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JAPAMATYPI'IA " ABOTUCAYHUKIB" Y JITEPATYPO3HABYOMY BUMIPI

Y cmammi npoananizogano noz2naou nimepamypHux KpUmuKie Ha yKpaincoky opamamypeiio 080MucsiuHuxX
POKIG; NOOAHO OYIHKU K OKpeMux n'ec, mak i siguwa "opamamypeii 0somucsaunuxie" sazanom. Bupasno
NOOLIAIOMbCS NO2NAOU MUX JTIMEPAMypO3HABYI8, AKI Pakm ICHYBAHHA CYHACHOI Opamamypeii He cmasisimo nio
CYMHIG 3 021510y HA ICHY8ANHSA Mepedceol nimepamypu. /s cmeopents 06’ ekmugHoi oyinKu A6uwa
" Opamamypeii 06omucauHuKi8" 00 ysacu 3anyueHo U no2nA0U CAMux NUCbMEHHUKIE | MeampaibHUX OLayiE:
KpUMUKI8, peyeH3eHmia, akmopie, pesxcucepie. Okpemo akyeHmosano yeazy Ha 00CTIONCEHHAX XYOOAICHbO2O
KOH@IKMY Ha 3a3Havenomy mamepiaii. [Ipu ybomy eusnaveno, wjo ysaza npuoiisnemocs NOOOUHOKUM
ALMAHAXAM, @ HE KONCHOMY OKPEMOMY MEOPO6i, W0 00360J5€ OKPECIUMU NEPCREKMUBU OOCTIONCEHHSL.

CydacHa ykpalHChKa JapaMaTypris IOCTYIOBO cTa€ OO0 €KTOM 3allikaBJICHb ICTOPHKIB JITEpaTypu Ta
JTepaTypHUX KPUTHKIB. ICTOpWKM JiTepaTypu IIyKe HECMUTUBO OEpyThCcs 3a JOCHIIHKEHHS CYJacHOTO
miteparypHoro mporecy, i ymme O. boHmapeBa BIEBHEHO IOCHIKYE CydacHY YKPaiHCBKY JIpamarypriio.
JlitepaTypHi X KpPWUTHKH, 3aBJaHHS SKUX IIBHIKO i 00 €KTHBHO BigpearyBaTH Ha IIOSBY HOBUX TBOPIB
JiTEepaTypy BUMYLICHI TisTH.

OO0’ €KTOM JOCIIIPKCHHSI HUHI CTalIM JIITEpaTypHO-KpUTHUYHI mpani modatky XX| cTomiTTs, HaUijeHi Ha
BUCBITJICHHSI CTaHy PO3BUTKY CydacHOI apaMatyprii. Bke akcioMolo cTaji BUMOTH JI0 Cy4acHHX JIiTepaTypHO-
KPUTHYHHX Mpaib. 00’ €EKTHBHICTh, aHAIITUYHICTD, 3 BU3HAYCHHSM TO3UTHUBHUX 1 HETATUBHUX OILIHOK, PO3IJIST
JOCTIKYBAHOTO SIBUIA B KOHTEKCTi (pe3yJbTaTHUBHI MOSCHEHHS, SKi CydacHi iCTOPHYHI CHUTyawil 3yMOBHIH
HOSIBY TBOPY), OKPECIICHHsI MPUYKH, 1[I0 3yMOBIIOIOTH eMOLiiHe cipuitHATTS TBOpY. KpiMm 11p0TO, NNiTeparypHuit
KPUTHUK 3000B’s13aHUN 00OB’SI3KOBO OPIEHTYBATHCS HAa OCOOJIMBOCTI CIpUHMAaHHS TBOPY YHMTadeM, sIKEe "MoOKe
3ajIeXKaTd He TiILKHU Bil pycia TBopy (KOH(IIKT, KyJIbMiHAIls), a i BiJ BIACHUX acOIialliii, BUKJIMKAHUX 30iroM
($abyau 3 HaATO BaXKIMBHMM JUIS JIAHOTO CHpHiiMada iHTUMHUM focsimgom” [1: 83].

Hemomiku apamaTypriqaoi KpuTHKH, 110 maHyBaaun y 80X pokax, akTyajbHI W HHHI: "BiICYTHICTH y HIi
YiTKOTO YSABJICHHS Tpo (GOPMyBaHHS CTHIIIO ApaMU SK IIJOro, MPO aBTopa SK €CTETHYHY KaTeropiro, IMpo
mpo0JieMy CTaBJIGHHS aBTopa a0 Tepos', "Jlamexko He YacTo MH 3yCTPi9aEMOCh 3 UITKHM YCBiTOMIICHHSIM
JpamMaTypriuHoi TEXHIKH, MUCTELTBOM IIPOAHAJI3yBaTH XYAOXKHIM TBIp y HOro HiliCHOCTI, po3iOpaTucs, sK
CHIBBITHOCSTBCSL Tepoil, (adyma, Kouzis, IHTpUra, CHTYyallis, SIK PO3BUBAEThCS CIOKET 1 Oararo iHIIOrO,
HEOOXiZHOTO AJIS CTHUIbOBOTO aHamizy m'ecu” [2: 224-226]. 3araibHy OL[IHKY MAisSUIBHOCTI KPHUTHKIB JaB
B. Ilanuenko y crarti "Kpuruka Ha MeXi THUCSYONITH. 3aHENa] YW MOMEHT icTMHM?': "y Hac NPaKTHYHO
BiZICYyTHI Cepiio3Hi JliTepaTypHi IUCKYCIi', OCKLNBKM "MOHOJIOTIYHA MOBa SIBHO JIOMIHY€ B HUHILIHIA HamIii
kpurumi” [3: 60].

VYV cydacHOMY JiTepaTypHOMY MpOIleci MOMITHA TEHICHIlS MUChbMEHHHKIB 00  €IHYBaTHCS B yrpyIyBaHHS.
Tak, B Ykpaini gie ['umpais npamarypriB Ykpaiau, sxy odoiioe 1. Bepemak. I[Iporpamoro ®@onay nependadeHo
JIKBITAIiI0 HEIOJIKIB pOOOTH JIiTEpaTypHUX KPUTHKIB: "JlisUTbHICTE... Mae OyTH crpsMOBaHa, 30KpeMa, Ha Te,
11100 BiJIHOBUTH HOpPMAaJbHUN NPHPOIAHUIM NPOIEC TBOPEHHS Ta OLIHKK 11'ec” [4: 4], OCKIIBKH € MOMITHOO
HEYB@KHICTH 1 XMOHICTh JESIKMX KPUTHYHHMX OIIHOK, 5Ky momiuae JI. 3amecbka OummkeBud ("Jleski OLiHKH
CYYacHOI JpaMH 4YacTo AyXKe HECIpaBeUInBi, poOJIsTh KpUBLY 1 aBTOpam ' €c, i Hamiiil mitepatypi” [5: 128]),
X04Ya € HasBHUH NpOTpec y Hpoleci TBOPEHHs JpaMaTypriyHUX II'€c, 10 BUXOIATH APYKOM B aJbMaHaxax,
AHTOJIOTISIX TOILIO. YBaXKHUH TOCIIHUK, POAHATI3YBABIIN HA3BH 1 3MICT aHTOJIOTiH, OAYHThH POTPeC HE JIHUIIC B
TEMAaTHI ¥ CTHIIL ' €C, a ¥ YCBIIOMJICHHI 3pOCTaHHS BiJl "MOJ0OJ0I" I[paMaTyprii 1o "cy4acHoi".

Cepen MOKOJIIHHS "JIBOTUCSYHUKIB" 3HAUHA KUIBKICTH — TBOPLI JpaMaryprii, Xoya came iCHyBaHHS Cy4acHOI
JpaMatyprii 3HaXOIUThCS ITiJl MUTaHHIM Y JliTepaTypHuX KputHkis. FO. [3npuk BBaxae, mo "CyvacHa ykpaiHChbka
JpaMaTypriss — TO MaJOBHBYEHa cdepa JiTepaTypHOI MisIIBHOCTI, KOTpa mepedyBae B cdepi NMepMaHEHTHOTO
CTaHOBJICHHS. 32 BHHATKOM He0aratboX TBOPIB, sIKi HaJIeXkKaTh JO TaK 3BaHOI "KIACHYHOI YKpaiHCHKOI Jpamu’,
CydacHa yKpaiHChKa ApaMarypris CTAHOBHTH KODIIYC TEKCTIB, Maike IMOBHICTIO MO30aBICHUX aKTyaJbHOCTI" [6:
317]. lporucroirs wiii xymii mormsa apamarypra B. Cepmroka: "Koiu 6 X04 OUH HOPMAJILHUN KPUTHK BYMHKB
"po30ip” xou oxHiei 3 I'eCc YKpaiHCHKHMX JApamMarypriB, IpamaTypris Bigpasy 6 3aichysaia" [6: 317]. Xoua
JiTepaTypo3HaBCTBO Mae He "po30ip”, a wmimy mokropceky auceprauito O. €. bongapesoi "Mid Ta antuMmidp y
JKaHPOBOMY MOJIEIIFOBaHHI YKpaiHChKoI Apamaryprii kiHust XX — nouarky XX| cromrtrs'”.
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Cepen NUCBMEHHHUKIB 3yCTPIiYalOThCS JllaMETPaJIbHO NPOTHIICKHI OIIHKM cydacHoi npamaryprii. Tak,
Onekcanap YuikanoB KoHcTatyBaB: "[leBHI Tpanu 3 Ipamarypri€ro — npocriie Kaxyuw, ii mano. I s moci He
pO3yMiro, 9omMy". BHCIOBIIOETHCS MOJIOJHIA aBTOP 1 IIOA0 MOKOJIIHHS " ABOTUCAIHUKIB", OCKIIBKY BBaXKA€E MO
3a YaCOBMMH paMKaMH TaKuM, 110 Ma€ mpaBo Ha icHyBaHHs: "SI 2000#uK, 11e aOCOMIOTHO MEHE HE HAIMPYKYE,
HATOMICTb Jy’K€ MPUEMHO PO3YMITH, II0 B TBOEMY IOKOJIIHHI € HEMAJIO KJIBOBHMX IOETIB i mposaikis” [7: 1], a
B. MaxHo OIIiHWB CTaH PO3BUTKY CYYacHOI JApaMatryprii sk "TyIiKoBHH mepiox”, "HaWOIIBII TOJIMUAN KaHP B
Halii iteparypi — e Touno” [8: 7].

IIpote mormsin CydacHUX JTepaTypHHUX KPHUTHKIB ACMIO BiAMIHHHUK BiJi MMUCbMEHHHUIILKOTO TBEPKCHHS.
[Morysan HEraTUBHOTO CIPSIMYBAaHHS BUCJIOBIIOIOTHCS 3HAYHO M’ SIKIIE: "CyMHA akcioma, L0 J0JIS IpaMaryprii B
HAaIll Yac € JApaMaTH4YHOW0, He cmpocToBHA" [9: 536], 3miliCHIOEThCS MOLIYK MPUYMH TAKOro CTaHy: "AHami3
HaJiCIAaHUX HA KOHKYPC IT€C Ja€ MiJCTaBU TBEPIUTH, 10 caMe He3HaHHs 3akoHiB (gpamaryprii — T.B.) i
HEBMIHHSI X IPAKTHYHO peasti3yBaTi — HallypasnuBiuie micie B 6aratbox aropis” [10: 8-9].

CrnpaB)XHE 3aHENOKOEHHS BHKJIMKA€E O€3/10Ka30BICTh, HETaTHBHICTH OIIHOK cy4yacHOi apaMaryprii Ta
HeOa)kaHHs 3JIMCHIOBATH cepio3He npocmipkeHHs: "He Oyay 3apas aHamizyBaTd, JaBaTH CBOIO OIIHKY
HaJapyKoBaHuM B aHrtoiorii i’ ecam” [10: 9], —moBa iige npo "AHTOoNOrK0 MOJI0A0I Apamatyprii’; "5 3HOBY K
TaKW HE MOXKY TTOXBaJUTHCS, 110 YUTAO 1 3HAIO BCIO ApaMaTypriiHy MPOIYKIIiIO UM BCi TeaTpadbHi MOCTAHOBKU
B Vkpaini" [8: 7]. I w06 po3BiHuaTy BCi 1i BilBEPTO OpEXJIMBI HAKIIEIH, OJHA 3@ OJHOIO BUAAIOTHCS allbMaHAXH,
AHTOJIOTii..., CTBOPIOIOTHCS CAWTH 3 0i0JIIOTEKOI0 CydacHOI JpamaTyprii, aKTHBHO TPAIIO€ HAYKOBWH BiIJIi
Jlep>xaBHOTO TIeHTPY TeaTpanbHOTO MUcTenTBa iMeHi Jlecs Kypbaca. b. ongak, 3arisgaiodu B MepCIeKTHBY,
romidae i pamykHi mepcrekTuBy: "JlomaTu, Mo yci aBTOpH — HAWMOJIOMITI, I’ €CH, HAIIMCaHI HUMH, KOJIX 1M He
6ysio 3041 pokiB — TO Lie 0O3HAaYa€ 3acBIUUTH LIAJICHY MEPCIEKTHBY HAIIOI ApaMaTyprii 3aranoM, apke Hi Ui
KOr0 HE € CEKpeToM, II0 I ecd (Ha BiAMIHY BiA BIpLIIB Ta OMOBiJaHb) MHIIYThCS PAALIC MUCHMCHHHUKAMH
crapiuoro Biky" [11: 5].

M. lllanioBa OKpecioe TPU MPOBiJHI HAMPSAMKU CydacHOl apamatyprii: Oiorpadiunuii ("TeKCTH, HamMCaHi
Ha TMiJCTaBi KUTTS i TBOPUOCTI BUAATHHX Jrozeit"), Heomidomoriunuii ("3 aBiseThes Oarato o' €c-kas3ok, I’ ec-
Mmidis, 1 ec-dpenresi”), excrepuMeHTanbHUN (MOBHHUI ekcnepumeHnT). KpiM Ib0T0, JiTEpaTypO3HABEID
TepepaxoBye XapakTepHI PHUCH CYYacHOi JpaMaryprii. irpoBa CTHXis, IpOHis, BiIbHE TOBOJDKCHHS 3
napajieIbHAMHA Ta (GaHTACTHIHUMH MPOCTOPAaMHU JIHCTBA, BUKOPUCTAHHS YHIBEPCAILHUX TOTIOCIB 1 apXETHIIB,
OpraHiyHO TPHCTOCOBAHMX O CYYaCHHWX peallid, IHTpUra, KapKOJIOMHI IOBOPOTH, CTPYHKa i Mpo3opa
kommosuigis [12: 116-117].H. MipoIIHHYEHKO TPOAOBKYE I€H psl: "TEHIESHINA 0 3aCTOCYBAHHS NPHUTYL 3
eleMeHTaMu (heHTe31, MPe3eHTAIlisl OPUTiHATBHOI CBITOTJISIHOI KOHIIEMIlil, CTBOPEHHS OCOOJIUBOTO ITiJIICHOTO
ceiry B Mexax tekcty" [13: 3]. 3amwucmroeTbcs niTepaTypo3HaBellb 1 HaJ MOCTATTIO CY4YacHOTO Tepost
Jpamaryprii: "300pakeHHsI Teposl, SIKUH € CBOEpITHMM “Kamikan3e" — oJHa 3 XapaKTEPHUX PUC YKPaiHCHKOI
JpaMatypril i, HalleBHO, He € BUMaaAKoBow" [14: 7]. OctaHHE TBEpIKECHHS BAPTO PO3IIIAATH B KOHTEKCTI JYMOK
O. binoi y crarri "Slkoro miteparypHoro repos norpedye XXI| cromitra?" Y3araabHEHO Liei Tepoil MOBHHEH
OyTH: yHIKaIbHUM 1 He3anexHuM, MyapuMm ("BaxiMBUM CKIQIHHUKOM € 3[aTHICTh POOMTH BHCHOBKH 3
NEePEKUTOr0, y3arajdbHIOBATH HAOYTHH NOCBiN, MOIIMPIOBATH HOro Ha iHI moxii"), MyXHIM i XopoOpum
MaTPiOTOM, HOCIEM TOPJIOTO HECKOPEHOTO IyXYy, BAMOTJIMBHM JIO ce0€ 1 CBOiX YUMHKIB, a HAHTOJIOBHIIIE — IIE T€,
0 "B OCHOBiI TBOPEHHS 00pa3y reposi HOBITHBOI JIiTepaTypH’ MMOBUHHI JIEXKATH Ti JyXOBHI IIIHHOCTI, 10 pOOIATH
monuny JIroguuorwo [15: 171-172].

Ha npeBenukuii *xayip JNITEpaTypHI KPUTHKH HE PEaryiTh Ha TMOSIBY MEpPEXeBOi aApamMaTyprii, xoda cami
KPUTHKH BCE€ YaCTillle 3BEPTAIOTHCS IO JOCBiMYy IMyOJiKallii cBOiX mparh Ha CTOopiHkax caitiB. [Ipukiamom €
CTBOpeHHs anbMaHaxy "JliTAkueHT".

VY codepi yBarm MOCHIIHHMKIB Cy4acHOI ApaMaTyprii ONMUHSETHCS XYHOXKHIM KOHQUIIKT, ajieé TYT BiICyTHE
crieliajJbHe JIOCHI/DKEHHS 13 3a3HayeHUWX IO3MLIH Bciel apaMaTyprii O3HauyBaHOTO Mepiody, aHai3
JpaMaTyprivyHoi CHaAUIMHU OKPEMOI'o NHUCbMEHHMKA 1 aHalli3 KOHQIIKTY OKPEMOro IpamaTypriuHOro TBODY.
[cHyIOTB JIMIIE TIPUHAriAHI 3ayBa)KEHHs, 3MICTOM SIKMX € BHU3HA4Y€HHS NPHPOAM KOH(]JIIKTIB, HOro O3HaK Ta
y4YacHUKIB KOHQIiKTylounx cropid. Tak, Ha marepiani n'ecu I. bonmaps-Tepemenka "Ilactka Ha mumi" €
BHUCHOBOK: " J[J1s1 TiisiTaua BiKPUBAIOTHCS IIMPIIT CEeMaHTUIHI TOJIS: O100TiYHA MPUpoaa KOHDIIKTY, CTaporo SIK
CBIT, JI¢ YOJIOBIK YsIBIIsI€ ce0e KEPTBOIO, a KIHKY — CAMHIICI0, TTaByYHUXOl0, sIKa MOTO BHKOPHCTOBYE, a MOTIM
3'imae" [9: 538]. I'enmepHicTh NOKIagacThbes B OCHOBY KoHQuiikry m'ecu I. Koane "JleB 1 JleBumsa"' —
"KOoHQUIIKTHICTP BHUPOCTAE TYT HE 3 JIpPaMaTHYHOI CTPYKTYpH, a 3 NPUPOAHO MPOTHUIICKHUX CBITOTIISITHHUX
no3uiiii Yomosika i JKiHkw, sKi KumaroTh Bapialii JoKa3iB ogHe omHOMYy KokHoro mms” [16: 12]. V
"MapuHoBanomy apuctokpati' 1. KoBans Bu3HaueHi KOH(IIKTYIOYi CTOPOHH: "TOJIOBHWUH KOH(MIIKT 1 €cH —
060poTHOa MOCTCOBETCHKOTO MEHTAIITETY 3 MOCTIMIEPCHKHM BEITUKOOPUTAHCHKUM MiATPUMYETHCS 1€ OJHUM
KOH(QJIIKTOM — MK CipuMU OyIHAMU "HOpMaNbHUX'', "MaJCHBKHUX"' JIFOJICH Ta M)XK arpECHBHICTIO MUCTCITBA, SKE
BpuBaeThest B ixHe xutTa’ [16: 100]. Kondmiktn meskux TBOpiB 00'€qHye Taka O3HAKa, SIK JKOPCTOKICTb.
Hanpuknan, y apami O. OueperHoro "Osnena Tenira: muisx i3 HeOyTTS'" )KOPCTOKICTh 3yMOBIIOETBCS] HE TUIBKU
TUM, IO MPOTUCTOSHHS BiIOYBAa€ThCS MK HATpioTaMH YKpaiHU 1 3paJjHUKaMH, a TUM, M0 'HiJCTAaBHUM
3paJHUKOM, a MOTIM "KUIepoM" BUSIBIIIETHCS HE POCISHUH YHM HIMELb..., a "CBIl" CIIBBITYM3HUK, OLIBIIEC TOTO,
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COpaTHHK IO mepy, Jiteparypuuid kputuk' [14: 6]. XKopcTokicTio, 3a 03HAKOI, BiAPI3HAIOTHCA U ACsIKi
KOHQIIKTH y TBOpax A. Buiuencokoro [17: 4-6].

JlitepaTypHo-XymoskHii xypHan "JlHinmpo" cepen iHIINX cBOiX pyOpuk Mae it pyOpuky "JIpamarypris”, ska
MICTUTh TEKCTH KJIACHYHUX 1 CY9aCHUX NpaMaTypridHUX TBOPIB, IHTEPB IO 3 PEKHUCEpPAMH W aKTOpaMH TeaTpiB
Vkpainn. Came BOHHM BHCJIOBIIOIOTh CBOE KOHIIETITYaJlbHEe OaueHHS CydacHUX ApaMaTypridyHUX TEKCTiB, sIKi O
ICHyBJIM HE JIMIIE 5K SKICHI TBOPH XYyIOKHBOI JiTEpaTypH, a U OyJIu NMPUAATHUMHU JIS IOCTAHOBKY Ha CIEHI.
Tak, Haponuu#t aptuct Ykpainu Banepiit [Ipycc mume: "IlumiTe mpo BidHE — Mpo KOXaHHS, MPO JIiTEH, Tpo
pPOAMHY — BakIuBimoro B mpomy cBiri Hemae!" [18: 143]. XynoxHiii kepiBHMK J[OHEIBKOro 00J1aCHOIO
aKaJeMIYHOTO YKPaiHCHhKOTO0 MY3HYHO-IPaMaTHYHOrO TeaTpy Mapko bpoByH yBaxae, mo "cy4acHa yKpaiHChKa
Jpamaryprisi — sBHIIE e NpoOJIeMHille, HDK cydacHWil ykpaiHCbkui Tearp. Xotijocst 6 TBOpiB, siki O
ameIoBaAIM JI0 BIYHMX MpoOIieM, TBOPIB CBITOBOrO piBHs. 3BICHO, MOXKHA i Tpeba mHcaTH MpO CyTO YKpaiHCHKI
npo0JiemMH, TIPo Te, 110 XBUIIIOE came choroaHi. [Ipote, sik Ha MeHe, cydacHOMY TisiadeBi Tpeba Bxke OuibIoro”
[19: 146].

Hamararourch BunpaBmaTé MOsBY MacoBoi miteparypu, . [lomimyk GopMynroe BUMOTH IO CydYaCHHX
TBOPIB, sIKi CylepedaTh BHCIOBIEHIH mo3uIii: "Bix miTeparypm BHMara€rbcsi IMEBHA BiICTOPOHEHICTH OJ
HapiKHUX ICTHH Ta HAONIDKEHHS IO 3BUYAallHOTO, OyJIeHHOTO B pisHUX (popmax i BusBax. binblne Toro, HepiaKko
OakaHUM BUSBJISETHCS TMOMIPKOBAHMNA CKENTHIIU3M, IO J00pe MPOTHUCTABISETHCS ITOBEPXOBIH TMATETHII,
MapKOBaHili K ABMIIE Bi/pKuiIoro, npodanosanoro ctwiw” [20: 287].

IIpoBiganii akTop JIOHEIBKOTO aKageMidHOTO MY3WYHO-APaMaTUYHOTO TeaTpy iMeHi ApTeMa BHCIOBIIIOE
noGaxkaHHs i mo0 GopMu TBOPIB: "CcTBOPIOTE clieHiuHi Gararomiesi i’ ecu” [21: 145].

OTxe, Ha OCHOBI 3IIMICHEHOTO OTJISIIy MOXXHA JIATH BHCHOBKIB. IMO-TIEpIIC, y CYYaCHHX JIITEPaTypHO-
KPUTHYHHUX TPalsAX BiJCYTHIM aHali3 KOH(QIIKTIB, XOo4Ya ¥ ICHYIOTh MNPHHATIIHI BHUCIOBIIOBAHHS IIOIO
BU3HAYCHHS KOHQIIKTYIOUMX CTOpIH; MO-Ipyre, CIOCTEPIralOThCs JIMIIC HAMaraHHsS JOBECTH ICHYBAaHHS
cydacHOl npamatyprii. [lO3UTMBHMM HACIIKOM I[BOTO TPOLECY € CTBOPCHHS MPECTHKY JpaMaTyprii
"nBoTuca4HUKIB" (" OCKIIBKH CydacHi ApamMaTypru 4acTo MarTh (iONIOridHy OCBITY i MoeTWdHi 30ipku y
JIOpOOKyY, TO TEKCTH HAIIOi MOJIOZOi JIpaMH IliKaBi HE JIAIIE JJIsS CIEHIYHOTO BTUICHHS, BOHU IiKaBl W I
gutaHas"; "[IpueMHO crmocTepiraTé B CHOTOMHINIHIX TEKCTaX IMOCTHYHY, ONMTHMICTUIHO-COHSYHY HACTPOEBY
JIOMIHAHTY, IO BUTIIHO MapKy€e YKpaiHCBbKYy OpaMaTyprito Ha TJIi HAWOJIMKIOTO OTOYEHHS, CKaKiMO, Ti€l K
POCIfCBKOI0 aHIErpayHAHOI II'€CH 3 il MEPEBaXHMM XPOHIKaJIbHO-IOKYMEHTaIbHHM cTwieM" [22: 29]).
beszanmepeunum € (akT, 1m0 KOXHA OIlIHKA TOBMHHA MaTH TOYHO (ikcoBaHuWil mpemmer. [Ipemverom yBaru
JMTEepaTypHUX KPUTHKIB TIEPEBAXKHO € ajbMaHaXWd CYYacHOI Jpamaryprii, a He KOXHHA OKpeMHH
npamaTypriuauil TBip. e i MOBHHHO cTaTH 3aBIaHHSM JJIS MOAATBIINX JIITEPATyPO3HABYMX JOCIIIKEHb.
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Bicnuk JKumomupcoxozo depicasrnozo ynisepcumemy. Bunyck 61. Qinonoziuni nayxu

Bupuenko T. H. /I[pamamypzus " 08yxmuicAuHUKO8" 6 TUMEPAMYpPo8edUecKoM U3mepeHuu.

B cmamve npoananuzupoeanuvl 63215101 1UMEPAMYPHbIX KPUMUKOB HA YKPAUHCKYIO OpAMAMYPIUI0
O0BYXMBICAUHBIX 20008, NOOAHbL OYEHKU KAK OMOETbHBIX NbeC, MaK U AeieHus " opamamypeuu 08yXmvlCAuHUKog"
6 yenom. Omuemaugo paz0eisiomcst 63271510bl IUMepamypoeedos, KOmopule akm cyuecmeo8anusl CO8PEMEeHHOl

opamamypauu He Cmassim nod COMHEHUE, YYUMbleds Cyuecmaosanue cemegou tumepamypul. /s co30anust
00beKMUBHOU OYeHKU A6aeHUs " Opamamypauu 08YXMulCAUYHUKOS" 80 GHUMAHUE G35AMbl 8321510bl CAMbIX
nucameneil u meampaibHbIX Oesimenell. KpUmuKos, akmepos, pescuccepos. Omoenbho akyeHmupo8aHo
BHUMAHUE HA UCCTEO0BANHUSIX XYOONICECMBEHHO20 KOHPIUKMA Ha YKa3anHom mamepuaie. Ilpu smom
onpeoeneno, 4mo BHUMAanUe YOeusiemcs U30AHHbIM AlbMAHAXAM, d He OMOENbHbIM NbeCAM, YMO NO360sem
YCMAHOBUMb NEPCNEKMUBHL UCCAEO0BAHUSL.

Vircheko T. |. The Playwright of the " Dvotysiachnykiv" in the Literary Terms.

The article examines the views of the literaryicsion the Ukrainian drama in the twenties yeahs t
evaluations of the separate plays and phenomettzeitiplaywright of dvotysiachnykiv'are generallyen.
Literary scholars’ views are shared as they domhy the fact of the modern playwright existendd@ntainto
the consideration the existence of the net litamatthe writers and theatre workers’ (critics, actpstage
directors) points of view are taken into accounttfee objective evaluation of the phenomenon "fagwright
of dvotysiachnykiv". The attention is separatelgvan onto the researches of the art conflict onglven
material. It is determined that the attention isan on the published almanacs but not on the sépaays

that allows establishing the research perspectives.
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