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HAPATOP SIK EJIEMEHT HAPATUBHOI CTPYKTYPH TBOPIB JIZKOPJIK EJIIOT

Y cmammi 0ocniooceno ponw, sxy eidiepae Hapamop 5K eleMeHm HapamusHoi CMpPYKImypu meopie
Lorcopoarc Eniom. Ananiz muny Hapamopa 00380J5€ CRpOCHY8amu MEepoNCeHHs NPO 1020 OMOMONCHEHH S 3
0c06010 nucoMeHHUYL 6e3n0CcepedHbO i 0ae 3MO2Y OKPECIUMU OCHOBHI QYHKYIL, SIKI A8MOpPKa 6MIIUIA Y C8020

0no8ioaua sik NOCepPeOHUKa Midc yumavem ma QIiKyiiHum ceimom aimepamypuux meopis. Taxoc moea tioe npo
me, wo GopmysanHst OTUCHOCI Y TiMepamypHoMy Meopi He 81000padicac NOPsOoK, KU € NPUCYMHIM Y C8imi, a
€ WBUOUE GIACHUM CEINOM HAPAMOPA, CEIMOM, KU UOMY NPUsadyeEmMbCsl [ SIKULL 6iH IHMEPRPemye 3i C60€T
e1acHoi mouku 30py y ¢popmi Hapayii. I came yeil onogioau € Heio €EMHOI HACMUHOIO HAPAMUEGHOL MO0
meopy 6 meopax [owcopoac Eniom i 6in xapaxmepuzyemucs sk iCMOpuyHULl poManicm, wo nuuie npo me, wo s
Hb0O2O € PeanbHUM, NPO PeabHUX JH00ell i peanbHi NoOil.

Topnon C. XaWlT CTBepmXKYyeE y CBOIX JOCHTIDKCHHSX, IO Maibke Bci uyutaui pomaniB Jlxopmx Emior
MParHyTh OTOTOXKHUTH HapaTopa 3 OCOOMCTICTIO aBTOpKH Oe3nocepennno [1: 339]. e B 1872 Eapapa Jloynex
3a3HAYUB, [0 HapaTOpa MOTPIOHO PO3MNIAmaTH K APYry ocoducTicts aBTopkH ("author’s second self") [1: 64],
ajie Ha MPAKTHII OYEBHIHO, 1[0 KPUTHKAM 3pYYHO pO3LiHIOBaTH oco0y omnoBigaya sik camy Jxopmk Emior. Lle
CTaBJICHHSI IO HAPATOPA 3a0XOTHJIO TIOTIISIH, SIKi BXKe OyJIH MOIIMPEHUMH cepefl 6araThOX YUTaiB, 10 aBTOPKA
0COOMCTO BTPYYAETHCS TyXKE YacTO i TAKMM YHHOM BIUTHBA€ Ha COpHHAMAaHHsS TBOpY uurtadeM. LIi BTpydaHHs
PO3TIISAIAIOTECS K 3HAKH HAJAMIPHOTO Mopaiizmy abo HeGa)kaHHS JT03BOJIHTH HAPATHBY TOBOPHUTH CaMOCTIHHO.
BukopucranHs TepMiHy "BCE3HAIOUOro Haparopa' IpH aHajli3i TBOPIB TAKOXK 320XOTHIIO OTOTOXKHEHHSI HapaTopa
3 JIxopmk EJioT, OCKUIBKY JIHIIIe aBTOP MOXE BOJIOITH BCCOXOIUTFOIOYHM 3HAHHSIM TPO YABHUI CBIT pOMaHy.
IpoTte, Ha HalTy AYMKY, HE JOMITBHO BBAXKATH, IO HAPATOPOM € caMa aBTOPKa, siKa OTOBiJa€ BiJ CBOrO iMeHi.
Tomy, MeTa HaUIoOl CTATTi TOJsirae y MOCITIMKEHHI HapaTtopa SK eleMeHTa HApaTHBHOI CTPYKTYPH POMaHiB
Jxopmxk Emior. I e, y cBOO uepry, 1acTh 3MOT'Y INIMOIIE OCMHUCTHTH JIiTepaTypHy cnaamuny JJxopmwk Emior.

OnHe 3 HaWTONOBHIIINX KPUTHYHUX TBEP/DKCHb, sike BucyBana J[xopmk Emior i sike 3acmyroBye OyTu
MPOIIMTOBAHUM, OYyIT0 3HAH/ICHO B JIUCTI, SKui BoHa Hamucana /xony Brieksyny. BoHo Bupakae ii moGoroBaHHs,
10 KHUra Asiekcanapa MefiHa 3 ypuBKaMu i1 poOiT, sKi BKITIOUAIOTh 0araTo MOMEHTIB, 1€ HAPATOp 3BEPTAETHCS
JI0 YyhTaya, MOXKEe CTBOPUTH XHOHE YABJICHHS MPO Te, IO 11 pPOMaHU He € JiTepaTypHHUMH I[iTUMU:

If it were true I should be quite stultified as an artist. Unless my readers are moved towards the ends I seek by
my works as wholes than by an assemblage of extracts, my writings are a mistake. I have always exercised a severe
watch against anything that could be called preaching, and if I have ever allowed myself in dissertation or in
dialogue [anything] which is not part of the structure of my books, I have sinned against my own laws...[1: 79].

3maeThes 3pO3yMiMM, IO BOHA Maia Ha yBa3i, 110 KOMEHTapi Haparopa i Horo BTpYYaHHS € YaCTHHOIO
HAPATUBHOI CTPYKTYpH 11 JTiTepaTypHHUX TBOpiB. | TOMY, Ha HaIly TyMKY, CTa€ BaXXJIMBUM JOCIIIUTH POJb, SIKY
HapaTop Biirpae B cTpykrypi TBopiB J[xopmk EmioT, 3amMicTh TOro, mo0 0TOTOXKHIOBATH PO3IIOBijada 3 0CO000
ABTOPKH.

e oauH daxT, sKuii CBITIUTH Mpo Te, 1o Jxopmk Emior 6akana BiokpeMuTH cede Bl 0coOM HapaTopa, €
Te, 10 BOHAa 0a4nTh CBOrO Haparopa 4oioBikoM. Y TBopax "CueHw i3 xuTTs AyxoBeHcTBa" Ta "Anam bix" sicHo
BHJIHO, III0 HApaTop 4ojoBik. Ta Ie OiIbII MIKaBUM 1 BaXIUBUM € TOW (akT, mo B TBopax JIxopmk Emior
HApaTOp XapaKTepU3YETHCS SAK ICTOPUYHUNA POMAHICT, 1[0 IMHIIE MPO TE€, IO Ui HHOTO € PEaNbHUM, PO
peanbHUX JroAeH 1 peanpHi mofii. BizbMeMo IS HpUKIaNy CIMHAMIATY TaBy poMany "Amam Bix". Xoua
CMOYATKy aBTOp, 3/7a€ThCs, PO3IMOBINAE BiJ BIACHOI OCOOM 1 3BEPTAEThCA [0 4YMTaya Hadye BOHU 000€
CIPUAMAIOTH TBIp SIK YHUCTY OCNETPUCTHKY 3 YABHUMH MEPCOHAKAMH, [IPOTe MU YMTAEMO Mi3HilIe B Til ke
rnasi: "But I gathered from Adam Bede, to whom I talked of these matters in his old age ..." [2: 272]. 1le
JIOBOJIUTH TOHM (haKT, IO aBTOpPKA XOTijla abu HapaToOp PO3MOBiaB icTOpii Mpo Jroaei, skux BiH 3HaB. Lle Takox
BiJTHOCUTBHCS 1 10 iHIIMX poMaHiB. Y TBopi "MimH Ha ®oci” nepiia riaBa CKIAAAETHCS 13 CIIOraiB OroBigaya
PO peasbHI oIl Ta peabHUX JIIOJCH:

Ah, my arms are really benumbed. I have been pressing my elbows on the arms of my chair, and dreaming that 1
was standing on the bridge in front of Dorlcote Mill, as it looked one February afternoon many years ago... [3: 6]

VY pomanax [Ixopmx Emior ii HapaTtop po3noBizae mpo momii sk Ipo icTopito, a mpo cede SIK Mpo iCTOpHKa.
Tak, y pomani "MiumMap4” € HaCTyITHI CIIOBa:

We belated historians must not linger after his [Fielding’s] example, and if we did so. It is probable that our
chat would be thin and eager, as if delivered from a camp-stool in a parrot-house. I at least have so much to do
in certain human lots, and seeing how they were woven and interwoven, that all the light I can command must be
concentrated on this particular web. And not dispersed over that tempting range of relevancies called the
universe [4: 214].

1y 9 rnaBi pomany "/laniens Jleponaa" HapaTop rOBOPHTH:
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Some readers of this history will doubtless regard it as incredible that people should construct matrimonial
prospects on the mere report that a bachelor of good fortune and possibilities was coming within reach . . . But,
let it be observed, nothing is here narrated of human nature generally: the history in its present stage concerns
only a few people in a corner of Wessex — whose reputation, however, was unimpeached, and who, I am in the
proud position of being able to state, were all on visiting terms with persons of rank...[4: 102]

[HONI HapaTop rOBOPUTH MPO MEPCOHAXKIB SIK MPO JIFOJIEH, IKMX BIH 3HAE€ OCOOUCTO:

...pardon these details for once — you would have learned to love them if you had known Caleb Garth [4: 355].

Tgip "PoMorna" 0ocobnuBO IiKaBUil Y 3B’SA3KY 3 THUM, IO HAPATOp HE MOXE OJHOYACHO OYTH CYJaCHUKOM i3
YyuTaueM 1 3HAHOMHM 13 IEePCOHaXKaMH, OCKUIBKU MOAIl TBOPY PO3BUBAIOTHCS B Mi3HbOMY XV cTOmiTTI. SIKIIO
OIIOBiJIad € TPOCTO BCE3HAIOYMM aBTOPOM, TO 1€ HE MOBHHHO CTBOPIOBATH JXOAHUX IPOOJEM. AJie SKIIO
BBaYKAaTH, III0 HAPATOP € YaCTHHOIO HAPATHBHOI MOJEINI TBOPY, IOCTa€E Mpodiema, sIK Mir' OIOBiAa4y Haa0aTh Taki
3HaHHS PO MEPCOHAXIB, SIKi iCHyBanM B ictopuuHO Bimnanenuit yac? [lomii iHmmx tBOpiB JIkopmk Emior
posropraiics B Mepiof, KOIU OyJlo MOXKJIMBUM JJIsi Hapatopa OyTH Cy4acCHHUKOM MEpIIUX YUTA4iB POMaHIB i
OTHOYACHO 3HATU TMEPCOHAXIB K peajbHUX JIIOACH a00 MaTH MOXIIMBICTH MI3HATHUCS NMPO HHUX BiJ 1HIIMX i
HancaTd pomaH. Crioci0, 3a mormoMoror sikoro Jxopmk Emior obiiia 110 mepemkoay, CBiqIuTh Ipo Te, M0
BOHa Oaymia mpoOieMy y BUTpaBIaHHI 00i3HAHOCTI HapaTopa Mpo JIIOJEH, SKUX BiH HEe MIr HIKOJIHM 3HAaTH. Y
"IlepenMoBi" cTae OYCBHIHUM, IO OIOBIAY € CYYaCHHKOM 3 YHWTa4yeM, ajie¢ JUIs TOro, IIo0 pO3IOBiTaTH
iCTOpIiIO0, BiH BUKJIMKA€E yX MEPTBOrO (hIOPEHTIMHIIA, TKUH MOBEPTAETHCS JO MICID 1 JIFOJICH, SIKUX BiH 3HAaB, 1
CIIY)KHTB IIEHTPOM CBiZIOMOCTI JJ1sl poMaHy. HapaTop ciiaye 3a MuIbsHAM HOMISI0M (IIOPEHTIHIA 1 iHTepIpeTye
BCe, IO BiH 0auuTh 31 CBOET BIACHOI (Tak OM MOBUTH CYYacCHOI) TOUKU 30py. AJie iCTOTHO, IO PO3IOBigay HE
TIOCHJIA€ThCS Ha ceOe B mepiriii ocodi B TBOpi, X04a € 0arato KOMEHTapiB 1 yMOK 3 Horo cropoHu. BoueBuap
BTpY4YaHHs OmoBifa4a y ¢popMi nepioi ocodu (sik 1e € y pomani "Mianmapu") Oyino 6 HEBiAIIOBITHUM, SIKIIO BiH
JIUIIIE IHTEPIIPETYE Te, 10 0AYHUTh (IIOPEHTIEID.

Ane mocrae odeBuaHe muUTaHHA: yoMy Jkop/pk Ejmior BBakae HEOOXiTHMM IPEACTaBUTH HapaTopa SK
ICTOPUYHOI'O POMAHICTa, IO PO3IOBIAE PO PeaIbHUX JIFOACH 1 peanbHi momaii? 1l mpudyrHa Mae BiTHOIICHHS,
Ha Hally JAYMKY, A0 ii cTypOOBaHOCTI mOA0 MpOoOIeMHU PO3IIISAY peani3My B poMaHax. BakiuBe 3amepedeHHs
peasiCTHYHOrO TPEeCTaBICHHS CBITY Y POMaHi MOJATae y TOMY, 1[0 Hapalis Hade HaB’s3ye Gopmy QikuiiHOro
CBITY, SIKMH € 0OpaHuUM Juis ormucy. Haparist € cBoepiziHOI0 (popMOIO CTBOPEHHS CBITY, @ HE HEHTPaIbHUM a00 K
Horo 00’ exTuBHUM onrcoM. CTBOPIOIOUH 11103110, [0 HAPATOP MHIIIE POMaH Ipo JIFOJEH 1 TOiT, sIKi peabHO IS
HbOro icHyBanu, />xopmx Emior monmae nmeBHi mpoOiiemMu, 3 SKUMH BOHA 3ycTpidanacs sK aBTOp pealiCTHIHUX
poMmaniB. ®opma pomany, GpopMyBaHHS JIHCHOCTI, 3 SIKAM BiH Ma€ CIpaBy, HE BioOpakae MOPSMIOK, SKUH €
MIPUCYTHIM y CBITI, a € IIBU/ALIEC BJIaCHUM CBITOM HapaTopa, CBITOM, SIKHH HOMY NPUrajyeThcs i KU BiH
IHTEpIIpeTye 31 CBO€T BJIACHOI TOYKH 30py y (opmi Hapamii. | came 1ieli omoBizad € HEBiJ’€MHOI0 YaCTHHOIO
HapaTHBHOI MOJIENI TBOPY, caMe BiH oOMpae 3 SIKOr0 MOMEHTY PO3IIOYaTH ONOBifb, Ky (GopMy Hapatii oOpatH i
Jie 3aBEepIIUTH CBOIO icTopito. Came Taka HapaTUBHA CTpaTeris, Jieé HapaTop IHIIE TBip MPO peanbHi momii Ta
peaybHUX JI0JIeH € Ha/I3BUYaliHO JIOT1YHUM BUPIIIEHHSM IIPOOJIEMH TOTO, SIK HAPATUB, SIKUH HAB’sI3y€ JIICHICTS,
MOXe OyTH BHUITPaBIaHUM 1 MOXKE Ha3UBATHCS PEaTiCTHIHUM POMAHOM.

Jocnimkyroun HapatuBHY crparterito Jxopmk EmioT mogo Tumy o0paHoro Hero HapaTopa BapTo 3a3HAYUTH,
IO 1€ TUTaHHS CTOCYEThCS W €CTETHYHOI CTOPOHH JIITEpaTypHHUX TBODIB. SIK Oys0 Bxke 3a3HaY€HO, BTOPTHEHHS
Haparopa € pe3yJIbTaTOM BHCOKOTO MOpaji3My aBTOPKH a0o ii HeOaxkaHHsAM I03BOJIUTH YMTA4eBi chopMyBaTu
CBOI BJIaCHI BHCHOBKH. Y paHHIX poOorax TakuX, sk "CueHu i3 KuTTs qyxoBeHcTBa" Ta "Anmam bing" moxHa
CMIJIO 3a3HAYMTH, 110 HAPATOp € JeNI0 He3rpaOHUM y CBOIX KOMEHTapsX, aine B "Mimimapu", Jie IpUCYTHICTb
OIIOBiJlaua € HABITh OULIBII OYEBHMIHOK, ABTOPKAa JOCSTae, Ha HAIIl IOTJISAM, OLIBIIOr0 €CTEeTHYHOTO e(dexTy,
HE3Ba)KAIOUU HA HECTIPHUATIUBY KPUTHKY.

Jxopmk CeiiHep Tak BifjpearyBaB Ha THIT HapaTopa y TBopi "Mimmvapy": "Brpy4atounch NocTiiHO y HapaTHB,
Jxopmk Enior HamaraeTbesl epeKoHATH HAC y TOMY, IO IOBMHHE OyTH OYEBUIHMM Y iI JliTepaTypHHX TBOpax'
[1: 314]. Hagitp ii 3axuchuk, B. [Ix. XapBi, BBaXkae OYCBHIHUM, IO MPHCYTHICTH HapaTopa CTaE HEOAKaHOIO,
KOJIM aBTOpKa 0e3MOoCcepeiHbO BTPYUAETHCS Y HAPATUB Y BUIIISAL TOBOIHPS 00 Y (hOpMi MOPAJILHOTO KOMEHTAPSL.
OO0uiBa KPUTHUKH OTOTOXKHIOIOTH OMOBia4a 3 ocodoro Jlxxopmk Emior Ge3nocepentpo. Ajie i KpUTHKH HE OepyTh
JI0 yBarW €CTETUYHY METy, SIKy MOXKE MepecililyBaTH Taka HapaTUBHA TEXHIKa, SK 3aIy4eHHS HACTHUPIIUBOTO
HapaTopa: a camMe TOW (akT, IO IIe BIIIUILE YWTaya BiA JPaMATUYHOI Jii, YTPUMYE 3BOPOTHE EMOIlHHE
OTOTOXKHEHHS, 1, TAKUM YHUHOM, POOWTH YKMTAaya 3JaTHUM JIO aKTHBHOI y4acTi B iHTepoperarli (iKiiiHOro CBITYy.
[HIMMMY cioBamu, 11i BTOPTHEHHS BiJIrparoTh poib eEKTy BIIUYKECHHs: BOHH NPOCKTYIOTHCS, a0 BHKOHYBATH
AHTH-JApaMaTHYHy (QYHKIO BiIaUieHHA 1 BiamaneHHs. OdeBuaHo, mo B "MimmMapy", 11 HapaTHBHA TEXHIKa
3aJTy4a€ThCS HAHOUTBINE 1 JOCSATA€E BETUKOTO XYI0KHBOI'O YCITIXY:

One morning, some weeks after her arrival at Lowick. Dorothea — but why always Dorothea? Was her point
of view the only possible one with regard to this marriage? I protest against all our interest, all our effort at
understanding being given to the young skins that look blooming in spite of trouble; for these too will get faded,
and will know the older and more eating griefs which we are helping to neglect [4: 269].
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Ie, maOyTb, came TOit Bunajok, konu B. [[x. Xapsi BBakaB O HeOakaHUM BTpYYaHHS aBTOpa, IO Hece y
co0i MopaJibHY OITIHKY. AJle 11032 CYMHIBOM II¢ BTPYYaHHs OyJIO PETEIbHO 00TyMaHUM 1 CIY)KUTh BOHO IS TOT'O
abu po3ipBaTh Takui TICHUI 3B’s130K ynurtada Ta Jloporei. xopmk Exior 3aBoanTh unrava y nactky. Bee Beno
JIO TOT0, III0 YUTAY Ji3HAEThCS Mpo nuttob Jloporei came 3 Ti TOYKHU 30py, 1 panToM Iiel YPUBOK BUOMBAE IPYHT 3-
i doro Hir. 3amMicTh TOro abu MPOCIiAKYBaTH PO3BUTOK IOJIH 3 yXKe CTaJo0l TOUKU 30pY, YATa4aM JOBOAUTHCS
sMHUpHUTHCA 13 To3uiiero Keiicodona. 1 piska 3miHa ¢okanizalii Oyia 3amisHa 1mo ABox mpuduHax. [To-mepiie,
JUIE pOMaHy Ba)KJIMBO TOKa3aTH PI3HOMAHITHICTh TOYOK 30PY BIIHOCHO OYJb-SIKOT'O IUTAHHS, IO BHHUKAE Y
TBOpi, 1 BKa3aTu Ha Te, IO MeBHA (oKaiizalis NpUTaMaHHa NEeBHUMH iHTepecamu. [lo-mpyre, mms Jxopmx
Emior BaxiaMBO 3pyiHYBaTH IIaOJOHHI BIATYKH Ta MOIJIAAM YUTAYIiB i, TAKUM YHUHOM, IiJIITOBXHYTH X 0
BJIACHOI iHTEpIpeTalii TBOPIB, a Taki 3MiHU LEHTPY (okai3alii y TBOpi JOMOMararoTh TOCSITTH 1€l METH.

VY TekcTi 3ycTpivaroThes i iHII YPUBKH, SIKI BUKOHYIOTH NOAiOHI ¢yHKuii. Hanpukian, emoniiHuii crianax
cepa [Ixeiimc Uerrem, Konu BiH Ai3HaBcs, 1o JlopoTes 3apydeHa 3 Kelicobonom:

Good God! It is horrible! He is no better than a mummy! (obpana okanizayis noxaszye ceim ouuma
3Hexmyeano2o uwianysaivrura) [4: 58].

OnoBinau kputHKye norisiau cepa Jxetimca 1 mani Kexyomtenep mono Keiicobona:

I protest against any absolute conclusion, any prejudice derived from Mrs. Cadwallader’s contempt for a
neighbouring clergyman’s alleged greatness of soul, or Sir James Chettam’s poor opinion of his rival’s legs, —
from Mr. Brooke’s failure to elicit a companion’s ideas, or from Celia’s criticism of a middle-aged scholar’s
appearance. I am not sure that the greatest man of his age, if ever that solitary superlative existed, could escape
these unfavourable reflections of himself in various small mirrors ... [4: 83].

Ockinbku 4ynTay poszauisie normsian cepa Jxeiimca i mani Kemyommenep mono Keticobona, kpuTuuHMiA
BHCTYII HapaTopa 3MYIIy€e YuTaya MPOTHCTOATU CKIAIHOCTI MIHCHOCTI CHTYaIll 1 3a0X04y€e OUIBII CIiBYYTIABO
pO3TISIIATH TIepcoHaXka. BukopucraHHs emirpadip, IO 30UTBIIYETBCS B IMI3HIX pPOMaHaX, TAKOX BUSBIIAE
3anikaBieHicth Jxopmk EmoT 1o cTBOpeHHs MEBHOI BiJACTaHI MiXK YMTadeM i MOJISIMH TBOPY TaKHM YHHOM,
00 BiH MIT CIpUMATH TBIp 3 OUTBIIUM KPUTHYHUAM YCBIJIOMIICHHSIM.

Ha namy mymKy, sikmjo 06 uuTadi BU3HaIHM BaXIIUBICTh HAPATOpa B CTPYKTYPI JIiTepaTypHHUX TBOPIiB JI>KOPIHK
Emior i cnpuiimanu #oro sk 4yacTuHy (QiKIIHHOTO CBITY, a He sik oco0y Jlxopmk Emior 6e3nocepenuro, e 6
JIOITOMOTJIO TJIMOIIE OIIHUTH JIITepaTypHY CHAAIIMHY Ii€] BUAATHOI aHTIIHCHKOI MMCbMEHHUIN. AJDKE OIOBimay
He JIMIIE PO3ITOBIJIa€ HaM TIPO MO Ta JIIOAEH, a CTBOPIOE TaKy aTMocdepy, IO B OUH MOMEHT MU BiI4yBaeMO
ce0e TepcoHa)kaMu TBOPY, B IHIIMKA — HE PO3YMIEMO YOMY BCE 3MIHWJIOCS Tak PamnToBO, a iHOAI TyOMMOCS Y
KpYyroooOiry >xutrs (ikumifHOro cBity. A caMe Taki eMolii Ta TepeXHBaHHS 3MYNIYIOTh YHTadya aKTHBHO
iHTeprpeTyBaTH (QIKIIHHUIA CBIT, CTABUTH 3aUTAaHHSI 1 J]aBaTH BIIACHI BiJIOBI/I.
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T'anan 10. O. Happamop Kak j1emenm HaAppamueHoii cmpykmypul npouseedenuii /copoxnc Innuom.

B cmamve uccredyemcs pois, komopyio uzpaem napamop Kax d1eMeHm HappamueHoU CmpyKmypbl
npousgedenuil /[icopoic danuom. Ananiuz muna Happamopa no360Jsienm Onpo8epeSHymb YMeepIUCcOeHUe O €20
0MOIACOECMBIEHUU C TUYOM NUCAMETbHUYbI HENOCPEOCMBEHHO, U 0aen B03MOICHOCTL OUEPMUMb OCHOGHbIE

@yHKYUU, KOMOPbIE ABMOP GLOANCUTL 8 CB0E20 NEPECKAZUUKA KAK NOCPEOHUKA MedAHCOY Yumamenem u

DUKYUOHHBIM MUPOM TUMEPAMYPHBIX npousgedenuil. Taxoice peub udem 0 mom, 4mo Gopmuposanue

OeticmeUmenbHOCHU 8 IUMepantypHoM NPoU38e0eHUU He Omoopajicaem nopsiOOK, KOMOPblil AGISeMCst 6 Mupe, d
s671emcs bvicmpee cOOCMEEHHBIM MUPOM HAPAMOPA, MUPOM, KOMOPbLIL eMy 6CHOMUHAEMCSL U KAKOU OH
unmepnpemupyem u3 ceoetl Co6CmeeHHol MOYKU 3peHust 8 popme nappayuu. ¥ umenno smom mun Happamopa

218



10. O. I'anan. Hapamop sx enemenm napamuenoi cmpykmypu meopie [[oicopooc Eniom

A6JIEMCSL HEOMBEMAEMOU YACIMbIO HAPPAMUBHOL MOOeU npu3gedeHut [acopoic Danuom u o1
Xapaxmepu3syemcsi KaxK UCmopudecKull pPOMAHUCH, KOMOPbLl NUem 0 MoM, 4mo OJisi He20 AGIAEMCS PealbHbIM,
0 PeanbHbIX TOOAX U PEAbHbIX COObIMUSIX.

Galan Yu. O. Narrator as the Part of the Narrative Structure in the Works of George Eliot.

The article deals with the investigation of the role the narrator plays as the element in the narrative structure of
the works by George Eliot. The investigation of the narrator’s type gives an opportunity to eliminate the idea of
narrator's identification with the author herself, and to highlight the functions of the narrator as the medium
between the reader and the fictional world. Also the question is that formation of reality in the literary work does
not represent an order which is in the world, but is some personal world of the narrator, world which he
remembers and the one he interprets from the own point of view in the form of the narration. And exactly this
narrator is an inseparable part of the narrative model of George Eliot’s works and he is characterized as a
historical novelist, who tells what is real for him, about the real people and real events.
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