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POJIb TPOIIIB Y PEAJIIBAIIIL OUYTHEHHSA

Y cmammi posensnymo ouyouene bauenns 06 'cKmie K eleMeHm CeMaHmuKi Xy00iCHb020 mexcmy. Ananiz
CeMAHMUKO-MPONeiuHUX NPOsEi6 peanizayii 04yOHeHHs 003601UE 300pasumu iHOUBIOyaibhe OaUeHHs KapmuHu
ceimy asmopa y (hpazmenmax npo3osux meopie. J{06edeno, o 0CHOGHUMU 3acobamu peanizayii npuiomy
OUYYOHEHHSL € OPULIHANbHI AHMPONOMOPQHI, KOHYENnMyaibHi Mmemaghopu, NopisHAHHA, 2inepboaa, anmumesa.
Busnaueno ocnoeni cemanmuuni nois 06 '€kmis 0uyOHeH020 300padiceHHs npedmemis. Buodineno ocHo6HI
DYHKYIT 0UYOHEHHS, 4 MAKONC NPASMAMUYHULL eheKm iX UKOPUCTAHHSL.

VYHiBepcalbHUM NPUHOMOM KOHCTPYIOBAHHS XYJOKHBOTO TEKCTY CTAlO0 OYYJHEHHS, SIKe TIYMaudUThCS SIK
BIJIXWJICHHS Bijl 3araJibHONPUHHATHX (opM 300pakeHHs. Take yckiamHeHHs oOpas3y, abo Horo cemaHTHYHa
3MiHa, JO3BOJISIOTH HE3BHYHO cCrpuidMaru mnpeamern abo sBuma [1]. Tepmin "ouynaHeHHs", sikuii OyB
3amporionoBannii B. B. IkmoBckkum y 20-x pokax XX CTONITTS, XapakTepu3ye e(QeKT IOpYIIeHHS
aBTOMATU3My CHPHUHHATTA 3a AOMOMOroro "auBHOro", "dymHoro" morisay Ha 3Haiiomi pedi [2: 15]. Ipuiiom
OYYIHEHHs TOJISITaE B TOMY, II0 aBTOP HE HAa3WBa€ iy ii iM’M, a OIHUCYe il SK Taky, 110 BIepiie modaveHa. 3a
JIOTTOMOT'OF0 OYYTHCHHS Pealli3yeThCsl 1HAMBIMyadbHEe OaueHHS 00’€KTa, CTBOPIOETHCS OCOONMBE CIPUUHATTS
OTOYYIOUOr0 CBITY, YOMY CIpHS€E BHKOPHUCTaHHS OpUTIHAJIBHHX 00pa3iB, TpomiB. O4ymHEHHS, IO Beie 10
JleaBTOMaTH3allil MOBJIIEHHEBOT'O aKTy, € 03HaKO noeTnyHol MoBH [3: 14]. [Ipuiiom BucyBanus (foregrounding)
CTBOpIOE e(heKT OUYAHEHHS 1 CIpUsie aKTHUBI3allil MOHATTEBOI AisTbHOCTI ynTaya [4: 112].

AHami3 y JOCHiDKeHHI 3aco0iB peaiizaiii OYYJIHEHHS BH3HAYA€ HEOOXITHICTh TOEMHAHHS METOMIB
KOHTEKCTYaJIbHO-1HTEPIIPETAL[IHHOT 0, JITHIBOCTHJIiCTHYHOT O, JIIHTBOIIOETUYHOT'O T2 KOTHITUBHOTO BUIB aHAII3y. Y
MEKax KO)XKHOTO 3 METO[IB 3aCTOCOBYBAINCH Di3HI METOIMKH, IiAMOPSIKOBAaHI PO3B'SI3aHHIO KOHKPETHOTO
JIOCITiAHULIBKOTO 3aBHaHHA. Sk crtBepmkye P. [Oc, cyrs oOpa3HOCTI monisrac He Yy CTBOPEHHI HOBHUX 3ac00iB
KOHIIETITYaJi3awii MiHCHOCTI, a B HOBUX MeTaOpPUYHHX PO3IIUPEHHSX 3BUYAMHHMX CHOCOOIB KOHIENTYabHOTO
KapTyBaHH [5: 7]. Y npoMy acrieKkTi 3Ha4yIIicTh METOAIB 1 METOAMK KOTHITUBHOTO aHaJi3y 0a3yeThCs HA TOMY, IO
MeTahopa, METOHIMIsI T CUIMBOJTI3allis 3aJIUIIAIOTHC OCHOBHUMH MeXaHi3MaMH BepOatizailii aBTOPCHKOTO 3aIyMy.

MeTo10 cTaTTi € BU3HAUEHHS POJIi TPOIB Yy peaizamii O4yJHEHHs Ta HOro ()yHKIIOHYBaHHS B MOOYHOBI
00pa3HOro MpocTopy XyA0XKHIX TBOPIB.

MarepianoMm nociifzkeHHsI CIYTyBajdM OIOBiJaHHS aMEPHUKAHCHKHX Ta OpPUTAHCHKHX aBTOPIB, y SIKUX
MIPOCTEXKYIOTHCS OYYAHEHE Oa4yeHHS HEKUBHUX IPEMETIB, SBHII NPUPOAH, aOCTPAKTHHX IOHATH Ta OMNHCY
30BHIIIHOCTI JII0Jied. BUKOpPHCTaHHS OpHIiHANBHUX aBTOPCHKUX MeTadop y HPO30BOMY TEKCTI € OCHOBHUM
npuiioMoM peanizanii ouyaHeHHs. Sk 3a3nawae H. JI. ApyrioHoBa, B Meradopi "MICTUTBCS IMIUTILUTHE
MIPOTUCTABJICHHsI Oa4yeHHs CBITY, IO PO3KpHBA€ CYTHICTH mpenmera [6: 14]. Boasuu meradopy B ONOBiIb,
aBTOpPU TPO30BUX aBTOPIB CBiZIOMO DPYHHYIOTH €IHICTh 300pa)KyBaHOrO 1 THM CaMHM HaJaloTh TEKCTY
OararoruiaHoBocTi. CIOET TaKoro IMpPO30BOTO TEKCTy Mae MeTadopuyHuii abo cumBoiiuHMH cmuca [3: 23].
OuynHeHHsSI Kpi3b NPH3MY CEMaHTUYHOCTI XYOOXKHBOI'O TEKCTy BIUIMBAE HA PO3BUTOK OOpa3HOI ITyMKH,
XYZIOXHBOI (paHTa3ii aBTOpa, M0 BigoOpakae iHIMBITyalbHe OaueHHs KapTUHHU CBITY.

3a OCHOBY HAIIOr0 MiAXOAY M0 JOCITIDKEHHS CEMaHTUYHHMX THIIIB TPOMIB SIK 3aco0y peaiizarii npuioMy
OYyIHEHHs B3ATO BioMy knacugikanito meradop C. Ynbmana. [lepeBara mi€i xnacudikarii nosisrae, Ha Hail
MOTJISI, B TOMY, IO BOHA OXOILUIIOE IEPEeBa)KHY OIIBIIICTh CEMaHTUYHUX THIIB Metadop 1 CIpsMoBaHa Ha
BUJIJIEHHsT 00pa3y Tpora, L0 CBIMYMTh MPO TBOpuUWil 3aaym aBtopa. C. YibpMaH BHIIISE YOTUPH OCHOBHI
cemanTnuHi THIM Metadop: 1) meradopu aHTporomMopdHOro THiy, siki "0a3ylOThCS Ha TEPEHOCI Ha3B
JIIO/ICBKOTO TiJla Ta HOro YacTHWH, a TaKOX Ha3B JIFOJICBKUMX IOYYTTIB Ta MPUCTpAcTell Ha HEXUBI icTotu'"; 2)
Metadopu 3BOPOTHOTO HAINpPSIMKY, KOJIM "HAa3BM HEXHMBUX NpEIMETiB a00 TBapWH IMEPEHOCSATHCS Ha YaCTHHH
moackkoro Tima" (abo 3o0omopdHi); 3) Meradopu, IO 0a3yIOThCI Ha MEPEHOCI BiJi KOHKPETHOrO IO
abcTpakTHOrO; 4) CHHECTeTHUHI MeTadopH, TOOTO Taki CJIOBa, "3HAYEHHS SKUX, ITOB’S3aHi 3 OJHUM OPraHOM
MOYYTTIB, BYKHBAIOTHCS Y 3HAUCHHSIX, 1[0 BITHOCATHCS IO IHIIOrO oprany mouyrtiB" [7: 277]. Mu BBaxkaemo, 110
aHTPONOMOP(HICTH Ta MEPEXiJ BiJl KOHKPETHOTO 10 a0CTPAKTHOTO SK THUITH METAQOPUYHOIrO MEPEHOCY MOXKYTh
yacTKoBO criBnagatu. O. B. €Menp Takox CTBEpIKYE, 0 OCHOBHI CEMaHTUYHI THITH TPOTIB PO3IJISIAIOTHCS HA
OCHOBI sIK MeTa)opH, Tak i OOpa3HOrO MOPIBHSHHS, OCKLIBKH MiX MeTa(oporo Ta OOpa3HUM MOPIBHSIHHSIM
OlIIBIIIE CIUTBHUX PUC, HIX BigMiHHOCTEH [3: 44]. 1i BUpa3oBi 3acodu 00’ €THAHO B OAHY Ipyny — MeTadhopuIHO-
KOMITapaTHBHUX TpomiB. TakuM 4YMHOM, 00’€KTOM OCIIPKEHHS! € CEMaHTUYHI THIIM TPOIMIB, SIKi peaji3yroTh
AQHTPONOICHTPUYHUN AaCleKT NpPUHOMY OYYAHEHHS, TOOTO HE3BUYHHMH MO IUTHHH 4YH TOPTPETHI
XapaKTEPUCTUKU JOpOCIoro. BapTo 3a3HA4WMTH, IO B JIHTBICTUII HE iCHYE CTIHKOrO BHU3HAYCHHS IMOHATTS
muTsida "mopTpeTHa xapakrepuctuka'. BukopucroBytoun nedininito JI. JIMutpieBchkoi, mopTpeT — 1ie ocodinBa
¢dbopma 300paxkeHHs aBTOpoM miiicHOCTI [8]. TakuM (GOpMyJIIOBAaHHSAM MH IIAKPECITIOEMO IIUPOKE 3HAYCHHS
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TIOPTPETY, SIKE BKIIOUaE B cebe 300paskeHHs] BUJIMMUX BIIACTHBOCTEW MTOBEAIHKU I'eposi, HOro IyMKH, EIIEMEHTIB
O[Ty, TIOUYTTSI T MOBHI XapaKTEPUCTHKH.

OpHi€ro 13 TONOBHUX pHC Y TBopuocTi P. Bpendepi € ono3uilis TOHATH XKUTTS i CMEPTI, )KUBOTO 1 HEKUBOTO.
BapTo 3a3HauMTH, IO XapaKTEPHOK OCOOJIHMBICTIO iMIOCTHIIIO MHChMCHHUKA € TIPEIACTABICHHS OYYIHCHOIO
OaueHHs1 aOCTPAaKTHUX SIBHII JITBMU Ta JIOPOCIMMH (aHTPOIOIEHTPHYHMIA actiekT). B onoBinanusix P. Bpenoepi
"The Emissary” ta "The Dog in The Red Bandana" cobaxa — cuMBostiuHmit 00pa3, OCKUIIbKH BOHA 300paKy€EThCS SIK
npoBicauk CMEPTTI: "Dogs not only know what life is, but sense and consider death". Taxuii MeTadOpUIHUIA OITUC
IiJKPECITIOE, IO IIi TBApUHM — Oe3rpimHi. B 000X omoBimaHHAX cobaka MpeacTaBlicHa B SKOCTI APYra, sSKUi
0€300JTiICHO CYTIPOBO/IXKYE TOJIOBHHMX TepoiB a0 camoi cMmepti. OnoBimanHs "The Emissary”" posmnosigae mpo
Tpariuny ictopito 10-piuHoro xjomuuka Ha iMm'ss Maprtin, skuii He Moke xomutu. CoOaka — e "oui i Horu"
Maprina, #oro Bipauii npyr: "Dog told as he always told. Lying there, Martin found autumn as in the old days
before sickness bleached him white on his bed. Here was his contact, his carry-all, the quick-moving part of himself
he sent with a yell to run and return, circle and scent, collect and deliver the time and texture of worlds in town,
country, by creek, river, lake, down-cellar, up attic, in closet or coal-bin". 3oomopdHa metadopa dog told as he
always told, metadopa Martin found autumn; before sickness bleached him white; iuBepcist here was his contact
JIOAAI0Th BUCIIOBIIIOBAHHIO MiIBUIIEHOT eMOTHBHOCTI Ta MiAKPECIIOIOTh TaKi aTpUOYTHBHI KOMIIOHEHTH KOHIIEITY
CMEPTD, sik HeMHHYYiCTh, HEBIIOMICTb, BIYHUHN CIIOKiM; 0Opa3He MOPIBHIHHSA autumn as in the old days before
sickness BUpaXkae Criorajil XJOIMYKKa 1mpo 6e3TypOOTHI YacH 3 TUTHHCTBA, KOJIM BiH HE XBOPIB.

Bapro 3a3HaumTH, 110 Ti BHPa30Bi 3aC00M, SKi 0a3ylOThCS Ha CEMAaHTUYHOMY IIEPEHOCI Bifi KOHKPETHOTO 0
a0CTPaKTHOTO, € OCHOBOK KoHIenTyanbHux meradop. Tak, xoHuentyamsni meradgopu CMEPTH € TUIIIA,
CMEPTD € 3MMA peanizytothest y HacTynmHoMY (parmenri tekcty: "Dead, which meant cold to Martin, which
meant silence and whiteness and winter come long before its time. Dead, silent, cold, white. The thoughts circled
round, blew down, and settled in whispers”. 1lefi TpuKIaa UTFOCTPYE BIACYTHICTh y XJIOMMYHMKA CTpaxy IMepes
cMeptio. binuii komip BHCTynae SIK CUMBOJ YHCTOTH JIUTSYOTO CHPHHUHATTS (CMEPTH SIK XOJIOJHA TI0pa POKY),
0e3TypOOTHOCTI Ta crokoro. 3aBepiieHHs omoBimanHsa P. Bbpemdepi "The Dog in The Red Bandana" e
napaioKCajJbHIM, OCKUIBKHM co0aka, siIka NMPHBOIUTH XBOPOTO MAalli€eHTa 10 CMEpTi, CHMMBOJI3ye pediriro. Sk
0a4rMo, MUCbMCHHUK BUKOPHUCTOBYE amro3ii: "For they are without sin. Mankind would line up behind them to beg
for entrance. The dogs would instantly run to stand by Saint Peter and help admit the sinful beast called man".

Tonosnuii repoii pomany k. boiina "The Boy in the Striped Pyjamas" — BpyHo, BOCEMHUpiYHHMIT XJIOMYHK 13
Himewunnu, skuit mig gac JIpyroi cBiToBoi Biitiu xuBe B Bepini. oro 6aThko — KOMEHIAHT KOHIIEHTPAIIIHOTO
Tabopy. bpyHo Ta Horo ciM' s HepeikKaloTh B HOBUI OyIUHOK Ha TepuTopii [Tonpini. B HOro OKOMHUIIX XJIOMIUK
BusBIsIE pepMy, B SKil BiIOYBalOThCS IMBHI pedi: JIOJH TaM TPaloTh B NPHIINTI JI0 MXKaMH HOMEpH, CIATIOIOTh
O[T y BEJIMKUX TevaxX. BiH BUIIaJKOBO 3HAHOMUTBCS 3 €BPEHCHKIM XJIOMYUKOM Ha iM’st [lImynb 1 gymae, 1o Toi
no0pe BiamTyBaBcs Ha (epMi, KOJM, BHIIAIKOBO, INEperyisiHyB (ilbM mpo >KUTTS B Tabopax. Icropis, mio
BifOyBaeThes mij yac JIpyroi cBiTOBOI BiliHM, ITOKa3aHa Kpi3b 04l Oe3HEBHHHOTO XJomuuka: " And were they really
so different? All the people in the camp wore the same clothes, those pyjamas and their striped cloth caps too;
and all the people who wandered through his house (with the exception of Mother, Gretel and him) wore uniforms
of varying quality and decoration and caps and helmets with bright red-and-black armbands and carried guns and
always looked terribly stern, as if it was all very important really and no one should think otherwise”. Y
HaBEJCHOMY MPUKIA/AI HE3BUYHE JUTSYE CIPUHHATTSA Tabopy B SKOCTI (hepMH peaizyeThCsi 3a JOIOMOTOIO
aHTUTE3U: BIMCHKOBI — B’SI3HI, 1110 MiJKPECIIOE TIOUYTTS CTPaXy MENIKaHIIB TabOpy Ta YBUPA3HIOE CHJTY Ta BIUIUB
BilicbkoBuX. Hanipuknan, "As they left they stood in a row together like toy soldiers and their arms shot out in the
same way that Father had taught Bruno to salute, the palm stretched flat, moving from their chests up into the air
in front of them in a sharp motion as they cried out the two words that Bruno had been taught to say whenever
anyone said it to him". O0pa3He OPIBHAHHSA they stood in a row together like toy soldiers iaKpeCIIO€ TOUHICTb,
CTPUMAHICTh Ta JUCLMIUTIHY BificbKOBHX. KpuTnuHa, a0o OIliHHAa (YHKIS O4yJAHEHOTO Oa4eHHs BIHCHKOBHX Y
SIKOCTI ITPaIIKOBHX COJIJIATIB MOJIATAE B iPOHIYHOMY 300pakeHH1 TXHBOI CHIIM, KOMaHTHOTO JIyXy Ta Hallil 3arajoM.
Came auTside CIpUHHATTS TOHATH "Tabip", "B’s3eHp", "omsar B’s3HIB" (pyjamas), "cmepTs", "ronox", "compar"
JIO3BOJISIE HE3BUYHO TMOTJISIHYTH HAa 3HAWOMI 4YWTAueBl SBWINA, MIAKPECIIOE JpaMaTH3M TMOAIA y CBiJIoMOCTi
xJjionurka. Take HaiBHEe AWTA4e OaueHHS I HEPO3YMIHHS TOroO, IO BiOYBAE€ThCS HACIPaBAi NPH3BOIHUTH IO
TParivyHOro 3aBEPILEHHS POMaHy — 3arH0ei XJIOMIHUKa.

[IpoBeneHe moCiiKEHHST XYAOKHBOI IPO3M MOKA3ayio, IO KOHIENTYaJbHUH XapakTep MOXYTh MaTH He
nume Meradopu, ane i iHOoN Tponu — oOpa3He MOpiBHsAHHS, MeToHiMis. B onoBimanni /x. Anpaiika "Pigeon
Feathers" 00’extomM ouynHeHHst € OadeHHs 14-Tu piuHoro mimritTka JleBina, sIkMii HE3BUYHO CIIpUHAMae BidHI
JIIO/ICBKI TIOCTYNaTH: CMepTh, Aymly, bora, Bipy. OmoBimaHHS € CHMBOJIOM CaMOBH3HAUEHHS JIIOJWHH,
TIOB’SI3aHUM 13 peririiHuM mourykom cebe 1 Bipu B bora. HaBonsum naj 3 KHUramu miciist 4eproBoro rnepeizay 1o
iHIIOro Mmicra, maneHbkuit [leBin HaTtparuise Ha Kuury "Hapuc 3 Icropii", sika 3MyIlye TOJOBHOTO Tepos
MEPESOCMUCIIUTH BJIACHI MEPEKOHAHHS MO0 CMEPTi i MpaBOMBOCTI ciiB Icyca. IpoHiuHOIO € (iHambHA CIlcHA
BOMBCTBa royy0iB, 0 CUMBOII3YeE 3BUTbHEHHs J{eBifa BiJ cTpaxy mepea cMepTio. BOnBaroun nraxis 3 pyniHuiy,
BiH pO3yMi€, SIKUMU rapHUMU 1x cTBopuB ['octions: "The feathers were more wonderful than dog’s hair, for each
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filament was shaped within the shape of the feather <...>. Slipping sensation along his nerves that seemed to
give the air hands, he was robed in this certainty: that the God who had lavished such craft upon these worthless
birds would not destroy His whole Creation by refusing to let David live forever". OTxe, Ha3Ba OIOBiJaHHS
BKa3ye Ha 3HaueHHsS (hiHAJIBHOI CIIEHH, OCKIIBKM CTpax CMEpTi € He JIMIIEe OCHOBOIO JIFOJICHKOTO HACHIIBCTBA
(BOMBCTBO), ane i JpKepenoM CIiocTepexxeHHs Kpacu (mip’st roay6iB). JleBin 3HaXOQUTh BTpavyeHHH CIOKIH, i
posymie, mo bor momapye iiomy BiuHe >XUTTS. METOHIMIUHA KOHIICNITYaJbHA CXEMa € CHMBOIIYHONO, aJlKe
rOJyOUHE Tip’sl € CAMBOJIOM BiJTHOBJICHHS BIPH XJIOITYHKA.

VY pomani JI. Anamca "The Hitchhiker's Guide to the Galaxy" 3BH4HI NOHSTTS Ta SIBUILA OIHCAHO aBTOPOM 3
HE3BUYHOTO paKypcy — KocMidHoro: "It is also the story of a book, a book called The Hitch Hiker’s Guide to the
Galaxy — not an Earth book, never published on Earth, and until the terrible catastrophe occurred, never seen or
heard of by any Earthman'. Take OpUriHAJIbHO-aBTOPChKE OAYeHHS MPEAMETIB Peani3yeTbCs PI3HUMH THIIAMH
CEMaHTHUYHHUX TMEPEHOCIB: TuIaHeTa 3eMis (orbiting this at a distance of roughly ninety-two million miles is an
utterly insignificant little blue green planet whose ape-descended life forms are so amazingly primitive that they
still think digital watches are a pretty neat idea);, tpouti: "This planet has — or rather had — a problem, which
was this: most of the people on it were unhappy for pretty much of the time. Many solutions were suggested for
this problem, but most of these were largely concerned with the movements of small green pieces of paper,
which is odd because on the whole it wasn’t the small green pieces of paper that were unhappy". Odynuene
OauyeHHS TPOIICH peati3yeThCs 3a TOMOMOrO0 apTe()aKTHHX TPOIIiB — BUPA30BHX 3aC00IB, B OCHOBI SKUX JICKUTH
TIepeHEeCEeHHs Ha3B MaTepiallbHUX 00 €KTiB-apTeakTiB Ha JojeH, TBapuH, nraxiB [3: 44]. Y HaBeqeHOMY BHIIE
MPUKIAAlI MOHATTS "Tporrn" peali3yeTbes 3a JOMOMOIrow Metadopu the movements of small green pieces of
paper, which is odd because on the whole it wasn’t the small green pieces of paper that were unhappy.
BukopucTranHs clioBocnoiydeHHs small green pieces of paper MiIKPECIIOE HE3HAUYIICTh MaTepialbHUX OJar,
SIKAMH 3aXOIUTIOIOTHCS JIFOM Ha TUIAHETi 3eMIlsl. ABTOp pO3yMYy€e HaJ THM, YOMY BOHH HE MOXYTb JiHTH 3r0IH
B IONIYKaX CIIPaBKHbOro macta. OuyTHEeHHs, TaKoX, Peali3yeThcs depe3 KOHIenTyalbHy meradopy ['POLII
SAK KUBHI OB’€KT. Ilpu mo3HauyeHHi HEMpeIMETHHX CYTHOCTEH, abCTPaKTHHX TOHSThH NEpPEHeCeHHs iMeHi
Mae Ha MeTi BepOamizallilo MOHSATTS, Marepializallilc B MOBHOMY 3HA4€HHI BIIACTUBOCTEH 00 €KkTiB. Y
HaBeJICHOMY (hparMeHTi peanizyeThCsl KpUTHYHA, 00pa3Ha Ta KOHIENTYaJ bHa (QYHKIIIT O4y/THEHHSI.

VY HacTynmHOMY NPUKIAl OYYAHIOETHCS TOHSTTS "BXKUBAaHHS CIIUPTHHUX HaroiB": "The game was not unlike
the Earth game called Indian Wrestling, and was played like this: two contestants would sit either side of a
table, with a glass in front of each of them <...>. As soon as a predetermined quantity had been consumed, the
final loser would have to perform a forfeit, which was usually obscenely biological”. Po3ropuyra meradopa
"aJIKOroJIb SIK rpa" BKa3ye Ha TYMOPUCTUUYHY (YHKIIIFO OUYIHEHHS, 3a JOMOMOTO0 SKOr'0 aBTOP HACMIXA€ThCS 3
JIMBHOTO 3aXOIUICHHSI )KUTENIB TUIAHETH 3eMITS.

Y pesynbraTi aHamizy TpOMIB sK 3aco0y peami3amii NMpUHAOMY OYYIHEHHS OYJI0 BHSBICHO JCKiTbKa
CEeMaHTHYHHUX MOJIB. Pe3ynbTaTu JOCTI/PKEHHS HABEICHO B TAOJIHII:

a0CTpaKTHI MOHATTS: Dead, which meant cold to Martin, which
MO YTTS meant silence and whiteness and winter; Death
peniris was the waxen effigy in the coffin, death was his

little sister; nearly two thousand years after one
man had been nailed to a tree for saying how great
it would be to be nice to people for a change.
apredakTu The movements of small green pieces of paper,
which is odd because on the whole it wasn’t the
small green pieces of paper that were unhappy;
The game was not unlike the Earth game called
Indian Wrestling; All the people in the camp wore
the same clothes, those pyjamas and their striped
cloth caps too.

BucHoBkn. TakuM 4iHOM, peatizallisi O4yJAHEHOr0 300pakKeHHsS MPEIAMETIB BiIOYBAEThCA, HacaMIlepes, 3a
JIOTTOMOTOF0  TPOTICIYHUX 3acO0iB — OpHTiHANBHI aHTPOIOMOpGHI, KOHIENTyadbHI MeTadopH, oOpa3He
MOPIBHSAHHSA, AHTUTE3a, a TAaKOK CTWIICTUYHUN 3acid0 — amro3is. OCHOBHMMH CXEMaMU MOJICITIOBaHHS
KOHIeNTyansHIX Metadop € Taki: CMEPThH € THIIIA, CMEPTH € CIIOKIM, CMEPTh € 3MMA, I'POILIII €
)KMBUI OB’EKT ta KOHIeNTyanbHuX MetoHimiit: TIPS 3amicts TOJIYBA, JIUM 3amicts ITOI3/IA.

IlepcneKTHBOIO IJISi MOMAJBIIOrO JOCTIIUKEHHS € 3aCTOCYBaHHS KOTHITHBHOI'O aHali3y SK MeEXaHi3My
peasizauii o4yTHEeHHs Ha MaTepiajli aHTJIOMOBHOT ITPO3H.
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Kynuuwuna 10. A. Pone mponoe é peanuzauuu oCmpaneHus.

B cmamve paccmampusaemces ocmpanennoe sudenue 00beKmos KaK d1eMeHma CeManmuky Xy004ceCmeeHH020
mekcma. AHanu3 ceManmuko-mponeudeckux nposieiieHuil peanu3ayuy OCmpanenus NO3601UI U300pasums
UHOUBUOYATIbHOE BUOEHUE KAPMUHBL MUPA A8MOPa 8 NPeOloNCEHHbIX PpacMenmax npo3audeckux npou3eeoeHul.
Hoxkazano, ymo 0CHOBHbLIMU CPEOCMBAMU PEATUZAYUY NPUEMA OCMPAHEHUsL AGISIOMCI OPUSUHATbHbIE
anmponomopghnvie, KOHYenmyaivbHble Mema@opul, cpasuenus, eunepboia, anmumesa. Onpedenenvl OCHOGHbLE
cemanmudeckue nojs 00beKmMos OCMpPAHEeHH020 U300padiceHust npeomemos. Boidenenvl ocnoeHble pyHKyUU
ocmpanenus, a maKdice npasmamudeckull d3Phexm ux ucnoarb308aHus.

Kupchyshyna Yu. A. The Role of Tropes in the Realization of Defamiliarization.

The article deals with defamiliarized objects as the key element of the semantics of a literary text. The technique
of defamiliarization is used with the aim to capture the attention, maintain the interest and add the aesthetic
appeal. The analysis of semantic-tropeic means of expression of defamiliarization gives the opportunity to
portray an individual vision of the world picture by fragments of prose. Original anthropomorphic, zoomorphic,
biomorphic, conceptual metaphors, simile, hyperbole, antithesis are the main tropes in the realization of
defamiliarization. The basic semantic fields of defamiliarized objects are given in the paper. The thorough
attention is paid to the basic functions of defamiliarization and its pragmatic effect.
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