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JIHI'BOCTUJICTHYHI OCOBJIMBOCTI 30bPAKEHHA
KOJIbOPY PEUEHN B AHI'JIIMCHKIN XY TOXKHIHA ITPO3I
XVIHI-XX CTOJITH

Haii6inpiry KinbKicTh iHGOpMAILIli PO OTOYYIOUUHN CBIT JIIOJMHA, SK BIIOMO,
orpuMye depe3 3ip. OcoOnmBe 3HAYEHHS 30pPOBUX CEHCOPHUX BPAKCHD
MIATBEPKYE 1 TOW ¢akT, MO B XyJ0KHBOMY BiJoOpakeHHI IIACHOCTI
HaJ3BUYAaHO BEJUKY POJIb BIAIPaOTh BI3yallbHO CHpPHUIMaHI BJIACTHBOCTI
MaTepialbHUX 00’€KTIB, 30KpeMa, Kojip. XapakTep MOBHHUX 3aco0iB, Kl
BUKOPHCTOBYIOTBCSI JUIsl CTBOPEHHS KOJOPUCTHMYHOI NaNITPH, € HE TUIbKU
BOKJIMBUM MOKA3HUKOM 1HAMBITYaTbHOTO CTHIIIO OKPEMO B3SITHX MHUCHbMEHHUKIB, a
i BimoOpaxae crenudiyHl CTHIICTUYHI PUCH, NMPUTAMaHHI XYJI0XKHBOMY METOIY
IIEBHOTO JIITEPATYPHOT0 HAMPSMKY.

[lutaHHs 1©poO MOBHI 3acCO0M CTBOPEHHS KOJOPUCTHUYHOI MaliTpU
PO3IIIAIA€ThCA CYYaCHUMU MOBO3HABISIMU 3/1€01TbIIE B CHHXPOHIYHOMY ACHEKTI,
HaIMpUKIad, B Pycii MOPIBHSJIBHOIO aHali3y CUMBOJIYHUX 3HAY€Hb KOJILOPY B
pi3HUX KyJIbTypHUX chnuibHOTax [['ymeHiok 2007] Ta B KOHTEKCTI BUSIBICHHS
0COOJMBOCTEH 1HAMBITYaTBHOTO aBTOPChKOro cTuiato [OHompienko 2007]. Jesiki
aCIEKTH EBOJIIOLITI KOJIOPUCTUYHOI TEXHIKM SIK 3aC00y CTBOPEHHS KOHKPETHO-
YyTT€BOI OCHOBM 300paK€HHS BHUCBITIEHI B JITEPaTypO3HABUMX MPALSIX,
HaWOLIBII cucTeMHOO 3 skuX € podora O.1. binenpkoro [benenkuii 1964]. OTxe,
AKTYaJbHICTL TEMM TIOJIATa€ B HEOOXITHOCTI TPOBENEHHSA JIHIBICTUYHOTO
JOCIIIJIKEHHSI MOBHHUX 3ac001B 300pa)k€HHS KOJbOPY Ta BHUKOPHUCTAHHS HOTO
EKCIIPECUBHO-00PA3HOT0 TMOTEHIIAy B XYJOKHIX TBOpaxX PI3HUX JIITEPATypHUX
erox.

MeTtorw 1i€i cTarTi € aHaji3 JIHTBOCTHIIICTUYHUX 3ac00iB 300paskeHHS
KOJbOPY INTYYHO CTBOPEHUX MaTepiaJbHUX OO0 €KTIB, M0 CKJIaAalTh (HOH
JiTepaTypHOi 1ii, Ta AOCHIPKEHHS B3a€MO3B’SI3KY KOJOPUCTHUYHOI NaNITpU 3
1€itH0-00pa3H1M 3MicTOM TBOPIB aHricbkoi Jitepatypu XVIII-XX cronits.

Came B XVIII croniTTi, 3aBAsku mporecy JIeMOKpaTu3allii MHUCTELTBA,
NUCbMEHHHUKU 3BEPTAlOThCA 10 300pa’keHHA NoOyTy, TaKk 3BaHOI "HHU3BKOI"
npupoau. OHI€O 31 CTHILOBUX PUC HOBOTO *aHpy "novel", skuii popmyeThcs B
e nepiof, crae 300pa)KeHHsI CBITY peuei JjIsl BIATBOPEHHS MOBHOI, TOCTOBIPHOT
KapTHUHHU CBITY.

VY XynoxHix TBOpax paHHBOro I[IpocBiTHHIITBa JiTepaTypHE 300pa’KCHHS
MPEAMETHOTO CEPEJOBHINA BHSBISE NEM0 HeAU(PEPEHINNOBaHUMN, CXEMaTUIHUI
XapakTep — BUIUICHI 03HAKW TIEPEIal0Th TUIIOB1, BUIOBI BIACTUBOCTI pedi, SK1 HE
BUJIIISIIOTH 11 3 psay moaiOHux. IleBHa yMOBHICTH 300pakeHHsS CBITY peueit
MIPOCTEKYETHCS, 30KpEMa, B aBaHTIOPHO-TIpUroaHuIlbkoMy pomani [l. ledo "Moll



Flanders", amxe >xaHpoBa mpupojia I[bOTO TBOPY, a caMe, HOro 4iTKO BHpa)Ke€Ha
aBaHTIOpPHA OCHOBa OOMEXY€E BCILISIKOTO POJY OMKCH, IO "3aTpUMYIOTh" PO3BUTOK
nii. KonopucTuuHi BIacTUBOCTI peyel 3aIMIIalOThCs 032 YBArol MUChbMEHHHKA,
PO IO CBIAYUTH TOH (haKT, IO B OMHUCAX IITYYHOTO CEPEIOBUINA BXKUTO JIMIIIE B
KosiopucTHyHi emreru “'silver” Ta "gold".

[TuToMa Bara OmuciB CBITY pedeill 3HAYHO 301IbIIYETHCS B MIPUTOAHUIIBKOMY
pomani JI. Hedo "Robinson Crusoe". JlokiamHe 3MaaiOBaHHS MPEIMETHOTO
OTOYEHHS JIOTIOMAarae aBTOPY CTBOPHUTH €(EKT TOCTOBIPHOCTI MOMINA Ta JOCATTH
MaKCUMaJbHOI 00’€KTUBHOCTI 300paxkeHHs. [Ipore 1 B 1bOMy TBOpiI cepen
Bi3yaJIbHO CIPUHMAHUX BIACTUBOCTEH peueil B omucax BUAUICHI HacaMIepe/ Taki
O3HAKH, SK po3Mmip, Gopma, moOyzoBa Ta MPOCTOPOBA JIOKATI3allis MPEIMETIB:
" ... one my little fortification or tent, with the wall about it under the rock [...] One
of these, which was the dryest and largest, and had a door out beyond my wall or
fortification, that is to say, beyond where my wall joined to the rock, was all filled
up with the large earthen pots [...] and with fourteen and fifteen great baskets,
which would hold five or six bushels each” 3a neBHum Kiacu4HMM CTaHIZAPTOM
camMe Taki THIOBI, CTAaTUYHI O3HaKd MAalOTh IepeAaTH MaKCUMAaJIbHY OJIM3bKICTh
MDK XYJ0KHIM MPEMETOM Ta HOTO PEaIbHUM aHAJIOTOM.

Jesike ITOCUJICHHS KOJIOPUCTUYHOL HaCHYEHOCTI 300paKEeHHS
IPOCTEKYEThCSI B XpoHOJOTIyHO MizHImMX TBopax XVIII cromitrsa. 3okpema, B
pomani JIx. Cidra "Gulliver’s Travels" B onmcax 3’SIBISFOTBCS CBITJIOBI CHITETH
("lucid”, "obscure", "opaque", "transparent”, "light", "bright", "shining"), a B
pomani C. Piuapmcona "Clarissa" KiNbKICTh BKHUTHX KOJIOPHCTUYHHMX CITITETIB
30uIbIIyeThess A0 12. IIpoTe OiabIICTh 3 IMX €MITETIB MO3HAYalOTh "OCHOBHI
xkonpopu" [Kay 2001, 27] (“black”, "white", "red", "yellow", "green", "blue",
"brown", "grey"), ski He HaJAOTh XapaKTCPUCTHUIIl pPEYCH JOCTATHHO
nudepeniiioBanoro 3Mmicty. Sk 3azHauae M. dDyko, Koyip HE CIPUHAMAETHCA
MMCbMEHHUKAMU 1IbOTO MEPIOAy SIK BIACTUBICTH, SIKA MOKE HAJATH KOHKPETHOTO
YSBJICHHS TPO Pid, aJKE ICHY€ yCTaJKOBAaHE 3 €CTETUKU KJIACUIIU3MY PO3YyMIHHS
KOJbOPY SK SIBUIA MIHJIMBOTO Ta 3aHAATO CyO €KTHMBHOTO, IIO0 CTBOPUTH
noctoBipHuit ornre [Pyko 1997, 194].

VY miteparypi XIX cTomTTS BiAOYBA€ThCS IHTEHCUBHE MNPOHUKHEHHS B
JiTepaTypHUN OMUC KOJOPUCTUYHOT TEXHIKH, 1110 Bij0oOpaxkae 3arajbHy TEHJICHIIIIO
POMAHTHYHOTO MHCTEITBA 1O TIOCIA0NCHHS paIliOHATBHUX Ta TIOCHUJICHHS
€MOII1ITHO-BUpa3HUX (KOJOPUCTUYHUX ) ereMeHTiB [Bancios 1966, 358].

3aBasgky 30aradye€HHIO KOJIOPUCTUYHOI TATITPU 300pakeHHs peuel Iocsrae
0111101 BUPA3HOCTI Ta BI3yaJIbHOI YITKOCTI. PO3MIMPEHHS JTE€KCUKO-CTUIIICTUYHUX
3ac001B 300paKCHHSI KOJIbOPY MPOCTEKYETHCS, HANIPHUKIAA, B OMUCI 1HTEP €PY B
pomatmi III. Bponre "Jane Eyre": "She pointed to a wide arch corresponding to the
window, and hung like it with a Tyrian-dyed curtain [...] | caught a glimpse of a
fairy place: so bright to my novice-eyes appeared the view beyond [...] with white
carpets, on which seemed laid brilliant garlands of flowers; both ceiled with snowy
mouldings of white grapes and vine- leaves, beneath which glowed in rich contrast




crimson couches and ottomans; while the ornaments on the pale Parian mantel-
piece were of sparkling Bohemian glass, ruby red; and between the windows large
mirrors repeated the general blending of snow and fire *.

Konopuctuyni emniteTu, sKi MO3HA4YaIOTh HE TIILKU OJHOPIIHI, a ¥ 3MilIaH1
xkonpopu Ta Biariku (“ruby red”, "pale Parian"; anmamoriuno: "radiant white",
"deep-red”, "ebony black"), "reorpadiuni" emiterm ("Tyrian", "Parian",
"Bohemian" ) ta metadopa "the general blending of snow and fire" nomomarators
TOYHIIIE MePEeAaTH KOMip Ta BiIOOPa3UTH 1HANBIAYaTbHO-KOHKPETHI pUCH peUeil.

[lo3HaueHHS CKJIaJHUX KOJBOPIB Ta BIATIHKIB (IKCYEMO ¥ y CIOBHUKY
IHIIMX aBTOPIB mboro mepionay, Hampukiaxn: 'red-brick”, "lighter red", "tender
rose-color" (W.Thackeray); "blue and white", "bright green", "coarse yellow"
(E. Gaskell); "rusty brown", "pearly grey", "blue-black", "dingy grey", "rich red",
"the ripe hue of the red", "the colour of a common in August" (Th. Hardy). o
apceHally JIEKCUKO-CTUJIICTUYHUX 3aC001B CTBOPEHHS KOJOPUCTUYHOI MaiTPH
JIOJIAI0ThCSL HA3BU MaTepialiiB, K1 HAJAlOThb BUTOTOBJIEHWM 3 HHUX MpeaMeraMm
XapakTepHoro koyibopy (“'copper saucepans and tin callenders™; "silver jugs", "oak
dresser”, "a large oak case”, "pewter dishes", "wooden steps” (E. Bronte);
"brass", "mahogany”, "ivory"”, "ebony", "oak", "rose-wood" (W. Thackeray)), ta
emoliiiHo HacuueHi metadopu: "gay colours"”, "sad colours", “cadaverous light",
"gay coloured” (Ch. Dickens).

OpnumMm 3 nommpeHux 3aco0iB audepeHuianli Koapopy CTatoTh MeTadopu,
YTBOPEHI Ha OCHOBI SIBUINA YYTTEBOI CHHECTE31l. XapaKTEpPUCTHUKA KOJIbOPY
3IIHCHIOETBCS 4epe3 AoTukoBi BpakeHHs (“'the walls were a soft fawn colour"
(Sh. Bronte); "a tender rose-colour” (W. Thackeray); "coarse yellow" (E. Gaskell);
"a cold corpse-eyed luminousness” (Th. Hardy); "a soft purple hue™ (G. Eliot) Ta B
MOOJMHOKMX BHIAJKaX Ha OCHOBI mapaineni "komip-3Byk": "a turnip-slicing
machine, whose bright blue hue of new paint seemed almost vocal” (Th. Hardy).
30MuKEHHST  PI3HOPIAHMX CEHCOPHUX  BIACTUBOCTEH TMPEIMETHOTO  CBITY,
pYWHYBaHHS TIEPETOPOJIOK MK CEeHCOpHUMHU cuctemamu [MBanuikas 1994, 19]
JTa€ MOJKJIMBICTh TOYHINIE 300pa3uTH KOJIP Ta BIATBOPUTH 1HIUBITyaIbHY
CBOEPITHICTD PeHl.

[Topsim 3 pO3IMIMPEHHSM apceHaldy JEKCHUKO-CTUIICTUYHUX 3aco0iB
300pakeHHS KOJIbOpY pedeil cCiij BiI3HAYUTH W 3MIHM B (DYHKIIOHAJIBHO-
€CTETUYHOMY HaBaHTAXEHH1 KOJOPUCTUYHOI MajiTpU B XyAOXKHIX TBopax XIX
cromtTs. Ilpomec iHTHUMIZAIII 3B’SI3Ky MDK XapakTepoM Teposi Ta Moro
NPEIMETHUM OTOYEHHSIM TEPETBOPIOE 300pa)KEHHS 30BHIIIHBOIO CBITY Ha
MPOCKIIF0 BHYTPIIIHBOTO  TICUXOJIOTIYHOTO CTaHy JITEpaTypHOTrO Teposi.
KonopuctnyHa TexHiKa 3alydaeTbcsl MMCbMEHHUKAMU JJII CTBOPEHHS €MOIIIHHOT
TOHAJIBHOCTI OTOBIJIl Ta PO3KPHUTTSI TICUXOJOTIYHOTO MOPTPETY NepcoHaxa. [{pomy
CIIYTY€, 30KpeMa, MPUHOM KOHTPACTY, KN 0a3yeThCsl HA MOIIMPEHIN B €CTETHUIN
pOMaHTH3MYy OMO3MINi "cBiTiO . TempsiBa". Tak, akIeHTHa O3HaKa 300pa)KEHHS
OCHOBHOTO MiCIlsl mofiii pomany 'Jane Eyre", maerky wmictepa Podecrtepa,
nepeiaHa CyKyImHICTIO JIGKCHYHUX OJMHHMIIb, 00’ eHaHuX cemoro "temue’: "dark",




"gloom", "gloomy", "imperfect light", "feels like a vault”, "as if they belonged to a
church”. B ommcoBux ¢parMenrax, 110 300pa)kal0Th CEPEIOBHINE ITICISA
MOBEPHEHHS JI0 Oceml 1 rocmogapsi, BHUIUICHI KOHTPAcCTHI O3HAKH, Iepe/aHi
JIEKCUYHUMU OJIUHUIISIMU, SIKI BXOJATh JIO JIEKCUKO-CEMaHTUYHOIO oISt "CBITIO":
"shining”, "bright", "lit", "light”, "glow", "ruddy shine", "radiance", "radiant",
"bright”, "brightness", "flashed", "glow". KonTpact y cBITJIOBili Tami cCIIyrye
3acO00M CTBOpPEHHS E€MOIIMHOI TOHAIbHOCTI, BHUPAXKEHHA CyO €KTUBHOTO
BITHOILIEHHS 10 T€POs, MAKPECITIOE HOro eHEPTiiHUN Ta KUTTETIOOHHMN XapakTep.

Jlemio 1HIIOTO XapakTepy OMo3ullis "CBITIO :: TeMmpsiBa' HaOyBae B pomaHi
E. T'ackenn "Mary Barton". Yepe3 npuiiom KOHTpAacTy MUCHMEHHHUIIS 3MaJIbOBYE
COIMJIbHI MPOTHUPIUYS CYCIJIBCTBA: 300pakeHi Oarati palloHM MiCTa CIIOBHEHI
ceiTiioMm ("'a street with lighted shops”, "the gas so brilliant”, "well-lighted shops";
"lights streamed from its front windows"; "glittering tins"; "well-lighted drawing
room"; "the excess of lights"), Toni sk y OigHux goMiBKax naHye tempssa: ''the
room [...] dingy and comfortless™; "It was very dark inside™, "the dusky light™, "the
fireplace was black" .

Jliteparypuuit  mporec  kiHng  XIX - mowatky XX CTOMITTS
XapaKTePU3y€eThCS MOCUJICHHSM aHTPOMOLIEHTPUYHOI CIPSIMOBAHOCTI 300pakKeHHS
npeaMeTHoro cepenopuina. O0pa3u pedyell HaOyBalOTh CHUMBOJIYHOTO 3HAYCHHS,
AK€ CHpHSIE PO3YMIHHIO 11€MHO-€CTETUYHOro 3MICTy TBOpPiB. BuOip cioBecHHX
3ac00IB CTBOPEHHS KOJIOPUCTHUYHOI MAJTITPH OPIEHTYETHCA HE CTUIBKA Ha
KOHKPETHO-UYTTEBUM O1K 300pa)K€HHsI, CKUIBKM Ha HOro riauOMHHUN CMHCI Ta
PO3KPHUTTS CUMBOJIIYHOTO TTOTEHITIAITY.

Tak, y pomani T. I'apai "Tess of the d'Urbervilles" cumBosiuHOro 3HaueHHS
HaOyBa€ 4YEPBOHHUI KOJIIp, SIKUM BXOAWTH O TPUAIU KOJBOPIB YOpHE - Oije -
YEepBOHE, 110 BTUIIOIOTH 3araJbHOJIOJICHKUI JTOCBIJ MEPEKUBAHHS HACOJIOAU Ta
oomo [Ilactymenko 1998, 53]. JlucrtaHmiiioBaHWUN IOBTOP AaKIICHTHOI O3HAKH
00’€eHy€e, 30KpeMa, Oomuc OyAWHKY, J€ TOJIOBHA TepoiHs 3a3Haina Hacwuisa (‘'The
crimson brick lodge came first in sight"); wmicis, ne momwupae ii mo3samniroOHa
mutraa ("But of all ruddy things that morning the brightest were two broad arms
of painted wood"); 6atekiBcbKOTO OyaUHKY 11 wosoBika (A piece of blood-stained
paper, caught up from some meat-buyer's dustheap"). baraTopa3oBwuii
CUHOHIMIYHMI TMOBTOpP  IMIUTIIUTHO-JTEHTMOTHUBHOI O3HAKM BHSIBISIEMO B
TEKCTOBOMY (hparMeHTi, B SKOMY €MOILIIHE HaIpy>KE€HHsS OIOBIJl JO0CsTae
KyJbMiHALIl, aJ)Ke€ TepOiHs HABaXY€TbCA 313HATUCSA YOJIOBIKOBI B CBOEMY
MUHYJIOMY:

"A steady glare from the now flameless embers painted the sides of the fire-
place [...] The underside of the mantel-shelf was flushed with the high-coloured
light [...] Imagination might have beheld a Last Day luridness in this red-coaled
glow".

OTxe, 4epBOHUN KOJIp CTAa€ CHUMBOJIIYHAM BUPKCHHSIM TEMHU HACHILIA,
GIBUYHUX Ta MOpaJbHUX CTPaXIaHb, HAOyBa€ CTPUIKHEBOTO 3HAYEHHS IS
PO3KPUTTS TEMH BIUTUBY 00’ €EKTUBHUX OOCTaBUH Ha JIOJIO JIFOAUHHU.




Sk 3aci0 CTBOpPEHHS IMIUIIIIMTHOTO 3MICTYy, HAIIPaBJIEHOTO Ha COIaJIbHO-
TICUXOJIOTIYHY XapaKTEPUCTUKY TepOiB, KOJIP BUKOPUCTOBYETHCA W y TPHIIOTII
JIx. Tomcyopci "The Forsyte Saga“. ABTOp IIMPOKO 3aCTOCOBYE TEXHIKY
KOHTPACTHOTO 300pa)KEHHS XapaKTepiB repoiB, MOUTUPIOIOYH ii 1 HA KOJIOPUCTUYHY
najgiTpy iX MNPeAMETHOro cepefoBulla. Tak, B Omucax MPEAMETHOTO OTOYCHHS
®dopcailTiB BUALIEH] CKPaBl KOJBOPH, SIKi € PI3HUMHU 32 XPOMAaTUIHUMH O3HAKaAMHU
1 MaJo TapMoOHIiOI0TE Mik coboro: "the scarlet and green drawing-room"; "Walls of
a rich green ... deep-red plush curtains ... dark mahogany chairs with deep-red
plush seat ...the green curtains patterned with red flowers ... the marqueterie cabinet
lined with dim red plush”. ¥V pedoBomy otouenni antunoniB dopcaiiTis
JOMIHYIOTE CBITII, cpibisicto-cipi koipopu: “'a basin of white marble ... a huge
white-tiled stove... the ivory-coloured walls ... its walls, again, were of ivory
white"; "the colouring was all pearl-grey and silver"”; "The general effect was
silvery”. KoHTpacTHa KOJIOpPUCTHYHA MATITPa € 3aC000M MOJISIPU3AIlii MPOCTOPY Ta
BTUTIOE JTYXOBHHH KOH(IIKT TepoiB, pO30DKHOCTI B iX €CTETUYHHX MOTJISAAX,
YSBJICHHSX MPO Kpacy Ta CIPUHHATTI OTOYYHOUOTO CBITY.

Sk 6auuMo, MPOTITOM JOCHIPKEHOTO Mepiofy BiIOYBAETHCS E€BOJIOLIS
JICKCUKO-CTUJIICTUYHUX 3aC001B 300paK€HHS KOJbOPY, a TaKOXK TpaHchopmarris
(YHKIL10HAJIBHOI CIPSMOBAHOCTI KOJIOPUCTUYHOI NATITPU B XYHAOKHBOMY TEKCTI.
30arayeHHs1 KOJIOPUCTHUYHOI MHAJITPU 3a PAaXYHOK BIATBOPEHHS PI3HOMAHITHUX
3MIIIAHUX KOJIbOPIB Ta BIJATIHKIB, MJIs XapaKTEPUCTUKU SKHUX 3a71y4daroThbCs
KOJIOPUCTUYHI Ta CBITJIOBI €miTeTH, '"reorpadiuHi" emiTeTd, Ha3BU Marepiany, 3
SKOT0 BUTOTOBJIEHI pedl, eKCIPECUBHO-00pa3H1 3ac00M, CUHECTETUYH1 MeTadopH,
JIOTIOMArae CTBOPUTU KOHKPETHHI 30poBUM 00pa3 peui. 3 Apyroro OOKy, A
MMMCbMEHHUKIB BCE BAXIMBIIIUMHU CTAlOTh HE CTUIBKM KOHKPETHI YSBICHHS IPO
KOJIIp, CKUIBKM CHMBOJIYHI acomiamii 3 TJIMOMHAMHU JIFOJICBKOTO JKHTTS, SKi
BUHUKAIOTh Ha 1X OCHOBI, IO BIJKPUBAE€ TONAJBII TEPCIEKTUBUA aHATI3Y
300pakeHHS KOJbOPY B PYCIl JOCIIDKCHb CMHCJIOBOTO 1 IParMaTHYHOTO
HABAHTAKEHHS XYyJI0KHBOTO TEKCTY.
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