MMCTCIJTBO3H3,BCTBO

..............................................................................................................................................................

YK 78.071.2:378:004.9
DOI https://doi.org/10.24919/2308-4863/83-3-11

Onena TITOBA,

orcid.org/0009-0008-8024-6284

KoHyepmmelicmep Kagpeopu mucmeyvkoi oceimu

JKumomupcorozo depixcagHozo yHieepcumemy imeri leana @panka
(PKumomup, Yrpaina) tit_or@ukr.net

Izop CYFOTHHIIbKHH,

orcid.org/0000-0003-1809-268X

KOHYepmmeucmep Kapeopu MucmeyvKkoi oceimu

JKumomupcvkoeo oepocasnozo ynieepcumemy imeni leana @panka
(OKumomup, Yrpaina) subotnickijigor@gmail.com

OCOBJUBOCTI POBOTH KOHIIEPTMEMCTEPA 3AKJAJIB BUIIIOI OCBITH
B YMOBAX CbOT'OJAEHHA

Y emammi siosnaueno, wo cyuacui ymosu (QYyHKYiOHY8aHHs 3aKAA0I6 SUWOT OCBIMU GUMA2AIOMb 8I0 KOHYepmMEl-
cmepie HOBUX nidx00ie 00 npoghecitinoi disinbnocmi. Cb0200HI KOHYepmMMeUcmep — ye He TUe My3UYHUN CYRPOBIOHUK, d
Ul NOBHOYIHHULL NEAA202, KOMYHIKAMOp, 0P2aHi3amop HAGHAIbHO20 NPOYECy, AKULL MAE A0ANMy8amucs 00 3MiH 6 0C8im-
HbOMY cepedosuwyi. 30Kkpema, yupposizayis oceimu, ROWUPeHHs. OUCANHYIIHO20 HAGUAKHS A B0EHHI GUKIUKU CHLANU
cepuiosHuMU eUnPobYsanusimu s yicl npoghecii, wio sumazaioms po3uUupeHHst YHKYIOHALY ma GUKOPUCHIAHHS HOGIMHIX
MexHoN02iU.

B ymosax yugposizayii konyepmmeticmep 3myuienuii onanogygamu Hosi popmu pobomu, 30Kpema SUKOPUCTHANHS
MYTbMUMEOTUHUX PeCypCis, NPOSPAMHO20 3abe3nedentst 015l HOMHO20 peda2yeants ma oopooKu 38yKy, niameopm Os
OHnaUH-63a€MO0IL. [Jucmanyitine nasuanus, saxe Hadyno akmyairsHocmi nio vac nanoemii COVID-19, npusseno 0o 3min
y mMemoouyi pobomu KoHnyepmmelicmepa, 30Kpema 6 opeanizayii penemuyil, Cynposooy UKOHABYIE, 3anucy hoHozpam
0151 CAMOCTITIHUX 3AHAMb CIMYOeHmMi8.

Oxpemoio npobremoio € OisLIbHICMb KOHYEpMMeLCmepié 8 yMo8ax iliHu. Bonu 3myuieni npayiogamu y cmpecogux
cumyayisx, aoanmogysamu epapix 3auams 00 peaniti B0OEHHO20 UACY, OP2aAHI308y8aAMU POOOMY 8 YMOBAX HECMADIIbHO-
20 inmepHem-3’€OHANHA MA GIOCYMHOCMI eNeKmMPOnocmaiants. Bascnueum acnekmom ixnvboi pobomu cmana ne auuie
MEXHIYHA MA MeMOOUYHA NIOMPUMKA CIYOEHMI8, a Ul NCUXONL02IYHA OONOMO2d, CMEOPEHHS CHPUSIMAUBO20 eMOYIIUHO20
¢ony 0ns nasuanus.

Cmamms ananizye cyyacHi BUKIUKU 8 poOOmi KOHyepmmelcmepa 3axkiaoie Guoi 0c8imu, UOKPEMAIOE OCHOBHI NPo-
bremu ma wsixu ix nooonrants. Ocobnusa ysaza npudiinemvpcsi A0ANMUSHUM MeMOOUKAM, YUDPOSUM THCIMPYMEHMAaM
Ma NCUXon020-nedazo2iyHUM Acnekmam OISLIbHOCMI KOHyepmMmelicmepa, wo Cnpusioms epekmusHoCmi HA84AIbHO20
npoyecy ma npoghecitinozo po3gumKy cnyoeHmia.

Knrouogi cnosa: konyepmmeiicmep, suuya 0ceima, OUCMAHYIUHe HABYUAKHS, GIUHA, A0ANMAYIs, IHHOBAYIUHI MEMOOUKLL.
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PECULIARITIES OF A CONCERTMASTER’S WORK IN HIGHER EDUCATION
INSTITUTIONS IN TODAY’S CONDITIONS

The article tells that today's conditions for the functioning of higher education institutions require concertmasters
to adopt new approaches to their professional activities. Today, a concertmaster is not only a musical accompanist but
also a full-fledged educator, communicator, and organizer of the educational process who must adapt to changes in the
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educational environment. In particular, the digitalization of education, the expansion of distance learning, and wartime
challenges have become significant trials for this profession, necessitating an expanded range of responsibilities and the
use of modern technologies.

In the context of digitalization, a concertmaster must master new forms of work, including the use of multimedia
resources, music notation and audio editing software, and online interaction platforms. Distance learning, which gained
relevance during the COVID-19 pandemic, led to changes in the concertmaster s methodology, particularly in organizing
rehearsals, accompanying performers, and recording soundtracks for students’ independent practice.

Another challenge is the work of concertmasters in wartime conditions. They are forced to operate in stressful
situations, adapt class schedules to the realities of war, and organize work despite unstable internet connections and
power outages. An important aspect of their work is not only providing technical and methodological support to students
but also offering psychological assistance and creating a favorable emotional environment for learning.

The article analyzes the modern challenges faced by concertmasters in higher education institutions, identifying
key issues and ways to overcome them. Special attention is given to adaptive methodologies, digital tools, and the
psychological and pedagogical aspects of a concertmaster s work, which contribute to the effectiveness of the educational

process and the professional development of students.

Key words: concertmaster, higher education, distance learning, war, adaptation, innovative methods.

IMocTranoBka mpodaemu. CydacHi TeHICHIIIT po3-
BHUTKY MY3WYHOI OCBITH BHCYBAalOTb HOBi BHMOTH IO
npodeciiHol MisIPHOCTI KOHIIEpTMecTepa y 3aKia-
Jlax BHLIOI OCBITH. BiH BHCTymae He JnuIe SIK aKOM-
maHiaTop, a W K aKTUBHUHM YYaCHHK HaBYaJIbHOTO
MIPOIIECY, ITEAAroT, KOyd 1 HaBiTh TICHXOJIOT, IO CIIPHSE
(hopMyBaHHIO BHUKOHABCHKOi MaWCTEpPHOCTI CTYICH-
TiB. B yMOBax 3MiH y crcTeMi BUIIIOI OCBITH, 30KpeMa
uudposizauii, MogepHizauii HaBYAIBHUX IPOrpaM Ta
iHTerpalii Mi>XHapOAHOTO JOCBiY, BUHUKA€E OTpeda
B IEperisiii TPAAUIIMHAX METOIIB POOOTH KOHIIEPT-
MelicTepa Ta BIPOBAKEHHI HOBHX MiAXOIiB, 110 Bpa-
XOBYIOTh CY9acCHI BUKITHKH.

OpHieto 3 mpobieM € amanTaiis KOHIEPTMEH-
CTEPCHKOI MisUIBHOCTI 10 BUKOPUCTaHHS LHU(PPOBUX
TEXHOJOTiH, $IKi 3MIHIOIOTH (QOpMar peneTULiHHOI
po0OTH Ta MeToau HaB4aHHs. TakoX akTyalbHUM
3IMINAETHCS TATAaHHA TMPOQEeCciHHOl KOMYHIKaril
MDK KOHI[EPTMEHCTEepOM, CTYACHTOM 1 BHKIIAJa4eM,
OCKIJIBKH BiJl SIKOCTI i€l B3aeMoii 3aNeXuTh edek-
TUBHICTb MiATOTOBKM MalOyTHiX My3uKaHTIB. Kpim
TOr0, BaXKJIUBUM aCIIEKTOM € IICUXOJIOTIYHA CTIMKICTh
KOHIIEpTMeHcTepa, ke podoTa B yMOBax iIHTEHCHB-
HOTO HABYAJILHOTO IPOIIECY Ta MOCTIHHOT B3aeMoil
3 BUKOHABIIMH PI3HOTO PiBHSA BHMara€ BHCOKOI €MO-
LiHHOT BUTPUBAJIOCTI Ta THYYKOCTI.

AHani3 gochaimkeHb. [lOCHiKEHHSIM KOHIICPT-
MEHCTEPChKOI ISUIBHOCTI 3aliMaiiocs Oarato B4e-
HUX, AKi 30CepeKyBalii yBary Ha Pi3HUX acHeKTax
miei mpodecii. 3okpema, muTaHHSI TMPodeCiiHOl mia-
TOTOBKH KOHIIEPTMEHCTEPIB PO3MISAANN TaKi My3H-
ko3HaBIi, gk JI. Macon, O. Onekcrook ta O. Map-
TUHIB, sKI aHaJi3yBaJld METOMOJIOTIYHI MIAXOAHU [0
HABUaHHS KOHIIEPTMEWCTEPIB y 3akiiafax BHUINOI
ocBitu. Takox BakIMBHiA BHECOK 3poomn A. boHma-
penko, H. Komrop6a, I1. llumancekuii, O. HikiTchka,
SIKUMH JIOCTIDKyBaslacsi poib KOHIEpTMEHCTepa B
PO3BHUTKY BHKOHAaBCHKOi MaiCTEpHOCTI CTYJEHTIB Ta
cneuudika HOro CriBmpali 3 iIHCTPyMEHTAIICTaMU i

Bokajicramu. [Ipobiemarrnka KOHIEPTMEHCTEPCHKOT
TISUTBHOCTI BHUCBITIIOEThCA y Tpansx H. babunens,
T. I'pinuenko, O. CHUpEHKo, 5IKi aHaIII3yIOTh €BOJIOLIIO
koHuepTMelicTepebkoi mpodecii. H. XKypasnroBa Ta
I. Kanennk BUB4aIOTh TICUXOJIOTIUHI aclieKTH POOOTH
KOHI[epTMEeHCcTepa B aKaJeMiYHOMY CEpeJIOBHII.
CydacHl JOCTHIAHWKH NPUAUAIOTH 3HA4YHY YBary
BHKOPUCTAHHIO iHHOBaIliHHUX METOJUK ¥ POOOTI KOH-
LEPTMENUCTEPIB, 1110 BiAIKPUBAE HOB1 IEPCTIEKTHUBH IS
MOJIANIBIITUX HAYKOBUX PO3BIAOK y i cdepi.

Mera cTaTTi — IOCHIIUTH OCOOIMBOCTI poOOTH
KOHIIEpTMEHCTepa 3aKyay BHUIOI OCBITH B Cy4aCHUX
YMOBax Ta BU3HAYUTH OCHOBHI IpoOnemu, 3 SKUMHU
BiH 3IIITOBXYETHCA B YMOBax muposizarii, TucTan-
LiHOTO HABYaHHS Ta BOEHHOTO CTaHy.

Buknaxg ocHoBHoro marepiaay. Konueprmei-
CTep Yy 3aKiaJax BHIIOI OCBITH BiAirpae KIIOUOBY
pONTb Yy MIATOTOBII MalOyTHIX My3HWKaHTIB, 3a0e3-
MeYyI0ur BUCOKHH PiB€Hh BUKOHABCHKOI ITiTOTOBKU
CTyaeHTIB. BiH He JuIe akoMITaHye, a i BUCTYIIAE SIK
PIBHONIPaBHUM MapTHEp Yy Mpoleci HaBYaHHS, AOMO-
Mararoud iHTepIpeTyBaTH My3HU4YHi TBOPH, PO3BUBATH
XyJIOKHIM cMak Ta aHcamOneBe MucieHHs. Konmepr-
MeWCTep TICHO CITIBIIPAIIOE 3 BUKJIAa9aMH, CTYICH-
TaMU-BUKOHABIIMH Ta XOPOBUMHU a00 I1HCTpyMEH-
TaTbHUMHU KOJICKTHBAMU, 1[0 POOUTH HOTO NisIIBHICT
0araTorpaHHOI0 Ta HaJ3BUYaliHO BAXKIMBOIO JUIS
e(EeKTHBHOI MIATOTOBKM MY3UKaHTIB.

CydJacHuii KOHIIEpTMEUCTEp HAla€ MexHiuny nio-
MPUMKY CTYACHTY, IO € BAXKITUBUM aCIEKTOM iXHBOI
CHTBHOT pOOOTH Ta BILIMBAE, BIACHE, HA SIKICTh BUKO-
HaBCHKOI MiAroToBKU. Hacammepen, koHuepTMencTep
3a0e31euye TOUHE PUTMIYHE Ta TEMIIOBE Y3TOKEHHS
BUKOHAHHS, JIOTIOMAralo4d CTYIACHTY BUTPUMY-
BaTH CTAOITBLHUN TEMII, KOPUTYBAaTH METPOPUTMIUHI
MOXUOKHM Ta BIOCKOHANIOBATH CHHXPOHHICTH y Tpi
4 cmiBi. BiH TakoX KOHTPOIIOE AMHAMIYHHIA OaaHc
MK HapTisiM{, MiAJAIITOBYIOYUCH MiJ OCOOIMBOCTI
THCTpyMeHTY a00 TOJOCy BHKOHABIS, IO CHPUSE
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rapMoHiiiHOMy 3ByuyaHHIO aHcam0Oiro (Bacuibesa,
2021: 54).

Kpim Toro, KoHIIEpTMENCTEp TOTIOMarae CTyIeHTy
OTIPaIbOBYBATH CKJIAIHI TEXHIYHI MiCII TBOPY, CTBO-
pIOIOYN 3PYYHHH aKOMITAHEMEHT, SKHH IMiATPUMYE
BUKOHABISl, @ HE YCKJIAAHIOE Horo rpy. Baxmusum
3aBIAaHHSIM € MUTTEBA PEaKLis Ha MOXKJIMBI TIOMUJIKH
CTYJICHTA T1iJ1 YaC BUKOHAHHS, KOPEKIIisl IHTOHAI[IHHUX
a00 PUTMIYHHUX HETOYHOCTEH, MO (OpPMYy€E y HBOTO
BIICBHEHICT, y BHCTyHi. Takok KOHIIEpTMEHCTEp
MOJKE BUKOPHCTOBYBATH METOIH POOOTH, CIIPSIMOBaHi
Ha TOKpPALICHHS apTUKYJSLii, 3ByKOBEICHHS, JIETaTo
YH CTAaKaToO B aHCAMOJICBOMY BUKOHAHHI. 3aBISKH il
TEXHIUHIN MATPUMII CTYIEHT OTPUMYE 3MOTY OLTBII
YCBIJIOMJICHO OTIAHOBYBATH pPENepTyap, yA0CKOHAIO-
BaTH CBOIO BHKOHABCHKY MaMCTEpPHICTH 1 BiIdyBaTH
cebe KOM(OPTHO i Yac pEemeTHIid Ta KOHIIEPTiB
(Bacuibesa, 2021: 55).

BogHowac koHueprMeilcTep y 3akiafax BUIIOL
OCBITH BHKOHY€ HE JIMIIE POJib aKOMIIaHiaropa, a i
BUKOHYE BaXKJIUBY Ne0A202iuHy QyHKYIl0, CIPSMO-
BaHy Ha (opmyBaHHSI NpPOQeCiHHOI MaHCTEPHOCTI
cTyneHTiB. BiH momomarae mMaiOyTHIM My3WKaHTaM
IMOIIEe PO3YMITH XYAOKHIN 3MICT TBOPIB, IHTEpIIpE-
TYBAaTH iX BiJIIIOBITHO JI0 CTUJIBOBUX OCOOJIUBOCTEH, a
TaKOXX PO3BUBATH MY3WYHUH CIyX, aHCaMmOlieBe Bil-
YyTTS Ta BUKOHABCHKY TEXHIKY. 3aBISKH MOCTiIHHIN
B3a€MOZAIi 3 BUKOHABISIMU KOHLIEPTMEHCTEp CHpUsie
PO3BUTKY iXHBOI My3UYHOT Yy TJIMBOCTI, AMHAMIYHOTO
OanaHcy Ta TeMOpPOBOTO Pi3HOMAHITTS, LIO € BaXIIHU-
BHMH CKJIQIOBUMH ITpodeciitnoi migrorosku. [legaro-
rivHa JISUTBHICTD KOHIIEpTMEHCTepa BKIIFOYAE TAKOK 1
IICUXOJIOTIYHY MIATPUMKY CTYAEHTa, JAOIOMAararoyu
HOMy TOIOJAaTH CLEHIYHE XBUJIIOBAHHS, PO3BHBATH
BIIEBHEHICTh Y BJIACHHX CHJIax Ta (OopMyBaTu cue-
HiYHy BUTpUMKY. KoHLIepT™MeiicTep HaBYa€e CTYNEHTIB
e(eKTHBHO MPAIIOBaTH 3 aKOMIIAHEMEHTOM, a/IamTy-
BaTHCS 10 PI3HUX BHKOHABCHKUX YMOB Ta B3a€EMOJIi-
sta 3 iHmuMu My3ukaaramu (Ilipyc, 2024: 121).

Komynixamuena xomnemenmuicms KOHLEPTMEH-
cTepa — illle OAMH Ba)KIMBUH KOMIIOHEHT HOTO Mpo-
(beciliHOl JiSUTBHOCTI, OCKIJIBKH B3AEMOJISI 3 BUKO-
HaBISIMH, BHKJIQJayaMH Ta KOJIEKTHBAMH BH3HAUaE
YCHINIHICTh HaBYaJbHOTO Tmporecy. KoHmeprmeii-
CTep INOBMHEH HE JMIIE SKICHO BUKOHYBAaTH CBOIO
Maprito, a i BCTAHOBIOBaTH €(EKTUBHUH Jianor i3
colcToM abo aHcaMOJeM, po3yMiTH HOro XyHZOXKHE
OadeHHs TBOPY Ta aJaNTyBaTH CBOIO TPy BiAMOBIIHO
JI0 BUKOHABCHKHX OCOOMMBOCTEH cTyaeHTa. Bax-
JMBUM AacCIIEKTOM € BMIHHS JaBaTH KOHCTPYKTHBHI
MOpajiyl, apryMEHTOBAaHO BHCIIOBIIOBATH MYy3WYHI i/1ei
Ta KOPUT'YBaTd BUKOHAHHS TAKMM YMHOM, 1100 JOMO-
MOTTH CTYACHTY PO3KPUTH BIACHUH TBOPYHUI MOTEH-
uian (MomuaHnosa, 2021: 28).

TakoX KOHLIEPTMEUCTEP BUKOHYE pOJIb MOCEPEI-
HHKA MK BUKJIAZIadeM 1 CTyICHTOM, CIIPUSIOUH eeK-
TUBHIA B3a€MOZil B HAaBYAILHOMY IIPOIIECi. Horo
3[0aTHICTh IIBUJIKO PearyBaTd Ha 3MiHHM Y BUKOHAHHI,
MiATPUMYBATH MY3UYHHH /Aiajor i CTBOPIOBAaTH KOM-
(dopTHY arMocdepy il Yac peneTHIliid Ta KOHIIEPTIB
(hopmye nOBipy MK y9acCHUKaMH TBOPYOTO MPOIIECY.
VY cydacHmX ymoBax mudpoBizarlii OCBITH KOMYHI-
KaTMBHA KOMITETEHTHICTh KOHIIEPTMEWCTEpa TaKOXK
BKJIIOUA€ BMIHHS MPALIOBaTH B AMCTaHLIHHUX (op-
Marax, BUKOPHUCTOBYBATH MYJIBTUMENiNAHI 3acO0HM Ta
OHJIaWH-TIaTpopMu 1ist eeKTHBHOT B3aeMofii 3i
ctyneHTamu. ToOTO, po3BHHEHI KOMYHIKaTHBHI HaBH-
YKH € KIFOY0BUM (hakTopoM ycmimHoi mpodeciitHoi
TUSUTBHOCTI  KOHIEpTMeiicTepa y 3akiiajax BHIIOi
ocBitu (Momuanosa, 2021: 29).

Takum 4YMHOM, POJIb KOHLEpPTMEWCTEpa 3HAYHO
BHUXOJUTh 33 MEXI TPaIuIifHOTO aKOMIIAHEMEHTY,
MIEPETBOPIOIOYH HOTO Ha HE3aMIHHOTO HACTaBHHKA Ta
KOOPJIMHATOpA HABYAIBHOTO TPOIIECY.

BuxnukoM A KOHIEpTMEHCTEpiB CTalo BIPO-
Ba/DKCHHS y HaBYAJIILHUN TPOIEC JAMCTaHI[INHHOI
ocBiTH 3a uaciB Covid-maHjemii, OCKIIbKU Tpaju-
uidHuil Gopmar crmiBmpalli 31 CTyAeHTaMu Iependa-
Yae JKMBE BUKOHAHHS Ta 0E3MOCEpEeNHI0 B3aEMOIII0.
B ymoBax onnailH-HaBYaHHS poJib KOHLEPTMENCTEpa
3a3Halla 3HaYHUX 3MiH, OCKUJIBKM BiH MOBHHEH OyB
aJIanTyBaTHCA JO HOBHUX TEXHOJOTTYHHX MOKIHMBOC-
Tel Ta CyyaCHMX METOAIB BukiaaaHHs. [{udposiza-
sl HaBYAJIBHOTO TIPOIECY BUMAaraja BiJ] KOHIEPT-
MelicTepa BHKOPHCTAHHS MYJIBTHMEIIHHAX 3ac0o0iB
1 IUQPOBUX IHCTPYMEHTIB s OiMbIn e(eKTHBHOT
pobotu 3i crygentamu. Lle — Bizeo-ypokw, aymiosa-
MUCH, HOTHI PEAAKTOPH, OHJIAHH-TIIATHOPMH JUIS
pEeNeTHIIIN, a TaKOXK IHIN TEXHOJIOTIi, SIKi ChOTOHI
JO3BOJIAIOTh TUCTAHIIMHO TPOBOAMTH PEMETHINI Ta
HaBYaHHSI.

30KkpemMa, KOHIIEPTMEWCTEpH Yy BHIUX Hadallb-
HUX 3aKJaJax Mo4yajid BUKOPUCTOBYBATH MPOTPaMH
JUIL pelaryBaHHs Ta 3alUcy MYy3UKd (Hampukiam,
Finale, Sibelius, Logic Pro), 110 gano 3Mory He Juiie
CTBOPIOBATH TOYHI apaH)XXyBaHHS Ta MapTUTYPH IS
CTYIEHTIB, aJile I KOPUTYBATH 1X BUKOHAHHS 32 JOIO-
Morolo nu¢ppoBux iHCcTpyMmeHTiB. Taki mporpamu
JOTIOMAaraloTh CTBOPUTH YITKHH Ta SKICHUH akomma-
HEMEHT, SIKUH CTYICGHT MO>KE BUKOPHCTOBYBAaTH B MPO-
eci camocriitHoi podotu (bornapenko, 2020: 70).

Takok BaXIUBOIO € poboTa 3 BiPTYaTbHUMH
iHCTpyMeHTaMu. BuxopuctaHHs 1uGPOBUX CHHTE-
3aTOpiB Ta BIPTYaJIbHUX MY3HWYHUX 1HCTPYMEHTIB
ChOTOJHI J03BOJISIE KOHIEPTMEHCTEpy ananTyBaTH
3ByYaHHS MY3MYHHX HapTildi 1O KOHKPETHUX MOTped
cTyneHTiB. L{e 0coOIMBO KOPUCHO, SKIO BiH HE MOXKE
OyTH IPUCYTHIM B pEXXHMI PEaTbHOTO Yacy abo SKIIo
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CTYACHT MPALIOE HaJl CKJIaIHOI My3UYHOIO TEXHIKOIO
(bonmapenko, 2020: 70).

le omHiero BaromMorw CKJIAZOBOIO pOOOTH KOH-
LepTMeicTepa B yMOBaxX JUCTAHIIHOI OCBITH CTana
ITITOTOBKA SKICHUX BificO- Ta aymio-MarepialiB, SKi
CTYACHTH MOXYTb BUKOPHUCTOBYBaTH y CaMOCTIHHIH
po6oti. CTBOpEHHSI BUCOKOSIKICHHX 3amuCiB (opTe-
MiaHHUX TMapTiid JI03BOJSE CTYIACHTAM IpallfOBaTU
3a BIIaCHUM TeMIloM. Bineo- Ta aymio-daiiim MoxHa
IMIITOTYBATH JJII CAMOCTIHHUX 3aHSTH, IO J03BOJISE
CTYACHTY KOPUT'YBaTH BUKOHAHHA Ta OLIHIOBaTU CBOi
nmocsarHeHHs (KoBanenko, 2021: 48).

Kpim Toro, BipryanbHi mnar¢opmu Ta Bineo-
3B’s130K (Zoom, Skype, Google Meet Tomo) /103BO-
JUIIM KOHLEPTMEWCTepaM MiATPUMYBAaTH MHOCTIHHY
KOMYHIKAIIi0 31 CTy/IEHTaMH, OPTaHi30ByBaTH OHJIAH-
peneruii, o cTajo 0coOINBO BaXKJIMBUM B YMOBAaxX
00MEKEHOT0 IOCTYIly JO HaBYaJbHUX 3aKialiB. Taka
IHTEPaKTUBHICTD i MUTTEBA 3BOPOTHA PEAKILis CIpH-
SIFOTh OUTBII €(DEeKTHMBHOMY HaBYaJILHOMY IPOIIECY,
PO3BUBAIOYM HABUYKH CAMOCTIHHOCTI Ta TBOPUO] iHi-
miatuBh y ctynaeHTiB (KoBanmenko, 2021: 49).

3aranioM e, ajanraris KOHIepTMencTepa 10 UX
HOBHX TEXHOJIOTIH 103BONMIA 3pOOUTH HAaBYAIBHUH
mporec OUTbII AOCTYIHHUM, THYYKHM 1 Cy4acHHM, 1[0
0COOJIMBO BaXKJIMBO B YMOBax IIBUAKO 3MIHIOBAHOTO
OCBITHBOTO CEPEOBHIIA.

[ammit  cepio3HMA BUKIWK JJIA  BITYM3HIHHUX
KOHLIEpTMEHCTEpiB — e po0OoTa y BOEHHHUX YMOBaX,
sKa 3a3Hajla 3HAYHUX 3MiH Ta CYHPOBOIKYETHCS
pSIOM cepiio3HMX BUKIMKIB. BilickKoBi Aii, moCTilHI
3arpo3u OesIelli, 3MiHN y (opMaTi HaB4aHHSI, a TAKOXK
TICUXOJIOTIYHUH CTaH CTYACHTIB 1 BUKIIAIadiB 3HATHO
BIUTMBAIOTh Ha OCBITHiIN mporec. Konmeprmetictep,
SIK HEBiJ'€MHMH yYaCHUK HaBYAJILHOTO Ta TBOPYOIO
mpolecy, 3MyIIEHUH alanTyBaTH CBOIO isSUTBHICTD
JI0 HOBHX peaJiii, JoTalour CKIIaIHOMII OpraHi3amii-
HOTO, TEXHIYHOTO Ta EMOIIIITHOTO XapaKTepy.

Opeanizayitni mpyonowi. OHIEIO 3 TOJIOBHHX
mpoOyieM € HecTalOiNbHICTh HAaBYAILHOTO IIPOIECY.
B ymoBax BiiiHU Oarato cTyIeHTIB Ta BUKJIaaqyiB 3My-
IICHI 3MIHIOBATH MICIIe MPOKUBAHHS, 1110 YCKJIAIHIOE
OpraHi3ailiio peneTuilii Ta 3aHaTh. YacTo HaBUAHHS
MIePEeXOIUTh Y AUCTaHIiiHMIA (opmar, a HesKi CTy-
JIEHTH MalOThb HEPETYIAPHUN AOCTYI 10 IHTEPHETY
Ta HEoOXiZHOro TeXHIYHOro obOmamHaHHsA. lle 3Ha-
YHO BIUIMBA€E HA SKICTh aHCAMOJIEBOTO MY3HKyBaHHS,
OCKIJIBKU B3a€MOJIisl MK COJIICTOM 1 KOHIIEpTMEHCTE-
poM BuMarae 6e3nocepeHb0T TPUCYTHOCTI Ta CHHX-
pOHHOI POOOTH, 10 OHIIAWH-(HOPMAT HE 3aBXKIN MOXKE
3abe3neunTy (A3i3oB, 2024: 25).

Kpim Toro, yepe3 BilichKkoBi [ii poOoTa 3aKiajiB
BUIIOT OCBITM MOXE IepepUBATUCS MOBITPIHUMHU
TpPHUBOTaMH a00 eBaKyallisiMH, 10 YCKIIQJHIOE TPOBe-

JICHHSI 3aHATh 1 penetuiiid. KoHneprmercrepu ta cTy-
JIEHTH 9acTO 3MYIIICHI MPAIIOBAaTH B 0OMEKEHUX YMO-
Bax, 0e3 MOXKIIMBOCTI MOBHOIIHHOTO BHUKOPHCTaHHS
IHCTPYMEHTIB Ta HEOOXiIHOi aKyCTHKH. BigcyTHICTb
JOCTYIy JIO0 CIeLiali30BaHUX ayJUTOPId i3 AKICHUM
oOyiagHaHHAM a00 HaBiTh HOTO MOIIKO/HKEHHS uepe3
00CTpiy € e OMHUM cepio3HUM BHKITHKOM (KoGerrs,
2024: 148).

Texniuni mpyonowi ma adanmayis 00 HOBUX
ymos. [lepexin Ha AuCTaHLIHE HABYAHHS YCKIIaIHIOE
po0OTy KOHIIEpTMEHCTEpa, OCKIJIBKU OHJIAMH-TUIAT-
(hopMu HE JTO3BOJISIFOTH 3a0€3MIEUUTH HAJISKHY SKICTh
3BYKY, 1110 € KPUTHYHO BRXKITUBUM Y MY3HYHOMY BHUKO-
HaHHi. 3aTPUMKH B ay/io, TpoOieMu 3i 3B’ I3KOM, BijI-
CYTHICTh CHHXPOHHOCTI M)XK aKOMIIaHEMEHTOM Ta
COJIICTOM CTBOPIOIOTH Cepiio3Hi Oap’epH y MiArOTOBII
cryaeHTiB (Mimmenko, 2022: 84).

{00 momosary Ii TPYAHOIL, KOHIIEPTMEHCTEPH
3MYIIEHI TIyKaTH aJdbTePHATHBHI METOAW pOOOTH:
3alUCyBaTH aKOMIIAHEMEHT JIs1 CTYJCHTIB, BUKOPHC-
TOBYBaTH CIIELiaNi30BaHi MporpaMu ajist oOpoOKu
Mmy3uku (Hampuknaza, GarageBand, Audacity, Logic
Pro), npamroBaru 3 nupOBUMU HOTAMH Ta iHCTPY-
MeHTamu. [le BUMarae qo1aTKOBUX HABUYOK, Yacy Ta
pecypciB, 110 MOXKE CTBOPIOBATH JI0JATKOBE HABaHTA-
JKeHHS Ha KoHIlepTMeiicTepa (Mimenko, 2022: 84).

Icuxonociynuii cman cmydenmis i uUK1A0AYis.
BiiiHa crnpuuuHSE€ CHIBHAN TCHXOJIOTIYHHUH THCK
Ha BCIX yYaCHHKIB OCBITHBOTO mponecy. CTyaeHTH
MOXYTh BIIMYBaTH CTPEC, CTpax, BTOMY, IO 3HAYHO
3HIKY€E IXHIO MOTHBaMii0 Ta koHneHTpamiro (Como-
Maxa, 2023: 62). Y Takux yMoOBax KOHIIEPTMEUCTEp,
OKpiM BUKOHABCHKOi Ta MENAaroriyHoi poiii, BAKOHYE
TakoX (PyHKLiI0 eMOLIHHOI MiATPUMKH CTYACHTIB.
BiH moBuHEH OyTH YyTJIMBHM JI0 iXHBOTO CTaHY,
JIOTIOMAraTy 30CEpeaNTHCS Ha MY3HIIi K 3aco0i IIcH-
XOJIOTIYHOI peadimiTartii.

Konneprmeiictepu Takox cami nepeOyBarOTh y
CTaHi cTpecy 4epe3 HeOe3NeKy, BTpaTy KOJIeT, APY3iB
M PiIHUX, HEBU3HAYCHICTh MaiOyTHBOTO. Lle Moxke
BIJIMBATH Ha IXHIO [palle31aTHICTh, KOHIICHTpAIIio, a
TaKOXX Ha 3arajbHUN CTaH 370pOB’S. Y TaKHX yMO-
Bax BaXJMBO 30epiratn OamaHc Mik mpodeciitHoo
IISUTBHICTIO Ta BJIACHOIO €MOLIMHOIO CTIHKICTIO, IO
€ Haa3BHYaliHO ckiaagHuM 3aBraHHsM (Conomaxa,
2023: 63).

Mamepianoni mpyonowi ma Hecmaua pecypcis.
bararo 3akmanmiB BHIIOI OCBITH 3a3HAIM MaTepiallb-
HUX BTpar uepe3 BiliHY: 3pyHHOBaHI OyIiBIIi, ITOIIKO-
JDKEH1 My3W4HI 1HCTPYMEHTH, BIACYTHICTH (iHaHCY-
BaHHs ISl IXHBOTO PEMOHTY YU OHOBJIEHHS. Y TaKHX
YMOBax KOHIEPTMEHCTEepH 3MYIIEHI MpaloBaTd B
0OMEKEHUX MOXKITUBOCTSIX, IITyKAIOUYH aTbTePHATHBHI
CrocoOH TTPOBEICHHS 3aHATH Ta PEICTHIIIH.
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Kpim Ttoro, uepe3 exkoHOMiUHy HecTaOiIbHICTH
KOHIEPTMEHUCTEPH MOXYTh 3iIITOBXYBAaTHUCS 3 TPO-
OjeMaMH 3aTPUMOK 3apIuiaT, CKOPOYEHHS CTaBOK
a00 HaBiTh HEOOXITHOCTI ITyKaTH TOMATKOBHHA 3apo-
OiTok. Lle cTBOpIOE MOMATKOBE HABAHTAXKEHHS, IO
HETaTHBHO BIUIMBAE Ha SIKICTh HABYAIBHOTO MPOLIECY
(A3zizos, 2024: 25).

Bnaue na xonyepmmny Oianvbuicme ma po3eumox
cmyoenmig. KOHIEpTHA TIPaKTHKA € BAKIMBHM eJle-
MEHTOM TIATOTOBKH CTYACHTIB, aJi¢ B YMOBax BilHU
Oararo 3axofiB CKacOBYIOTbCA ab0 TepEeHOCATHCS.
BincyTHiCTP MOXKIUBOCTI BHCTYTATH TIEpe] ayiaH-
TOpi€to, OpaTH y4acTb y KOHKypcax, hecTHBasIxX Ta
MIXKHapOIHUX TporpamMax oOMeKye TBOPUUI PO3BU-
TOK CTY/ICHTIB 1 ixHI0 npodeciiiny miarotosky (JIok-
muHa, 2023: 241).

VY Takux ymMOBax KOHUEpPTMENCTep 3MYyLLIEHUH 3Ha-
XOOUTU ajibTepPHATHBHI (OpPMHU KOHUEPTHOI Iisuib-
HOCTi: OpraHi30ByBaTH OHJIAMH-KOHLEPTH, BiJ€O-
3alicH, KaMepHi BUCTyNH y Oe3nedHux Micipx. Lle
BHMMAarac HOBMX HaBHYOK Ta IIAXOAIB IO IIATOTOBKH
BHUKOHABIIIB, @ TAKOX TOIIYKY AOAATKOBHUX PECYpCiB
JUTS oprasizariii Takux 3axomnis (Jlokmmna, 2023: 241).

OTrxe, BiliHa BHeclla 3HaYHI KOPEKTUBU Y pOOOTY
3aKJIaJiB BUINOI OCBIiTH, 3MYCHUBIIM BUKJIAJa4iB Ta
KOHIIEpTMEHCTEPIB aJanTyBaTUCS J0 HOBHX pealliil.
B Takux yMoBax KOHLIEPTMEHCTEP HE JIUIIEC BUKOHYE
TpanuIliiHi 3aBJaHAS AKOMITAHEMEHTY Ta METOANIHO1
MiATPUMKH CTYIIEHTIB, a i 3aCTOCOBYE HOBI TiAX0OAU
JI0 Oprasi3auii HaB4aJIbHOTO MPOLECY, BUKOPUCTOBY-
FOUYM CYYacHI TEXHOJIOTII Ta iIHHOBAIliHHI MeAarorivHi
metonu. Lle:

1. BuxopucranHs 1H(QPOBUX TEXHOJOTIH Ta
OHJIAH-IHCTpYMeHTiB. OCKiTbKM B yMOBax BIiHHU
OYHI 3aHATTS MOXYTh OyTH YCKIIQIHEHi a00 HEMOXK-
TUBI 4Yepe3 OE3MEKOBI 3arpo3u, KOHIIEPTMEWUCTEpU
AaKTHBHO BUKOPHUCTOBYIOTH LH(POBI pecypcH JUIs
oprasizamii HaBYaHHS: OHJAWH-TUIATOPMH IS
3aHATh — Zoom, Google Meet, Microsoft Teams
JO3BOJISIIOTh MiATPUMYBATU Oe3lepepBHUN HaBUaJIb-
HUH TMpolec Ta MPOBOIUTH AWCTAHIIHHI PENETHILIT;
mporpaMu Ajs 3anucy ta oOpoOku my3uku — Logic
Pro, GarageBand, Audacity, Finale, Sibelius momoma-
raroTh CTBOPIOBATH SIKiCHI (POHOTpAMH TSI CAMOCTIH-
HUX 3aHSTh CTYIEHTIB; BUKOPHCTaHHS BipTyaJbHUX
(hopremiaHo Ta CHHTE3aTOPIB — OHJIAWH-IHCTPYMEHTH
ta gomarku (Hampuknax, Flowkey, Simply Piano)
JO3BOJISIIOTH CTYIEHTaM 1 KOHIEepTMelcTepaM B3ae-
Momiatu y uudpoBomy dhopmarti (Amanin, 2024: 35).

2. 3ammc akOMITAaHEMEHTY IS CTYICHTIB. 3aMiCTh
TPAIUIIfHOTO CYNPOBOMY B PEaTbHOMY daci KOH-
LIEpTMEHCTEpH CTBOPIOIOTH TpodeciiiHi aymio- Ta
BiJI€03alMCU aKOMIIAHEMEHTY, SKi CTYIEHTH MOXYTb
BHUKOPHCTOBYBaTH JJIsl CaMOCTIHHMX penetuii. Lle

JIO3BOJISIE: aJIANITYBATH TEMIT Ta IMHAMIKY BUKOHAHHS
M1 KOXKHOTO CTY[CHTA; HaJaBaTH CTYJEHTaM MOIIU-
BiCTh 0araTropa3oBOr0 MPOCIyXOBYBaHHS Ta aHAIIi3y
napTiif; MiHIMI3yBaTH TEXHi4HI MPOOIeMH, OB’ sI3aHi
3 SIKICTIO 3B 513Ky IiJ1 uac oHaiiH-3aHATh (Bacuibesa,
2021: 57).

3. Tayuki dopMu poOOTH Ta IHAUBIAyaTi3arlis
HaBYAJIBHOTO TIpoIlecy. BiiCEKOBI pealtii 3MyIIyIoTh
KOHLIEPTMEHCTEPIB MPUCTOCOBYBAaTHCS 1O HEpEry-
JasipHOTO Tpadika 3aHATH Ta CTBOPIOBaTW iHAWBI-
OyalbHi HaBYalbHI MaplIpyTH AJS CTYAEHTIB, fKi
MOXYTh 3HAaXOJHMTHUCS B PI3HUX YaCOBHX Mosicax abo
MaTH OOMEXEeHHI TOCTYH A0 IHCTPYMEHTIB, [HAnBi-
IyaJbHI KOHCYNBTAIlil OHJIIaH — KOHIIEPTMEWCTepH
AHAITI3YIOTh 3aIlTUCH CTYICHTIB 1 Ial0Th PEKOMEHIAITi1
y dopmari Bineo-3B’s3Ky ab0 TEKCTOBUX KOMEHTa-
piB. ['iOpunHuii popmar 3aHATh — MOEAHAHHS OYHUX,
JUCTAHIINHUX 1 aCHHXPOHHUX 3aHATh I 3a0e3re-
YeHHS THYYKOCTi. MomyiapHe HaBYaHHS — PO3OUTTS
Marepiaixy Ha KOPOTKi MO, sIKi CTYIEHTH MOXYTh
OIpanboBYBaTH y 3pyuHuil ans Hux udac (Kobenp,
2024: 148).

4. BuxkopucTaHHS MY3HKH SIK 3aCO0y TICHXOJIOTiY-
HOI TMATPUMKHU. Y CKJIAJHUX YMOBaX BIHH My3HKa
HalyBae TeparneBTuyHOi QyHKIii. KoHIeprMeiicrepn
3aCTOCOBYIOTb METOOM MY3HKOTEpamii Ais 3MEH-
LICHHS CTPeCy Y CTYICHTIB: BHKOHAHHS MY3MYHHX
TBOpIB, fKI MalOTh 3aCHOKIMIMBUN a00 MOTHBAIIii-
HUI XapakTep; BUKOPUCTAHHS MY3WYHUX BIIPAB JUIS
3HIDKEHHS PIBHS TPUBOKHOCTI Ta EMOIIIITHOTO HAIpy-
JKEHHS; opraHi3aisi HeopMaTbHUX OHJIAWH-KOHIIEP-
TiB, IO CHPHUSAIOTH 30€PEIKEHHIO BiTIyTTS CHIIBHOTH
Ta B3aemoriarpuMkn (Momyanosa, 2021: 198).

5. Opranizailisi OHJAH-KOHLIEPTIB Ta JIMCTaH-
HidHOT KOHIEPTHOI AisibHOCTI. [Tompu oOMexeHHs,
CTYACHTH Ta KOHLIEPTMEIHCTEPH IPOIOBKYIOTh BUCTY-
mat 'y (opmari OHIaWH-KOHIEPTIiB, IO J03BOJISIE
MiATPUMYBATH MOTHBALIIO Ta PO3BUBATH BUKOHABCHKI
HaBUYKU. Takox 3IIMCHIOETBCS: 3alMC BiJ€O-BHUCTY-
miB — GopMyBaHHS Bieo-OPTHOIIO CTYICHTIB IS
y4acTi y MbKHApOTHHUX KOHKYpCaX; CITIBIIpAIs 3 Mix-
HapOTHUMH TUTAT(HOPMAMK — yYaCTh y NTUCTAHITIHIX
(ecTuBasIX, KOHKypcax, MaiicTep-Kinacax; BUKOPHUC-
TaHHS COLIaJbHUX MeEpexX — CTBOpeHHA YouTube-
KaHauiB, myOmikanis Bineo Ha Facebook, Instagram
JUIsL TIOMYJISIpU3allii MHUCTETBa HABITh y CKJIAIHUX
ymoBax (Tomuenxo, 2023: 160).

BucnoBku. I[lizcyMOoByrounm 3a3HadeHE BHIIE,
MOXXEMO KOHCTaTyBaTH, 110 poOOTa KOHIEPTMEM-
CTepa B Cy4acCHHX yMOBax HaOyBa€ HOBHX acIEKTiB
i BUMarae Big (axiBLiB THYYKOCTi, OararoyHKIi-
OHAJBHOCTI Ta TOTOBHOCTI J0 IIBUAKOI ajarTarii.
Hudposizaris ocBiTH, AWCTAaHI[IHHE HAaBYaHHS, a
TaKOX CKJIaJHI 00CTaBHHHN BOEHHOTO Yacy CYTTEBO
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BIUIMHYJIM Ha XapakTep npodeciiHol AisSIbHOCTI
KOHIIEpTMEHCTEPiB, 3MYCHUBIIM IX OIAaHOBYBAaTH
HOBITHI TEXHOJIOTii, BAKOPUCTOBYBAaTH MYJIBTUME-
OiiHI pecypcH, HOTHO-PENaKTOpPChbKEe IporpamHe
3a0e3medeHHs Ta OHJIAHH-TUIATGOPMHU IS B3a€MO-
nii 31 crymeHtamu. BomHodac koHIepTMmelcTepu
HE JIUIIC BUKOHYIOTh CBOIO TEXHIYHY (PyHKIlit0, a
i CTaloTh BaXJIMBUMH IEJAaroraMu Ta KOMYHiKa-
TOpaMu, IO JOMOMAararmTh CTYACHTaM HE JIUIIe
npodeciitno 3poctaTu, a # 30epiraTd ICHXOIIO-
TiyHy piBHOBary y CKJIaJHHX yMoBax. BiliHa BHe-
cJla JOJATKOB1 BUKIMKHM B iXHIO HISJIBHICTB, ajkKe
JOBOAMTHCS MPALIOBATH B YMOBax HecTaOiJIbHOTO

...............................................................................

3B’SI3KY, BIAKJIIOYEHB €JIEKTPOCHEPrii, eMOLiHHOTO
BHCHAXXCHHS CTYICHTIB Ta BuKianadiB. [Ipore,
HE3BaXKAaIOuM Ha BCl TPYAHOIII, KOHIIEPTMEHCTEPH
MIPOAOBKYIOTh BHKOHYBATH CBOO MiCiI0, 3HAXOAMIHN
HOBi e(eKTHBHI METOAM poOOTH, 30KpeMa dYepe3
3anuc (OHOrpaM, BUKOPUCTAHHS MOOITbHUX IUIAT-
¢dopM, anmanTamnilo po3KiIany Ta MATPUMKY CTy-
JIEHTIB y MOpallbHOMY i mpodeciiHOMY acleKTax.
TakuM 4MHOM, Cy4aCHUU KOHIIEpPTMENUCTEP — 1I€ HE
JUIIe aKOMIIaHiaTop, a i menaror, HaCTaBHUK, MCHU-
XOJIOT 1 TEXHOJIOTiYHO 00i3HaHU# QaxiBeub, AKUN
AaKTUBHO CHPHUSE PO3BUTKY MY3MYHOI OCBITH HaBiTh
y HalCKJIaJHIMUX YMOBaX.
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