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MPOBJIEMM IHTEPIIPETAIIIl THTEPTEKCTYAJIbHUX TPOINB ¥V XYJIO’)KHBOMY TEKCTI

Cmamms npucesauena poni inmepmexcmyanvrux mponie (IT) 6 opeanizayii ma po3yminHi Xy002ICHIX MeKCmis, 30Kpema
onosioans J{. Tomaca. Buznauaromucs doxcepena IT, 0cobaugocmi eKCRAIYUMHUX ma iMniiyumHux Maprepie inmepmex-
cmyanvHocmi y mexkcmax. Kniouosi cnosa: mponu, iHmepmekcmyanpHicmy, eKCHAIYUmHui Mapkepu, iMAIIYUmui mapke-

pu.

VY cy4acHHMX XYMOXKHIX, Ta3€THUX, PEKJIAMHUX TEKCTaxX IIMPOKO BUKOPHCTOBYIOTHCS alto3ii. AI03ii € mposiBOM Ka-
Teropii iHTepTekcTyansbHOCTI. "[lif IHTEpPTEeKCTYa bHICTIO PO3YMIETHCS BKIFOUEHHS 10 TEKCTY LIJIMX IHIIUX TEKCTIB 3
iHIIMM Cy0’€KTOM MOBIICHHs ab0 iX (parMeHTiB y BUIIISAI LMTAT, peMiHicueHwil Ta amro3iid" [1:351]. 3a BHCHOBKOM
H.O. ®areeBoi, iHTepTEKCTyIbHUN 3B 130K CTa€ OCOOJWBO BHPA3HUM, SIKIIO TMOCWJIAHHS Ha IHTEPTEKCT BXOIUTH IO
cxiany tpoma [2:35. Tpomu, B SKMX Peali3yeTbCs iHTEPTEKCTYaIbHICTh, OYA€MO HA3UBATH IHTEPTEKCTYAILHEMH TPO-
namu (IT). ¥ takux Tponax BigOyBa€eThCs MOETHAHHS MEPEHOCY HA3BU Ta MEPEHOCY CMUCIIA IHIIIOTO TEKCTY, IO HAJAE
MOBHHM OJMHHIIIM 0COONMHMBOT 0araTo3HavHOCTI.

[IpoGiemi iIHTEPTEKCTYaTLHOCTI MPUCBIICHO OaraTo podiT BITYN3HAHUX 1 3apyOiKHUX JIHTBICTIB Ta JIiTEpaTypO3Ha-
BiiB [1;3;4;9. Pa3oM 3 TMM ceMaHTHKa i IparMaTUKa IHTEPTEKCTYyadbHUX TPOIIB, iX JpKepea J0CHiHKYBaIHCh MAJIO.
Mera nanoi pobotu — BusiBuTH cemanTHuHi Tinu IT Ta iX posip B opranizauii TekcTy, iX 3HaUEHHS U1 PO3YMIHHS Ta
IHTepIpeTanii Xy10KHBOr0 TBOPY. MaTepiajioM JIOCHiPKEHHS € ONOBiJaHHS BUAATHOTO OPUTAHCHKOTO MOETa 1 Impo3aika
[inana Tomaca, TBOPUICTb SIKOTO BiJI3HAYAETHCSl IHTEHCHMBHUM BHKOPUCTAHHSM TpOIIB, YaCTHHA SKMX 0a3zyeTbcs Ha
ano3isx 1o 0i6niiHMX Ta OpuTaHChKUX MiiB 1 JIeTeH.

MiXTEKCTOBI ajr0311 BUSIBJISIOTHECS B CUTHAJIAX NMapaJurMaTHYHOTO 3B’sI3KY, SIKI MOXKHA Ha3BaTH MapKepaMu iHTep-
TekcTyanbHOCTI [1:378]. Mapkepu iHTepTEKCTYIBbHOCTI MOXKYTh OyTH €KCIUTIUTHUMHU 200 iIMILTITUTHUMY. EXCIUTIIHN-
THI MapKepH IHTEPTEKCTYaJbHOCTI B OMOBiaHHAX TomMaca 1moB’s3aHi nmepeBakHo 3 bibiero, a iMILTIIUTHI — 3 OpHUTaH-
cbkuM (pospkIopoM. OcoOIMBO CUCTEMHHI XapaKTep MArOTh €KCILTIUTHI MapKepH IHTEPTEKCTYaTbHOCTI B OIOBITaH-
usax "The Mouse and the Woman" ta "The Tree".

Jlo exCIuTimUTHUX MapKepiB iHTepTeKCTyanbHOCTI B onoBinanHi "The Mouse and the Woman" nanexats 10 mpsimux
Mo3HaueHb, 1 0i0miini imena Adam, Evea takox Rachel, Leahuassa peanii — Eden IlapagurmMaTidnuii 38°130K 1a-
HOTO OIOBIIAHHA 3 IHTEPTEKCTOM 3AIHCHIOETHCS Y IBOX HamnpsiMKax. Ilepinii HarmpsMoK BKIIFOYa€ NPsiMi MO3HAYCHHS
Ta sIBJIs€ COOOI0 MepeKa3 rOJOBHUM IMepcoHakeM 0i0miiiHOI nerenan mpo Amama Ta €By cBOIi KoxaHiit xinmi: That
night he told of the love in the garden of Edeng&kden was planted eastward, and Adam lived iBve was made for
him, out of him, bone of his bones, flesh of leishil[6:68. Ipyruit — Tponeiunuii — HanpsAMOK peanizauii iHTepTEKCTY-
AJIBHOCTI OB’ s13aHUH 1 B3a€MOJI€ 3 MEPIIMM HAIIPSIMKOM, BiH CTA€ OCHOBOIO TPHOX KIJIFOYOBHX TPOIMIB y TekcTi. OzHa 3
Metadop 6a3yeThes Ha MPsIMOMY TIepeHeceH i 6i0iiiHOI nereHau B cydacHy onosias: God, whom he had searched for
in his loneliness, had formed her for his mate as ®©r Adam out of Adam’s ri{l6:65. JIsi metadopu, ski 3ycrpiva-
IOTBCS HA TIOYATKY Ta B KiHIII OMOBIJaHHS, YTBOPIOIOTH CBOEPITHY TporeiuHy paMKy omnoBimi. Ili meTadopu OyayroThest
Ha aBTOPCHKOMY IepeocMHUCIIeH ] 6ibmiiHoi erenau: It is not a little thing, he thought, this writinbat lies before me.
It is the telling of a creation. It is the story laifth. Out of him had come another. A being hadrbleorn, not out of the
womb, but out of the soul and the spinning head><-le had given a woman beif§:62. Mosxua 3po3ymit, 1110
TOJIOBHUIH TIEPCOHAXK, MMChbMEHHUK CTBOPHB KOXaHY *iHKY JIMIIE y CBOIH ysiBi, ""31 cBO€T aymi Ta ronosu". ToOTo, crio-
CTepiraeTbcs CBOEPIAHUI " TEKCT y TEKCTi", i MUCbBMEHHUK CIIPUHMae ySBHY XKIHKY SIK peaJIbHY. 3aBIsSKU IHTEPTEKCTY-
ansHUM MetadopaM, 3B’sI3Ky CydacHOI oroBiji 3 0610ilfHOIO TBip Ha0yBae BUCOKOTO JyXOBHOTO 3HAYEHHSI, OIOBIIaHHS
CTa€ MPUTYEIO NPO MEepLIe KOXaHHS.

B onosiganni "The Tree" crnoctepiraetsest HalOIIbIIA KUTBKICTh 010JIIHHMX amo3iil 3 ycix TBopiB Tomaca: Ouible
30 npsiMux no3HaueHb MOJiH Ta peaniit Ta 19 Tpomis, mo MaroTh 6i0aiHHY 0ocHOBY. OCHOBHUMH MapKepaMH iHTepTEKC-
TyaneHocTi € BiacHi HasBu Christ, Calvary, Eden, the Bible, Bethlehamuyomy cioso Bethlehenmsycrpivaerses y
TEKCTI II’ATh pasiB, HpsAMi Io3HaueHHs OiOMiMHMX moxii Ta peaniii: crucifixion, the birth in the manger, the twelve
stages of the cross, the aposilepconaki onosiganHs yrnomiOHIOIOTE Ba/UIIHCHKI KpaeBuan (maropOu, J0AMHH), IOCe-
JIeHHs1, noAii 6i6miiiHuM MicisM Ta onosigsM: The child lay in bed. He watched the rocking haaed wished that it
would grow wings so that he could mount it and fiitte the Arabian sky Bethlehem, said the idiot to valley, turning
over the sounds of the word and giving it all thergof the Welsh morningh:43,47.

KirouoBUMY IHTEPTEKCTYaILHUMH TPOIAMH, 10 0a3yrOThCs Ha OIONMIHHUX aro3isx, € aHTponoMopgHi Metadopu:
As he unfolded the story of the twelve stageseo€itbss, the tree waved its boughs to the childapostle’s voice rose
out of the tarred lung§6:47]. OcobnuBoro 3HaueHHs B OMOBiaHHI HaOyBa€e CIOBO tree — i sik 3aci® Mmo3HAYCHHS KOM-
MOHEHTIB 9 MeTadop Ta MOPIBHSAHD, 1 3aBISKH IHTEPTEKCTYaJIbHUM BiHOIICHHSIM — 3a jereHaamu, elder (0y3una) Oyma
TUM JIEPEBOM, 3 SIKOTO 3pOOWIIM XPECT AJIsl pO3I ATTSA. Y IIbOMY KOHTEKCTI JIeTIe AEKOIY€EThCsi MeTadopa KpOBi COHLI
Ha Oy3uHi: there was the blood of the noon sun on the tfitke elder, staining the bafl:47]; meradopa the blood
of the noon sun amo3iero 10 kpoBi Xprcrta Ha po3n’aTTi. BinOyBaeThes HaIKoAyBaHHS 3HaKa JepeBa (0y3MHU) — BOHO
CTa€ He JIMIIE 3araJIkOBUM JIEPEBOM ISl XJIOMTYMKA, HE JIMIIE OB SI3yEThCs 31 cMepTio XpHCTa, ajne it HaUIEThCS 11e
OJIHI€I0 PHCOIO0 — BOHO HA3UBAETHCS HAUTIEPIITUM JIEPEBOM, IO CTBOPIOE acolialito 3 6i0miitHuM nepeBoM mobpa 1 37a:
‘The first tree. The first tree you told me of.the beginning was the tree, you said. | heard ythg, child shouted.
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‘The elder is as good as another’, said the garderié:46]. YV tBopi BigOyBa€eThcst 00 €IHAHHS JBOX JIETEH — IIPO
YTBOPEHHS CBITY Ta TIPO PO3IT ATTS, IO HAJAE TEKCTY XapakTepy MPUTIi MPo 100PO i1 3710, TIPO KHUTTS i CMEPTH.

B3aemoniss kenbTCHKMX (QOJBKIOPHUX MOTHBIB Ta O0iOmiifHOT Midosorii mpu XapakTepuUCTHI KiHKHA PaiieHOH
(Rhianon B omosiganni "The Visitor" Mae KOMIUIEKCHHI XapakTep. PalieHOH, sika JOIIANAe 32 CMEPTENHLHO XBOPUM
[IOETOM, Ha IOYATKy TBOPY 300pPaXKyEThCS 3a JOIOMOIr0K 0ioMOp(GHHX TPOIIIB, IKi HECYTh MO3UTHBHY OLIHKY: Rhianon
blew away the chills of the west wind like a wirahf Tahiti[6:26]. V cepeauni onosiganus 1eii 00pa3 OTpUMy€E po3-
HIMpEeHe 3HAYEeHHsI 3aB/SIKK eKCILUTIUTHOMY 3B 513Ky 3 6ibmiiiHoto nerennor: She had gone and had returned with food,
as simply as a maiden out of the Old Testament.rtdere meant nothing. She had a strange name dhedible.
Such a woman had washed the body after it had tzdem off the tre§6:29. PaiieHoH HaxiNAEThCS THMH K PUCAMH,
mo i Mapis, sika Opana yuacts y 3HATTI Icyca 3 Xpecra Ta oOmMuBana ioro Tijo. [IpoTte npsiMa Bka3iBka Ha HasBHICTbH 11
iMeHi B bi0mnil € XMOHUM cHTrHAJIOM, PO3paxoBaHMM Ha (POHOBI 3HAaHHS 4YMTaya, 0OI3HAHOTO 3 KEJILTCHKUM (BaJUIiHCH-
kuM) donbriiopom. IHpopMoBaHmii ynTay HE MOXKE HE 3HaTH, o iM’s Paiienon BincytHe B Crapomy Ta HoBomy 3aro-
BiTi, 110 11€ iM’s1 OXHi€]l 3 KeNBTChKUX OOoruHb [7:21], a Takok repoini Bajuriiicekoro ¢onbkiopy Rhiannon [8]. Takum
YUHOM, aBTOP BHKOPUCTOBYE IOABIHHE KOMYBaHHs: 1) BCTAHOBIIOETHCS 3B’ 30K KeJbTChKOTO iMeHi 3 bibmiero Ta, Bin-
MOBIHO, caMoi TepoiHi 3 0i0MiiHOI0 OMOBIIIIO; 2) aKTyali3y€eThCsl 3HAYYIIICTh 1 POJIb TEPOIHH 3 TAKMM IMEHEM Y Ke-
JILTCHKIN, BATIHCHKINA Midoorii, moaidno mo Mapii B 6i0miifHIX onoBiAsIX. 3aBASKH MOJABIHHOMY IHTEPTEKCTYalIbHO-
My 3B’513Ky 00pa3 TOJIOBHOI TepoiHi TBOpY HaOyBa€e BUCOKOT'O JyXOBHOT'O 3HAYCHHS.

B omosinanni "The Horse’s Ha" metadopa, mo 6a3yeTscst Ha 0i0miliHINA amio3il (BEpITHUK-CMEPTh Ha O1IOMY KOHi),
BHHECEHA B CHITbHY MO3HIIII0, B Ieplie pedeHHs TBopy: He saw the plague enter the village on a white &dtswvas a
cancerous horseman, with a furuncle for a f@35. Ocranus ctpoda tekcty "A Prologue to Adventure" Takox
BKJIIouae Oi0MiiiHI MOTHBH; KiHIIeBa MeTadopa TBOPY CTBOPIOE aCOLIaTHBHHUN 3B’S30K 3 OIOBIJIIO PO BCECBITHIO I10-
BiHb: The sea of destruction lapped around our feet. &Vethe starfall that broke the night uiphe glass lights on the
iron went out, and the waves grew down into theepsants [6: 61].

[HTEepTEKCTYaNBHI TPOMH, IO 0a3YIOTHCSA Ha ajio3isiX 10 OPUTaHCHKOTO (HOJNBKIOPY, BiNIrparOTh 3HAYHY POJIb IIe-
peBaXkHo y paHHiK mpo3i Tomaca. CkIagHICTh 1X iHTEpHpETAaIlil MOSICHIOETHCS THM, III0 BOHHU SIBIISTIOTH COOOIO IMEepEBaX-
HO IMIUTIIUTHI MapKepw iHTepTeKcTyambHocTi. Cepen GakTopiB, sSKi JOMOMAraloTh BU3HAYNTH HASBHICTH Ta JDKEPEIO
aJro3ii Ta NEKOAYBAaTH TPOIH, MOYKHA HA3BaTH: 1) IOBTOPH LUX aji03ii K IMILTIIUTHUX CHUTHAJIB y KUTBKOX TEKCTax
aBTOpa ab0 HEOHOPA30BI MOBTOPU B paMKaX OJHOTO TEKCTY; 2) PO3MIIIEHHS IUX CUTHAJIB Y CHJIBHHX IO3UIIiAX a00 B
ckiazi kmodoBuX TpormiB. B onoBiganHi "The Followers" Takuii curHam OBTOPIOETHCS TPUUL B KiHIII TBOPY B CKJIaJi
BapiatuBHuUX TpomiB: The tabby that purred like a kettle; The cat dhd fire were purring; the decent purring kitchen
[6:123; 124. IureprekcTyansHuil cMHCH Ai€cioBa (HienpukMeTHHKa) purr (purring) ta imennuka the cat(the tabby
CTa€ 3p03yMUINM Y NPaBOMY MaKpOKOHTEKCTI B KiHIIl TBOPY, KOJIM KIHKH IIOYNHAIOTh PO3MOBIISITH 3 IPUBUIOM. 3TiTHO
3 noBip’siM, y BpuTanii Kitku aro0sTh MPUBUIB 1 MypuaTh, KOJIHX iX 3ycTpivaroTh [8:45].

JlepeBo sk 3HaK Ma€ 0coOJIMBHI CMUCI y paHHii npo3i Tomaca. Kpim iHTepTeKcTyansHOTo 3B’s13Ky 3 0i0IiifHOO Je-
T'eH/IOI0 NPO JAEPEeBO Mi3HaHHS a00pa 1 311, JepeBO KUTTS, ICHYE MapajurMaTHYHUHA 3B’S30K 3 MOHATTSAM JepeBa y Ke-
JILTCHKIN Midoiorii. J[epeBo — OIMH 3 TIEHTPaIbHUX €JIEMEHTIB KeJIbTCHKOI peirii, Ipyinu — KeabTChKi KepIi — 000K-
HIOBAJIM Take JepeBo, sk ayo [7:18]. epeBo Maio i TyXOBHE 3HAYCHHS SIK JDKEPEIO MOBH, JiTepaTypH. Tak, JiTepu
BaJUTIMCHKOTO a(aBiTy MaJld CHMBOJIIYHHIN XapakTep, KOKHil jiTepi Biamosigano komose aepeso: A — ailm (siuna), B
— birch (6epesa). 3 koMGiHalii TIJIOK 1 JKCTS IUX JepeB Gapan NOOYAyBaad CUCTEMY CIIJIKYBaHHs 3 IPAKTHYHUX 1 (i-
nocodebkux mpobiiem [8: 90]. Ha Hamy mymKy, caMme Ii MOTHBH CTaJlH JKepeloM Oaratbox TpomiB y mpo3i 1. Tomaca:
but the tree was the tree of words29; the live pages of the book of days; the pages wardens, the built words
were treeg6:6]; There were six vowels in the language of the braac®Ild Vole heard the leav§s:5§.

TakuM 4mHOM, OIIBLIICTH IHTEPTEKCTYAJILHUX TPOIIB B ONOBimaHHIX Tomaca 0a3yeTbcs Ha aBTOPCHKOMY IIepe-
ocMHUCICHH] Oi0mifHUX Ta OpuTaHCHKHMX Mi(iB 1 jereHn. TekcTH HaALIAIOTHCS aMOIBaJICHTHICTIO, OaraTo3Ha4YHICTIO
(onoBinanns "The Tree", "The Visitor", "A Prospect of the Sea"). BukopucranHs iHTEpTEKCTY CTa€ OIHUM 3 JKEPET
MoBHOi TBopuocTi Tomaca, 0cHOBOIO OaratboX TpomiB. [HTEpTEKCTya bHICTh TPOIIB J0NIOMarae aBTopy 00’eqHaTH 6i0-
JiiiHi Ta 6puTaHchki Midu (omosimannsa "The Visitor", "The Orchards))sukopucrary ix s BiacHOi Mi)OTBOPUYOCTI.
BinOyBaetbes Miororizaltiss CydacHOTO KHUTTSI, MMOETHAHHS CYJacHUX TOJiH 3 Mi(OJIOTIYHUMU HAIAE OTOBiAI CUMBO-
JIIYHOTO 3HaYEHHs, TiepcoHaxi omoBiganb "The Mouse and the Woman", "The Tree", "The Visitor" HaminsroThcst BUCO-
KWMH TYXOBHUMH SKOCTSIMH 3aBISKH 1X TIOPIBHSAHHIO 3 010MiiHUME TeposiMu. [HTepTeKCTyallbHI TPOIH BiIOOpakaroTh
HE JIAIIEe aBTOPCHhKY KapTHHY CBITY, aJieé ¥ BiATBOPIOIOTH CBOEPIAHICTE OPUTAHCHKOI, B TOMY YHCIi BULIIHCHKOI, KYJIh-
TYpH, MUCJICHHS, Mi()OJIOTii, TEMOHCTPYIOTh 3HAYSHHS TPUPOIU Y OpUTAHCHKI KapTUHI CBITY.
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Emey A.B. IlIpodnemovt unmepnpemayuu unmepmeKcmyanibHolX MPOnoe 8 Xy00icecmeeHHoM meKcne

Cmambs noceaujena poau unmepmexcmyanioHuix mponos (MT) 6 opeanuszayuu u nOHUMAHUU XY O0HCECMBEHHBIX MeK-
cmos, 8 uacmuocmu pacckazos Jl. Tomaca. Onpedenaromea ucmounuxu UT, ocobennocmu SKCHAUYUMHBIX U UMAIU-
YUMHBIX MAPKEPO8 UHMePMeKCmyaibHOCmU 8 mekcmax aemopa. Kirouegvle cniosa: mponsl, uHmepmexcmyaibHOCMb,
IKCHIUYUMHbIE MAPKEPbl, UMNIUYUMHbIE MAPKEDPb.

Yemets O.Y. The Studies on the I nterpretation of Intertextual Tropesin Fiction.

The paper centers on the role of intertextual &®m the arrangement and understanding of wofk8ation: short
stories by D. Thomes'’s in particular. It reveale thrimary sources of IT as well as the peculiasitid explicit and
implicit markers of intertextuality. Key words: pes, intertextuality, explicit markers, implicit rkars.



