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PEAJIIBBALISI OCHOBHUX @ YHKIIN MPOCO/Ii Y YUTAHHI HABYAJIBHOI'O TEKCTY
AHTJIIACBKOIO MOBOIO

Y cmammi onucano cunmaamamuxy peuenv 3 mexcmie, npusHaueHUx Oisi HABYAHHS YUMAHHS CNYOEeHNI8
MosHUX cneyianbrocmeti. Hagedeno memoouxKy CunmakcuyHo20 anaizy UCI06IeHb y pycii (iloN02iyHOT Ko
MY imeni M. B. Jlomonocoea. Ocobnugy ysazy npuoiieHo 3HaKam NyHKmyayii ik OCHO8I 0151 hpazyeamnHs,
mobmo unenysanHs mexcmy Ha cunmaemu. Ilokasano, skum yuHom y xo0i (hpasyeanhs peanizyiomscsi OCHOGHI
@YHKYIT npocoodil: cunmakcuuHa ma HaOCUHMAaKCUYHA.

IMocranoBka mnpodmemu. CHUIKyBaHHS TNPEICTaBHHUKIB DPIi3HUX KYJIBTYp y CBOEMY OIOCEPEIKOBAHOMY
BUTJISIII — 1€ CIUIKYBaHHS 3a JOIIOMOIOI0 JIPYKOBAHOTO TEKCTy. UNTaHHS TEKCTY sIBIIsiE COOOI0 OaraTtorpaHHUi
mporiec. JJaHoMy BUAY MOBHOI JisUTbHOCTI MPUALISETHCA 0arato yBard 3 00Ky pisHHX (axiBitiB. J[yist jiHrBicTa
TIPE/ICTABIISIE 1HTEpPEC, MEePEAyCiM, YCHE BIITBOPEHHS TEKCTY, APOOJIEHHS HOro Ha CKJIAZOBi Pi3HOTO MOPSKY, a
MOTIM BMiHHS TOEIHATH OKPEMI YaCTHHH 3 METOI0 PO3YMIiHHSI BCHOI'O BHCJIOBIIOBaHHs. SIki x i yactuau? Ha
HAIll TOTJISI, B MEXKaX JIHTBICTHYHOI CIEIiajbHOCTI y BY3i IOIIBHO PO3IJISNATH WICHYBAHHS iHIIOMOBHOIO
TEKCTY B IIaHi HOro CHHTarMaTHKH Ha PiBHI CIIiB 1 CIIOBOCIONYY€Hb, TaK SIK YUTAHHS BrOJIOC HA (JOHEMHOMY Ta
CKJIaJIOBOMY DPiBHSIX 3a3BU4ail HOPMYETHCS B CEPEAHIH HIKOII.

VY npornoHoBaHii CTAaTTi MPEACTaBICHNI aHalli3 CHHTarMaTHUKK BHCIIOBIIIOBAHb 3 HABYAILHUX aHTIIOMOBHHUX
TEKCTIB, 3 METOI0 MTOKa3aTH ii 3HAYUMICTh JIJIS peatizamii OCHOBHUX (DYHKIIIH MPpocoii 1y HaBYaHHSI BUPA3HOTO
YUTaHHS CTYJCHTIB-JTiHTBICTIB.

Buknax ocHoBHOro martepiaiy. Y By3bKOMY CEHCI CHHTarMaTHKa BHUCJIOBIIIOBaHHs (y HalIOMY BUIAIKY
pEYCHHS) — JIiHIHHE CIIBIIOJIOKEHHS CJIIiB 1 CJIOBOCIOIYYCHb. B YCHOMY MOBIICHHI CJIOBECHHUH PsI pO30UBAETHCS
Ha cuHTarMu. CMHTarMa BU3HAYa€ThCs SIK "HAWKOPOTIA 3HAMEHHA YaCTHHA BHCIIOBJIIOBAHHSI, SIKA BUAIISETHCS
pUTMiKo-iHTOHAWIHHUMHU 3acobamu" [1: 63], i ska He 3aBXIU JIiHIIHO 30iraeThcsi 31 CIIOBOCIIONYYEHHSIM,
OCKIJIbKM MOXKE CKJIaJaTHCS 31 CIIOBOCHONYdYEHHs i / abo okpemoro cinoBa. Hanpuknan: In June, | July, | and
August | children do not go to school [2: 323]. ¥ 11bOMY pEYCHHI MPUCYTHI CHHTArMH, IO CKIAJAIOTHCS 13
3HAaMEHHHUX 1 CIy)X00BUX cniB (/n June, and August), TiITbKM 3HAMEHHOTO cioBa (July), a TakoX NpeIuKaTHBHA
cunrarma (children do not go to school).

B Mexax maHOI cTaTTi CHHTarMaTUdHa OpraHi3allis PeYeHHS BUBYAETHCS 3TiHO METOIUKH CHHTAKCHIHOTO
aHaJti3y, onucaHol B poOOTax AESKWUX MPOBITHHUX NMPENCTAaBHHUKIB MOBJICHHEBO3HABUOTI'O HAMPSMY MOCKOBCHKOT
¢inonoriynoi mxkomu: O. B. Anmekcanapopoi ([lonrosoi) i A. H. Mopo3oBoi. B ocHOBI aHaiizy JeKUTh
MIPOTUCTABJICHHS] — MOHOJIITHUH 1HTOHANIWHUN KOHTYP VS. pO3WICHOBAaHMH 1HTOHALIIHHUI KOHTYP.

3riziHO 00paHOl METOMKH, aHai3 TOYMHAETHCS 3 CAMOT'O TiCHOTO CHHTAKCHYHOT'O 3B'S3KY — aTpUOYTHUBHOIO, 32
JIOTIOMOT'OI0 SIKOTO 4JIEH PEYCHHSI — O3HAYEHHS — 3'€JHYETHCS 3 O3HAUEHHUM CJIOBOM. 3BMYANHHUI ITaH BUPaXKEHHS
aTprOYTUBHOTO 3B'SI3KY CKIIA/IAI0Th MMOTEHIIHA Tay3a 1| MOHOJITHHI MENTOANYHUIA KOHTYp. Hanpuknan:

They spoke a 'bout the 'work _ on the \road. (Bonu 2o6opunu npo dopoxcui pobomu) [3: 66].

Crioyatky poO3risiIalOThCss 1 ApYropsiiHi B (OpPMaNbHO-TPAMaTUYHOMY BiJHOIICHHI YIEHH PEYCHHSI.
CIOBOCTIONY4YEeHHS, CHHTAaKCUYHA (DYHKIIIS SKUX — IpsiMe a0o HerpsiMe JOMOBHEHHsI, 00CTaBUHA — 3aCHOBaHI Ha
KOMIUIETHBHOMY 3B'SI3KY, SIKMH BapilO€ThCsl BiJ TICHOro (IUIaH BHUpPaKEHHS — IOTEHIlHA Tay3a) 10 BUILHOrO
(T1aH BUpaXKeHHsI — akTyallbHa nay3a). Hanpukan:

They ‘spoke a’bout the \work (Bonu 2osopunu npo pobomy) — KOMIUICTUBHUH 3B'S130K BBOJUTH IPUIMCHHUKOBE
JIOTIOBHEHHSI, TUIaH BUPa)KEHHS 3B'S3Ky — MIOTEHIIIf{Ha May3a i MOHOJIITHUI 1HTOHAI[ITHUI KOHTYP.

They ’‘spoke a’bout the \work | _ on the \road (Bonu coséopunu npo pobomy, cmosuu Ha 00posi) —
KOMIUIETHBHUI 3B'SI30K BBOJUTh OOCTaBMHA MiCIl, IUIAH BHPaXXGHHs 3BSI3KY — akTyajlbHa may3a i
PO34JICHOBAHUH IHTOHAIIMHUI KOHTYD.

Jlanmi po3risaloThesl TOJIOBHI YICHHW PEYEHHS 3 TOYKH 30pY AMHAMIYHOTO CHHTAKCUCY. Y psijii BUNAJKIB
TOJIOBHI y (hOpMalIbHO-TPAMAaTHYHOMY IUIaHI YJIEHW pEYEHHS HE ITOCTYNAIOThCS CBOIM MO3WINI 1 mpH
aKTyaJllbHOMY WwieHyBaHHi. Hanpuknan:

His first book of poems | was written with Coleridge in 1798 [4: 177].

VY upoMy BUMNAIKy, KOJW IMiAMET 1 MPUCYAOK MPEACTaBICHO 3HAMEHHUMH YaCTHHAMH MOBH, PEai3yeThCs
Npe/IMKaTUBHA Tay3a. Y 0araThOX IHIIMX BHIIAJIKaX aKTyaJbHE WICHYBaHHS MOXe He 30iratucs 3 (opmaibHO-
rpamaTuyHuM. Hampukmnan:

They ‘spoke "™ a’bout the \work | _on e road.

Jlanuii nmpukiIa mikaBUi THM, IO paHille BUAIeHa B ()OpMalIbHOMY BiJIHOIIEHHI oOCTaBUHA Micus on the
road BUCTYIIA€ TeNep PEMOIO BUCIIOBJIIOBAHHS IO BiJIHOUIEHHIO A0 #oro TeMu They spoke about the work, sika
BKIIfouae (popmaibHi TOJIOBHI WieHH 1 GpopMasibHe TPHUIMEHHUKOBE JOMOBHEHHS. [HIIMMU CIOBaMH, TOJIOBHI Y
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(dopManpHOMY IUIaHI YIEHHW PEYEHHS IOCTYIMAIOTHCS CBOIMM IO3MLISIMH APYrOpsAHOMY 3 (opMabHO-
rpaMaTHYHOI TOYKH 30py WIEHY PEUEHHSI.

Pi3Hi BapiaHTH 4JIeHyBaHHSI OJJHOT'O i TOTO ) BHCIIOBJIIOBAHHS € PE3y/IbTaToM Horo (pasyBaHHs. DpazyBaHHS
BU3HAYAETHCS sK "BUOpaHa MOBIEM pO3CTAaHOBKA Iay3 3 THPHPOAHO CYNPOBOKYIOUMMHU IX I1HIIMMHU
MIPOCOJUYHUMH 3ac00aMHU B JIaHIi KOHKPETHIH CHHTaKTUKO-CTIIICTHYHIN iHTepnperanii BUcioBIoBaHOro" [1:
54]. BapTo 3a3HauMTH, IO B CKJIaJi BHCIIOBJIOBAHHS HE BCI CHHTAaKCHYHI 3B'SI3KH OJCPXKYIOTh PETYISIpHE
MIPOCOJUYHE BUPAXKEHHS 3a JOIOMOTOI0 Tay3H i / 200 3MiH MENIOJMYHOr0 KOHTYpY. MoBelb o0Mpae Ti 3 HUX, SIKi
HAHOIIBII TOBHO BIIMOBIAAIOTH HOro Hamipy, mo i OyJao Moka3aHO Ha MPHUKIAII YWICHYBaHHS pedcHHs They
spoke about the work on the road.

Pe3ysnpraTi MpencTaBIEHOr0 CHHTAKCHYHOI'O aHalli3y MOLIJIbHO BHKOPUCTOBYBATH, HAa HAml MHOIJISN, Y
BUBYEHHI HaBYAJbHUX TEKCTIB, NMPHU3HAYEHMX [yl HABYAHHS YWTAHHS HA 3aHATTAX 3 MPAKTUYHOI (POHETHKH
aHITIACHKOT MOBU. AHaJi3 CHHTarMaTHKH HABYaJbHOI'O TEKCTY IIPONOHYETHCS MPOBOMUTH HA IPUKIAJII
HEBEJIMKHX, po3MipoM B 1-2 ab3amy, (hparMeHTax, siki peatizyloTh MepeBaXHO (YHKINO MOBIIOMIICHHS.

Ha nepmomy erami mocnmigHuk ¢pasye TeKCT, TOOTO pO3CTaBIsiE€ May3W, YuTaroud ioro B Temmi 160-170
CKJaJiB Ha XBWIMHY, 1[0 HE MEpPEBHIIYE MEX JUIS aJEeKBAaTHOI JIEKCUYHOI apTHKYJSIii B HAyKOBOMY 1
TUIAKTUYHOMY perictpax Mo [5: 33]. YV uuraHHI HacTymHHX (QparMeHTiB HaBYalbHOTO TOCIOHHMKa 3
npaktiyHoi ¢Qonernku €. 5. AHTMNOBOI Ta 1H. pEYEHHS YICHYIOThCS HA CHHTarMd TaKUM YWHOM, IO
peryisipHUi IPOCOAMYHUI BHpa3 OTPUMYIOTH O0'€KTHHH i OOCTABMHHUI KOMIUIETUBHHHN 3B'S30K, MiAPSAHUA i
cypsaaHuil 3B's13kU. [Ipy 1IbOMY BTITIOETHCS THUIIOBA OCOOJIMBICTH PUTMIYHOI TPYIH: BOHA YacTO BHSBISETHCS
PO3YJICHOBAHOIO CHHTArMOPO3IiJIOM.

|lI'As we 'felt 'hot and /dusty | after our /trip | we "bathed and rested a while. || 'By that 'time it was 'five
/thirty, | and we de'cided to 'stroll /down| to the /dining room | and 'see 'what was on the 'menu for \dinner. || We
de’cided not to 'eat until 'six o' ,clock. || ‘So "since there was 'half an 'hour to /kill | we 'went into the /lounge [to
'watch the \television for a \while.|||

[I|A "bad-tempered /dog | one /day | 'found his 'way into a \manger, | and 'found it 'so nice and Vcomfortable |
that he 'made up his /mind | to \stop there.|| When'ever the 'cattle ‘came 'near to 'eat their /hay| he 'growled and
/barked at them to 'frighten them \off.|| ""What a 'very "selfish dog! |ex'claimed one of the joxen.|| "He 'can’t 'eat
the 'hay him/self | and he 'won'’t 'let \us eat | who \can!"||| [6: 108]

®pa3yBaHHS HaBeJICHHUX MPUKIA[IIB, TAK CaMO SIK 1 OyIb-SKOT0 BUCIOBIIOBAHHS, CIIUPAETHCS TAKOXK Ha TaKH
Ba)TUBUH CHHTAKTUKO-CTHJIICTHYHUN KOMITOHEHT aHTJIIHCHKOTO TEKCTY, SIK IMYHKTYallisi: Kparka, HOBUH PSIOK,
KOMa, Kparka 3 KOMOIO, JJBOKparika, 3HaK OKJIHMKY (ITMUTAJIbHUHA 3HAK), IKAM BiJIIOBIIAIOTH May3H i 3MiHU pyXy
ToHy (Menomuku). OcranHi "OpoOisATh" TEKCT MO0 BEPTHKAJI, JO3BOJSIIOYM YUTIIO PEalli3yBaTH CHHTAKCHYHY
¢yHKIII0 TpocoAii — MOBIAOMJICHHS 3MICTYy Ha piBHI 3HAa4YeHb CIIB 1 CIIOBOCIIOJYYEHb, SIKi BCTYNAIOTh Yy
CHHTaKCHYHI BiJTHOCHHH. B SKOCTI KepiBHHITBA TNPONOHYIOTHCS HACTYNHI mpaBwia "yuTaHHsA" 3HAKiB
myHkTyanii [3: 39-40].

e  Uepsonomy psazaky (the indented line) BinnoBinae HaanOBra nay3a — B TPH OJIMHHIII.

e Kpamka (the full stop) "BUMOBIISETHCS" HU3BKMM HHU3XiIHUM TOHOM, TPUBAIICTh May3H — JBi ONUHHII B
KiHI[l peYeHHs], TPY OIUHUII — B KiHII a03airy.

e Jlnsa xomu (the comma) y pa3si CypsAHOTO 3B'SI3KY XapaKTepHE IiJIBUILEHHS TOHY, TPHBAIICTh May3u —
OITHA OMMHUIIL. Y pa3i MAPSAHOCTI — CepenHill ClIaHUi TOH 1 May3a B OMHY OJMHHMIIIO.

e 3nHaky oknuky (the exclamation mark) BiAmoBiae BUCOKHIA CIIaHUI TOH.

e 3Haky nutaHHs (the question mark) BiamoBizae HU3BKUH BUCXiTHHUH (s 3arajlbHOrO MHUTaHHS) abo
cragHuil (7151 CreliaibHOTO MTUTaHHS) TOH.

e  Jlns xpanku 3 komoro (the semicolon) THIOBI OUTBIT TpHBaJia Tay3a, HiXk JJIs KOMH, ajie KOPOTIIA, HiXK
JUTSL KPaIlky, a TaKOX CHaJHUI TOH He(iHAIHHOIO 3aBEPIICHHS B Cepe/IHIH AUISHII Aiarna3oHy.

e JlBokpanka (the colon) "BuUMOBISETBCA" y BEpXHBOMY pericTpi aianmasoHy. I[lepex IBokpamkoro
3a3BUYAl CIIOCTEPITA€THLCS BUCOKHUH CIIaHUI TOH.

BuBueHHs1 (pa3yBaHHs HaBYAIBHUX TEKCTiB, CTBOPEHUX MEPEBAYKHO Ul 3/IMCHEHHs BIUIMBY Ha 4HTaya,
MPOITIOHYEMO  TPOBOJWTH, CIHPAIOYMCh Ha "O03BYYyBaHHs" IYHKTYyalliHHUX 3HAaKiB TOPU30HTAJIBHOL
crparudikauii. UseHyBaHHS MOBHOI'O JIAHIIOTa B TOMY BHIIAAKY BiZIOYBAETHCS HE TIJIBKH 32 PaXyHOK May3amii i
3MiH MEJIOAMKH, ajie i 3a paXyHOK KOJIMBaHb I'YYHOCTI, TEMITy BUMOBJISIHHS, 3MiHH Jlialla30Hy MPOTOJIOIISHHS Ta
SIKOCTEH TOJNIOCY, SIKi PO3IIAPOBYIOTH BHUCIIIB HEHade MO Topu3oHTam [7: 48-49]. 3a3HadeHi 3aco0u peasi3yroTh
HAJICMHTaKCU4Hy (yHKILiO Ipoconii, TOOTO MepeAalTh eMOLiHHO-eKIIPECHBHO-OLIHHUN KOMIIOHEHT MOBH.
Haenemo Hik4e npaBuiia "03By4yBaHHs'" 3HAKIB TOPU30HTAIBHOI CTpaTudikalii.

e  Tupe (the dash) BinmoBinaroTh cepeaHiii ciaHUil TOH, Tay3a B OJHY OJMHUIIIO 1 YIOBIIBHEHHS TEMITY.

o Jlyxkam (the brackets) BiInoBinaloTh BiJCYTHICT May3, BUPIBHIOBAaHHSI TOHAIBLHOTO PiBHS, 3HMKEHHS
T'YYHOCTI 1 IPUCKOPEHHS TEMITY.

o TlomgiiiHi (the double quotes) i moomuHoki (the scare quotes) mamku. Bimpizok MOBH, yKIaJCHUH Y
TIO/IBIMHI JIANIKH, BIJUIIJISIETHCS MAay3aMH B JIBI OAMHHIN | BUMOBIISIETHCS 3 YIOBIIBHEHHM TEMIIOM 1
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30iMBIICHOI0 TYYHICTIO. Y pa3i MOOMMHOKMX JAllOK May3 HeMae, TYYHICTh 3HIKYETHCS, TEMII
VIIOBITBHIOETHCS, 1 BCE CJIOBO BUMOBIIETHCS B HIDKHBOMY PETICTPI Jiana3oHy.

e Kypcun (the italics) ohopmitoeThCcst 3aco0aMy HaJCHHTAKCUYHOI MPOCO/Ii: YIOBUIBHEHHSIM TEMILY,
JIOTIYHUM HAroJIOCOM y BUIJISI CIAIHOIO TOHY, 301TBIIICHHSIM T'yqHOCTI [3: 41-42].

Hmxkde npornoHyroThes pparMeHTH HaBYaIbHUX TEKCTIB XYJ0KHBOTO i HAYKOBOTO YKaHPIB, B SIKMX MPUCYTHI
3HAKH SIK BEPTUKAJIBHOI, TaK i TOPH30HTAIBHOI cTpaTHdiKarii.

||| Lound’s /eyes | ‘opened 'wide on a 'blurred 'joining of \walls. |[He /coughed |and 'started \talking.||

"/Accident? || Am I 'hurt /bad? " ...|||

[[|"Let me 'lie \down. || \Listen, I "'want you to 'call my ‘\office. || My \God, | I'm in a 'Stricker \frame. || My
'back’s \broken — |'tell me the \truth!" ||| [8: 155]

IL. ||| The 'most 'typical 'sample of this 'kind is a \sermon — | a "public /talk |'preached or de'livered in
«church...|| 'All 'preachers 'use 'all 'sorts of /archaisms, | re/ligious terms (such as /parables, /disciples,
/prophecy...).||

||| /First, | 'let us 'face one 'problem about 'speaking in \public | which con’cerns 'most be’ginning \students — |
\nervousness. || '"Most 'people are \nervous about public speaking. || 'Ask your \group mates!|| 'Even some
\teachers 'feel \nervous when they 'meet a 'new /class for the 'first \time. || The 'good /news is| that you can \learn
to con'trol your \nervousness rather than 'let it 'get you \down. |||

||| If you are /nervous, | 'take a few 'steps to your /right |or \left while speaking. || "This will 'help you to re/lax
| and 'move \naturally. || ‘Do not stand V "frozen"| in ‘one /place for your en'tire \speech. |||

Il You should not 'look at the /floor | or ‘out the /window because this will ‘give the 'audience the i/dea that
you are 'not 'interested in your /topic | or in \them. || The i'dea is to \give the im/pression |that you are 'talking to
'each indi'vidual in your \audiencel|| [9: 75-76].

dpaszyBaHHA XYJI0KHBOIO YPUBKY MaKCHMAJIbHO BimoOpaxkae Hamip aBTOpa 37iHCHUTH eMOIIHHIUI BIUIHB Ha
4uTaya: BUCOKUH CTajHUH TOH B "uMTaHHI" THpE i 3HaKY OKIMKY (My back’s\broken — | tell me \ouary the \truth!)
nepesia€ BiJuaii reposi B HETMOMPaBHill CUTYAII.

VY Tekcri miipyuyHuKa 3 GOHOCTHIICTHKH JIOTIYHUIA HAroJ0C y BUIVISIL criaHOTO TOHY (Even some \teachers
feel /nervous when they meet a new class for the first time. The good news is that you can \learn to control your
nervousness) TAKPECITIOE IyMKY TpO Te, WO TEepea MOSABOK B aymuTOpii HepBOBE 30YyMKEHHS BiA4yBalOTh
HaBiTh BUMTEI, SKIIO [I€ HOBHUH ISl HUX KJjac.

Y wHacrymHOMY (parMeHTi 3HMKCHO-TIIJBUINCHHA TOH, Iay3allis, YIOBUIBHEHHS TEMITY, 30UIBIICHHS
T'YYHOCTi, BIIEBHEHICTh Y T'0JIOCI B XOAi "4MTaHHS" KypPCHBY, JIAllOK IiJICHJIIOIOTH 1/Ief0 MPO HEOOXiJHICTh
BHUKOPHCTOBYBATH JIESIKi IPUHOMH JIJIsI YCHIITHOTO BUCTYITY Ha ITyOJTiIi:

First, let us face one problem about speaking in public which concerns most beginning students — | siow, 1oudy
\nervousness.

Don't stand \,"frozen"iow, 1oudly in One place for your entire speech.

The idea is to \give gow, 1oudiy the im/pression that you are talking to each individual in your audience.

BucHoBku. TakuM YHWHOM, BHBYCHHS (DpasyBaHHS HABYAIBHOIO TEKCTY y XOJi HOro YHWTAHHS BroJOC
JIO3BOJISIE BUSIBUTH KOMIUIEKC MPOCOIUYHHX 3aC00iB, IO pealli3yloTh OCHOBHI (pPyHKIIIT MOBH — ITOB1IOMJICHHS 1
BuB. OnmcaHi B CTaTTi IHTOHALINHI 3aCO0M MOXYTh CIY)KHTH 3MICTOM B HaBYaHHI BHPa3HOTO YHTAaHHS,
BUXOJISYM 3 OMHUCAHOI METOMUKH aHali3y (pa3yBaHHS BHUCIOBIIOBAHH]. Y Hal3arajabHIIIOMY BHUIJSII POOOTY
HaJl HUM TIPOTIOHYEMO TI00YYBATH TAKAM YHHOM:

®  [IEperiiA0BE YHTAHHS CTYICHTAMHU;

e  3'SCyBaHHS KOPOTKOI'O 3MICTY i OCHOBHOI JYMKH TEKCTY;

e poscraHoBKa Tmay3 ((ppasyBaHHs) 3rigHO (HOPMAIBHO-TPAMATHYHOIO WICHYBAHHS 1 3HaKam

BEPTHUKAJILHOI cTpaTudikarii;

e  3BEpHEHHS JI0 MPABHJI YUTAHHS KYPCHUBY, THUPE, JIATIOK, MOMBIHHUX AYXKOK;

®  BiANpaIfOBaHHSA YATAHHS PEUYCHB, IO MICTSITh AaHi PO3IIIOBI 3HAKH;

® TOSCHEHHS BHUKIAgadeM 3B'A3Ky MK METACEMiOTHYHHM KOMITIOHCHTOM 3MicTy Ta 3acobaMu Horo

MPOCOMUYHOTO BUPAKECHHS;

e  BimmpamroBaHHS YUTAHHS BrOJIIOC YCHOTO TEKCTY 3 ypaXyBaHHAM YCiX PO3/iIOBHX 3HAKIB.

3anporoHoBaHa cxeMa MoTpedye MoAaiblIoi pO3pOOKH 3 ypaxyBaHHIM BUMOT JO MiJrOTOBKH OaKajJaBpiB Y
rajy3i JiHTBICTHKH, 1[0 CTAHOBHUTH MEPCHEKTHBY MOJAJIBIIOr0 JOCTiZKEHHSI.
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Haevioosa M. M. Peanuzayus ocHoO6HbIX YHKUUIL RPOCOOUU 8 YMEHUU YUeOHO020 meKcma
HA AH2TUIICKOM A3bIKE.

B cmamve onucvieaemcs cunmazmamuka npeonodceHutl U3 mekcmos, NPeOHA3HAYeHHbIX 05l 00YYeHUs: YMeHUIO
CMYOeHmOo8 A3bIK0bIX cneyuanbhocmetl. IIpugooumcs MemoouKa CUHMAaKCU4ecKo20 aHAIU3A 8bICKA3bIBANUL 8
pycae gunonocuneckou wkonvl MI'Y umenu M. B. Jlomonocosa. Ocoboe enumanue yoensemcs 3HaKam
RYHKIMYayuu KaxK 0CHOGe O (DpasuposKiL, mo eciv YieHenus mekcma Ha cunmazmol. Tlokasvieaemcs, Kakum
006pasom 8 xo0e PpazuposKu peanuzyiomcs OCHO8HbIE QYHKYUU NPOCOOUU: CUHMAKCUYECKAs] U
CBEPXCUHMAKCUUECKAUSL.

Davydova M. M. The Realisation of the Main Functions of Prosody in Reading an English Training Text.

The article deals with sentence the syntagmatics from manuals meant for teaching students of linguistics to read.
The methodology of the syntactic analysis of utterances following the Moscow school of Philology named after
M. V. Lomonosov is given. The special attention is drawn to punctuation marks as the basis for the text phrasing
that is the segmentation into syntagms. It is shown how the phrasing reveals the main functions of prosody:
syntactic and suprasyntactic.
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