIA0AY,

HKumomupcokuii deparcasruii

yHigepcumem imeri leana @panka

®OPMYBAHHSA BMIHb TBOPYOI'O BUCJIOBJIIOBAHHS YUYHIB
MOJIOAIIOI'O ETAILY 3H3 HA OCHOBI ® YHKINIOHAJIBHUX
HIYMIB

MoBga - HailOUTbIIMI cKapO, KU € y KOKHOTO Hapoay. OJHaK MOBJICHHEBUI
PO3BUTOK - II€¢ HE TUIBKM Oaratvii CIOBHUKOBHMM 3amac, a ¥ MpaBWIbHA
3BYKOBUMOBA, T'paMaTU4YHa MPaBUJIBHICTh MOBJICHHA. AJKE MalOuu HEaOUSIKU
MOBJICHHEBUH 3amac, JIIOJIMHA MYCHUTh HaBUUTHCS MPABHJIEHO BUMOBIISATH TOJIOCHI
Ta MPUTOJIOCHI 3BYKH MOBH, OylyBaTH CJIOBOCIIOJIYYCHHS 1 PEUSHHS BiJIIIOBITHO /10
HOPM, 32 3aKOHAMHU MOBH, 30€piraTy 1HTOHAI[II0 Ta MOBJICHHEBUM MaJTFOHOK, KU
MpUTaMaHHUN HOCISIM MOBH.

Cepen uucneHHUX MPoOJIeM METOAMKU € OpraHizailisi HaBYaHHS TBOPYOTO
MOBJICHHSI, JTaHC TUTAHHS BUBYAETHCSA NPOTATOM OaraThbox pokiB. DopmyBaHHS
TBOPYOTO BHCIJIOBIIOBAHHS  MOJIOJIIMMHU IIKOJApaMU JYy>K€ BaXXJIUBO, II€
nepeadayae yMiHHS pOOOTH KOPOTKI TMOBIAOMJICHHS 3 TeM, SIKI iX I[IKaBJISTh,
JIOTIYHO 1 TMOCIIAOBHO BHCJIOBIIIOBATUCH 3a TEMOIO, 3 HABYaJIbHOI CHUTYyallll Ta
3B'SI3KY 31 3MICTOM IMOYYTOTO a00 MPOYMUTAHOTO, CaMe Ha JaHOMY €Tarl MPHUCYTHE
sBulle (OpMyBaHHS KOMYHIKATUBHOIO CHUIKYBaHHSA. MOBJIEHHEBI TBOpUl
31I0HOCTI TIOCITAIOTh BAKIIUBE MICIIE B PO3BUTKY JUTAYOI TBOPUOCTI TOUNHAIOYH 3
NEePIINX POKIB KUTTA JIOAWHUA. MOBIEHHS aKyMyJIO€ >KUTTEaiHy TBOPUY

CHEpril0 JUTUHM, 1€ CTUMYJ, 3aci0 1 TMOKa3HUK ii (PI3MYHOrO, MCUXIYHOTO 1
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JYXOBHOTO PO3KBITY TBOPYHUX 3[10HOCTEH, MaKCHUMAaJbHOI peai3alii NpUpoIHUX
MOXJIMBOCTEH. TBOPUICTH, TOB'S3aHa 3 PO3BUTKOM II€BHUX 3/10HOCTEH, SKi
XapaKkTepU3yloTh JIOJWHY 3 OOKy TNCHXIYHUX SBHUII, $KI B CBOIO Yepry
3YMOBIIIOIOTh YCIIIIHICT JISTTEHOCTI JIFOAHHH.

Mosnoammii eran € JayXe BaXJIUBUM B (OpPMYBaHHI BMiHb TBOPUYOTO
BUCJIOBIIIOBaHHS, camMe€ HE IbOMY eTami (OPMYEThCS AKTHUBHHM 1 MAaCHUBHUMN
CIIOBHMKOBUHM 3arac, IO akTyalidye MoTpe0y HaB4YaTH IIKOJSAPIB 3B'SI3HO
BUCIIOBJIIOBATH TyMKHU.

Mu BBaxkaeMo, 10 (OpPMYBaHHS TBOPYOTO BHCJIOBIIOBAHHS OyJe
e(eKTUBHUM, SIKIIIO BOHO Oyje 0a3yBaTHUCS HAa OCHOBI (DYHKITIOHAJIBHUX HIYMIiB.
CaMe CrpuiHATTS HaBKOJMIIHBOTO CBITY 32 JIOTIOMOTOIO CIIyXYy Ja€ MOKJIHBICTb
O3BYYMTH T€, IO BiIOYBA€eThCs. OCHOBHOIO OCOOJMBICTIO CIIYXY € B1IOOpa)KeHHS
30BHIIIHBOTO CBITY B (popMi 3BYKOBUX 00paziB. lllym € CykymHICTIO 3BYKIB, IO
HECHPUSATIMBO BIUIMBAIOTh Ha CBIJIOMICTh JIIOJMHHU, 3aBa)aroTb il poOOTI 1
BIJIMOYMHKY. JIJIg BCIX KUBUX OPraHi3MiB, Yy TOMY YHUCJI U JIIOJIMHU, IIIyM € OJHUM
13 BIUIUBIB HABKOJHILIHBOTO cepefoBuia. [loeqHaHHs NIyMOBUX MOJIPA3HUKIB J1a€
yac TBapuHI 1 JIIOJIMHI, HEOOXITHMMA Nl OLIHKHM iX Xapakrepy 1 (opmyBaHHS
BIIMOBIAHOT peakiii. My Xo4eMo JOCIIIUTH BIUIUB (PYHKIIOHAJIBHUX IIyMIB Ha
¢bopMyBaHHS TBOPYOTO BHCIOBIIOBAaHHS Yy MOJOAIIMX INKOJSAPIB, alikKe
GbyHKIIOHATBHI ~IIYMHU  BIiAITpalOTh BaXKJIWUBY pOJb, BOHU HE HECYTh
KOMYHIKATUBHOTO HaBaHTa)KECHHs, aj€ BOHM BIUIMBAIOTh Ha OpraHU CIyXY,
3HIKYIOUM YYTIUBICTb JIO 3BYKY Ta MOJAPA3HIOYH HOTO.

OTxe, aKkTyaldbHICTh JOCHIDKEHHS oOOymoBieHa moTpeboro. Mera
JIOCTI/DKEHHST —  TMpOaHalli3yBaTH  METOJUYHHUNA  acmeKT  BUKOPHCTAHHSA

(GyHKIIOHAJIBHUX IIYMIB Ha yPOKaX aHIIIMChbKOT MOBU B TOYATKOBIH IIKOJII.

Jliteparypa
1. BapusikoBa B. Oco0muBOCTI HaBYaHHS ay/IIOBaHHA Ha YpPOKax aHIJINHCHKOT

MoBH : 30. MaT. XXII Beeyk. Hayk. koH}. Monoaux yuenux. 2020. C. 586-587.
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2. I'onounncbka I. CyyacHl MeTOM HAaBYAHHS y4YHIB 1HO3€MHOI MOBH : MaTepiaiu
IT Beeykp. Hayk.-nipakT. kKoH( M. TepHomiis, 25 muct. 2021 p. Teprnomnins, 2021.
C. 40-43.

3. Kiiiko C., Cmarmiéi B. IHTepakTHBHI METOIM HAaBYaHHsS 1HO3€MHOi MOBU Y4HIB

MOoYaTKOBUX KiaciB // BicHuk Hayku Ta ocBiTH. 2022. No2(2). C. 140-156.

T. B. /lumnvosa
Kauouoam neoazo2ivHux HayK, OOYeHm

Kumomupcokuii deporcasruii yuisepcumem imeri leana @panka

POJIb CAMOCTIMHOI POBOTH Y ®OPMYBAHHI IHIIOMOBHOI
KOMYHIKATUBHOI KOMIETEHTHOCTI CTYJEHTIB

Opranizaliiss caMOCTIifHOI poOOTH TiJl Yac OBOJIOAIHHS 1HO3EMHOIO MOBOIO
3aiiMae BaXJIMBE MICIE Y MIATOTOBII MaiOyTHIX (axiBIiB. [i mera momsrae He
JIUIIIe B HAKOMMYEHHI 3HAHb, YMIHb 1 HABUYOK, a U CTBOPEHHI MOXJIMBOCTEH MJIsi
PO3BUTKY TBOpuHUX 3710HOCTe. CaMocTiitHa poOoTa Mae GaratoyHKIIIOHATbHUAN
XapakTep 1 JONOMarae OBOJIOAITH 1HO3EMHOK0 MOBOIO SIK  HEOOXIJIHOIO
npodeciitHOI0 CKIIaA0BOO (haxXiBIIs.

CyvacHi JOCHIAHMKK PO3PI3HAIOTH JEKUIbKa (OpM CaMOCTIHHOI poboTH Yy
MPOIIECl BUBYEHHS IHO3EMHOT MOBH Y BHIIIIH IIIKOJII:

— ay/IMTOPHA I11JT KEPIBHUIITBOM BUKJIaJa4a (Ha MPAKTUYHUX 3aHATTSX);

— TMO03aayJIUTOpHA 3 BHUKJagadeM (KOHCYJbTAlllHI TOJWHU 3 MIATOTOBKHU JO
ayJIMTOPHUX 3aHSTH);

— To3aaynuTopHa 0Oe3 ywacTi BUKIagada (BUBYEHHS Teopli, BUKOHAHHS
JIOMAIIIHIX 3aB/IaHb, YUTaHHS (axoBoi JiTeparypu Tomio) [3, c. 62-63].

3a piBHEM CaMOCTIHHOCTI HaBYAJIbHUX il CTYJCHTIB BHU3HAYAIOTHCSA TaKl
BUJIM CAaMOCTIHHOI poOOTH, SK PENpOAyKTHBHA (3a 3pa3KoM), HamiBTBopya (Ha

MEePETBOPEHHS 3pa3ka), TBopya (Ha MepeHEeCeHHs BUBYCHOTO B HOBI CHUTYailii) [2,

c. 502].
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[Tix gac 3miiiCHEHHS PENPOIyKTUBHOI CAMOCTIHHOT poO0TH 3/100yBadi OCBITH
Ha0yBarOTh 0a30B1 3HAHHS 1 CTBOPIOIOTH Y IMaM’sATI HEOOX1H1 JIEKCUKO-TpaMaTU4HI
Ta 1HI1 MOBHI Mozelni. Came 3 I[bOTO BUIY CAMOCTIMHOI POOOTH PO3IMOYMHAETHCS
O3HAHOMJICHHSI 3 HOBHM MaTepiaJioM 1 WOro 3acBOEHHS. TakuM YHHOM,
pEenpolyKTUBHA CcaMOCTiiiHa po0OoTa cCHpsMOBaHAa Ha OBOJIOAIHHS TEBHUMU
3HaHHSAMHU 1 (OpPMYBaHHS HAaBHUYOK BXXHBAHHS MOBHOTO Ta MOBJICHHEBOTO
Marepiany.

[[lomo HamiBTBOPYOi caMOCTIHHOI poOOTH, TO BOHA 3a0e3rnedye peasizalliio
OTPUMAaHUX 3HAHb B aHAJOTIYHUX, a MOTIM MOAIOHKMX cuTyamisx. Came Takuil BUA
poboTH 3yMOBIIOE €(PEKTUBHICTH (HOPMYBAHHS I1HIIOMOBHOI KOMYHIKaTUBHOI
KOMIIETEHTHOCTI CTYJIEHTIB.

Jlnst 3a1iiCHEHHS! CTyJE€HTaMU TBOPYOi CaMOCTIHHOI poOOTH HEOOXIAHOK €
HAsSBHICTh C(OPMOBAaHMUX Yy HHX HABYAIBHUX 1 KOMYHIKATUBHHMX CTpaTeriu.
Bukonyroun TBOp4i 3aBiaHHs (BIAMOBiAI Ha MpOOJIEMHI 3almUTaHHS, HaUCAHHS
€Ce YM pe3roMe TEKCTY TOIIO), 37100yBayi OCBITH PO3BUBAIOTh KPUTUYHE MUCIICHHS,
MPaKTUKYIOTh HABUYKU BUCIIOBIIOBAHHS JYMOK 1HO3€MHOIO MOBOIO, TTOTJIMOJIIOIOTh
PO3yMiHHS KyJIbTYPHOTO KOHTEKCTY.

Jlo TBopuoi camoOCTiiiHOi poOOTH HaliekaTh PI3HOMAHITHI 3aBlIaHHS, SIKI
crpsiMOBaHI Ha (OpMYBaHHS I1HIIOMOBHOI KOMYHIKAaTMBHOI KOMIIETEHTHOCTI Ta
aKTHBI3AIlIIO 1X KPEaTUBHOI JISUIBHOCTI:

1. Hanmcanns ece: ¢dopmMye HaBHYKM MHChbMa Ta aHAJI3y, [03BOJISE
CTYJICHTaM CTBOPHTH BJIACHWI MOBJICHHEBHUIA MPOIYKT.

2. TliaroToBKa Mpe3eHTalllil: Crpusi€ BAOCKOHAJIEHHIO SIK MUCEMHOTO0, TaK 1
YCHOTO MOBJICHHSI, @ TAKOX PO3BUTKY HABUYOK MTyOIIYHOTO BUCTYITY.

3. IIpoekTHa AisUIBHICTB: TPYMHOBI YK IHAMBIAYalbHI MPOEKTU NAIOTh 3MOTY
JOCTIANTU KyJIbTYPHI aCIIEKTH 1 CTBOPUTU MYJIbTUMENIMHUN KOHTEHT.

EdexTuBHa opranizaliisi TBOPUOi CAMOCTIHHOT poOOTH CTYJIEHTIB epeadaydae
BUKOPUCTAHHA CYyYaCHUX TEXHOJIOTiM, THYYKMX MWIAXOAIB MO 3aBlaHb 1
PETYISIPHOTO 3BOPOTHOTO 3B’s3Ky. JlONITRHUM € 3aCTOCYBAaHHS 1HTEPAKTHBHHX

maThopM 1 MeliapecypciB Ta 3ajdydyeHHS aBTEHTHYHHX pKepen. CamoctiitHa
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po0oTa 3 BHKOPHUCTAHHSM IHHOBAIIMHUX TEXHOJIOT1H HaBYaHHS JAa€ 3MOTYy HE
TITBKH MOKPAITUTH 3aCBOEHHSI HABYAIBHOTO MaTepiajy, a i 3akiiajlac OCHOBH IS
MOJIaJIBIII0T MOCTIHHOT CAaMOOCBITH 1 CAMOB/IOCKOHAJICHHSI.

Po3rnsnyTi BuUOM caMoOCTiiiHOT poOOTH 3 1HO3EMHOI MOBH OXOILIIOIOTH
MIATOTOBKY CTYJEHTIB 10 MPAKTUYHUX 3aHATh, (POPMyBaHHS HABUYOK MEPEKIATY 1
pedepyBaHHS aBTEHTUYHOI ()axoBOi JiTepaTypH, MOTIOBHEHHS JIGKCHYHOTO 3aracy
1 BIOCKOHAJICHHSI TpaMaTUYHUX 3HAHb, BUXOBAHHS TOJIEPAHTHUX MIKKYJIbTYPHUX
B3a€EMHUH Ta MATOTOBKY /10 MPO]eCciiHOrO CIMIKYBaHHS 1HO3eMHOIO MOBOIO. Kpim
TOTO, CaMOCTiliHa poOOTa CTYIEHTIB Apyroro (MaricTepchbKOro) piBHS BHUIIOI
OCBITM Ma€ HAayKOBO-TIOUIYKOBHUH XapakTep, OCKIIbKM BOHHU 3alydyaloThbCs [0
y4acTi y HayKOBUX KOH(EpEHLIsX, SKI MPOBOIATHCA 1HO3EMHOK MOBOIO, Ta JI0
HamucaHHA crareil 1 Te3. Lle qo3Bossie 3100yBayaM OCBITH IEMOHCTPYBATH BMIHHS
31ACHIOBATH KOMYHIKallll0 1HO3EMHOIO MOBOIO, MPEJCTABIISIOUN PE3YJIbTATH CBOIX
HAaBYAJIbHUX 1 JOCHIIHMIIBKAX MOIIYKIB Ta OOrOBOPIOIOYM ICHYIOUl BUKJIUKH Y
PI3HOMAaHITHHUX MpodeciiiHuX 1 HAYKOBHX chepax.

TBOpuYl caMOCTIIHI 3aBJaHHS AONOMAararTh PO3BUBATH HE JIMIIE MOBJICHHEBI
KOMIIETEHLIIT, & i1 YMIHHS MpaloBaTH B KOMaH/1, yIPABIATH YaCOM 1 BUPIITYBaTH
HeCTaHJapTHI  3aBaaHHA. KpiM  TOoro, CTyAeHTH  BIOYYBalOTh  OUIBIILY
BIIMOBIJANBHICTG 3@ BJACHI pe3yJIbTaTH, 10 MOTHUBYE iX J0 TMOJAJBIIOTO
BJIOCKOHAJICHHS.

[ToromkyeMocss 3 JyMKOI CyYaCHUX JIOCHITHUKIB, IO IS aKTHUBI3aIii
CaMOCTIMHOI pPOOOTH CTYACHTIB 3 OYyAb-SKOi OCBITHBOI KOMIIOHEHTU BaXKJIUBE
3HAYCHHS Ma€ HasBHICTH cTikikoi motmBaiii [1; 3]. OgHUM 13 MOTHBAIlIHHHUX
YUHHUKIB, U0 BIUIMBAIOTh HA €EKTUBHICTH CAMOCTIHHOT POOOTH, € TOTOBHICTH J0
noaanboi Npo¢eciiHol AISTBHOCTI.

TakuM unHOM, caMocCTiiiHa poOOTa € Ba)JIMBUM IHCTPYMEHTOM Yy HaBYaHHI
1HO3€MHOI MOBHM CTYJEHTIB, M0 cOpusie (QOPMYBaHHIO iX IHIIOMOBHOI
KOMYHIKAQTHBHOI ~ KOMIIETEHTHOCTI, = PO3BUTKY KPUTHYHOTO  MHCICHHS 1

MiBUIIIEHHI0O MOTHUBaIii. BoHa mependadae cBOOOMY MOCHITHHUIIBKOTO TOIIYKY,
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opieHTaIlil0 Ha (GopMyBaHHS TPO(ECIHNX KOMIETEHITIH 1 30UIbIIEHHS TBOPYOI
aAKTHUBHOCTI CTYJICHTIB.
Jlireparypa
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®PA3EOQJIOT'I3MH 3 KOJIbOPOBUM KOMIIOHEHTOM «3EJIEHUI»
Y CYYACHIN HIMEIIBKI MOBI

®paz3eosioTiuHI OJUHUIIl € BAXKIMBUM €JIEMEHTOM MOBHOTO aHami3y 1
BUBUEHHSI KYyJIBTYpPHUX OCOOMMBOCTEW CHPUUHATTS MOBHHUX sBHIN. Kombopw,
BIITIHKM Ta acoljiailii, MOB's3aHl 3 HUMH, 3aBXAU OyJin OO'€KTOM IHTEpeCcy B
MOBHIN JIHTBICTHII Ta KYJbTYpoJOrii. ¥ IbOMY KOHTEKCTi, OJHUM 13 I[IKAaBUX
KOJIbOPIB € «3eJICHUN», SIKUM aCOIIIETHCA 3 PI3HOMAHITHUMHU KOHLEMIIISIMA Ta
CIIPUUHSATTAMMU.

IlocTanoBka mnpoOJjemMu. Yike 37iiicHEHO Oarato JOCHIIPKeHb Ha TeMy

dbpazeosioriaMiB 3 KOJBbOPOBMM KOMIIOHEHTOM B CYy4YacHI HIMEIbKIM MOBI,
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30KpemMa 3 KOMIOHEHTOM ‘3eneHuii”. [lpore mg TemaTnka q0Ci MOBHICTIO HE
BHBYCHA.

AHaJii3 ocTaHHIX Aoc/iIxkeHb i my0Jikanii. IcHye nekinbka 10CHiIKeHb Ha
TeMy (pa3eosioTi3MiB 3 KOMIIOHEHTOM <«3€JICHHI» B CyYacHIM HIMEIbKId MOBI.
OpnHuM 13 HUX € TOCIHIIKEeHH rpoBeieHe bepreposoro.

AKTYaJbHICTh  JOCJIIKEHHsI TIOJATa€ B B 3HAYYNIOCTI BUBYCHHS
bpa3eosoriyHNX OJAMHUIIL 13 KOJHOPOBUM KOMIIOHEHTOM «3€JICHUN» Yy CydacHIH
HIMEIbKI MOBI. Dpa3eosoTIUHI OJWHHUII € BAXKJIMBAM €JIEMEHTOM MOBHOTO
aHaI3y Ta JTOCHTIKEHHS KYJIbTYPHUX OCOOJIMBOCTEH CIIPUHHSATTS MOBHUX SIBHIII.

Metow aaHoi cTaTTi € MPOBENCHHS aHAMI3y (Ppa3eoSOTIYHUX OIUHUIL Y
HIMEI[bKii MOBI, IO MICTATh B COO1 KOJIbOPOBUM KOMIIOHEHT «3€JICHUI.

Buxiaan ocHoBHoro wmarepiaay. IlepeagyciM, BapTo 3a3HAuuUTH, 110
bpazeosoriaMu 3 KOMIOHEHTOM «3€JICHUI» Yy HIMEIbKIA MOBI 300pakaroTh Pi3HI
aCIEeKTU CIPUMHATTA LOTo Koibopy. Ilepia acorianis 3 KOIbOPOM «3EIEHUID —
e npupoja. Hampukinan, y dpaszeonorizmax «bei Mutter Griin schlafen» (cnatu
npocto Heba), «die grilne Holle» (apimyuuit mic), «griine Weihnachten» (Pi3aBo
0e3 cHiry) Tta «auf der grinen Wiese» (Ha MOPOXXHBOMY, UYHUCTOMY MICIIi)
300paKar0ThCs ACMIEKTH, TTOB’SI3aH1 3 3€JICHHIO Ta IPUPOIOIO.

3eneHu KOJIIP TaKOXK aCOLIIOETHCS 3 MOJOMICTIO Ta HEAOCBIAYEHICTIO, 110
MOXHa TIOMITHUTH B Takux (paseosorizmax, sk «Griner Jinge» (3KOBTOpOTHIt
xjomyak) Ta «noch zu griin sein fiiry (e HAATO MOJIOAWI, HEIOCBITYCHUHN Y
yomych). Lle Bupa3u BKazytoTh Ha 0COOJUBICTh 00pa3y B HIMELBKIN KYJIbTYpH.

[lle 1ei komip IMOB’S3aHHMM 3 NMEBHUMH IO3UTHBHUMHM SBHUIAMU Ta JISIMHU.
Hanpuknan, y Takux ¢paszeoniriamax, sik «jmdm. [nicht] griin sein» ([He] mro0uTH
Koroch, [He] TepmitT Korock), «auf (k)einen grinen Zweig kommen» ([He]
JIOCSITHYTH YCHIXY B *KUTTI), «es ist alles im griinen Bereich» (yce mig koHTposiem)
Ta «griines Licht geben» (matu 3eieHe CBITJIO), 3€J€HU KoJip HalyBae
MO3UTUBHOTO BIJITIHKY.

3eneHuil KOJip TakoK CUMBOJI3YeE 3a3/picTh. DpaszeosnoriMu, Takli sK «grin

vor Neid wardeny» (mo3eneHitu Bif 3a3apocti) Ta "griin und gelb vor Neid werden"
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(To3eneHiTH BiJ 3a3APOCTi), T03a4al0Th HETATUBHI €MOIIii Ta Bpa)KEHHS, TIOB's13aHi
13 3a3/IpICTIO Ta 0OOPA3JIUBICTIO.

Kpim Toro, 3enenuii Komip, SIKIIO CTOITh Y (Ppa3eosnorizMu mopyd 3 YOpHUM
KOJIbOPOM, BKa3y€ Ha BHCOKMHA CTYIIHb $KOi-HEOyJb SIKOCTI abo cTaHy.
Hanpuknan, y dpaseonorizmax «sich schwarz [griin und blau, gelb und griin]
drgern» (IIOYOPHITH, MO3EJIEHITH BiJl 3710CTi), «j-n griin und blau [gelb] schlagen»
(BIIJTYMITIOBATH KOT'OCh) 3€JIEHWM KOJIIp BKa3y€ Ha BUCOKY 1HTEHCHUBHICTH JIii 4
crany [1; 2].

BucHoBku. Y pe3ynbTaTi MpPOBEACHHS aHalli3y MOXHa BII3HAYUTH, IO
dpazeonoriaMu 3 KOMIIOHEHTOM «3€JICHUI» B HIMEIbKIH MOBI 300pa’kaloTh
PI3HOMAHITHI ~ aCHEKTH CHOPUUHATTS 1BOTO KOJBOPY, BiA HOpUPOAU 1O
IHTEHCUBHOCTI, 1 J0ONOMAararoTh Kpalie 3po3yMiTH crhenudiky MOBJIEHHS Ta
KYJIbTYpHHUX HIOAHCIB HIMEIIbKOMOBHOT'O CEPEIOBHIIIA.

Jlireparypa
1. Himenpko-ykpaincbkuit (paszeonoriunuii cnoBHuk / ykuan.. B. 1. T'aBpuce,
O. II. ITpopouenko. Kuis : Pag. mk., 1981. T. 1 : A-K. 797 c.
2. Bergerovda H. Untersuchungen zur Motiviertheit beir deutschen und
tschechischen Phraseologismen mit den Farbbezeichnungen GRUN und
SCHWARZ. Sbornik Praci Filozofické Fakulty Brnénské Univerzity. 2006. P. 12—
14,

I. M. Ceupuoenko
Kanouoam neodazo2ivHux Hayk, 0oyeHm

Kumomupcokuii deporcasnuii yuieepcumem imeri leana @panka

OCOBJIMBOCTI ®OPMYBAHHS JJUCKYPCUBHOI KYJAbTYPU
CTAPHIOKJIACHHUKIB HA OCHOBI IHTEPAKTUBHOI'O IIIAXOAY

HoBa VYkpainceka Illkosa craBuTh nepen yyuTelleM 3aBIaHHsS PO3BUBATU

)II/ICKprI/IBHi KOMIIETEHTHOCTI YQHiB, o € HeBiI['CMHO}O YaCTUHOIO 1X HaB4YaHH:,
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BHUXOBAaHHS, COIali3alii Ta akKIeHTye yBary Ha (OpMyBaHHS MHCICHHEBOI,
HaIlIJIEHOT Ha PO3B’sI3aHHA MPOOJIEM, TOJIEPAHTHOI, KYJbTYPHOI Ta COLIAJIBHO
BIJIMOBIIAJILHOT JTIFOJJMHU, TOTOBOI JI0 CIIBIpAIll 3 1HITUMH JIFOJIBMH, SIKa BOJIOJIE
JUCKYPCUBHOIO KYyJIbTYpOIO Ta JTUCKYPCUBHMMH KOMIIETEHTHOCTSIM.. Tomy
BOXKJIMBO 30CEPEIUTH yBary Ha IIJICCIPSAMOBAHIA MIATOTOBI II€JAroriB Jio
BEJICHHS OCBITHBOTO JUCKYpCy, IO BIAMOBia€ Cyd4yacHUM BHMOTaM Ta
BUKIHKaMm [1].

HaBuanHs 1HO3eMHOT MOBU CIpHUsS€ BHUKOHAHHIO TOJIOBHMX 3aBJaHb,
COPSMOBAaHUX Ha PO3BUTOK MOBJICHHEBOI KYJBTYpPH MiJ 4ac (OpMyBaHHS BCIX
aCIEKTIB 1HO3€MHOT KOMYHIKaTUBHOI KOMIIETEHTHOCTI.

KoxeHn nuckypc mpencrapiiie coOOI0 KOHKPETHY (OpMy MOBIEHHEBOI
IPaKTUKH, SIKa BUKOPUCTOBYETHCA B MEBHUX (PYHKIIOHAIBHHX c(epax MOBHOI
CHUIBHOTH. 3/aTHICTh CTBOPIOBATU JAMCKYPC - 1€ BMIHHS YYHS TE€HEpyBaTu
3B'SI3HUM yCHHMII a00 MUCBMOBUM TEKCT, pO3yMITH (OpPMH CIIB Ta iX 3HAYEHHS,
OpraHi30BYBaTH MOBHMI MaTepiajl B JIOTIYHMMA TEKCT Ta BUKOPUCTOBYBATH 3acO0U
JU1s 3a0€3MeUeHHs] €THOCTI MK PI3HUMHU JTyMKaMU B TeKCTI [3].

3am1si CUpUsHHSA Ta JOCATHEHHSI BUIIETIEPEPAaxOBAHOTO, HEBIJ €MHOIO
YaCTUHOI € BHUKOPWUCTAHHSA IHTEPAKTUBHOTO IMIJIXOJMYy Ta HOBITHIX METOIIB
HABYaHHS, 110 MOEIHYIOTh KOMYHIKATUBHI Ta Mi3HaBaJIbHI I[11i.

3a3HaurMMo, 110 Cy4YaCHUH YPOK HIMELbKOI MOBHU — 11€ IHTEPaKTUBHUM YPOK,
SKUW BHUKOHY€ CBOIO OCHOBHY (YHKIIO: MIATOTYBAaTA Y4YHS JO BHPIIIEHHS
MOBJICHHEBUX MOJENe moOYyTOBOro, 0COOMCTICHOTO, TPOQECIMHOrO Ta CYCIUIbHO-
MOJIITUYHOTO THUIy, HABUUTH HOTO aHalI3yBaTH, MPOCTIAKOBYBAaTH MPUYUHHO-
HACJIAKOBUH 3B’S130K, OOTPYHTOBYBATH Ta BUPILIYBATH MPOOIEMHU.

®opMyBaHHS JUCKYPCUBHOI KYJbTYpPH BHUPILIY€ HACTYMHI npodsiemu [2]:
dbopMyBaHHS AUCKYPCHUBHOT KOMIIETEHTHOCTI; TMOAOJAHHS CTpaxy CIUJIKYBaHHS,
MOMMJIOK, BHCJIOBIIIOBaHHS BIACHUX JYMOK; TIOAOJAaHHS MOBHOTO Oap'epy;
PO3BUTOK YCHOTO MOBJIEHHSI Ta MOro IMOCTYIOBE NPUCKOPEHHS; IMEepBUHHA

couiamizalis B 1HIIOMOBHOMY CEpPEIOBHILI, J€ CIIJIKyBaHHS BiAOyBa€ThCs
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BUKJIFOYHO 1HO3EMHOIO MOBOIO; MPOBEACHHS 3aHATh B MEHII (opmalibHId Gopmi;
3aI11KaBJICHICTh TA Y4aCTh KOKHOTO YUHS 1]l Yac YPOKY.

Opniero 3 HalnmomMpeHimux (GopM IHTEPaKTUBHOTO HABUAHHS Ha YpOKax
HIMEI[PKOI ~MOBH  JUIsl  PO3BUTKY  JHUCKYPCHUBHHX  KOMIIETEHTHOCTEH Yy
3arajJbHOOCBITHIX HAauaJbHUX 3aKiajlax € rpa. Buau MOBIIEHHEBHUX, POJIBLOBUX
irop yuuTenb miaOupae 3 OISy HAa TEMY YPOKY, PIBEHb BOJOJIHHS HIMEIBKOIO
MOBOIO Ta BpPaXxOBYIOUM OCOOJIMBOCTI KJacy.

"Kapyceb'- BHJ KOONEPATUBHOIO HAaBYAHHS € HAHOLIbIIT e(PEKTHBHUM
JUTSL OTHOYACHOTO BKITIOUEHHS BCIX YYACHUKIB Yy aKTHBHY POOOTY /7151 OOrOBOPEHHS
JUCKYCIMHMX NMUTaHb. LI TEXHONOris 3aCTOCOBYETHCS AJIsi: OOTOBOPEHHS TOCTPOI
npoOJeMH 3 PI3HUX TOUOK 30py; 300py iH(OpMallll HA MEBHY TEMY; IHTEHCUBHOI
NEpEBIPKU PIBHS 3HAHb 3 MEBHOI TEMHU; PO3BUTKY HABUYOK apryMeHTalli BJIACHOI
HO3UIIII.

«Kouo imeit» (“Round Robin”) — MeToro 1i€i Tpu € po3B’sA3aHHS FOCTPUX
CYNEpEeUIMBUX MHUTAaHb, CTBOPEHHS MEPENiKy 17eil Ta 3ajydeHHS BCIX YYHIB JI0
OOrOBOPEHHS MOCTABJIEHOrO0 MUTaHHSA. LIS TeXHOJOris 3aCTOCOBYETHCS, KOJIM BCl
TpyIHU MalOTh BUKOHYBATH OFHE ¥ T€ caMe 3aBJaHHs, M0 CKIAJA€ThCA 3 KIITBKOX
nuTaHb (MO3UIIH), SIKI TPYIX MPEACTABIISIOTH IO Yep3i.

Texnonoria «Mikpogon» (“Microphone”) € pi3HOBUAOM 3arajibHO-
I'PYIIOBOr0 0OTOBOPEHHS, 110 HAA€ MOXKIIMBICTh CKa3aTH IIOCH IIBUJIKO, TI0 Yep3i,
BIIMOBIAIOUM HA 3alMTaHHsA, a00 BHCIOBIIOBATH CBOIO JYMKY YHM IIO3HUIIIO.
3a3HauyuMo, IO CJIOBO HAJAETHCS TUIBKK TOMY, XTO OTPUMYE YSBHUI MIKpPO(]OH,
MO/IaH1 BIAMOBI/II HE KOMEHTYIOTHCS 1 HE OLIHIOIOTHCS 1HIIIMMH.

[likaBoro € TexHojioria «A:xypHa mmiaka»  (“Jigsaw™), ska
BUKOPHUCTOBYETHCS JJIi CTBOPEHHSI Ha ypOIll CUTYyallii, M0 HAJa€ YIHSIM 3MOTY
MpaIoBaTi pa3oM HaJ TEKCTOM JIJIS 3aCBOEHHS BEJIMKOI KUIBKOCTI 1H(oOpMaIrii 3a
KOPOTKUN MPOMIKOK 4acy. OIWH 1 TOH XK€ TEKCT MPOMOHYETHCS IBOM Tpylam
y4HIB. ¥ TEKCTI, SKUW OTpUMaJa Tepia rpyna, mporyIiieHa oaHa inopmariis, a B
JpYTid rpymi — HaBnaku, iHmIa iHgopMmaris. [licas o3HalloMIIEHHS 3 TEKCTOM y4HI

KOXXHOI T'pYIM CTaBJISITH ONOHEHTaM 3aluTaHHs, BIANOBIJI Ha Kl 3alOBHIOIOThH
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IPOIMYCKH B TEKCT1, a00 YUHSM IMPOMOHYETHCS TEKCT 3 MPOMYyIIEHUMHU (ppa3ami, 1
iM HEOOXI1THO 13 3aIIPOTIOHOBAHUX CJIiB 3HAWTH BIAMOBIIHE CIOBO.

Opnieto 3 ¢opM OOroBOpeHHS NWCKYCIMHUX TIHWTaHb, METOIO SKHUX €
PO3BUTOK B  YYHIB HABUYOK TMPUHHATTS  OCOOMCTOrO0  pIlIEHHS  Ta
BJIOCKOHAJICHHSI BMIHHSA apryMEHTYBaTH CBOIO NyMKy € «be3nmepepBHa mikoJia
aymok» (“continuum’). OauH 3a OAHUM Y4YHI BHCIOBJIIOIOTH CBOIO TOUYKY 30Dy
o0 npoOieMu. SKIIO BHUCIOBICHA JyMKa Yy4HsS 30Ira€ThCsi 3 MONEpPEaHIM
BUCIIOBJIIOBAHHSIM, BIH MOBHHEH JOJATH CBOi 1/1€1, HE MOBTOPIOIOYHUCH, SKIIO K
Y4€Hb M€ 1HIITYy TYMKY, TO BiH Ma€ apTYMEHTYBAaTH CBO€ BUCIIOBTFOBAHHSI.

«duckycis» (“Discussion”) — 11e mupoke my0iaiuHe 00roBOPEHHSI SKOTOCh
CIIPHOTO MUTaHHS. BOHA € BaXJIMBUM 3aCO00M Mi3HABAJIBLHOI JISUIBHOCTI, CIPUSIE
PO3BUTKY KPUTHYHOTO MHUCIICHHS YUHIB, /1€ MOXJIMBICTh BU3HAYUTH CBOIO BJIIACHY
MO3UIIII0, POpMye HABUUKHM apryMEHTAaIlll Ta 3aXUCTY BJIACHOI TYMKH, MOTJIUOIIOE
3HAHHS 3 00rOBOPIOBAHOI TEMH.

[TommpeHnoo (GopMoI0 1HTEPAKTUBHUX TEXHOJOTIA HAa YpOKax HIMEIbKOI
MOBU B CTaplliii IIKOJI € MPOEKTHA poOoTa. YuHI 3amo0ku OepyTh ydacThb Y
npolect NIATOTOBKU MPOEKTY Ta B MPE3EHTALlll HOTO pe3yibTaTiB, ajKe, MOKYTh
IHIMBIAYaJIPHO TIIXOJUTH 10 OpTraHizaimii poOOTH Ta pO3B’sA3aHHI IOCTABICHHUX
HaBUaJbHUX  3aBHaHb. [IpoekTHa poOOTa 37aTHA  aKTUBYBATH  MOBHI
KOMITETEHTHOCTI, MIABUIIYBAaTH MOTHUBAIlIIO MI0JI0 HABYAHHS HIMEIBKOI MOBH.
[linroToBKa MPOEKTHUX 3aBAaHb BHUMAara€ BUKOPUCTAHHSA MYJBTUMEIIMHUX
3ac001B, IHTEPHETY, 110 BIANOBIAE IHTEpECaM CydacHOro yuHs [4]. Bukopuctanus
IHTEPaKTUBHOTO  IMIAXOIY MmiJ] 4Yac HaBYaHHS 1HO3EMHOI MOBHU CIIpHUSIE
MUMOBIJILHOMY 3araM’siITOBYBaHHIO YUYHSIMHU MOBHOTO Martepiainy, (HOpMyBaHHIO
ixHix  (oHeTnyHuX, opdorpadiuyHUX Ta  JIEKCUKO-TPAMATHYHUX HaBUYOK,
YAOCKOHAJIEHHIO YCHOTO MOBJICHHS Ta J1a€ 3MOTYy 3pOOMTH TPOIeC HaBUYaHHS
O1JTBII 3aXOTUTFOIOYHM, a YPOK —I[1IKAaBUM 1 HETPAJAUIIHHUM.
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ooyenm, Kanouoam ¢hinono2iuHux Haykx,

0oyenm Kagpeopu MidkcKyIbmypHOI KOMYHIKAYii ma iHUWOMOBHOI oceimu
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JIEKCUYHI I TPAMATHUYHI 3ACOBU BUPAKEHHA
HEBJOBOJIEHHA B AHI'VIOMOBHOMY MEIA TUCKYPCI

MoBa € NOTYXHUM 1HCTPYMEHTOM JUIsl BUPQKEHHSI MOYYTTIB, OLIHOK Ta
CTaBJICHHS 70 MO Ta sBHIN. Bomoairoun muM 1HCTPYMEHTOM, MOKHA HaJlaBaTH
1H(pOopMaIlli NeBHUX €MOI[IMHUX BIATIHKIB 1 THM CaMUM BIUIMBATH HAa CHPUUHSTTS
iHopmarlli ayauTopi€ro, TpHUBEpTaTH ii yBary Q0 HarajbHUX TUTaHb,

MaHIMyJIOBATH 1i MOIJIAIaMU Ta HaBITh MPOBOKYBATU 110 MeBHUX Iii. Lle no3Boisie
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MOB1 00’ €IHYBaTH 1 PO3ALIATH JIOACH, POpMyBaTH rPOMAACHKY AYMKY 1 BILTUBATH
Ha MOBEIIHKY Mac.

Cepen emoriif, sKi MOXYyTh 3a0apBIIIOBaTH Mefia TEKCTH, HEBIOBOJEHHS
3aiiMae ocoOmmBe wicre. lle He TIIBKM cmoci®0 BHpPaXeHHs HETaTUBHOTO
CTaBJICHHS, ajie 1 3aci0 KPUTHUKH, 3aKIUKY JI0 3MIiH a00 30Cepe/’KyBaHHs yBaru Ha
npobiieMax.

Jlist Toro, mo0 BUPA3UTH HEBIOBOJIEHHS aBTOPU 3BEPTAIOTHCA 1O MEBHUX
JIEKCUYHUX Ta TpaMaTUYHUX KOHCTPYKIIIH, SIKi CTBOPIOIOTH CUJIBHUN €MOIIMHUN
edeKT B YNTAYiB 1 COPHUSIIOTH JOCATHEHHIO TMOCTABJICHUX KOMYHIKATUBHUX ITLJICH.
3aJie’KHO BiJl CTUJIIO TEKCTY Ta ayJauTopii, i 3ac00U MOXKYTh OYTH €KCIUTILIUTHUMU
(mpstmaMu) a00 IMIUTILIUTHUMHU (3aByajlbOBAaHMMH), PI3KUMHU a00 M’ SIKMMH, aje
3aBXU CIIPSIMOBaH1 Ha Te, 1100 BUKJIMKATH BIJMOBIAHY peakilito [1].

Jlo nexkcuuHUX 3aco0iB BUPaXCHHS HEBJOBOJEHHS MOXXHA BIIHECTH
HACTYIIHI:

1. HeratuBHo 3a0apBiieHa JE€KCUKAa — BUKOPUCTAHHS CIIB 13 HEraTHUBHOIO
KoHoTarieto, takux sk "This decision is outrageous and completely
unacceptable.";

2. ®pazeonoriaMi Ta 1JIOMH — CTaJdi BHpa3W, fAKI MIAKPECIIOIOThH
HEBJIOBOJICHHS, Hanpukia, "It's the last straw!";

3. Iponis Ta capkasM — BUKOPUCTaHHS HEMPSIMHUX BHUCIOBIIOBAHb IS
nepeaayi KpUTHKU abo HacMimiku, Hanpukiaam: "Well, that was exactly
what we needed right now—more delays.", mo 3aneXHO BiJ KOHTEKCTY
nepe1ae HeBJIOBOJICHHS;

4. Meradgopu Ta MOPIBHAHHS — 3aCO0M, SIKI CTBOPIOIOTH OOpa3HUN OIMMKC
cutyartii, Hanpukiana, "This project is a sinking ship.".

Hampuknazn, B ctarti "Timing of Spain flood alert under scrutiny as blame

game rages" Uil KpUTHKU PeaKilii BjaJgy Ha MOBEHI BUKOPUCTAHO TaKl CIIOBA, SIK
"negligent", "irresponsible", "incompetence". Lli croBa MaloTh HeraTUBHHIA

BIITIHOK 1 BHCJIOBIIIOIOTH CHJIbHE HEBIIOBOJIEHHS aBTOpa. Kpim Toro, meradopa
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"the blame game has already begun" nomomarae cTBOpHUTH siCKpaBe 300pa’KeHHSI
CUTYyallli, B sIKii BIJIMOBIIAJIbHICTh IEPEXOJIUTh MiXK CTOpOHaMH [3].

B 1xmmiit crarti "Pupil who carried out school hammer attack named" aBTop
BUKOPHCTOBYE €MOIIIMHO 3abapBieHy Jekcuky ("severe injuries", "unhealthy
interest in violence") ta Metadopy "cocktail of extreme stress", 1o maKpecIoe
CKJIQIHICTH 1 TPArigyHiCTh omucaHoi mofii [2].

['pamatuuHi 3acobu, 5K MepealoTh HEBIOBOJICHHS BKJIIOYAIOTh B cebe Taki
KOHCTPYKIIIi:

1. OxnuuHi pedyeHHs — BUKOPUCTAHHA KOHCTPYKIIH, SKI MIIKPECIIOIOThH

IHTEHCHBHICTh eMoIlii, Hanpukiaa: "This is completely unacceptable!";

2. Putopuuni 3anwWTaHHS — MHUTAHHS, 0 HE MOTPEOYIOTH BIAIMOBIII, aie
nepenaTh eMolliiiHe ctaBieHHs, Hanpukiad: "How could they let this
happen?";

3. YMOBHI peueHHS — pEuYeHHS, SKI AaKIEHTYIOTh Ha Hepeali30BaHUX
ouikyBaHHsX, Hanpukiaa: "If only they had listened to our warnings, this
could have been avoided.";

4. TloBTopu — mnOBTOpeHHs I1HQOpMaNli s MIACWICHHS €MOLIIHOro
BITUBY, Hanpukiana: "How many times do I have to explain this, how
many?".

Hampuknan, B ctarti "Uganda's president: From bush fighter to 'fountain of
youth"' aBTOp BHKOPHUCTOBYE PUTOPHYHI 3amuTaHHs, Taki sk "How long can he
keep this up?" ns BUCIOBJIEHHSI CKENTUIIM3MY II0JI0 TOBEIIHKHU Tpe3uaeHTa. Lls
rpaMaThyHa KOHCTPYKIiS MIJKPECTIOE€ HEAOBIPY J0 3asB 1 JiH Jiiepa, aKIeHTYI0un
yBary Ha MOro cynepewinBux aisx [5].

B crarti "The rise and fall of Sudan's 'people's movement" 3actocoBano
yMOBHI KoHCTpykuii, Hampukiaa: "If only the leadership had stayed united, the
outcomes could have been different". [le peueHHsI BUCTOBIIIOE AOKIP 1 XKajb 100
moAdid, sKI MOrjau ckjiactucs iHakme. Kpim Toro, moBTopu, Taki sk "lost
opportunities, lost unity, lost trust," miacuIIOIOTh ApaMaTUYHICTh OMKCY CHUTYAIIl,

JEMOHCTPYIOUHM CTYMIHb pO3UapyBaHHs aBToOpa [4].
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OTxe, T™poaHANI3YBAaBIIM 3acO0M BUPAKECHHS HEBIOBOJICHHS 1 IX
BUKOPUCTAaHHSA B aHMIOMOBHOMY 3MI, Mu Gaummo, 110 JE€KCUYHI Ta TpaMaTUYHI
KOHCTPYKIIi € BaXJIMBUM IHCTPYMEHTOM BIUTUBY Ha ayauTopiro. HeratuBHo
3a0apBlieHa JIEKCHKA, 1pOHIS, PUTOPUYHI 3amUTaHHS Ta IHIII MOBHI 3aco0u
JIOTIOMAararoTh aBTOpaM MiJKPECIIOBATH MPOOJIEMHI aClIeKTH, BUKJIMKATH €MOIIii Ta
(GopMyBaTH KpUTHUUHE CTAaBJIEHHS 0 MOJii. [XHE 3acTOCYBaHHSA B Mejia JUCKYypCi
JI0O3BOJIAE HE TUIbKK 1H(GOpPMYyBaTH, aje 1 MPUBEPTaTH yBary TIPOMaJChKOCTI,
CIIOHYKaIO4M YATAYiB aHAJI13yBaTH CUTYAIlIIO 1 TPy HEOOX1THOCTI BXKUBATH JIii.
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BUKIAOAY,

Kumomupcokoeo 0epicasHo2o yHisepcumemy
imeni lsana Opanka

®OPMYBAHHS BMIHb KOMYHIKATUBHOT'O YATAHHS YYHIB
MOJOIIOT KO

AKTyallbHICTb HABYaHHS YWTAaHHA Yy MOJIOAIIIM WIKOJI € HaJ3BUYaHO
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BHCOKOIO, TaK K BOHO HAJa€ IIMPOKY HHU3KY MOXJIMBOCTEH I MPAKTHUYHOTO
BUKOPUCTAHHS y MOJOJIIM IIKOJI, OCKUIBKM JPYKOBaHI TEKCTH € OCHOBHUMH
3acobaMu 30epexkeHHs Ta nepeaadi iHpopMalii Ta CupusioTh GOPMYyBaHHIO BMiHb
KOMYHIKaTUBHOTO yuTaHHA. OKpiM TOT0, BOHO 3aKPIILIIOE YCHI MOBHI HABUYKH Ta
MOBJICHHEBI BMIHHSI, TaK SIK MO€E BUCTYMATH K 3aC10 HABYAHHSI.

Bueni noBenu, 110 YMTaHHS 1HO3EMHOIO MOBOIO SIK KOMYHIKaTUBHE BMIiHHS €
BaXUJIMBUM BHUJIOM MOBJIEHHEBOI AISUIBHOCTI, SIKUM Y4YHI MOJIOALIOI IIKOJIM MarOTh
oBOJIOJITH 3 1 Mo 4 kyac. Y4HI MOYaTKOBUX KJIACiB MalOTh 3HATH OyKBU ayiaBity,
OCHOBH1 3BYKOOYKBEHHI BIAMOBIJTHUKH, PO3MI3HABATH, YUTATH OKpPEMI BHUBYCHI
CJIOBA, CJIOBOCIOJYUYEHHS Ta MPOCTI peueHHs. Takok BUMAaraeTbCsi BMIHHS YUTATH
BroJioc 1 mpo cebe 3 PO3yMIHHSIM OCHOBHOTO 3MICTY, KOPOTKI MOBIJOMJICHHS,
PO3YMITH HECKJIJ[H1 PI3HOIIAHOB1 TEKCTH.

TakuM 4yMHOM, HaBYaHHS YMTAHHIO - OJHE 3 OCHOBHHUX 3aBJIaHb LIKUIBHOTO
KypCy HaBYaHHSI 1HO3€MHO1 MOBH. J[esiKi BUEH1 BBaXaroTh, 110 YATAHHA K METa
HaBYaHHS € JPYTOpsIHOI IOPIBHSHO 3 YCHUM MOBJIEHHAM. Bigomo, mo y
MaiOyTHHOMY y CBOil TPYAOBIH JiSTILHOCTI YUHI CKOPIII€ 3ITKHYTHCS 3 TOTPEOOIO
MIPOYUTATH SKHICH CHEIlaIbHUI TEKCT, HIXK 3aCTOCYBATH CBOI pO3MOBHI HABUYKH B
YMOBaxX YCHOTO CHIUJIKYBaHHS 3 1HO3eMLsIMU. Ha Hamy nymKy, Taka TOuyka 30py
BUHUKA€ BHACHIIOK HEBPAaxXyBaHHS TaKWX IMOHATh, AK 3aci0 HABYaHHS 1 MeTa
HaBYaHHS. 30KpeMa, CIIOCTEPEKEHHS 32 HaBYaJIbHUM TpoiiecoM B 3H3 1 BiacHwmit
HEBEJIMKUI JTOCBIJ, BKa3ylOTh HA TE, 110 YUTAHHS Ta TOBOPIHHS € HEPO3PUBHUMHU,
TaKk SK BOHHU [OMOBHIOIOTH OJHWH OJIHOTO, PO3BUBAIOTH Ta BIIOCKOHAIIOIOTh.
Hacnitytoun npuHUIMI YCHOTO BUIIEPeIKeHHs, BUNTEIb MIPONPAbOBYE€ MOBHUH 1
MOBJICHHEBUH MaTepial B MOBJIEHHEBUX KOMYHIKATHBHHX BIPaBax [0 IMOYATKY
poOOTH 3 TEeKCTOM. B)ke Ha OCHOBI MPOYMTAHOIO MPOJOBKYETHCS AKTHBALIS
MOBHOTO 1 MOBJICHHEBOT'O MaTepialy B HOBHX KOMYHIKaTUBHUX CHUTyallsfX Ta
BIIpaBaxX. 3a3Hau€HE CBIAYWTH MPO TE, IO YMTAHHS MA€ HECTH KOMYHIKaTUBHUHN
XapakTep.

Ha ocHOBI aHami3y cydacHOI ICHUXOJOro-IeJaroriunoi Jitepatypu OyIio

BHUABJICHO, IO IIWUTAHHIO PO3BUTKY KOMYHiKaTI/IBHI/IX BMIHb HagacTbCdad 3HaA4YHa
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yBara. OaHak, nmpo0jemMa KOMYHIKAaTUBHOTO YMTaHHS M€ HEJOCTaTHHO BHUBYECHA.
JIOIIIBHICTh TIOAANBIIOT0 BHBYEHHS II1€i MpoOJIeMU 3yMOBJIeHA MOTPeOOoI0 Y
CTBOPEHHI BIAMNOBIIHOIO METOAMYHOIO KOMIUIEKCY, SKH Ou 3a0e3neduB
nojajple (POpMyBaHHS KOMYHIKaTUBHUX YMIHb YUTaHHS.
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Illymcoka 1. A.
BUKA0AY KagheOpu CYCNIIbHO-2YMAHIMAPHUX HAVK

OoecvKuii OeparcagHuil - azpapuuii yHigepcumem

METOJU ONPAIIIOBAHHS ®AXOBOI JJEKCUKHU CTYJIEHTAMUA
EKOHOMIYHUX CHENIAJIBHOCTEM

Ha cywyacHomy eTami pO3BUTKY MIKHApOAHUX 3B S3KIB  BOJIOJIHHS
1HO3EMHOI0O MOBOIO SIK 3acO00M CHIJIKYBaHHS € OJHUM 3 TMPIOPUTETIB MpH
MIJTOTOBIIl CTYJIEHTIB €KOHOMIYHOTO CHpsMYyBaHHS. MaiOyTHI €KOHOMICTH Ta
MEHEKEpU TOBHHHI BMITH «BECTU NEPErOBOpH, POOUTH MpPE3EHTAllli, YKIIaJaTh
KOHTpaKTH, Opatu y4actb y KoH(epeHuisx» [1]. Tomy 3HaHHS 1HO3€MHOT MOBH €
BOXJIMBUM 1HCTPYMEHTOM [IJIsi 1HTErpaiii MailOyTHIX CIEIialiCTiB B CBITOBY
€KOHOMIYHY CIUJIBHOTY.

[Tpu BUBYEHHI 1HO3€MHOT MOBHM Ha HEMOBHUX (haKyJbTeTaX BUHUKA€E 0arato
TPY/IHOIIIIB B TIPOIIEC OBOJIOIIHHS TEPMIHAMH, CJIOBOCTIOIYUYEHHSIMH Ta BUPA3aMH,

10 CTOCYIOTBHCS CIIELIANIbHOCTI, SIKY BUBUaIOTh 3700yBayi. OnpaltoBaHHs TEPMiHIB
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BiIOYBAETHCS 3a JOTIOMOTOI0 PI3HMX BHUJIB 3aBJaHb, a caMme: MEePEKJIau TEeKCTIB,
CKJIQJlaHHs /1aJIOTiB, BUCIJIOBIIOBaHHS 3a TeMolo, Tomo. Crij 3ayBa)KuTH, IO
poboTa 3 TekcTaMu MoTpedye 0coOIMBOi yBaru, OCKIJIbKY MaTepian MOBUHEH OyTH
aBTEHTUYHUHN. TOMY CTyJIEHTaM MPOIMOHYIOTh JIJIsl ONPAITIOBAHHS SK CTATTi 3 Ta3eT
TakK 1 IHTEPHET PECYpCH, ayJiio- Ta BieoMarepiajiyd 3a €eKOHOMIYHOK TEMaTHKOIO.
TepMmiHOMOTIIO BiANPABOBYIOTH 3a JOTIOMOTOIO CIIOBOCTIONYYEHb, CTIHKHX
BHpAa3iB, BIIpPaB, «METa SIKUX BUBYUTH OCHOBH CJIOBOTBOPEHHS, O3HAMOMHUTH 3
CHUCTEMOI0 CHHOHIMIB 1 AHTOHIMIB, pPO3BHMBAaTH MOBHY 37I0T@JIKy Ha IIiJICTaBl
IHTEpHAI[IOHAIBHOT ~ JIGKCUKH Ta  €JEMEHTIB  CIIOBOTBOPEHHS, BCTaHOBUTH
acoIllaTUBHI 3B’ SI3KM Ha 0a3i piHOI MOBU» [2].

BuBuenns mnpodeciiHUX TEpMiHIB, 30KpEMa EKOHOMIYHOIO mpodiito,
MOTHBYE CTYJCHTIB 10 BUBYCHHS 1HO3EMHOI MOBH, BUKIIMKAE JOJTATKOBHIA 1HTEPEC
0 TPEeIMETy, CHPHUS€ PO3BUTKY KOMYHIKATUBHOI JiSJIBHOCTI, HEOOXITHOI B
MaifOyTHI Tipodecii. JJisi 3aCBOEHHS 1HO3EMHOI MOBHU CTYJICHTAMU HEMOBHUX
(bakynbTETIB 3aCTOCOBYIOTh pI3HI METOJM HAaBYAHHS, $K TpPaJUIliiHI, TaK 1
KpEeaTuBHI, 5Kl poOJISATH MPOLleC HaBYaHHS pi3HOMaHITHUM 1 epexTuBHUM. Tak, H.
['paboBChKa akIeHTy€e yBary Ha HETPAIUIIIHHUX METOAaX, MPUBOISYN TMPUKIIAL
BUKJIagaHHsa 1HOo3eMHMX MOB B CIIIA: «Haitbinpim epekTuBHI METOIM HaBYAHHS
1HO3€MHHUX MOB BHUHHUKJIM B aHIJIoMOBHUX kpaiHax — CIA Tta BenukoOputanii.
Bouu 00’¢IHYIOTh KOMYHIKATHUBHI Ta Mi3HaBanbHi (akajgemiudi) mim. Ix
OCHOBHMMHM TIPUHITUNIAMH €: PyX BiJ IIJIOTO JO OKPEMOTO, Opi€HTAIlisl 3aHSATh Ha
YUHSI, iX IJIECTIPSMOBAHICTb, 3MICTOBHICTh 1 CIHPSMOBaHICTb Ha JOCATHEHHS
COIIIAJIbHOI B3a€MOJIIi MPU HASABHOCTI BIpM y BUKIJAJaya B YCHIX CBOIX YYHIB,
1HTerpalliss MOBH Ta 3aCBO€HHS ii 3a JOMOMOIOI0 3HaHb 3 IHIIUX Taly3eil HayK»
[3,c.86].

Ha cyuacHomy etami OCBITHHOTO TIpOIIECY ICHY€ Oe3Jliu 1HHOBAI[IHUX
METO/[IB BUBUCHHS 1HO3eMHUX MOB. OJHUM 13 IIKaBUX MIJAXOIIB € MPOOJIeMHUMN
MIIX17 10 BUKJIAJAaHHS 1HO3eMHOI MOBH. BiH mojisirae B CTBOPEHHI MPOOIEMHHUX
CUTyallli 3 TOJAJbIIMM iX aHaidi30M, OOrPYHTYBaHHSM CBO€l TOUYKH 30Dy,

MPOTO3UIIISIMU BapiaHTIB BUPIIIEHHS MPOOJIEM B XO/I1 AUCKYCII.
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P. O. besmognuii omucye METOA TMPOEKTIB AK II€ OJUH MPUKIAT
IHHOBAIIMHOTO MIAXOMy Y BHUKJIAJaHHI 1HO3€MHOI MOBH y HemoBHOMYy BHS3.
«OCcHOBOO Ti€1 cucTeMu € TToOy0Ba HaBYaHHS HA TBOPYOMY 3aCBOEHHI 3HAHb y
IpoIeCi caMOCTIHHOI, 1HAUBIAYadbHOI a00 TPyHOBOi JISUTBHOCTI AJIsi BUKOHAHHS
(haxoBOro 3aBJIaHHS 3 000B’ I3KOBOIO MPE3EHTAIIIEI0 pe3ynbTaTy» [4,c.7].

be3ymoBHO, Kpaliie 3aCBOITH TEPMIHOJIOTIYHY JICKCUKY CTYACHTH 3MOXYTh,
SKIIIO BOHU MalOTh JOCTaTHIA piBeHb ()axoBOi MIATOTOBKU. TOMY JIIEBUM METOJIOM
BUKJIAJ@HHS aHTJIHAChKOT MOBU € MbKaucuuiuiiHapauil miaxia. FO. A. Iletpenko
BBAKA€ IE€W MiAX1J BAXKIUBUM, OCKUIBKH «SIKICHE OIpAaIfOBaHHS TEPMIHIB Ta
BHUPa3iB JIOBOI aHTIMCHEKOI MOBU BIJI0OYBA€THCSI, B OCHOBHOMY, Y Mpolieci poOOTH
a0o mijg yac HaB4YaHHs 3a daxom» [1].

OgHuM 13 TOMyJSIPHUX METOJIB BUBYEHHS 1HO3EMHOI MOBH € METO]
«MO3KOBOTO MITYpMYy», SKHUH IIIe HA3WBAIOTh METOJOM TPYIMOBOTO PO3B’SI3aHHS
TBOpuUoi npoOnemu. T. M. lmeHKO 3a3Hayae, IO 3aBAAHHSAM LBOIO METOAY €
«30MpaHHs MIOHAWOUIBIIIOrO YUCia i7ed 3 pe3yjbTaTaMu 3BUIbHEHHS YYacCHHUKIB
OoOroBOpeHHs BiJ 1HEpIi MHUCICHHS 1 cTepeoTumiB» [5,c.162]. ABTOp TakoX
BUJILJISIE OCOOJMBOCTI METOAY: «CIPSMOBAHICTh HA aKTUBI3AILlI0 TBOPYOI AYMKH
CTYJICHTIB,  BUKOPHCTaHHS  3ac00iB, §KI 3HIDKYIOTb KPUTUYHICTH Ta
CaMOKPUTHYHICTh OCOOMCTOCTI 3aBJSIKM YOMY 3pOCTa€ il BIEBHEHICTh Yy CO001;
GyHKIIOHYBaHHS Ha 3acajiax BIILHOTO, HIYMM HE OOMEXKEHOr0 FeHEepYBaHHS 11ei
y TpyMi cremianbHO BiliOpaHuX 0oci0 («reHeparopis iaei»)» [5,c.162].

OTxe, MOXHa 3pOOMTH BHCHOBKM, IO B CYYaCHHMX YyMOBaxX Tepen
CTYJICHTAMU €KOHOMIYHUX CHeIladbHOCTeH KpiM TpodeciitHoro OBOJIOIIHHS
MaifOyTHBOI CHEIIaIbHOCTI, CTOITh BAXKJIMBA 3aJaya BUBYEHHS 1HO3€MHOI MOBH,
0€e3 K0T HEMOXJIMBA T1IT0TOBKA BUCOKOKBaT1(hDiIKOBAHUX CIICII1ATICTIB.
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METHODS OF TEACHING PROGRAMMING USING GAMING
PLATFORMS IN A FOREIGN LANGUAGE (ENGLISH)

It is safe to say that today's world continues to become more and more digital,
which suggests that knowledge of programming languages is also becoming
extremely important and, to some extent, necessary. With knowledge of
programming languages, you can easily implement your ideas, turn them into
digital products that are important to society, and influence the world with the use
of technology.

In order to simplify the process of learning the basics of programming,
various gaming platforms have been invented that greatly simplify the
understanding of complex concepts and algorithms. Such platforms include
CodeMonkey, CodeCombat and FlexboxDefence. Let's find out what are the
features of each of these gaming platforms.

CodeMonkey is a software that can be freely used by both people with some
knowledge of programming and beginners to turn certain algorithms into Java
programs, while implementing not much code.

CodeCombat is a gamified platform to simplify the learning of object-
oriented programming, which is one of the most difficult paradigms to learn, for
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example, when switching from procedural programming, due to a change in
mindset.

FlexboxDefense is used to learn and improve your knowledge of web
programming, namely how to set the positioning of objects on web pages.

The peculiarity of the methodology of teaching programming using gaming
platforms can be traced to the combination of both technical and creative
components.

It has probably been proven many times before that gamification in learning
makes absorbing even the most difficult or uninteresting material many times more
interesting, increasing motivation and the desire to learn new things.

As for the use of such a methodology in teaching in English, it is necessary
to pay attention to the advantages and disadvantages that may be encountered on
the way.

Probably the most obvious advantage is that a number of programming
languages and their documentation are closely related to English, so learning in
this language allows students to get used to the syntax terminology of
programming languages in a natural context. In addition, this may be useful if they
wish to work in an international company in the future, especially if it is IT-related,
as they require a high level of English language skills to avoid misunderstandings
in the team.

As for the disadvantages, the prevailing one is the insufficient level of
English language proficiency of either the teacher or those wishing to enrich their
knowledge, which significantly slows down the learning process, building certain
barriers to communication and understanding of the material. If the teacher is not a
native speaker, he or she will spend a little more time developing his or her ways
of explaining the material and adapting the teaching materials for the English-
speaking audience than a native English-speaking teacher.

So, in conclusion, we can say that learning programming languages with the

use of gaming platforms in English is a very powerful combination that develops a
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wide range of different competencies, develops technical and critical thinking, and
improves English language skills.
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ERROR CORRECTION TECHNIQUES FOR ENHANCING STUDENT
CONFIDENCE AND LEARNING OUTCOMES

In the English language classroom, error correction techniques are vital for
fostering student confidence and enhancing learning outcomes. When applied
effectively, these techniques help learners identify their mistakes, learn from them,
and boost confidence in their abilities. Moreover, providing meaningful and
constructive feedback can help students increase their motivation to learn English.

At the same time, giving ineffective or harmful feedback can cause learners to
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become discouraged or demotivated. Therefore, it is important to make sure that
the feedback we give is appropriate to the students concerned and to the activity
they are involved in, and that we recognise feedback as a crucial part of learning
process [3, p. 137].

Various errors require different techniques. Direct correction involves the
teacher explicitly pointing out the error and providing the correct form. This
method is effective for addressing grammatical and pronunciation errors that
learners might not be aware of. Indirect correction involves highlighting the error
without providing the correct form, prompting learners to self-correct. Ferris
demonstrated that indirect correction is beneficial for learners’ long-term retention
of correct forms. When learners engage in self-correction, they are more likely to
internalize the correct structures and become autonomous language users [2].
Recasts are a type of implicit correction where the teacher reformulates the
learner’s error into the correct form within the flow of conversation. Elicitation
involves prompting learners to correct their own errors by asking questions or
providing cues. Metalinguistic feedback involves providing comments,
information, or questions related to the form of the learner’s utterance, without
explicitly providing the correct form. Peer correction presuposes learners to correct
each other’s errors, for example, in pairs or groups. Encouraging self-correction is
perhaps the most empowering method for learners. When learners are able to
identify and correct their own errors, it signifies a deep understanding of the
language [1].

Based on the findings of the study, conducted with secondary school
students of the fifth grade, the following recommendations can be suggested for
teachers when addressing students’ mistakes:

1. Prioritize the message. If an error does not significantly alter the intended
meaning, consider subtly correcting the mistake by repeating it with properlly, or
ignoring it.

2. Treat mistakes as teaching tools. Highlighting common errors can

effectively support lesson objectives and reinforce learning.
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3. Emphasize the positive: Acknowledge and celebrate students’ progress
before addressing any corrections.

4. Engage students in individual discussions. Whenever feasible, have one-
on-one conversations with students, asking them to explain their thought process
while writing. This approach can clarify misunderstandings, particularly when a
misused word changes the meaning, while also validating their ideas and focusing
on their message rather than their mistakes.

5. Incorporate peer review and editing. While more effective in groups with
varying proficiency levels, elements of peer review can still be adapted for younger
students, such as fifth graders. However, caution is needed to avoid “the blind
leading the blind”, where errors go unnoticed or they are repeated.

One of the ways to pay students’ attention to mistakes is to take ‘time out’ of
an activity and look at mistakes as a group. While students are doing a speaking
task in pairs or groups, a teacher can monitor the students and listen in on what
they are saying. Students will get used to such hovering around them although if it
is not the usual monitoring style, they may wonder what the teacher is up to at first.
It is advisable for a teacher to make notes of the pronunciation, grammar or lexical
mistakes, to collect a selection of their errors and then stop the activity. A teacher
can write this selection on the board and ask students to correct them. If learners
are working in pairs and there is a left-over student, it will be beneficial to assign
them the role of an assistant teacher. They can have a notebook and pen and make
notes of mistakes they hear. If they do their job well, they could even run the
correction slot with their mistakes instead of the teacher. As a rule, most of the
mistakes can by corrected by the students themselves.

A teacher should remind students that it is normal to make new mistakes as
they are usually a sign of exploring new uses of language or experimenting with
new vocabulary. However, if learners are always repeating the same mistakes, it is
not for the good. By noting their mistakes students have a record of their progress

and can avoid repeating the same mistakes time and time again. It’s a good idea to
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have a set space in their notebooks to write down their errors and the correct
versions.

In summary, the most effective approach to addressing students’ errors is to
foster a classroom atmosphere that encourages and embraces mistakes as part of
learning. It is crucial to maintain learners’ dignity and self-confidence while
correcting their grammar or pronunciation mistakes. Additionally, incorporating
humour into the learning process and focusing on errors that bring light-
heartedness and laughter to the classroom can make corrections more enjoyable.
Equally important is acknowledging and celebrating every achievement, no matter
how small it is, for each student.
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COMPREHENSIVE LANGUAGE EDUCATION AND CERTIFICATION
AT THE UNIVERSITY OF WARSAW: FRAMEWORK AND PRACTICES

The University of Warsaw emphasizes the critical role of language
proficiency in academic and professional development. Its Council for the

Coordination of Foreign Language Teaching and Certification oversees policies,
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curricula, and assessment standards for foreign language education. Regulation
#156 (2021) mandates a minimum B2-level proficiency (CEFR) for first-cycle and
long-cycle graduates, ensuring they are well-prepared for global opportunities.

Language Education System. The University offers courses in 36
languages, including global (e.g., English, Chinese, Spanish) and regional (e.g.,
Norwegian, Hungarian, Azerbaijani) options, catering to diverse student needs.
Language classes are structured across six CEFR levels (A1-C2), with curricula
designed to develop comprehensive linguistic and intercultural competencies. Each
student receives a set number of "tokens" (e.g., 240 for first-cycle students),
enabling fair access to language courses. Additional courses can be taken at a fee if
tokens are exhausted.

Certification Process. Language proficiency certification includes both
written and oral examinations tailored to specific CEFR levels. For instance, the
C2-level written test assesses listening comprehension, reading, grammar, and
writing skills, with an opinion or argumentative essay evaluated on content,
structure, and stylistic appropriateness. Oral exams involve presenting and
discussing topics to assess fluency, accuracy, and interactional competence.
Certification exams in over 30 languages are offered, with preparation materials
and sample tests available online.

Course Formats. The University provides flexible language-learning
formats to accommodate diverse needs:

° Traditional courses: In-class instruction totalling 120 hours
annually.
° Blended courses: A mix of classroom and online learning

(50% each).

° E-courses: Primarily online, with 14 classroom hours and 46
online.

) Fully online courses: Conducted entirely through digital
platforms.

° Additionally, intensive short-term courses are offered during
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breaks, allowing students to improve their skills and earn ECTS credits

rapidly.

Placement and Progression. Students enrolling in higher-level courses (B1
or above) for common languages such as English, French, or Spanish must take a
placement test. This ensures proper alignment with their proficiency level. The
placement test evaluates text comprehension, grammar, and vocabulary through a
structured 70-question format.

Quiality Assurance. The Centre for Foreign Language Teaching implements
an Internal Quality Assurance System to ensure high educational standards.
Regular reviews update curricula, refine teaching methodologies and evaluate
outcomes. Teacher motivation is bolstered through professional development
initiatives and recognition programs, while student feedback plays a key role in
refining courses. Modernized classrooms, digital tools (e.g., MOODLE), and up-
to-date resources support effective learning.

Conclusion. The University of Warsaw's robust language education and
certification system highlights its dedication to academic excellence and global
preparedness. By integrating CEFR-aligned curricula, diverse course formats, and
rigorous certification standards, the University equips students with essential
linguistic skills for academic, professional, and cultural mobility. This
comprehensive approach ensures that graduates are competitive in an increasingly
interconnected world.
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THE ROLE OF PRECEDENT TEXTS IN THE FORMATION OF
PROFESSIONAL COMMUNICATION IN A FOREIGN LANGUAGE ON
THE EXAMPLE OF POLITICAL SPEECHES

The article examines the use of precedent texts in political speeches as a tool
of professional foreign communication. The role of precedent texts in building a
connection with the audience and building trust in the speaker is considered.
Emphasis is placed on the influence of well-known quotes, phrases and culturally
significant expressions that add emotional power and authority to political
speeches.

Keywords: precedent text, political speeches, professional communication,
foreign language, rhetoric.

Professional foreign language communication acquires special importance in
the political sphere, where the speaker tries to convince, influence and hold the
attention of the audience. One effective tool is precedent texts-quotes or sayings
that have culturally significant connotations. The use of such texts in political
speeches makes it possible to strengthen the position of the speaker, strengthen the
argument and increase the emotional impact on the audience.

Precedent texts, which are understandable to the audience, contribute to the
establishment of communication between the speaker and the listeners. For
professional foreign communication, it is especially important to choose the
precedent texts correctly in order to achieve an adequate understanding of the

cultural context. In their speeches, modern politicians often use well-known quotes
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from literature, historical phrases, aphorisms, references to classical works, which
are part of the collective cultural background.

Studies show that a well-chosen precedent text can increase the effectiveness
of political communication by 15-20%, depending on the context and audience.
For example, quoting opinion leaders or authoritative historical figures gives the
speaker additional authority, which is an important aspect of professional
communication in the context of today's challenges of globalization.

Case texts in political speeches perform several important functions: an
emotional function, an argumentative function, and a speaker's credibility-building
function. The emotional function is to capture the audience's attention by using
familiar expressions or quotes that resonate with collective experience. This allows
the speaker to achieve emotional impact, which is especially important during
political speeches.

The function of argumentation is to use precedent texts as confirmation of
one's own words, which makes the speaker's position more compelling. In political
speeches, citing well-known sources allows you to create the effect of supporting
statements, which is especially relevant in political debates or official addresses.

Case texts are an important tool in professional foreign communication,
enabling politicians to connect with audiences, reinforce their arguments, and build
credibility. The successful use of precedent texts helps to strengthen the authority
of the speaker and increase the level of professional language training.
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INTEGRATION OF A FOREIGN LANGUAGE INTO A METHODOLOGY
OF TEACHING COMPUTER GRAPHICS

Nowadays, most people have worked with computer graphics at least once
in their lives. For example, they might have edited photos, created pixel art, or
vector images. Knowledge of computer graphics in today’s digital world can be
useful, because in everyday life people sometimes encounter it.

Most modern educational materials on computer graphics and the software
used to work with it require knowledge of the English language. Therefore,
integrating a foreign language into the learning process becomes particularly
important. So, let’s consider how it can be implemented.

Firstly, all the students’ software should be in English, even if before that,
they used some other language. There are several reasons for this, one of them —
the English interface is more precise and conveys the meaning of each function in

the program more effectively. Additionally, not all programs offer any language
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other than English, so switching to this language interface from the start is
beneficial for better understanding and future adaptability.

The next step could involve completing tasks using a foreign language. This
means that when creating logos, posters for an imaginary event, or other
assignments, only English text should be used by students. This will help students
expand their vocabulary by building up technical and design-related terminology.

When teaching students how to work with a particular program, it will also
be helpful to assign videos from English-language YouTube channels for
independent study. These could include tutorials on creating specific illustrations
or editing photos. Videos explaining the functionality of the software are also
valuable, as they help students quickly expand their technical vocabulary and
understand what each tool in the program does.

To expand vocabulary beyond just technical terms, teaching computer
graphics can include assignments related to other subjects or areas of life. For
example, students could create illustrations for subjects like physics, sport, chess or
something else. Alternatively, they could create illustrations for various themes.
For instance, one task could involve creating a step-by-step illustration of how a
student prepares their favorite dish, or illustrating the activities they engaged in
over weekend.

For students who have no knowledge of English, videos with subtitles or
translated text can be used to help them understand the material more easily.
Additionally, a list of key terms and their translations can be prepared in advance.
This glossary can be gradually expanded with words from video tutorials or
software. It is important to explain the basic and essential terms, which are crucial
for further work and functionality, so that students have a solid foundation for their
future tasks.

Therefore, integrating a foreign language, specifically English, into the
teaching of computer graphics is an important step in preparing future specialists.
It will help them navigate international standards and practices, as well as

significantly expand their skill set, since most of the theoretical material in this
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field is in English. It is important for students to have access to adapted materials,
video tutorials with subtitles, and other tools, as this will help them overcome the
language barrier. In this way, students will develop creativity and the ability to
effectively solve tasks in their professional field.
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THE ROLE OF MARKETING COMMUNICATION
IN BRAND-CONSUMER INTERACTION

Annotation
The article analyses how communications affect the promotion of a product
or service on the market and brand competitiveness. Different types of marketing
communications and how they influence the formation of a good brand image, as
well as the possibilities of business development based on customer feedback are
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considered. This topic is especially relevant nowadays, when many companies
want to start promoting their products and services to the European and global
market, but this is impossible without knowing your consumer, his cultural,
linguistic and information peculiarities

Research results

In today's globalised world, business success largely depends on adapting
marketing strategies to the specifics of the target audience. One of the key aspects
Is to take into account the linguistic and cultural peculiarities of the market, which
affect the quality of consumer perception of information and the communication
process used to advertise a product or service. Communication is the exchange of
information between two or more entities that helps build relationships between
them. A marketing communications mix is a system of activities that informs
consumers, promotes and enhances product sales. It also helps to build a positive
image of the company and create a positive association for the brand.

The essence of a company's marketing communications is to transmit
information and influence the selected market segment with the help of specific
marketing tools and activities, the use of which stimulates potential customers to
buy (Romat E.V. 2002). Based on a study by Olena Grebenyukova in 2015, the
main marketing communications tools include advertising, direct marketing, sales
promotion, public relations and personal selling. However, this list varies from
country to country, for example, Ukrainian researchers are less likely to include
direct marketing in this list. And more specific and additional means of marketing
communications include propaganda, exhibitions and fairs, SMM, MMS
presentations, packaging, sponsorship, corporate identity, social events, store
decoration and even service, as all of these carry certain information for the buyer,
based on which he can draw conclusions about the product or service.

For example, based on a local survey among respondents and subsequent
analysis of the results, it was found that marketing communications such as sales
promotion and advertising are the best ways to increase sales, profits, and brand

awareness, but the impact of social media is growing dramatically (Ihzaturrahma,
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N., & Kusumawati, N. 2021). Often, high-quality videos and posts on social media
attract more attention than professional advertising, as they create a more relaxed
communication with a potential buyer, are unobtrusive, and because it is a process
of informing potential customers about the characteristics and benefits of our
product. But the most effective is the use of a complex of marketing
communications in symbiosis, combining different methods and types of influence,
I.e. basic, synthetic and Internet marketing communications, to capture the largest
market share and consumer attention (V. Zelich 2020).

The best advertising is the one that is perceived by the consumer as
information, and every advert is a message that may interest a future buyer.
Marketing communications influence the perception of a brand among the masses.
Each consumer has their own cultural, information and language contexts. For
example, in Ukraine and most post-Soviet countries, it is not customary to give
yellow flowers as they symbolise separation. In Chinese, the word clock sounds
similar to the word end, so it is a bad idea to use it as a gift, as it can be considered
a death wish (Ibodullayeva M. 2022).

That is, if there is an advertisement for a luxury watch as a good gift for a
colleague or boss, the company should reconsider its marketing strategy for the
Chinese market. Similarly, with yellow flowers, it is better not to use them as a
decor or as a prototype for jewellery production in Ukraine. Globalisation does
indeed lead to a blurring of boundaries between cultures in different countries, but
when talking about brands like Coca-Cola, McDonald's, Spotify or the iPhone, it is
worth remembering that they have different meanings for people in different
countries. For example, McDonald's used to be considered a status indicator in
Moscow, whereas in America it is just cheap fast food (Charles Hampden-Turner
2020). When sending a message to people in their information space, the brand
must understand that each of them interprets it in their own way. Customer 1 will
consider it a compulsion or an incentive to act, while Customer 2 will see it as
providing them with knowledge and advice that will help them make future

choices. Controlling how most people will perceive this information is one of the
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reasons why proper marketing communication is important. If a brand understands
its customers and adapts to their cultural peculiarities, it can improve the brand
image and expand its loyal audience.

It is also important to build relationships with the audience, to maintain their
interest in the brand - this will help tremendously in the long run, when the market
develops, competition intensifies, but loyal consumers continue to buy the product
and recommend it to their friends. It is important to create an added value for the
buyer, that the product is not only a resource, but also certain emotions, a part of
the consumer's personality and self-identity. High-quality communication between
brands and the person who buys from them forms these relationships, correctly
conveys the brand's values, and helps to improve the product through feedback
from its audience. Every seller should understand their customer, be on equal terms
with them and be ready to change, develop and simply try to be better for the
person who made them their favorite.

Thus, marketing communication plays a key role in shaping the relationship
between the brand and the consumer. With the help of a set of marketing tools,
companies inform their audience about the added value of goods, their
characteristics, and the values they represent. In today's market with a large
number of competitive products, a customer's choice of a product or service
depends entirely on the brand's marketing communication and its ability to adapt to
its market segment in different countries. This responsibility lies especially with
large corporations and franchises, which should be careful with public statements
in the information space, analyse the market segment in detail according to the
information, cultural and linguistic contexts or introduce special offers for different
countries, as McDonald's or Coca-Cola do.
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THE ROLE OF THE NON-FORMAL FOREIGN LANGUAGE
EDUCATION IN TRAINING OF IT SPECIALISTS

In the modern world, the demand for information technology (IT) specialists
is growing rapidly every year. Knowledge of foreign languages, especially English,
is one of the key competencies for a successful career as an IT specialist. This
requires its systematic study and practice. Nonformal foreign language education
in this aspect becomes an important tool, complementing traditional teaching
methods.

English is the international language of programming, technical
documentation and communication in IT companies. Most of the educational
materials, software and tools require English proficiency at least at the B2 level. IT
professionals encounter terms such as debugging, code review, scrum meetings on
a daily basis, which require a professional understanding of the language.

Due to its flexibility, practical and professional orientation, it provides the
opportunity to effectively improve the language skills necessary for work in the IT
field.

Nonformal education includes all types of learning outside formal
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educational institutions and can be implemented systematically, adapting to
available free time. It can be online courses, webinars, language clubs, self-study
using applications, participation in hackathons or IT forums in English and other.

The use of applications such as Duolingo, Memrise, Babbel, LingQ provides
new opportunities for self-study and is especially popular among youth.

Duolingo is recognized as one of the best application in 2024. This app
offers a game-like approach to language learning. Users complete exercises, earned
"points" and advanced to the next levels.

Duolingo is built on the principles of microlearning: short lessons, division
into topics, interactive exercises for memorizing vocabulary, grammar, translation
and listening.

Duolingo Stories are short interactive stories that train reading, listening, and
contextual understanding. They allow you to learn the language in real-life
situations.

The speech recognition feature allows you to practice pronunciation by
repeating phrases after the speaker.

Duolingo focuses on basic structures, but the “Grammar” section for each
module can be used as a reference.

The user forum allows to communicate with other students, discuss difficult
points, and get advice.

The Plus version provides unlimited access to exercises, offline mode, and
advanced progress reports.

Duolingo is integrated with other methods, such as:

- Using YouTube lessons. After studying a new section on Duolingo, watch
videos that deepen the topic.

- Reading simple texts. Combine the vocabulary learned in the app with
reading books or articles in simple languages (for example, adapted Penguin
Readers books).

- Practice through conversation clubs. Duolingo lessons can be consolidated

by communicating with native speakers on platforms like Tandem or HelloTalk.
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Unfortunately Duolingo does not provide a deep understanding of the
language especially in the IT sphere, so it is important to use it as a supporting
tool.

So, mobile language learning apps are a convenient and effective tool for
those who want to improve their language skills. They complement traditional
teaching methods, providing an innovative approach to language acquisition.

Another means of nonformal education are online resources specialized in
the subject area. One of them is English for IT. English for IT is aimed at IT
professionals of various levels: from beginners to professionals.

Courses include specialized vocabulary and grammar necessary for working
in IT. Topics include programming, working with databases, network technologies,
software development, project management.

All tasks are based on real situations that IT professionals encounter: writing
documentation, participating in meetings, communicating with clients.

Lessons contain authentic audio and video, which allows to train listening
and pronunciation.

Practice includes translating technical texts, writing a CV in English, and
simulating real work tasks.

This resource is adaptive to the IT sphere. Training is focused on the specific
language needs of technology professionals.

English for IT allows to participate in discussions and exchange experiences
with other IT professionals from different countries.

Examples of topics covered on the platform

- Basics of IT terminology (e.g., debugging, agile, database).

- Writing technical documentation.

- Conducting presentations and speeches in English.

- Communication skills in teams (emails, chats, video conferences).

- English for programming (functions, variables, comments).

- Challenges and ways to overcome them

Cisco and English for IT have been integrated since September 2023. Cisco
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Academy is an international educational program created by Cisco to develop IT
skills among students and professionals. It provides access to certified courses in
the areas of network technologies, cybersecurity, programming, loT (Internet of
Things), etc. This course provides the opportunity to pass the final exam to confirm
the level of foreign language proficiency. Through theoretical and practical
training, Cisco Academy contributes to the formation of highly qualified IT
specialists who meet the requirements of the modern labor stage.

So, nonformal foreign language education is an integral part of the training
of IT professionals in today's globalized world. It allows to adapt the educational
process to specific needs, quickly respond to changes in the IT industry and
improve language skills for a successful career. The integration of such methods
into the professional training of IT professionals is the key to their competitiveness
in the international market.
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TEACHING CHINESE: CHALLENGES, PROBLEMS, ISSUES AND
WAYS TO SOLVE THEM

Professional communication in a foreign language is a crucial aspect of
preparing modern specialists, especially in the context of globalization and the
integration of global labor markets. This complex process is accompanied by
numerous problems, challenges and corresponding issues. In a world where human
interaction is becoming increasingly intense, professional communication goes
beyond simple conversation — it transforms into a tool for achieving shared goals,
advancing careers, and strengthening business relationships. In our everyday life,
where information and resources are constantly being shared between countries,
professional communication in a foreign language is becoming an indispensable
skill. Knowledge of a foreign language opens up many new opportunities for a
specialist and helps them to be competitive in the labor market [1].

Firstly, professional communication in a foreign language allows to
expand network of business contacts and collaborate with international partners.
Many global companies value employees who can communicate fluently in the
language of their partners and clients. This facilitates the negotiation process, as
well as stimulates faster collaboration and increases the efficiency of international
cooperation.

Secondly, good command of a foreign language provides access to
valuable professional resources, such as relevant information and first-hand

insights from around the world, which are accumulated while processing and
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analyzing foreign articles, scientific studies, technical documentation, and
professional reports without the necessity to translate all the acquired data first.
Proficiency in a foreign language enables specialists to explore cutting-edge ideas
and innovations, which help them stay updated on industry advancements and
better understand trends within their profession.

Thirdly, professional communication in a foreign language fosters the
development of intercultural skills. Communicating with foreign colleagues helps
in understanding cultural peculiarities that influence behavior, communication
styles, and business methods. This understanding helps avoid misunderstandings
and facilitates effective collaboration in international teams [2].

Another important aspect that is being impacted by the foreign language
proficiency is career development. Such specialists have broader opportunities for
professional growth and participation in international projects. Knowledge of a
foreign language grants access to global training programs, conferences, and
internships, enabling them to gain unique skills and knowledge unavailable in their
domestic environment. Modern research indicates that individuals with strong
proficiency in their primary or a second foreign language often achieve higher
socioeconomic status and income levels, underscoring the economic benefits of
language skills [3].

Thus, professional communication in a foreign language (or languages)
grants the specialists entire toolset aimed at ensuring their successfulness in a
global environment, as well as broadening their career opportunities, and
promoting personal and professional growth. It has become a crucial step toward
building a career in a world where national borders are increasingly getting more
transparent, and the international economy is becoming more accessible for
outsiders.

Thus, due to rapid changes in the world-wide economy, professional
communication in Chinese is becoming more relevant and highly desired skill.
However, teaching this language faces certain of challenges and issues that must be

dealt with to train a highly qualified specialist capable of fluently using Chinese in
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business endeavors. China plays an important role in the global business affairs
and is rapidly approaching world leadership, thus knowledge of Chinese is not only
a competitive advantage but also an important element for the development of
many industries. Nonetheless, mastering Chinese for professional communication
has proves difficult, especially in the context of training new generation of
multifaceted professionals [4].

According to the experience of the authors of the thesis, the following
challenges are encountered while teaching Chinese:

1. Complexity of the language and the character system: The Chinese language
requires mastering not only sounds but also a large number of characters.
This demands significant time and effort, making it difficult to reach a level
of proficiency suitable for professional communication. Chinese is listed in
the Guinness World Records as one of the most difficult languages.

2. Tones and pronunciation: The use of tones is crucial, as the same word can
have many different meanings depending on the tone. Foreign learners often
retain an accent, and even native Chinese speakers may have their own
regional accents. For example, a humorous poem written by linguist Zhao
Yuanxun plays on the use of tones, where all 92 syllables are pronounced as
"shi," with different meanings derived only from tonal variations.

Another example can be the syllable "ma™:

1. ma (&) — first tone (high, level) — “mother”

2. ma (i) — second tone (rising) - “hemp” or “flax”
3. ma (&) - third tone (falling-rising) — “horse”

4. ma (%) — fourth tone (falling) — “to scold” or “to curse”

Additionally, there is a neutral tone (without tonal markings) used in questions:

e ma (M) — a question particle placed at the end of a sentence, for

example: fREF1E? (Ni hdo ma?) — "How are you?"
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2. Diversity of dialects and cultural differences: Although Mandarin
Chinese (Putonghua) is considered the standard language, regional dialects and
cultural differences can create difficulties in understanding specific nuances of
communication. It is also called standard Chinese. It is the language of
government, business, media, and education in China and Taiwan. Mandarin is
also one of the official languages of Singapore.

3. Lack of sufficient teachers and resources: The training of professional
communication specialists in Chinese is limited due to the lack of teachers with
both language and specialized professional training. This is especially true for
those who want to work in specific fields such as engineering, medicine or
economics. There is also a problem with Chinese language learning manuals and
books, because most of them are written either in Russian or only in Chinese, and
at the beginning of learning this extremely difficult language it becomes a big
problem to immediately understand the rules written exclusively in Chinese.

4. Psychological barriers and fears: Learning Chinese often seems so
complicated that students may feel afraid of difficulties, and uncertainty about the
correct pronunciation or use of characters can make the learning process difficult.
It is important to realize that mistakes are a natural part of learning. Teachers and
native speakers are usually understanding and helpful. Regular repetition and the
use of memorization techniques (e.g., the method of associations or mnemonics)
will help you better absorb new information. Creating flashcards to repeat
hieroglyphs can also be helpful.

5. Lack of opportunities to practice with native speakers: Regular
practice with native speakers is important for mastering professional
communication, but access to such experience is limited. Personally, | discovered
WeChat and HelloTalk to practice my pronunciation only in the 2nd year of my
studies. These apps allowed me to find a large number of friends with whom |
talked every day, thereby increasing my level of knowledge, and helped me look
for a job and various projects. | also kept a mini-blog there, where | wrote about

my daily routine in Chinese. | wholeheartedly recommend these language learning
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Based on the authors’ own experience we would like to share in more

detail the methods that are effectively used in the process of teaching Chinese to

the students:

1. The use of various online resources aimed at creating engaging and dynamic

lessons (Pictures, interesting videos, and games), as it is very difficult to

keep younger children focused;

2. Card method: For example, 10 cards with different characters are laid out on

the table. The game involves two students. A word is given by the teacher,

and the students try to find the card with it. The one who collects the most

cards wins.

3. Micro-group activities designed for two students, as we believe that

moderate competition motivates learners;

4. Examples of efficient and interesting games that simplify and diversify

learning process:

"Quick Vocabulary" game

Goal: Revise and rememorize the learned vocabulary.

How to play: Divide students into two teams. Name a category

(e.g., "fruits,” "animals," "colors"), and students take turns
naming words from that category in Chinese. The team that
can’t come up with a word loses the round. This motivates

students to learn words and expand their vocabulary.

Flashcards with characters

Goal: Stimulate character recognition and improve reading
skills.

How to play: Prepare flashcards with characters and their
translations. Students have to match the character with its
meaning. You can add a timer for more dynamics. This is

suitable for quick vocabulary and character reviews.
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Tone games
= Goal: Memorize the correct pronunciation of tones.
= How to play: The teacher names words with different tones, and
students show gestures indicating which tone it is (e.g., raising
their hand for the second tone, tilting their head for the third).
This helps reinforce tone associations in a dynamic way.
Role-playing games "At the Restaurant" or "At the Store™
= Goal: Learn to conduct dialogues in everyday situations.
= How to play: Assign roles to students (e.g., customer and
waiter). Provide them with a script or vocabulary cards. This
helps develop speaking skills and overcome language barriers.
Character Quest
= Goal: Revise learned characters.
= How to play: Hide character cards around the classroom or in a
designated space. Students need to find them, read them, and
explain their meaning. This adds an element of exploration and
adventure, making the learning process more engaging.
These exercises and games add an element of interest and support student
motivation, making Chinese language learning more exciting to speak and learn.
Thus, the challenges associated with professional communication in
Chinese are significant, but the prospects are great as well. Modern technologies,
innovative teaching methods, and high demand for specialists with a good
command of Chinese language create favorable conditions for training competitive
professionals. The realization of these prospects depends on the development of
intercultural competencies, adaptation of curricula, and improvement of
approaches to teaching Chinese. In today's globalized world, knowledge of
Chinese opens the door to new opportunities in career, science, intercultural
interaction, and personal development. Despite the complexity of the Chinese
language, learning it is extremely useful and allows you not only to gain
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competitive advantages, but also to broaden your horizons by gaining knowledge
of another culture [5].
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ADVANTAGES AND DISADVANTAGES OF USING AUTHENTIC
MATERIALS IN ESL CLASSROOM

The demand for learning English grows annually across all age groups and
social strata. In the 21st century, being a successful individual requires not only
linguistic proficiency but also an understanding of the cultures and customs of
other nations, alongside the ability to demonstrate tolerance towards native
speakers from diverse cultural backgrounds. Acquiring sociocultural competence is
particularly challenging outside a native language environment. Consequently, a
key responsibility of an English teacher is to simulate authentic communication
scenarios within the classroom.

It is important to know that language is not merely a means of
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communication. T. Kramsch, in particular, asserts that “the use of language is a
cultural act, as its users jointly construct social roles that define them as members
of a discourse community.” If one of the participants in such communication lacks
knowledge of the cultural code of another country, the interaction may fail to
achieve its intended outcome [2].

Is punctuation here correct: Therefore, English lessons should introduce the
younger generation to the concept of the "culture of other countries” by
incorporating authentic materials to foster the development of sociocultural
competence.

Authentic material refers to any content written in English that was not
originally designed for classroom use. Integrating such materials into the
classroom can make the learning process more engaging, creative, and motivating
for students [3].

One of the advantages of such authentic resources is their ubiquity, making
them readily accessible to teachers. These resources are not limited to newspaper
and magazine articles; they also include songs, television programs, films, radio
broadcasts, podcasts, postcards, menus, and any other content written in English,
all of which qualify as authentic materials.

Another advantage, as noted by M. Peacock, is that “authentic materials are
more motivating for children, even lower-level students, than artificial materials.”
Furthermore, his colleagues have argued that such tools are more aligned with
students' needs, as they establish a connection between the language classroom and
the outside world [4, p. 146].

The integration of authentic materials in educational settings offers a range
of pedagogical benefits, as outlined below [1, p. 25]:

e Authentic materials can be adapted to align with the specific needs and
interests of learners, and contribute to increased levels of student motivation.

e Their use represents a cost-effective and accessible strategy for educators.

e A key objective of employing authentic materials is to develop students'

socialization skills.
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They promote critical thinking and interpretation skills among students by
challenging them to analyze and understand real-world content.

Such resources stimulate creativity in both learners and educators by
encouraging innovative approaches to learning and teaching.

They foster intrinsic motivation, encouraging students to engage with
English-language texts and audio-visual content for enjoyment.

Authentic materials make an educational process more dynamic and
engaging.

They are relatively simple to source and prepare for classroom use.

The diverse range of styles, genres, and contexts represented in authentic
materials exposes students to the linguistic and cultural variability of
English.

Their use supports active student engagement by promoting meaningful
participation in classroom discussions.

In his works, T. Shortal identified several challenges associated with the use

of authentic materials [5]:

Such materials may be “culturally biased,” making them difficult for
individuals outside the target country to comprehend.

The vocabulary used in these materials may not align with the immediate
needs of the learner.

The presence of numerous grammatical structures can hinder comprehension
for lower-level learners.

Working with English-language videos and audio often requires specialized
training, which can be time-consuming.

The materials may feature a wide variety of accents, posing challenges for
learners in terms of comprehension.

Certain materials, such as news articles, newspaper clippings, and leaflets,
may be outdated.

All in all, many researchers argue that the use of authentic materials in

higher education institutions can significantly enhance the perception of
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information, positively influence students' motivation, and be more effective in
fostering sociocultural competence compared to adapted texts, audio, and video
materials, provided the following conditions are met:

e appropriate selection of materials (considering students' age, language
proficiency, type of motivation, interests, level of complexity, style, and
existing cultural background, among other factors);

e clear definition of the objectives, content, and teaching methods for the
lesson;

e adherence to a structured approach in working with the selected resources.
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