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BIAPOAKEHHSA CTAPOJABHIX MUCTELHBKUX TEXHIK
Y CYHACHOMY CBITI

Y cmammi okpecneno nepcnekmusu i nioxoou 8iopooiceH s CMapoOAgHIX MUCMEYbKUX MEeXHIK Y KOHMeKCmi cyyac-
HO2O0 C8imy, npuodinalyu ocobausy yeaey ix inmezpayii 3 nepe0ogumMu MexHoNo2iamu ma mamepianamu. AkyeHmosaHo,
Wo cmapooasHi MUCMEYbKi MEXHIKU, SIKI GUHUKIU Y PI3HUX KYbMypax ceiny ma 6a3yeanucs Ha eIubOOKOMY PO3YMIHHI
sracmueocmell Mamepianie i XiMiuHUX npoyecie, He Jume GUKOHYSANU NPAKMUYHY (QYHKYIIO, ale U Maiu CUMBONIYHE
3HAYEHHs, a0dce 8MINIBANU KYIbMYPHI YIHHOCMI, C8IMo2isd ma mpaouyii oKkpemux Hapooie. [loeedeno, ujo cyyacHi
MUcmeybKi mexHonoz2ii giOKpUBaromv HOGI MONCIUBOCHE 01 30epedCceHHs: Ma a0anmayii yux mexwuix, 0038015104U 3 8UCO-
K010 MOYHICMI0 ma Oemanizayicto 8i0meoproeamu CKidoHi elemeHmu KynomypHoi cnaowunu. Ilpoananizosano eniue
iHHOBAYIUHUX Mamepianie Ha 30epedCcenHs eCmemuyHoi npusabaueocmi, PYHKYiOHAIbHOCME Ma 008208i4HOCII XY00XHC-
Hix 6upobis. Kpim mozo, oyiHeno GUKOPUCTMAHHS CYYACHUX MAMepianie y pecmaspayiiiux npakmukax, wo 0036011€
2APMOHIUHO NOEOHYS8AMU MPAOUYIUHT MEMOOU 3 IHHOBAYIUHUMU PIUEHHAMU. []emabHO 00CTIONCEHO POlb CIAPOOAGHIX
MEeXHIK Y CYyYacHii apximekmypi ma Ou3atiti, NPOAHANI3068aHO, K MPAOuYyitiHi apabCcvbKi OPHAMEHMU [HMeSPYIOMbCsL Y
CYUACHY KOHCMPYKYIIO KYROAd, CIEOPIOIOYU YHIKATbHULL 8i3yaibHUll eghekm. 3anponoHo8aHo po3ensioamu CuHmes Cmapo-
OaBHIX MEXHIK I3 CYUACHUMU MEXHONO2IAMU AK eheKmuUeHULl i nepcneKmusHUL iIHCmpymenm 071 30epesceHHs KyibmypHol
cnaowuHu, it npuUCmocy8antsa 00 CY4acHUX YMO8 MUCIeymed, d MaKodiC 0I5l CINBOPEHHS HOBUX (hopM XYOOHCHbOT 8Upa3-
HOCMI, W0 30amHi NOEOHYBAMU KYIbIMYPHY i0eHmuuHicmy i3 innogayiamu. IIpaxmuune snauenms 00CIi0NCeH s NOAA2AE
V IPYHMOBHOMY AHANI3L MA USHAYEHHT ULTIAXI6 NOEOHAHHS CIAPOOAGHIX MUCTNEYbKUX MEXHIK I3 HOGIMHIMU MEXHON02iY-
HUMU OOCACHEHHAMU | CYHACHUMU MAMEPIANaMU, Wo 0038075€ eheKmueHo 30epicamu KyIbmypHy CRAOWUNY, A0anmyioyu
i1 00 8uMO2 cyuacnocmi, a maxodic 8IOKpUSAMU NEPCReKMuUsU OJisi CIMEBOPEHHsL THHOBAYIUHUX (DOPM XYOOIUCHLO2O CaAMO-
BUPAIICEHHS.

Knrouosi cnosa: 8iopooxcennsi cmapooagHix MUCMeYbKUX mexHix, 30epexceHHs KyIbmypHoi cnaduwjunu, inHo8ayii y
cyuacHomy MUcmeymsi, cunmes mpaouyiv i Cy4acHoCcmi, Cmanuli po3eUmox MUCMeybKux npaKmux, MUcmeybka camo-
bymHicmeo.
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THE REVIVAL OF ANCIENT ARTISTIC TECHNIQUES
IN THE MODERN WORLD

The article outlines the prospects and approaches for the revival of ancient artistic techniques in the context of the
modern world, paying special attention to their integration with advanced technologies and materials. It is emphasized
that ancient artistic techniques, which arose in different cultures of the world and were based on a deep understanding
of the properties of materials and chemical processes, not only performed a practical function, but also had a symbolic
meaning, as they embodied the cultural values, worldview and traditions of individual peoples. It is proven that modern
artistic technologies open up new opportunities for the preservation and adaptation of these techniques, allowing to
reproduce complex elements of cultural heritage with high accuracy and detail. The impact of innovative materials on
the preservation of aesthetic appeal, functionality and durability of artistic products is analyzed. In addition, the use of
modern materials in restoration practices is assessed, which allows for a harmonious combination of traditional methods
with innovative solutions. The role of ancient techniques in modern architecture and design is studied in detail, and how
traditional Arabic ornaments are integrated into the modern dome structure, creating a unique visual effect, is analyzed.
1t is proposed to consider the synthesis of ancient techniques with modern technologies as an effective and promising tool
for preserving cultural heritage, adapting it to modern conditions of art, and creating new forms of artistic expression that
are able to combine cultural identity with innovations. The practical significance of the study lies in a thorough analysis
and identification of ways to combine ancient artistic techniques with the latest technological achievements and modern

materials, which allows for the effective preservation of cultural heritage.
Key words: revival of ancient artistic techniques, preservation of cultural heritage, innovations in contemporary art,
synthesis of traditions and modernity, sustainable development of artistic practices, artistic identity.

IlocTanoBka mnpodjeMu. AKTYaJbHICTh IOCIHi-
JUKCHHS, SIKE MIPUCBSYCHE BiIPOIKEHHIO CTapOIaBHIX
MHUCTEIPKUX TEXHIK y Cy4acHOMY CBiTi, 3yMOBJEHa
HarajabHOIO HEOOXiAHICTIO 30epekeHHs KyJIBTYPHOI
caMOoOyTHOCTI Ta 1CTOPUYHOI CHAALUIMHU B YMOBax
mo6asizarii, o Crpuse CTaHAapTH3ALT KyIbTYPHUAX
MIHHOCTEH 1 3HMKCHHIO 3aIliKaBJICHOCTI Y TPaIUIlin-
HUX (OopMax MECTEITBA, AKi CTONITTIMH BHU3HAYAIIN
YHIKaJIbHICTh pi3HUX HapoaiB (Suryavanshi, 2019).

AHaJi3 nocaimkenb. 3HaYHA KiIBKICTh HAYKOBHX
mpanps MPUCBSIYEHA THTAHHSIM 30€peXeHHS CTapo-
JaBHIX TEXHIK 4epe3 iX MpakTHYHE 3aCTOCYBaHHA,
tak oT poboru: babiit H. (ba6iit, 2020), Xapyn X.
(Haroon, 2024) KOHIIEHTPYIOTh yBary Ha Ba)XJIMBOCTI
BHBYCHHSI CTApOAABHIX TPaJULiIHHUX OPHAMEHTIB Ta
ix iHTepnpeTanii y cydacHoMy TpadiyHOMY TU3aiiHi.
VY nocnimxennsx Bin lun C. (un, 2023), po3ms-
JAETHCST POJTh TPATUITIHHUX TEXHIK NaBHIX MaHCTpiB
Yy CY4acHOMY MHCTELTBI Ta BHUBYAETHCS BUKOPHC-
TaHHS HOBUX TEXHOJOTIM AJS BiATBOPEHHS aBTEH-
TUYHUX TEKCTYp 1 TEXHIYHUX MPUHMIB B MHCTEUTBI.
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B cBoro uepry Jlirrerr C. (Liggett, 2023), nocmimxkye,
SIK TPAAWIiHHI MOTHBH 1 MUCTEIIbKI TKAaIlbKi TEXHIKH
MOXYTh OyTH aJanTOBaHi JO CyYaCHHX CTHIIB, SK
CTBOPIOBATH YHIKaJIbHI 1 OJHOYACHO aKTyaJIbHi KOJICK-
uii oxsary. Y cBoro yepry, maociimkenns Big [om C.
(Ghosh, 2015), inmfocTpye i KOMIIOHEHTH, KOJIA CTapi
1 TpaauIlifHI MOTHBH MOXYTh OyTH TIepeoCMHCIeH]
4yepe3 MpHU3My Cy4YacHHMX TEXHOJIOTIM 1 marepianis,
3a0e3mneuyoud 30epekeHHS ICTOPUYHOI TITMOWHH Y
KOHTEKCTi 1HHOBAI[IHHOTO MiAXOMy NI0 apXiTeKTyp-
HOTO TIPOCTOPY. BaXUIMBICTh BUKOPHCTAHHS JIOKAIIb-
HHX MarepiajiB i TpaAWIiHHIX TEXHIK y CyJacCHOMY
OymiBHUITBI migkpecioeTsess B poboti Coprupa T.
(Coprupa, 2021), ne neMOHCTPYEThCS IMoBara [0
ICTOpUYHOI KYABTYPHOI CHIAAIINHN 1 TEXHIK poOOTH,
SIKI MOXKYTh TAPMOHIMHO 1HTETpyBaTUcs B OyIiBeNbHI
MIPOAYKTH CYy4aCHOCTI.

Meta crarTi — JOCIIIUTH PEHOBAIIO 1 CTAHOB-
JICHHS CTapOJaBHIX MHCTEIBKHX TEXHIK B MPaKTHY-
Hill TUIOIIMHI Cy4acHOTO MHCTELTBa Ta BH3HAYUTH
piBHI iHTerpanii NUX TeXHiK y (opMyBaHHs iHHOBa-
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UiHHUX TiAXOMIB y pi3HUX BHIAX CYy4acHOI MUCTELb-
KOI JISIILHOCTI.

3aBaaHHA J0CTiIZKEeHHS:

— MpoaHai3yBaTH i BHOKPEMHUTH HAHOIIBII HiHHI
MIPOSIBU CTapOJaBHIX MUCTEIILKUX TEXHIK SIKi (hopMy-
I0Th Cy4acHY HalllOHAJIBHY iA€HTHYHICTB;

— JOCJITUTH MIPUKIIAIHN i TPAKTUKU BUKOPUCTAHHS
CTapoOAaBHIX MHUCTELUBKMX TEXHIK y PI3HHX cydac-
HUX MHCTEIBKUX Tramy3sx (apXiTekTypa, roBeJipHa
CIIpaBa, TeKCTHIIb 1 MOJIa, OPHAMEHT 1 BI3€PYHOK);

— BU3HAYUTH 1CTOPUKO-KYIBTYPHI OCOOIMBOCTI
SIK1 TIOMYNSAPHU3YIOTh CTapONaBHI MHUCTEIbKI TEXHIKH
y TII00aJIbHOMY KOHTEKCTI Yepe3 iHTerpawilo y Kpe-
aTUBHI IHIYCTPIi.

Buxiiag ocHoBHOro Marepiaiy. Tepmin «cTapo-
JIaBHI MHCTEIbKI TEXHIKW» BHKOPHCTOBYETHCS IS
MMO3HAYeHHSI YHIKAIIEHUX CHOCO0IB i IPUHOMIB CTBO-
PEHHS XYIOXKHIX TBOPIB, SIKi BUHUKIIU B Pi3HUX KYJIb-
Typax CBiTy MPOTSTOM iCTOPUYHHUX €TOX 1 mepezaBa-
JMCS 3 TOKOJIIHHS B OKOMiHHS. Takoro pony cuHTe3
JIa€ 3MOT'y He JIMIIe 30epiratd KyJabTypHY CHaIIInHY,
ale W TepeoCMHUCITIOBaTH I y KOHTEKCTI cydac-
HOCTi, CTBOPIOBATH IHHOBAMiiHI (QOPMH XYI0KHBOI
BHPA3HOCTI, SIKi HATUXAIOTh HOBI IMOKOJIHHS MHUTI[IB
(Makenon, Bamikos, Psouk, 2019, c. 64). IllinsHe
BIIPOBAKCHHS TPaJUIIHHUX €JEMEHTIB Yy CydacHi
ApXITeKTYpHI TPOCKTH CIYIye€ HE IUIIE TaHUHOIO
MUHYJIOMY, aJleé i 3aC000M CTBOPEHHS TapMOHI1 Mix
CY4acCHHUMH IPOCTOpaMH Ta iXHIM KyJIbTYPHUM KOH-
TekcToM. OHMUM 13 HaMOINbLI SICKPaBUX NPUKIAIIB
3a3HAUEHOr0 MiJXOAy CTaB peaji30BaHHN MPOEKT —
Mmy3eii «JlyBp B AOy-/1a0i», crBopenuii XKanom Hyse-
neM (puc. 1).

B xoHmentii mporo MmpOEKTy 3aKIAIeHO iIel0
MEPEOCMUCIICHHSI TEXHIK, MiIXO0AiB, TpaAuLiil crapo-
JIaBHBOI apaOChKOi apXiTEKTYpH 3 BHUKOPUCTAHHIM

Cy4acHHX TeXHoJoriii i marepiamiB. LleHTpansHuM
€JIEMEHTOM MY3€I0 € BIIOMUH KYIIOJ, KM CTBOPIOE
YHIKaTbHHUN €(DEeKT «CBITIIOBOTO AOIIY» 3aBISKH T€0-
METPUYHUM Bi3epyHKaM, XapaKTepHUM I icCIaM-
cpKoro mucrenTsa. Came Taka iHHOBaLilHa CTPYK-
Typa BHUKOHY€E HE JIMIIEe eCTETUYHY (QYHKIIII0, i JOAa€e
apXiTeKTYpHOI YHIKaJIbHOCTI OymoBi, ane i 3abesre-
4Yy€e MPUPOIHE KOHIUIIFOBAHHS, MATPUMYIOUH IMPO-
XOIIoy B yMoBax cnekoTHoro kimimary OAE. Otxke,
«JlyBp B AGy-/la0i» cTaB Taku MPUKIAIOM TOIO, SIK
cydacHa apxiTeKTypa BMie 30epiraTu Ta nepeocMuc-
JIFOBaTH ICTOPUYHY CIAJIIMHY, 1 OMHOYACHO BiJIIOBI-
JIaTH CyYaCHUM TEXHOJIOTIYHUM, TEXHIYHUM 1 (yHK-
ioHATHHUM BUKIHKaM (Suryavanshi, 2019).

HoBi apxiTekTypHi MKOMM 1 TEXHIKH, IIHACHO
CHPSIMOBaHI Ha BIJPOPKEHHSA CTapOJAaBHIX NPHHO-
MiB, 4acTo 0a3yeThcs HAa BUKOPUCTAHHI TPAAULIHHUX
JIOKaJbHUX MaTepialiB, sIKi BiAMOBiAalOTH YMOBaM
reorpag)iyHOroO perioHy cBity. Mu MOKeMO HaBECTHU
TIpUKJIa] TOro, Komu B 3aximHiit Adpurt (paHiry3b-
kwif apxitexrop Opencic Kepe 3acrocoByBaB MiclieBy
IMHY B IPOEKT CepelHboi Koy B M. ['anno, Byp-
kiHa-®daco, HaaIUXarounCh TPAJULIHHUMHA METONAMH
OymiBHUITBa aPUKAHCHKOTO KOHTUHEHTY, K1 € Jac-
TUHOIO MicCIeBOi KynbTypu (puc. 2) (Suryavanshi,
2019).

Jaii Mu BiIMITHMO BXK€ iIKOHOTIHC, SIK OJHY 3 Haii-
JaBHIIIMX (POPM CaKpaIbHOTO MUCTELTBA, SIKa IPOJ0-
BKYE 3aliMaTy Barome Micle y Cy4acHOMY CBiTi MHC-
TELTBA, 3aBJSKW BIJHOBJICHHIO 1 PEHOBAIll CTapux
(TpaaMIiiHuX) TEXHIK poO0TH. Bpaxarouum mpHuKia-
JIOM Cy4acHOTO BiJPOIKEHHS 1KOHOITUCY € TBOPYiCTh
Cy4acHHKa, rpenbkoro xynoxuuka ®@orica Konrormy,
SIKMI OpPTraHivyHO MIT MMOEAHYBATH TPAJULIHHI TEXHIKU
IKOHOITUCY 13 BIACHUM YHIKaJIbHUM CTHJIEM, aJamTy-
I04H TXHIO TIapy JI0 3alMTiB Cy4acHOTO TOI[IHOBYBaya

Puc. 1. Xyno:xniii my3eii «JIlyBp Ady-/1a6i»,
octpiB Caanisar, AGy-/1a6i, O0’ennani ApadcbKi
Ewmiparn, 2017 p. (apxiTexTop Kan HyseJib)
(Top Places to Visit at Louvre Abu Dhabi)

Puc. 2. ByniBas cepennnoi mkoau B M. I'anjo,
Bypkina-®aco, 2001 p.
(apxitexTop ®pencic Kepe)
(Diébédo Francis Kéré)
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i Mucrenpkux Kin. Po6otu dotica KonTorny memoH-
CTpYIOTh, SIK TapMOHiliHE BHUKOPHCTaHHS IepeBipe-
HUX CTOJITTSAMH MarepiajiiB 1 TEXHOJIOTiH J03BOJISIE
CTBOPIOBATH MHCTEIBKI TBOPH, 110 30€piraroTh CBOIO
HerniakynHy aktyanbHicTh (The Greek Sale. Fotis
Kontoglou) (puc. 3).

Tpaauuiiini opHaMeHTH Ta WPH(TH, SKi BUHUKIIH
SIK JIEKOpaTHBHI €JIEMEHTH W 3aco0M KOMYHIKamii y
CTapOJIaBHIX KyJIbTypaX, TAKOXK 3HAWIIUIA CBOI MiCIIE 1
HaOyl1 HOBHX (hOPM BHUPAKEHHS Y CYIaCHOMY JEKO-
paruBHOMy MuctenTsi. [llpudTu, sxi O6a3yroThCcs Ha
CTapoaaBHiX (opMax MUChbMa, TAKOXK HAOYIH HOBOTO
3HaueHHA 1 GopMaTyBaHHS y IH(POBUX TEXHIKaxX i
MOJIC/IIOBaHHI. Bimomuii apaOChKUT MUTELb 1 AM3aii-
Hep Xacan Macyzi Baano o0’enHaB Tpaauilii apad-
ChKO1 Kamirpadii i3 cydacHOIO THIIOTPadikoro, CTBO-
pIOIOYH YHIKaJ bHI BizyallbHi 00pa3ul i CUMBOJIH, IO
3HAWIIM CXBAJNbHI BIATYKH cepel MUCTELbKHX Oce-
penkiB i gaxiBiiB apaOChKOi KyasTypH (puc. 4).

He moxxemo o06iliTH yBaroro i iHAyCTpilo MOH,
sIKa CTPIMKO po3BHBaeThes y X XI CT., 1 B Hill HapoIiy-
€TBhCS yBara i IiKaBiCTh A0 30€pexeHHS KYJIbTYPHOI
CHaJIIMHK Yepe3 NOBEPHEHHs 10 3a0yTux abo BTpa-
YEHUX CTapOAaBHIX MUCTELBKUX TexHIK. Cepen HUX
ocoOnuBe Micle 3aiiMae caMe TKalTBO, SIK OCHOBA
TEKCTHJIBHOTO BUPOOHWIITBA, & TAaKOX BBEICHHS
ITUPOKOTO KOjla HAIliOHATHHUX MOTHBIB y AW3aiiH
cyuacHoro oxmsary (Haroon, 2024).

Cxoxuii IpoIieC MHUCTEIBKOTO BiPOKEHHS CBIT
CBOTO/IHI crocTepirae 1 B Slmonii, ae TpaauiiiiHe
KIMOHO OTPHMAJIO HOBE JKUTTS 3aBISKU AKTHBHOCTI

Puc. 3. Ixona «IIpopoxk Lias», 1961 p. (aBTop Poric
KonTtoray) (The Greek Sale. Fotis Kontoglou)

Puc. 4. «be3 Ha3Bu», 1996 p. (Xacan Macyni)
(Hassan Massoudy, 1996)

1 HeOalmyKOCTI CydacHHX AM3aHEpiB, SIKi EeKCIe-
PUMEHTYIOTh SIK 3 MarepiajlaMH, Tak 1 KOJIbOpaMHU
Ta ¢opMaMu. 3HaUHUI PE30HAHC B MHUCTEUBKOMY i
MOJHOMY CYCIJILCTBI MalOThb POOOTH IU3aHEPKH
Jxynko Kommno (puc. 5) (Omensuenxo, 2012, c. 86).

Bona Ta i po0OTH HEMOHCTPYIOTh, SK HaIliO-
HaJbHHUNA KOCTIOM MOXKe OyTH TapMOHIMHO ajarTo-
BaHMH 1O Cy4YacHOi MOIM, NMPU LbOMY MHapayeibHO
1 30epiraeTbcsi CBOsI iCTOPHYHA 1 KyNbTypHa 3Hady-
micte (Makedon, Myachin, Plakhotnik, Fisunenko,
Mykhailenko, 2024). O1ke MU BiJI3HaYa€EMO, 1[0 CHH-
Te3 CTapOJaBHIX TEXHIK 13 Cy9aCHUMH TEXHOIOTISIMH
cpusie 30epeXeHHI0 KyIbTYpPHOI CIIaIIIUHN Yepes 11

Puc. 5. Sinoncbke kimono, 2019 p.
(nm3aiinep /Ixynko Kommno) (Junko Koshino, 2019)
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MepeoCMHUCIIEHHs Ta ajanTtauito 1o peanin XXI cro-
JITTS 1 TaKOTO CTHIIIO IAXIZA A€ BCl MOMJIMBOCTI
CTBOPIOBaTH HOBI (OPMH XyIOXKHBOI BHPa3HOCTI,
SKi TIOETHYIOTH CTapONAaBHIO MUCTEIBKY 1 XyHAOXKHIO
ABTEHTHYHICTD 13 IHHOBAIISIMH.

BucHOBKH. Y3aranpHIOIOYH pE3yJIbTaTH JIOCIHi-
JOKEHHSI, MU BiJI3HAYa€MO, 1[0 CTapPOAaBHI MUCTEIIbKI
TEXHIKM € LiKaBUM (EHOMEHOM, IO BifoOpakae
€BOJIIOIIIO JIFOJICHKOI KYJIBTYpH, 11 €CTCTUYHI YIOI0-
OaHHS Ta TEXHIYHI JOCATHEHHsA. TaKuM YMHOM, CHH-

MMCTCIJTBO3H3,BCTBO

...............................................................................

T€3 CTapOJaBHIX TEXHIK i3 Cy4YaCHUMHU iHHOBAIlISIMH
BiJKPHBA€ HOBI MOXJIMBOCTI AJISI PO3BUTKY MHCTE-
[TBa, aJUKE BIH HE JIHIIE CIpUsE 30epeKEHHIO KYIlb-
TYpHOI CHaJIIMHU, ajJle ¥ JO3BOJISIE aIallTyBaTH 1i J10
moTped Cy4acHOTO CBITY, CTBOPIOKOYH HOBi (popmu
BUPA3HOCTI Ta ecTeTUKU. L[i KOMIIOHEHTH 1 MpOsIBU
CTalll SICKpPAaBUM MPHKIAAOM TOTO, SIK TPaAMLiiHi
MiAX0IU MOXKYTh TAPMOHIMHO MO€HYBATHCS 3 HOBIT-
HIMH TEXHOJIOTISIMH, CTIPUSIOYN CTBOPEHHIO YHIKAIb-
HUX XyTOKHIX TBOPIB.
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