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CYYACHI TEHJIEHII METOIWKHN BUKJAJIAHHS
THO3EMHMX MOB

VIIK 378.016:811.111°81°36
Kamepuna BABEHKO
KaHo. neo. HayK, 0oyenm Kageopu meopii ma npaKmuKu nepekiaoy
Knacuunuii npueamnuii ynieepcumem

3ACOBHU BUKJAJTAHHSI TPAMATHKHA AHIJIITACBKOI MOBH
B CYUACHUX YMOBAX

Beryn. BuknaganHsa rpaMaTUKe € BaKJIUBUM aCIEKTOM y BHBYEHHI aHTITIHCHKOT
MOBH B 3aKJIaJlaX BHINOI OCBITH. AKTYalbHICTh 00paHOT TE€MH: BIJICYTHICTb y CTYJICHTIB
MOTHBAIll O BHUBUEHHS TpaMaTHYHUX SBUI 1HO3EMHOI MOBH, HECIPOMOXKHICTb
IpaMOTHO BUCIIOBUTHCS. HOBU3HA TOCIIDKEHHS: YBEIEHHS Cy4acHHUX 3aco0iB y MPOIIEC
BUKJIQ/IaHHSI TPaMaTUKU aHTJIIMChKOT MOBH.

AHaJli3 OCTaHHIX JOCII/KEeHb 1 MyOiikaiiid. YKpaiHChKI MeJAarord BU3HAYaIOTh,
[0 BUBYEHHSI TPAMATHKU SIBJIIETHCA OJIHICIO 13 HAWCKIIAAHIMIMX TMPOOJIEM Yy METOIUIN
BUKJIAQIaHHS 1HO3eMHOi MOBHM. ['OJloOBHA mpUyYMHA TPYOHOIIIB — BiJCYTHICTb
MOTHUBYBAHHS /10 BUBYEHHS rpamMaThuuHux sBull [5: 100], pi3Huii piBeHb IHIIOMOBHOI Ta
rpamMaTHYHO1 KOMIIeTeHTHOCTI [2: 297; 7: 357], Opak CHiJIKyBaHHSI aHTJIIHCHKOI0 MOBOIO
[7: 357]. 'pamaTuyuH1 HABUYKH BXOJAThH JO KOMIUIEKCY 1IHIIOMOBHUX HABUYOK, TOMY MpHU
BUKJIQJIaHHI TpaMaTUKWA CJiJ 3BEepTaTH yBary 1 Ha IHII CKJIAJ0Bl 1HIIOMOBHOI1
komyHikamii [2: 302; 4: 18; 5: 100]. OcobnmBe 3HAYCHHS TpaMaTHYHI HABUYKH
Ha0yBalOTh y HaBYaHHI CTYJEHTIB MPO(eCciiiHOMY CHUIKYBaHHIO 1HO3€MHOIO MOBOIO. [2:
303; 3: 149; 4: 48; 7: 360].

[Ipouiec 3acBO€HHS TrpaMaTUYHUX SIBUII CTa€ OUIbIIl €()EKTUBHUM MpHU
BUKOPUCTAHHI 1HTEPAKTHBHUX METOJIIB HaBYaHHS, NPOMOHOBAHWUX HAa OH-JIalH
maTdopMax: irpH, 3aBlIaHHs Ha MPOCITyXOBYBAaHHS, MEPETJIST BiCO 3 JEMOHCTPAIIIEIO

rpaMaTUYHUX CTPYKTYp, 3aCTOCYBaHHS aBTEHTHYHUX Matepiamis [3: 150; 4: 60; 5: 100;



6: 156]. Bukmamaui paasTh KOPUCTYBaTHUCS pI3HUMHM OH-JIalH T1aTGopMamu,
MOOUTPHUMHU JIOAATKaMH, TPEHAKEepaMH [JIsl CaMOCTIHHOI poOOTH, 3aKpIIJICHHS
HaBYAJILHOTO MaTepiany, camokoHTposito [7: 368]. IlomynspHocTi HalOyBae IoOKa3
HABYAJILHOTO MaTepialy Ha BIpTyaslbHIN JOUII, €KpaHi B AUCTAHLIHHOMY pexumi [3:
122, 148; 4: 20, 36; 7: 361]. CtyaeHTn aHami3yloTh moOadeHi 3pa3Ku, 3aaf0Th MUTAHHS
IpY BUKOHAHH1 3aB/IaHb.

Hamanns 4iTkUX 1HCTPYKIIH WIOAO BHUKOHYBaHHS BIPaB, CHCTEMaTHYHE
TPEHYBaHHS VY BXHBAaHHI TpaMaTUYHUX KOHCTPYKLIM CHPHUSIOTH 1X Kpamomy
3amam’siToByBaHHIO [2: 299; 7: 357]. HeoOxiqHO ajnantyBaTH HaBYalIbHI MaTepialid y
BIIMOBITHOCTI 13 MOXIMBOCTAMM CTYJEHTIB [2: 300], mOCTYNOBO yCKJIaIHIOBATU 3a/1a4i
[5: 100], uepryBatu penenTuBHI Ta TBOpYl 3aBaanHs [6: 157; 7: 359]. PisHOMaHITHICTD
3aBJaHb CHOpHSE TMIJBUIICHHIO MOTHBAIlll JO BUBYEHHS aHTJiHdChKOi MoBH [7: 369],
PO3BUTKY IHIIOMOBHOI KOMYHIKaTUBHOI KOMIIETEHTHOCTI [7: 633].

OnTuManabHe BHUKOPUCTAHHS Yacy, BIJIBEICHOTO Ha peali3allilo MOCTaBICHUX
3a/1a4, HE3AJIEKHO BIJl ayJIUTOPHOTO a00 IAUCTAHIINHOTO 3aHATTS, COPUSE€ MOTHBALIL
CTYJICHTIB /10 BUKOHAHHS 3aBJIaHHS, JIOTIOMarae B OpraHi3ailli caMOCTIHHOT HaBYaJIbHOI
pobotu [3: 119; 6: 157]. EkoHOMIsA Yacy JOCATAETHCS 1 32 paXyHOK aBTOMAaTH30BaHO1
nepeBipkyd BUKOHaHUX TecTiB [3: 150]. B cyyacHux yMoBax HaBYaHHS €IE€KTPOHHI TECTH
— e(dexTuBHa (opMa KOHTPOJIO 3HAHL. TecTH PO3MIIICHI Ha OH-JIAaWH IUaTgopmax,
HaBuaJIbHUX caiitax [4: 17, 40]. BrpaBu naroTh CTyJE€HTaM MOKJIMBICTH OBOJOJITH
yuboBuM Matepiaiom [4: 18; 6: 156]. Ilegaroru npomoHyIOTHh JaBaTh MalOyTHIM
(daxiBusgM pIZHOPIBHEBI TECTOBI TpaMaTH4HI 3aBJaHHS 3 ypaxXyBaHHSM pIBHIB
IHIIOMOBHOI KOMIIeTeHTHOCTI [2: 298; 3: 149], mepemekatu aBTOMAaTUYHE Ta YCHE
onuTyBaHHs [6: 157].

Meta noCHiKeHHS — BU3HAUUTH CydacH1 J1HOBI 3acOO0M HaBYAHHS aHTIIMCBKOL
IpaMaTHKH.

KopoTkuii onmuc MeToaiB BUKOHAHHS JOCTIKeHHS. Ha MpakTUYHMX 3aHATTIX

rpaMaTUyHEe SIBUILE JEMOHCTPYEThCS HA €KpaHi y BUIVISIII MallOHKa, CXE€MH, TaOJIuI.



CtyaeHTH pO3risfaloTh 3pa30K, MUCbMOBO Ta YCHO CKJIAal0Th MOMIOHI pEYeHHS,
TPEHYIOTbCS BXXHBATH TpaMaTHYHI KOHCTPYKII B MiHi-mianorax. KopucHumu st
3aCBOEHHSI MpaBUJl € BIpaBU Ha KopuryBaHHA. CTyAeHTHM 3HAXOJATh TI'paMaTU4HI
MOMWJIKU y TIOIaHUX PEUYCHHSX, BUMPABISAIOTH X, 000B’SI3KOBO MOSCHIOIOTH MPaBUIIbHE
BXKMBaHHS KOHCTpyKLii. MaiOyTHi (axiBli TakoX aHaJI3yIOTh I'paMaTHUYHI SBUIIA Y
HaBYAJIbHUX TEKCTaX, MOTIM BKJIIOYAIOTh BUBUYEHI CTPYKTYPHU Y A1aJOTH Ta PO3IOBIiII.

CryneHTaM MOJXKHA 3alpONOHYBATH POJILOBY TPy 3a NPUHIUIIOM «IUTAHHS —
BIJIMOBIIb» B MaJlUX rpymax mo 2-3 ocobu. 3amaya: npotsiroM 10-12 XBUIUH YCHO
CKJIaCTH SIKHAMOLIbIlIe peueHb 13 BUKOPUCTAHHAM II€BHOI IpaMaTUYHOI CTPYKTYpPH.
[Iporpae ToM, XTO 3yIMHUBCA. Y I'pl BpaXOBYIOThCS TPAMATHYHO MPaBUILHO OPOPMIIEH]
PECUCHHS.

CryneHTH oOXoue MepeKa3yloTh TEKCT 13 BUKOPHUCTAHHSAM 1HIIOI TpaMaTUYHOI
dopmu (Hampukian, Tekct B Present Simple tpeGa mepemnosictm B Past Simple).
MaiiOyTHix (axiBIiB 3alliKaBJIIOE IIIJATOTOBKAa PO3MOBIAI 3a CEpIEI0  MAaJIOHKIB,
00’eJHAHUX OJHIEID TEMOI. Y PO3MOBIAlI HEOOXIAHO BXKMBATU IEBHY I'paMaTU4YHY
KOHCTPYKITIIO.

JIJ1si KOHTPOJII0 TpaMaTUYHUX HABUYOK MalOyTH1 (paxiBIli CaMOCTIHHO MHUIITYTh
pedeHHs: ab0 HEBEIMKE OMOBIAAHHS 32 MEBHUN MPOMDKOK Yacy (3a 10 XBWIMH CKIIaCTU
10 pedenn). SIKmo0 NesKi CTYIEHTH HE BCTUTalOTh BUKOHATH 3aBJAaHHS, IM JAa€ThCS
JOJATKOBUI dYac Ha BUKOHaHHS. CHWIBHINI CTYJEHTH TPOJIOBXKYIOTH IpaIfOBaTH,
N00aBIAIOYM HOB1 pedeHHs. PoOOTHM 3a4uTyrOThCS B Tpymi a00 HAJACUIAIOTHCS Ha
CJIEKTPOHHY TMOINTY BHKJIaJadya (BUKJIAJAIOTHECA B 4ar). [HIUN BapiaHT KOHTPOJIIO:
ocoOu, SKIi BYaCHO BHMKOHAJIM BIIpaBy, UYWUTAIOTh CBOI pEYeHHs abo OMOBIAaHHS,
BUTPABIISIOTh TMOMUJIKKA 3a HeoOximHocTi. Cnalmri CTYJEHTH CIyXarTh, 3alMUCYIOTh
MoYyTe SIK 3pa3ku. BOHM OTPUMYIOTH TOJaTKOBE JOMAIITHE 3aBAAHHS: CKJIACTH TaKy X
KUIBKICTh PEYeHb 3a 3pa3koM. BikuBaH1 peueHHs MOBTOPIOBATH HE MOKHA. BukoHaHI

3aBJIaHHA HAJICWJIAIOTHCA Ha ITOIITY BUKJIa/lada abo 663HOCGPGI[HBO B 4aT.



3 METO KOHTPOJIIOBaHHS HAaOyTHMX HAaBHYOK TaKOXX BHUKOPUCTOBYIOTHCS
enekTpoHHi Tectu [1]. Ha caiiTi HasBHI TpamaTHuYHI TECTH PI3HUX pIBHIB 13
ABTOMATHYHOIO TIEPEBIPKOIO OKpeMHX pedeHb abo Bciel BmpaBu. MaiOyTHI (daxiBIll
oOMparoTh 3aBAAHHS 3 MEBHOI TEMHU 3a CBOIMM yMOJOOAaHHSMU. 3arajbHe 3aBJaHHSI —
MPaBUJIBHO CKJIACTH PEUYEHHS Ta 3aCBOITH MPABHUIIO, FPaMaTUUHY CTPYKTYpy. CTyIaeHTH
TaKO> CaMOCTIHHO YMTal0Th KOMEHTap1 JI0 MEBHOTO MpPaBHIIA.

Pesynbratu nocnimxenss. Bukiaganas rpaMaTUKy BiIOYBA€eThCS 3 ypaxyBaHHSIM
OPUHIUIIB  CHUCTEMAaTHYHOCTI, CaMOCTIMHOCTI, TIOCTYMOBOCTI. Y HaBYaHHI Ta
KOHTPOJIIOBAaHHI IPaMaTUYHUX HABUYOK MPOJAYKTUBHUM € NU(EpEeHIIHOBAHUN TiAXiI.
YepryBaHHsI CaMOCTIHHOI Ta KOJEKTUBHOI pOOOTHM MNPUMYIIYE CTYIEHTIB YBA)KHO
BUKOHYBaTH 3aBJIaHHS, BUYUTHUCS BHUIIPABISITU CBOI MOMUJIKM Ta IOMHWIKH
OJIHOTPYITHUKIB.

BucnoBku. KoM toTepHi nporpamu, HaBYajibHI CalTH JONOMArarTh CTYJEHTAM
BJIOCKOHAJIUTH HABUYKH YCHOTO Ta IMHUCEMHOro MoBJIeHHS. [IIBUIKICTH €1eKTPOHHOI
MEepeBIPKUA J03BOJIsIE MalOyTHIM (axiBUsAM 0jpa3y NoOaYyuTH pe3yibTaT, BUIPABUTH
NOMMWJIKH. MOXIIMBICTh TOBTOPHOIO BHUKOHAHHS BIIpaB IIOMarae aBTOMAaTH3yBaTH

rpaMaTUyHi HABUYKH.

CIIUCOK BUKOPUCTAHUX JAXEPEJI TA JIITEPATYPU
1. URL: https://learnenglish.britishcouncil.org/grammar (mata 3Bepuenss: 25. O1.

2025).

2. AKXTyanbHI TUTaHHS JIIHTBICTUKU Ta METOJAWKU BUKIIQJAHHS 1HO3EMHUX MOB: 30.
MmarepianiB VIII MixHap. Hayk.-ipakT. KOH(}., MPUCBSIYEHOI MaM’sTI JOKTOpa
negaroriyaux Hayk, nmpodeccopa B.JI. Ckankina (12 xBiTHs 2022 poky). Oneca:
OHY imeHni I.I. MeunukoBa, 2022. 436 c.

3. AKTyaJibHI IUTAHHS JIIHTBICTUKHU Ta METOJMKHU BUKJIAJIAHHS 1HO3EeMHHUX MOB: 30.

MarepianiB |X MbKHAp. HayK.-MPakT. KOH(., MPUCBAYEHOI Mam’ sTi JIOKTOpa
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Onmit+, 2024. 212 c.

4, AxtyanpHl MpoOJEMHU IHIIOMOBHOI KOMYHIKaIlli: JIHTBICTUYHI, METOAWYHI Ta
COLIIaNTbHO-TICUXOJOTI4HI acniekTu: 30. MatepianiB [II Beceykpaincbkoi HaykoBO-
METOJIMYHOI 1HTepHET-KoH(pepeHiii, 26 Oepe3nst 2020 poky. Jlyupk: Jlyubkuit
HalllOHAJIbHUM TeXHIYHUHN yHiBepcuteT, 2020. 288 c.
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ENHANCING UNIVERSITY STUDENTS’ GROWTH THROUGH
PROFESSIONAL DEVELOPMENT WEBINARS ON SOCIAL-EMOTIONAL
LEARNING

Social-emotional learning (SEL) has gained increasing recognition as a vital
component of effective education, particularly in foreign language teaching. University
students enrolled in the “Social-Emotional Learning and Foreign Language Teaching”
course benefit from exposure to both theoretical knowledge and practical applications of
SEL. One impactful way to deepen their understanding and professional preparedness is
through participation in professional development webinars on SEL. Recently, fourth-
year university students taking a university course on social-emotional learning and
foreign language teaching attended two webinars on SEL, where they explored topics
such as self-care, trauma-sensitive teaching, and strategies for fostering emotional well-
being in the classroom. The presentations at the webinars were given by American and
Ukrainian educators who have experience incorporating SEL techniques in their
teaching context. Students’ positive feedback highlights the value of integrating these
experiences into their academic journey.

Social-emotional learning is a process that enables individuals to develop self-
awareness, self-regulation, and interpersonal skills necessary for personal and
professional success [1]. According to Zins et al. [7], SEL improves academic
performance, enhances classroom management, and fosters positive teacher-student
relationships. In foreign language teaching, SEL plays a crucial role in reducing learner
anxiety, increasing motivation, and promoting a supportive learning environment [2].
Incorporating SEL into teacher education helps future educators develop the skills
needed to create emotionally supportive classrooms, particularly in language learning
settings where emotional engagement significantly impacts students' ability to acquire a

new language [6].
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According to Luis Penton Herrera & Martinez-Alba [3], SEL in English language
teaching fosters a supportive learning environment that enhances student engagement,
motivation, and linguistic confidence. Research by Herrera & Darragh [5] further
highlights that SEL principles help reduce language anxiety, improve student-teacher
relationships, and create a more inclusive classroom atmosphere. By integrating SEL
strategies, educators can empower students to develop both cognitive and emotional
skills essential for effective communication and social interaction.

A growing body of research suggests that SEL plays a significant role in shaping
language learners’ overall well-being. Herrera and Sharma [4] emphasize that trauma-
sensitive teaching and self-care techniques enable educators to address the emotional
and psychological challenges students may face while learning a new language. CASEL
[1] outlines five core SEL competencies — self-awareness, self-management, social
awareness, relationship skills, and responsible decision-making — which can be
seamlessly incorporated into language lessons to improve student performance and
emotional stability. Studies by Oxford [6] also suggest that integrating SEL into English
language instruction helps students regulate their emotions, develop empathy, and
enhance their collaborative skills, making learning more effective and meaningful.

As part of their coursework, students participated in two professional development
webinars on SEL, featuring expert presentations on self-care, trauma-sensitive teaching,
and practical SEL strategies for educators. These webinars provided the students with
insights into how educators can maintain their emotional well-being while supporting
their students’ social and emotional needs. Presenters discussed the importance of
teacher resilience, mindfulness practices, and classroom strategies to address trauma-
affected learners.

Following their participation, the students provided positive feedback,
highlighting several key benefits of attending the webinars. Many expressed
appreciations for learning practical self-care strategies to manage stress and prevent

burnout, which they recognized as crucial for maintaining their effectiveness as future
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educators. Others found the discussions on trauma-sensitive teaching particularly
enlightening, as they had not previously considered the extent to which students’
emotional well-being influences language acquisition. One student remarked, “I now see
how SEL is not just about students, but also about teachers taking care of their own
mental health. This will definitely shape how I approach my future teaching career”.
Another student said, “If I were a teacher, I would definitely use the following tips when
interacting with students: | would create a positive classroom environment and an
inclusive atmosphere. | would choose a special approach for each student. Also, | would
try to be sensitive to the feelings of my learners. And especially | would take breaks
during the discussions to adjust to the emotional reactions of the students”. Besides,
students were rewarded a certificate, “So, I liked this conference, I heard a lot of new
things for myself. And as a nice bonus, | received a certificate for attending the
conference”.

Additionally, students noted that engaging with experts and educators from
diverse backgrounds expanded their perspectives and provided them with a broader
understanding of SEL applications beyond their university coursework. Many expressed
interest in attending similar webinars in the future and incorporating SEL principles into
their teaching practices. After the webinars, students also tried some of the SEL
techniques in class with their classmates to see how they work and to gain practical
experience in implementing these strategies.

Conclusion. Incorporating professional development webinars on SEL into the
university curriculum enhances students’ learning experiences by providing practical
insights, expert knowledge, and opportunities for professional growth. The
overwhelmingly positive student feedback underscores the importance of such initiatives
in preparing future educators to implement SEL effectively in their classrooms. As SEL
continues to gain prominence in educational settings, ensuring that pre-service teachers
are well-equipped with both theoretical and practical knowledge will contribute to more

supportive, inclusive, and effective learning environments for all students.
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The primary objective of using gamification in any domain is to enhance user
engagement while maintaining trust in the process [1]. Within education, gamification
aims to increase student participation in the learning process, often without their
conscious realisation, by emulating participant behaviour. This unconscious engagement
Is significant as it fosters the substitution of external motivation with internal
motivation, eliciting involuntary attention, which is more effective in the learning
process. Furthermore, attention, memory, and perception significantly influence the
memorisation process.

The Learning Pyramid [4] illustrates the varying impacts of learning practices on
material retention. Passive methods such as lectures, reading, and audiovisual
demonstrations exhibit low retention rates, while active learning modalities, including
debate, practical application, and real-world usage, significantly enhance competency
development. Presentations incorporating gamification align with active learning
practices, achieving effectiveness rates of 75% to 90% in educational content retention.
By fostering enjoyment, improvisation, and competition, gamification activates learners’
capacities and enhances their creative potential. International research highlights that
gamification improves students’ intrinsic motivation, productivity, and class attendance
[3;5;7;8; 9]

In distance learning, the incorporation of gamification addresses emotional
disconnects between teachers and students, as well as among students themselves.
Components such as levels, rewards, and leaderboards enhance engagement by
appealing to students’ emotions. One psychological issue in education is the fear of
making mistakes. Gamification mitigates this fear by reframing errors as opportunities
for new knowledge acquisition. Unlike conventional lessons that often penalize
mistakes, gamified activities use nonlinear narratives, where errors lead to alternative
learning paths rather than adverse outcomes. For example, in gaming contexts, an
incorrect decision might open a new pathway for exploration rather than end the game

entirely. This approach not only reduces anxiety but also strengthens resilience, enabling
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students to perceive challenges as opportunities for growth. Moreover, gamification
blurs traditional learning boundaries, enabling students to detach from social roles,
assume character identities, and engage through avatars within narrative-driven tasks.
This role-playing aspect provides a psychologically safe space for experimentation and
creativity, further reducing anxiety about errors and enhancing immersion.

K. Werbach and D. Hunter [11] liken gamification design to constructing a house,
encompassing three tiers: dynamics, mechanics, and game components. Dynamics, the
most abstract tier, include temporal limitations, narratives, emotions, and social
connections. These elements shape the overarching structure of the gamified system,
guiding its conceptual development. Mechanics, the intermediate tier, comprise
mechanisms driving actions, such as virtual prizes, points, challenges, teamwork, and
feedback, which facilitate progression and engagement. For instance, teamwork
mechanics encourage collaboration among students, fostering a sense of community
within distance learning environments. The third tier, game components, includes
tangible elements such as points, levels, badges, avatars, accomplishments,
leaderboards, and unlockable levels. These components encapsulate the dynamics and
mechanics of gamification, fostering a structured and engaging learning environment.

The “6 D’s” methodology proposed by Werbach and Hunter [10] guides
gamification implementation: define objectives, delineate expected behaviours, describe
learners, devise activity cycles, ensure enjoyment, and deploy components. This
framework emphasizes designing engagement and promotion cycles to sustain learner
interest and motivation. Engagement cycles involve actions, feedback, and motivation,
while promotion cycles introduce macro-level changes, such as surprises and increasing
difficulty, to maintain novelty. For example, promotion cycles might include hidden
“bonus” tasks or unexpected rewards to re-engage learners who might otherwise lose
interest. Enjoyment is integral to the process, as it enhances participation and task
completion. Component selection, informed by earlier stages, ensures alignment with

educational objectives, making the gamification process both efficient and meaningful.
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K. Kapp [6] categorizes gamification into structural and meaningful types.
Structural gamification integrates game elements into the educational framework, while
meaningful gamification involves designing an educational experience around a game
narrative. This study focuses on structural gamification, emphasizing competitive
aspects such as points, badges, leaderboards, and tiered content. Points quantify progress
and incentivize achievement, while leaderboards foster competition. However,
researchers caution that leaderboards may demotivate some students, advocating for
selective recognition of top performers [2]. To address this, educators can create
leaderboards that focus on collaborative achievements rather than individual rankings,
thereby balancing competition with teamwork.

Levels, analogous to game stages, progressively increase difficulty and provide
learners with a sense of accomplishment. For instance, a course designed with gamified
levels could start with foundational concepts and gradually progress to more complex,
application-based tasks. Each “level up” offers students a tangible marker of their progress,
boosting their confidence and motivation. An intriguing aspect of gamification is the
inclusion of “bosses,” or complex assignments for intermediate and final assessments. Like
gaming bosses, these tasks signify progression, enabling learners to reflect on achievements
and identify areas for improvement. For example, a “boss level” task might require students
to synthesize knowledge from multiple modules to solve a real-world problem, encouraging
deeper learning and practical application.

In structural gamification, game features are integrated into the educational
framework without transforming the system into a game or altering instructional content.
Instead, it strategically integrates gamified features to focus students’ attention on
achieving educational objectives. For example, quests — a common gamification element
— can be designed as thematic assignments where students complete a series of
interconnected tasks. Each completed task provides feedback and unlocks the next,
creating a sense of progression and narrative continuity. Such quests can be tailored to

course content, making learning more engaging and purposeful.
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The introduction of structural gamification in distance learning also highlights the
potential for fostering social connections among students. Virtual team-based activities,
such as collaborative problem-solving quests or multiplayer challenges, encourage
interaction and cooperation, counteracting the isolation often associated with online
education. Furthermore, the integration of avatars and customizable profiles allows students
to express their individuality, promoting a sense of ownership and identity within the
learning environment. These elements contribute to a more inclusive and dynamic
educational experience, addressing the diverse needs of learners.

Gamification also leverages the psychological principle of incremental
progression. By breaking down complex learning objectives into smaller, manageable
tasks, students experience a series of “small wins,” which build momentum and maintain
motivation. For instance, a language course might gamify vocabulary acquisition by
awarding points for mastering specific word groups, with periodic “milestone” rewards
for achieving cumulative goals. This approach not only enhances retention but also
reinforces the sense of accomplishment at every stage of the learning journey.

The role of feedback in gamification cannot be overstated. Immediate,
constructive feedback — delivered through points, badges, or narrative comments —
provides students with a clear understanding of their performance and areas for
improvement. Unlike traditional grading systems, which often emphasize outcomes,
gamified feedback focuses on the process, encouraging iterative learning and resilience.
For example, a gamified writing assignment might include multiple “checkpoints”
where students receive feedback on drafts, fostering a growth-oriented mindset and
improving the quality of their final submissions.

By employing a judicious and systematic approach, structural gamification
enhances engagement, reduces fear of failure, and fosters intrinsic motivation, ultimately
contributing to improved learning outcomes. This framework serves as a foundation for
integrating gamification into educational practices, ensuring its effectiveness and

adaptability across diverse learning contexts. As distance learning continues to evolve,
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the potential of gamification to transform educational experiences remains significant.
Future research could explore the long-term impact of gamified learning environments
on student achievement, as well as the scalability of gamification strategies in diverse
educational settings. Moreover, investigating the interplay between structural and
meaningful gamification could yield insights into how narrative-driven approaches
might complement competitive elements, creating a holistic and immersive learning

experience.
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TEOPETUYHI ACIIEKTH ®OPMYBAHHS [TIPO®ECINHO-
OPIEHTOBAHOI YUTAIILKOI KOMIIETEHTHOCTI YYHIB CTAPHIOI
HIKOJIN

VY cydacHOMy CBITI, Jie¢ 00CSTr CIELiali30BaHUX 3HAHb 3POCTA€ 3 HEWMOBIPHOIO
HIBUJKICTIO, CTAPLIOKJIACHUKAM YKpall BaXJIMBO HaBUMTHUCS MPALIOBATH 3 TEKCTaMU, SIKi
B1J100pakatoTh KOHKPETHY cepy aisuibHOCTI [7]. [IpakTrka npodeciiiHo-0p1€HTOBAHOTO
YUTaHHS, 1[0 Tependavae IIECHpPSIMOBAHUN aHali3, 1HTEPIpETaIlii0 W MpUKIATHE
BUKOPHUCTAaHHA 1H(poOpMalii, JoroMarae He JUIIe MOrJIMOUTH KPUTUYHE MUCIIEHHA, a U
OBOJIOJITH BY3bKOCHELIAJBbHOI TEPMIHOJIOTIEID Ta PO3BUHYTH BIANOBIJHI MOBJICHHEBI
HaBUYKWA. Takui TMiAXIJ CTUMYJIOE MOTHBAIID O CBIIOMOro mpodeciiiHoro
CaMOBHU3HAUYEHHS: 3/ )K€ KOJM YYE€Hb YCBIJOMIIIOE IPAKTUYHY KOPUCTh MaTepiaiy, BiH 13
OUIBIINM 3alllKaBJICHHIM 3arjIMOJII0CTHCA B HOTO 3MICT.

[TutanHsa iHTErpaIii MpoQeciiHO-OPIEHTOBAHOTO YHUTAHHS B OCBITHIO CHCTEMY
0COOJIMBO aKTyalli3yeThCsl B KOHTEKCTI OCBITHIX pedopM, CIpsIMOBAaHUX Ha OHOBJICHHS
CTaHAapTiB, NpPOGUILHOTO HaBYaHHS 1 TIOCWICHHS MiXHapojaHOoi cmiBmpari. T.
XaryiHcoH 1 A. Borepc Bii3Ha4yaroTh €QEKTUBHICTH METOIIB, W0 TMOEIHYIOTh
MPEAMETHO-MOBHHUI 3MICT 13 KPUTUYHUM 1 METAKOTHITUBHUM aHajli30M, 00 Taka MOJENb
J1a€ 3MOTY YYHSIM ONpaiboByBaTH (paxoBy 1HGOPMAIIIIO CUCTEMHO 1 BUATUCS KPUTUYHO
OLIIHIOBATH 11 JuKepena [S]. Y HU3LI HAyKOBHUX Mpalb cepeauHu U KiHug XX CTOMITTS
mpodeCciifHO-OpIEHTOBAHE  YHMTAHHS  PO3TJIAJAETBHCS  SK  HEBIIUIBHA  CKIIaJIOBa
dbopmyBaHHs TpodeciiiHoi  KOMIETeHTHOCTI. JIOCHi/PKeHHST  HaroJoIIyloTh, IO
[JIECTIPSIMOBAHE BUKOPUCTAHHS CHEIIaiI30BAHUX MaTeplaliB CTUMYJIIOE YYHIB 0O

aHaJi3y, OLIHIOBaHHS 1 MPUKIATHOTO 3aCTOCYBAHHS 3HaHb, JIOMIOMAarairoyu iM Jieruie
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IHTerpyBaTH HOBI BIJIOMOCTI y BJIACHMM KOTHITUBHMU JIOCBiA. 3T1IHO 3 BHUKJAJCHUM
miaXoa0M, poboTa 3 Tally3eBOI0 1H(OpMAI€I0 Mae OXOIUTIOBAaTH KiJbKa AaCHEKTiB:
KOTHITUBHUM, KOJM Y4YHI IHTETPYIOTh HOBI 3HaHHS Yy BXe c(opMoBaH1 YSBIICHHS;
KOMYHIKaTUBHO-TISUIbHICHHUM, [0 mepeadayae BMIHHS BITHAXOAUTH 1 TepefaBaTH
noTpiOHy iH(oOpMAIio y (PaxoBUX CHUTyallifiX; METAKOTHITHBHHUM, OpI€EHTOBAaHHUN Ha
CBIIOME IUIAaHYBaHHS W MOHITOPUHT BJIACHOTO PO3YMIHHS; a TaKOX YypaxyBaHHS
CKJIaJHOT TEepMIHOJOrT ¥ OCOOJIMBUX TpaMaTUYHUX KOHCTPYKIH, $KI YacTo
3YCTPIYAIOThCA B HAYKOBMX YM TEXHIYHMX IMyOIIKamisx. Y CYKYIMHOCTI Il CKJIaI0BI
MIBUILYIOTh €(PEKTUBHICTh OINpAIIOBaHHS TEKCTIB, OCKIJIbKM YYHI HABUYaIOThCS HE
MPOCTO YMTAaTH, & U KPUTUYHO OI[IHIOBATU ¥ 3aCTOCOBYBaTH 3400yTy iH(}opMailio y
KOHKpETHI (paxoBiii cepi.

B ykpaiHcekiil  ocBiTi (opmyBaHHS NpPO(eCIHHO-OPIEHTOBAHOTO YHUTAHHS
3a3BUYail HE BUJUISIOTH SIK OKPEMHI Kypc, a MOEAHYIOTh 13 MDKIPEAMETHUMHU YU
CHelIaI30BaHUMHU Migxogamu. Jleski acnekTd LbOro BHUJY UWTAaHHS ONMCAHO B
o(IUIAHUX ep>KaBHUX JOKyMEeHTaX. 30KkpeMa, Jlep:kaBHi cTaHIapTH 0a30BO1 Ta MOBHOI
3arajgbHOI cepenHboi OcBiTH [1] mepenbdavyaroTh «YUTAHHS 3 PO3YMIHHSIM» Y PI3HUX
CTWISIX 1 JKaHpax, IO Ja€ 3MOTY 3BEPTATHUCS JO TEKCTIB, MOB’SI3aHUX 13 MaOyTHHOIO
npodeciiiHo JiAIbHICTIO Y4HIB. Lli cTaHgapTH akUEHTYIOTh yBary Ha Ba)KJIMBOCTI
ompaitoBaHHs 1HQopMaIli Ta KPUTUYHOTO i OCMHCIEHHS, IO BIAMOBINAE CYTI
npodeciiiHo-opieHTOBaHOro yuTaHHsA. Y Konuenmii pedopmyBaHHsS npoduUIbHOT
cepenHboi OCBITH [2] 3a3HadeHo, 110 B 10—11 kacax y4Hi MOKYTh HOTJIHOJIEHO BUBYATH
JUCITUIUTIHY 3 OTJISiy Ha BIIACHI 1HTepecu 4M mpodeciitHi miuanu. BiamosimHo, mkosa
MO€ MPOMOHYBAaTH MAOJATKOBI Kypcu abo Moayimi, skl mnepeadadaroTb poodoTy 3
(haxOoBUMHU TEKCTaMH, HATMPUKIIAJ, Y TPUPOJHUUOMY UM TexHIYHOMY mpodini. [Ipote B
KoHuenmii Hemae WITKMX 1HCTPYKWIM 1040 Oe3nocepeaHboro  (popmyBaHHS
npodeciiHO-OPIEHTOBAHMX YWTALBKUX YMiHb, a YyBary akIEHTOBAaHO Ha Mpo
norauOaeHHs npeAMeTHol cnerianizanii. [loaiOHa cuTyallis mpoCcTeKy€ETHCS 1 B TUIIOBUX

OCBITHIX Tiporpamax mis 10—11 kmaciB, Je BUMTEN 3a BJIACHOIO 1HII[IATUBOI MOXYTh
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BUKOPHUCTOBYBATH Marepiajid, JOTUYHI 0 MalOYTHBOI NIsUIbHOCTI Y4HIB. BiaCyTHICTB
O(IIHIX METONWYHUX PEKOMEHJAIN 1 €IMHUX KPUTEpIiiB OLIHIOBAHHS HaiyacTile
oOMeXye 10 MPAKTUKY 10 ¢parMeHTApHUX IHILIATHB, IO 3aJIeKaTh BIJ JOCBIAY M
KOMIIETEHTHOCTI KOHKpETHOro menarora. Hacmigkom Takoi cuTyamii cTae HecTada
IHCTPYMEHTIB, siIki O IHTErpyBaJiid MPOQeciiiHO-OpIEHTOBAaHE UYWTAaHHS B HAaBYAJIHHHIA
IpOIEC CHCTEMHO 1 JO3BOJISLIM 00 €KTUBHO BUMIPIOBAaTH piBEHb CGHOPMOBAHOCTI
BIAMOBIMHUX yMiHb. Lle crocyeTbcst mM00OpYy TEKCTIB, pO3pOOJICHHS 3aBIaHb IS
MEePEBIPKU KPUTUIHOTO PO3YMIHHS 1 MPAKTUYHOTO 3aCTOCYBaHHs 1HGOpMaIllii, a TaKoX
(hopMyBaJIbHUX 1 MJICYMKOBUX METOJIMK OILIIHIOBAHHSI, 3JJaTHUX BIJICTE)KYBATH YUTAILIbKY
ABTOHOMIIO, KpUTUYHE MHUCJICHHS Ta OIAaHYBaHHS CIIEL1a130BAHOI JIEKCUKH.
MixHapogHuil JOCBI 3acBiauye, 110 MpodeciiHO-OpIEHTOBAHE YHTAHHS
31e0LTBIIIOro po3BuBaeThes Ha 3acamax ESP (English for Specific Purposes) a6o CLIL
(Content and Language Integrated Learning), ae BupimajdbHe 3HAYCHHS MA€ YiTKO
chopMybOBaHAa METa HaBUAaHHS Ta peTeIbHUM 1001p MarepianiB [3]. Y eBpornerchKkux
KpaiHax (3okpema, Dinnsanali, Himeyunni ta @paHiii) CTApIIOKIACHUKH MOXKYTh
BIIBIIyBaTH PO3IIUPEH] KypCH, TPUCBSIYCHI BHUBUYCHHIO/O3HAMOMIIEHHIO (haxoBii
JIEKCHUIIl T4 YUTAHHIO MPOQIILHUX TEKCTIB Y TaKUX Taiy3siX, K €KOJOTis YU MEIUIIUHA.
Tak, y QIHASHAIT YUHSIM TEXHOJIOTTYHUX HAIMPSAMIB MPOMOHYIOTh HAYKOBO-TIOMYJISIPHI Ta
HAyKOBI Martepialiu aHrIiichbko0 MoBoto B napudi STEM. ¥V CIHIA, naBnaku, 4iTKO
MPOCTEKYETHCS MTPAKTHKA MOJYJILHUX MporpaM y Mexax npeamery «English/Language
Artsy». YuHi MOXyTh OTJIMOIIOBATH BMIHHS YUTATH TEKCTU 013HECOBOTO UM TEXHIYHOTO
CTIpsAIMYBaHHS, a MiAXiJ MPOEKTHOrO HaBuaHHs (Project-based learning) cronykae ix 10
OMpalOBaHHs KEHCiB, MIJTOTOBKM pedepariB 1 Mpe3eHTallid 13 BUKOPUCTAHHAM
cnerianizoBanoi Tepminoorii [4]. [Ilono Benukoi bputanii, ABctpanii Ta Kanagu, Tyt
nommmpena monenb CLIL, xonu kijibka npeameTiB (MpUMipoM, G10JIOTiH0 YK TEXHOJOT1)
BUKJIQ/Ial0Th 1HO3EMHOIO MOBOIO, 3a0XOYYIOUM YYHIB /10 YATAHHA ¥ aHai3y CKJIAJHUX
TEeKCTIiB (axoBoro piBHA. [l OIiHIOBaHHS TMPOTPECy YACTO BUKOPHUCTOBYIOTH

IHTErpoBaHi MiAXOAU: CTaHJAPTU30BaHE TECTYBAHHS, NMPOEKTHI 3aBJIaHHA, MOPTQOIIIO.
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Boanouac BnpoBakyroTh HUGPOBI MIaTGopmu, IO AAalOTh 3MOTY BIJICTEKYBaTH
IMHAMIKY pOOOTH 3 TEKCTaMU Ta BU3HAYATH BIAPI3KHU, K1 BUSBUINCS HAMCKIATHIIIMMH.
CBiTOBa TpaKkTHKa JEMOHCTPYE, IO KOMIUJIEKCHA 1HTErpaiis mpodeciiHOro 3MICTy,
CHeIiaJbHUX HAaBYAJBHUX MOIYIIB 1 HAJIEKHOI METOMWYHOI MATPUMKH 1CTOTHO
HiJBUIILYE PiBEHb MPOQPECITHO-OPIEHTOBAHUX YUTAIBKUX yMiHb. Opi€eHTallisl Ha peabHi
poboul ¥ OKUTTEBI CHUTyallli HE JHWIIe MiACHIOE MOTHBAIlIO, a W Jomomarae
CTapIIOKIIACHUKAM Kpallle YCBIIOMIIIOBATH KOPUCTh OTPUMAHUX 3HAHbD.

OcTaHHl AOCHIPKEHHS 3 YJIOCKOHAJEHHS YMTALBKUX YMIHb 1 KPUTHYHOTO
MUCJICHHSI BKa3ylOTh Ha TIEpeBarM CYy4YaCHUX METOJIB OIpaIllOBaHHS Ta aHali3y
iHpopmarii, 3okpema Takux, sk Cornell Notes i REAP, ski monomararoothb
CTPYKTYpYyBaTH TMpoIleC YUTaHHA, (IKCyBaTH KIFOYOBI 1/1e1 Ta MEPEBIPATH TIIMOUHY
po3yMiHHs [8]. ¥V po0oTi 31 cheriagi3oBaHUMU TEKCTaMH I CTApIlOi IIKOJIW 11, Ta
0araro IHIIKUX METOAIB, HE TUIbKU CHPHUSIIOTh PETEIbHIIIOMY OINpPAIIOBAaHHIO 3MICTY, a i
JI03BOJISIIOTh BU3HAYaTH PIBEHb YHMTAIIbKOI KOMIIETEHTHOCTI y4HIB. BoaHowac i1
mpai, OpUCBIYEHI KPUTUYHOMY aHAII3y Ta ONPALIOBaHHIO MpOoQeCcIiHUX MaTepiais,
MPOTOHYIOTh METOJU OIIHIOBaHHS, $KI TPYHTYIOThCS Ha BHUBYEHHI YYHIBCHKUX
KOHCTIEKTIB, pedepaTiB uu aHoTamii [6]. Xoya Takuil «pydHHI» MIIX1T MOXKE OyTH
e(EeKTUBHUM, BIH YCKJIQJHIOETHCS MiJl Yac MacIITaOHOTO 3aCTOCYBaHHsS, KOJM BapToO
BIJICTe)KYBaTH HE JIMIIE 3MICT 3aIMCIB, a i TEMIT YUTAaHHS, CIIOCOOH TMOITYKY B1JIOMOCTEH
Ta IHIOl TOKa3HUKH, $KI Kpamie (QIKCYIOTbCsl 3a JOMOMOIOK IU(PPOBUX CHUCTEM.
BripoBamkenns Learning Analytics, mTydHOro iHTEIEKTY ¥ 1HTEPaKTHBHUX TLIATPOPM
J0TIOMara€e JOMOBHUTU KJIACHYHI METOJIM 300py NaHMX KUIBKICHUMU CBIJYECHHSIMHU
(IWBUAKICTh BUKOHAHHS 3aBJaHb, YACTOTA 3BEPHEHb JI0 CKIIAJHUX TEPMIHIB) 1 SIKICHUM
aHaJli30M NHUCbMOBHX poOIT. lle moenHaHHS da€ 3MOry TauOIIe 3pO3yMITH, SIK Y4YHI
3aCBOIOIOTH TPOGeCciitHO Opi€HTOBAaHI TEKCTH, Ta aJanTyBaTH HaBUYaJibHI MaTepiayiu
BIITMIOBITHO 7O PIBHA 1XHBOTO pO3yMiHHA. Taka iHTerpaiisi TpaguliHUX METOiB

(KOHCTIEKTYBaHHSI, AHAJTITUYHOTO TIEpeKasy YW TECTyBaHHS) 13 MHUQPPOBUMH
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TEXHOJIOTISIMU 3HAYHO PO3IIUPIOE MOXKIUBOCTI (DOPMYBAIBHOTO OIlIHIOBAaHHS Ta
MiATOTOBKY 1HAWBIAYaJTbHUX OCBITHIX MapIIPYTIiB.

[lemaroriuHuii TOCBiJ 3aCBITYYE, 110 CaMe CHHEPIris KJIACHYHUX 1HCTPYMEHTIB 3
Cy4yaCHUMH aHANITUYHUMHU PIMICHHSAMU MIABUILYE €(PEKTUBHICTH (HOpMYBaHHS BMiHb
podeciitHO-OpPIEHTOBAHOTO YMTAHHS YYHIB CTapmIoi MIKOJW. TaKuil Mmiaxij BIAKPHBAE
NEPCIIEKTUBH ISl YAOCKOHAICHHS METOAMYHOI 0a3u, po3poOKH aKTyalbHUX KPHUTEPIiB
OIIHIOBAHHS W MOTMOJIEHOTO JOCTIKCHHsI BIUIMBY PI3HHX CTpaTerii HaBYAaHHS Ha

PO3BHUTOK ‘II/ITEIHBKOT KOMITETEHTHOCTI.
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JOLUIJIBHICTh BUKOPUCTAHHS BI3YAJIBHUX MPE3EHTALIIA
KYJbTYPHHUX SAABUII] Y HABYAHHI AHI'JIIMCHKOI MOBHA

OcTtaHHIM YacoM BIJI3HAYAE€THhCS 3HAYHA 3aI[IKaBJICHICTh BUKOPUCTAHHS
BI3yaJIbHUX MpPe3eHTallld KyJIbTYpHHUX SIBULI Ha YPOKaxX AaHIJIINCHKOI MOBHU. 3’gBHUIIACS
HU3KA JOCHIIKEeHb, K1 MIATBEPIKYIOTh, 1110 3aCTOCYBAaHHS Bi3yaJbHUX IPE3CHTAIlN €
JI€BUM 1HCTPYMEHTOM JIJIsI PO3BUTKY KYJIBTYPHOI 0013HAHOCTI. 3T1IHO 13 TBEPI>KCHHAMHU
K. Beninrep ta T. Kicc (2017) noTenuian Bi3yaabHUX NPe3eHTALIN NOJIATAE Y CTBOPEHHI1
OuIbII €(heKTUBHOTO, 3aXOIIMBOTO Ta JOCTYTHOTO HAaBUYAJILHOTO MPOIIECY, SIKUM CIIPHUsSE
KpaIloro po3yMiHHS YYHSIMH KyJIbTypHUX sBUI [2]. BTiM, HU3Ka MUTaHb, TIOB’sI3aHUX 13
JOLIIBHICTIO BUKOPUCTaHHS BI3yallbHUX MPE3EHTAIlll KyJIbTYPHUX SBHI JJISI PO3BUTKY
KyJIbTYypHOT OOI3HAHOCTI Y4YHIB CTapUIOro €Tamy, 1€ He J0 KIHIM JOCTIPKeHa Ta

MOTpeOye MOAATBIITNX HAYKOBUX JOCIIIKEHb.
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MeTo10 CTATTi € OKPECIUTH JOLUIBHICTh BUKOPUCTAHHS Bi3yallbHUX MPE3CHTAIlIN
KyJbTYPHHX SIBUII SK 3aCO0Y PO3BUTKY KyJIbTYpHOI 0013HAHOCTI YUHIB CTAPILIOTO €TaIly.
BizyanpHi mpe3eHTaIli € JOCHTh OOIIMPHUM IMHUTAHHSM, BOHHM BiJIPI3HAIOTHCS
XapaKTEePUCTUKAMH, (DYHKIIISIMA 1 METOI0 BHUKOPHUCTaHHSA. 3 METO e()EeKTUBHOTO iX
BUOOpY MM BBaKaJld 3a JOLJIbHE PO3MOAUIMTH iX Ha TPU OCHOBHI TPYNH: CTaTWUYHI,

JTMHaMI4H1 Ta [UGPOBI.

Taonuus 1.

Buou sizyanvnux npezenmayiti

* (hoTorpadii * aHIMAIIl . Bip"[ya]]-:[,]-]a
¢ IOCTEpH * BIJ[€O peanbHICTh
* CXeMII * QLIBMHI * 3D mozemni
* JlarpamMu » 360°

PozrisitHeMo 0co0GaMBOCTI KOXKHOI TpyHH Bi3yallbHOI MPE3EHTallli AeTalIbHIIIE.
Taxk, craTu4Hi Bi3yaJibHi ipe3eHTallli OXOIUTIOITh Y CBOEMY MOHATTI TaKl MaTepialiv K
dbotorpadii, moctepu, cxemu Ta giarpamu. BoHu gomomararoTh 3poOuTH 1H(OpMAIlito
OUIBIII 3PO3YMUIION0, AKTUBYIOYHM KYJIBTYPHI ysIBIEHHS Y4HIB. /{luHaMiuHi mpe3eHTAauii,
BKJIFOYAIOYH BiJIEO Ta aHIMAII0, CTBOPIOIOTH KMBUHM KYJIbTypHUN KOHTEKCT. Hampukias
BUKOPUCTAHHA BIJI€0 TPAOUUIAHUX TaHLIB 4Yd (PECTUBAIIB JAIOTh 3MOTY YYHSIM
3aHYPHUTHUCS B KYJIBTYPY, TaK SK Kpaile MepearTh eMOIlii JIto/ei Ta aTMocdepy mo/ii.
HudpoBi npesenraunii Bkio4aroTh B ceOe i1HHOBaliWHI TexHosorii, Taki sk VR
(BipTyanpHa peasibHiCTb) uu 360-rpagycHi mnaHopamu. lle 1o3BoJsie y4dHAM B
1HTEpaKTUBHOMY (hOpMaTi BUBUATH KYJIbTYpHI SBUIA. MU BBaXKaeEMO, 110 ONITUMAILHUM

BUKOPUCTAHHAM Ha YpPOKax 1HO3EMHOI MOBHU € TMOEJHAHHS PI3HUX THUMIB BI3yaJbHUX
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npe3eHTaiii. Takuil miaxia 3aaydae pi3Hi KaHaIu COPUUHATTS, MABUIIYE MOTHBAIIIO 1
J0TIoMara€e BCTAHOBHUTH 3B’ 30K MK MOBOIO Ta KYJIbTYPOIO.

VY X0/l MPaKTUYHOTO 3aCTOCYBAHHS BI3yaJbHUX MPE3EHTALllA KYJIbTYPHUX SIBUIL Y
HaBUYaHHI aHTJTINCHKOI MOBM BUWTENI, TEPII 3a BCE, MOBHHHI YCBIJIOMUTH TE€pEBaru
BUKOPHUCTAHHA BI3yaJIbHUX MPE3CHTALI IS PO3BUTKY KyJIbTypHOI 0013HAHOCTI Y4HIB.

J10 OCHOBHUX TepeBar Takux Mpe3eHTalllil MOKHa BIJHECTH HACTYIIHI:

Puc. 1 Ilepesacu gizyanvnux npezeHmayiu

[InsxoM BUKOpHUCTaHHS Bi3yaJlbHHX TPE3CHTAllld Ha YpOKax aHTJIiHChKOI MOBU
MOKHa HE€ JMIlIE 3MOTHMBYBaTH YYHIB JO BHUBYEHHS KYyJIbTYpH KpaiH, ajie 1 HaaaTu
NPSIMUX KOHTEKCTYaJIbHUX MPHUKIIA/IIB CUTYaIlil, III0 BUBYAETHCS, CIPOCTUTH MOSICHEHHSI,
TUM CaMHM IOCHPUATH KpalloMy 3araM’iTOBYBaHHIO KYJIbTYPHHUX SIBUL JUJIsl PO3BUTKY
KyJbTYPHOI 0013HAHOCTI.

KyabTrypHa o0i3HaHicTb — 1€ 3JaTHICTh PO3YMITH, YCBIJIOMJIIOBATH Ta
aHaJli3yBaTH B3a€MO3B’SI3KM MIXK BIAcHO KynbTyporo («world of origin») Ta
KyJabTyporo 1Hmoi criibHOTH («world of the target community»). Bona Bkirouae

YCB1JIOMJICHHS TTOAIOHOCTEH 1 BIAMIHHOCTEN MK [IUMHU KYJbTYpaMH, PO3YMIHHS iXHbOTO
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PEriOHANILHOTO Ta COLIABHOTO PO3MAITTS, a TAKOK BpaxyBaHHS IIUPIIOTO KyJIbTYPHOTO
KoHTeKcTy [1, €.103].

Opnak mpaBUJIbHE YCBIIOMJICHHSI Bi3yaJIbHMX TMpe3eHTAIlll KyJIbTYpHUX SIBHIIL
3HaYHOIO MIpOI0 3aJEKUTh BiJl MONEPETHBOTO JOCBITY, (POHOBUX 3HAHB, YSBICHb Ta
cTepeoTumiB y4HiB. Bi3dyanpHi Marepianu, pO3IJISHYTI Kpi3hb NPU3MY YIEPEIKCHb,
MOXYTh CHPUYMHUTU (OPMYBaHHS XMOHHMX YSABJICHb MPO KyJIbTYpYy, IIO € OJHUM 13
HEJOJIKIB BUKOPUCTAHHS Bi3yaJlbHUX MPE3CHTAllld Ha ypokax aHrmiiicbkoi moBu. 1106
YHUKHYTH IIbOTO, BYUTEIb Ma€ JOMOBHIOBAaTH Bi3yajbHI MpPE3EHTAIlll BiAMOBITHUM
KOHTEKCTYaJbHUM TOSICHEHHSIM, SIK€ JIOMOMOKE PO3IIUPUTH 1 MOTIUOUTH PO3YyMIHHS
Y4YHIB, 3MEHILYIOYH PU3UK (DOPMYBAHHIO CTEPEOTUIIB.

[lutanHs amanTarii mMaTepiaiiB BIATOBIIHO HABYaJbHOI METH 1 3aBllaHb € IIIE
OTHUM BHKJIMKOM IIiJI Yac BHUKOPHUCTAHHSA BI3yaJbHUX KYyJbTYpPHHX TIPE3CHTAIlIN.
Buurtento He0OXITHO BpaxoOBYBaTHU TEMY, PIBEHb 3HaHb, BIKOBI OCOOJIMBOCTI YYHIB Ta
ixH1 cepu iHTEpeciB. BiIMOBIIHO 10 IIOTO MOXKHA Bi3yasbHI MPE3CHTAIIIl CIIPOIIyBaTH
ab0 YCKJIaJHIOBaTH, 00 BOHHU OyJIM JOCTYIHUMH Ta 3pO3yMUIMMH JUIsl YYHIB. Y pasi
HEJIOCTaTHHOTO BpaxyBaHHS NUX (PAKTOPIB, BUKOPUCTAHHS BI3yaJIbHUX Mpe3eHTAIlIN
MOXE HE JOCATTH OakaHOro pe3yJbTaTy, a HaBiTh BUKJIMKATH HEMOPO3YMIHHS abo
3HUKEHHS MOTHUBAIlli O HaBYaHHA. TOMy BYUTEIb Ma€ BIAMOBIAAIBHO MIAXOIUTH O
BUOOPY Ta ajanTarlii Bi3yaJbHUX MaTepialliB, OPIEHTYIOUHUCH HA MOTPEOU Ta MOMKITUBOCTI
CBOIX YYHIB.

[IIo6 monermutu poOOTY BUMTENS TIPU BUOOP1 BI3yalbHUX MPE3EHTAIl Ha YPOK
aHTIIMCHKOT MOBU HaMH Oynu po3poOJieH1 KpuTepli iX BigOOpy, SKi MPEACTaBIICHI Y
HIDKYE HaBeIeHINA TaOIHIIl:

Tabnuus 2.

Kpumepii 6iobopy ei3yanvrux npezenmayitl



KpaTepil

BinnoBigHicTE HaBYaILHIIM IILTAM, TEMI.

BiamoBigHICTE IHTepecaM YHIHIB.

ABTEHTIIYHICTE.

EcTeTnuHa npnBabInBIiCTE (AKicHe (oTo, ACKpaBl KOTBOPIH).

IpeseHTartis HIMIIOE MOTATBITY B3AEMOIII Ta 3aTyIeHHA CTYIEHTIB.

BiamoBLIHICTE BIKOBIM OCOOIIBOCTSM.

MOEIHBICTE aTanTYBATICH 10 PI3HHNX IIaTdOopM I IPHCTPOIR (I8 JIMHAMIYHIIX Ta
1 POBIX Mpe3eHTATliI).

F EFEFNNF

JoCTyTIHICTE B MiHI 460 GE3KOMITOBHINI JOCTYII.

OTxe, Bi3yaJibHI MPE3EHTAllll KyJbTYpPHHUX SIBUIL MalOTh BEJIUKUN MOTEHIan Ha
ypOKax aHrjiIiicekoi MOBHM. Bi3yanbHl mpe3eHTalii AomnoMararoTh YYHSIM Kpalle
YCBIIOMJIIOBAaTH Ta aHAI3yBaTH KYJbTYpHI OCOOJMBOCTI, CHPHUSIOTH IXHBOMY
3aHYPEHHIO Y KYJIbTYPY, III0 BUBYAETHCS, PO3BUBAIOTH PI3HOMAHITHI KaHAIW CIPUINHATTS
Ta MIJBULIYIOTh MOTHBALIIO 10 HaByaHHA. OJHAK, 3 METOI0 MIABULICHHS SKOCTI
HaBYaHHS JJIs1 JOCATHEHHs 0a)KaHUX Pe3yJIbTaTiB, BAYKIMBO BPaXOBYBAaTH 1HAMBIAyalbHI
0COOJIMBOCTI Y4HIB, iXHI IHTEPECH Ta MONepeaHii 10ocBia. Bubip nmpaBUIbHUX KpUTEPIiB
JUTSE B1IOOPY Bi3yaJlbHUX MarepiajiiB JIOMOMOKE 3p0OUTH HaBYaHHS OUTbII €EeKTHUBHUM

Ta CIIPUSATUME PO3BUTKY KYJIbTYPHOI O013HAHOCTI YUHIB.

CITUCOK BUKOPUCTAHMUX ’KEPEJI TA JIITEPATYPUA
1. Common European Framework of Reference for Languages: Learning, teaching,
assessment: Companion Volume with New Descriptors (2001), 103-104.
2. Kiss, T & Weninger C. (2017). Cultural learning in the EFL classroom: The role
of visuals. ELT Journal, 71(2), 186-196. URL.: https://doi.org/10.1093/elt/ccw072
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PO3BUTOK KOMYHIKATUBHOI KOMIIETEHTHOCTI YUYHIB
CTAPIINX KJACIB HA YPOKAX AHIJIIMCBKOI MOBU

IMocranoBka npodJjemu. CydacHUl AUHAMIYHHUI CBIT — LI€ CBIT CIIJIKYBaHHS.
P0O3BUTOK €KOHOMIYHUX 1 KyJbTYPHUX 3B’S3KiB, PO3B’s3aHHS MpoOJieM I1HTerparii Ta
CHIBpOOITHHUIITBA, BUHUKHEHHS Ta BHPIIIEHHS BIMCHKOBUX KOHQIIKTIB 3pOOMIH
KOMYHIKAI[ll0 Ba)JIMBUM YUHHHUKOM cydacHOro >KuTTs. CydacHa JIOJMHA IMOBUHHA
BMITH aJIalTyBaTHCS A0 CHUTYyalidl, IO IIBUJKO 3MIHIOIOTHCS, KPUTHYHO MOPIBHIOBATH
1H(pOpMaIiI0 3 PI3HUX JDKEPEI, OPIEHTYBATUCS B MYJIbTHUKYJIBTYPHOMY CEPEIOBHILI Ta
MaTH pO3BUHEHI HABUYKH CIUIKYBaHHS.

AHaJi3 ocTra”HHIX gociaigxenb i nyoOaikamii. IlpoOnema QopmyBaHHsS i
PO3BUTKY KOMYHIKATUBHOI KOMIIETEHTHOCTI TMOpYyIIyBajacs y 3HAa4YHIA KIJIBKOCTI
HayKOBHUX PO3BiZ0K. Pi3Hi acmiekTu 11s0r0 (heHOMeHa OyIu JOCIIHKEH] K 3apyO1KHUMH,
TaKk 1 BITYM3HSAHUMHU BueHMMHU. Ha 0coOJMBY yBary 3aciayroBylOTh TEOPETHYHI Ta
EMITIIPUYHI PO3BIIKU, OB’ SA3aH1 3 BU3HAYCHHSM 3arajIbHUX 3acajl PO3BUTKY OCOOMCTOCTI
Ta 3HAYEHHS KOMYHIKAaTHMBHOI KOMIIETEHTHOCTI y 1pomy mporeci (JI. B. JlonuHchka,
H. B. Ky3bmina, JI. M. MiTtina, FO. I'. Taryp Ta iH.), po3poOKOI0 TEOPETUYHUX OCHOB 1
MPaKTUKHU BJIOCKOHAJICHHS KOMYHIKaTUBHOI komneTeHTHocTi (FO. M. €menbsnos, 1. B.
Makaposceka, B. I1. UepeBko i 1H.), JIaTHOCTHUKOIO Ta PO3BUTKOM KOMITETEHTHOCTI ITiJ1
yac crniyikyBanHs (FO. M. XKykoBa i1 iH.), BU3HaUYE€HHSAM YMOB PO3BUTKY KOMYHIKaTUBHOI
KOMITETEHTHOCTI B Tiporieci 3100yTTs ocBiTa (O. B. Tlpo3zoposa, €. B. Tapmaesa Ta iH.)

tomo. CucTeMaTu30BaHUM OTJIs]] MEeAaroriyHUX ¥ MCUXOJOTIYHOI Mpallb 3aCBIIUMB, 10
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y TPEBaXHIN OUIBIIOCTI HAYKOBIIl CXOASATHCA B JIyMIl, 10 KOMYHIKaTHBHA
KOMIIETEHTHICTh MTOCTa€ BU3HAYAIBHOIO CKJIAJI0BOI0 OCOOMCTOCTI JIFOINHHU.

AKTyaJbHIiCTBh AociaigxkeHHnsa. CydacHa IIKiJIbHA OCBITa Ma€ Ha METI BUKOHATH
rOJIOBHE 3aBJaHHS — MIATOTYBaTH YYHIB JI0 XHUTTS y BIAKPUTOMY CBITI ¥ BOAHOYAC
BUXOBAaTH y HUX MOYYTTS MaTPIOTUYHOI MOBaru A0 BiacHOi ocoOuctocti. Choroasi
OCBITHS rajy3b Hailoi Kpainu nepedyBae y ctani peopMmyBaHHs. KitouoBUM acnekTom
uiei pedpopmu € xonmenmiss «HoBoi ykpaiHChKOI MIKOIM», sika Oyrna 3aTBepKeHa
Pimennsim HarnsmoBoi pangu MiHicTepcTBa OCBITH 1 Hayku Ykpainu 19 xoBTtHs 2016
poky. [5] [5]. Konmeniis 06a3yeTrbcs Ha Ienaroriii HMapTHEPCTBA, TOOTO CHIBIpaIl
BUUTENIB, YUHIB Ta OATHKIB, SIKI HA PIBHUX O€pPYyTh y4acTh Yy OCBITHROMY Hporuect. Tomy
B OCBITHHOMY IIpOLIECI B 3arajJIbHOOCBITHIX HaBYAJbHUX 3aKJaJiaX Ha MEpIIMH IUIaH
BUXOJIUTh THUTaHHS PO3BUTKY KIIOYOBUX KOMIIETEHTHOCTEH, 30KpeMa CIIJIKyBaHHS
Jep>KaBHOIO Ta IHO3EMHUMHU MOBaMH.

Mera crarTi nossira€ B OKPECIEHHI CYTHOCTI TOHSTTS «KOMYHIKaTHBHA
KOMIIETEHTHICTh)» YYHIB CTapIIMX KJAaciB Ta ii pO3BUTKY MiJ YaC BUBUEHHS aHTJIIMCHKOI
MOBH.

Bukiaa ocHoBHOro marepiajy. [IoHATTS «KOMIETEHTHICThY» BUKOPUCTOBYETHCS
B HayKOBIi c(epl BIIHOCHO JTaBHO 1 B OCHOBHOMY CTOCYEThCS MPO(DECIHOI qiSTBbHOCTI
moaunu. lle monarrsa ysiinuio y HaykoBuit 00ir y CIIA na mouarky 1960-x pokiB y
3B’SI3KYy 3 HEOOXIHICTIO OLIHKK e(eKTUBHOCTI mpati [7, c. 209]. Byno Takox BBeIEHO
MOHSTTSL «KOMIIETEHIIIs», K€ BU3HAYAIOCA SK Pe3yJibTaTUBHA B3a€MOis (JTIOAUHH) 3
HaBKOJMIIHIM cepenoBuieM. OJHAK KOMIETESHTHICTHUH TMiaXig OTpUMaB oOQilliiHY
miaTpumMky y Benukiit bputanii aume y 1986 poui Ta modaB IMIUIEMEHTYBaTHCS
denepanbHUM  CTaTUCTHUYHHUM  AenaptameHtoM IlBeiinapii Ta HaronaasHUMH
ueHtpamu ocBiTHbOi ctatuctuku CHIA 1 Kanagum y 1997 poui y Mexax peanizaiii
nporpamu «Bu3HaueHHs Ta BiOIp KOMIIETEHTHOCTEH: TEOPETHYHI Ta KOHUENTYyallbHi

3acaam» [9].
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Ha py6exi 20-21 cT. NMOHATTS «KOMIETEHTHICTBHY» PO3MIUPUIO Chepu CBOTO
(GYHKIIOHYBaHHS Ha 3arajbHO MUJAKTHYHUN, 3arajbHO MEJaroriYHUui 1 METOIOIOTUHHIMA
piBHi. [ligBuieHa yBara 10 bOro MOHSATTS 3yMOBJIEHA TakoxX PexkomeHpauismu Panu
€BponM 100 OCBITHIX 1HHOBAIiM, SIKI BHU3HAYAIOTh KOMIIETEHTHICTH SK MeETy 1
pE3yNbTaT OCBITHHOTO Mporiecy [8].

[IpoTsirom  >KWTTA JIIOAMHA TIOCTIHHO  PO3BUBAETHCS, HaOyBae HOBHUX
KOMITETCHTHOCTEH, VAOCKOHAIIOE Ta JOMOBHIOE iX. 3TiMHO 3 JOCTIIHKCHHIMHU
C. M. Kapamana, ¢opMyBaHHS KOMIIETEHTHOCTEH pO3MOYMHAETHCS 1€ Y PaHHbOMY
JUTUHCTBI B IIPOIEC] aKTUBHOTO IM3HAHHS HEI0 HABKOJHUIIHBOTO CBIiTY [3, ¢.13-14]. Sk
3azHayae [I. B. BiOmiB, 10 3aBepuieHHsS HaBYaHHS B IIKOJI B YYHIB MalOThb OyTH
chopMOBaHi BC1 OCHOBHI KOMIIETEHTHOCTI [2, ¢. 18].

[Tominssemo mormsim 1. [[. bexa, mo KOMyHIKaTMBHAa KOMIIETEHTHICTh O3HAydae
3IAaTHICTh OCOOMCTOCTI €()EKTUBHO B3AEMOJISITA 3 I1HIIMMH, 3aCTOCOBYIOUM 3HAHHS
MOBH, CTpaTerii CINUIKYBaHHS Ta HAaBUYKU BCTAHOBJICHHS W MIATPUMKH KOHTAKTIB 3
OTOYYIOUHMMH JTIOJbMU. BOHA OXOIUTIOE KOMIUIEKC 3HAaHb, YMiHb Ta HAaBUYOK POOOTH y
rpymi, 1o 3a0e3Me4yyroTh MPOIYKTUBHE CHUIKYBaHHSA Ta TMependadyaroTh yMIiHHS
BaplilOBaTH TJIMOMHY 1 KOJO CIUIKYBAaHHS, PO3YMITH W OyTH 3pO3yMUIMM JJIs MMapTHEpa
i yac crikyBanus [1].

JI1st pO3BUTKY KOMYHIKAaTHUBHOI KOMIIETEHTHOCTI CTApIIOKJIACHHUKIB Ha YpOKax
aHTJIICHKOT MOBH HEOOX1THO BPaXOBYBATH TPU OCHOBHI YMOBHU:

1. OpienTamnis HaBYaHHSA HE JWIIe Ha 3700yTTS MOBHHUX 3HaHb, a W Ha
dbopMyBaHHS HaBUYOK (TpaMaTUYHUX, JEKCUYHUX, (POHETUYHUX) Ta MOBJICHHEBUX
YMiHb, K1 3a0€3MeUy0Th 3/IaTHICTh JO 1HIIOMOBHOI MOBJIEHHEBOI JIsJIBHOCTI ITiJT Yac
CHUIKYBaHHS Ta peaji3allilo MOBU B KOMYHIKATUBHUX aKTaXx.

2. BukopucTaHHS BMOpaB KOMYHIKQaTHBHOTO XapakTepy, IO CHPHSIOTH
edexTuBHOMY (POpPMYBaHHIO MOBJICHHEBUX HABUYOK Ta BMiHb.

3. CTumymtoBaHHS MOTHUBAIlIi 10 1HIITOMOBHOI KOMYHIKAIli MUISIXOM CTBOPEHHS

CUTYallill, sIK1 BUKJIMKAIOTh MOTPpeOy y MPaKTUYHOMY 3aCTOCYBAaHHS MOBH [6, c. 216].
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AKMEOJIOTIYHMM MiAX1JT BIAITpae BaXJIUBY pojb y (HOpMyBaHHI KOMYHIKATHBHOL
KOMIIETEHTHOCTI Ta PO3BUTKY MOBIEHHEBOI B3aemonii. Llel miaxin 30pi€eHTOBaHMIA Ha
CTBOPEHHSI HAaBUAJBHOTO MPOIIECY, 110 MAKCUMAaJIbHO HAOIMKEHUU 0 peajbHUX yMOB
CHIJIKYBaHHS MUISIXOM MOJICIIOBAHHS OCHOBHHX 3aKOHOMIPHOCTEH MOBJICHHEBOI
TSTBHOCTI. Y  MeXaxX IbOTO MIAXOAY BHKOPHUCTOBYIOTBCS TaKi METOAHM  SIK
MikpoHaBuaHHs (Micro teaching), remepamis imerr (brainstorming), HaBuaHHsS uepes
aktuBHY misutbHicTh (learning through activity), xomektuBHa B3aemonuis (interactive
learning), memoncrtparis (demonstration), mepexoayBanHs iHdopmamii (information
solving) Ta posboBi irpu (role-play) [4, c. 185]. EdextuBHuM 3aco000M pPO3BUTKY
KOMYHIKATUBHOI KOMIICTCHTHOCTI € TaKO’K METOJ] aHami3y cutyalii (case method). Llei
IHTEPaKTUBHUIM METOJI HaBUAHHA J1a€ 3MOTY HAOJU3UTU MPOIEC HABYAHHS JIO peajbHOI
MPaKTUYHOI JISUTPHOCTI. 3aCTOCYBAaHHS TAHOTO METOY CIPHSE aKTUBHOMY 3aTydEHHIO
VYHIB /10 MOBJIEHHEBOI B3a€MOJIl, PO3BUTKY HAaBHYOK apryMeHTalli, OOTpyHTYBaHHS
BJIACHOI JYMKHM Ta ajanTallii KOMyHIKaTHBHUX CTpaTeridi BIAMOBIJIHO J0 KOHKPETHOI
CUTYyaIlIi.

BucnoBku. OTxe, TEOPETUUYHUM aHAJI3 MOPYHIEHOT MPOOJIeMH 3acBiTUye€, IO
KOMYHIKaTHBHA KOMIIETEHTHICTh CTApIIOKIACHUKIB TIOJSITa€ B IXHIM 3/1aTHOCTI
e(EeKTUBHO 3aCTOCYBAaTH 3HAHHS MOBHM 1 CTpaTerii B3aeMoJii Jis BCTAHOBJICHHS 1
MIATPUMKNA HEOOX1THUX KOHTAKTIB y MPOILIECI CIIJIKyBaHHs. BoHa BKIIOYa€ CYKYIHICTh
3HaHb, YMIHb Ta HAaBUYOK POOOTH y TpYyIi, MO CHOPUSIIOTH YCHIIIHIM KOMYHIKAIi,
JI03BOJISIIOTH  BaplIOBaTH CTWJIb, TJMOMHY Ta KOHTEKCT CHUIKYBaHHS, a TaKOX
3a0€3MeuyloTh B3a€EMOPO3YMIHHS MDK Yy4YaCHUKaAMU KOMYHIKAaTHBHOTO IIPOIIECY.
dopMyBaHHS KOMYHIKATUBHOI KOMIIETEHTHOCTI y CTapIIOKJIACHUKIB Mij 4ac BUBYCHHS
aHTIIICHKOT MOBHM Tiepen0Oadae BpaxyBaHHS 1HAMBIAYadbHUX OCOOJMBOCTEH Y4YHIB 1
BUCTYNIa€  HEBI’€MHMM  KOMIIOHEHTOM  iXHbOI  MailOyTHBOI  mpodeciiiHoi
KOMIIETEHTHOCTI, OCKUJIbKU Tiepeadadae onaHyBaHHs crieludiuHuX GopM iHIIOMOBHOTO

podeciitHO OPIEHTOBAHOTO CITIJIKYBaHHSI.
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®OPMMU POBOTH 31 CTYAEHTAMM 1111 YAC ﬂHCTAHHIﬁHOFO
MNPOXOIKEHHS HABYAJIBHOI HNEJAI'OT ITYHOI IPAKTUKHA
[Towatox manmemii COVID-19 Ta eckanamisi COLIaJIbHO-TIONITUYHOI KpPU3H,

CHPUYMHEHOI MOBHOMACIUTAOHOIO BIMHOIO B YKpaiHl, NOCTaBWJIM YHIBEPCUTETH, IO
rOTYIOTh MalOyTHIX YYMTENIB 1HO3EMHUX MOB, IEpe]l HEOOXIAHICTIO BIPOBAKEHHS
JUCTaHIIMHUX (popmaTiB AJisi oprasizauii negaroriyHoi npaktuku. Lle cramo He nuie
BUKJIMKOM, ajJ€ ¥ BIOKPUTTSAM HOBHX MOXJIMBOCTEM HJisi 1HTerpaiii uudpoBux
TEXHOJIOTIM Ta 1HHOBAI[IMHUX MiAXOAIB y HaBuaHHs. OHIaH-PoOpMaT MPOXOIKEHHA
MPAKTUKU CIIOCTEPEKEHHS 1 aCUCTEHTCTBA J03BOJISIE CTYIEHTaM OTPUMYBATH MPaKTUYHI
3HAHHS Ta BJOCKOHAIIOBATU Mpo(eciiiHi BMIHHA B yMOBaxX MIHIMAQJIbHHUX PU3UKIB IS
iXHBOTO 3/I0pOB's Ta OE3MEKU.

Metow crarTi € anam3 ¢opMm opraHizaiii HaBYAJIbHOI JAUCTAHIIIHHOI
MEJaroriyHoi  MpakTUKU IS CTYJEHTIB-MalOyTHIX YyYHUTENIB 1HO3EMHUX MOB,
BU3HAYCHHS iXHIX OCOOJMBOCTEH, TepeBar Ta BHUKIHKIB, a TaKOX OKPECICHHS
METOJAMYHUX MIJIXOIB, IO CIPUSIOTH (OPMYBaHHIO TTPO(PECITHINX KOMIIETEHTHOCTEH Y
JUCTaHIIHHOMY (pOpMaTi HAaBYAHHS.

HaBuanbHa mpakTuka B DUCTaHIIMHOMY (opMaTti MOXKe OyTH OpraHi3oBaHa SIK

CUHXPOHHO (Y peajJbHOMY 4aci), TaK 1 aCHHXPOHHO (3 THYYKUM Tpadikom), 3a1€KHO Bl
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perioHaJIbHUX YMOB Ta oOpaHuUX yHIBepcuTeToM miaxoAiB. CunxpoHHa dopma
nependaydae y4acTb CTYACHTIB Yy 3aHATTSX, 10 MPOBOISATHCS Yepe3 Taki miarGopmu, sk
Zoom, Microsoft Teams abo Google Classroom, 3 (GoKycoM Ha IHTEPaKTHUBHICTb:
OOTOBOPEHHS BiJI€OYPOKiB, BAKOHAHHS TPYNOBHUX 3aB/laHb, MPOBEACHHS OHJIAWH-YPOKIB
Ta pedIeKCis M1 KepiBHUIITBOM HACTaBHUKIB 1 BUKJI1aviB.

ACHHXpOHHAa TIPaKTHKa, CBOEK 4Yeprorw, 3abe3meuye OiIbIIE THYYKOCTI,
J03BOJISIIOYM CTYJICHTaM BUKOHYBAaTH 3aBIaHHS y 3PYYHHH JJII HUX 4Yac B pPaMKax
BCTAaHOBJICHUX Jie/IaliHIB. Bukimamgadi 3a moTpeOM MiATPUMYIOTh CTYJCHTIB dYepes
eJIEKTPOHHY TomTy abo vatu. s gopma nependavae BUKOpUCTAHHS PI3HOMAHITHUX
U(pPOBUX PECYPCIB, TAKUX K ayAIOMOAKACTH, BIACOYPOKH, IHTEPAKTUBHI TPEHAXKEPH,
dbopymu Ta TutatopMu JIIT  HamMCaHHS W OOTOBOpeHHS ece. BaxiuBoro
XapaKTepUCTUKOI0 ACHUHXPOHHOI TPaKTUKA € 1HAWBiAyai3aiisi HaBYaHHS Ta
BIJICTe)KEHHS ITPOTPECY KOKHOTO cTyaeHTa [1].

Ilpiopumemnumu  3a60annam SK CHUHXPOHHUX, TaK 1 ACHHXPOHHHX
JTUCTAHIIMHUX TIPAKTUK 3aJUIIAETHCA PO3BUTOK MNPOPEeCciiHUX KOMIETEHTHOCTEH
MalOyTHIX YUUTEIIB.

Ha wnamy nymKy, ocHoenumu gopmamu podéomu 31 CTyAeHTAMHU Mg dYac
JTUCTAHIIHHOTO MPOXOKCHHS HABYAJILHOT TIEaroriyHoi MPaKTHKH, MOXKYTh CTATH:

® nepeanso ma aHali3 8i0e0ypPoKie;

®  OHIAUH-OUCKYCII ma ceMinapu,

®  yuacms OUCMAHYIUIHO Ma Di3uUuHO Y 3yCMpiuax 3anpouleHux npoghecopis;
®  GUKOHAHHA NPAKMUYHUX 3A80AHb.

Po3rnsiHeMo koxHY 13 3a3Ha4eHUX (popm.

Ilepecnao i ananiz eideoypokie € XKIO4OBUM (GopMaToM poOOTH T dHac
HABYaJIbHOI MPAKTUKMU IS CTYAEHTIB 2-3 KypcCiB y auctanuiitHomy dopmarti. Lleit miaxizg
J103BOJISIE MAOYTHIM yUUTEISIM 1HO3EMHHX MOB CITOCTEPITaTH 3a PEATbHIUMH YPOKaMHU,
aHaTI3yBaTH METOAM BUKJIQJaHHS, 3aCTOCOBYBAaTH TEOPETHYHI 3HAHHS Ha TMPAKTHIN |

po3BuBaTH mpodeciiiHi BMiHHSA. CTyIEeHTHM MNpaliolOTh 13 3alucaMu  YpOKIB 3a
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BU3HAYEHUMH KPUTEPISIMU, @ BUKOHAHI 3aBAaHHS BKJIIOYAIOTh IPYMOBE OOTOBOPEHHS,
aHa i3 METOJIB BUKJIAJaHHS, a TaKOX IHCHMOBI 3BITH 13 PEKOMEHAAIISMHU 00
BJIOCKOHAJICHHSI YPOKIB.

Jlnst  migBumeHHs e(QEKTUBHOCTI JAWCTAHIIIMHOI TIPAKTUKH CTBOPIOIOTHCS
KaTaJIOTH BiJICOYPOKIB, SIKI MOXYTh TOMOBHIOBATHCS BUKJIATadaMH 3a PaXyHOK 3aIHCiB
IIKUTBHUX 3aHATHh UM PECYpPCiB 3 iHTepHETY (Hampukia, YouTube, moakacty, HaBYalbHI
mwiatgopmu).

Onnaitn-oucKycii ma ceminapu € 1€ OJHIEI0 BAXKIMBOIO (HOPMOIO MPAKTUKU,
AKa CIIpUsi€ KOJEKTUBHOMY aHal3y maTepiaily, OOMiHY JIOCBIIOM 1 PO3BUTKY HaBUYOK

KPUTUYHOTO MUCJIEHHSI, KOMYHIKaIli Ta KoMaHIHOi poOoTu. Takuii popmat BKItOUAE:

. Kpyani cmoau 1151 0OrOBOPEHHS NEPETIIHYTUX YPOKIB;
. Ooebamu, MO T03BOJISIIOTH BIJICTOIOBATH Pi13HI TOUKH 30DY;
. ekxcnepmHi nameni 3a y4acTl BUKJIa[aqiB, BUUTENIB-MEHTOPIB 200 CTYACHTIB

CTapIluX KypcCiB;

. ouckycitini popymu Ha miarpopmax Moodle un Google Classroom;
. pobomy ¢ Breakout ROOmMS st MaMx TPYIOBHX 3aBIaHb;
. BUKOPUCTAaHHS inmepaxmusnux incmpymenmie (Mentimeter, Kahoot,

Padlet) ayis 300py 11€# 1 CTBOPEHHS CIUIBHUX MPOYKTIB;
. peghrexcusne Koao Mg TAOUTTS TIACYMKIB 1 BU3HAUEHHS TEPCIICKTUB
MOIJIBIIOTO TMPOGECIHHOTO PO3BUTKY.

[li ¢opMatu [103BOJSAIOTH CTBOPUTH I1HTEPAKTUBHE CEPENIOBUIIE, B SIKOMY
CTYJICHTH HE JIUIIIE BJOCKOHATIOIOTH 3HAHHS METOJIB BUKIIAQJAHHS, ajie i PO3BUBAIOTH
BMIHHS CITIBIpalll, KPUTUYHOTO aHaJI3y Ta IHIIOMOBHOI KOMYHIKAIlii, [0 € BaXKJIMBUMHU
JUTsI IXHBOT MaliOyTHHOT TPOQECIHHOT ISUTHHOCTI.

Yuacme y 3ycmpiuax, eedinapax ma memoouyHuUx MmaiicmepHax 13
3aMpolIeHUMHU TMpodecopaMu € BaXIMBOIO (opmMor0 poOOTH B AUCTAHLIMHOMY
MIPOXOJKEHHI HAaBYAJIBHUX MPAKTUK. Taki 3aXoaud 13 JIOCBIIUCHHMMH BYUTEISMH-

MpakTUKaMu Ta mnpodecopamMu 3 YKpaiHChbKUX 1 3akopaoHHuUX 3BO BiIKpuBaroTh
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MO>KJIMBOCTI /111 OOTOBOPEHHS CyYaCHUX BUKJIMKIB Y METOJMII BUKJIAJaHHS 1HO3EMHHUX
MOB, PO3BUTKY MDKKYJIBTYPHOI Ta IHITOMOBHOI KOMYHIKATUBHOI KOMIIETCHTHOCTEH, a
TakoXX popMyBaHHS MPOo(dECiiHUX KOHTAKTIB.

[lepen 3axomamMu CTYyAEHTH TOTYIOTh 3alMTaHHSA, a TICIA — BHUKOHYIOTh
pedIeKCUBHI 3BITH, SIKI AHAMI3YIOTbCSI Ha MPAKTHUHUX 3aHATTIX. Taka iIbHICTH
CIpHSIE PO3BUTKY KPUTUYHOTO MHCIEHHS, pediekcii, BMIHHS MpalfoBaThU B KOMaHJII i
BUpilryBaTu Tmpodeciitni 3aBaaHHs. [lpakTuuHi pe3yabTaTH 3axoOJliB  BKJIIOYAIOThH
pO3pOOKY YpOKIB 3a TIPEACTABICHUMH METOJAMKAMHU, CTBOPEHHS MPOEKTIB 13
BUKOPUCTAHHAM TPE3CHTOBAHMX 1HCTPYMEHTIB, a TaKOX ydacTb Y TPYINOBUX
CUMYJIALIAX 1 BOpaBax. Takl 3ycTpiul HAAUXAKOTh CTYJIEHTIB Ha Npo(eciiiHe 3pOCTAHHS,
MIJCUIIOIOTh 1XHIO BIEBHEHICTh 1 CHPUAIOTH po3BUTKY soft skills, HeoOximHuX Yy
eaaroriadii JIsIJIbHOCTI.

BukoHaHHSI NMPAKTHYHUX 3aBIaHb € KIIOYOBOIO (OPMOIO HABYAIBHOI Ta
BUPOOHMYOT MPAKTUK Yy AUCTAHIITHOMY ¢opMaTi (CHHXPOHHO UM aCHHXPOHHO). Merta
i€l JIAJIBHOCTI — TMIATOTOBKAa M TPOBEIEHHS BIACHUX OHJIAWH-YPOKIB  IiJT
KEPIBHUIITBOM BHUKJIaJaua, 110 J03BOJIAE CTY[EHTaM 3aCTOCOBYBATH 3HAHHS HA TIPAKTHUIN
i po3BUBATH METOMWYHI BMIHHS. J[OLIJIBHO 3allpOMOHYBATH CTYJIEHTAM TaKl MPaKTUYH1
3aBIaHHS:

e aHani3 Yypokig: epernial 1 0OrOBOPEHHS 3alMCaHUX YPOKIB a00 MIKPOEJIEMEHTIB
OJTHOTPYITHHUKIB;

e po3pobka Mmamepianie. CTBOPEHHsS W Ipe3eHTAlllsl HaBUaJbHUX PECYpCiB IS
PI3HHX CTaJii YPOKY, BIKOBHX TPYyT 1 aCTIEKTIB MOBJIEHHEBOT KOMYHIKallii YUHIB;

o cumynAyii: MOJEIIOBAHHA MEJAroriyHuX CUTyalld y Oe3Me4HOMY BIPTyaJlbHOMY
CepEeIOBHII;

e NPOBEOEHHs OHIAUH-YPOKIG: CTBOPEHHS IUIAHIB, N00Ip HU(PPOBUX TEXHOJOTIH,
NIPOBEICHHS 3aHITh, OTPUMAaHHS 3BOPOTHOTO 3B’SI3KY Ta BIOCKOHAJICHHS HABHUOK;

o peyeH3ysanHs. B3a€EMHA OIlIHKA MaTepialliB 1 MIKPOEJIEMEHTIB, M0 J0MOMarae

pO3BUBaATHU MPOoQeciiiHi KOMIETEHTHOCTI.
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Taki 3aBmaHHS JO3BOJISIOTH CTYIEHTaM BHIPOOYBAaTH CBOI METOAWYHI BMiHHS,
OTpUMATH KOHCTPYKTUBHUN 3BOPOTHHUH 3B'SI30K 1 MOKPAITUTH MIATOTOBKY 10 MaitOyTHROT
npodeciitHOl AiSTBHOCTI.

TakuM 9rHOM, AWCTAHIlIiHA HaBYaJbHA Ta BUPOOHWYA TENaroriyHa MpakTUKa,
MOTIPY BUKJIMKHU, JA€ CTyIEeHTaM-0aKaiaBpaM MOXJIHMBICTb 3100yTH KJIIOUOBI 3HAHHS Ta
BMIHHS JIJII MallOyTHBOI MpodeciiHoi MisUTbHOCTI. 3aBASKH BUKOPUCTAHHIO CyYaCHHX
TEXHOJIOT1M 1 MU(PPOBUX IHCTPYMEHTIB 3a0e3MeuyeThCsl SKICHA IMiATOTOBKAa MalOyTHIX
YUYHUTENNB 1HO3€MHOI MOBH HaBITh 3a YMOB OOMEXKEHOIO JOCTYIy J0 TPaguIliiHOTO

HaB4YaJIbHOT'O CCPCAOBHIIIA.

CIIUCOK BUKOPUCTAHUX /IKEPEJI TA JIITEPATYPU
1. Jucraniiiine Ta OHJaWH-HAaBYaHHS — YU e oAHE U Te * came? Jlymku 4-x
ocBiTHiX  ekcmeptie.  URL:  https:/life.pravda.com.ua/projects/majbutnje-
shkoly/2020/11/10/242946/

VIIK 378:159.942: 811.111

HOnia KJIUMOBHY
ookmop ¢inocogii (PhD)
Kumomupcokuii deporcasruil ynisepcumem imeri leana @panka

PO3BUTOK IIUD®POBOI EMIIATII IK EJEMEHT XOJICTUYHOI'O
HIIXOAY O HABUAHHA IHO3EMHOI MOBU

3MiHa TIOKOJIIHb MAa€ 3HAYHWUW BIUIMB HAa CHUCTEMY OCBITH, 30Kpema, Ha BHOIp
dbopM, MeTOiB Ta 3ac00iB HaBYAHHS, 110 CTBOPIOE BUKJIMUKHU sl BUUTENIB, aJPKE€ Ha X
iedl TMOKJIAJACHO BIJMOBIMAIBHICTG 3a SKICTh OCBITHBOTO TIPOLIECY, TOCSTHEHHS
MPOTpaMHUX Pe3yJbTaTIB HABYAHHS, a TAKOXK XUTICTUYHUN PO3BUTOK OCOOMCTOCTI YUHSI.

BiTun3nsiHl Ta 3apyOikHI HaykoBIl, 30kpema 3abosotHa O., Otuu O., bacenko P.,
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ynera H.[1], Cynayk P., Flake C., Miller J., Lauricella S., MacAskill S., BBaxaroTh
XOJICTUYHUHN MiAX1A MPOBIIHOIO TEHIEHIIEI0 PO3BUTKY OCBITH B XXI CTOMITTI, 110
3M1aTHa 30€perTd LUIICHICTh AIHKUTATI30BaHOTO CYyCHuUIbCTBA. OJIHUM 13 €JIEMEHTIB
XOJICTHYHOTO MiIXOAYy A0 HABYAHHS € po36UmMOK emnamii YIHIB, 30KpeMa W Mija yac
OHJaitH-B3aemoli. Ha Hamry nymKy, MOHSTTS «uM(poBa rpaMOTHICTH» Ta «uH(poBa
eMnaTisn» HE € B3a€MO3aMIHHMMH: TEpIlia Mepeciiaye OUIbIl MparMaTU4YHYy METY,
HATOMICTh Jpyra mnependadae 34aTHICTh PO3YMITH MPHUPOAY Ti€l YW 1HIIOI MOBEIIHKH
mojeld y uu@poBOMy CEpeOBUII, HABYAE€ PO3MI3HABATH, SIKI MOTHUBU KPHUIOTHCS 3a
OIMyOJIIKOBaHUM KOHTEHTOM Ta $IKI MOpaJIbHI HACIIJIKK BapTO OYIKYBaTH BiJ BJIACHOTO
g pooro ciiay [3].

HoBe mokosinHg Ajbga 3pocTae B €py TaKeTiB Ta COIlaIbHUX MEPEX, IXHE
CHIJIKYBaHHA 3 OJHOJITKaMH 4acTO OOMEKEHE MEMaMH, KOPOTKHMHU BIJIEO Ta CTIKEpaMH,
[0 Ma€ 3HAYHUU HEraTUBHUM BIUIMB HA CIEKTP €MOILI Ta 3[aTHICTh iX BHUpa)XaTH B
peatbHOMY KHUTTI. SICKpaBOIO LIIOCTpAIli€to 1€l TpoOiIeMH € peakilii Ha TOB1IOMIICHHS
y Burisiai gif-animarii, eMo/ki 4M CTIKEpiB: HAJACHIAIOYH CTIKEpP 3 YCMIIIKOK, JITH
4acTO HE TOKAa3yIOTh M0 peakiliio (i3UYHO 3a JOMOMOTOI MIMIKH, IO YCKJIAJIHIOE
JIOIIJIbHE BUKOPUCTAHHS 111€1 eMOIIli y peaJTbHOMY JKUTTI.

CriIkyBaHHS yepe3 raJKETH 3HAYHO CKOPOYYE 4Yac >KMBOI B3aEMO/III MIXK JITbMH,
1110, B CBOIO Y€pry, 3MEHIIY€E 3/IaTHICTh PO3IMI3HABATH Ta BUpPAXaTH €Mollii, ToOTo OyTH
emmatnyauM. 3rigHo 3 Cambridge Dictionary, moHsTTS «emMmnaTisi» TPaKTYEThCS 5K
«30amHicms po3ymMimu ma po30LIAmuU NOYymms i NepeiCUSAHHs THUUX, YAGIAIOUU cede
Ha ix micyi» (nep. 3 anen.) [2]. TakuM yuHOM, PO3YMIIOYH, 110 HEMOXKJIMBO YHUKHYTH
100aabHOT TEHICHIIIT 11010 OHJIAH KOMYHIKallii, aJ»)kKe BOHA € HEB1Jl €EMHOKO YaCTHHOIO
HAIIOTr0 0COOUCTOTO Ta MPOQECIHHOTO KUTTHA, 3’ ABISETHCSA TOCTpa MoTpeda y aganrartii
AiTe 10 HOBUX BHMOT CYCIIJIBHOTO PO3BUTKY, NIPH I[bOMY HE BTPAayalOYdl €JIEMEHT
eMIaTIi MiJ] 4ac CUIKYBaHHS B IIU(POBOMY CEPEITOBHILIL.

AHaJi3 TCHUXOJIOTIYHOI Ta TMENAroridyHoi JITepaTypu, a TaKoX BIIACHUM JOCBIA

poboTu 31 3M00yBauyaMM 3arajibHOi CepeHbOi OCBITU JO3BOJISIOTH BBAXKATU PAHHIl
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nionimkosutl eik (7-9 kracu) HAHOUIBIN CIYIIHAM MOMEHTOM JUISl TIOYATKy aKTHBHOI
pobGoTu 3 po3BUTKY mudppoBoi emmatii. Ha BigMiHy BiJl MOJOAIIUX IIKOJISIPIB, SKI €
JIOCUTh BIIKPUTHUMHU 1 CXWJIBHUMH JI0 OUIBII MPOCTOAYIIHMX pPEakilii Ha 30BHIIIHI
YUHHUKHA, MOJIOIIN ITiITITKA, TTOYMHAIOYH CBIM Mepexia BiJg TUTUHCTBA J0 JOPOCIOCTI,
CXWJIBbHI JI0 «KOTIIOBaHHS TIOBEIIHKN CTAPIINX, OCKUTLKH BBAKAIOTH 1X TPUKIAIOM IS
HaciiayBaHHs. Jlo TOro >k MiJUIITKA aKTUBHO KOPHUCTYIOTHCS Ta/)KETaMHU Ta IMOCTIHHO
CHUIKYIOTBCS 32 IOIOMOTOIO COILIaIbHUX ME/ia, 1€ CIOCTEPIraloTh 3a Mi>KOCOOUCTICHOIO
B3aEMOJIEI0 PI3HUX JIIOJCH Ta CaMOCTIMHO aHaI3yHOTh IMOOA4YeHl CJ0Ba Ta BUMHKH.
BBaxkaemo, 1110 came Ha 1IbOMY €Tari pojb BUUTENS Ta OAThKIB € BUPIIIAIBHOIO, aJIKe iX
3aBJAAHHSAM € HEHaB S3JIMBO JIOMIOMOTTH JITSAM HE TUIBKH TMPABUIBHO 1HTEPIPETyBaTH
MOYYTTSl Ta MOBEJAIHKY KOPUCTYBAyiB COLIMEPEXK, ajie i OyTH YCBIIOMIIEHUMH Mij Yac
OHJIAH-KOMYHIKAITIi.

Bapro 3ayBaxuTu, [0 I1HIIOMOBHA KOMYHIKATUBHAa KOMIIETEHTHICTh YYHIB
BIJIICPa€ HE OCTAHHIO POJIb Yy OHJIAWH-B3a€EMOJIIi, a/p)Ke 3HaUYHA YacCTHMHA KOHTEHTY B
COIMEpexax CTBOpPEHAa CaMe AaHIMIMCHhKOI0 MOBOIO, SIKa € MOBOIO MIXKHApOJHOTO
CHUJIKyBaHHA. TOMy BBa)XXaeMO JOLUIBHUM IHTETPYBaTU PO3BUTOK IU(GPOBOI emmarii
VYHIB y MPOIIEC HAaBYAHHS 1HO3EMHOI MOBH, 1110 3a0€3ME€YUTh YCHIIITHE BTUICHHS METH
HoBoi ykpaiHCBbKOT MIKOJIM — @hopmysaHHs YinicHOI ma 8CeOIYHO PO3BUHEHOT
ocobucmocmi.

OTXe, MPOMOHYEMO HHU3KY 3aBAaHb s Y4yHIB ocHoBHoro eramy 33CO, mo
CIpsIMOBaHI Ha pO3BUTOK HHUQPPOBOI emmaTii Ha ypokax 1HO3eMHOI MoBH. Jlis
BUKOHAHHS 3aBJaHb JOIUIBHO BUKOPUCTOBYBAaTH 3HAWOMI MIKoJisspaM IU(POBI
IHCTPYMEHTH, WI0 TaKOX CHPUSIIOTH  PO3BUTKY 1X  1HQOpMauiiHO-UU(PpoBOT

KomreTeHTHOCTI. Hampukan:

Task la. Match the emojis with the correct adjective (puc.1):
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Powered by i3 interacty

Puc. 1. Ilpuxnao 3a60anus 011 po3eumxy yughposoi emnamii yunie y mexdcax 6UGUeHHs
memu “Feelings and emotions” (3acmocynok Interacty)
Task 1b. Look at the emojis again and discuss how they are actually used in
digital communication today. Think of situations where some emojis could be
misunderstood. Share examples from real-life texting experiences.

Example:

passive-aggressive response “yeah, sure, whatever”.

(X3

7 does not always mean agreement, sometimes it is used as a

XelTt B comMepexax, KioepOyJIiHT Ta HEraTMBHI KOMEHTapl B OlK 1HIIMX JIFOJCH
TaKOX € 03HAKaMH BIJICYTHOCTI HU(PPOBOT eMmaTii. ¥ HbOMYy BUIAJKY JITH TOBTOPIOIOThH
MOBEMIIHKY JOPOCIUX, SKI JIO3BOJISIIOTH COO1 BBaXKaTH, IO MAalOTh MOpPAJIbHE IPaBO
BHUCJIOBJIIOBATH CBOKO AYMKY Yy Oyab-sikiii ¢opmi. Taka Oe3kapHiCTb, Hacammepen,
CIOPUYMHEHA MOXJIMBICTIO CTBOPIOBAaTH (PEHKOBI OOJIIKOBI 3allMCH B COLIMEPEXkKAX, IO
MIPUXOBYIOTh OCOOMCTICTh KOMeHTaTopa. KpiMm Toro, yacto nitu He BOA4aroTh HEOE3MEeKu
y BJACHHUX JISX OHJIAMH, aJpke He OadyaTh €MOIIMHOI peakilii Ha HUX Yy BUIJISAJI CIIB,
MOBH TiJIa YU BUpa3y OOIWYYsI, a OT)KE HE MOXYTh Nepen0adyuTH HETaTUBHI HACIIJIKH
CBO€T MOBEMIHKH. TOXX BBa)Ka€MO JOIIJIPHUMH 3aBIaHHS, IO CIPSMOBaHI Ha aHAI3

peanbHUX KEHCIB 3 COLllaJIbHUX MEPEXK, a Takoxk pedekcito yuHiB. Hanpukian:
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Task 2a. Read the following online comments and decide whether each
comment is supportive (positive and encouraging), neutral (informative, emotionally
neutral) or harmful (negative, rude, or destructive):

1. “This video was so boring. I literally fell asleep watching it.”

2. “Amazing tutorial! Thanks for explaining everything so clearly >

3. “Your recipe was ok, but it took way too long to follow. I think it could be
simplified.”

4. “Who even listens to this kind of music? It's trash @

5. “I struggled to hear what you were saying in the video. Maybe a better
microphone would help?”

6. “This book changed my life. Highly recommend it! 7

7. “The new iPhone is just the same as the last one. Apple is scamming people
again.”

8. “Your art is nice, but have you considered using more shading? It could add
depth =~

9. “This game is total garbage. Worst 810 I've ever spent.”

10. “Not my favorite movie, but I liked the cinematography!”

Task 2b. Look at the harmful comments. Rewrite them to express an opinion or

criticism more constructively and respectfully.

Example: “This video was so boring. I literally fell asleep watching it.” — “This
topic wasn’t very engaging for me, but I appreciate the effort ® Maybe

more visuals would help?”

Task 2c. Reflect on the following questions:

¢ How would you feel if you were the person receiving a negative comment like
this?

¢ Have you ever received or witnessed a hurtful comment online? How did it
make you feel?
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¢ Why do some people post rude or harsh comments online? How can we

respond to them?

¢ What are some ways we can promote kindness and respect in online

communication?

+ How can showing empathy in digital world make the internet a better place for

everyone?

OTxe, mpobsieMa po3BUTKY IUGPPOBOT eMIMaTii HIKOJIAPIB € TOBOJI aKTyalbHOIO 3
OTJIAy Ha CTPIMKUN TEXHIYHUU TMporpec Ta HUQPOBI3AIIO0 COMIAIBHOTO KamiTaly
nepxaBu. HaByaHHs HOBOrO MOKOMIHHS Asib(pa BUMArae BiJ BUMTENS 1HO3EMHOI MOBH
HECTaHJAPTHHUX PIlIeHb, aJbTEPHATUBHUX METOIIB Ta YBarW J0 MPOIECY CTaHOBJICHHS
UTICHOT ocoOucTocTi AUTUHU. [lepcrekTuBy MOANBIIUX JOCHIIKEHbL BOAYaEMO B
IMILJIEMEHTALli 3alpOlOHOBAHUX METOJIB PO3BUTKY LHM(PPOBOi €MIaTii MiITKIB y
npoiiec HaB4yaHHS 1HO3eMHOi MoBUM B 33CO Ta eKCIepUMEHTANIbHIM MepeBipil ix

e(hEeKTUBHOCTI.

CIIMCOK BUKOPUCTAHMUX KEPEJI TA JIITEPATYPUA
1. [lynsra H. B. XosicTH4HICTS — IPOBIIHA TEHACHIIIS PO3BUTKY OCBiTH. SCience
and Education a New Dimension. Pedagogy and Psychology. 2015. Il (37).
Issue 75. P.84-88. URL: https://seanewdim.com/wp-content/uploads/2021/03/
Holism-%E2%80%93-the-leading-trend-of-education-N.-Shulga.pdf

2. Cambridge international dictionary of English. 4" ed., reprinted. Cambridge:

Cambridge University Press, 2013. URL.: https://dictionary.cambridge.org

3. Friesem Y. Developing Digital Empathy: a holistic approach to media literacy
research methods. Handbook of Research on Media Literacy in the Digital Age.
2016. Vol. 1. P.145-160. URL:https://www.researchgate.net/publication/344
908159 Developing_Digital Empathy
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VIK 378.147:004.8
Mapuna KPYTJIAK
sUKIA0aY Kageopu iHO3eMHUX MO8
Boenna axkademis imeni €ezenia bepesusaxa

INCUXOJIOTO-IEJATOI'TYHI YMOBHU IHTEI'PALUI LI Y IPOLIEC
HABUYAHHS IHO3EMHOI MOBHU Y BUIIIN BINCHKOBII OCBITI

Cydachi TexHousorii, 30kpema mTyyHui iHTenekT (LHI), moctymoBo cTaroTh
HEBIJ'€MHOIO YaCTHHOIO OCBITHHOTO MPOLIECY Y BUIIIH BiiicbKOBii ocBiTi. [nTerparris 111
y HaBYaHHS 1HO3EMHHMX MOB PO3IIMPIOE MOMJIMBOCTI MIATOTOBKU (axiBIB y cdepi
Oe3reku Ta 000pOHH, € MOBHA KOMIIETEHIIIS € KJIFOYOBOIO IS MIXKHAPOIHOI CHIBITpari.
Ha camiti REAIM 2023 ypsau 54 kpain, BkimrouHo 3 G7 T1a YKpaiHOW0, yXBaJIWIU
JIEKJIapallito MoJ0 PEryIloBaHHS BiJnoBinansHOro BukopuctanHs I y BilicbkoBiH
coepi [4]. B Ykpaini po3surok LI 3akpimenuit y Crparerii Ha 2023-2030 poku, ska
BHU3HAYA€E MPIOPUTETH MOJEPHI3aLlli OCBITH, PO3LIMPEHHS JOCTYIY 0 3HAHb 1 CTBOPEHHS
IHTepaKTUBHOTO OCBITHROTO cepenoBuina [3]. Lli iHiiaTuBu BiqoOpaxarTh rI100aTbHHMA
1 HaloHabHUM 1HTEepec Ao iHTerpamii LI y BiiickkoBY Ta OCBITHIO cepu.

Y 3akmamax Bumoi BikicbkoBoi ocBitu (BBH3) Bxke wmaemo mpukiagu
MO3UTUBHOTO J1ocBiny BrpoBamkeHHs [llI-texnonoriii. Cepen 1HCTPYMEHTIB —
CTBOPEHHS LM(PPOBUX HABYAIbHO-METOAMYHHMX MAaTepiaiiB, BUKOPHCTAHHS CMapT-
JIOIIIOK, CUCTEM KOHTPOJIIO BIIBIAYBAHOCTI, OI[IHIOBAaHHS PE3yJbTAaTIB HABYAHHS, aHAJI3
JAHUX ONMUTYBaHb 1 TECTYBaHb TOLIO [2].

Metoro Haiioi po3BIIKM € BHU3HAYEHHSI TCHXOJIOrO-TEJaroriyHuX YMOB, SIKI
3abe3neuytorh edexkTuBHIcTh iHTerparii [l y naBuanus inozemuux moB y BBH3. Ha
HalIy AYMKY, O TaKHX HaJeXaTh: Y3TOKCHHS HaBYAJIBLHOTO 3MICTy 3 MOTpedamu
CIyXadiB 1 OCBITHIMH IUISIMH, a TakoX (OpMYBaHHS CaMOJMCIMIUIIHA YYaCHUKIB
OCBITHBOTO MPOIIECY, BAKOPUCTAHHS KOMYHIKATUBHO-OPIEHTOBAHOI MOJIEIII Ta Cy4YaCHUX
HAaBUYAJbHO-METOJUYHUX  MaTepialiB, TeXHiyHa  JocTynHictb  I-TexHomorii,

MIIBUIIEHHS TNPOQECiiHOT KOMIETEHTHOCTI HAyKOBO-TIEIArOTIYHUX TPAIIBHUKIB 1
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ClIyXadyiB 3 MUTaHb 1HTErpari mudpoBUX TEXHOJIOTIH B OCBITHIN MpoIiec, 3a0e3neYeHHs
IHTEPaKTUBHOCTI Ta MOTHUBAIIHHOTO KOMITOHEHTY HaBYaHHS, JOTPUMAHHS aKaJaeMidHOI
TOOPOYECHOCTI Ta 3aXUCT MEPCOHAIBHUX JaHUX MpHu po6oTi 31 HII.

VY3roKeHHsl HaB4aJIbHOTO 3MICTYy 3 OTpebaMH CIyXadiB 1 OCBITHIMHU IUISIMH, a
TakoX (OpMyBaHHS CaMOJAMCLMIUIIHM YYaCHUKIB OCBITHBOTO IPOIIECY € KIIOYOBUMHU
ymoBamu st BrpoBapkeHHs LlI-texnomnorii y BBH3. LI mae 3a0e3neuyBatu
IHAWBITyaTi3alil0 HaBYaHHSA, QJaNTylOud MaTepiayid J0 PIiBHSA  MATOTOBKH,
npodeciiHMX BHMOT 1 CHemiamizaiii ciayXxadiB, a TaKOX CIPHATH JUHAMIYHOMY
OHOBJICHHIO CTPYKTYpH Ta 3MICTy OCBITH BIJANOBIIHO 10 3MIH Yy mpodeciitHux
ctagaaprax. HaBuanpHi MaTepiaid TOBUHHI CHPUSTH JOCSATHEHHIO MPOTPaMHUX
pe3ybTaTiB, 30KpeMa (OpPMYyBaHHIO KOMYHIKATMBHOI KOMIETEHTHOCTI Ta KPUTHYHOTO
MUCJIEHHS IIJIIXOM MOJIENIOBaHHS NPOo(eCIMHUX CUTyalllid 1 BAKOPUCTAHHS aJalTUBHUX
TPEHAXEPIB.

BukopucTtaHHs KOMYHIKaTUBHO-OPIEHTOBAHOI MOJIEN y MO€EJHAHHI 3 Cy4YaCHUMHU
HaBYAJIbHO-METOJIMYHUMH MaTepiajaMy, B TOMY YHCI1 pO3pOOJIECHUMH 32 JOMOMOTOIO
I, 3abe3neuye akTUBHY B3a€MOJiI0 ciyxauiB 3aco0amu amantuBHux [I-mumatdopwm,
4aT-00TIB Ta CHUMYJIAIINA KOMYHIKaTUBHMX cuTyanii. Tak, mo mpuknany, taki II-
iHcTpymenTH, sk Murf.ai (o3Byuka Tekcry), Canva (mpesenraii), RolePlayChat a6o
Chat-GPT (curyamiitni irpu), Pictory (simzeo), DALL-E a6o MidJourney (300paxeHHs)
BUKOPUCTOBYIOTHCA HaMHU SK JONOMIDXKHI TOpH MIATOTOBLI 3aHATh, MIJIBUILYIOYU
e(eKTUBHICTD 1 JUHAMIYHICTh OCBITHBOTO TIPOILIECY.

Texniuna rotoBHicTh 1 goctynHicTe II-texnomnorii y BBH3 € ximodoBumu
(dakTopamu ix eheKTUBHOTO BpoBakeHHs. Lle nependayae cyyacHy iHQpacTpyKTypy 1
KOMIT'IOTEpHY TEXHIKYy Ta O0e3meky ocoOucTux gaHuX. MOXKIIMBE BUKOPUCTAHHS
HaBUYAJbHUX IIATGOPM, IO AaBTOMATHU3YIOTh aHaji3 YCHIMIHOCTI Ta MPHUCYTHOCTI
CllyXauiB, aJlaliTylOTh MaTepiaii A0 1HAUBIIYyAIbHUX NOTPEO 1 CTBOPIOIOTH IMMEPCUBHE

MOBHEC CCPCIOBHUIIIC.
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Cepen mncuxosoro-nenaroriyHux ymoB  BrpoBajkeHHs IlI-texnonorii €
MIATOTOBKA K HAYKOBO-TICJArOT1YHUX MPAIIBHUKIB, TaK 1 ciryxadiB no iHTerparii 111 B
ocBiTHI! nporec. Lle Bkitouyae onmaHyBaHHS HABUYOK ME1arpaMOTHOCTI, BUKOPUCTAHHS
Il mnms omTmwmizamii BUBYCHHS MOBHM Ta CyYaCHHX TMEAArOTIYHHUX MiAXOMIB ILIIXOM
Oprasizailisi BIAMOBITHUX TPEHIHTIB 1 KypciB. Sk 3a3naueno y crarti . Kemik, ams
edexktuBHOoro BukopuctanHs I Bukiazayi TOBMHHI BOJOMITH  CIHEHIAIBHUMU
3HAHHSIMH, 110 OXOILUIIOIOTh €THYHI, TEXHOJIOTIYHI Ta IIearoriyHi acIleKTH. Y MexKax
koHuentii «Intelligent-TPACK» 3amponoHoBaHO iHTerpaiiito Iux 3HaHb, BKIHOYAIOUU
€TUYHI MIPKYyBaHHA, JUJIsi 3a0€3MEUYEeHHs SKICHOTO Ta BiJMOBIJATHHOTO BIIPOBAXKEHHS
I B ocBiTy [5].

[HTEepaKTUBHICTD 1 MOTHUBAIIIS € KIIFOYOBUMH TICUXOJIOTO-TIEAArOriYHUMHA YMOBAMHU
yCHOIIIHOrO HaByaHHA 1HO3eMHMX MoB y BBH3. TpanumiiiHi meTtonu Ta cTraTuyHi
HaBYaJbHI KOMIUIEKCH YacTO HE 3a0e3MeuyloTh €(eKTUBHOrO (POPMYBAHHS MPAKTUYHUX
npodeciiHuX HaBUYOK 1 KOMYHIKAaTUBHOI KOMIETEHTHOCTI. Hanpukias, BUKOpuUcTaHHS
ChatGPT nnst BOpaB 3 pO3BUTKY YCHOTO MOBJICHHS Ta JIaJIOTiB KHUTalChKOI MOBOIO,
JIEMOHCTPY€E €(hEKTUBHICTh SK IHTEPAaKTUBHOTO CaMOCTIMHOTO HaBYaHHS, Jie CiIyxad,
3a/IaBIId TEMY Ta yYMOBHU CHUTYaIlllfHOI TPpU MOXKE CAMOCTIMHO MPaKTUKYBaTH MOBHI
HaBUYKHU, TaK 1 OpU MIJATOTOBII BIJAMOBIAHUX 3aHATh BUKJIaJa4ueM. 3aBIISIKA 3BOPOTHOMY
3B’SI3Ky Ta CHCTEMaM pO3II3HaBaHHS MOBJICHHS CIyXaul MOXYTh KOPUTYBaTH CBOI
MOMWJIKM B pEaJbHOMY 4Yaci, [0 MiABUIIYE iXHIO BIEBHEHICTb, CIPHUSE aHaNI3y
BIJINOBIJIEH Ta MOTIMOIIIOE PO3YMIHHS OCOOTMBOCTEN MOBH.

Crnuparourch Ha  pekoMeHmamii  €Bpomedchkoi  Mepexi  aKaJeMIvHOi
noopouecHocTi (ENAI) mono eruynoro BukopucTaHHs mtydyHoro iHtenekty (III) B
OCBITI [6], MU NOTPUMYEMOCS TIO3HUIIii, 110 BUKOPUCTAHHSA TEXHOJIOTI HE TMOBUHHO
CIIPUATU TOPYIICHHIO TIPUHIIMITIB aKaIeMI4HO1 I00pouecHOCTI. BpaxoByrouu 37aTHICTh
T renepyBatu TBOpPUI, YHIKQJIbHI BIJIMOBI/I HAa 3alIUTH KOPUCTYBAYiB, 5IKi, Y OUIBIIOCTI
BUITAJIKIB, HE TIOBTOPIOIOTHCSA MPY aHAJIOTIYHUX 3aIlUTaX, BUHUKAE HEOOX1THICTh YITKOTO

peryitoBaHHs BuUKopucTaHHs TexHosorid I, 3acTocyBaHHs BIAMNOBIAHMX MpOrpam
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pO3Mi3HaBaHHSA TEKCTiB, reHepoBanux IIII, Ta 3a0e3medyeHHs MPO30OPUX MEXaHI3MIB
ouiHioBaHHsA. Ha Ham mormsia, Taki 3anuTH sK-otT: "[losacHu epamamuyuny KOHCMPYKYitO

'"HFH] y kumaiicokii moéi"”, "SAk npasunvho excusamu cnoo 'HEHZ' y xoumexcmi
npogpeciiinozo cninkyeanna?", "Ilpoananizyii moro eumosy crosa '[EFHEN i daii nopaou
ona noxkpawennus”, "Hasedu mpu npuxiadu pevens i3 euxopucmauusm ciosa 'L ",
"[osichu pisnuyio mixc crosamu '5=>' 0 "W MOXKYTH CIPHATH CaMOCTIHHOMY

HABYaHHIO Ta HE MOPYIIYIOTh MPHUHIUIIB aKaAeMIYHOI JTOOPOYECHOCTI cilyXxayaMu. B
TOM JKe 4yac, 3amuTh, Ha Krtant: "llepexknadu eecv mexcm 0Nl 3A80AHHA HA

!

canoniocomosxky ", "Iati npasunvui 6ionosidi Ha ye mecmose 3as0anHA" Ta 1H. €
MOPYIICHHSIM [HUX MNPHUHIUIIB. KpiM TOro, BaKJIMBO HABYATHU CIIyXadiB 1 BUKJIAJayiB
KPUTUYHO OLIIHIOBaTH BIAMOBI/I, TBEPIKECHHS YU TinoTe3u, 3reneposadi LI, ockinbku
1l cucreMu O0a3ylOThCS Ha aHalli3l HAWUMOIIMPEHIUX JaHUX, SKI MOXYTh OyTH
3acTapiiuMu a00 HETOUHUMH.

besneka nepcoHadbHUX MAaHMX K BHKJIAQJayiB, TaK 1 CIyXaylB € KPUTHUYHO
BOKJIMBOIO BAXIIMBOIO B HaBuaHHI 3 BUKopucTaHHsM TexHonorid IIII. Opnieto 3
KJIFOYOBUX TIPoOJieM € mpoliec 300py Ta 30epiraHHs 3HAYHOTO OO0CSTY MEPCOHATBHUX
JaHUX, K1 3aCTOCOBYIOThCS Juisi HaB4aHHs cucteM L. s iHpopmariis Moxe MicTUTH
0ocoOuCTI daHil, MenuuyHy IicTopito, (iHaHCOBY 1H(OpMaIliI0, TEOJIOKAII Ta 1HIII
KOH(1JIeHIIIHI BIJOMOCTI Mpo KopucTyBauiB [1]. YV mpoliect HaBYaHHS 1HO36MHOT MOBH,
AK€ YacTO BKJIIOYA€ BUKOPUCTAHHSA OCOOMCTOI 1H(OpMaIli, BaXXJIUBO JOTPUMYBATHUCS
BUMOTI 3aXMCTy JJaHUX. B cBOIO yepry, 1e 3yMOBIIOE MOTpeOy B PO3pOOI MPUHLMITIB
Oesneku Ha piBHI KoHKpeTHoro BBH3, 1m0 OXOmIOHOTh 3aXUCT JaHUX, OHOBJIEHHS
MOJTITUK O€3MeKH Ta HaBYaHHS 3 K10epOe3NeKr BCiX yUaCHUKIB OCBITHBOTO TIPOIIECY.

Bu3zHayeH1 ncuxonoro-neaaroriydi yMoBU CTBOPIOIOTh OCHOBY ISl €(PEKTUBHOTO
BrpoBapkeHHs: 1l y Bumry BilicbkoBy ocBiTy. lloganbiii AOCHIIKEHHS MOXKYTh
BKJIIOUATH PO3pOOKY Ta ampoOailiro afanTUBHUX MOl HaBYaHHS 3 BUKOPUCTAHHSIM

I, BuBUYEHHS eTMYHMX Ta Oe3nexoBUX acnekTiB BukopuctanHa I y cnemudiunux
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yMOBax BIWCHKOBOiI OCBITH TomIo. (OcoONMBY yBary CcCiia HPUIUIUTA PO3pOOIT

npodeciiiHo- Ta KOMYHIKAaTHBHO-OPIEHTOBAaHMX HABYAIBHO-METOAMYHUX MaTepiajiB,

BIIPOBA/KCHHIO HOBUX IMIIXOMIB J0 (OpMyBaHHS MDKKYJBTYPHOI KOMIIETEHTHOCTI 3

ypaxyBaHHsM MoxiuBocten LI Tomo.

CIIMCOK BUKOPUCTAHUX JOKEPEJI TA JIITEPATYPU
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BPAXYBAHHS [ICUXOJIOTO-®I310JJOTTYHUX MEXAHI3MIB
KOJIPHOI CTUMYJISIII Y HOYATKOBIH IIKOJII

Binomo, 1110 kparie CupuiHITTS, pO3yMiHHS, YCBIJJOMJICHHS Ta 3amaM’ ITOBYBaHHS
iH(dopmali Jocsraerbes 3acobamu  Bi3yanizallli, a Bi3yaJlbHa NaMm’sTh IO MpaBy
HAJIE)KUTh OO0 HAWCWIBHIIMINX KOTHITUBHHX 3A10HOCTEN JmoguHu. Ha BakiIMBOCTI
Bi3yasizallli Ta BUKOPUCTAHHS KOJIbOPOBUX 300pakeHb Yy HaB4aHHI me y 19 cromrri
HAroJouIyBaB nr. [Tectanonmi [2: 6]. [loxganbliie BUCBITIAECHHS BKa3aHi 1/1€1 OTpUMANH Y
npansgx BueHux E. Emmora, M. JliBiarcron, I'. Jleionina, P. Meiiepa, ®@. ®dpebdens, ski
BIIEpIIIC 3arOBOPUJIM TIPO 3B'I30K MiXK KOJBOPOM, 30pPOBUM CIIPUUHATTSM 1 HaBYAHHSM.
Brim BBa)kaeMo, 1110 MUTaHHS MOTEHIATY KOJIPHOI CTHUMYJISLII y Hpolleci HaBYaHHS
HIKOJISAPIB II€ He HaOyJIo JOCTaTHHOTO BUCBITJIEHHS, IO W CTAHOBUTh AKTYaJbHICTh

HAIIIOr0 JOCHIHKEHHS.
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MeTo10 HAIIOT PO3BIIKM € aHAI3 TICUX0JIOT0-(P1310JIOTTYHIUX MEXaH13MIB BIUIUBY
KOJLOPY Ta iX BpaxyBaHHS y HABUaHHI MOJIOJIIIUX MIKOJISPIB.

[Tocunenuii iHTEpEC 10 MCUXOCEMAHTUKU KOJbOPY crocTtepirascs y 20 CTOMITTI,
YOMY CIIPHSUIH, 30KpeMa, MeaudHi jgociimkenns [1. Axmmua [7] ta M. Jlepubepe [3],
SK1 JOBEJH, IO TiJ 9ac aHali3y KOJbOPY aKTHUBYIOTHCS CEHCOpHA Ta 30p0Ba CHCTEMH,
10 IPOIYKYIOTh acOmialii, YsBiIeHHs Ta 00pas3u, MOB’A3aHi 3 TUM YU 1HIITUM BIJTIHKOM.
Komip 3HayHOIO MipOIO BIUIMBAaE Ha HAIIe CaMOMOYYTTSA Ta HACTpid, OJHAK HOTro
(h1310J10TIYHE COPUHHATTS HE 3&JIEKHUTh BiJ TEHIAEPHUX OCOOJMBOCTEH, PO3BUTKY
IHTEJIEKTY YW COI[AIbHOTO CTaTycy. BTIM, BIUJIUB KOXKHOTO KOJBOPY HA OpPraHizm
KOHKPETHOT JTIOJIMHU OOYMOBITIOETHCSI HAI[IOHATBHUMU, 1ICTOPUYHUMH, CUMBOJIIYHUMHU Ta
KyJIbTYPHUMHU TPAJAUIIISIMHU.

Cepen cHekTpiB BIUIMBY KOJbOPY BHUAUISIIOTH: ONTHYHUK, (QI3UYHUA Ta
E€MOILIIHHH.

Onmuunui 6nau6 Koabopy BKIIOYAE 1TI0311 Ta ONTWUYHI SBUINA, BUKIUKAHI
KOJIbOPOM 1 3MIHIOBAHMMH 30BHIIIHBO MpeaMeTaMu. Y BIANOBIAHOCTI 3 ONTUYHUMU
SBUIIIAMH, BC1 KOJIbOPH MOKHAa YMOBHO MOJUIMTU HA TPYMH YEPBOHHUX 1 CHHIX KOJIbOPIB.
Buxmtouennst ckimanae 3enenuit komip. Ilpu mpoMmy cBITIII KONMBOPH, SK-OT, OUTUN YU
KOBTUM, CTBOPIOIOTH €(DEKT ippajiallii, Bi3yadbHO 301IbIIYIOYN PO3TAIlIOBaHI OLISI HUX
MOBEPXHI, a TEMHI KOJhOPpHU 3a0€3MeUyI0Th €PEKT Bi3yaIbHOTO 3MEHIIICHHS pO3MipiB [§].

Dizuynutl enaue Koavopy Tmependadae HOro BIUIMB Ha (h1310JIOTIYHI TPOIIECU
moauan. OO'€KTUBHUN BIUTUB KOJBOPY 3QJICKUTH BiJl TaKUX (PAKTOPiB, K KUIBKICTH 1
AKICTh KOJBOPY, TPUBATICTH MOTO i, HEBPOJIOTIYHI OCOOIUBOCTI JIFOJAWHH, 1i BIK, CTATh
tomo. CuHHI Ta 4YepBOHI KOJHOpU (32 YMOBHM iX MaKCHUMaJbHOI $ICKPaBOCTI Ta
HACUYEHOCT1) CHPUYMHSIIOTH MPSAMUN BIUIMB HA OPTaHi3M JIOAWHU. UepBOHMIA KOJIp
30y/5Ky€ HEpBOBY CHCTEMY, IPHUCKOPIOE MyJIbC Ta JMXAHHS, aKTHUBI3ye poOOTYy M'A3iB.
CuHili HaBNaku — 3MEHIIYE BUKUJ HEPBOBHUX IMMYJbCIB, TOOTO MPUTHIYYE HEPBOBY

cucteMmy. UepBOHUH, KOBTHHM 1 MOMapaHYeBUH — II€ KOJHOPU EKCTPABEPTIB, TOOTO
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IMITYJIbCUBHI1, BUX1JIH1 KOJab0pH. CuHs, (piosieToBa 1 3eJieHa NaJiTpu € MPOTHIICKHUMU Ta
HiAXOIATH ISl MACUBHUX ¥ IMITyJTbCUBHUX 1HTpOBEPTIB [1].

Emoyitinuii éniué konibopy TICHO TMOB'A3aHUN 3 HOTO ONTHUYHUMHU BJIACTUBOCTSIMHU
Ta OXOIUTIOE TIOYYTTA 1 MEPEKUBAHHA, BUKIMKAHI JI€I0 PI3HUX KOJIHOPiB. AOCOTIOTHHIA
3eJICHUI BBa)KA€THCS HAMCIOKIMHIIINM 1 IS0 MOHOTOHHUM KOJIbOpoM. YKOBTHUH KOJIIp
MOXX€ BHUKIMKATH TPUBOTY YM XBHWJIIOBAHHS, CHHIH Ja€ BITYYTTS HECKIHYEHHOCTI,
CIIOHYKAIOYM 10 PO3IyMiB; YOpPHUN CHUMBOJi3ye Tuiny. KokeH komip Mae 1 CBii
IHMBIyaIbHHI BILIMB, 3aJIC)KHO BiJI acOIialliii, SKi BiH BUKJIHKae [3].

Konpopu MaroTh BENWMKHI BIUIMB HAa CaAMOMOYYTTS JIOJMHHU, IO TOB'S3aHUM 3
poOOTO0 CUMIATUYHOI Ta MapaCUMIIATUYHOI aBTOHOMHOI HEPBOBOI cHcTeMH. YepBOHO-
’KOBTA YaCTHHA CIEKTPY aKTUBYE CUMIIATUYHY CUCTEMY Ta TaJIbMY€ MMapacuMIIaTUYHY, a
CUHIH 1 3€JIEHUH TAIbMYIOTh CHMIIATUYHY Ta aKTHUBI3yIOTh TapaCUMIATUUHY.

CkmagHuM € BIUIMB KOJBOPY 1 HA IEHTpallbHy HEPBOBY cHCTeMy. Ko
BEreTaTUBHA HEPBOBA CHCTEMa pearye Ha KoJip 0e3NnocepeqHbO, TO MK KOJIbOPOM 1
LIEHTPAJIbHOIO HEPBOBOIO CHUCTEMOIO ICHY€E CKIaAHIMK 3B's130K. [[eHTpanbHa HepBOBa
cucteMa (GopMye BIIUYTTS KOJBOPIB 3aBISIKH poOOTI (POTOPENENTOPIB y CITKIBII OKa,
[0 pearyroTh Ha CBITJIOBI XBHJII 1 IEPEIal0OTh CUTHAJ Yepe3 30POBUIN HEPB Yy MOTHINYHY
30HY, a IHTeTpaTUBHA AISUTBHICTh LIEHTPAIBLHOI HEPBOBOI CUCTEMH 3a0e3nedye 0OpoOKy
y MO3Ky iH(dopmalii npo koidbopu. Konbopu TakoX BIUIMBAIOTh HA EHEPreTUYHUUN
pIBEHb IIEHTPAJIbHOI HEPBOBOi CHUCTEMM, a HEIOJIK iX PI3HOMAHITHOCTI Y
HaBKOJIMIITHAOMY CEpEJIOBHIII BHKJIUKAE ACTCHIIO, TOOTO BTOMIICHICTh. Tomy miTH, sKi
JIOBrO TiepeOyBalOTh B YMOBax "KOJIbOPOBOTO TOJIOAYBaHHS'", MOXYTh BiJICTaBaTH B
IHTEJEKTyaJIbHOMY PO3BUTKY [3], 110 MOTpiOHO BpaxoBYBaTHM BUMTENIO NpH TMOJayl
iH(dOopMaIlii Ha ypoIli, HaITO B yMOBaX MOYATKOBOI IIKOJIM, 3BaYKAI0UM HA MCUXOJIOT14HI
0COOJIMBOCTI YUHIB LIOTO BIKY.

JlocniKyrouM CBIT, TUTUHA, 30KpeMa, ii TICUXiKa, 3a3Ha€ PI3HOMAHITHOTO BILIMBY
3 OOKy HaBKOJMIIHBOTO cepenoBuiia. llepma piy, Ha sKy 3BepTae yBary AUTHHA

MOJIOJIIIOTO IIKUIBHOTO BIKY, II€ KOJIp, IO MOXE BHUKOHYBAaTH pi3HI (DYHKIIII:
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BUKJIMKATH CIIOTajH, acoliailii, sckpaBi emolii Tomo. Komip 3gaTHuii 30y/KyBaTH 4u
3aCTIOKOIOBATH HEPBOBY CHCTEMY, a HITH CIPUHAMAIOTh HOTO IMEPEBAXKHO IHTYITHBHO.
3Bakaro4M Ha Te, 110 B JIITEH MOJIOAIIOTO MIKIJILHOTO BIKY KOTHITUBHI HABUYKH TUIBKU
NOYMHAIOTH (GopMyBaTHCsS, iM MOTPIOHO OuIbllle Yacy sl CHOPUHHATTA HOBOI
iHpopMmarii, i po3ymiHHA Ta OOpoOOKM, TOMY HaJe)XHa KOJipHA rama IOBUHHA
BUKOPUCTOBYBATHUCS ISl MIATPUMKH 3JJ0POBOTO PO3BUTKY 1HTEIIEKTY.

[TuTanHs BIJIMBY KOJILOPY HA OpraHi3M AUTHHU JOCTIIKyBasla BEJMKA KUIBKICTH
HaykoBIiB. [lo npuknany H. JlyOpoBchka BU3HaumIa, 10 KOJIp PO3BUBAE CHPUUHSTTS
1HIUBIZIA, CIPHUSE KpaIIOMy 3acBOEHHIO iH(opMaiii Ta audepeHiianii MmpeaMeTiB.
HaykoBuiis BBena TaKCOHOMIIO KOJBOPIB 32 CTyIEHEM NpuBadIuBOCTI (Bia HaiiMEHI
I[IKaBOTO JI0 HAWOUIBII 111KABOTO): OJAKUTHUMU, (PiOJIETOBUM, POIKEBUIM, ITOMapaHYCBUH,
YepBOHUH, 3€JICHUH, )KOBTHI Ta YopHHUii [4].

K. Crpamntok ta O. MepryT BU3HAUWIIM, IO KOJIP € MCUXO0(i310J0TIYHUM Ta
(h1310J10TITYHUM KOMIIOHEHTOM, SIKWM BHUKJIMKA€E TEeBHI 0OpasH, eMollii, IICUXIYHI CTaHH,
acomianii Ta crpusie (GOpPMYBaHHIO MI3HABAJILHOTO 1HTEpPECy, CHPUUHATTIO U
3aKpirtuieHHro iHdopmartii [5].

bazyrounch Ha BUIE3rafaHOMy aHali3l (PI3UYHOTO, ONTHYHOrO, E€MOIIIIHOTO
BIUTMBY KOJhOPY HAa BETETAaTUBHY Ta IICHTPAJbHY HEPBOBY CHCTEMH, KOJHOPU MOXKHA
PO3IUIHTH 3a IX BIIACTUBOCTSMHM HA J[B1 TPYIIU:

Taon. 1. [ pynu xonwopis 3a ix eracmueocmsamu

I'pyna 1 — nomapanyeBuii, I'pyna 2 — cuHii, ¢pioneToBuii, 3eIeHUI
YepBOHUI, JKOBTH, OJIaKUTHUN

3MiHCHIOIOTh TO3WTHBHHUM BIUIMB Ha | BUKIMKAIOTh BIMYYTTS CHOKOIO Ta 3HIKYIOTH BUKHJ
IHTENeKTYyalIbHY JISUTBHICTh, | HETATUBHUX €MOIIil, TakMX sK CTpec Ta arpecis,
CIOHYKAalOTh J0 MHCIEHHS, 30KpeMa | MaloTh 3alCIOKIWIMBUN Ta TIMHOTUYHUN eQeKT.
TBOPYOTO, PO3BUBAIOTH JOMUTIUBICTH, | 3a3HaUCH1 BIATIHKU 3HMXKYIOTh THCK, CIIOBLIBHIOIOTbH
CHpPUSAIOTh KOHIIEHTpAlii Ha MOJaHOMY | CepueOuTTS,  3HIMAalOTh  BTOMY —  3arajom
Mmarepiaii Ta KpaloMy | YHOBUIBHIOIOTH BCi (pi310JI0T1UHI MPOLIECH OrpaHi3My.
3arnam’ ITOBYBAHHIO.
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Buurtenio Haa3BUYallHO BaXKJIMBO BHKOPHUCTOBYBAaTH '"MPaBUJIBHI" KOJIBOPHU Y
HAaBYaHHI Juid 3a0e3nedeHHs eQEKTUBHOTO CIPUUHATTA Ta 3alaM'sTOBYBaHHS
iH(opMmarii.

3Bakaloud Ha TCHUXOEMOLIWHUN BIUIMB KOJBOPY, MOKHA CTBEP/KYBaTH, IO
KOJBOPOBHI CHEKTP € OJTHUM 13 BU3HAYAIBHUX (PAKTOPIB, IKUW BIUIMBAE HA TICHXIYHHMA
CTaH 1HAWBIIA, JOIOMAara€ BHUSIBUTH CXWJIBHOCTI, ICHXIYHI OCOOJMBOCTI Ta HAaBIThb
11eHTU(iKyBaTH CTAaH MEHTAJIBLHOTO 3/10POB'sS JUTHHU.

[IporonyemMoO HOTPUMYBATHCS HACTYIHOTO aJITOPUTMY Y BHUKOPUCTaHHI KOJIPHOL
ramMu B TIOYATKOBIH IIKOJII:

1.0nTuManbHUMM KOJIbOpaMH 71t O(OPMIICHHSI APYKOBAHOI MPOJYKIIT MalOTh
OyTM HacWYeHl BIATIHKHA, TaKi SK YEPBOHMM, >KOBTHH 1 3€JE€HUM, SKI CIPUSIOTH
CTUMYJIALIT HEPBOBHUX IMITYJIbCIB.

2. BaxMBO yHUKAaTH OKpEMHUX KOJbOPIiB (YOpHOTO, sICKpABO-4E€PBOHOTO, CipOro,
KOPUYHEBOT0) OCKUIBKU Yy TMO€AHAHHI BOHM MOXYTh BUKIUKATH HETATHBHI €MOIlli Ta
0JIOKyBaTH 3aCBOEHHS HABYAIBHOIO MATEPIATY.

3. HeraTtuBHuii BIUIUB TOTO YW 1HIIOTO KOJILOPY MOXHA 3MEHIIUTH 200 3pO0UTH
KOPHCHUM 32 PaXyHOK JIOCSITHEHHS IUIaBHOTO (TpaayHoBaHOIr0) Nepexo1y KOJIbOpiB.

4. JlutuHa He 3[aTHA COPUWMATH OJHOYACHO BEJHUKY KUIBKICTh KOJBOPIB, LIO
CIPUYUHSE 30pOBY BTOMY Ta posapaTyBaHHs. KigbKicTh OJHOYAaCHO BUKOPUCTAHUX
KOJbOPIB Kpalle MIHIMI3yBaTH, a KOJIp TEeKCTy, (OHYy Ta CHUMBOJIB TMOBUHHI
rapMoHitoBaTu [6].

OTxe, KONMbOpW BIUIMBAIOTh HA CHPUMHATTS Ta OMpalfoBaHHs i1HMOpMaIli,
MOXYTh BUKJIHUKATH CIOTajad, €MoIlii Ta acoraii, 30y/pkyBaTd ab0 3aclOKOHOBATH
HEpPBOBY cuctemy. lIpaBuibHe KOMOIHYBaHHS TPYI KOJIbOPIB HaOyBa€ OCOOIMBO
BEJIMKOTO 3HAYCHHsI Y HaBUaHHI YYHIB MOJIOJIIOI IIKOJIM, AOMOMArailoud MOKPAIIUTH
OCBITHI METOJWKH, aJanTyBaTH HaBYaJlbHI MaTepiajJd 10 PI3HUX THUIIIB YYHIB,

TBUIIATH MOTHBAIIIO Ta €(PEKTUBHICTh HABYAILHOTO TIPOIIECY.
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Kumomupcokuil OepaicasHull yHieepcumem imei
leana ©panka

THTEPAKTUBHUMM X1 JIO HABUAHHS
THIHIOMOBHOIJIEKCUKHA CTAPIIOKJIACHUKIB: MOXKJIMBOCTI
CEPBICY LEARNINGAPPS

OnHiel0 3 HAWBaXIMBIMIMX HABUYOK JUIS CTApIIOKJIACHUKIB TMPU BHUBYCHHI
1HO3€MHOI MOBH, 30KpeMa aHTJINHCHKOI, € PO3BUTOK JIGKCUYHOI KOMIleTeHTHOCTI. Lle He
IPOCTO 3HAHHS BEJMKOI KUJIBKOCTI CJiB, & BMIHHSI MPaBUJIBLHO BHUKOPHCTOBYBATHU iX Yy
TOBOPIHHI Ta PO3YyMITH MOBJICHHS P13HOI CKIaAHOCTI. Y CTapIIuX KjiacaxX y4H1 BUBYAIOTh
CKJIQJHIITY JIEKCUKY Ta BUKOHYIOTH 3aBJaHHS, fKI BUMararoTh TJIUOIIOrO PO3YMIHHS
KoHTeKcTy. CyyacHl TEXHOJIOTI, Taki SIK OHJIalH-cepBic LearningApps, KOHCTPYKTOP
IHTEepaKTUBHUX 3aBJaHb, 110 JAIOTh 3MOTY CTBOPIOBATH 1 3aCTOCOBYBATH €IIEKTPOHHO-
IHTEPAKTUBHI BIPaBH, 3HAYHO MOJICTHIYIOTH MPOIEC 3aCBOEHHS 1HIIOMOBHOI JIEKCHUKH,
pOOJISATH HOTO OUIBIII IIKAaBUM Ta €(hEKTUBHUM.

TpanuiiiftHi METOIW HAaBYAHHS JIGKCMKHA YacTO TOKJIAMAIOThCS Ha 3aydyBaHHS 1
MaCMBHE HABYAHHS, 1[0 HE CTIPUSE HI aKTUBHOMY 3aJy4y€HHIO YYHIB CTapIIOro BiKYy, Hi
JOBrOTPUBAJIOMY 3anam'siTOByBaHHIO MaTepiany. Ha mpoTuBary nboMy, 1HTE€paKTHBHI
METOJYM HABUAaHHS BUKIMKAIOTHL OUIbIIE I1KABOCTI B YYHIB, JAlOTh IM MOXJIUBICTh
e(heKTHUBHO Ta B JIETKii (OpMi 3aCBOIOBATH JIEKCHKY, CaM€ TOMY BUBYEHHS MOTCHIlATY
IHTEpPaKTUBHOI OHJIalH-TIIIaTpopMu LearningApps B KOHTEKCTI POpMyBaHHS JTEKCUYHOL
KOMIICTEHTHOCTI HHMHI Ha 4aci. Hes3Bakarounm Ha Te, MmO J1€BICTh ITHPPOBUX
IHCTPYMEHTIB y HaBYaHHI 1HO3€MHOI MOBU AOCHIDKYBAJACh y YHCICHHHX HAyKOBUX
pO3BiJKaxX, KOHKPETHE 3acTocyBaHHs LearningApps IJIsl CTapIIOKIACHHKIB I1Ie HE OyI0
PEeIMETOM OKPEMOTO JOCI1IKEHHS.

OcraHH1 TOCHIIKEHHS TTOKa3yIOTh, 10 1HTEPAKTUBHE HaBYAHHS CIPHUSE€ aKTUBHIN
B3a€EMO/IIl YYHS 3 HOBOIO JIGKCHKOIO, IO MPHBOJUTH 0 KPAIIOTO 3aram’ siTOBYBaHHS

CJIIB Ta MIJBUIIEHHS MOTHUBAIIT 710 iX BUBYeHHS. Tak, Hanpukian, Jismryk T.A. 3a3Hauae
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MO>KJIMBOCTI BUKOPHUCTAHHSI 1HTEPAKTUBHUX OHJIAMH-TUIAT(GOPM Uil yIOCKOHAJIEHHS
THIIIOMOBHOI JiekcnuHO1 KommeTeHTHOCTI [3], a [Tomeryn O.I., 3umosens O. A., boiiko
M. O., Kpaseup B. C. Ta iH1I1 JOCHIIHUKY BU3HAYAIOTh €Tanu (OpMyBaHHS JIGKCUYHOI
KOMITETCHTHOCTI Ta BKa3ylOThb Ha JOIIBHICTh BUKOPUCTAHHS OHJIAWH-CEPBICIB Ha
KOKHOMY 3 HEX [1, 2].

MeToro Hamoi po3BIAKU € MOKa3aTh MOXKJIMBOCTI BUKOPUCTAHHS 1HTEPAKTUBHOI
oHnaitH-mmatpopmu  LearningApps 'y ¢dopMyBaHHI  IHIIIOMOBHOI  JIGKCHYHOI
KOMITETEHTHOCT] YYHIB CTApIIIOrO BIKY.

[HTEepakTUBHUN MIJIX1] 10 HABYAHHS JIEKCUKHU B TMPOIIECT OBOJIOJIIHHS 1HO3EMHOIO
MOBOIO TMependavyae akTUBHE 3ajJyy€HHsS YYHIB Yy MpPOLEC HABYAHHS, CHIBIPALIO Ta
3aCTOCYBaHHS MOBHUX HAaBHUYOK y PEAIbHOMY CBITI, @ TAKOX CTBOPEHHSI OPI€EHTOBAHOTO
Ha YYHIB HAaBYAJBHOIO CEpEIOBUINA, JI€¢ BIAOYBAalOThbCA LIKaBl IFPH, JUCKYCII,
BUKOPUCTOBYIOTBCA LHU(PPOBI I1HCTPYMEHTH Yy CHUIbHIA IsJIbHOCTI. [HTEpakTMBHA
TEXHOJIOTSl HABYaHHS 1HO3€MHOI MOBH - 11€ OpraHi3allisi HaBUYaHHS, /1€ 3aCTOCOBYIOThCS
HalOUIbII pallOHAJIBHO 1HTErPOBaHI METOJIM, IPUIOMH, 3acO0U Ta GOPMU HABYAHHS B
IHIIIOMOBHOMY CHUIKYBaHHI1 YYHIB 3 METOIO JOCSTHEHHSI 3a3/1aJIeT1/Ib 3alJIaHOBAaHOTO Ta
HaJISKHOTO PIBHS 1HIIOMOBHOT KOMYHIKATMBHOI KOMITIETEHTHOCTI BIJMOBIIHO JIO IIIEH
HaBYaHHS Ta 1HIMBIAYaJbHUX 0COOJMBOCTEN yUHIB [2].

[HTepakTUBHUN TiAXiA 00’€qHYE PI3HI TEXHIKM Ta TEXHOJOTii, Takl sK:
reiimiikanis (HanpuKIaa, BIKTOPMHM, ITPM HAa TOIIYK BIAMOBIIHUKIB, KPOCBOPIH),
MYJIBTUMEIINHI pecypcH (HampuKIan, BiJ€O-, ayaio- BIpaBU), CHIJIbHE HaBYaAHHS
(HampukiIanm, mianord, TPYINoBiI AMCKYycCli, poboTa B mapax) 1 Bce IIe¢ MOxe OyTH
OpraHi30BaHO 3a JIONIOMOTI010 OHIaH-cepBicy LearningApps. [3].

CrapIioKIacCHUKH, SK MPaBWJIO, Habarato OUTBIN HE3aJeKHI Ta BHOIPKOBI 1100
CBOIX ynoao0aHbp y HaBuaHHI. Opi€eHTOBaHI Ha 3amam’sTOBYBAHHS TPaJAMIIIHI METOAU
9acTO 3/aI0ThCs YUHSM HYJHHUMH Ta JEMOTHUBYIOUMMHU, TOJII SIK iIHTEPAKTHUBHI 3aBJaHHS,
BUKOPUCTAHHA IU(POBUX IHCTPYMEHTIB CHPHUSAIOTH OTPUMAHHIO 3aJ0BOJICHHS,

30UTbLIEHHS! LIHHOCTI HABYAHHS JJIS CTapIUIOKIACHUKIB, 3a0X0YYIOUM iX J0 aKTUBHOI
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ydacTi B boMmy mpoiieci [4: 53]. CyyacHi y4H1 NOCTiiiHO nepeOyBarTh B LIUGPOBOMY
CBITI, TOMY IO3UTHBHO pearyioTh Ha BHUKOPUCTAHHS B MpOIECi HaBYAHHS OHJIAIH-
IHCTpYMEHTIB, a Taki Iuiatdopmu, sk LearningApps MoOKHa JIETKO I1HTErpyBaTH B
mupoBe HaBUATLHE CEPEAOBHINEG, POOJSIM 3aCBOECHHS JIGKCUKHA OUIBIN JOCTYITHUM,
I[IKaBUM 1 QJanTOBaHMM JO CYYaCHMX OCBITHIX MOTped CTapIIOKIacHUKIB [5].
[lepeBaroto LearningApps € Takox Te, 1m0 1€ Oe3KOITOBHAa BeO-maTdhopma ams
oprasizailii HaBUaHHS B 3aKjaJaX OCBITH 3a JOMOMOTOI0 HEBEIMKUX 1HTEPAKTHBHHUX
MYJIbTUMEIIMHUX HaBYAIBHUX MOAYJIB, TaK 3BAHUX MYAbMUMEOIUHUX NPOSPAM, B SIKIHA
Jerko po3idpartuch HOBaukaM. Bci BmpaBu cepsicy LearningApps.org mojijicHi Ha
KaTeropii, O BIANOBIAAIOTh TUIY 3aBJaHb, SIK1 YUHI MalOTh BUKOHATH:

e BuOIp (BIKTOpUHA, 3HANUTH CJIOBA);

® pPO3MOJLI (3HANUTHU Tapy, MO HA TPYMH, BIAMOBIIAHOCTI);

® IIOCJIJIOBHICTE;

® 3aMOBHEHHS (3aMIOBHUTH MPOMYCKH, 3aIOBHUTH Ta0JIHIIIO0, KPOCBOP);

® OHJIAWH-ITPH.

B koHIi rpymi JOCTyITHA HU3KA MIA0JIOHIB BIPaB, OMUC Ta 3pa3KH SIKUX MOKHA
MEpEryiiHyTH Mepel THM, K CTBOPIOBAaTH BJIACHI HaBuUalibHI MaTepianu. Llei cepsic
BIJIKpPUBAE MOXJIMBOCTI JJI BUPIIIEHHS LIJIOTO PANY JTUAAKTUYHUX 3aBJAaHb BIJMOBITHO
710 PIBHS BOJIOJIHHS MOBOIO Y4HIB. Takok MOXHa BHUKOPUCTOBYBATH LITIOCTPATUBHUMH,
BiIeO- Ta ayJio- marepiay, MOAM(IKYBaTH, KOPUTYBaTH Ta 3MIHIOBATH CTBOPEHI
3aBJIaHHs, @ TAKOX BUKOPUCTOBYBATHU PO3POOKH KoJier 3 0a3u BIpas.

Bimomo, mo mnporec (opmyBaHHS I1HIIOMOBHOI JIEKCMYHOI KOMIIETEHTHOCTI
BKIIIOYA€ TPH €Tamu: O3HAHOMIICHHS 3 HOBHMH JeKCHUYHUMHU ofuHHIsIME (JIO),
tpenyBaHHs JIO Ta camocriine BxuBanHs HOBUX JIO [1]. Bukopucranus LearningApps
€ JOLIJIBHUM Ha BCIX TPbOX €Tarax, OCKIJIBKHA TYT € MOXKJIMBICTh YYHSIM MPEIACTaBIATH,

IMPAKTUKYBATH Tad 3dCTOCOBYBATH HOBY JICKCUKY.
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Haenemo mnpukimaau BopaB Ha Temy «Being a teen» 3 BukopucTaHHSM

Learning Apps i1t KO)KHOTO €TaIly HaBYaHHS IHIIOMOBHOT Jiekcuku (Puc 1).

Puc. 1. 3uimok expamny xkonexyii énpae

Bupaga Nel (I eram), meTa sikoi — 03HallOMJIEHHS Ta 3aCBO€HHS HOBUX JIO.
3asoanns: Complete the table forming the opposites of the adjectives given. Then
write down this table into your copybook (Puc. 2).

) il- (adj. starting
un- in- :
with |)

?
mature
im- (adj. starting with m or

p)
o

Puc. 2. 3nimok expany eénpasu na osuavuomnenns 3 nosumu JI0

ir (adj. starting with r)

Xia BHKOHAHHSI: Y4YHI BUIHOCSTH NMPUKMETHHUKH JI0 KOJIOHKH 3 BIJIIOBIJIHUM
npedikcoM. Ilicas BHKOHaHHS 3aBlIaHHA NEPEBIPSIOTH MHOro MPaBUIIBHICTH Ta
0OrOBOPIOIOTH CJIOBA 3 BUMTENIEM, TUM CAMHUM IE€PEBIPAIOYM BUMOBY CJIIB T4 PO3YMIHHS
1X 3HAYEHHH.

Bunpaa Ne2 (II eram), meTa sikoi — TpeHyBaHHS BxkuBaHHS HOBUX JIO.
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3asoanns: Complete the sentences with some of the opposites from the table
(Puc. 3).

Lm.—J (.r‘__) " ;;a sarting

‘—’_—‘ with 1)
S =
e =

im- (ad). staring with m or

Ir (od)]. starting with r)

1 Daisy wars unablo 1o it for the exam bocausa che was &t home wih tha tu.
2. You may thenk I crazy and | ilogical | but I'm sfieid of rabbitst

3. All the answers we gave the tescher were . 50 she bad 1o explan evensthung to us sgan.
& Wisthiee | 11k you'rés 900 a8 Freach o ot i Wikt rrastters o5 I o pess e fest

5. Nantet trumy b eapilssen, Ul 58 15 vty Tor et age. | GO M she Shaald gel 8 dnving Beenoe yel

Puc. 3. 3nimox exparny enpaeu na mpenysarts J10
Xinx BUKOHAHHSI: Y4YHI JOMOBHIOIOTH PEYCHHS CJIOBAMH 13 TIEPINOi BIPABH,
pe3yNbTAT SIKOT IPUKPITUICHUH 3BEpXY.
Bnpaga 3 (Il eramn), merta sikoi — TpeHyBaHHs BxkuBaHHS HOBUX JIO.

3asoannsa: Complete the text with the correct form of the word in brackets(Puc. 4).

Last yose, my school artangad & studont axchange PIORIsMM In Gommany. It was & DIt axpanaive snd. &8 first, my parnnts wee (willing) to
pay tor i1, it | parsuaded them 10 | was really exciiad about travelling to a‘an {lamitian) piace

| stéyod with & girl called Claudia and ner famiy In 8 small vitage in Bavada Ther vitago WS heautiful Claudis was great fun but her litthe brother was a bit

? annoying and {mature) so | preferred it when it wes just the two of us. Upfarunately, Clauda's father didn't spaek any Englsh so, whan | first
Aivod. wa ware (Canatio) of any communication But by 1he and of 1he Iwo waeaks | was thare. miy Garman had improved & 1ot @nd wo had
S0me proper conversations. OF Gourss, body language lso helped

Claudin & moving 1o Bedin next year, so i1 (ikarty) il |1k ever visil hee village agem, winch = & sharme.

Puc. 4. 3uimox expany enpasu na mpenysanus J10
Xin BukoHaHHs: CTaplIOKJIACHUKH JIOMOBHIOIOTH TEKCT CJIOBAMH 13 JIYXKOK,
JI0JTat0YX BIATIOBITHUIN TIpediKC.
Bupaga 4 (I11 eram), meTta sxoi — 3a0e3n0e4nTH caMOCTiiHe BxkuBaHHS HOBUX JIO.
3asoanna: Expand the story The Party Problem using at least 5-7 new words with
the prefixes. And then present your story to the class (Puc. 5).
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After you click the "check™ button, the cards will be red because there is no

correct answer here, don't worry. This is your vision of the story.

Her best friend
Jake, tried 1o con
vince them that...

In the end, Emma
realized that

L=

Puc. 5. 3uimok expany enpasu ons Il emany

Xig BUKOHAHHSI: YUHSIM JTaHWHA MMOYATOK iCTOpIi, 1 BOHW TMOBUHHI JOTIOBHHTH i,
BUKOPHCTOBYIOYHM HOBI1 JICKCUYHI OJTUHUIII.

Bnpaga 5 (Il eram), meTa sikoi — 3a0e3ne4nT caMOCTiitHE BkuBaHHS HOBUX JIO
B J1aJIOT1YHOMY MOBJICHHI.

3asoanns: Work in pairs. Complete the dialogue with the correct form, where
necessary, of the adjectives in brackets. Then, practice reading the dialogue with your
partner (Puc. 6).

Min- Good pointl Il check:s weoihat opp. Ely i wiay, S0 you think we =nault Bock mavie tekets et i cas

Liam: Yeah, bt let's moke sune cur shokees arc {releyant) 10 evenyane's tasts, Not cvepene Mites horormovies ke youl
Miz Haba, finod 1] choooa somothing Joss soary.

Puc.6 3nimox expany enpasu 3 dianoecom
Xig BUKOHAHHSA: Y4HI NpauooTh B napax. JonosHiowoTs aianor JIO, sxi Oynu
3aTPEHOBaH1 Ha MOMepeHIX eTanax (opMyBaHHSI JICKCUYHOI KOMIIETEHTHOCTI.
[Ticnst mepeBipKH MPaBUIIBHOCTI BUKOHAHHS 1IbOTO 3aBJIaHHS, HA €KpaHax B y4YHIB

3’sBuThes HactynHe: «\Well done! Situation: You and your friends are discussing how to



63

spend the weekend. However, your plans keep changing due to bad weather, ticket
problems, and some friends not wanting to go.

Your task: Work in pairs. Make your own dialogue (7-8 lines) based on this
situation, using at least 5 new adjectives with prefixes.»

ToOTo y4HI B mapax CKJIaJaloTh BJIACHUN [ialor 3a CUTYalll€l0, CaMOCTIHHO
BUKOpUCTOBYIOUH JIO B KOMYHIKATUBHIN MPAKTHUIIL.

OTxe, BHKOPUCTaHHS IHTEPAaKTHBHOTO OHJAWH-cepBicy LearningApps vy
(hopMyBaHH1 1HIIIOMOBHOI JEKCHYHOI KOMIIETEHTHOCTI YYHIB CTApIIOrO BIKY ITOCHJIIOE
IHTEPaKTUBHUM MIIX1J HA BCIX €Tanax BUBYEHHS JICKCUKH, TIEPETBOPIOIOYM MACHUBHE
HAaBUAaHHSA Ha 3aXOIUIIOIOYMI IIpoliec, Opi€EHTOBaHMA Ha y4uHs. Hanmaroum mmpokuit
CHeKkTp BIpaB, LearningApps [gomomarae 3aCBOEHHIO JIGKCUKM BiJl IOYAaTKOBOTO
3HAlOMCTBAa JI0 3aCTOCYBaHHS B PEAJBHOMY JKUTTI, POOJSYM HABYAHHS CY4YacHUM,

€()EKTUBHUM 1 L[IKAaBUM IS CTAPIIOKIACHUKIB.
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1. 3umosenp O. A., boitko M. O., Kpasernp B. C., Tkauyk B. II., Xarok A. A.
dopMyBaHHS 1HIIIOMOBHOI JICKCUYHOI KOMIIETEHTHOCTI YYHIB MOYAaTKOBOI IIKOJU
3 BUKOPHCTaHHSM iHopMaIriiHO-KOMyHIKaliiaux TexHonorii. 2018. C. 1-4.
URL: http://eprints.zu.edu.ua/26927/1/Vocabulary 6.pdf (mata 3BepHeHHS:
20.01.2025)

2. IHTepakTHBHI TeXHOJIOTII HaBUaHHA: Teopis, TOCBIA: METO, MOCi0. / aBT.- YKIJIAI.:
O. Ilomeryn, JI. [Tupoxenxo. K. : A.IL.LH., 2002. 136 c.

3. Kapmamm O.M. MOXIMBOCTI 3aCTOCYBAHHSI €JIEKTPOHHUX JOJATKIB y HaBYaHHI
YUHIB CcTapmoi ImKojgu iHmoOMoBHOI Jjekcuku. 2017. C. 1-5. URL:
http://eprints.zu.edu.ua/26538/1/%D0%9A%D0%B0%D1%80%D0%B4%D0%B
0%D1%88.pdf (mara 3BepuenHs: 19.01.2025)

4, Jlsmyk T.A. BukopuctanHsi IHTEpaKTUBHUX OHJANH-TUIATGOPM i1t HOpMYBaHHS

aHTJIOMOBHOI JIEKCUYHOI KOMIIETEHTHOCTI y4HIB cTapioi mkouu. 2024. C.10-66.


http://eprints.zu.edu.ua/26927/1/Vocabulary_6.pdf
http://eprints.zu.edu.ua/26538/1/%D0%9A%D0%B0%D1%80%D0%B4%D0%B0%D1%88.pdf
http://eprints.zu.edu.ua/26538/1/%D0%9A%D0%B0%D1%80%D0%B4%D0%B0%D1%88.pdf

64

URL: https://evnuir.vnu.edu.ua/handle/123456789/26526 (maTta 3BepHEHHS:
19.01.2025)

5. LearningApps.org — interactive learning modules. URL.:

https://learningapps.org/impressum.php (date of access: 20.01.2025).

VJIK 37.016:811.111:[004.777+075] (043.2)

Nataliia PYLIACHYK

PhD in Philology, Associate Professor

Vasyl Stefanyk Precarpathian National University
Sofiila ZHYKOLIAK

Student

Vasyl Stefanyk Precarpathian National University
Iryna SENKIV

Student

Vasyl Stefanyk Precarpathian National University

EFFECTIVE USE OF SOCIAL MEDIA IN LANGUAGE LEARNING

Social media has become an integral part of our daily lives, changing the way we
communicate, share information and even learn. For language learners and teachers
alike, they open up a lot of opportunities to interact with real-world content, practice
communication skills and immerse themselves in new cultures. In this article, we will
explore how social media can be used effectively in language learning, focusing on its
potential, supported by the views of leading researchers in the field of linguistics and
language teaching.

This topic is particularly fascinating because it bridges informal and formal
learning beyond the traditional education. Social media connect people across
boundaries, providing real-time interaction and cultural exchange. The purpose of this
article is to show how social media can enhance language learning and to demonstrate

strategies that produce real results. Many studies have explored how technology
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transforms education, especially language learning. Graham Stanley’s book “Language
Learning with Technology” (2013) is a great starting point. He emphasizes how digital
tools, like social media, can make learning more interactive and engaging, boosting
motivation and independence.

Another key contribution is Stephen Krashen’s Input Hypothesis (1982), which
suggests that language acquisition happens best when learners are exposed to
understandable input in meaningful contexts. Social media, with its videos, chats and
posts, provides these rich and immersive environments. Researchers like Mark
Warschauer (1997) and David Crystal (2001) also add valuable perspectives.
Warschauer’s work on online communication highlights how collaborative platforms
enhance learning; while Crystal’s exploration of internet language shows how digital
communication is shaping the way we use and learn languages.

Social media platforms such as Instagram, TikTok, Facebook and Twitter provide
unique opportunities for language learners. Platforms like TikTok and Instagram let
users create short, engaging videos. Language learners can use these tools to practice by
sharing stories, tutorials or vlogs in their target language. For instance, they could make
Instagram reels showing how to use idioms in everyday situations. Facebook groups or
apps like Speaky and HelloTalk connect learners with native speakers for conversation
practice. These exchanges offer real-life exposure to the language and cultural insights.
Twitter is perfect for short, concise communication. Learners can join discussions using
specific hashtags or participate in challenges to practice vocabulary and grammar in a
fun way. YouTube channels and podcasts are treasure troves of authentic content.
Learners can watch interviews, listen to podcasts, or follow tutorials to improve listening
and pronunciation skills.

Social media challenges, like a “30-day language learning challenge”, encourage
consistent practice. Apps like Quizlet also integrate social features such as flashcards
and quizzes to keep learners engaged. Platforms like Bamboozle and Wordwall add

interactive elements like games, leaderboards and competitions to motivate learners and
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make language learning more fun. Social media offers access to cultural trends, holidays
and traditions through posts, videos and live streams. For example, learners can follow
influencers or content creators from specific countries to learn about their daily lives,
slang and cultural expressions. Platforms like Instagram Live, Facebook Live or TikTok
Live host educational sessions where language learners can ask questions, engage in
discussions and hear from native speakers or language instructors.

The use of social media in language learning brings several benefits. Thus, fun
and engaging content keeps learners interested, increasing their motivation; real
conversations with native speakers help learners understand cultural and linguistic
nuances, producing authentic interaction in this way. As most social media platforms are
free they provide access to a wealth of resources. Moreover, social media enables
learners to study anytime and anywhere, fitting into busy schedules; interacting with
global users exposes learners to various accents and dialects, enhancing listening skills.

Social media has revolutionized the way we learn languages, offering a range of
interactive tools and resources that make learning more engaging and personalized.
However, there are challenges to consider. Learners can easily get distracted, encounter
unreliable sources, or feel overwhelmed by the vast amount of information available. To
address these issues, educators must guide learners in using these tools effectively by
encouraging critical thinking, setting specific learning goals, and curating reliable
resources.

Practical examples of how social media is being used in real-life language
learning include trends like TikTok’s popular “How to say 'hello' in five languages”,
where short, memorable videos promote daily practice, or Twitter’s hashtag challenges
such as #LearnGerman or #SpanishWordOfTheDay, which inspire learners to share their
knowledge and connect with others. Additionally, collaborative projects in language
exchange groups, like creating multilingual storybooks or hosting online language game
nights, further enhance the experience. In conclusion, social media is reshaping language

learning by blending traditional methods with modern, interactive tools. It provides
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access to authentic content, facilitates connections with native speakers, and creates a
more immersive and meaningful learning environment. When used thoughtfully, social
media makes language learning not only more enjoyable but also more effective,

offering a dynamic and personal approach to mastering a new language.
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Proficiency in English provides individuals with a wide range of opportunities in
education, career advancement, and global communication. As English has become the
dominant language in international business, science, and academia, the ability to
communicate effectively in English is increasingly essential. This makes English as a
Second Language (ESL) teaching a crucial component of education, particularly for
adolescents, who are at a formative stage in their cognitive and linguistic development.

To ensure effective language acquisition, teaching methodologies should go
beyond the mere explanation of grammatical rules. Instead, they should actively engage
students in meaningful language use, encouraging both fluency and accuracy in real-life
communication. Modern ESL teaching uses approaches that emphasize interaction,
collaboration, and contextual learning, allowing students to develop linguistic
competence in authentic situations.

Among the most widely implemented methodologies are Communicative
Language Teaching (CLT) and Task-Based Language Teaching (TBLT). Both
approaches prioritize student engagement and practical language application, aiming to
create a dynamic learning environment that fosters communication skills. However, they
differ in their specific instructional strategies and pedagogical emphases. CLT focuses
on developing communicative competence through interaction, role-playing, and
meaningful conversations, while TBLT structures learning around the completion of
tasks that mimic real-world activities, guiding students to acquire language naturally
through problem-solving and collaboration [2; 3].

CLT aims to develop communicative competence by prioritizing real-life
interactions rather than just grammatical accuracy. It follows key principles such as
learner-centered approach, in which the focus is on the student; language fluency over
accuracy (students should not only know the language but also use it in various
contexts); practical application (lessons should be designed so that students can apply
their knowledge in real-life situations). Moreover, the teacher’s role is very important as

he/she acts as a facilitator and guide, encouraging and motivating students to express
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their thoughts and ideas. This method helps build students’ confidence and
communication skills but may not emphasize grammar enough [3: 155].

On the other hand, TBLT aims at using meaningful tasks as a way to learn the
language. According to Jane Willis, TBLT follows three stages: the pre-task stage,
where the teacher introduces the topic and key vocabulary, the task cycle, where
students work in pairs or groups while the teacher observes, and the language focus
stage, where students analyze language use and receive feedback. The strength of TBLT
Is that it provides engaging and meaningful real-world tasks, but it can be challenging
for beginners and requires careful lesson planning [5].

To make these methods more effective, teachers can implement meaningful tasks
that reflect real-life situations. For example, in CLT, students can participate in role-
playing activities such as ordering food at a restaurant, simulating a job interview, or
discussing social issues in a debate. These activities promote spontaneous conversation
and practical communication.

Furthermore, TBLT allows students to engage in problem-solving activities where
they need to negotiate meaning, express opinions, and justify their choices, thereby
strengthening their ability to communicate effectively. For example, students can be
given scenarios such as planning a budget for a school trip, drafting an action plan for an
environmental campaign, or developing a proposal for a community project. These tasks
require students to use language in context while also applying logical reasoning and
creativity [4].

In conclusion, both CLT and TBLT have their advantages and challenges. CLT
promotes fluency and interaction, while TBLT ensures language learning through
practical tasks. The best ESL instruction often combines elements of both methods,
adapting to students' proficiency levels and learning needs. Teachers should explore
different strategies and professional resources to create engaging lessons that help

students become confident English speakers.
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Additionally, integrating technology into these approaches, such as using digital
collaboration tools, online discussion forums, and multimedia resources, can further
enhance student engagement and language acquisition. Ultimately, a well-balanced
combination of communicative and task-based strategies can lead to more dynamic and

effective ESL instruction.
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TECTYBAHHS HA INIAT®OPMI JJUCTAHIIMHOI'O HABUAHHS
ITPUKAPITATCBKOI'O HAIIIOHAJIBHOI'O YHIBEPCUTETY IMEHI
BACHJISA CTE®@AHUKA SIK E@EKTUBHUI 3ACIBE KOHTPOJIIO 3HAHb:
3 IIEPCIHEKTHUB 3IOBYBAYA TA BUKJIAJAYA
(HA MPUKJAAI BUBYEHHS HIMEIIBKOI MOBHU SIK OIM
3A NIAPYYHUKOM AKADEMIE DEUTSCH B2+)

TecTtyBaHHS NpY BUBUCHHI 1HO3EMHUX MOB € OJHHUM 13 HaWBa)XIUBIIIMX 3ac001B
KOHTPOJTIO Ta OLIIHIOBaHHS 3100yTHX 3HaHb. OCHOBHUM OPIEHTUPOM Y LIbOMY KOHTEKCTI
JUI  €BPOICHCHKMX MOB BHCTyMae €BpoIelichbka paMKoBa IporpamMa 3 MOB (HIM.
Europdischer Referenzrahmen fiir Sprachen), sdxa BU3Ha4ya€ 4YiTKI KpUTepii s
MEPEBIPKH KIIFOYOBUX MOBHUX KOMITETeHTHOCTEH [1].

['oBOpsuM KOPOTKO IPO MOBHI KOMIIETEHTHOCTI CJIJI CKa3aTH, IO pPO3VMIHHSL
yumanHs Tepeadadae 3JaTHICTh PO3YMITH 3MICT TEKCTIB PI3HOI CKJIAJHOCTI Ta
NepeBipsAeThCsA 3a JOMOMOrOI0 3aB/JaHb Ha MOIIYK OCHOBHOI 171€i, JeTaneil 1 aHami3zy
TEKCTY, PO3YMIHHS CAYXAHHA OLIHIOE, Y MOKHA 3pO3yMITH BaXXJIUBY i1H(opmailito,
JeTanl Ta HaMipd MOBLS B ayaioMaTepialiaX, a 2pamMamuyHa KOMNemeHMHICMb
nepeBipsie BMIHHS MPaBUJIBHO BUKOPUCTOBYBATH TrpaMaTWU4HI MpaBuja BIIMOBITHO 10
nepea0ayeHoro piBHS 3HaHb.

€Bponeiicbkka paMKoBa IporpamMa 3 MOB YHI(IKye MTIIXOOU [0 TECTyBaHHS,
poOJIsTYM MOro 00’ €KTUBHUM 1 TIPO30PUM, JOMOMArae 3pOoOUTH TECTOBI 3aBJaHHS OUIBII
MPaKTUYHUMU, HAOJIMIKEHMMU 10 pealbHUX MOTped oci0, sKi BHUBYAIOTh MOBH, Ta
Y3rOJIPKEHUMH 3 MIXKHAPOJIHUMU CTaHIapTaMU.

OnauM 3 dopmatiB TectyBanHs € ¢opmar multiple choice (6araroBapianTHmMIA
BUOIp), MiJ Yac SKOro NPOMOHYIOThCS 3amUTaHHS a00 TBEPIKEHHS 3 KUIbKOMaA
Bapiantamu BimmoBimi. Cepen mHMX BapiaHTIB CJiJy BUOpAaTH OJHY TNPABUIIBHY.
[lepeBaramu Ha3zBaHoro Qopmary € Te, 10 Takl TEeCTH 3aliMalOTh MEHIIE Yacy s
aJMIHICTPYBaHHS TIOPIBHSHO 3 TECTaMH, [0 BUMAaraloTh MHCHMOBHX BIJIMOBIiIEH, Ta

3a0e3MneuyyloTh OO0'€KTUBHICTh OIIHKU. Ba)JIMBOIO TMepeBarol0 € TaKoX Te, MO0



72

MPaBUJILHO PO3pO0JIEHI TECTH 3 MHOKMHHUM BHOOPOM 3HIKYIOTh BIUIUB (paKTOPIB, SIKi
HE MalOTh BIHOIIEHHS JI0 3HaHb, TAKUX SIK TTOYEPK UM SCHICTH MTOJAAHHS BIMOBIII.

Oco6muBuM ¢pakrtopom popmary multiple choise € Te, mo Take TecTyBaHHS JIETKO
aIanTyeThCS 1O PIBHSA YyYHSA: KUIBKICTh BapiaHTIB Ta CKIAIHICTh TEKCTYy MOXHA
3MiHIOBaTH. TakuM 4MHOM, BUKOPUCTAHHS 4-X BIATOBIAIB Ma€ 3HAYHI TIEPEBaru mepey
3-ma ! IcHyIOTH meBHI apryMeHTH aj18 BUKOPHUCTaHHs caMe 4-X BapianTis: 1) Bamanc
MDK CKJIAHICTIO Ta BumaakosicTio: Ilpm 3-X BapiaHTax BiANOBIAI WMOBIPHICTH
BUITQJIKOBOTO BraJlyBaHHs MPaBUJILHOTO BapiaHTy cTaHOBUTH 33,3%, a mnpu 4-X
BapiaHTax — 25%, 110 J03BOJIS€ TOYHIIIE OIIIHUTH PIBEHb 3HaHb YYaCHUKIB TECTYBaHHS,
2) OnTtuManbHa KUTBKICTh BapiaHTIB: 4-W BapiaHTH BiJIOBII BBaXKAIOThCS HAHOUTBII
ONTUMAJIBHUMH 3 TOYKH 30py KOTHITUBHOTO HABaHTAXEHHS, OCKUIBKUA 3-U BIIMOBIIL
MOXYTb OyTH 3aHaJATO OOMEKEHHMH, IO HE JA€ MOMKJIMBOCTI CTBOPUTU MOBHOLIHHY
MEepeBIPKY 3HaHb, a 5 YW OUIbIIE BapiaHTIB MOXYTh BBOJWUTU JOJATKOBY CKJIAIHICTB,
CTBOPIOIOYM 3alBYy Mpall0 JJisi y4yaCHHKA TECTy uepe3 HEeoOXIJTHICTh BpaxXyBaHHS
OUTBIIOT KUTPKOCTI MOXJIMBUX BapiaHTiB; 3) SkicTe aumcrpaktopiB: Jlns CTBOpeHHS
SAKICHUX JUCTPAKTOPiB (HEMpaBWIBHUX, ajie JIOTIYHMX BapiaHTIB) Ha 3-X BapilaHTax
4acTo Opakye MpocTopy i e(PEeKTHBHOI IMEpeBIPKHM TIUOMHU 3HaHb. 4-M BapiaHTH
JO3BOJISIIOTh BKJIIOYMTH OUIbIIE€ AMCTPAKTOPIB, IO Kpalle pPO3KPUBAIOTh MOMMIKOBI
YSIBJICHHSI Ta THUMOBI MOMMIKK; 4) Pi3HOMaHITHICTH BHOOpPY: 4-M BapiaHTH BIAMOBIII
3HMXKYIOTh HUMOBIPHICTh MEXAHIYHOTO BUOOPY Ta CHPUSIOTH OUIBII CBIIOMOMY MPOLECY
Bi100py BianoBiai. HaBenemo npukia:

s tectyBanns 1o temu «Umformung: Partizip | als Attribut — Relativsatz» B
posaini 31 migpyunnka Akademie Deutsch B2+ [7: 71] 2 nmponoHyeTbes 3aBIaHHs:
Im Satz ,,Stillende Miitter geben diese Substanz an ihre Babys weiter sind stillende
Muiitter ...

a. ... die Miitter, die stillen

! BunburicTs TecToBHX 3aBaanb Gopmary multiple choise mictuth TpaguuiiiHO TpU BapiaHTH BimmoBii.
2 B migpyunuxy Akademie Deutsch B2+ BUKOPHCTOBYEThCS BapiaHT 3 3-Ma BIJMOBIiISMH B 3aBIAHHSX 3 MHOXHHHHM
BHOOpOM [7: 29]
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b. ... die Miitter, die stillen werden

c. ... die Miitter, die gestillt werden

d. ... die Miitter, die gestillt haben

Ham anami3: 3-u BapianTuh, a came ,,a%, ,,b%, ,,d“, € BapiaHTaMu, sIKi BUMararoTb BUOOPY
MIXK 9acCOBUMH (opMaMH aKTHBHOTO cTaHy, ToOTO (hopma Prisens stillen, ¢opma Futur
stillen werden, ¢opma Perfekt gestillt haben. Bu6ip mixx dhopmoro Prisens ta ¢popmoro
Perfekt e Bupimramsamm, ane Bapiant 3 opmoro Futur 3amporoHoBaHmiA TSl YCKIIaICHHS
3aBnaHHsA. A 4-uii BapiaHT, TOOTO BapiaHT B macuBHOMY ctani gestillt werden moxxe
CIIOHTAHHO BHJATHCS MpPaBWIbHMM, 00 mieciiBHi ¢opmu Partizip | Tta Partizip |l
BIIPI3HAIOTHCSI CaM€ aKTUBHUM Ta MAaCHUBHUM 3HAYEHHSM, IO 1€ OUIbIIE YCKIAIHUTD
3aBIaHHS.

OobrpynryBanus: [lpu BukopucTanHi 3-X BapiaHTIB BIAMOBIACH PECHOHIEHT JIETIIE
Brajia€/ 3HaTUMe MPaBUJIbHUI BapiaHT, OCKUIBKM KUIbKICTh MOKJIMBUX BapiaHTIB 3HAYHO
3MEHIIIYEThCS, 110 HE BIIOYIeThCs MpH 4-X BapiaHTax.

Takum 4YMHOM, BUKOPUCTaHHS 4-X BaplaHTIB BIAMOBI/l € ONTUMAIILHUM BUOOPOM,
o 3abesneuye ePeKTUBHE OIIHIOBAHHS 3HAaHb, 30€piralouu NMpu LbOMY MPaBUILHUN
OaJlaHC MIXK CKJIQJIHICTIO 3aBJaHHS 1 TOUHICTIO Pe3yJIbTaTiB.

TectyBanHss Ha minaTdopmi JAUCTaHLIMHOrO HaBuaHHd [Ipukapnarchbkoro
HaIllOHAJIBHOTO YHiBepcuTeTy iMeHi Bacuns Credanuka (https://d-learn.pnu.edu.ua) mae
dopmar 3 4-ma BapianTamm Bimmosizei. * TecrtyBanns Ha mmardopmi d-learn € myxke
3pY4YHHUM 1 €(PEKTUBHUM THCTPYMEHTOM JIJIs TIEPEBIPKU 3HAHb Ta MOHITOPUHTY MPOTPECY
B HaB4aHHI. [TnaTdopma 3abe3neuye 3pyyHICTh B aIMIHICTpYBaHH1 TECTIB 1 3aBAaHb JJIs
BUKJIaJ[a4iB, aBTOMATH3yIOUM MPOIIEC MEPEeBIPKH Ta 3BOPOTHOTO 3B'SI3KY, Ta 3pydyHa B
JOCTYII Ta MAa€ MUTTEBUM 3BOPOTHHI 3B'SI30K JUIsI CTYACHTIB. JIOCTYIHICTD B OYyIb-sIKUI
yac 1 3 OyAb-sIKOTO MiCIlsl, 3HM)KYE THUCK, SIKMI BUHHKA€ Ha (I3MYHUX TECTYBaHHSX.

MurtteBuii 3BOPOTHUN 3B'SI30K JOMOMAara€ IBHAKO 3pPO3YyMITH CBOI TMOMWIJIKH Ta

8 D-learn — e nmardgopma A1 AUCTAHIIMHOTO HABYAHHS, PO3pO0OJIEHa Ta BIPOBAKeHa B IIpuKapnaTcbKoMy
HalioHaIBHOMY yHiBepcuTeTi iMeHi Bacuis Credanunka, € yacTuHOIO JisuibHOCTI HaB4anbHO-HaAyKOBOTO LIEHTPY SKOCTI
HaJIaHHS OCBITHIX HOCIYT 1 ANCTAHIIHHOTO HAaBUaHHS YHIBEPCHUTETY.
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KOPUT'YBaTH CBOi 3HaHHS, IO MOKpAIIy€e MPOIeC HaBYaHHS 1 JO3BOJISIE YCBIIOMUTH, Ha
10 TOTPIOHO 3BEPHYTH OCOOJIMBY yBary.

[Tnardopma d-learn BUKOpUCTOBY€E TECTyBaHHS Ha OCHOBI MHOKMHHOTO BHOODY 3
4-ma BapiaHTaMU BIATOBIIEH, 110 € qy’Ke €(PEKTUBHUM METOJOM OIIHFOBAHHS, OCKUIBKU
3a0e3neyye O00'€KTHBHICTh pE3yJbTAaTIB Ta 3HUXKYE WMOBIPHICTH BHIIaKOBOTO
BrajyBaHfs. 3 NEPCHEKTUBH 3/100yBayiB, 1€ JOMOMAra€ 30CEPEAUTUCS Ha BAKIUBUX
acrmeKTax Marepially, OCKUIbKH IOCTa€ BHOIp cepel KUIbKOX BapiaHTIB 1 CTYACHT
MOBUHEH PETENbHO aHANl3yBaTH KOXEH 3 HUX, IO CIPHUAE KpalloMy 3aKpilUICHHIO
3HaHb.

Hasenemo 3HOBY mpukian: s TectyBaHHs Ha rmiatdopmi d-learn mo temu
Passiversatz B migpyunuky Akademie Deutsch B2+ [7: 29] nmomoBHIOEMO
3apONOHOBAHY B IMIJIPYYHHUKY BIPABY 3 MHOKMHHMM BHOOpPOM 3 3-Ma BaplaHTaMu LIE
1-Mm BapianTOM, TOOTO 3aBAAHHIM — 4-Ma BaplaHTaMHU.
3aBaanHsa: Was bedeutet der Satz ,,Nur so sind die Konflikte 16sbar*? —

a. Konflikte konnen nur so geldst werden.

b. Konflikte miissen so gelost werden.

c. Konflikte werden so geldst.

d. Konflikte 16st man so.

Amnani3z: Bubip Mix BapianTamu ,,a%, ,,b“, ,c“ B HMAPYYHUKY MOJSTaE y BHOOPI MiXK
pPEUYEHHSIMHU 3 MOJAJIbHUMU JiecioBamMu kOnnen vs. miissen Ta BapiaHTOM 3 pEUYEHHSIM
0e3 MOJaIbHOTO JIIECIIOBA, ajic B NMAaCMBHOMY cTaHi. Bapiant ,,d* Oyae BapianTOM Jyis
BUOOPY MIX pEUYCHHSIMH B aKTHMBHOMY Ta IacHMBHOMY cTaHi. Yepe3 BapianT ,,d*
BUSBJIIETHCS HEOOX1THUM III€ OJIUH aCTIEKT TEMH.

Sk BUCHOBOK 3ayBaXMMO, IO TECTH 3 YOTHUPMa BapiaHTaMH BIJIOBIAlI €
ONTHMAJIbHAMH, OCKUTBKM BOHHM 3HW)KYIOTh WMOBIPHICTH BHUIIAJIKOBOTO BraJyBaHHS,
JIO3BOJIIFOYM TOYHIIIE OIHUTHU 3HaHHSA. YOTHpW BapiaHTH BIANOBIJI JAlOTh OlJIbIIE
MIPOCTOPY JUIsl CTBOPEHHS SKICHUX JUCTPAKTOPIB 1 CIIPUSIOTH OLTBII TTHOOKOMY aHai3y,

[0 MiABUILYE TOYHICTh OIlIHIOBAaHHA 3HaHb. Ilmardopma, cTBOpeHa Ha 0asi
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[TpukaprnaTchbkoro HalliOHaJIbHOTO YyHiBepcuTeTy iMeHi Bacuns Credanuka, d-learn €

3pyYHUM 1 €(eKTUBHUM IHCTPYMEHTOM SIK IJIsI CTYJCHTIB, TaK 1 i BUKIaaayiB. s

CTYJICHTIB TECTYBaHHS 3 BHUKOPHCTAaHHSIM MHOXXHHHOTO BHOOpY 3a0e3neuye

00'€KTHBHICTB OIIHKH 1 JO3BOJISIE 30CEPETUTHUCS HA KITFOUOBUX ACTICKTaX MaTepiany.
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HABYAHHA MOBU TA JIITEPATYPHU B ITIOJNIKYJbTYPHOMY
OCBITHBOMY CEPEJOBHIII
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Hamania IBAHUIIIHH
Kano. Qinon. Hayx, 0oyenm
Kapnamcorxuu nayionanvnuu yHisepcumem
imeni Bacuns Cmeghanuxa

CIEIIU®PIKA BUKJIAJAHHSA YKPAITHCBKOI MOBH Y ®AXOBHX
KOJIEKAX MY3UYHOI'O ITPOPLIIO

MopnepHizalisi OCBITHBOI CHCTEMH, OCOONHMBO y cdepi (axoBoi mnepeaBuuIoi
OCBITH, CIIOHYKa€ OCBITSIH JIO BIPOBA/DKCHHS HOBITHIX METOJIB MiJATOTOBKH
npodecioHalniB, SKi 3MOXYTh YCIIIIHO KOHKYpyBaTH Ha puHKY mnpami. CydacHi
MY3WKaHTH MaroTh BIJNOBIJATU HMIMPOKOMY CHEKTPY MpoQeciiHuX KpHUTEpliB — L€ He
TIIBKM TIMOOKI 3HAHHSA CIELlajJbHUX OUCIHUIUIIH, ajie i Oe3moraHHe BOJIOIIHHS
YKpPAiHCBKOIO MOBOIO Ta 3JaTHICTh €(EeKTUBHO BUKOPUCTOBYBATH 1ii Yy PI3HUX
KOHTEKCTaxX, HacamIiiepea y npodeciitHiil A1sUIbHOCTI.

[MutanHa cneuudiku BUKIAAaHHS YKpaiHCHKOI MOBU Yy 3akianax ¢axoBoi
MEePEeIBULIOI OCBITM HEOJHOPA30BO CTABAJIO MPEIMETOM CIEIiaTbHOTO HAyKOBOTO
anamizy. Tak, B. O6ena po3po0iisiiza BAKOPUCTAHHS TEXHOJIOTIH MPOOJIEMHOTO HaBYaHHS
[3], M. Copoka akiieHTyBaja Ha 3aCTOCYBaHHI1 IHHOBAIITHUX TE€XHOJIOTIN MpU BUBUYEHHI
YKpaiHChKOi MOBH i JiiTeparypu B konemkax [4], P. Credypak, 1. ba6ii, H. [Banummn
OMKCYBAJIM HAaBUYAJIbHUM TOTEHIIIAJl TECTOBUX 3aBJaHb MPU BUBYCHHI JIEKCHKOJIOTII Ta
¢pazeonorii [1]. Hes3Baxaroun Ha 3HAYHYy KUIBKICTb PO3POOOK, MPUCBAYECHUX
OCOOMBOCTSIM aKTyaui3allli mpogeciiHo 30piIEHTOBAHOTO HABUAHHS YKPAiHCHKOI MOBH,
KOMIUIEKCHOTO JOCIIIKEeHHS, sike O yceOlYHO BpaxoBYBaJIO CHEM(IKy HaBUYAHHS B

KOJIeJ[XKaX MY3UYHOTO NMPoQUII0 BCE 1Ie HEMAE.
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3BUYAlHO, JJIs1 JIOCATHEHHS BHCOKOTO pIBHS BOJIOJIHHS MOBOK TOTpiOHA
ajianTallis HaB4aJIbHOI MPOTpaMu 3 YKpaiHChKOT MOBH, sika OM BpaxoByBaja crenudiky
MaOyTHBOI TpodeciiiHol AISILHOCTI, TOOTO IMiJBHINYBaja MOTHBAIIO CTYACHTIB-
MYy3UKaHTIB /10 BUBYEHHS YyKpaiHCbKOi MOBH, (opmyBana mnpodeciiiHi MOBICHHEBI
KOMIIETEHIII, TrapaHTyBaja TMPaKTUYHY [IHHICTP MOBHOi MIJATOTOBKH, a TaKOX
CTBOpPIOBajIa MIIHUM 3B'sI30K Mi’K MOBHOIO Ta (haxOBOIO OCBITOIO.

KitouoBuMu acmekTaMu Takoi ajmamnTariii s CTYyJACHTIB My3W9HOTO Tpodiio €
Hacamrepea IIJAroToBKa MPoQecifHO 30pIEHTOBAHOTO JIGKCHUYHOTO Marepiany,
MOKJIMKAHOTO PO3BUHYTH METaMOBY MailOyTHIX ¢axiBIliB, JO3BOJUTH iM BIUIBHO i
JOPEYHO TOCIYyroByBaTuca il 3aco0amMu; (QOpMYIIOBaHHA NPAKTUYHHUX 3aBIaHb 3
ypaxyBaHHsIM crienindiku ¢axy; po3poOka Bmpa, siki OM PO3BUBAIU KOMYHIKAaTHBHI
HAaBUYKHM CTYJCHTIB-MY3MKAHTIB; OIPAIIOBAHHS TUIIOBUX JOKYMEHTIB, SIKI IIMPOKO
BUKOPUCTOBYIOTBCA B TPAKTUIl YCTAHOB, IOB’SA3aHUX 13 MY3WYHOIO [ISUIbHICTIO;
Ooprasizamiss i BIANPAIIOBAaHHA TBOPYUX 3aBAaHb, WIO0 CTOCYIOThCA OOpaHOro
cTyaeHTamu (¢axy. 3a3Hadaemo, 10 CHpoOy MPUCTOCYBATH MPOTpaMy 3 YKPaiHCHKOI
MOBHU JIJIsl CTYJICHTIB 3aKJIaJiB (paxOBOi MEPEABUIIOI OCBITH T'YMaHITapHOTO TPOdito
Oys0 3p00JIEHO aBTOPKOIO B HABYAIBHO-METOAMYHOMY MOCIOHUKY «YKpalHChKa MOBa
(1 cTYEHTIB 3aKiIaAiB (paxoBoi nmepenBuINoi OCBITH) [2].

PosrnsiupMoO  feTanbHO peanizallild  KOXKHOTO 3 acmekTiB. Tak, yHmpoBaKEeHHS
(haxoBOro JEKCUYHOrO0 MaTepialy nependadae 30CepeKeHHsI Ha KITbKOX MOMEHTaXx:
BKJIFOYEHHS JI0 TPOrpaMH MY3UYHOI TEPMIHOJIOTI] YKPaiHCHKOIO MOBOIO; BHBYCHHS
€TUMOJIOT1T MY3UYHHX TEPMIHIB; aHaji3 MPOoQEeCiiHUX >KaproHI3MIB Ta iX JIITepaTypHUX
BIJINOBIJIHUKIB; po00OTa 3 TEPMIHOJIOTIYHUMH CIOBHUKAMHM MY3WYHOI raiy3i; MiJArOTOBKA
TEKCTIB JUKTAHTIB YU IEpeKa3iB Ha My3UYHY TEMaTHKy, MiATOTOBKAa CIOBHUKOBHUX
JIUKTAHTIB, sIKI OM MICTHJIM My3WuHi TepMminu. Hanpuxnan: Ilpouumaiime mexcm.
Bunuwime 3 nbo2co0 ma 3anuwims (oHemMUYHOIO MPAHCKPUNYIEIO MY3UUHI MEPMIHU.

llosicnimo ix 3nauenns.
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Po3poOka mnpakTUYHMX 3aBAaHb 3 ypaxyBaHHSAM crnenudiku ¢axy T03BOJISE
aKIEHTYBaTH Ha HANHCAHHI BIATYKIB MPO KOHIEPTH YH PEHUIIIOBAHHA MY3WYHHUX
TBOPIB, CKJIQJIaHHs 10 HUX aHOTAIli}; MArOTOBII YCHUX MPE3eHTalIliil TPO KOMITO3UTOPIB
TOIIIO.

HeBin’eMHOI0 wacTHHOIO TIpodeciitHol miAroTOBKH (haxiBIsl € 03HAHOMIICHHS 3
JOKYMEHTAI[I€I0, TOMY Ha BIAMOBIIHMX 3aHATTSAX BapTO BIAMpPAIIOBATH HAMHCAHHS
pesrome, 3asB, aBToOlorpadiid, akileHyBaTH Ha TPABWIAX HAMHCAHHS KOHIIEPTHUX
porpam, aHOHCIB, IIPEC-PeIi3iB.

[Ipy miAroToBIl TBOPUMX 3aBAaHb TaK0X OOOB’SI3KOBO BapTO BpPaxOBYBATH
(daxoBy cnenudiky, TOMy 1€l KOMIOHEHT MOX€ OyTH 3peaii3oBaHUN MpHU HaMMCaHHI
BJIACHMX BIPIIIB IO MEJIOAIH, CTBOPEHHI €Ce-OIMKCIB My3UUYHUX KOMITO3HITIN, MiATOTOBII
CIICHApI1iB My3UYHUX 3aXO]I1B.

OxpeMo BapTO 3yMUHUTHCS Ha PO3POOIl BIpaB, CIPIMOBAHUX Ha PO3BUTOK
KOMYHIKaTUBHUX HABMYOK, aJPK€ OJHUM 13 OCHOBHHUX 3aBIaHb Kypcy «YKpaiHChbKa
MOBa» € BMIHHS BIJIbHO CHUIKYBAaTHCSl JIEP>KaBHOIO MOBOIO Ha Oylb-fKy TEMY.
[Ipodeciiine cniKyBaHHS B LIbOMY KJIIOYl € UM HE HAWBaXJIUBIIIUM 1HCTPYMEHTOM
MIATOTOBKM KOHKYPEHTOCTIPOMOKHUX (DaxiBIliB, 3MaTHUX €(PEKTUBHO B3aEMOMISITH Y
npodeciitHomy cepeaoBuili. Came ToMy 30aradeHHsi NpodeciiiHOTO CIOBHUKOBOIO
3amacy, 3aCBOEHHSI HOPM TOBE/IIHKH, YOCKOHAJICHHS KYJIbTYPHU MOBJIIEHHS, MOJA0JaHHS
CTpaxy MPIIIOJIHUX BUCTYITIB, (DOPMYBaHHS HaBUUOK KOHCTPYKTHBHOTO JIaJIOTy € TUMH
acmeKkTaMH, SKi TOBHMHHI OyTH MaKCHMaJIbHO 3pealli30BaHUMHU Yy Tporpami Kypcy.
CrnpuatumyTh (QOPMYBaHHIO KOMYHIKAQTHBHO BIIPABHOI OCOOMCTOCTI BIJIIPAIFOBAHHS
HAaBUYOK NYyOJIYHMX BHUCTYMNIB Ha MY3MYHY TEMATUKH; PO3BUTOK YMIHb BECTH
npodeciitHuil miaior yKpaiHChbKOK MOBOIO; ()OpMYBaHHSI HaBHYOK HAIMCAHHS MPOTpam
KOHIIEPTIB TOIIIO.

Omxe, crnenudika BUKIAAAHHSI YKPAaiHCBKOMY MOBHM Yy 3aKjajax IepeaBHUINOi
OCBITH TyMaHITapHOTO Tpo(diIt0 ToyiArae Hacammepen y mnpodeciiiHii Ta corlianbHIi

ajanTarlii, po3BUTKOBI MOBJIEHHEBUX KOMIIETEHI[IN Ta pO3KPUTTI MPOPECIHHUX SIKOCTEN.
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CRITERIA AND INDICATORS OF THE DEVELOPMENT
OF FOREIGN LANGUAGE COMMUNICATIVE COMPETENCE
OF IT STUDENTS IN PROFESSIONAL COLLEGES

The key prerequisite for studying the development of foreign language
communicative competence of future IT specialists in professional colleges is the

development of a system of parameters for its assessment, in particular criteria and
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indicators. Modern scientific literature presents different interpretations of these
concepts depending on the specific objects of assessment in pedagogical research, which
actualizes the need to clarify their content in the context of our study.

Given the complex nature of pedagogical phenomena and processes that become
objects of experimental research, scientists often demonstrate different views on their
essential features, and therefore define the criteria and indicators of their assessment in
different ways. The various options for criterion parameters for assessing the
development of foreign language communicative competence of future IT specialists are
clear confirmation of this [1; 3; 4] and even for its individual components, for example,
lexical competence [6], reading competence [2], speaking competence [5], etc.

The analysis of publications on this issue proves the absence of a single system of
criteria and indicators for the development of foreign language communicative
competence of IT specialists in general and its individual components in particular due
to the subjective vision of scientists of the relevant issues in the context of the specifics
of their research. At the same time, generalizing their results and taking into account the
components (motivational, cognitive, activity) that we have identified in the structure of
foreign language communicative competence of an IT specialist, we consider it
appropriate to define such criteria for its development as motivational-value, linguistic-
cognitive and communicative-activity, which together constitute an integrated set of
requirements for the readiness of an IT specialist for foreign language communication in
the modern globalized, multilingual world in general and the professional environment
in particular. Let us consider in more detail the essence of each of the above mentioned
criteria by specifying their indicators.

The motivational-value criterion involves assessing the value attitudes and
motives regarding foreign language communication, including the professional activities
of a modern IT specialist. It helps to determine the degree of development of positive
value attitudes towards a foreign language as a means of personal and professional

development, and motivation for continuous improvement of one’s own foreign
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language knowledge and skills of IT students in professional colleges. Thus, in general,
this criterion provides an opportunity to find out the depth of understanding and
awareness of future IT specialists of the significance of a foreign language in the context
of personal and further professional self-realization.

Taking this into account, the key indicators of the motivational-value criterion for
the development of foreign language communicative competence of professional junior
bachelors in the specialties Information systems and technologies, Computer science,
Computer engineering and software engineering are as follows: understanding the value
of a foreign language as an effective tool in professional self-realization and professional
self-improvement; stable motives for mastering a foreign language for the sake of one’s
own personal, professional growth and integration into the international educational and
professional environment; positive attitude towards foreign language communication in
the process of educational and future professional activities; interest in using a foreign
language in a cross-cultural educational and professional environment.

The linguistic-cognitive criterion involves assessing the knowledge of future IT
specialists about the system of a foreign language and the norms of its functioning in
various communicative contexts, containing professional ones. It focuses on the system
of knowledge about lexical units, grammatical structures of a foreign language, the
norms of their use in speech, usage strategies, etc. Accordingly, this criterion makes it
possible to assess the thoroughness of the knowledge component of foreign language
communicative competence of future professional junior bachelors in IT specialties,
namely the degree of their awareness of the lexical and terminological system of a
foreign language, the rules of grammatically and stylistically correct design of foreign
language speech, and communicative strategies in various communication situations,
including professional ones.

In this context, the linguistic-cognitive criterion of foreign language
communicative competence of applicants for IT professions in professional colleges

should be characterized by such indicators as: knowledge of terminology typical of
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foreign language IT discourse; knowledge of the rules for using grammatical
constructions in foreign language speech; knowledge of oral and written communication
strategies in a professional IT environment; knowledge of the functional styles of a
foreign language and the specifics of building communication in a cross-cultural
professional environment of the IT sphere.

Ultimately, the communicative-activity criterion involves assessing the practical
skills of IT specialists in the field of foreign language communicative activity. It makes
it possible to assess the direct skills of foreign language communication through the
prism of all types of speech activity — reading, listening, writing, speaking. In particular,
this criterion provides an opportunity to find out the degree of ability development of IT
students in the system of professional pre-higher education to correctly, clearly and
understandably express their thoughts using foreign language means in oral and written
form in various communicative situations, comprising professional ones, to perceive
foreign language information, counting professional information, to select stylistically
correct means and strategies of foreign language interaction taking into account the
specifics of a particular sphere of communication.

Therefore, the communicative-activity criterion of foreign language
communicative competence is characterized by such indicators as: the ability to use
terminology of the IT sphere in order to implement receptive and reproductive acts of
communication; the ability to operate with grammatical structures in foreign language
communication in IT environment; the ability to construct one’s own foreign language
utterances and decode the content of foreign language messages in oral and written
form; the ability to use functional styles of a foreign language taking into account the
specifics of cross-cultural IT discourse.

Therefore, a clear identification and justification of criteria and indicators presents
a diagnostic toolkit for measuring the development of foreign language communicative

competence of IT students in professional colleges.
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LITERATURE AS A TOOL FOR EXPLORING GENDER AND SOCIAL
INEQUALITIES

Teaching feminist topics through literature is an effective way to help students
understand gender roles and social inequalities. Literature provides concrete examples of
women’s struggles and achievements, encouraging critical thinking and discussions
about societal norms. By analyzing characters who challenge traditional gender
expectations, students can explore historical and contemporary perspectives on
feminism. Novels like The Queen’s Gambit offer valuable insights into the challenges
women face in male-dominated fields, making them an important tool for education.

In contemporary literature, novels about gender roles have become very popular.
They highlight different aspects of women’s lives, from work challenges to personal
growth. Books like Margaret Atwood’s The Handmaid’s Tale (1985) show the
restrictions society places on women, while Brit Bennett’s The Vanishing Half (2020)
explores identity and independence. Some stories focus on women in fields dominated
by men, like sports and science. Hidden Figures (2016) by Margot Lee Shetterly tells
the story of African American women who played key roles at NASA. Bonnie Garmus’
Lessons in Chemistry (2022) follows a female scientist who challenges gender norms in
the 1960s. Walter Tevis’ The Queen’s Gambit, written in 1983, also looks at a male-
dominated field — professional chess.

The Queen’s Gambit tells the story of Beth Harmon, an orphaned girl with an
extraordinary talent for chess, who rises to international fame despite societal prejudices.
Scholars have explored The Queen’s Gambit from different angles, focusing on its take
on gender roles. Rima Sarah, Tenny Sudjatnika, and Agry Pramita see Beth Harmon’s

journey as a fight against gender discrimination in sports, proving that women can
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succeed in male-dominated fields [2]. Xinyi Zeng studies Beth’s speech, showing how
she challenges traditional ideas about how women should talk, reinforcing the novel’s
theme of female empowerment [4].

In the novel, we see a contrast between Beth’s worldview and that of her adoptive
mother, Alma Wheatley, who can be seen as someone who followed the stereotypical
societal rules of that time. Alma once dreamed of being a pianist but eventually followed
society’s expectations of marriage and home life. She represents the gender norms of her
time, subtly discouraging Beth from being independent. The aim of the study is to
demonstrate how teaching literature can provide a means to explore challenging topics,
such as gender roles and stereotypes.

According to OHCHR (Office of the High Commissioner for Human Rights) “a
gender stereotype is a generalized view or preconception about attributes or
characteristics, or the roles that are or ought to be possessed by, or performed by,
women and men. These stereotypes can be harmful when they limit individuals’ abilities
to develop personal skills, pursue careers, and make choices about their lives” [1]. In
The Queen’s Gambit, multiple stereotypes about women are present. One is the
expectation that women should be content with domestic life rather than pursuing
careers. Another is the belief that intellectual pursuits, particularly chess, are a man’s
domain. These stereotypes are evident in the conversations between Beth and Alma. For
example, when Beth expresses her desire to work, Alma reacts with disbelief:

“I'd like to get a job for after school.”

Mprs. Wheatley blinked at her. “A job?”

“Maybe I could work in a store or wash dishes somewhere”.

Mprs. Wheatley stared at her for a long time before speaking. “At thirteen years of
age?” she said finally. She blew her nose quietly on a tissue and folded it. “I should
think you are well provided for.”

“I'd like to make some money "’[3: 55].
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Here, Alma’s reaction shows the common belief that a young girl shouldn’t focus
on financial independence. Instead, she suggests that Beth should accept care rather than
try to be self-sufficient, reflecting the wider social expectation that women should
depend on men or guardians for financial support.

The author doesn’t leave readers to guess the nature of his characters; instead, he
directly presents their worldviews and struggles. Another passage highlights Beth’s
departure from traditional gender norms:

“Some of the other students talked about going to college after high school, and
some had professions in mind. Two girls she knew wanted to be nurses. Beth never
participated in these conversations; she already was what she wanted to be. But she
talked to no one about her traveling or about the reputation she was building in
tournament chess ’[3: 92].

Beth’s isolation emphasizes how her ambitions separate her from her peers, who
mainly see their futures in socially accepted female professions. While other girls at
school consider nursing (a traditional female role) Beth has already found her place in
the intellectual world of chess, a field not easily accessible to women.

Novels like The Queen’s Gambit are crucial in challenging traditional gender roles
by presenting alternative narratives of female ambition and resilience. These stories
allow studentss to see that women’s fulfillment does not have to conform to societal
expectations — whether as housewives or professionals, their choices should be self-
determined rather than imposed. By portraying women who both resist and conform to
gender norms, such literature encourages a deeper understanding of the various ways

women manage their dreams and realities.
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THE ROLE OF MULTILINGUALISM IN DEVELOPING
INTERCULTURAL COMPETENCE IN LANGUAGE AND LITERATURE
EDUCATION

In an increasingly interconnected world, the ability to communicate across
multiple languages is essential. As global mobility and digital communication continue
to expand, the need for individuals who can navigate cultural boundaries and engage
effectively with diverse communities has never been more critical. Multilingualism, in
this context, is not just an academic advantage; it is a vital skill that plays a central role
in fostering intercultural competence. In language and literature education,

multilingualism offers a unique opportunity to help students develop the capacity to
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understand, respect, and communicate with people from different cultural backgrounds.
This article explores how multilingualism contributes to the development of intercultural
competence within language and literature education, offering meaningful examples and
discussing effective teaching strategies [4].

Language is more than just a tool for communication, it carries the traditions,
values, and histories of a culture. Learning a new language is not just about mastering
vocabulary and grammar; it is about gaining access to a new worldview, where students
learn how different cultures express ideas, emotions, and societal norms. This shift in
perspective is fundamental in developing intercultural competence. Multilingualism
encourages individuals to step outside of their own cultural experiences and engage with
others' ways of thinking and living. In literature, this becomes even more pronounced, as
stories from different linguistic and cultural backgrounds can offer rich insights into the
complexity of human experiences. Through literature, students can explore how
language not only communicates ideas but also shapes cultural identities.

One of the most powerful tools for promoting intercultural competence is
multilingual literature. Authors who blend languages or represent multiple cultures
provide readers with opportunities to examine the intersection of language, identity, and
culture. For example, Zadie Smith’s White Teeth (2000) uses the multicultural reality of
modern Britain, where characters frequently switch between different English dialects,
reflecting the cultural hybridity that defines the nation's social fabric. This switching
between dialects mirrors the complex identities of Smith’s characters, who navigate the
intersection of British, Jamaican, and other cultural influences. For students, reading
such texts allows them to see how language is used to express different cultural
identities and how language choices are shaped by personal and collective histories.
Through Smith’s work, students come to understand that language is not just a way of
communicating, it is a reflection of one’s cultural heritage and social context [6].

Similarly, in The Brief Wondrous Life of Oscar Wao (2007), Junot Diaz uses both

English and Spanish to weave a story about the Dominican-American experience. The
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blend of languages in Diaz’s narrative mirrors the challenges and richness of living
between two cultures. The emotional depth and complexity of bilingualism are captured
through the seamless integration of English and Spanish, allowing readers to experience
the bilingual characters’ struggles, aspirations, and cultural adaptation [2]. For students,
Diaz’s work highlights the significance of multilingualism in storytelling and illustrates
how language can offer profound insight into a character's emotional and cultural world.

Translation is an essential aspect of multilingualism that also promotes
intercultural competence. Often, translation is viewed simply as the process of
converting words from one language to another, but in reality, it is a form of cultural
interpretation. According to Anthony Pym (2010), translation involves understanding
not just the words, but also the cultural context and nuances embedded in the language.
For example, when students compare the German original of Franz Kafka’s The
Metamorphosis with its English, Spanish, or French translations, they can observe how
different linguistic choices affect the meaning and tone of the story [3].. Subtle
variations in translation, such as the choice of a single word or phrase, can shift the
emotional weight, symbolism, or cultural resonance of the text. This exercise
underscores the idea that language is not a neutral tool; it is shaped by culture and
context, and meaning is often fluid across languages.

Translation exercises offer students a unique opportunity to deepen their
understanding of both language and culture. Through these activities, students learn that
translation is not simply about finding equivalent words; it is about interpreting the
cultural and emotional subtleties behind the words. These exercises also help students
become aware of the limits of direct equivalence in language and encourage them to
develop critical thinking skills as they navigate cultural differences.

In addition to literature and translation, there are many ways to incorporate
multilingualism into the classroom to enhance intercultural competence. One effective
strategy is comparative language analysis, where students compare idioms, expressions,

or grammatical structures across languages. For instance, students might examine how
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different languages express concepts of love — like the Greek word agape (selfless love),
the Spanish querer (to want), or the French amour (romantic love). This comparison not
only teaches students about the nuances of language but also exposes them to the
different cultural perspectives on emotions and relationships.

Another useful strategy is to explore multilingual literature, where students read
works from authors who use more than one language or represent multiple cultural
influences. Authors like Chinua Achebe, who blends English and Igbo, or Arundhati
Roy, who mixes Hindi and English, offer students a window into how language and
culture shape identity. Through these works, students gain insight into the complexities
of living between languages and cultures, learning that language is not just a means of
communication — it is a key component of how individuals understand and express their
place in the world.

Role-playing, debates, and discussions also serve as valuable intercultural
communication activities. These exercises encourage students to practice
communicating across cultural boundaries in real-world scenarios. For example,
students might engage in a role-play where they must negotiate a business deal with
partners from different countries, learning how to navigate language barriers, address
cultural differences, and demonstrate empathy and understanding in their
communication. These activities prepare students to be more flexible and adaptable
when interacting with people from diverse backgrounds.

In the digital age, technology provides additional avenues for promoting
multilingualism and intercultural competence. Online platforms such as Duolingo,
Tandem, and HelloTalk offer students opportunities to practice their language skills with
native speakers, which helps them improve both their language proficiency and cultural
understanding. These platforms provide real-time, interactive experiences that allow
students to immerse themselves in the language and culture in a way that traditional

classroom learning cannot.
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Language exchange programs offer another excellent opportunity for students to
engage with native speakers and experience the cultural subtleties that language
conveys. Through these programs, students learn to navigate cultural norms, gain
exposure to everyday language use, and better understand the cultural contexts in which
language is spoken. These experiences complement classroom learning and deepen
students’ ability to engage effectively with speakers from diverse cultural backgrounds.

Multilingualism is a powerful tool for developing intercultural competence,
particularly in language and literature education. By engaging with multilingual texts,
practicing translation, and participating in intercultural communication activities,
students gain not only linguistic skills but also a deeper understanding of the cultural
contexts that shape language. The benefits of multilingual education extend far beyond
language proficiency: they foster empathy, critical thinking, and global citizenship. As
the world continues to grow more interconnected, multilingualism equips students with
the necessary tools to navigate cultural differences, engage meaningfully with diverse

communities, and contribute to a more inclusive and interconnected world.
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JOIHI'BICTUYHI OCOBJIUBOCTI CYHACHUX AHITTOMOBHHUX
CKOPOYEHDB HA MATEPIAJII JOIIMCIB COIIMEPEXI INSTAGRAM

AHoTanisi. 3HaUEHHSI CKOPOYEHb Y KOMYHIKAIIll COLIIaIbHUX MEPEX BUXOAUTH 32
paMKH €KOHOMIi TPOCTOPY: BOHU HecCyTh 1H(dOpMmailiiiHe, eMoIliiiHe Ta KyJbTypHE
HABAaHTAXKEHHS, JIOTIOMAraroTh KOPUCTyBayaM MIBUAIIE Ta e(DEKTUBHIIIE TIepe/iaBaTh CBOT
JTyMKH, €MOIlii Ta CTaBJicHHS. BUBYEHHS JIIHTBICTUYHUX OCOOJMBOCTEH AHTIIOMOBHHX
CKOpPOYEHb Yy MOcTax Instagram € BaXJIMBUM JJIsi PO3YMIHHS MOBHHMX TEHICHIIH Yy
urudpoBOMYy cepeloBUIII Ta MpolieciB (opMyBaHHS cydacHOi Jiekcuku [4: 78-80]. Bono
CIIpUSE€ PO3BUTKY HOBHX METOJIB 1 IMIAXOIB IOJI0 BUBYCHHS, @ TAKOX JOCIIIKCHHS
MOBHHUX OJUHHIIb.

Ku1r04oBi ci10Ba: aHIIIOMOBH1 CKOPOUEHHS, JOMKMCH COLIAJIbHOT Mepexi Instagram,
JHTBICTUYHI OCOOIMBOCTI, IM(PPOBA KOMYHIKAITiS.

Beryn. CydacHa aHmiiicbka MOBa aKTUBHO 3MIHIOETHCS T1J] BIUTMBOM LIHU(POBHUX
KOMYHIKaIIMHUX 11aThopM, 30KpeMa COIIAJIbHUX Mepexk, A€ UIOAHS 3'SBISETHCS
BEIMYE3HA KIJTbKICTh HOBUX TEKCTIB, HAIOBHEHUX CIENU(DIYHOI0O MOBHOIO BHUPA3HICTIO.
Instagram, gk ofHa 3 HaWMNOMYJSPHINIMX COLIaNbHUX IUIaTGOpM, 1€ KOpPHUCTyBadi

myONiKyIOTh KOPOTKI TEKCTH, (oTo ¥ Bifgeo, € OaratuM JDKEpeIoM Cy4acHUX
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AQHTJIOMOBHHUX CKOPOYCHB, K1 B1JIOOpaXaroTh K TEXHIUHI, TaK 1 KYJIBTypHI 0COOIMBOCTI
HOBITHBOI KOMYHIKaIIii.

Kputuunuii ornsig Jjgireparypu. JlochimkeHHsS JIHTBICTUHYHHX OCOOJIUBOCTEH
AHTJIOMOBHUX CKOPOYCHBb HE BTPAYalOTh CBOE] aKTyaJIbHOCTI BIPOJIOBK TPUBAJIOTO YaCY.
HaykoBii akTHBHO HHMH TMOCIYTOBYIOTHCS JUISL JIOCHTIDKEHHS MOBHOI E€KOHOMII,
NPUILBUALICHHS Ta CIPOIICHHS KOMYHIKaIlli. 30KpeMa HayKOB1 PO3BIAKU B3a€MO3B'S3KY
3HAKIB Ta CHMBOJIIB MPOJEMOHCTPOBaHI y poborax bonmapenko O. B., 1e ckopoueHHS
PO3IISAAETHCS K MPOIIEC, CIIPSIMOBAHUN HA BIJIYYEHHS] YACTUHU OCHOBH, 1110 JI03BOJISIE
CTBOPUTHU KOMIIAKTHE CJIOBO, sike 30epirae movyarkoBe 3HadeHHs [1: 76-77]. 3rigno 3 C.
M. C€HIKeEBOIO, CKOPOYEHHS BUKOHYE NOJBIMHY (YHKIIIO: TpaHCPOpPMYye ICHYOU1
nexkcuyHl omuHUll (hopMOTBOpeHHs)) Ta (opMye HOBI HOMIHATUBHI OJUHUIN
(cnootBOpeHHs) [2: 1-2]. I. I. Cunopyk Harosourye, 0 CKOPOYEHHSI — II€ HE JIMIIIE
MOBHUW I1HCTPYMEHT, a i aJalTHUBHUN MEXaHi3M, CHOPSIMOBaHMI Ha EKOHOMIIO 4Yacy,
3yCHJIb 1 pecypciB y IIM(pOBY €moxy, 0COOIMBO B YMOBax 1HTEPHET-KOMYHiKalii [3: 292-
293].

Buxkiaaa ocHOBHOro marepiagy i OOIPYHTYBaHHSI OTPUMAHMX pe3yJIbTATIB
pocaigxenHs. JlocmipKeHHS! aHIJIOMOBHUX CKOPOYEHb Y JOMHCAX COILIAIIbHOI MEpexi
Instagram BHSIBUJIO IXHIO 3HAUYIIICTh Y Cy4acHid nudpoBiid komyHikamii. CKOpOUYEeHHS
KJIacU(PiKyIOTh 32 KaTeropisiMu, 10 OMUCYIOTh CTUJIb KUTTS, IPUHAICKHICTH JO MOJHOI
iHaycTpii (combo [2]), B3aemMoiro Ha eMoLiiHOMY piBHI (SM [5]) Ta Oe3mocepenHbO Ha
mwiatdopmi Instagram (DM [10], mokartiro y ipoctopi i gaci (Cph [1; 3] mpuHanexHICTh
no TtBopyocti (Synth [7] ta couiymy (Jr [8]), memiiinux chep (pov [4]), 3arambHO-
noOyToBoi cepu (‘Twas [6]), a Takok 3aiimeHHukoBui (diS [9]) Ta crONyYHUKOBHIA
xapakTep ckopoueHb (tho [4]). DyHKIIIOHATBHI 0COOIMBOCTI TAKOTO SBHUIIA MMOJATAIOTH Y
onTUMI3allli, aganTaiii BITHOCHO KOHTUHIEHTY, YHIKQJbHOCTI CTWJIIO, TEeMaTH4HIN
B3a€MOJIII Ta HASBHOCTI €MOIIMHOTO OOMIHY MDK KOpPHUCTyBauaMH COLIMEPEKI.
doHeTnYHa MPO30PICTh, Y3TOMKEHICTh 13 CUCTEMOI0 MOBU, MOP(OJIOTIYHA PEMYKIIIS Ta

KyJIbTypHa PEJIEBAaHTHICTh — OCHOBHI TMPUHIMIHN, 10 TepeadadaroTh CTBOPEHHS
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CKOpOuYeHb. AHali3 MoKa3aB, 110 AaHIIOMOBHI CKOPOYEHHS HE JIUIIE IMOJIETIIYIOTh
nepenady iHdopmarii, a i cnpusioTh (HOpMyBaHHIO HOBHUX MOBHUX TEHJEHIIH, SKi
B1JI0OpakaloTh KYJIBTYpPHi, COIiajbHI Ta TEXHOJIOTIYHI 3MiHH, 110 3yMOBJICHI BILUIUBOM
HOBUX TEXHOJIOTIH, COIMJIBHOIO Ta KyJIbTYPHOIO AWHAMIKOIO, TIOOami3aliclo Ta
PO3BUTKOM Yy HalpsIMKy 06araTo3Haq4HOCTI.

BucHoBok. JlochipkeHHS MPOJEMOHCTPYBAJO, IO JIHTBICTUYHI OCOOIMBOCTI
aHIIIOMOBHHMX CKOpPOYEHb Ha Marepiami JOMHCIB colMepexi Instagram € BaXKIHBOIO
CKJIQJIOBOIO, OCKIIBKU IOSIBA HOBUX TEXHOJIOTIM Ta KOMYHIKaTUBHUX SIBUIL[ 3YMOBIIIOE
notpeOy B ii BUBYeHHI. He MeHIII BayKJTMBUM acrieKToM OyJI10 1 TOCTIIKEHHS MePCIIEKTUB
BIUTMBY AaHIJIOMOBHMX CKOPOYCHb Ha TEHJCHIII Ta MOBHI HOPMH CBHOTOJCHHS.
CxopodeHHsI BUKOHYIOTh (DYHKIIIT, K1 MiJIKPIIUTIOIOTHCS pi3HUMU (OpMaMu KOMYHIKaIIii
y IPOCTOPI coliaibHOT Mepexki Instagram, 110 3yMOBIIIO€ Kiacudikaliio 3a KaTeropisiMu,
(YHKIIOHATBHUMHU  OCOOJIMBOCTAMHM, NPHUHLIMIAMU CTBOPEHHS Ta MOMKJIMBICTIO
(hopMyBaHHS HOBUX MOBHHUX TEHACHIIH, IO Big0oOpa)xaroTh COIlalibHI, KYJIBTYpHI Ta
TEXHOJIOT1YH1 3MIHHM, SIK1 MPEICTABICHI HOBUMHU TEXHOJOTISIMHU, COLIaIbHOIO JUHAMIKOIO

Ta mI00aIi3aIliero y CBITi.

CITUCOK BUKOPUCTAHUX J’)KEPEJI TA JIITEPATYPU
1. Bbonmapenko O. B. OcobmuBocTi nepekiaay adpeBiaTyp, akpoOHIMIB 1 CKOPOUECHb.
TeopetnyHi i mpukiIamHi mpobiaemu cydacHoi ¢inomnorii. 2015. Ne 1. C. 76-83.
2. €nikeea C. €. CkopodeHHS cCJOBa SK MeEXaHI3M (OPMOTBOpPEHHSI Ta

CJIOBOTBOPEHHS B Cy4JacHin AHTITCHKIN MOBI. URL:

http://eprints.zu.edu.ua/2167/1/06esmsam.pdf (mara 3BepHenHs: 16.10.2024).

3. Cumopyk I. 1. ImTepner-ckopodyeHHs sk 3acid MoBHOiI exoHomii. Dimonoriuni
crynii: HaykoBuii  BicHuK  KpuBOpi3pkoro Jep>KaBHOTO  IEJAroridyHoOro
YHIBEPCUTETY. 2016. T. 14. C. 292-299. URL:
https://doi.org/10.31812/filstd.v14i0.232 (mara 3BepHenHHs: 14.10.2024).



http://eprints.zu.edu.ua/2167/1/06esmsam.pdf
https://doi.org/10.31812/filstd.v14i0.232

95

Haidenko Y. O.,  SerheievaO.0. FEATURES OF THE USE OF
ABBREVIATIONS AND THEIR CLASSIFICATION IN THE MODERN
ENGLISH LANGUAGE. Transcarpathian Philological Studies. 2022. \ol. 1,
no. 24. P. 78-82. URL.: https://doi.org/10.32782/tps2663-4880/2022.24.1.15 (date
of access: 01.02.2025).

CIIUCOK UVIIOCTPATUBHOI'O MATEPIAJIY
Bennigsen K. Cph feels like something straight out of Gilmore Girls. Instagram.
URL.: https://www.instagram.com/p/DBrFnpft57b/?img_index=1 (mata
3BepHeHHs: 16.11.2024).

Bennigsen K. Early (and cold) autumn walks with my fave o  Also new fave

color combo +@ unlocked!. Instagram. URL:

https://www.instagram.com/p/DB_tAKotrlA/ (nara 3Bepaenns: 16.11.2024).

Bennigsen K. Morning coffee (and crochet) date with boo got moved inside cuz it
got soooo cold in Cph 0 wlAlso what’s with. Instagram. URL:
https://www.instagram.com/p/DCmTJDItKrW/ (nara 3Bepuenns: 16.11.2024).

Bennigsen K. Pov: you document your outfits every time you leave the house
One thing is for sure tho — it’s always. Instagram. URL:

https://www.instagram.com/reel/DCJ5yIdNb5U/ (nata 3Bepuenns: 16.11.2024).

Carson S. peachessss @ we love vyou sm. Instagram. URL:

https://www.instagram.com/p/ChNdBHgPTy0/?img_index=1 (mara 3BepHEHHS:
17.11.2024).

Carson S. ‘Twas the night before. . .3k[J. Instagram. URL:
https://www.instagram.com/p/DCXzzZ8Scag/ (nara 3sepHenns: 18.11.2024).

Hynes White P. invisible synth, invisible pants. Instagram. URL:
https://www.instagram.com/p/CwEICMIiPOVI/ (nara 3Beprenns: 19.11.2024).



https://doi.org/10.32782/tps2663-4880/2022.24.1.15
https://www.instagram.com/p/DBrFnpft57b/?img_index=1
https://www.instagram.com/p/DB_tAkotrIA/
https://www.instagram.com/p/DCmTJDltKrW/
https://www.instagram.com/reel/DCJ5yIdNb5U/
https://www.instagram.com/p/ChNdBHqPTy0/?img_index=1
https://www.instagram.com/p/DCXzzZ8Scag/
https://www.instagram.com/p/CwEICMiPOVr/

96

8. Marvelmeme_page. Checkout @memesmarvelanddc and follow. Instagram. URL.:
https://www.instagram.com/p/C9CulZnl70P/?img_index=1 (mara 3BepHEHHS:
20.11.2024).

9. Mazzone-Meyer S.  New glasses, who dis?. Instagram. URL.:
https://www.instagram.com/reel/DCDLHgCSz6}/?igsh=MTIqcHMzc3F1ZGFydA

== (nara 3BepHeHHs: 20.11.2024).

10. Theviralvocals. The “Did you see the intimidation in his eyes” helppp . . Via:
@sabrinacarpenter . . DM for credit or removal request (no copyright. Instagram.
URL :https://www.instagram.com/reel/DBNWMclzM43/?igsh=c2xrM21IMTJ4d3
h5 (mara 3BepHenns: 23.11.2024).

VIIK 81°25:811.111

Oxcana JJOHYHK

Kauo. ginonoe. Hayx, 0oyenm,

HOnia KAIIITAH

cmyoenmxa 4 Kypcy

Ipuxapnamcoxuii HayionanvHut yHieepcumem imeni Bacuns Cmeghanuxa

TAKTUKU NEPEKJALY CTUWIICTUYHHUX 3ACOBIB YKPATHCBKOIO
MOBOIO (HA MATEPIAJITI MYJbT®LJIBMY
«THE SECRET LIFE OF PETS»)

BuBYEeHHS TaKTUK Ta cTpaTerii nepekyiany GpuibMiB Ta MyJbT(IbMIB 3 IHO3EMHHUX
MOB HaOyBae OCOOJMBOi aKTyaJbHOCTI y KOHTEKCTI YKpaiHi3aiii KOHTEHTY, SKHUH
CIIO’KMBA€E CYCIUJIBCTBO, a OCOOJIMBO MOTO IOHI MPEICTaBHUKHU. Y Il CTaTTI MU HE
TITBKH  JIOCHIJKYEMO TaKTUKH, $KI MOXYTh OyTH 3aCTOCOBaHI TpH MepeKaii
CTHJIICTHYHUX 3aC001B MOBJICHHS, ajie 1 aHATI3yeEMO TMOMEPEIHIN TOCBII BUKOPUCTAHHS
neskux 3 HuX Ha matepiani mynbThuibMy «The Secret Life of Pets» y nepeknani Cepris

KoBanbuyka.
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[lepmr 3a Bce, BapTO 3a3HAYUTH, IO BHOIp MEpPEKIaIallbKUX CTPATEriil 1 TAaKTHK
3aNeXUTh HE TIIBKA Bl ynomoOaHp Mepekianada, ajne 1 MmoTped CychiabcTBa Ta
KyJIbTYPHUX OCOOJIMBOCTEW. Y Mepuly yepry, 4uTad 4 ciiyXad [OMIYa€e CTpaTeriio
nepexkjaany. BueHi-mepeknaso3HaBll BHOKPEMIIOIOTH JIBI  CTpATerii: O4yKCHHS
(dopenizariss) Ta ogOMamIHEHHS (JOMECTHUKAIliS), BIAMIHHICTD BiJl SKHUMH TOJSTAE y
TOMY, YU MOTPIOHO CIIpUiiMady «HTH Ha 3YCTPiuw» 1HO3EMHIM KyJIbTYpl JUI PO3YMIHHS
3MiCTy. Y KOHTEKCTI ay/Ai0-Bi3yaJbHOTO MepeKaay, KUl Moxke OyTH 3I1HCHEHO K y
dbopmi 1yOsKy, Tak 1 CYOTUTPYBaHHS, OUY)KEHHS Hal4acTiIlle BUKOPUCTOBYETHCS caMe
I CTBOPEHHS CyOTHUTPIB [2; 5].

BignoBigHo 10 oOpaHOi cTparterii Ta OCOOJMBOCTEH MaTepiany, nepexiagad
3aCTOCOBYE TI€BHI TaKTUKM TMepekiany. TakTHKH, Ha BIIMIHY BIJ CTpaTerii,
CTOCYIOThCSI TIEpe/iaul KOHKPETHUX CMHCIOBUX OJIMHHULIb Ta MOBHHMX 3acO0IB I[IIIbOBOIO
MoBOIO0 [1;14]. IcHye Benmuke pI3HOMaHITTd Kilacu(ikaliid TaKTUK MEpeKIamy.
[TinrpyHTAM HaIIOTO TOCHIIKEHHS MU oOpayiu Tumi3alito aBropctsa JKau-Ilomns Bine ta
XKana JlapOenbHe, KOTpl BUOKPEMMJIA TakKl TaKTUKHU IepeAadl iH(opmamii IiIbOBOIO
MOBOIO:

3aNn03udenHs], KalbKy8aHHs, BIIMIHHICTh MK SIKUMH TIOJISITA€ B TOMY, IO TEpIIe

BXKE€ € 3BUYHUM SIBUIIIEM y MOBI, a Ipyre BCE 1€ 3ByYUTh OCOOJUBO 1 € YaCTKOBUM

BIJITBOPEHHSIM CJIOBA B OPUTIHA,

mpancnozuyis (MepexiJ Mi>k YaCTUHAMHU MOBH);

00CNIBHULL Nepexiad, MOoOYaayis ma eksisanenyis, K1 mependadarTh 3aMiHy

OpHUTIHAIBHOTO BUCJIOBY HE JIOCTIBHUM IMEPEKIIA0OM, a PIBHOI[IHHOIO KOJIOKAIIEIO,

IpyU LBOMY, OCTaHHE € OLIbII CTaIMM B 000X MOBAaxX, TOAI AK B)KMBaHHS

MIEPIIIOTO — MEHIII CTaHIaPTU30BAHE;

aoanmayis, siKa, sIK 1 000MauiHeH s, TIOJIETIIY€e PO3YMIHHS CEHCY CIpuiiMayamu.

baraTo 3rajganux BHIIlE TAaKTUK OyJI0 BUKOPHUCTAHO ISl IEPEKIATy CTHIIICTHUHUX
3acobiB y wmynbrdinemi «The Secret Life of Pets». 3actocyBanns ctparerii

OAOMAIIHCHHA 3HA4YHO HAOIU3HIIO OpI/IFiHaJ'IBHI/Iﬁ TEKCT A0 MOBH, AKOK MH
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PO3MOBJISIEMO IIOJICHHO, Ta MEpPeAaio YUMAJIO KYJbTYPHHX AacCHEeKTIB YKpPaiHCHKOTO
mooyty. lle MOXHa TPOCTEXKUTH y TOPIBHIHHI aHTIIHCHKOTO (OPUTIHAIBHOTO) Ta
YKpaiHChKOTO O3BYUYEHHSI.

YV wmynerdinemi «The Secret Life of Pets» 3meGinmbimoro mnepeBakaroTh
KIHOJTIAJIOTH, SIKI CKJIQJa0ThCA 3 BEpOATBLHOTO Ta ay/1ioBi3yaJIbHOTO KOMITOHEHTIB, IO
YCKJIQIHIOE TIEpeiauy JEIKUX CTUIIICTUYHUX 3aC001B 11JIbOBOIO MOBOIO.

B nmimomy, cruimictuuHi  Qirypu Ta Tpomud |y OyIb-KOMY BHII TEKCTY
BUKOPUCTOBYIOTh 3 METOIO YBUPA3HUTH MOBJICHHSI TEPCOHAXIB, HAJaTH SCKPABOCTI
MOBJICHHIO Ta AaBTEHTUYHOCTI BHCIOBIIOBaHHsM. [lpamorounn 3  mepekiiagom
CTUJIICTUYHUX (iryp, mepekiiazady oOupae MDK JIBOMa BapiaHTaMU: CKOIIOBATH
CTWJIICTUYHUNA TIPUHAOM 3 MOBHM OpWTiHANYy, MEpeKIajaloyd MOro JOCIIBHO YH
3aCTOCOBYIOYM TpaHCHIiTepallito, ado mepeaaTu I1ed 3acid 3a AOMOMOroro IMiii0paHoro
€KBIBAJICHTA Yy I[JIbOBIM MOBi, 3MIHIOIOUH CTPYKTypy, ajie 30epiraroun edekr. Y
BUMNAAKy 3aMIHM, a 4YacoM 1 IUJIKOBUTOI BIJCYTHOCTI YKpaiHCHKOTO BIJMOBITHHUKA,
nepekaagady Mae MOXKJIMBICTh 3aMIHMTH 00pa3, CEMaHTHUYHY Ta rpaMaTU4Hy OylIOBY
ctwitictTiuaHoi ¢irypu [3; 410].

[IpoananizyeMo mpuiioOMH, 3aCTOCOBaHI [JIsi TEpeKiIagay pPI3SHOMaHITHUX
CTHJIICTHYHHX 3ac001B y MyJbTHILTIKaITHOMY (inbmi « The Secret Life of Petsy:

1) exinTH4Hi CTPYKTYpH

Will he? Hymaem?

EninTuyHi cTpYKTYpH (HEMOBHI peYeHHS), SIKi MepeadadaroTh BIACYTHICTh Y
PEUYEHH1 SIKOTOCh 13 TOJIOBHUX YJIEHIB, JyKE€ YaCTO BUKOPUCTOBYIOTHCS B aHTJINACHKIN
MOBI. B ykpalHCBKiil MOBI €JIITICH TE€X € TUIIOBUMH y PI3HOMAHITHUX CTHJISIX MOBH, ajie
MarloTh MPH [IbOMY BEJIMKY KIIBKICTh CTPYKTYPHHX BapiaHTiB [4; 76].

Y 3a3HadeHOMYy TMPHUKJIaAI TPOAEMOHCTPOBAHO YacTO BHKOPHUCTOBYBaHY B
aHTJINACHKI MOB1 CTPYKTYpPY, SIKa CIpPHUAE€ KOMIAKTHOCTI MOBJIEHHS. TyT OMYIIEHO

TOJIOBHE JII€CJIOBO, 1 PO3yMiHHS (h)pa3u MOXKIIMUBE TIILKH Yy IMONEPEIHbOMY KOHTEKCTI.
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st nepexnany C.5. KoBanbuyk BUKOPUCTOBYE ajamnTallito A0 LII50BOI MOBH. ToOTO
TYT HE 30epiracThCsi CTPYKTypa BUCIIOBJICHHSI, HEMA€ JTOCTIBHOTO TMEPEKIIany, ajae 3MICT
€ 3pO3YMUINUM 1 IPUPOJHUM JUIsl YKPAaiHCHKOTO TJIsijaya.

2) eBdemizmu

When you were fixed, who taught you | Konu Bac mounkaiu, XTo HaBYUB Bac CHJIITH

to sit the comfortable way? Tak, 00 He 00JIiI0?

Ile#t mpuxnag OEMOHCTPYE BUKOPUCTAHHS eB(eMi3mMy 3apaay I[OM’ SIKIICHHS
BUCIIOBY. Ci0BO «castrated» Oyno 3amineHo Ha «be fixed». YkpaiHcbkor0 MOBOIO OyIi0
3HaWJEHO BIATOBIJHUK, SIKHH HE € cTajoro (hpa3oro, ajge OHOMATOIIYHO NEPENaEe 3BYK
HOXXHIIb, YAM 1 CTBOPIOE TOW caMuii ePeKT, 1110 i OpuriHal.

3) PUTOPHYHI BUTYKH

Come on! Let's go! Move it or lose it! | Xonxre 3a muoB! Ilan a6o mpomnas!

B 000X MOBax BHUKOPUCTAaHO PMTOPMYHII BHMIYK (3aKJUMK A0 [ii). AHIJIICHKA
dpaza «Move it or lose it», sika o3Hauae «aiii abo mporpai» nepeaaHa yKpaiHCHKOIO
npukaszkoro «Ilan abo mponaBy, siKa T€X O3HAYa€ 3aKJIMK JI0 BAXKIMBOIO PIIICHHS, 0€3
SKOTO Il HE JOCATHYTH, ajie 3pOOUTH 1€ MOXKHA TUIBKM PU3UKHYBIIU. Y IBOMY
MUKl IepeKiaaayd BAAJIO Mii0paB eKBIBAJICHT, 30€pIriv PH I[bOMY aBTEHTUYHICTh
MEPCOHAXKA, IKUH B YKPAiHCHKOMY IEpEKIIaJl YaCTO BKHUBAE JIAJIEKTU3MH Ta 3acTapiii
CJIOBA.

4) aHTHTeE3a

You may have lots of time, but for me VY Bac 4acy MOBHO, a s CBOE Maiike

every breath is a cliffhanger. BiJITaBKaB.

Leit npukiang aeMoHCTpye nepeknan anTuresu Mix «have lots of time» (y Bac

yacy MoBHO) Ta «every breath is a cliffhanger» (koxHe nuxaHHs 111 MEHE HAIpyXKEHA
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cutyaris, Heoesneka). [i Oyno 30epexkeHo y mepekial, ajie APYyry 4acTUHY MOBHICTIO
TpaHC(OPMOBAHO, SIK TpaMaTUYHO, TaK 1 JIEKCHKO-CEMAaHTHYHO, 13 3aCTOCYBaHHSIM
TaKTUKH MOIYJISIII.

5) nmopiBHSHHSA

Just keep your eyes on the road.You're | T'onoBHe — nauBucs Ha jopory. Tu

driving like an animal! 301, IK TBApHHA!

[TopiBHSHHS y IIbOMY NPUKIAAl TEpeKIafeHo 0e3 3HaYHUX TpaHchopmarliii.
[lepexagad BIATBOPUB 3MICT MaiKe TOCTIBHO, 30€pIriIy eMOIIHY CKIIaOBY.

[IpoanamnizyBaBmy Mepekyiag CTUIICTUYHUAX 3aco0iB y mynbTdimemi «The Secret
Life of Pets», npuxoaumMo 10 BHCHOBKY, IO oOOpaHa TNepeKanayeM CTpaTeris
OJIOMAITHEHHS peai30BaHa y TaKTUKaX MepeKsany OUIBIIOCTI CTHIICTUYHUX (Iryp Ta
TPOIMIB, Cepel SKUX PUTOPUYHI 3aKJIMKH, EJINTUYHI CTPYKTYpH, JE€AKl TIpaMaTU4H1
NOpYILIEHHS, 1HBEPCisl, MOPIBHAHHS, TOIIO. llepCcrieKTMBHUM BBa)Ka€MO JIOCIIIIKEHHS
0COOJIMBOCTE TMEpeKialy YKPAiHCbKOIO MOBOIO OHIMIB Ta MeTadop y LbOMY X

MYJIBTQLIbMI.
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VJIK 378.147:004

Bikmopia ITHATEHKO

KaHO. neod. Hayk, OOyeHm,
binoyepxiscokuu nayionanvruu
azpapHuti yHigepcumem

TEPMIHOJIOTTYHUIA MEHE)KMEHT Y HIJIFTOTOBII MAHBYTHIX
PLJIOJIOI'IB

B inpycTpii mepexiany 3a OCTaHHI POKM BiIOYJIWCSA 3HA4HI 3MIHHU, SIKI TIEBHOIO
MIpOIO CIIBIAJAIH 13 TPOLIECOM IHTEpHallloHai3amii Ta riaodanizaiii B yKpaiHCbKOMY
cycnuibcTBl B HiIoMy. ChOTOAHIIIHS CUTYallld HA PUHKY MEpEeKIafalbKuX MOCIyTr Mae
MEeBHI OCOOJMBOCTI, SIKI MEBHUM YMHOM TPaHCHOPMYIOTH OCOOHCTICTh CY4acHOTO
nepekiiajiaya, CTaBJIsAud Nepe] HUM HOB1 BUMOTH Ta BUKJIMKHU Y TIEpioj JuTIiTaIi3allli Ta
aBTOMAaTH3allli MePEeKIaJalbKUX MPOIIECIB.

BingTak kiar04oBHM €JIEMEHTOM MiATOTOBKH CyYacHUX IEPEKIIaadiB € OBOJIOIIHHS
HAaBMYKAMHU BHUKOPUCTAHHA 1HCTPYMEHTIB aBTomaTu3zoBaHoro mnepekiany (CAT-
mporpaMm) Ta CHUCTEM TEPMIHOJOTIYHOTO MEHEIKMEHTY, SKI HEPO3PHMBHO MiX COOOIO
noB’si3ani. lle copusie po3BuTKy mpodeciitHoi KoMmIEeTeHIli B yNpaBliHHI MOBHUMH
pecypcamu Ta 3a0e3nedye e(eKTUBHICTh pOOOTH Tepekiiagaya y CydacHOMY BHMIpI.

Bumoru 1o mux acmekTiB aetanbHO BukianeHi y cranaapti EN ISO 17100:2015, sxuit
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BU3HA4Ya€ HEOOXIAHICTh 3a0e3leYeHHs BIAMNOBIAHOIO TEXHIYHOrOo oOJaJHaAHHA,
IpOrpaMHOTro 3abe3rnedeHHs, iHpopMaiiftHuX pecypciB 1 TexHonorin. OcoOauBy yBary
OPUAUIAIOT TEPMIHOJIOTIYHOMY MEHEKMEHTY, 1o B noeaHaHHl 3 CAT-cuctremamu
3a0e3mnedye TOUHICTh MEePEKIIaIiB 1 iX BIAMOBIAHICT, BUMOTAM KJIIEHTIB.

Crangapt BS EN ISO 17100:2015 oxormtoe He e nepekiagalbKuil mpoiiec,
aje W perjlaMeHTye JOJaTKOBI MOCIYTH, IO € HEBIJ€MHOI YaCTUHOIO CY4YacHOI
nepeknaganpkoi npaktukd. Cepen TakMX MOCIYr — YHi(iKaiis TepMiHOJIOTII Ta
MEHEDKMEHT TePMIiHOJIOTI, K1 nmependadaloTh CTBOPEHHS, OpraHi3alliio Ta YIpaBIiHHS
TEPMIHOJIOTTYHUMH Oa3amu naHux. Lle m1o3Bossie 3a0€3MeUuT TOYHICTh, MOCIIJOBHICTh
Ta e(EeKTUBHICTh MEPEKIaAy, OCOOJMBO B CIELIATI30BaHUX a00 TEXHIYHUX TEKCTax.
TakuM YMHOM, TEPMIHOJIOTTYHMM MEHEIKMEHT CTa€ BAXKIMBUM IHCTPYMEHTOM JUIs
MIATPUMaHHS SKOCTI NEPEKIAAABKUAX TOCTYT Ta 3aJ0BOJICHHS] BAMOT KJIIEHTIB.

VYrpaBiaiHHS TEPMIHOJIOTIEID a00 TEPMIHOJIOTTYHHI MEHEIKMEHT — II€ MPOLEC
imeHTrdikalii, 30epeKeHHd Ta CUCTeMaTH3allii TePMiHIB, MOB’S3aHUX 13 KOMIIAHIEIO,
KJIIIEHTOM a00 TPOJIYKTOM, $IKI MOTPEOYIOTh Y3TOJKEHOro mnepexiamy. Takuil miaxina
3a0e3nedye TOUHICTh 1 €(EeKTUBHICTh MEPEKIIaAiB, BIOPSAKOBYIOUM TEPMIHH 3TIHO 3
YITKUMHU TpaBUJIaMH iX BUkopucrtanHus. Lle rapanrtye, 1mo B nepekiaji Oyae 3acTOCOBAHO
MpaBUJILHUN TEPMiH, CIIPUAIOUYH MPOPECIHHOCTI Ta Y3rOAXKEHOCTI PE3YJIbTATY.

Tepminonorisi, abo TepmiHu, 30epiraerbcss B CreHiaNbHIA 0a3l JaHUX, IO
Ha3UBAETHCS  TEPMIHOJOTIYHOW  0a3010, sKa  JOCTYNMHa  4Ye€pe3  CUCTEMHU
aBromatu3zoBanoro nepekinany (CAT) abo cucreMu KepyBaHHS TEPEKIAIOM.
Tepminonoriuna 6a3a BUKOHYe (DYHKIIIT CXOBHIIIA 3 MOXKJIMBICTIO TIONIYKY a0o Tiiocapis,
1[0 MICTUTh OaraTOMOBHI TEPMIHU Pa30M 13 JOBIAKOBUMHU NMPUMITKAMU Ta MpaBUJIAMU iX
BukopuctanHsa. Ilpomec pobotu 3 06azor0 oxorumoe ineHTHdIKaIio, 30epiraHHs Ta
VOpaBITIHHSA TEpPMiHAMH, BKJIOYHO 3 JOJaBaHHSAM HOBHUX 3alKCiB, OHOBJICHHSIM
ICHYIOUMX Ta BHUJAJICHHSIM 3acTapiiux. Takuil CHCTEeMHUH MiJIXiJ rapaHTye TOYHE Ta
MIOCJTIIOBHE BUKOPUCTAHHS TEPMIHIB y TIepekiaaax. BiacyTHICTh TepMiHOJIOTIYHOT 6a3u

(30KkpeMa HEHaJIe)kHE i1 (DYHKIIIOHYBaHHS) CTBOPIOE TPYIHOIN Jis TEpeKIanayiB,
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0COOJIMBO TMpU PpoOOTI 3 aKpOHIMaMH, CHHOHIMAMH YW aOpeBiaTypaMu, sIKi MOXKYTb
BUKIIMKATH TUTyTaHUHY 0€3 4ITKOTO KOHTEKCTY.

TepmiHnosnoriuai 0a3u TMpalolTh Ha OCHOBI CHCTEMAaTH30BaHOTO IIPOIIECY,
BIJIOMOTO SIK «aKTWBHE DPO3Mi3HABaHHS TEPMIHIB», IO CHOPSIMOBAHWUN HA TIABUIICHHS
TOYHOCTI Ta €(EKTUBHOCTI MEPEKIaay 3a JTOMOMOTOK BUKOPUCTAHHS CIEIiali30BaHOl
TepMmiHoyiorii. OCHOBHUM MNPUHIUII POOOTH Takux 0a3 MOJsIra€e B aBTOMAaTUYHOMY
MOIIYKY, aHANi31 Ta IHTErpalLlli TEPMIHIB, SIK1 € KIIFOUOBUMH JIJIS IEPEKIIAJCHOTO TEKCTY.

Ha nmouatkoBomy eTarni TepMiHOJIOTI4HA 6a3a 3/A1MCHIOE aBTOMAaTUYHE CKaHYBaHHS
BUXIJTHOTO TEKCTYy, BUSBIISIIOYM pEJIEBAHTHI Ta Trajy3eBl TEPMIHHU, SKI BIIITPAIOTh
BUpILIAIBHY pOJIb Y 3a0€3MeYeHH] TOYHOro nepekiany. Ilicis 1mporo cucrema reHepye
CIIUCOK TPOIO3UIIIM TEPMIHIB, IO BKIIOYAE KIIOUOBI CJIOBa, (Ppa3u uuM BHUpa3H, SKi
BIMOBIIAIOTh  3MICTY TekcTy. Ilepeknagaui OTpUMYIOTh MOXIIMBICTH  LIBHUJKO
IHTErpyBaTl 3alpONOHOBAHI TEPMIHM Yy TEPeKIaJ, BHUKOPUCTOBYIOUM 3pyUHHI
iHTepdeic Ta IHCTPYMEHTH JJI1 ONTUMI3aIlil poOOTH.

Bukopuctanus  TepmiHoJOriuHMX ~0a3  3a0e3nedye  CcTaHIapTH3alil0  Ta
Y3roKEHICTh TEPMIHIB Y MepeKiIaaax, 1Mo CIpHUs€E MOKPAIICHHIO IXHBOT SKOCTI. 3aBAsSKH
[IbOMY BHUKJIIOYAE€ThCSI HEOOXITHICTh 370TaJyBaTHCh MO0 MPaBUIBLHOTO TEPMiHa,
MIATPUMYETHCA €JUHUM CTWJIb Yy TEKCTI Ta JOCATAEThCA NpodeciiiHuil piBeHb
nepeKIaaanbKkoi poooTH.

Tomy npu miaAroToBLl MaildyTHIX (PUIONOTIB BaXIJIMBO 30CEPEIUTUCS HA PO3BUTKY
HAaBUYOK e(EeKTUBHOTO 300py, aHamizy Ta CTPYKTYpYBaHHS TEPMIHOJOTIYHOTO
Mmarepiany. Takuii maTepian Moxke OyTH 310paHuii 13 PiI3HUX JKEpen, AK-0T mpodeciitHi
TEKCTH, CJIOBHUKM, TJIOCapii 4YM HAyKOBI MyOJiKaili, 1 BUKOPUCTOBYBATHUCS IS
CTBOPEHHSI CTICIiaTi30BaHUX TEPMIHOJIOTIYHUX 0a3.

Bumoru no 6a3 tepMiHiB nependadaroTh MPOCTOTY OHOBJICHHS, IO 3a0e3neuye
JIeTKEe JO0JaBaHHS a00 KOpPUTYBaHHS 3aluCiB, €(PEKTUBHUM TONIYK Jis IIBUIKOTO
3HAXOKEHHsI TOTPIOHOTO TEpPMiHA Cepe/l HasBHUX 3alKCiB, BiIOOpa)KEHHS CHHOHIMIB,

AK€ JO03BOJISIE MPEICTABUTU albTEPHATHUBHI Ha3BU ab0 (OpMH TEPMIHIB, a TaKOXK
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HaJaHHS JOJaTKOBOi 1H(GopMalii y BHIJISAII TMOSCHEHb, KOHTEKCTY YM TNPUKIIAIIB
BUKOpUCTaHHA. OKpiM IIbOTO, BaXJIMBUM € 3a0e3meueHHs cymicHocTi 3 CAT-
CUCTEMaMH, 10 JO3BOJISIE 1HTErpyBaTd 0Oa3y 3 MpPOTpaMHUM 3a0e3MEeUeHHIM
aBTOMATHU30BAaHOTO MEPEKIIAIy.

Taxi 6a3u crpusAIOTH MiABUILEHHIO TPOAYKTUBHOCTI MEePEKIaaabkoi TisIbHOCTI,
3MEHIIYIOTh KIJIBKICTh MOMHJIOK 1 3a0€3MeuyroTh Y3rO[KEHICTh TEPMIHIB Yy Mexax
MIPOEKTY.

JIJist CTBOpEHHSI TEPMIHOJIOTIYHUX 0a3 y MeXaX OCBITHBOTO MPOLECY CTYACHTY-
nepeKaagady BaKIMBO BMITH KOpHUCTyBaTHCs odicHO0 mporpamoro MS Excel Ta
BUKOPUCTOBYBATH 11 JJIsl BIOPSAKYBaHHS 1 30€pexeHHs TEpMIHIB, 310paHMX i yac
HaBUYaHHA Nepekiano3HaBunx aucuuruiin. Buuenns MS Excel cnig cnpsimyBatu Ha
CTBOPEHHSI CTPYKTYPOBaHUX TaOJHIb 13 TEPMIHAMU Ta BIANOBIIHOI 1H(POPMALIELO,
OCBOEHHS (DYHKIIIM MOIIyKy ¥ (iuabTpalii JaHUX, a TaKOXK aHalli3 TEePMIHOJIOTIYHUX
3aMuCiB 13 BUKOPUCTaHHAM (opmyn 1 3aco0iB aHamizy. LI HaBuuku 3a6e3medyyroTh
OCHOBY /i POOOTH 3 €INEeKTPOHHUMHM Oa3zaMu JaHMX y MaiOyTHIH mnpodeciiiHiii
TISJTBHOCTI.

OcobmuBicTIO po3MilieHHsT y CcTpykTypi Tabmuii MS Excel TepmiHOmOTIYHUX
3alUCIB € PO3MIIIEHHS TEPMIHIB 32 MOBAaMM MO KOJIOHKaM 3 iXHIM mepekiaagoMm. Bces
iH(pOpMaIlis, SKa CTOCYEThCS TEPMIHIB OJIHIET MOBH PO3MIIIYETHCS MOCTIJOBHO B MEXKax
CYMIKHUX CTOBIIIIB. TakoX MOXHa J0JaTU KOJOHKY 3 CHHOHIMamMu ab0 J0JaTKOBY
iHpopMarlio (BU3HAYCHHS, MPUKIAAM BXHBAHHS TOINO). TepMiHM BXE 1HIIOK MOBOIO
OyIyTh 3amMCcaHi y HACTYITHUX KOJOHKAaX 3 1IGHTUYHOIO 1H(QOPMAIlI€I0 PO HUX.

Takuit miaxig A0 oprasizaiii TEpMIHOJOTIYHOTO MaTepiaiay J103BOJISIE TOCTIHHO
MOTIOBHIOBATH 0a3y OMparbOBaHUMHU TEPMiHAMU 3aBJSKHA 3PYYHOCTI Ta SICHOCTI TPOIIECy
BBEJICHHS JaHUX. BakmuBUM € Te, IO Mporpama JOCTYITHA K YacTWHA CTaHIAPTHOTO
oicHOrO makery, o poOUTh ii 3pY4YHOIO i BUKOPUCTaHHS SK B HaBYAIBHOMY
mporieci, Tak 1 B mpodeciitHid misutbHOCTI. KpiM TOTrO, MOXKIUBICTH IepEeBEACHHS

CTBOPEHO1 TEPMIHOJIOTIUHOI 0a3u y cnerianizoBaHi opmartu (30kpema .sdltb) ctumysmtoe
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MalOyTHIX TMepeKIaayiB /0 CHUCTEMATHUYHOTO Ta YBAXKHOIO 30€pEeKEHHSI BIACHUX
PO3pOOOK, 110 T03BOJISIE 30€perTy X sK MIHHUK 1HPOPMAIIHHIN pecypc I TOAATbIIOl
JISIBHOCTI.

Jns migBumieHHs e(eKTHBHOCTI (OpMyBaHHS TEPMIHOJIOTIYHUX 0a3 MoOKHA
BUKOPHCTOBYBAaTH OHJIAWH-CUCTeMH Tiepekiany, 3okpema Google Translate, mo €
HAMOLIBII TOMyIAPHOIO cepea Beaukol kimpkocTi iHmmx (Microsoft Translator, SDL
Free Translation, Babylon, Bing). BuBueHHs mi€i crcreMu KOpPHCHE HE JIMIIE IS
aBTOMATUYHOTO TMepeKyany, a ¥ JJid CTBOPEHHS TEPMIHOJOTIYHUX 0a3, 1Mo MOXe
BIJI0OYBaTHCS MapajieJbHO 3 MPOLEecOM Nepekiiany. PesyiabratoM poOOTH CTyAEHTa MOXKeE
OyTu 6araToMoBHa TepMiHOJOriYHa 0a3a y dopmari .xIsX, 110 J03BOJIsIE€ IHTETPYBATH BC1
0a3u 3a BU3HAYEHOIO CTPYKTYPOIO.

3a HEOOXI1IHOCTI B OyIb-IKMH NEPIoJ 4Yacy BCl HAKOMHYEHI TEPMIHOJIOTIYHI
3aMiCcCy MOXYTh OyTH B1ICOPTOBaHI 3a MOTPIOHOIO MOBHOIO MAapol0 W €KCIOPTOBaHI B
Google Tabmui. [Tpote 11e moTpedyBaTUME HaIBHOCTI B CTYJICHTA BIACHOTO OOJIIKOBOTO
3anucy Google. Otpumani 3anucu B Tabauni Google 1erko MoxyTb OyTH IMIOPTOBaH1 y
BUIJISAI Tabmuii y dopmari .XIsSX 3 MOMXKIHMBICTIO TOJAJBIIOT0 BUKOPUCTAHHS SIK
CTPYKTypOBaHa TepMiHOJIOTIYHA Oa3a.

HacTynmHuM BaXJIMBUM KpPOKOM € OIMAaHyBaHHS CHEI[iali30BaHOTO MPOTPAMHOTO
npoaykty SDL MultiTerm, 3o0kpema gomatky SDL MultiTerm Convert, skwuii
YMOKJIMBITIOE, Y TIEPIILY YEPry, KOHBEpTYyBaTu HampauboBaHi y MS Excel cTpykrypoBaHi
TEPMIHOJIOTIYHI 3alKCH B TEPMIHOJIOTIYHI 0a3u crerianizoBaHux (popmaTiB - CTBOPEHHS
6a3u y dopmari .sdltb.

Haii0inp110t0 nepeBaror0 OTpUMaHUX 32 LI€H0 TEXHOJOTIE TEPMIHOJIOTTYHUX 0a3
€ MOKJIUBICTB 1X BUKOPUCTAHHS y CUCTEMaX aBTOMAaTHU30BAaHOTO IMEpeKiIay, HalmpuKia
SDL Trados Studio, ne B aBTOMaTHYHOMY PEKUMI 3IIIHCHIOETHCS TOIIYK BiJIMOBIIHUKIB
y migkiIoudeHid  0as3l, MOPOMOHOBAaHI  BapiaHTH TEPMIHIB  CYNPOBOJKYIOTHCS

B1IOOpaKEHHAM JI0JIaTKOBOI iH(MOpMAIlii, 10 MOJETIIye MPUIHHATTSA PIMICHHS MO0 X



106

3aCTOCYBaHHA, € MOXJIMBICTh O€3MOCEPEIHbOr0 JI0JaBaHHS MOBHUX THap A0 0a3u B
MIPOIIECi MepEeKIIay.

BaxxnuBuMm 1 MaitOyTHIX TepeKIIaiadiB € onaHyBaHHS TEXHOJOT1 (opMyBaHHS
TEPMIHOJOTIYHUX 0a3, OCOOJMBO Tally3€BOTO CHPSMYBaHHS, LUISIXOM EKCTparyBaHHS
TEPMIHIB 13 cremiani3oBaHuX TeKCTiB. CyTHICTh TEXHOJIOTII MOJIATAE B ABTOMATUYHOMY
omparltoBaHH1 (PaxoBUX TEKCTIB CIICIIaliI30BaHUMHU MMPOTPAaMHUMU 3ac00aMu, HAIIPUKIIA]T
SDL MultiTermExtract — mortyxHe TepmiHonoriune pimenHs Bigx TRADOS, ske
703BOJIsIE €PEKTUBHO CTBOPIOBATH, YIIPABJISATH Ta MPE3ECHTYBATH TEPMIHOJIOT14UHI JaHl1. I3
MIEBHOT0 HAaOOpY 3alpOIOHOBAHMUX TEKCTIB 3a BIANOBIAHUMHU aJTOPUTMAMU BUITyYA€THCS
MacHUB TEpPMIHIB, XapaKTEpHUX ISl Taly3l, J0 SKOi HalexuTh TeKcT. llpu mpomy
TePMiHM O€3MOCEPEIHbO JOJAIOTHCS 0 TEPMIHOJOTIYHUX 0a3 y cCleliali30BaHuX
dbopmarax.

OTxe, cydacHl CUCTEMHU TEPMIHOJOTIYHOTO MEHEIKMEHTY BIIIrpaloTh KIIOYOBY
poib y mpodeciiHil MAroTOBII TMepeKIagadiB, 3a0e3Meuylourd BHCOKY SIKICTb,
Y3rOJIKEHICTh Ta €(EKTHBHICTh INepekyiany. BoyloAlHHS 1HCTpyMEHTaMHu YIpPABIIHHS
TEPMIHOJIOTIEIO JO3BOJISIE MAMOYTHIM TIepeKyIagadyaM aaanTyBaTUCS JO BUMOT Cy4aCHOTO
PUHKY, 30KpeMa /10 poOOTH 3 BEIIMKMMM 0araTOMOBHHMHU IPOEKTAMHU Ta JOTPUMAaHHS
TEPMIHOJIOTTYHUX CTaHJAPTIB.
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BUKOPUCTAHHS TIPOI'PAMHOI'O 3ABE3IIEYHHSA TRADOS
STUDIO HA BAHATTAX 3 IUCHUIIJITHA
«TEXHOJOTI'TI IUCbMOBOI'O NEPEKJIALY»

CydacHU#l CBIT 3HAXOJUTHCA B MOCTIHHOMY PO3BUTKY 3aBJSKH BIPOBAIHKEHHIO
HOBUX 1H(OpMaIiiHUX TexXHoNorid. B yMoBax rioOamizaiii TEXHOJOTI CTaloTh
BOKJIMBUM IHCTPYMEHTOM Yy 0aratbox acmekTax >KUTTA. OCTaHHIMM POKaMH Il 3MIHU
CYyTTEBO BIUIMHYJIM Ha TyMaHiTapHy cdepy, 30Kpema MepeKiafaibKy IisUIbHICTb.
CoporojHi, [HTEepHET Ta 1HHOBAIIIMHI PUCTPOT, K1 3HAYHO CIPOIIYIOTh pOOOTY, HA/TAIOTh
JIOCTYI TIEpeKiIagadaM 0 HOBITHIX TEXHOJOTIYHUX PIIlIEHb, IO JO3BOJISIIOTh M1IBULITUTH
e(hEeKTUBHICTh Ta TOYHICTb MEPEKIIA/IIB.

Computer-assisted translation abo computer-aided translation (CAT) e Bumom
MepeKyIaay 3 OJHIE€T MOBY HA 1HIITY, ITiJT YaC BUKOHAHHS SKOTO MepeKIagad KOPUCTYEThCS
KOMIT FOTEpPHUM OOJIaIHAHHSAM 3a/JIsl ONTUMizalii mpouecy nepekinany [1]. Ognum 3
PO3IOBCIO/KEHUX 1HCTPYMEHTIB € «po0Ooya CTaHIlis IMepeKiIagavay, KOHIEMIIS SKOi
Oyna po3pobisiena B kil 1970-x pokiB Maptinom Keem ta Ananom K. Men6i [4]. La
KOHIICTIIIISI BCE 1€ 3aJUIIAEThCS aKTyaJIbHOIO 1 BU3HAYa€ OCHOBY 0ararbOX Cy4YacHUX
cucteM mia nepeknagadiB. [lepuri CAT-iHCTpymMeHTH, 30KpeMa CHUCTEMH KepyBaHHS
TEPMIHOJIOTIETO, 3 sIBUIMCS Ha Todatky 1990-X pokiB, a 3 4acoOM IIl TEXHOJOT1i 3HAYHO
PO3IIUPUIIA CBOT MOXIJIMBOCTI, BKJIIOYAIOYM MEHEIKMEHT TEPEeKIaTabKUX TMPOEKTIB,
OLIIHKY SIKOCTI Ta 1HTErpalito 3 pi3HUMHU CUCTEMAMU MAIIMHHOTO TIEpeKIamy.

Cepen wnabiBimoMmimux Ta HaumomymspHimux CAT mporpam mis 3abe3nedeHHs
aBTOMaTH30BaHOTO mepekiany € Trados Studio [5], mo mo3Bossie cripocTuTH Garato

eTamiB nepekiaaanbkoi aismbHocTi. Trados Studio — 1e nporpamue 3a6e3nedenns (I13)
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JJIA BHUKOHAHHS KOMH'IOTepHOFO MNEpeKiIagy, 1o Haaaec MOJKJIMBICTb NnepeKiagadyam

MpaloBaTH 3 TEKCTaMU, BUKOPUCTOBYIOYHM DI3HI BUIM JaHHX 1 TEXHOJIOTIi, 30Kpema,

nam'ste nepekianiB (Translation Memory) [2], aBromaTHuHI IepeKiIagabKi CUCTEMH

(Machine Translation), a Takoxx cioBHUKH ¥ Tiocapii. [lam’aTh mepeknamiB €

JBOMOBHOIO 0a3010 JaHHUX, SKa MICTHTh MEpeKiageHi (parMeHTH TEKCTIB 1 IXHi

€KBIBAJICHTH Y MOBI IMeEpeKiIaay, [0 MPOIMOHYE MOAI0HI CETMEHTH IiJ Yac MepekiIamy

HOBHX TEKCTIB [3].

Ha 3ansaTTsax 3 gucuuiniing « TexHoorii mucbMoBOro nepekiamy» 1rados Studio

€ G(I)GKTI/IBHHM iHCTpYMeHTOM JIIA SHiﬁCHeHHH ICpCKIagallbKHUX HpOGKTiB Ta CTBOPCHHA

peanbHUX YMOB poOOTH J1s1 3100yBayiB, MallOyTHIX MEpEKIIagayiB.

ITix yac HaByampHOTO Tporecy Trados Studio gonomarae cryaeHTam:

3acBOiTM 0a30Bl NpUHUUNU Tepeknany (cdokycyBaTH yBary Ha SIKOCTI
BUKOHAHHS MEpeKiIaay, a He Ha ¢opmaTyBaHHI TEKCTy ab0 MOBTOPIOBAHUX
CerMeHTax);

CTBOPIOBATM Ta 3/IMCHIOBATH YOpPaBIIHHA HaJ NaM'ATTIO MEPEeKIaiB
(30epiraHHs 1 TOBTOpPHE BUKOPUCTaHHS TNEPEKIaJACHUX (pParMeHTiB IS
MOJIANBIITUX TPOEKTIB, IO 3MEHIITYE BUTPATH Yacy 1 MIABHUIILYE Y3TOKEHICTh
nepexyiany);

MPAIfOBATHU 3 TII0CAPIIMH Ta TEPMIHOJIOTIE0 (CTBOPEHHS TJ10CaPiiB JIJIsl IEBHUX
MPOEKTIB ab0 ramys3ei, MO € BaXIUBUM JUIsl MEpEeKaay Creniagi3oBaHuX
TEKCTIB, OCKUIbKM 3a0e3rnedye TMpaBUJIbHE BUKOPUCTaHHS TEPMIHIB Ta
M1HIMI3y€ WUMOBIPHICTh IIOMUJIOK);

IHTErpyBaTl 3 MAaIIMHHUM MepekianoM ((pyHKIis i1HTerpamii MammHHOTO

MepeKIaly J03BOJISIE€ MIBU/IILIE PO3IIOYATH MIPOLIEC MEPEKIIATY).

I13 Trados Studio mae HU3KY miepeBar cepe/l IKUX MOXHA BUIIJIUTH HACTYITHI:

1) ITigBumeHHs €(pEeKTUBHOCTI Ta MPOAYKTUBHOCTI;

2) [IpakTrunuii JOCBiA pOOOTH 3 peaTbHUMHU THCTPYMEHTAMU;

3) IlokparteHHs SKOCT1 IepeKIIay.
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[Iporpama mae MOXJIMBICTH 3allydaTH 3/100yBayiB JO PEryJSIpHOI poOOTH 13
3aCTOCYHKOM 1 MO>kKe OyTH BHKOpPHCTaHA IiJ Yac MPAKTUYHHUX Ta JTa0OpaTOPHUX 3aHATH
Ha TOCTIMHIN ocHOBI. Lle 103B0sIE CTyIeHTaM Kpallle 3p03yMiTH, SIK ITPaIloe€ TPorpaMHe
3a0e3neueHHs Ta J]a€ MOXIIMBICTh BUKOpHCTOBYBaTH miepeBaru 1rados Studio Ha Bcix
eTamax BUKOHAHHS mepekiaay. HacTymHum 3aBHaHHSIM € 3aidydeHHsS 3700yBadiB 0
CIIPaBXXKHIX MPOEKTIB, IO CHPUATUME 3M00YTTIO I[IHHOTO JIOCBIAY 1 MIABHIICHHIO iX
KOHKYPEHTOCIPOMOKHOCTI Ha PUHKY Tpalli Micys 3aKiHYeHHS] HaBYaHHS.

OckiJIbku  TporpaMHe 3a0e3nedyeHHs TOCTIMHO BIOCKOHATIOETHCSA, TEpen
BHKJIaJa4aM{ CTOITh 3aBAAaHHs IOCTIMHO CJiJAKYBaTH 3a HOBUMH (yHKIisMH Trados
Studio ta BpaxoByBaTH iX y HABUAITBHOMY TPOIIECI.

Omxke, I13 Trados Studio B mporeci BUBYCHHS JUCHUILIIHK «TexHOMIOTIT
MUCHbMOBOTO TIEPEKJIATy» BIAKPUBAE BEJIUKI MOMJIMBOCTI I CTyAeHTIB. CydyacHuii
nepekjgagady mae BMITH mpauroBaTd B pisHMX CAT-nmporpamax, KOpUCTyBaTHCS iX
GyHKIIAMH,  30KpeMa  MEepeKIalalbKOl  Ham’STTI0, TOLIYKOM  KOHKOpJAHC,
TEPMIHOJIOTIYHOIO 0a3010 Ta BOYIOBaHMMHM 3aco0amu MepeBipku sikocTi. HeoOximHO
TaKOX OTPUMYBATH TPAKTHYHI HABUYKU TOCTPEJAryBaHHs, OCKUIBKA B Traiys3i

MEepPEKIIaly 3pOCTa€ BUKOPUCTAHHS MAILIMHHOTO MIEPEKIIAY.
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HAJITEKCTOBI 3ACOBHY KOTE3Ii TA IX IEPEKJIAJL
AHTJIACBKOIO MOBOIO (HA MATEPIAJII TEKCTIB YKPATHCBKHX
MOCTMO/JIEPHICTIB)

Koresiss — TekcToBa Kareropis, sika OIMOCEPEIKOBYE PO3BUTOK TEMHU TEKCTY,
dbopmyBaHHS Horo 1HGOPMAIIMHOTO MacHUBY, 3a0e3ledye 1HTErpaIiio yCiX TEKCTOBHUX
PIBHIB 3 METOIO0 CTBOPEHHS €IMHOTO LILJIOTO Ta 3a0€3MEeUEHHS CIIPUNUHATTS 1 PO3yMIHHS
tekcty azapecatroMm [3]. 3a wimacudikamiero M. A. K. Tamines ta P.T'azan koresis
MOIUIAETHCS Ha TpaMaTHUHy (KOpEePEpEeHTHICTh, CYOCTUTYIIIS, IINCUC, MapLesilis) Ta
JEKCUYHY (CTPYKTYpHI W ceMaHTU4H1 noBTOpu). IIpoTe y TEKCTI Koresis MOB'A3ye HE
TiTBKU ()OPMHU CITiB, iXHI 3HAUYEHHS Ta 1HTEHIIii, a i mo3arekcToBi enemenTn [4]. Tak, A.
X1 BUILISB TPU TUMH 3ac001B KOTe3ii: CErMeHTH1 3aco0M Kore3ii (BiacHEe JIEKCHYHI,
rpamMaTU4Hl, CUHTAKCUYHI W CTUJIICTUYHI 3aco0u), Mo3acerMeHTHi (cuTyals abo
acorriamii), 1 HaJcerMeHTH1 (iHTOHAIlisA, Tay3W, Harojoc) [3]. 3rigHO BHU3HAYCHHS
O. CeniBanoBoi, kore3is 3abesneuye (GopmyBaHHs 1HPOPMAIIHHOTO MAacCHBY, TOMY JI0
MO3aTEKCTOBUX  €JIEMEHTIB MOXHA BIJJHECTH TaKOX IHTEPTEKCTYyaJbHICTh Ta
1HTepMeTiaIbHICTS [3].

Omxe, momiageMo 3acoOM Koresii Ha JBa THIIM. BJIACHE TEKCTOBI 3aco0u M
HaJaTekcToBl. 3a kiacudikariiero O. CeniBaHOBOi, A0 TEKCTOBUX 3acO0IB BIAHOCHUMO
HACTYMHI: TpaMaTW4Hi, CEMaHTUYHI (J€HOTATHBHI ¥ KOHOTATWBHI), OHOMACIOJOTIYHI,
CMUCJOBI (JIOT14Hi, 0Opa3Hi ¥ acoliaTUBHO-MeTapOpUYH1), CTPYKTYPHO-KOMIIO3UIIiIHI,
pedepenmiiini i nparmatudHi [3]. A 10 HAATEKCTOBHX HAJIEKATh I103aCETMEHTHI 3aco0H
(cutyauiss abo acorialii), HaJCerMEHTHI 3acoOu (1HTOHALs, May3W, HArojioc) Ta

IHTEpPTEKCT. MarepiagoM JJisi BCIX HACTyHHUX MPUKIAAIB € pPOMaH YKPaiHCHKOTO
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noctmojepHicta Cepris XKagana «BopommioBrpaa» 1 HOro mepexian aHriIiiChKOo
MOBOI0, 3niticHennii Peitni Kocriran-I"tomc ta Afizexom Bimepowm.

Curyamii ¥ acomiariii, 1o ¢GopMyIOTb MO3aCErMEHTY 3B’S3HICTh, BUILIMBAIOThH
MepII 3a BCE 13 KOHTEKCTY, B SKOMY OINHUCYIOTHCS Toaii. Tak, CIoau BXOJWUTH JIOKAIis,
ska onmcada y Tekcti (Bopommtosrpan, Jlonbac), Ha MO BKa3ylOTh OMUCH MEH3aXiB 1
MOBa TEPCOHAXIB, KA YacCOM BCISHA CYp)KUKOM («J1aparoit», «ped’stay, «oparenay);
Yyac pO3BUTKY MOJIN (IBOXTUCSYHI POKH); cdepa AIsTBHOCTI MEPCOHaXIB (crerudiyna
npodeciiiHa JieKCHKa, a TakoX HEIEeH3ypHa Jiekcuka). Bee ne dbopmye mozacermMeHTy
3B’SI3HICTh, SIKa TPHU MEpEeKJIaJl 3aMIHIOEThCS Ha BiAnoBiAHMKHU. [lepexiamay mMoxe
NepeaTi ONKCU MEeW3axXiB 1 JOKalid, ane He cnenu@iuHy JeKcuky. [Ipore BakiauBo
30eperTy Mo3acerMeHTy 3B S3HICTh, MOKA3YIOUU Il «BIAMIHHOCTI» 1 BUKOPUCTOBYIOUHU
HEMPSMUN TIePEeKIIaa CIiB IS Tepeiadi CypKUKY TOIIO.

Jlo HaJiIcerMEeHTHO1 3B’SI3HOCTI 3apaXxOBYEMO 1HTOHAIIIIO, MMAY3W W HAroJioc. 3rijHO
Bu3HaueHHs: M. I1. Koueprana, iHTOHaIis — 1e «pyX, 3MiHA, JUHAMIKa TOHY, IO
CYHpPOBOJI)KYE BUCIOBIIOBAHHS, PUTMIKO-MEIOIIMHUN MaTIOHOK MOBJICHHs» [2]. BoHa
BKJIIOYa€ B ce0e HE TUIbKH MEJIOJHMKY, IHTCHCHBHICTh, TEMIT 1 TeMOp MOBJICHHS, a M
BJIACHE TMay3W Ta HArojocH. [HTOHAIlI0 MOBJIEHHS TEPCOHAXKIB MOXXHA 3pPO3yMITH
3aBASKH CJIOBaM aBTOpA TICTsS MPSIMOTo MOBICHHS («rykHymna OJbra», «BiMmoBijia BOHA
CIIOKIAHO», «CTPOTO BIAMOBIB», «HACTOPOXKEHO 3allUTaB», «CKa3aB HEBIIEBHEHOY),
BUKOPHUCTAaHHIO po3AiIoBUX 3HaKiB («Tu Mene uyem? Jle Bona? Ilokaxu!»), abo uepes
HarmcaHHs ciiB kancoM («3 YOI'O TU B35B?»). Lle cBoepigHa mijgkaska BiJ aBTOpa
JUTSI IPaBUJIBHOTO 1HTOHAIIMHOTO MpOYUTaHHsS TeKCcTy. PoboTa nepekiagavya — nepenatu
HE TUIbKH 3MICT 1 CBITOTJISIT] aBTOPA, a ¥ 1110 KapTy JUIsl IPOUUTAHHS TEKCTY.

[May3u — 11e CBOEPIAHI TepepBU y 3By4YaHHI, 3yIMUHKA B MOTOI MOBJEHHS [2].
IcHye naBa TMNM may3 y TEKCTI: MOBYa3Ha Iay3a Ta 3amoBHeHa may3a [5]. Ilim wac
MOBYA3HOI Tay3d MOBEIb HE BHUAAE JKOJHOTO 3BYKY, TOMY B TEKCTI BOHa MOXE OyTH
MOKa3aHa 3a JIOMOMOTOI0 PO3/IIJIOBUX 3HAKIB (TpU Kpamku) 4u po3ipBaHux pedeHb («Hy,

yecHe ci0BO. Bu k Hac 3Haere...»). 3amoBHEHI Nay3d BUKOPUCTOBYIOTHCSA IS
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YHUKAHHS THUII 3a JIOTIOMOT'OK0 HEJIEKCUYHUX 3BYKIB 200 JIEKCHUKaII3allli («yTy», «ei»).
[Ipu mnepeknami mi mnay3d MOXKHA SK 30eperth y TakoOMy K BHIVISIAI, Tak 1
TpaHcpopMyBaTH iX (BHOKPEMJICHO YOTUPU CIOCOOU MEpeKIagalbKux TpaHchopMalliii
— IIepecTaHOBKa, 3aMiHa, T0JIaBaHHSA Ta OIYILIEHH).

3amexHO Bl TOro, 3 SKOIO CETMEHTHOIO OJMHHIICIO (YHKI[IOHAJIHHO
CITIBBIJTHOCHUTBCSI HAroJioc, po3pi3HAIOTh CJIOBECHUM (TaKTOBHM), ppa3oBUM, JIOTTUYHUH 1
eMbaTuaHAl Harojoc [2]. Y muchbMOBOMY TEKCTI MOXKHA MPOCTEIKUTH (GOPMY JIOTIIHOTO
HAroJocy, KoJii BUAUISIETbCSI KOHKPETHE CJIIOBO YU CJIOBOCHONy4YeHHs y (pasi. [lepmr 3a
BCE€, BOHO MPOCTEXKYETHCA Y HENMPsIMOMY TOpsiKy cliB («Bouu. Bu 6aunnu? Bonu 3’°inu.
Bonu 11 3’inu.»), a00 NUCBMEHHUK MOKE JIOTIYHO BHJIUIUTU KOHKPETHE CJIOBO 3a
nomnomororo karcy («Ile y Bac TAM yce moxkna! A TYT Bu He B cebe Baoma!). Takox
MOXKHA TIPOCTEKHUTH eM(ATHUHUN HAroJIoC, SKWA TPOSBISETHCS UYEpe3 IMOIOBKCHHS
MEBHUX 3BYKIB («He-a», «[laxmyToBa-a-a-a!»). [Ipu nepekiazi, JOTrTYHUI HAr0JI0C MOXKE
30epiraTucst Ha TOMY K MICIll, HAITPUKJIaJ, BAKOPUCTAHHS KarCy B HACTYITHOMY YPUBKY:
«Mmu cboronni 'PAEMO. Bbinsiie Toro — choroani mu rpaemo 3 TAZOBUKAMU! —
«We are PLAYING today. More importantly, we're playing against the GAS GUYS
today!». Ilpore, mepekiamad MOXKE TaKOXK JOOABIATH JIOTIYHI HAroJOCH IS
HiJIKpeCIeHHs. Y 1[bOMY YPUBKY BUKOPUCTOBYETHCSI KypCHUB JIJISl BUIIIJICHHS ciioBa «that”
— «Are you that afraid of them?», xoua B opurinami «Il{o Tu ix Tak 60iIICsSI?» aBTOp HE
pOOUB HISIKUX JIOTIYHUX HAroJjiociB Ha ¢pasi.

[HTEpTEKCT — 11€ «IIUTOBaHU, IEPENUCYBaHUM, IHTEPIIPETOBAHUM, CTUII30BaHUA,
MEPEKOIOBAaHMIA TEKCT YM CYKYIHICTh TekcTiB» [1]. Hanpuknan, romoBHHI mepcoHax
TekcTy Bonommnosrpaa uutae kuury «Ictopis 1 3aHenaa mka3dy B JloHelnbkomy
OaceifHi», 1 aBTOp Ha JEKUIbKOX CTOpIHKA MOJA€ HaM Il YpUBKH. X0dYa, TaKOi KHUTH
HaCIpaB/i HE ICHY€, BOHA € BIJXOJI0OM BiJl TOJIOBHOTO MOTHUBY TEKCTY, 1 CIIYT'y€ «TE€KCTOM
y TEKCT1». 3aBAsKUA IHTEPTEKCTY, KOre3isi TEKCTYy He MOpPYLIYEThCs, a, HaBIAaKH,

3a0e3MeqyeThCs 3B’ SI3HICTD, TPOBOIYHN TTapasIedi.
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Orxe, mpu Tmepekiaai, 3B’S3HICTh TEKCTY BIJIrpae KIOUYOBY pOJb, MPOTE
nepeKIaaady CliJl 3BepTaTd yBary He TUILKM Ha BJIACHE TEKCTOBY 3B’SI3HICTh, a ¥ Ha
HAJTEKCTOB1 3acO0M (T103aCeTMEHTHY, HaJICETMEHTHY U 1HTepTeKcT). [lepeknanay Moxe
TpaHchOPMYBATH I1i 3aCO0H, MPOTE, TOPYIIMBIIN KOTE31F0 TEKCTY, 1HO3EMHHUI YUTad HE

3MOXe€ 3p03yMiTH OadeHHs /1€ aBTOpa TEKCTY.
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THE IMPACT OF EMOTIONAL INTELLIGENCE ON TRANSLATION ACCURACY
AND CROSS-CULTURAL COMMUNICATION

Effective communication across languages and cultures is essential. Translation
plays a key role in connecting people, especially in multicultural settings where
understanding is crucial. Traditionally, translation studies have focused on linguistic
accuracy, such as grammar and vocabulary. However, research is now showing that
Emotional Intelligence (EI) — the ability to understand and manage emotions — can
significantly improve translation accuracy and the quality of cross-cultural
communication [2: 45].

Emotional Intelligence (EI), a term introduced by psychologist Daniel Goleman,
refers to the ability to recognize, understand, and manage both your own emotions and
those of others [2: 12]. While EI is commonly discussed in the context of personal
relationships, it is now being recognized as an important factor in translation. This new
perspective highlights how EI can help translators not only with linguistic accuracy but
also with understanding the emotional and cultural nuances in texts.

This article will explore the role of emotional intelligence in translation, showing
how it impacts the quality of translations and supports better cross-cultural
communication. It will also highlight important scholars and studies that have
contributed to this growing area of research.

The idea of applying emotional intelligence in translation is a recent
development. Translation has traditionally been seen as an objective process focused
on grammar and vocabulary. However, translation is also influenced by emotional
factors that can affect how the translator interprets and conveys the meaning. For
example, a translator must understand not just the words in a text but also the emotions
behind them. This requires emotional awareness and the ability to manage the
emotional content of both the source text and the target audience. Recent studies

suggest that translators with high emotional intelligence are better at understanding the
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context of a text, dealing with ambiguities, and creating translations that are more
culturally sensitive and accurate [7: 101]. When translating literary works, for instance,
the translator must pay attention not only to the language but also to the emotional tone
and cultural issues. A translator with strong EI can better understand how their own
feelings and those of the target audience affect the interpretation of the text, ensuring a
translation that resonates emotionally as well as linguistically [6: 34].

Translation is a form of cross-cultural communication, and EIl plays a critical
role in this process. Understanding and managing emotions is essential for avoiding
misunderstandings, building trust, and ensuring effective communication [3]. As Hall
(1976) points out, much of communication is non-verbal and emotional, highlighting
the importance of emotional intelligence when navigating cultural differences [3: 25].

Translators need to be sensitive to the emotional context of both the source and
target languages. Empathy — being able to understand and share the feelings of others —
is key for making sure translations are not just accurate but also culturally and
emotionally appropriate. This sensitivity can help avoid potential misunderstandings
and ensure that the message is conveyed as intended [4: 60]. Researchers such as
Scollon, Scollon, and Jones (2012) emphasize the importance of emotional cues in
communication. They argue that translators with high EI are better equipped to handle
cultural differences, ensuring that humor, sarcasm, and other emotional subtleties are
not lost or misinterpreted in translation [6: 101].

Several scholars have helped bring the concept of emotional intelligence into
translation studies. Daniel Goleman (1995) is the leading figure in EIl, and his work laid
the foundation for understanding how emotions affect communication, including
translation [2: 45]. Monica A. O’Brien (2012) has shown how EI can improve
translation accuracy, with emotionally intelligent translators producing translations that
are more culturally sensitive [5: 43]. Though not focused on EI directly, Mona Baker
(2006) emphasized the importance of understanding the emotional and cultural contexts

behind texts, which coincides with EI principles. Brian Harris (2000) also touched on
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emotional factors in translation, opening the door for more research into how EI affects
translation decisions [4: 60].

A clear example of emotional intelligence in translation can be seen in film
subtitling. When translating humor from English to Japanese, for instance, the
translator must understand how humor is perceived emotionally in different cultures.
An emotionally intelligent translator would adjust the language to keep the emotional
tone intact, recognizing that a joke might fall flat if translated literally. Without El, the
humor could be lost or misinterpreted [5: 23]. Similarly, in literary translation,
emotional awareness is crucial for maintaining the emotional depth of the original text.
If a translator lacks this sensitivity, the emotional impact of the work may be lost in the
translation [6: 34].

The exploration of emotional intelligence in translation studies opens up an
exciting new direction for research and practice. By emphasizing the role of emotions
in both translation and cross-cultural communication, translators can produce more
accurate, culturally sensitive, and emotionally resonant translations. As the world
becomes more interconnected, the importance of El in translation will only continue to
grow.
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VIIK 80:001.8

Oxkcana Pioa-I' punuwiun

Kano. Qinon. Hayx, 0oyenm
leano-Dpankiecvkuii HAYIOHANLHUY MEXHIYHUU
VHigepcumem Hagmu i 2azy

METOJOJIOTI'TA HAYKOBHUX OLVIOJOI'TYHUX JOCJ/IIIKEHD

HaykoBi gociiipkeHHs y rany3i (pijgoJiorii Ta nepekiaay BUCTYIAIOTh KIHOYOBUM
€JIEMEHTOM pO3BUTKY SIK TEOPETHMYHOI TaK 1 TMPUKIAAHOI Hayku. BuBueHHs
JIHTBICTUYHUX SIBULI, aHaNI3 MEpeKIaJalbKUX CTpaTeriii, MOpIBHSIHHS KYJIbTYpHUX
aCIIeKTIB MOBJICHHSI — YC€ 1€ MOTpeOye YiTKOi METOJI0JOrIi, siKa BU3HAYAE MIIXOMH,
THCTPYMEHTHU ¥ OpraHi3ailito JOCIITHUIILKOTO MPOIIECY.

Metononoris HayKoOBUX (PUIONOTIYHUX AOCTIIKEHb CIPSMOBaHAa Ha PO3BUTOK
HAayKOBO-METOJIMYHOI ~ KOMIETEHTHOCTI ~ MalOyTHIX  HAayKOBIIB-(QUIONOTIB 1
nepekianadie. BoHa BKJIIOYae JIHTBICTUYHI, TMEPEKJIaJIo3HaBYl, METOAWYHI Ta
MICUXOJIIHTBICTUYHI AaCMEKTH, sIKi € OCHOBOI ISl €(EeKTUBHOI HAyKOBO-IOCHIAHOI
IISJTBHOCTI.

OCHOBHMMH 3aBJIaHHAMM METOJOJIOTIi HAYKOBOTO (PUIONOTTYHOrO AOCIIKEHHS
BBAJKAEMO:

- PO3IIUPEHHS 3HaHb MAariCTPaHTIB MPO OCHOBHI METOJM, METOJIUKH, TEOopii Ta
MPUHIUMITN HAYKOBO-JIOCIIHOI POOOTH;

- PO3BUTOK YMiHb IOCJIOBHOTO IJIaHYBaHHS JOCITIIHUIBKOI ISJIBHOCTI, BUOODPY
METO/IIB 1 ClIOCOOIB aHali3y, 300py MaTepiany, HOro HAyKoBO OOTpyHTOBaHO1 00pOOKH, a

TaKO MIJTOTOBKH U MPE3eHTallli OTPUMaHUX Pe3yJIbTaTiB;
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- (opmyBaHHS KJIIOYOBUX KOMIIETEHTHOCTEH MAariCTpaHTIB, TaKWX SIK MOBHO-
KOMYHIKaTUBHUX, TEPMIHOJIOTIYHUX Ta JOCIITHUILKHX;

- HABYaHHS apryMEHTOBAaHOMY aHajli3y HAyKOBOTO MOBJIEHHS, TOOYyJAOBaHOMY Ha
CIIOBHMKOBHUX JDKEpesiaX 1 MOBJIEHHEBUX CTAaHIApPTaX, 3 OI[IHKOIO SIK BJIACHUX TEKCTIB,
TakK 1 mparpb IHITAX aBTOPIB.

Metononoris — 1e BYEHHS MPO CHUCTEMY METOJIIB HAayKOBOIO IIi3HAHHS Ta
NIEPETBOPEHHSI peasibHOI AiicHOCTI [1: 4].

s dinonoriB-nepexaagadiB METOJOJIOTIS BKJIIOYA€E aHall3 MOBHHMX OJWHUIIb,
BHUBYCHHS MEPEKIAJIAIBKUX CTIOCO01B, TOCTIKEHHS KyJIbTYPHUX 1 MI)KMOBHHUX SIBUII.

['pyHTOBHE HAyKOBE MOCIHIKCHHS TOBHHHO BHKOHYBAaTHCh y MEXKax YiTKO
BU3HAYEHOI HAYKOBOI MapajJurMu, TOOTO crioco0y Mi3HAHHS ¥ YCBIJIOMJIEHHS CBITY, IO
BU3HAYa€ 3arajbHl NPUHIMIM BUBYEHHS BJIACHOTO O0’€KTa B pI3HUX HayKax. ¥
JIHTBICTULI HAyKoBa MapaaurmMa HaOyBae 3HAay€HHS MIAXOAY A0 PO3IJsSAy MOBH,
CYKYITHOCTI TIPUHIIMITIB 11 JOCIIJKEHHS, MPUUHATUX Y TIEBHIM MOBO3HABYiil CHIIBHOTI [
2: 14-15].

HayxoBi (ionorivni 10CHiIKeHHS YacTo nepeoadaroTh:

- B3aEMOJII0 3 IHIIMMH JUCIUILIIHAMHU, TaKUMHU SK COIIOJIOTISA, IICHUXOJIOTIS,
MapKETHHT, KyJIbTYPOJIOTis;

- 3aJy4yeHHS HOCIIB MOBU JJis TIEPEBIPKHM JOCTOBIPHOCTI  OTPUMAHMX
pe3yNbTaTIB;

- BUKOPHUCTaHHS IIU(POBUX IHCTPYMEHTIB ISl aHATI3Y TEKCTIB 1 IEPEKIIaI.

HaykoBi po3BiIKM BpaxoBYIOTh cCHENU(DIKYy MepeKiaalbkoi MisIBHOCTI 1
nOoTpeOyIOTh YITKOI METOJ0JIOTI Ta eEeKTUBHOI opraHizallii. Bukopucranus cydyacHUX
METO/I1B, IPUHIIMIIIB 1 TEXHOJIOT1H A€ 3MOTY JOCSATTH BUCOKOTO PiBHS 00’ €KTUBHOCTI Ta
cucteMHocTl. [ns QinonoriB-nepekyiafadiB 0COOIMBO BaXKIMBO OPIEHTYBATHCS Ha
MUKIUCHUIUTIHAPHUN  MIAXiA, SKUH TO€IHYE€ MOBO3HABCTBO, KYJIBTYPOJIOTIIO Ta
TEXHOJIOT1i.

Heo0xi1HO 10TpUMyBaTHCS 1 CTPYKTYPOBAHOIO IJIaHy, IO Mepeadayae:
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e TalM-MEHEHKMEHT: PO3IOIiI Yacy JiJigi poOOTH 3 JiTepaTyporo, aHaII3y JaHUX
Ta HaMCAaHHA TEKCTY,

e CHCTEMAaTHU3allisl MaTepialliB: BEJICHHS KapTOTEKH HAYKOBUX JHKEpeN 1 TaHUX;

o peleH3yBaHHS ¥ penaryBaHHs. Oaratopa3oBWil Tmeperiisi poooTH  AJis
YCYHEHHS HE/IOMIKIB;

o TIIyOJiKaIis pe3yibTaTIiB: MOJAHHSA POOOTH Yy HAYKOBUX KypHaJlax YW Ha
KOH(EpEHIIIsIX AJI1 OTpUMaHHS (paxoBOTO 3BOPOTHOTO 3B SA3KY.

CydacHi HaykoBI (UIOJOTIYHI JOCHIJKEHHS HEMOXJIUBI 0€3 BUKOPUCTaHHS
U(POBUX TEXHOJIOTIHM, SKI CHPOLIYIOTh OOpPOOKY JaHUX 1 MIATOTOBKY MaTepiaiB.
Cepen OCHOBHUX 1HCTPYMEHTIB:

1. Kopmnycui menemkepu (AntConc, Sketch Engine) ans anamizy TEKCTOBUX
TaHUX

2. Tlporpamu mist pobotu 3 6i0miorpadieto (Zotero, Mendeley)

3. OwnnaitH-iHCTpyMeHTH A1 00poOku TekcTiB (Google Docs, Grammarly)

4. Tlporpamu ans cratuctuudoro anamzy (SPSS, Excel).

OTxe, METOJ0JIOTisI HAYKOBUX (PUIOJOTIYHUX OCITIIKEHb € (QyHAaMEHTAIbHUM
€JIEMEHTOM PO3BHUTKY Cy4acHOi (DIJIOJIOTIYHOI HAyKH, sSIKa IHTETpy€ TEOPETUYH1 Ta
NpUKIaAHl acnekTd. Bona 3a0e3mnedye AOCHIAHUKIB HEOOXIJHUMHU I1HCTPYMEHTAMH,
METOJaMH ¥ MiXOJaMM JJIsi CUCTEMHOTO aHallily MOBHHX SIBHII, TEPEKIaNanbKoi
JOISIBHOCTI  Ta  MDKKYJBTYPHOI —~ KOMYHIKAlii; CHOpUs€ HE JIMIIE MATOTOBII
BHUCOKOKBai(hikoBaHUX (axiBI[iB, a 1 popMye HOBI TOPU3OHTH JJISi PO3BUTKY HAYKH.
Meromosoris € 3amopyKOI0 CTBOPEHHS 1HHOBAIIMHUX JTOCHIKEHb, SKI MOXYTh OyTH
IHTErpoOBaHi y CBITOBY HAYKOBY CIUIBHOTY, 30aradyrouu sk (uI0JIOT1YHY TEOpPI0, TaK 1
MPAKTUKY TEepeKanay. Y JOCKOHAJICHHS METOJOJIOTIUHOI 0a3u CHpHUsSTUME e OB
€(EeKTUBHOCTI HAayKOBHMX IIOILIYKIB, 3a0€3Meuylour IXHIO aKTyaJlbHICTh, INIMOWHY Ta

0araToBUMIPHICTb.
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CIIMCOK BUKOPUCTAHMUX JIVKEPEJI TA JIITEPATYPU
1. Tanan O. B. Metonomnorisi Ta oprasizaiisi HAyKOBUX JOCHIKEHb: HABY.-METO/I.
BuaaHHs. JIyupk : Bexa-Jpyk, 2021. 26 c.
2. CemniBanoBa O. O. CyuacHa JIHTBICTHKA : HampsSMU 1 ONpOOJIEMU : MiAPYYHHK.

ITonrasa : JloBkimra-K, 2008. 712 c.

CYYACHI JHUHI'BICTUYHI CTY AIl: CUHXPOHISA
I JIAXPOHIA

VAK 81.111:81°42

Axie BUCTPOB

0oxmop inon. Hayk, npoghecop
IIpuxapnamcokuil HayioOHATLHUU YHIGEpCUmMem
imeni Bacuns Cmeghanuxa

Ipuna BUCTPOBA

cmyoenmra OP 6axanasp

IIpukapnamcokutl HayioHanbHUL YHIGEpCUMEN
imeni Bacunsa Cmeghanuxa

TEKCTOBI i1 ATBbTEPHATHUBHI CBITU IK MEHTAJIbHI
KOHCTPYKTHU B AHIJIIMCbKOMOBHIN NOCTMOJEPHICTCBHKIM
MMPO3I

VY Teopili MOXIJIMBUX CBITIB (IKI[IOHATBHI CBITH 3aBXKAU 3HAXOIATHCS B TICHUX
CTOCYHKaX 13 peaJlbHUM CBITOM. BOHU 3aBX1 IEBHUM YMHOM B1AOOPaKaIOTh PeabHUIA
CBIT 1 BOJTHOYAC TBOPSITH CBITH, SIKI MOXHa CIIOCTEPIraTd 4M YSBISATH. B KOTHITHUBHIM
MOETHI[l TEOPisi MOMKIMBHUX CBITIB BUXOJUTH 13 TO3UILIT MPO PO3YMIHHS JITEPATYpPHOTO
TEKCTY SIK MOKJIMBOTO CBITY.

MuikauciIuiHapHa B3a€EMOJIE  HayK, NEpeTHH Teopi Qimocodii, noriku,
MICUXOJIOTi, JIHTBICTUKH, JITEPATypO3HABCTBA Ta iXHE TMPOHUKHEHHS B TEOPIIO
MOYKJIMBHUX CBITIB JaJIM IOINTOBX JJIs BAHUKHEHHS T€OPli TEKCTOBHX CBITIB SIK HOBOTO

JI€BOTO 3aco0y aHaI3y Ta IHTEpHpeTallli TEKCTY, PENPE3CHTALINHOI0 CTPYKTYPOIO SIKOi
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CTaJI0 BJIACHE MOHSTTS TEKCTOBOI'O CBITY. Teopis TEKCTOBUX CBITIB MmepedyBa€ B 1EHTPI
MOCHUJICHOI yBaru axkaJeMiuyHOi CHUTHbHOTH B OCTaHHI JACCATUWIITTS K OO €KT aHami3zy
Cy4YacHOI JIHTBICTUKH TEKCTy. 3amouyaTkoBaHa [1. BeptoMm Teopis nana 3mMory BOPUTYI
MITIATA 10 BUPIMICHHS MPOOJeMU CKIAJHUX B3a€EMO3B’S3KIB MK MOBOIO 1 JIFOJICBKUM
JOCB1JIOM 3arajioM. 3 1HIIOTO OOKY, I1i 3B’SI3KH MOCTAIOTh B ysIBI MOBIIS Y MHUChbMEHHUKA
B MIPOIIEC] TEKCTOTBOPEHHS 1 B YSIB1 CIyXadiB UM YUTAYiB B MPOLIECI CIPUUHSITTS TEKCTY
SK “KOTHITUBHI 1 KynbTypHi KoHCTpykTH~ [9:40]. Ha Bu3HawanbHii poii uyuTaya
Hanonsirae ¥ I1. EnpkoH, sikuif, y KOHTEKCTI Teopli TEKCTOBUX CBITIB, PO3pI3HSE
KJIACUYHI Ta aJlbTEPHATUBHI IMOCTMOJIEPHICTCHKI CBITH, /i€ BJIACHE YMUTAa4 MAa€ 3MOTY
PO3PI3HATH JIMCHUN peaslbHUI CBIT 1 yABHUH CBIT [3: 69].

Teopist TEKCTOBUX CBITIB — HE TUILKH MOJIENb OIMKUCY MPOIECIB MEPEPOOKH MOBH,
BOHA allello€ 10 TOHATh MEHTAIBHHMX pPENpe3eHTallild, SKi BUKOPHUCTOBYIOTHCS B
KOTHITUBHIN ncuxosnorii. 3a E. CeMiHO, TEKCTOBUI CBIT — 1€ KOTHITUBHUW KOHCTPYKT,
SAKUW BUHHUKAE B HAIIM CBIIOMOCTI IIPU YUTAHHI TEKCTY, a “CyMa CXeM 4hTada YTBOPIOE
KapKac MOJIeJIl CBITY 1 CIIYXHUTb CHCTEMOIO KOOPAMHAT JUIsl TOSICHEHHS 1 OILIHKH
TekcToBoro cBity” [7:161]. B Teopii TEKCTOBUX CBITIB POOUTHCS aKIEHT Ha
KOHCTPYIOBaHHI JIITEPATYpPHOTO TEKCTY 1 K KOHTEKCT BIUITMBAE HA WOTO CIPHUIHSTTS,
TOMY KJIFOYEM JO IUTICHOTO aHalli3y AMCKYPCY € OCMHCIICHHS MOTO KOMIUIEKCHOCTI 1
(GbopMyITIOBaHHS BIAMOBIIHOT aHATITUYHOI CTPYKTYPH U1l BIAMOBIIHOTO TEKCTY [5: 8.
Kpim Toro, gopmyroduces y CBIJOMOCTI, MEHTAJIbHI penpe3eHTauii BepOami3yroTbes |
aKTyali3yl0Th YaCTUHY KOHIENTYaJbHOI CHUCTEMH JIIOJIUHU, /1€ 30epiraroThCs 3HAHHS
PO peaabHUM 1 MOXKIIUBUI CBIT. [IpoTe MOHATTS MEHTaIBHOI penpe3eHTaIlli sIKk TepMiHa
JIHTBICTUKM TEKCTy 3arajoM ¢ KOTHITUBHOI TIO€TUKH 30KpeMa HE OTpUMAao
OJIHO3HAYHOTO BU3HAYCHHSI Cepe]] HAyKOBIIiB.

3BiJIcM BUILUIMBA€E, 110 TEKCTOB1 CBITH SBISIOTH COOOI MEHTAJIbHI yTBOPEHHS
CB1JIOMOCTI JIFOJIMHH, SIK1 BIATBOPIOIOTH PEANIbHICTH JIFOJCHKOTO YSABJICHHS uepe3 o0pa3u
npeaMeTiB Ta sBuml. Ak Bim3Hadae J[K. I'eBiH3, TEKCTOBI CBITH, SIKI CTBOPIOIOTHCS

J0IbMU, HAOyBaloTh (opMy aHayiorid. BoHu BigoOpaxarTh pealibH1 )KUTTEBI CUTYyallil
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moAI0HO 70 TOTO, SIK MAJIOHOK KapTH BioOpa)kae Ty 4M 1HIINY JUITHKY MICLIIE€BOCTI: JJis
KOXKHOT TOYKH TMPOCTOPY ICHYE CBOSl Kaprorpadiuna Touka [5]. Y TEKCTOBUX CBiTax
OepyTh y4acTh Hapi3HOMAHITHIII peaibH1 1 BUTaJlaHi MePCOHAXI.

Tak, y pomani A. Baiterr “The Biographer’s Tale” mnopymeHnHs J0OTi9HOT
OJTHOP1THOCTI 3yMOBJICHE CKJIaTHOI0 KOMIIO3UIIIEIO KaHpy Oiorpadii Ta iHTEpIIpeTali€ro
BUKJIaAy OlorpadiuyHux (akTiB 1 IeTallel IK pealbHUX, TaK 1 BUTaIaHUX:

I had avoided the trap of talking about ‘reality’ and ‘unreality’ for I knew very
well that postmodernist literary theory could be described as a reality. People lived in it.
| did however, fatally, add the Latin-derived word, less exact, redundant even, to my
precise one. ‘I need a life full of things,’ I said. ‘Full of facts’ [4: 4].

VY npomy (parMeHTi CIOCTEPIraEMo CIiBBIIHOIICHHS ABOX CBITIB — JIMCHOTO 1
300paxeHoro. Y 300pa)x€HOMY CBITI MaHye€ OYEBUJHA I'pa, HEBU3HAYEHICTh, HETOYHI
(dakTH, Kl MHUCbMEHHUIISI HA3UBA€ PEANBHICTIO. SIK HACIIJIOK, Y pe3yJbTaTl 3MIIICHHS
JEKUTbKOX THUMIB 1H(OpMaIi 3 SBJISIIOTECA 3MillaHl CBITU. BOHM BHHHUKAIOTH Yy
pe3yabTaTi KOHIENTYaJIbHOTO 3JIUTTS JBOX HE3aJEKHUX TEKCTOBHUX CBITIB, NMPUUOMY
“3MilIaHi CBITH 30epiraloTh MPSAMHUI 3B’ 30K 13 CBITaMu, sKi Jaiu iM modatok™ [S5: 149].

Tak camo, y pomani I1. Akpoitna “Yarrepron” [2] 300pa)keHO peaqbHHUI CBIT
ictopuyHOoi mocrtari noera 18 cromitra YarrepToHa, SKUM 3acioyKUB CIABH MICISA
CKOEHHSI caMOTy0OCTBa 3T1IHO 3 peaJbHUMHU ICTOPUUYHUMHU (PaKkTaMu, 1 CBIT 300paKeHHIt
(abTepHATUBHUI), B IKOMY CMEPTh MTOETAa HE € PE3yJIbTaTOM CaMOT'yOCTBa.

3Bakalouu Ha PI3HOACIIEKTHI IHTEPIIPETAIlil CIIOCTEPEKEHb MPO XYI0KHIN CBIT SIK
TEKCT, MOKHA JIINTH BUCHOBKY IPO T€, 1110 300pakeH1 CBITU YacTO BiJIMIHHI 13 CBITOM, B
AKOMY MM >KuBeMoO. [IpuHIMIH, 3aKiIaieHl B OCHOBI TE€OPid MOMJIMBHUX 1 TEKCTOBHUX
CBITIB, 30KpeMa MPHUHIUN MIHIMAIBHOTO BIAXWJICHHS 1 TPUHIOUIN (PIKIIIOHATHEHOTO
peuentpyBanHs (3a M.-JI. Pasun) [6], naroTh miJiIcTaBu BUKOPUCTOBYBATH 1X MPU aHaJI31
JITEPaTypHOTO TEKCTY, 30KpeMa B YaCTHHI MHOKHHHUX aJIbTEPHATUBHHUX Perpe3eHTAIlii
CBITIB KUTTEBOTO JOCBIAY MEpPCOHA)ka, CTBOPEHOT0 aBTOPOM 4 HapaTopoMm. Ha Hamry

IYMKYy, 3aCTOCYBaHHsI  TeOpii TEKCTOBUX CBITIB 1 TOHSATTS  TEKCTOBOIO
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(aIbTEPHATUBHOTO) CBITY AalOTh MMIACTaBU JJIsi MPOBEIAEHHS JOCTIIHKEHb y PIUHMIII
KOTHITUBHOTO MOJICITIOBAHHS JIITEPATYPHOTO TEKCTY.
CIIMCOK BUKOPUCTAHUX I/KEPEJI TA JIITEPATYPU
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VIIK 81733

Onexcandp BACEHKO
acnipanm 3 poKy HABYAHHS
Ipukapnamcoxuii HayionanvHutl ynieepcumem im. BacunsaCmepanuxa

CEMAHTHUYHUI JOMEH WAR Y BUMIPI KOPITYCHOI
CTUIICTUKHU (HA MATEPIAJIAX KOPITYCY AHI'JIOMOBHOI IPO3U HA
BOEHHY TEMATHUKY XIX-XXI CT.)
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CraTTs npucBSYEHA JOCHIIKEHHIO CTHIIICTUYHUX OCOOIMBOCTEH CEMaHTHUYHOTO
nomeny WAR y pamkax kopmycy anrioMmoBHOT npo3u XIX-XXI cToniTe Ha BOEHHY
teMatuky s mpobiema po3risaacThCs NUITXOM CETMEHTYBAaHHS IOMEHY Ha CyOJOMEHU
B paMKaxX KOpIyCy, Ta aHalli3y KOMIIOHCHTIB JOMEHY 3 TOJAJbIIUM 3BEICHHIM
pe3yabTaTIB KOXKHOTO IsI (pOpMyBaHHS IIIJIICHOTO CTUJIICTUYHOTO TMOPTPETY TOMEHY
WAR.

Beryn. KopriycHa JHTBICTHKA HAa CHOTOJHINIHIN JIeHb € OJAHUM 13 HAHOUIBII
MEePCIEKTUBHUX HAMNPSAMIB MOBO3HABCTBA, 110 BUBIB MOXJIMBOCTI JOCIIHKEHHS MOBU Ha
HOBUU piBEHb. IMIUIEMEHTAllls] KOMII FOTEPHUX TEXHOJOr JO3BOJMIIAa BHUPILIUTH
nmpoOsieMH, HasBHI Y TPaJULIMHUX JIHTBICTUYHUX METOJIB SIK OT aHaji3 BEJIUKHX
o0cAriB 1HpopMalii, TAKUM YAHOM BIJKPUBIIM HOBI TOPU30HTH JIJISl ICHYIOUMX Traly3ei
JIIHTBICTHKH Ha KIITAIT CTUIICTHKH.

Crarts Mae Ha MeTI BCTAHOBUTH CTHWJIICTUYHI OCOOJIMBOCTI CEMAHTHYHOTO
JIOMEHY B paMKaX KOPITyCy aHTJIOMOBHO1 IIPO3u Ha BOeHHY TeMaTuKy XIX-XXI cTomiTh.

[Tonpu 3pocTarounii iIHTEpEC 10 KOPITYCHOT JIIHTBICTUK YIIPOJOBXK OCTaHHIX JTBOX
JECSATUIITh, ChOTOJHI BIJACYTHI mMpaili, KOTpi O JOCHIHKYBaJIM aHaN3 CEeMaHTHYHHUX
JIOMEHIB.

Marepiaaun Ta MeTOAM AOCHIIKeHHA MarepiaraMyd IILOTO JIOCHTIKEHHS €
KOpITyC aHTJIOMOBHOI Tpo3u Ha BoeHHY TeMatuky XIX-XXI crtomite. BiH MicTUTH
TeKCTH 43 3pa3KiB TpPO3HW, HAMKMCAHUX AHIJIOMOBHUMH aBTOpamu. Po3Mip kopmycy
ctaHoBuTh 4300000 cmiB. 3amist 3a0e3MeUeHHST PENPE3CHTATUBHOCTI, SIKa € OCHOBHOIO
BUMOTOIO sl Oylib-sIKOTO Kopmnycy [2: 97], BinOip maTepiaiy, 10 YBIMIIOB y KOPIYC,
B110yBaBCA 3a MPUHIIMIIOM MaKCUMAIBHOTO YPI3HOMaHITHEHHS HOTO MaTepiay.

MeTo10J10Ti€I0 1IBOTO JOCHIPKCHHS € KOPIYCHUM aHai3 Ta psa MOXIAHUX Bij
HBOTO TIPUHOMIB, 10 0a3ylOThCS Ha 3aCTOCYBaHHI MPOTrpaMHOrO 3abe3nedcHHS. B
IEHTpl BUCTYNHMB aHANI3 KOJIOKalii, SKUH € e(OEeKTUBHUM CIIOCOOOM  OIIHKHU

CTUJIICTUYHUX BJACTHBOCTEM jekceM [5: 106], a Tako)X MOro JOMOBHEHO aHali30M
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4aCTOTHOCTI Ta KOHKopiaucy. Kpim Toro, B X011 TOCHIKEHHS 0yJIO 3aCTOCOBAHO TIX1T
CErMEHTAIIII0 JOMEHY Ha CyOIOMEHH.

PesyabTatn Ta oOroBopenHsi. HaiiOGuabIow CKIAAHICTIO TOCIIIKEHHS
CEMaHTUYHUX JOMEHIB € TXHS MIHJIUBA CTPYKTYpa, IO CYTTEBO YCKIAAHIOE 1X aHaTi3.
TakuM 9YMHOM CTaj0 YITKO 3pO3YMIJIO0, IO TMEPIIMM KPOKOM aHalli3y CEMaHTUYHOTO
JIOMEHY € MOro OKpECIIeHHsS] — CTBOPEHHS MEBHUX OOMEXKEHb Ha MOTO CepeIOBUIIIE, 1110
JaCTh MOJKJIMBICTH TPOAHANI3yBaTH CEMAaHTUYHUW JOMEH. Y HamoMy AOCIIKCHHI
paMKu OyJiI0 BU3HAYEHO KOPITycoM aHIrIoMOBHOI mpo3u XIX—XXI cTomiTe Ha BOEHHY
TEMAaTHUKY.

B pamkax kopmycy Oyno posmizHaHo 35000 yHIKanbHUX JIeKCeM. AHaI3
JacTOTHOCTI TMoka3zaB, 1o mepiri 5000 nekceM ctaHoBATH moHaA 90% TEKCTy yChOTo
koprycy. Pemrra 30000 yHikabHUX JekceM, 3aiiMaroTh juiie 10%. [le Bkazye Ha 4iTKY
JUCHPOIOPIII0 MK JUCTPUOYLIEI JEKCEM Yy TEKCTI, a TaKOX Ha Te, 1o nepui 5000
JekceM 13 4yacToTHICTIO Bij 100 BUMaaKiB BXKUTKY Ta BHINE, MAIOTh 3HAYHO Kpally
pernipe3eHTaliio ceMantTuuHoro noMeny WAR, Hix pemra 30000 nexcem. Cepen mux
5000 nexcem, Oymo BigiOpano 172, KOTpi ceMaHTUYHO OB’ sA3aHi 13 qomeHoM WAR.

HactynmauMm kpokoM 3 aHami3y JIOMEHY CTajla MOro CerMEeHTallis Ha CyOJOMEeHH
JUIs CIIPOILEHHS Horo aHamizy. BHacnigok uporo Oyno BumiieHo 9 cyOmomenis: 1)
BIMCHKOBI 3BaHHS Ta OJMHUIN; 2) BICbKOBa TEXHIKa Ta 00JagHaHHs; 3) O0HOBI 1ii; 4)
BilicbKOBa 1H(pacTpykTypa; 5) cran OoioBux .iid; 6) HeOe3nmeka Ta TOTOBHICTb; 7)
IIKOJa Ta CMEPTh; 8) HACHIAKY BiiiHM; 9) Oe3reka Ta 3axucT. I[licms mporo Oyro 310pano
iHdopMaIlito Mpo KOJOKAI[I0 KOMIIOHEHTIB  CyOJIOMEHy, a camMe CIHCOK YCiX
KOJIOKAHTIB, TUIM KOJOKaIlli, IX YaCTOTHICTb 1 YaCTOTHICTh KOJIOKaHTIB B paMKax
kopnycy. TyT Mu mociayroByBaiuch miaxomoM Jlida, KOTpHil BBa)ae KOJOKAIIIIO
Halie(peKTUBHIIIMM 3aCO00M CTUJIICTUYHOTO aHali3y METOAaMH KOPITYCHOI JIIHTBICTUKH
[5: 105]. et miaxin 3a0e3neuye epekTUBHUN aHaII3 BEIMKUX 00CsTIB 1H(MOpMaIIii, 110
€ 0CO0JINBO aKTyaJbHUM y KOHTEKCTI HAIIOTO JTOCHIPKCHHS.

[Toripu cBOI0O e€(eKTUBHICTh, aHaII3 KOJIOKAIli Mae psij HEHOJIKIB, SK-OT:
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HEJIOCTATHBO YITKE BHUCBITJICHHS 3HAYYIIOCTI JIGKCEM Ta BIATBOPEHHS iX pojl B
KoHTeKcTi. Tomy aHami3 Kosiokaiii OyB JOTMOBHEHUH aHaNi30M YaCTOTHOCTI Ta
KOHKOPJAHCY, KOTpl JIOMOBHIOIOTh TOBHOTY OTPUMAHMX JIaHUX Ta JI03BOJISIOTH
NEPEBIPUTH 1X MPABAUBICTb.

VY pesynbTari aHamizy Oyno oTpuMaHo iH(opMaliro mpo: 1) HaidacTOTHINI
naTepHU KOJOKallli KOMIOHEHTIB CyOJIOMEHIB; 2) HaW4acCTOTHIII JICKCUYHI TPyIHd
KOJIOKAHTIB, 3) MOOMIiHYIOUYl JIEKCHYHI TPYNHU KOJOKAHTIB; 4) Tumu MoAaudikaTopis
KOJIOKAHTIB; 5) BUIW Ta TEHJICHIII €MOIIiiiHO-3a0apBICHOI JIEKCUKHU; 6) TpaMaTH4HI Ta
CTHJIICTUYHI TCHJICHIIIT KOMIIOHCHTIB CYOJOMEHY.

OTtpumaHni AaH1 3aCBIIYMIIN, 1110, TIOTIPU HASIBHICTh BIAMIHHHUX PHUC Y CyOJIOMEHIB,
ICHy€ HM3Ka XapaKTEPHUCTHUK, CIUIBHUX JII KOXKHOTO 3 HUX, a OTXKe, MpUTaMaHHUX
ycbomy nomeny WAR:

1.JIeBoBa yacTHMHA KOJIOKAHTIB CKJIAJAETHCS 13 BIICBKOBOI TEPMIHOJIOTI.

B pamkax kopmycy, cyOJlOMEHH pPO3TalllOBaHI YK€ IIIJIBHO OJUH 3 OJHHM,
dbopmytoun Taki cobi kiactepu. JlokazoM ICHYBaHHS LIUX KJIACTEPIB € TE€ 1[0 CyMapHa
KUIBKICTh BHUIAJKIB BXHUTKY eneMeHTiB jomeHy WAR cknagae 84000, mo Ha koprryc
BenmunuHOO B 4300000 ciiB cTaHOBUTD JUI 2% BiJT 3aTalbHOTO MAaCHUBY JICKCUKH. Y TOM
e 4ac, cepell KOJIOKaHTIB JOMEHY, BOHU CKJIaJaloTh MmoHaa 55% Bija 3arajibHOl MacH.
10 BKa3ye Ha 301IbIICHHS YaCTOTHOCTI ORI HIX B 25 pasiB.

2. HeBenuka KUIbKICTh €MOIITHO-3a0apBIICHO1 JIEKCUKH.

Jlvmr  Gnm3bko 4-5% BiA 3arajdbHOi MacH KOJIOKAHTIB CKJIAJA€ €MOIIMHO-
3a0apBieHa JieKcHKa. PemTy KoJOKaHTIB CTAHOBUTH BIMCHKOBA TEPMIHOJIOTISI, KOTpa €
E€MOIIIHO HEUTPAJIBHOIO.

[T pone 31e6inbImoro momsrae y: a) mepenaui aTMocqepy Harpyry, HeOesMeKH,
3arposu, ¢araiaizMy, OYIKyBaHHS HETaTHBY; 0) CTBOPEHHS JETajJbHOIO, CIOBHEHOIO
peaniaMy onucy OOMOBHX JiH, 3 METOIO BUKIIMKATH HETaTUBHE BPAKCHHS Y UMTAYa

3. HasBHiCTh maTepHIB BIMICHKOBOT KOMYHIKAIIIi.

BiiicbkoBii KOMYHIKAI[li BJACTUBA l€papxis MK MOBISIMH Ta BUCOKA YITKICTb
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nepenaui iHdopmamii. Ile 3yMoBIIO€e HACTymHI sBHINA: a) BeJIUWKA KUIBKICTh
Moau(IKaTOPiB OMUCOBOTO THMY; ©O) CXWIBHICTh JO BHUKOPUCTAHHS CKJIQJHHUX
CJIOBOCTIOJIYYCHB JIJI YiTKOT'O BIATBOPEHHS Ta OMUCY THX YM IHIIUX SIBUII, B) CYXiCTh
JIEKCUYHOTO 3amacy, HEBEJIMKa PI3HOMAHITHICTh CIIB y TOE€IHAHHI 3 iX BHCOKOIO
JaCTOTHICTIO.

4. Tlatepuu Moaudikarii.

3 TOYKH 30py MO3HUIII KOJOKAHTIB JJOMIHY€E KOJIOKallis 3/1iBa, TOOTO TOW THI, IPU
SAKOMY YTOYHIOETHCS TEBHA XapaKTEPHUCTHKA, a00 TEBHI MOJU(DIKOBAHOI JEKCEMHU.
Haiiyacrime BOHM CIIyTYIOTh JJIsI: @) OMUC TOT YU 1HIIOT SIKOCTI BIMCHKOBOTO O0JIaHAHHS
machine gun, rotary mortar, 0) yTOYHEHHS BIMCHKOBOTO pPAHIy YW 3BaHHS: COIPS
commander, chief general; B) mo3HaueHHs HalllOHAJIBHOI MPUHAIEKHOCTI: british,
turkish, vietnamese.

5. OanakoBa IUCTPUOYIIIST YACTOTHOCTI CEPEJl PI3HUX I'PYI KOJOKAHTIB Y OyJib-
AKOTO CYOJOMEHY HaW4acTOTHIIIUMHU TpyHamMu KOJIOKAHTIB OyayTh Taki Tpynud B
IICHTUIHOMY TIOPSIIKY:

1. City>x00B1 YaCTUHU MOBH, 1110 3YMOBJICHO OCOOJIMBOCTSIMHU aHTJIHACHKOI MOBH
Ta aKTUBHUM B)KUTKOM apTHUKJIIB 1 TPUHMEHHUKIB

2. Oco00BI1 Ta IPHUCBINHI 3aiIMEHHUKHU, KOTP1 3yMOBJIEHO (DOKYCOM HApaTHUBY Ha
JOJISAX SIK IEHTPAIBHUX €JIEMEHTAX HABKOJIO SIKMX BIH PO3TOPTAETHCS

3. TepMiHM 1110 MalOTh BIlICbKOBE MOXOKEHHS

4. HII €JIeMEHTH CEMaHTHYHO T10B’s13aHi 3 BIMHOIO: BOTOHB, BUOYXH, TOIIO

5. BnacHi Ha3Bu

BucHoBkM: AHai3 KOJIOKallii, YaCTOTHOCTI Ta KOHKOPAAHCY TOKa3aB IO YCi
KOMIIOHEHTH JoMeHy WAR  MIOTh  psin COUIBHMX — BJIACTHBOCTEM  KOTpI
MPOCIIIKOBYIOTChS Ha TaKUX PIBHIX SIK YaCTOTHICTh, KOJIOKAIlis, THUIM KOJOKAIlii,
3aCTOCYBaHHS €MOI[IHO-3a0apBIICHOI JIGKCUKH, B3a€MOJis 3 Mojaudikatopamu Ta

rpaMaTH4HI TeHIEHIII].
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VIIK 81'42:504.05
Mupocnaea BEHI' PUHIOK
KaHO. ¢hinon. Hayk, 0oyeHm
leano-Dpanxiscokull HAYIOHATbLHUU
MexHIYHUL YHigepcumem Haghmu i 2azy

JIHTBICTAUYHI OCOBJUBOCTI NONYJIIPU3AIII EKOJIOTTYHOI'O
JTUCKYPCY: CTPATEI'TI CHPOIIIEHHS CKJIAJHUX HAYKOBHUX
KOHIEIIIA

B ymoBax 3arocTpeHHs €KOJIOTIYHOI KPU3M Ta KIIMAaTUYHMX 3MiH OCOOIMBOT
aKkTyaJdbHOCTI HaOyBae mpoOiieMa 3alyd4eHHs LIMPOKOi ayauTopii 10 OOTOBOpEHHs
nI00aLHUX BUKIMKIB, SKi mocTamd rnepen JiroactBoM. Bumanus bimna Teiirca “Sx
BIJIBEpHYTH KJIiMaTuuHy karactpody. Jle Mu 3apa3 1 1m0 Ham poOuTH Jaii” € SCKpaBUM
NPUKIAJOM HAyKOBO-TIOMYJISIPHOTO TEKCTY, SIKUH TpaHc(opMmye CKIAQIHUI HayKOBHI

BUKJIAA Yy JocTynHy ¢opmy. [Ipore mniHrBICTMUYHI MEXaHI3MHU Ta CTparerii Takoi
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TpaHcdopmarlii 3aIUIIAIOTHCS HEIOCTAaTHBO JOCIIKEHUMU. BaXKJIMBUM € pO3yMiHHS
TOTO, SIK aBTOP 3aCTOCOBYE MOBHI 3aCOOM JJIsi CIPOIIEHHS HAyKOBHX KOHIIEMIii Oe3
BTpATU IXHBOI CYTHOCTI Ta BaXXIMBOCTI. BapTo mam’srartu, mo “rnpobiaema JOCKOHAIOTO
HAyKOBOTO TEKCTY, 30KpeMa JTIOBEPIIICHOI MOBJICHHEBO1 IMMOBEIHKHA aBTOpA Y CITUIKYBaHHI
3 YATa4eM, € 0COOJIMBO aKTyaJIbHOIO B Yac aKTUBHOI B3a€MOJIIi HAyKW Ta CYyCHiIbCTBA”
[1: 136].

MeTta qoCHiKEHHS — BUSIBUTH Ta MPOAHAII3yBaTH JIHTBICTUYHI OCOOIMBOCTI Ta
KOMYHIKaTUBHI CTpaTerii MOmyJsipu3aliii eKOJOTIYHOTO JHUCKYpCy Yy BuIaHHI bimia
TeiiTca “SIk BimBepHyTH KiiMaTuuny KaracTpody. Jle Mu 3apas i 1o Ham podutu gammi’”.

JUIst TOCATHEHHS TOCTABIEHOI METH MOTPIOHO BUKOHATH TaKl 3aBJIaHHS:

1. Cucremaru3yBatd W omucaTh CTpaTerii CIPOIICHHS CKJIAJHUX HAyKOBHUX
KOHIIETIIIIH;

2. IlpointocTpyBaTu BU3HAUEHI CTPATETIi 3a IONOMOIOIO SICKpaBUX MPUKIIAJIIB.

AHani3z (pakTUYHOTO Marepiady [03BOJIMB OKPECIUTH OCHOBHI CTparerii
CIIPOLIEHHS CKJIaJHUX HAYKOBMX KOHIEIIIiH, 3acTocoBanuX bimtom Ieiircom y BumanHi
“Sx BiaBepHYTH KiiMaTH4HY KatacTpody. e mu 3apa3 i mo Ham pobutu nami”. Ock
KJIFOYOBI1 3 HUX:

1. BuxopucTtanHsi moOyTOBHX aHaJOrIM 1 MEPEHECEHHs CKIIaJHUX IPOLECIB Ha
3HAHOMI )KUTTEBI CUTYAITI].

2. Haparugizailisi, a00 MepeTBOPEHHSI Ha ICTOPiIO (BBEIACHHS €JIEMEHTIB PO3MOBI/I,
BHKOPHCTAHHS 0COOMCTOTO JIOCBIAY).

3. Hianorizariisi BUKJIaay (BUKOPUCTAHHS PUTOPUYHUX 3aMUTaHb, MOJICITIOBAHHS
MOKJIMBHX 3allUTaHb YATAYa, IPsIME 3BEPHEHHS JI0 ayUuTOPii).

4. Konkperusailiss aOCTpaKTHUX TOHSTh (HABEIEHHS KOHKPETHUX MPHUKIAIIB,
UTIOCTPYBaHHSI Yepe3 MOBCAKACHHI CUTYaIlli).

5. CtpykrypHa opranizaiiis iHpopMallii (oeTarnHe MosICHEHHS, pyX BiJ MPOCTOTO

710 CKJIaJTHOTO, BUKOPUCTAHHS MPUIMHHO-HACIIIKOBUX 3B SI3KIB).
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6. Tepminonoriyna anamntaiisi (MOSICHEHHSI TEPMIHIB uYepe3 3arajlbHOBXKHBAHY
JICKCUKY, TOCTYTIOBE BBEJICHHS CKJIAJIHUX TOHSTH).

7. EmomiiiHe 3amydeHHs (amemsiis 10 OCOOMCTOro  JOCBiAy 4YHTaua,
BUKOPHCTAHHS €MOLIIHHO 3a0apBICHOI JIEKCUKH).

HaBenimo Kinmbka SICKpaBHX MPUKIAAIB, K1 JO3BOJSATH MPOUTIOCTPYBAaTH BKa3aHi
CTparerii CIPOIIEHHS CKJIAJHUX HAyKOBUX KOHIENI[1H. OCh NMepInii 3 HUX:

AKwo He npunuHumMU BUNYCKAMU NAPHUKOSI 2a3u 8 ammocgepy, memnepamypa
spocmamume. Ocb NOMIYHA AHANO2IA. KIIMam — yYe B6aHHA, 5KV MU HOBLIbHO
HanogHweMOo 600010. Hasimob sakuo ckpymumu KpaH i 3a1uuumy moHeHbKy YieKy, 600a
PAHo 4u ni3Ho Habepembcs 00 8epxy 1 NoLIEMbCs yepes kpau. Mu maemo 3anobiemu yiti
kamacmpodghi [2: 14].

Sk 6aunMo, aBTOp BUJAHHS HABOAWUTH JIy>KE€ BIyYHY aHAJOTII0, 100 MOSCHUTU
KyMYJISITUBHUM €(EeKT HarpoMaJ)KeHHS NapHUKOBUX Tra3iB B arMocdepi. Banna — ne
armocdepa 3emili, Boja — MApHUKOBI Ta3H, I[iBKa BOJIU — MOCTIWHI BUKUIM (HABITH SIKIIO
3MEHILIEH!), TEpENnOBHEHHS — TOYKA HEMOBEPHEHHS Yy KIIMaTMYHUX 3MIHax. 3a
JIOTIOMOTOIO I11€i aHaJIoT1i aBTOp HAroJOIIye€ Ha MOCTYMOBOCTI MPOIECY, HEMUHYYOCTI
HACJIAKIB y pa3i MPOJOBKEHHS HaBITh CHOBUIBHEHUX BUKHIIB, HEOOX1AHOCTI MTOBHOTO
“3aKpUTTS KpaHy , a HE JIUIIE HoTo mociaabaeHHs.

Och 111e OAMH MPUKIIAJ] 3 BAKOPUCTAHHSM aHAJIOT1i:

Yomy 00mi micyesocmi Hazpisaiomvcs cunbhiwe sa imwi? Ipynm y enubuni
KOHMUHEHMI8 ympauae 60102y, i uepe3 ye 3eMls He MOdce OXON0OUMUCA MAkK, 5K
paniwe. Inakuie Kaxcyuu, KOHMUHEHMU ROYUHAIOMb MeHwe nimuimu [2: 24].

VY 1mpomy mpuKIaal aBTOP BHUAAHHS BUKOPUCTOBYE aHAJIOTiIO, 1100 MOSCHUTH
CKIIaaHUM (HI3UIHUI TTPOIIeC 3a TOTTOMOTOI0 3HAHOMOTO BCIM MEXaH13MYy IMOTOBH/IIICHHS
(miT 3emull — BUNIAPOBYBAaHHS BOJIOTH 3 IPYHTY, OXOJIOAYBaJIbHUN e€(eKT B110yBa€ThCS 3a
TAM CaMHM TPHUHIIMIIOM, IO W IIiJl Yac TOTOBUIIJICHHS JIFOAWMHH, 3aCYIUIUBICTH —
MOPYIICHHS MPUPOAHOTO MEXaHi3My OXOJNoipkeHHs ). Ll aHamoris gopedna Tomy, IO

moOy/IoBaHa Ha 3pO3yMIJIOMY YCIM mpolieci (MOTOBHAUICHHS), YHAOUHIOE 3B 30K MIX
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BOJIOTICTIO Ta TEMIIEPaTypolo, MOSCHIOE, YOMY KOHTHHEHTAJIbHI PETiOHHU OCOOIUBO
BpasNuBi J0 [00ATBRHOTO TMOTEIUTiHHA. KpiM TOro, aBTOp BUKOPHCTOBYE Y IPOIECi
MOSICHEHHsI 3aco0u jmiajorizamii (puTtopuuHe 3anuTaHHsS YoMy OJHI MiCIIEBOCTI
HArpiBalOThCA CWIBHIMIE 3a 1HII?”) Ta 3aco0um oOpa3HocTi (mepcoHigikailiro
“KOHTUHEHTH INTHIIOTE”).

[Ipoananizyiimo 1e:

Bu mouno 6auunu napuuxosuti eghexm y Oii, KOMU 3ATUUATU ABMO CMOAMU HA
conyi. Jloboge cKo NponycKae COHAYHI NPOMEHI 8cepeOuty U 3ampumye mam 4acmuHy
eHepeii. YV pezynemami memnepamypa 6 CAlOHi MAWUHU CMAE GIOYYMHO GUWA, HINC
306Hi [2: 26].

VY 1npoMy MpUKIIAAl aBTOp BUAAHHS 3aCTOCOBYE MPHUIOM MEPEHECEHHS CKIIAIHUX
MIPOLIECIB HA 3HAMOMI KUTTEBI CUTYallli, CIUPAIOYMCh HA YHIBEPCAIBHUI TOCB1 JIOAHHU
(Maiike KOXKEH 3aJIMIlIaB MallluHy Ha coHIll). [lonermiye mporiec po3yMiHHS CKJIQJHOTO
(G13UYHOTO ABUINA 1 TPUCTYIIEHEBE MOAaHHS 1HGOpMaIlii (CIOCTepEKEHHS — MOSICHEHHS
nporiecy — pesynsrar). KpiMm Toro, y 1bOMy MpHUKIaAl CIOCTEPITAaEMO JIOPEUHE
noenHanHs noOytoBoi (“aBro”, “‘Cki0”) Ta HAayKoBOi Jekcuku  (“‘eHepris’,
“Temmeparypa’), a TaKOX BIJICYTHICTh NMEPEBAHTAKEHHS TEKCTY CKJIAIHOI0 HAyKOBOIO
TepMinosoriero. bimn Teiirc MaiicrepHo BHKOpPHCTOBYe 3acoOu miamorisamii. Tak, 3a
JOTIOMOTOI0 3aliMEHHUKa ‘B~ aBTOp amentoe jno uyutada (“Bu TouHO Oaummu...”),
3MEHIITYIOYH TAKUM YMHOM KOMYHIKaTHBHY JUCTAHIIIIO 3 YIBHUM CIiBPO3MOBHUKOM.

Omke, OOCHIIKEHH AEMOHCTpYe, o bimn Teitc y Bumanni “SIk BimsepHyTH
KJIIMaTUYHYy KaTacTpody” MaiCTEepHO 3aCTOCOBYE HU3KY JIIHTBICTUYHHX CTpATEriid, fKi
CIPHSIOTh TOMYJIApU3aIlii  EKOJOTIYHOTO JTUCKYPCY Cepel IIMHPOKOi  ayauTopii.
Buxopuctanus moOyTOBUX aHAJIOTIH, miamorizamii, KOHKpeTH3aIii, amamrarii
TEPMIHOJIOT1i Ta eMOLIMHOIO 3aIy4eHHS JO3BOJISIE HE JIMIIE COPOCTUTH CKJIAIH1 HAyKOBI
KOHIISMIII, ajie W 3poOMTH iX I[IKaBUMHU W JOCTYMHUMH ISl 4YWATa4da. 3aBISKU

CTPYKTypOBaHOMY TIOJIlaHHIO 1H(OpMaIlii Ta BUKOPUCTAHHIO 3PO3YMUIMX TMPUKIA/IIB
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aBTOp Jocsirae €(EeKTUBHOTO KOMYHIKaTUBHOIO BIUIMBY, YTPUMYIOUM OajlaHC MIiX

HayKOBOIO TOYHICTIO Ta IMOITYJIIPHUM BHKJIAIOM.
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I'anuna FTPUMAIIIEBUY
KaHo. Qinon. Hayk, 0oyeHm
Kumomupcokuii deporcasnuii yuisepcumem imeni leana @Ppanka

AKTYAJIBANIA JTAJTEKTHOI'O MOBJIEHHSA INIJIALIIIITA B
HOETUYHOMY JNCKYPCI: POHETUYHI PUCH

2023 poky moOaumno cBIT HOBe BuaaHHs «KpaiHa cBoioro cioBa. AHTOJOTIS
YKpaiHOMOBHOTO THCbMeHCTBa lliansmimisy», sike BIOPSAKYBaB Ha HalKMCaB J0 HBOTO
nepeamoBy IOpiit ['aBpuimok. JlochimkeHHsT NPHUCBSYEHE akKTyami3alli YKpaiHChbKOTO
TOBIPKOBOTO MIUISICBKOTO MOBJICHHS B CY4acCHOMY XYyJIOKHBOMY JHMCKYypcCl. YBara Jo
03HAYEHOT'0 PET10HY 3yMOBJIEHA THM, IO BiH PO3TAIIOBAHMI M03a MeXaMu Y KpaiHu, Ha
tepeHax [lonblii, Xoua iICTOPUYHO i JTIHTBAIBHO € YKPATHCbKOMOBHUM. 3ayBaXXUMO, 1110
BrpooBkK XX — XXI cT. migaceki (HaaOy3bKO-TIONICHK) TOBIPKH SIK OpUTIHATHLHUMN
JiaJeKTHUH apeall NMpUBEpPTAIM yBary BUEHUX-IIaJEKTOJIOTIB, 30Kpema BceBomnona
["anmnoBa, ®enora XKuika, SpocnaBa Pymgauiibkoro, Ctenana bersenka, Onexcu ['opbaya,

IBana Marsisica, 'anuu Boponwu, ['puropis ApkymiuHa, SKi MOPYITyBadW MHUTAHHS
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TEPUTOPIATLHOTO PO3TAIllyBaHHS TOBIPOK, HAJIEKHICTh iX O OKPEMOIO [1aJE€KTHOTO
YTBOPEHHS YU YAaCTMHU 3aX1JTHOMOJICHKOTO TOBOPY MIBHIYHOYKPATHCHKOTO Hapivds,
BHBYAJM BIUIMB MOJbCHKOI MOBH Ta MIJIACHKE MOBJICHHSI, aKIIECHTYBAJIM Ha 30€peKeHHI
TOBIPKOBUX OCOOJIMBOCTEN Ha UX TepeHax ToIo. [IpoaHanizyBaBuiy MOTsiAn 0ararbox
yueHux, ['puropiit ApKyIuH BBaXae MiUISIChKI TOBIPKH 3aX1THOMOMICbKUMH, X04a BOHH
i MaroTh Aeski crerudiuHi MOBHI pucH, 30kpeMa audtoHru. KpiMm Toro, miaaekTosor
BHUJIaB 30ipHUK BJIACHOPYY 3aMHMCAHUX JialleKTHUX TeKCTiB «l'omocu 3 Ilimmsmmmisy,
NepelaBlli TOBIPKOBE MOBJICHHSI TPEJCTaBICHOI TEpUTOpli 3 MaKCUMaJIbHUM
30epeKCHHAM JialiekTHUX ocobiamBocteid [1]. B  aHTONOTIi  yKpaiHCHKOMOBHOTO
nucbMeHcTBa [lignsmms  «KpaiHa cBoOHOro ciioBa» BMINIEHO TIO€31i0, IMPO3Y,
JpaMaTU4Hi TBOPH, MEMYapHCTHKYy, YCHI 1CTOpIi, JIMCTYBaHHSA, NEPEKIaJd TOIIO
0sm3pko 80 aBTOPIB, SIKI CBIIOMO MAaKCMMaJbHO HACHYYIOTh CBOi TBOPH MIJISICBKUMHU
JlaJleKTU3MaMHi, JEMOHCTPYIOUM TaKMM CHOCOOOM HE3HUUIEHHICTh 1 BIYHICTh
TOBIPKOBOTO YKPATHCHKOT'O MOBJICHHS HABITh 11032 MEKaMH CBO€1 KpaiHU, aKTyali3ylouu
HOr0 B TEKCTAX.

JlxepenaMu HaIIOi PO3BIAKUA CIYTyBaJIM TMOETHYHI TeKCTH Bacwis AnnOidyka,
FOpis baenn, Bacuns binokozosuua Ta Ipunn bopoBuk, yMillieHi B 3a3Ha4YE€HOMY BHUIIE
BUJIaHHI.

Sk CTBEpIKYIOTh [IaJIEKTOJIOTH, OJIHA 3 BH3HAYAIBHUX PHUC MIJISACHKOTO
€THOKOHTUHYYMY — HasIBHICTh TU(PTOHTIB Ha Micli b, JaBHHOTO [€] Ta €TUMOIOTIYHOTO
[0]. Taky OCOOJMBICTH CHCTEMHO CIIOCTEPIraEMO B JOCHIDKYBAaHHMX IOE3IsX YCIX
aBTopiB, Hacammepen HOpis baenn «3emiabo T Mos»: «Abaunbo po3cniesana i
3on0mas, xopminbhiyvo» [2: 81]; «Jlait muie, paayro...»: /laii mHuie, padyzo, ceyoi
KONbOP HAUXOpYyouwyu»; «0aii MHie, coHye, ceoie npomeni Hallmenaieluwiny, «oai MHie,
30y03ice, CB0€ KOYOCE Haiizonomienuey, «oailime MHie, pueki, ceoie 600u
Hauuucmienwuy, «oavime MHie, nmawki, ceoie nicHie Hauminieuwmu» [2: 82];
«binoBesbka MomiTBay: «[apuys eedc Oienux 6 HebOD», «i 38YOHKOW MIUUHON

enubokoroy [2: 82]; «lllyMiT MOTYTHI Oyop»: «ceiem npocsakHymu 060AHCOH Kpacoioy,
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«/Iywa y xoneanisx ieaux», «Tixix keiemok uienom, nepeod3gyon...» , «AX, K TSHKKO
NoBiepuTi, WITO XUBY Ha BieuHyil ByiiHie no0Opa 30 3moM...» [2: 83]; «ymkami...»:
«/lymkami-naodieami, namemro, 0yuLoio i cepybom y pyooOHy epocmaio 3emitoy, «Bciemi
KOPEHAMI HeCMPUMHO Yenuob i0y, <...> [ uepe3 HCUme Hecmi HCUBOMBOPHU KPAanJi 600U
eiepu, naoiei, 110606i» [2: 83]; «llarpuitoram......»: «Bonu cyonw 3emaie» [2: 83]; «B
o4ax TBOIX...»: «B ouax meoix pozceiemu pauns», «Y Ooywiue meowoit napooinacs
niecns» [2: 83]; «HeBimimyit»: «He npowaiics 30 mHow 0ienorw 3amemienboroy, a
takox Bacuis binokozoBuua «JIroge Mu TspKkoi qomiy»: «lIpayoemo uienu ceyoit siek»
[2: 84], «Po3mau nieBunHN»: «Ho cepye Ha sieki moc 8ace 3 mobow» [2: 86] Ta B moemi
Ipuan bopoBuk «Bineuw»: «lIyo aiecom 3 moboro scanin, «O, mo Hac ceiem mozou
miwue», «Bciem ooxmop nompueonu, we sx'», «Toeou ceiem uyieau n106i, Koo mieno
2opueno...» [2: 100-101], «Padocmv — uwopuu nyom, lllacms 6yons, Cmpaxy myo.s,
Cniwo3 poca» [2: 98] Ta i1H. CHUCTEMHICTh 1 MOCHIJOBHICTh BIATBOPEHHS TaKOl
(dboHETHYHOI pucu 00’ €IHY€ TPEJICTABIICHI B MMOE315X TePEHU 3 yKpaiHCchkuM [lomiccsm.

30epexeHHs JaBHBOTO [0] — OJTHA 3 BUPA3HUX PUC MIJUISICBKUX TOBIPOK, KA YITKO,
X04ya KUIbKICHO 3HAYHO MEHIIE, MPEJCTaBIeHA B JOCTIHKYBAHUX MOCTHYHUX TEKCTax
Bacuns Anb0iuyka «JIo0uB si»: «/lrobous nopu poxy, ix koxcooe ceamoy, «llicui i 36uuai
— dyxogHe Dozamcmeoy [2: 75]; «A minvko 3 c60600u npagouso 6 mie sxcumu «oyia i
nooinacs cninvHas paoocmoy [2: 76].

ABTOpH MO€311 BUPA3ZHO JIEMOHCTPYIOTh IIE€ OJIHY OCOOJIMBICTh — 30€peKeHHs [i],
SKUM Ma€ 3JaTHICTh TOM SIKITYBaTH TIOTEPE/IHIM TPUTOJIOCHUM 1 Tak camMo €
PEMpPE3eHTAHTOM TIOJIICBKOTO Hapivusi. 30KpeMa, PpEeryjsipHO BiITBOPIOBAHOI € 1A
ocoOyuBicTh y noe3isix FOpist bacau «binoBesbka MomiTBay: «Bonodapka 3enboHux opam i
cinasu», «0020podocana MIMUHONW He32TUONAHOIY», «I ceamumi 0éepuma ce0u020
Llapcmeay, «<npuneci Ha OpusICAWUX HCYPAGTTHUX CIPYHAXY, «Hamixmwu cmykom 3emie
i cepye Iywuy» [2: 82]; «HeBimimyiiy: «He 00uxoob 00 mene Kpokami aicmsy, «He kpuuu
Kpukami miwuunuy, «He niau cnvoszami neoax [2: 83]; Bacunsa bimoko3osuya «JIrome mu

TSDKKOI 0. «bonsim nam i pyki 6onam nam i 60ki», «lllto poditi kaxmu moiimey» [2:
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84], «Paraii»: «/ow pamas 3 nons 30cnas, ne 0as doopami 3azonay [2: 85] Tomo; y noemi
«Bineup» Ipuan bopoBuk: «Poscunanica zopowiki, nonemieni ¢ Kymouki», «lIpotioym
POKi, oti, npotioym poki. Cni cunox, cni 6e3 mpueozi. llle ne 3uarom, oti, ne 3Harom 6iou
Tsoie nozi» [2: 101-102] Toro.

VY napvHi KOHCOHAHTH3MY TIOCIIIOBHO 30€pekKEeHO TaKy TOBIPKOBY OCOOJHBICTB, SIK
CTBEpAIHHA [T] B ocoboBUX (hopmMax aiecioBa, y Bipmax IOpis baenu: «mam kyou n1emam
JoHcypasninu yepeou», «Qoumarom mene cocru i 110608», «Koni eati 3en1bo0Hu 20MOHIM,
«llamputiomam Manoi Omuusnu cumnys ne parwomy, «Pangapu mpyo’sm — ne im», «He
mue pyKi Hausudicel nyoumarom Haw nepemodxchu cmse» [2: 82-83];  Bacws
binoko3oBuua: «Bikavi cmokyym 3 Hac kpos», «Kyonu meoie nocigietom 00 uimooboHOI
0iou 6e3 uacy, pyki i noei 3omaietom...» [2: 84-85], Ipunu bopoBuk: «Ouu 3amonnam &
ooposi», «Koneca eo3za ckpun’am. Konu wanvono oincam. Ilons no 6oxax micomsam.
Xmapu wnebom nmimam. [lmawxi eucoxo Kpuwamy, «My3ukanmu npuzpuearom.
Jlusuunsama wmocw cniearom [2: 101] Ta iH.

KpiM mpoaHamizoBaHMX BHUIIE JIANEKTHUX (OHETHYHHUX  OCOOJIMBOCTEN
MJUISICBKUX TOBIPOK, Y TBOPAX MOETIB-TIUISIIIYKIB CIOCTEPIraeMO | 1HIII PUCH, 30KpeMa
BIICYTHICTb TOJOBXXEHHS IIPUTOJOCHUX B IMEHHHMKAX CEPEIHBOIO POJY, SIKa CHCTEMHO
npeacraBieHa B Tekctax Ipunu bopoBuk («V mebe mam cocmuna i cianew,
«Moeuanvom, wmo ceiema He 3Hae», «Komy — 30yoace, komy — 3iene», «lllenecmum
30yoxnce, 3iene naxue» [2: 96-98], «Hao ascumvom nooymamu nema xoni» [2: 99],
«Humane? To ne pooomay , «Ilinosane xopomue 00 incumsy», «I max Kozico d6usano,
IlImo 3 kxoxams emipani», «Ha npowane, i na wacme bamvko ckio po3o6’e»,
«Posxasicu nam ceoe ncumey [2: 100—102]), 3HayHO piamie — B IHIIUX aBTOPIB: «/ k0O
nomoaimics 3a deume» [2: 81], «B scumio wimooenuym € npasua» [2: 85] ta iH.

CnopaanyHo BIJ3HAYAEMO M 1HILI TOBIPKOBI OCOOJIMBOCTI B CUCTEMI BOKaJI3My Ta
KOHCOHAHTHU3MY, 3-TIOMiX SKHX — HasIBHICTh ITPUCTABHOTO Ta 30€pEKCHHS BCTABHOTO [T]:
«mozou, sxk Ha 2yaiyi ouno menno» [2: 86], «Huzoe ne ymeuewr» [2: 94], BogHOUYAC

BIICYTHICTh NMPOTETUYHOTO [B]: «/Jo okon 3acnedaex» [2: 94], «3a okHom ceiema 6cbo
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pocme [ pocme» [2: 94]; 3maTHICTh TOJOCHOTO [€] MOM AKIIyBaTH MONEpeaHin
npurosiocHuit: «Cepye meoe anea siepurys...» [2: 83], «Ho cepue na giexi moc 6xce 3
moobowy [2: 86]; 30epekeHHs] JaBHHOTO 3BYKOCIIOJYYCHHS T'yOHMU+i, Hacammepesn y
tBOpuOcTi [puan bopoBuk: «/fieo i 6aba cn’am!.. [lepesa wiym’amy», «Ceempu pod’am,
suwugarom i cnisaromy», «Koneca soza ckpun’amy [2: 100—-102]; HasBHICTS [e¢] Ha MicIT
[¢] B HeHarojomieHii no3uiii: «/licok uenoniuumu 6 nycmuHsx namemu, Bcvo 3
namemu emukae», «/usuenam 3 decemv Kpyecom 3acsoae» [2: 99]; mucuminsaTHBHI
sminu: «Illmo seuyp nokyodieney», «O! loxmopom 6umu — mo mak. Bciem doxmop
nompueonu, we sx'» [2: 100].

Otxe, npoaHaTizyBaBIIM (POHETHYHI Alal€KTHI OCOOJMBOCTI B TEKCTaX IOETIB-
MJUISIITYKIB, MOXKEMO 3pOOMTH BHUCHOBOK NP0 TE, IO TaKi PUCH, apXaiuyHl y CBOil
OCHOBI, CHCTEMHO 30epekeHl B MOBJEHHI »XuTenmiB [ligsuims, sike BIITBOPEHO B
XYJIO)KHbOMY JIUCKYpCl. 3arajioM Taki €JIEMEHTH SICKpPaBO UIIOCTPYIOTh OCOOJUBOCTI
(OHETUKH TIUIICBKUX TOBIPOK, 10 MPOSIBISIOTHCS B XapaKTEPHUX VISl IBOTO apeany
MOBHHX SIBUIIAaX, $IKi 30JIMKYIOTh 1X 13 MOJICBKUMHM, Hacammepes 3aXigHOMOJMIChKUMH,
rOBIpKaMU MiBHIYHOYKPATHCHKOTO Hapiyysl. [{iajJekTHI pucu BioOpaxarTh PEriOHAIbHY
MOBHY CaMOOYTHICTh Ta € HEBIJ €MHOIO YaCTHMHOIO YKPAiHChKOI J1aJeKTHOI
PI3HOMaHITHOCTI, 30epexeHoi B mpocTopi il yaci. Haie nocmikeHHs akTyalii3yBajo
BKJIMBY MPOOJIEeMYy ChOTOACHHS — BUBYEHHS YKPAaiHCHKUX TOBIPOK, SIKI MepeOyBarOTh
no3a MeXaMu YKpaiHM, IO CHOPUATUME 30€pEeKEHHIO YHIKAJIbHOI JIHIBaJIbHOL
CHIAJIIIIMHU TPUKOPJIOHHUX PETIOHIB, a 1€ CTaJ0 MOXKJIMBUM 3aBISKH BUAHHIO aHTOJIOT]
yKkpaiHCbKOMOBHOTO miucbMeHcTBa Ilimmsamms «Kpaima cBoioro cioBay, ska €
HaJIHHUM JDKEPEJIOM I PI3HOMAHITHUX JIAJICKTOJIOTIYHUX Ta KYJIbTYPOJOTTUHHUX
JOCIIKEHb, OCKUIBKM B HIH Kpi3b MPU3MY XYIOKHBOTO MOBJICHHS BiJI0OpakeHO
KyJIbTYpPHY Ta MOBHY 1I€HTHUHICTb [Iiaysms.

[lepcnexkTHBM HAYKOBHX MOIIYKIB yOa4aeMO B JOCIHIJKEHHI MOP(OJOTIYHUX Ta
JIEKCUYHUX OCOOJIMBOCTEN MiJUISICBKUX TOBIPOK, aKTyali30BaHUX Yy XYHOXKHIX TEKCTaXx,

MPEJCTaBICHUX Y AOCIIP)KYBAaHOMY BHIaHHI.
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WAYS OF EXPRESSING IRONY IN LITERARY PROSE
(BASED ON IRWIN SHAW’S NOVEL “NIGHTWORK?”)

The concept of irony has been in the focus of attention of numerous researches,
where it has been analyzed from different perspectives for better understanding the
phenomenon. Various aspects of this phenomenon have been discussed in such
disciplines as linguistics, literary studies, sociology, psychology, and neuroscience, thus
giving a multifaceted idea of irony [3: 193]. The concept of irony exists in various
historical, philosophical and literary contexts (from Socrates and Aristotle to
Postmodernism). Each era has introduced its own nuances to its meaning, but the
prospects for its development and study remain open [5], which accounts for the
topicality of the present research.

Inés Palacio [8] identified the following basic uses of irony: Socratic irony,

rhetoric irony, satiric irony, dramatic irony, tragic irony and metafictional irony
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Marcella Bertuccelli [2] lays emphasis on verbal irony and highlights the language
means which it can incorporate, such as hyperbole, understatement, simile, metaphor,
litotes, etc. However, some authors point out the predicaments in recognizing irony,
especially if it overlaps with metaphor [6: 87]. Another taxonomy of irony, suggested by
Salvatore Attardo [1] comprises Socratic irony aimed at pedagogical purposes; dramatic
irony in which the reader knows something that the character ignores; irony of fate
which equals situational irony; and verbal irony which the scholar finds to be context-
based.

There are studies discussing the ways of using irony by specific authors. For
example, Saakyan [9] discovers that irony is the dominant technique in the works of
Theodor Dreiser. Another study analyzes the use of ironic expressions in O. Henry's
short story, and reveals how irony is highlighted by fictional elements [7].

The objective of the current research is to analyze implicit ironic connotation
created in literary context. The study is based on the novel “Nightwork” by Irwin Shaw
[10]. The narration in the novel is presented from the first person. Douglas Grimes, ‘“a
personified narrator <...> with well-defined individual human characteristics, a ‘teller’
recognized by the reader as a distinct person” [4: 40], describes the events, in which he
himself takes part and expresses his attitude to them. Because of his irreversible eye
problem, he has to change his job from a pilot to nightwork at a hotel. This dramatic
change in his life affects his worldview making it highly ironic.

When being a pilot, Douglas regularly took the Wales family to ski resorts. Mr.
Wales was a rich man who threw his money around. Although he was generous to
Douglas, he aroused controversial feelings in the narrator: “He was not an unpleasant
man, | had decided. Just too successful” [10: 9]. Irony in this utterance consists in the
contrast between the protagonist’s positive attitude to Mr. Wales and his disapproval of
the man’s success, which provokes jealousy rather than respect and excitement. The use
of the litotes “not an unpleasant man” amplifies the ironic effect. It is a combination of

verbal and situational irony.
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“Sometimes I couldn't help but speculate about what my life would have been like
if 1 hadn't suffered from this small affliction <...>” [10: 10]. In this example the author
resorts to verbal irony. Douglas had been stuttering since early childhood. It cast a
shadow over his life, made communication with others more difficult, affected his self-
esteem, which means that his defect was serious enough, although he bitterly refers to it
as “small affliction”. Thus, the author highlights a deep emotional personal struggle that
Doug faces.

One night, after a man in room 603 died during Douglas’ shift, he called the
ambulance. When it arrived, instead of an expected highly trained medical professional
to deal with an emergency case, he saw paramedical personnel and thought: “They don't
waste doctors on ambulances in Manhattan, but dress up an orderly who is something of
a medical technician and good enough to give first aid and who can usually be depended
upon not to kill a patient on the spot” [10: 25]. By means of using the metaphor “They
don’t waste doctors on ambulances” and the hyperbole “not to kill a patient on the spot”,
the author mocks at American health care system, suggesting that it prioritizes cost-
cutting by using less qualified medical staff.

In Washington DC Douglas Grimes meets with his old pal, Jeremy Hale, with
whom he went to school together, and who works at the State Department. After a poker
game visited by a lot of influential people, Jeremy shares his ideas about the entire state
system which is rotten and corrupt. Saying, “We live in the age of the Bensons, the
smooth poison-droppers, who know from birth that the way up is through the sewer”
[10, 84], he means that only schemers and manipulators can succeed in that society. The
ironic effect here is created with the help of the allusion “the Bensons” — a reference to
Benson, one of the malicious visitors of the poker party; the oxymoron "smooth poison-
dropper" which refers Benson who delivers harmful and deceitful remarks and spreads
gossip in a deceptively pleasant manner; and the metaphor “the way up is through the
sewer” implying that contrary to the general belief that climbing a career ladder is

associated with hard work, now it is impossible to achieve success in a fair way,
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without lies and manipulations. In this example irony is so bitter that it borders on
sarcasm.

Another example of verbal irony is found in Jeremy Hale’s tirade where he
complains of his life in which he is trapped, trying to arouse his friend’s sympathy and
simultaneously save his face and justify his adultery and lies: “I put on a good act,” Hale
said lifelessly. “I have to. I’'m a dandy little old liar. <...> Happy civil servant, happy
husband, happy son-in-law, happy father of two ...” [10: 84]. The repetition of the word
“happy” 1s aimed at emphasizing Jeremy’s frustration and letting the reader understand
how much the character is forced to pretend to be contented with his life when in fact he
Is not, feeling helpless to change the situation, or maybe unwilling to do it as he enjoys
all the material benefits.

The analysis of the novel “Nightwork™ by Irwin Shaw proves that it is abundant in
ironic utterances, which makes it possible to assert that irony is a characteristic feature
of the author’s style. Concluding that most of the cases of irony are those of verbal
irony, the study fully supports S. Attardo’s contention that it is context-based. Moreover,
various stylistic devices and expressive means, such as metaphor, allusion, hyperbole,
oxymoron, repetition, etc., contribute to creating ironic effect. The results of the current
research can be used in teaching Literary Studies, Stylistics, Text Analysis and are

helpful in developing students’ analytical and critical thinking.
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(HA MATEPIAJII AHIJIOMOBHHMX TEKCTIB CAUTY BBC)

VY cydacHIf JHTBICTHIII OCOOJMBA yBara IPHUIIISETHCS BHUBUYCHHIO MOBHHX
OJMHUIIb y PI3HUX BHJIaX JHUCKYpCY, 30KpeMa y ioro mexaiiiHomy pizHoBual. Cepen
TaKUX OJHUHUIh BAKJIMBE MICIIE MOCIMAI0Th COMATHU3MH. Te€pMiH «COMAaTHYHHID Mae
rperbke TMOXO/KEeHHs (BiA Tpell. soma — TUIO) 1 BHUKOPHCTOBYEThCA B O10j0Tii Ta
MEIUITMHI 31 3HAUYCHHSIM «IIOB'SI3aHAN 3 TUIOM JIOMUHW». Y CYYacHIN JHTBICTHIN
COMAaTH3MH MOTPAKTOBYIOTHCS SIK «3aCO0M MOBHOI KOHIICTITyaJTi3allii CBITY 4epe3 mpu3mMy
OyZ10BU Tija JIIOAWHU, 110 BUSBIISIIOTHCS Ha PI3HMX PIBHSAX MOBHOI cucTeMu» [2: 461],
TOMY ILI0 «COMaTHUYHa JIEKCUKa BAOOpa)kae yHIBEpCaJbHI JJIs1 BChOIO JIFOJICTBA IMOHSATT,
OCKUIBKM OPTaHi3M JIIOJUHU y CBOil OyJOBl € OJHAKOBUM HE3aJI€KHO BiJl PACOBOI 4M
HaIllOHAIBHOT MPUHAIEKHOCTI» [2: 461].

CyuacHa JIHTBICTHKA MPOMOHYE Pi3HI MIIXOAU A0 KiIacu(ikalii cOMaTU3MIB, ajie
HaWTOMIMPEHIIIUM € CEMaHTUYHUW TMIAXiA, 3a SKUM BHOKPEMIIIOIOTH Taki Tpynu
COMAaTH3MIB 3aJIC’KHO BiJI MO3HAYYBAHUX HUMHUYACTHH Tina [1: 157]:

ComoHIMIYHA JEKCHKa — Ha3BH 4YacTHH 1 oOjactei mozacekoro tina (head, arm,
leg, face, back toro);

1. OcreoHiMIYHA JIEKCMKA — Ha3BM KICTOK JIFOJICBKOTO TiIa Ta iX 3'€qHAHb

(skull, bone, joint Tommo);

2. CrutaHxHOHIMIYHA JIEKCUKa — Ha3BU BHYTpimHiX opranis (heart, liver, lungs
TOIIO);

3. AmnrioHimiuHa JIeKCMKa — Ha3Bu KpoBoHOCHOT cuctemu (blood, vein, artery
TOIIO);

4, CeHCoOHIMIYHA JIEKCUKA — HA3BM OPTaHiB 4yTTs (eYye, ear, N0Se ToIo);

S. Jlexcuka Ha MO3HAYEHHSI XBOPOO, HEAYTIB 1 MPOSBIB JIIOJCHKOTO OPTraHi3My

(pain, fever, rash Toro).
Comatu3mu  (YyHKIIOHYIOTh Yy MeAia-AUCKYpCl, SKHM € OCHOBHUM KaHaJIOM

nepenavl iHpopMmanii Ta ¢GOpMyBaHHA TPOMAACHKOI JOyMKH. Meia-quckypc €
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«CYKYITHICTIO TPOLIECIB 1 MPOAYKTIB MOBIJICHHEBOI MISJIBHOCTI Yy cdepl MacoBoi
KOMYHIKaIlii», BIJITPal0ddl BaXXIHBY pOJb B OpraHi3aiii CoOI[ialbHOI B3a€MOMIi Ta
KOMYHIiKallli Ha pi3HUX piBHAX. BiH oxommoe sk iHQOpMaIIMHUN KOMIIOHEHT, IO
3a0esneuye mepeaady (akTiB, Tak 1 OMIHHUM, 10 CTpuUsie GOPMYBAHHIO €MOIIINHUX 1
IIIHHICHUX OpieHTUpIB [3: 63].

Comaru3mu MaroTh HU3KY BaXJIMBUX (QyHKIIN y MOBI [5: 145], ki peani3yroTbcs
y Menia-IucKypci:

HominatuBHa (QyHKIS — MpsiMe HAa3MBAHHS YAaCTUH TUIA Ta MOB'S3aHUX 3 HUMU
SIBUII: aHaTOMiuHi1 Ha3BH (arm, leg, head); ¢iziomoriuni nporecu (breathing, blinking);
cranu opranismy (fever, pain).

2. KornitTuBHa (yHKIISI — y4dacTh y Mpollecax KOHIeNTyamti3aiii AIHMCHOCTI:
npoctopoBa opienraris (head up, face down); emouiiini cranu (heart-broken, hot-
headed); menTanbhi nporuecu (to keep in mind, to get one's head around).

3. [IparmatnyHa @QyHKIISS — BUKOPUCTAHHA B KOMYHIKATUBHHMX IIUIAX:
excnpecuBHe BupaxkeHHs (MY heart bleeds); ominka (to have the heart of gold); BB
Ha agpecara (0 Open someone's eyes).

O0’eKTOM HAMIOTO JOCHIJDKEHHS CTajld COMaTU3MU Yy CTaTTAX MOJITHYHOI
TeMaTuku caity BBC, OCKUIbKM TOJITUKA € LEHTpaJIbHOIO TeMoro cBiToBux 3MI. Ha
ocHOBI aHami3y HOBMHHUX cTareii BBC 3a 2022-2025 poku Hamu Oya0 BHOKPEMIICHO
Takl OCHOBHI (PyHKIIII COMAaTMYHUX OAMHMIIb: €KCIIPECHBHA (CTBOPEHHS €MOLIMHOIO
BILUTWBY); OLIIHHA (BUPa)KEHHS CTABJICHHS /IO TIOJIi); CTPYKTypyroda (OpraHi3ailis TeKCTY,
HOTO JIOT1YHICTD 1 3B’SI3HICTH ); KOTHITHUBHA (TIOSICHEHHSI CKJIAIHUX KOHIICTITIB).

ExcripecuBHa (yHKIIS BUSBISETHCS YE€PEe3 BUKOPUCTAHHS COMATU3MIB ISt
MOCHUJICHHS €MOIIIMHOTO BIUIMBY Ha uyMTada. Hampukman, y crarti mig 3aronoBkoM «All
eyes on Speaker Lindsay Hoyle at Prime Minister's Questions» (BBC.com 28.02.2024):
«All eyes will be on the Speaker of the House of Commons, Sir Lindsay Hoyle», ne all
eyes € METOHIMI€I0, 10 BKa3y€ Ha BaXKJIMBY CUTYAIlll0 UM TOJII0, HA SKIA 30Cepe/KeHa

yBara Oararbox Jirogeil. KpiM Toro, BUKOpUCTaHHS LOI'O COMATHU3MY JIBi4l HATIKaE Ha
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BITUYTHY HANpPYTy Ta OYIKyBaHHS SIKOTOCH PE3ylbTaTy Bia mpomoBH. Takwii Bupas
POOUTH TEKCT OLIBII BUPA3HUM Ta EMOIIITHO HACHUEHUM.

OminHa (QyHKIIS peanizyeTbesl 4yepe3 coMaruuHi Gpa3eosiori3Mu, sKi MepeaarTh
CTaBJICHHS aBTOpa JO IMOJIHA YU SBUII, IO JEMOHCTPY€E HACTYIHUH npukian: «| advise
officials to appreciate this presence and, instead of dealing with it unjustly, extend a helping
hand to them» (BBC.com 06.12.2022). YV HaBeneHOMY BHCIIOBJICHHI (paseosorizm to
extend a helping hand, cmmparounce Ha KOHIENTyaNli3amif0 TMPOCTATHYTOI IS
MOPSTYHKY PYKH SIK HaJaHHS JOTMOMOTH Ta MIATPUMKH y Oyab-sKiii cdepi, CTBOPIOE
MO3UTHUBHY OIIHKY MOTEHIIIHO MOXKJIMBHX Tl 1paHCHKOTO YPSAY, IPOTUICKHUX JIO THX,
110 BIH IIPOBOAMTH Hapasi. TakuM 4YMHOM (OPMYETHCSI HETaTUBHA OLIIHKA MOTOYHUX A11
MOKHOBJIQ/IIIIB.

Crpykrypyroua (yHKI[ISI COMaTU3MIB PEai3yeThCsl Yepe3 iX BUKOPUCTAHHS IS
oprasizairii HOBUHHOTO TEKCTY, SIKHH BKJIFOUA€ HACTYITHI KOMITOHEHTH: KOPOTKUH OIS,
[0 CKJIQJAEThCS 13 3ar0JIOBKA Ta JIAY, KOTPl Jal0Th YUTA4YeBl 3arajbHE YSBICHHS IPO
3MICT Marepiany; OJOK TOJIOBHOI MOJli, 0 CTAaHOBUTh OCHOBHHUH 1H(MOpMaliiHul
npuBia; PoH ab0 KOHTEKCT MOii, ii icTopis, BepOaibHi peakiiii y4aCHUKIB Ta €KCIIEPTiB,
a TakKkoXX KOMEHTapi, MO JO3BOJISIIOTh TJHOIIE 3pO3yMITH 3HAYECHHS Ta HACIHIJIKH
onucyBaHoi nofii [4: 169].

Hanpukian, y 3arojoBKy CTaTTi NpO CYAaHCBKHX TeHepamiB «Sudan Crisis:
Burhan and Hemedti — the two generals at the heart of the conflicty (BBC.com
17.04.2023) 3HaxoauMo MeTaOpHYHO YXKHTHH comaTu3Mm heart 'y ckiami
¢pazeonorizmy at the heart of, me Oionoriuna pojb cepis SK JKUTTEBO BaXKIMBOTO
Oprasy, 10 IpUOIU3HO 3HAXOTUTHCS B IIEHTPI JIOACHKOTO Tijia, TEPEOCMUCITIOETHCS K
IIEHTp a00 OCHOBa 4YOTOCh. YJKHMBAaKOUMCh y 3aroyioBky, omuHuis at the heart of
MpUBEPTAE yBary ynTada, BKa3yrOud Ha OCHOBY BificbkkoBoro koH(TikTYy B Cy/maHi.

Y Osnoni TOJMOBHOI MOJii, SKMH 3a 3MICTOM CXOXKHMH 13 3arojIoBKOM, 3HOBY
MOBTOPIOETHCS coMaTudIHMI (paszeosorizm at the heart of, zakapOoByroun y mam’sri

yHuTaviB, XTO € BUHYBaTIsIMH BiliHU: «At the heart of it are two generals: Abdel Fattah
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al-Burhan, the leader of the Sudanese Armed Forces (SAF), and Mohamed Hamdan
Dagalo, better known as Hemedti, the head of the paramilitary Rapid Support Forces
(RSF)». Kpim Toro, y HaBeneHOMY OJIOLI TOJOBHOI MOMAIl Y MeTahOpUYHOMY 3HAUCHHI
BXKHMBA€EThCS comatu3M head, sike crimpaeThcsi Ha OIOJIOTIYHY pPOJIb TOJOBH, y KOTpIiid
MO30K KOHTPOJIFOE BCl TIPOIIECH B OpTaHi3Mi, 10 i (popmye ii CHMBOIIIKY KEPiBHHUIITBA,
HOPEICTABIAI0YM TrojloBHOKOMaHayBaua Cwuin mBuakoi migrpumku (head of the
paramilitary RSF) sik npuanay 30poitHOTO KOHQITIKTY.

VY zakmouHii yactuHi ctarti «Gen Burhan and Hemedti have both faced calls
from civilian leaders and victims of the conflict in Darfur and elsewhere to face trial for
alleged abuses.» yxwurtnii aBiui comatusm to face 3 MmerapopruuHUM MEPEOCMUCICHHIM
CIOPUMHATTS CBITY uepe3 MpsSMUNA 30pOBUN KOHTAKT, TOOTO HE BIJIBEPTAIOUYHCH,
MiJIKPECITIOE HACIIAKU i IBOX TEeHepawiB, a came 3akiuku ImBiUbHUX (calls from
civilian leaders and victims of the conflict) mpo npuTsraenns BiiicbkoBux J10 cyay (trial
for alleged abuses). Taka mocmimOBHICTP COMATH3MIB CTBOPIOE LIIICHY OOpasHy
CUCTEMY TEKCTY, HaJla€ HOMY JIOTTYHOCTI Ta 3B’ SI3HOCTI.

KornituBHa  (yHKIS  JOCHIDKYBAaHUX  ONMHMIIL  PEATI3yeThCsl  4yepes
BUKOPUCTaHHS COMAaTU3MIiB [l TOSICHEHHS CKJIQJHMUX KOHIIENTIB MIISXOM  1X
MmeTadopwu3arii yepe3 TiecHuid nocBia moauau. Y crarti «Chris Mason: Political heat
map flashes red over Treasury» (BBC.com 15.01.2025): «From the prime minister's
perspective, the aspirin of resignation eases the Tulip Siddig headache he has had to
endure.», 1e MetaopuyHe BUKOpUCTaHHS comarn3My headache no3Bosisie mpencraBuTH
CKJIQJHY TOJITUYHY MpoOJieMy K XBOpOOy, IO MOTpedye <IKyBaHHS», KPIM TOTO
headache Bkasye Ha ckiagHi ab0 HampykeHi ctocyHkd Mix Kpic Meticonom ta Tromin
Cigik, e BiJicTaBKa € OJHUM 13 BUPIIICHHIM MPOOJIEMH, TEPEOCMUCICHUM sIK Jiku (the
aspirin of resignation).

OTxe, mpoBeAeHUN aHaIi3 TOKa3ye, 10 B HOBUHHUX cTarTax BBC momituuHOi
TEMaTHUKH COMAaTH3MH YXHUBAlOThCS B MeTaQOpHUYHOMY 3Hau€HHI abo y CKJafi

(dpazeoNoriyHNX OJMHMIL Ta pPeali3yloThb EKCIPECUBHY, OILIHHY, CTPYKTypyloody Ta
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KOTHITUBHY (YHKIIII, SIKI JOTIOMararoTh €(hEeKTUBHO TepeaaBaTy iH(opMalliro, BITUBATH

Ha 4YWTaya Ta CTBOPIOBATH SICKpaBi, 3po3yMiuii oOpasm uepe3 MeTadopusaiiro

JTOCHIHKYBAaHUX OJAWHUIIG. [X BUKOPHUCTAHHS pOOMTh HOBMHHI TEKCTH OLIbII BUPA3HUMU

Ta JOCTYITHUMH IS CIIPUIHSATTA HIMPOKOIO ayTUTOPIETO.
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STRUCTURAL AND SEMANTIC PROPERTIES TO CATEGORIZE
PHARMACEUTICAL TERMS IN MODERN ENGLISH MEDICAL
DISCOURSE

The current stage in the development of linguistics and terminology is
characterized by the increased interest in the study of semantic processes that occur
within the framework of terminologies. Various terminological systems are in a
continuous process of change, which largely relies on the latest methods of national
term formation. Due to the rapid development of the pharmaceutical industry, a
substantial categorizing of the terms for effective intercultural communication is
required. Pharmaceutical terminology is a specific subsystem of the English language,
which has its own lexical and grammatical features. However, the lack of a clear
systematization of English pharmaceutical terms creates difficulties in their use in
scientific research, teaching and practical activities. The lexical and grammatical
features of such terms are important for the proper understanding of their functions and
meanings in context [5; 6]. The problem lies in the need to study and organize English
pharmaceutical vocabulary according to grammatical features in order to increase the
accuracy and effectiveness of their use in international communication, as well as to
create appropriate methodological recommendations for linguists and specialists.

Scientists are making a significant contribution to establishing the
systematization of English pharmaceutical terms according to grammatical features [5;
6; 8], however, there is a need for further research to improve the methods of their
classification and use in professional activities. The aim of the study is to systematize
English pharmaceutical terms according to grammatical characteristics, to determine
their structural features and patterns of functioning in professional speech. To achieve
the goal, the analysis of semantic and grammatical properties of pharmaceutical
terminology is provided, as well as the establishment of principles for its classification.

Pharmaceutical terminology is one of the most important components of

scientific discourse in the field of medicine and pharmacy, which requires accuracy and
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systematization to facilitate the understanding and use of terms in various professional
contexts [1; 3]. Structurally, English pharmaceutical terminology consists of a large
number of complex and multi-component terms often polysemic in nature, possessing
several meanings which vary in different contexts. For example, the word dose can
mean both the amount of a drug’ and 'the process of administering this drug to a
patient' [1; 2]. Grammatical analysis of pharmaceutical terms involves the study of
their morphological structure and syntactic functions in a sentence.

Morphologically, the terms in pharmaceutical English are primarily complex and
requently contain prefixes, suffixes, or compound words. For example, terms such as
antihypertensive or antibiotic include the prefix anti-, indicating opposition to a certain
process or disease [8]. Considering parts of speech, nouns denote objects related to
medical drugs (antibiotic, vaccine), adjectives describe properties (antiviral,
therapeutic), and verbs indicate processes (administer, prescribe). Terms ending in -ic
or -al function as adjectives and indicate the properties of drugs or treatments. The
prefix anti- means ‘opposition’, hypo- signals deficiency, and Ayper- means ‘excess’
denoting certain conditions or treatment processes.

In terms of syntactic constructions, pharmaceutical terms normally function as
nouns or adjectives in complex syntactic structures. For example, in phrases such as
clinical trial or placebo-controlled study, the terms are part of more complex scientific
descriptions and have clearly defined functions in the structure of the sentence [3].
Morphological analysis of pharmaceutical terms allows for a better understanding of
their formation and functioning, which is important for their correct interpretation and
use in scientific and professional texts [1]. For example, the terms antihistamine or
hyperglycemia have a complex structure that includes both prefixes and roots.

On the whole, the study showed that modern English pharmaceutical terminology is
a dynamic system that is constantly evolving and adapting to new scientific discoveries
and achievements. This emphasizes the need for regular updating and revision of

existing terminological databases and dictionaries to ensure accuracy and compliance
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with modern scientific requirements [4; 7]. Such an approach contributes to
maintaining the relevance of terminology and ensuring effective communication
between specialists all over the world.

Thus, the systematization of English pharmaceutical terms according to semantic
and grammatical features is an important stage in the development of the professional
lexicon.
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